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EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
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A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  hall's  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
wear  and  tear. 

In  an  effort  to  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  that  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tongue-in-groove,  three-quarters  of  an  inch  thick. 
The  new  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 
arrived  at  the  Hall  early  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobody  knows  exactly  how  many  layers  of  varnish  and  polyurethane  were  applied  to 
the  original  floor  to  give  it  its  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  stained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  system.  The  layer  of  felt  between  the  floor  and  sub- 
floor — which  helps  to  minimize  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  century  ago. 

Some  of  the  artifacts  collected  by  the  BSO  Archives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge 
to  BSO  ticket  holders  precede  all  Boston 
Symphony  subscription  concerts  and  Open 
Rehearsals,  starting  at  6:45  p.m.  prior  to 
evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the 
start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Harbison,  Bolcom,  Barber, 
and  DvoMk  this  Saturday  night  (September 
30)  and  music  of  Schoenberg  and  Beethoven 
next  week  (October  5-9).  In  the  weeks  ahead, 
Harlow  Robinson  of  Northeastern  University 
discusses  Vaughan  Williams,  Shostakovich, 
and  Prokofiev  (October  12-14),  and  Elizabeth 
Seitz  of  The  Boston  Conservatory  discusses 
Brahms  and  Schumann  (October  19-21). 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  six 
non-Symphony  Friday  afternoons  in  the 
Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long  cham- 
ber music  performance  by  members  of  the 
BSO.  Doors  open  at  1:30  p.m.,  and  the  con- 
cert begins  at  2:30.  The  complete  series  of  six 
concerts,  beginning  on  October  13,  is  avail- 
able for  $78.  Individual  tickets  are  $15.  For 
further  information,  or  to  subscribe,  please 
call  SymphonyCharge  at  (617)  266-1200,  or 
visit  www.bso.org. 

Boston  Symphony  Chamber  Players 
2006-2007  Season  at  Jordan  Hall 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  per- 
form four  Sunday-afternoon  concerts  this  sea- 
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son  at  Jordan  Hall  at  the  New  England  Con- 
servatory, beginning  with  a  program  of  Mozart, 
Schuller,  Kellaway,  and  Schumann  on  Sun- 
day, October  15,  at  3  p.m.  The  season  con- 
tinues with  music  of  Stravinsky  and  Walton 
on  January  14;  Lieberman,  Copland,  and  J.S. 
Bach  on  March  4;  and  Golijov,  Maslanka, 
and  Schubert  on  May  6.  Subscriptions  for  the 
four-concert  series  are  available  at  $100, 
$74,  and  $58.  Single  tickets  are  $30,  $22, 
and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at 
the  Symphony  Hall  box  office,  or  online  at 
www.bso.org.  On  the  day  of  the  concert,  tick- 
ets are  available  only  at  the  Jordan  Hall  box 
office,  30  Gainsborough  Street. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated  by 
the  patron  service  staff  during  the  first  con- 
venient pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 


performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

Access  Information  for 
Patrons  with  Disabilities 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  informa- 
tion about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  or  TDD/TTY  (617)  638-9289.  Members 
of  the  BSO's  Access  Services  staff  are  available 
to  answer  the  line  during  business  hours  and 
will  answer  any  inquiries  left  at  other  times. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahners 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue. 
Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler  made  in 
1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  portrait  can  be 
seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 

Now  in  its  126th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
~^yi^^^^_  m  ^  ing  Major  Higginson's  wish  to  give  "concerts 

._^    of  a  lighter  kind  of  music."  These  concerts, 
■    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
the  following  year  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a 
French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussev  itzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzkj  1<mI  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

hi  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 


The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fW  M.  Steinert  &  Sons 

• — • 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth   Concerts  was  initiated  under 
the      leadership     of     Harry      Ellis 
Dickson.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,    restored    many    forgotten 
and  neglected  works  to  the  repertory, 
atid.  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 
tion,   many    concerts   were   televised 
under    his    direction.    Leinsdorf  was 
also    an    energetic    director    of   the 
Tanglewood  Music  Center;  under  his     Symphony  Hall  in  the  early  1940s,  with  the  main 
leadership    a    lull-tuition    fellowship     entrance  still  on  Huntington  Avenue,  before  the 
program  was  established.  Also  during     intersection  of  Massachusetts  and  Huntington 
these  vears   in  1964  the  Boston  Svm-     avenues  was  reconstructed  so  the  Green  Line  could 
phony  Chamber  Havers  were  found-     run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric  twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  William  Bolcom,  Elliott  Carter, 
John  Harbison,  Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist 
with  the  Boston  Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center 
Orchestra,  and  works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  reper- 
toire, Lieder,  and  opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
i  Carnegie  Hall)  include  an  American-themed  Opening 
W  Night  program  featuring  Renee  Fleming  in  Barber's 

Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
■  I  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 

Dvorak's  New  World  Symphony;  the  conclusion  of  the 
J   jM  two-season  Beethoven/Schoenberg  project  (this  year 

J^     fek^k  including  concert  performances  oi  Beethoven's  Fidelio 

and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvofdk,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Nilrnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
LheVinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistanl  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the 
Bubjecl  <>l  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
\tncrira    in     1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS'a     ""  American 

Masters'*    series.     He     holds 
numerous    honorary    doctor- 
ates   and    other    international 
awards.    In    recent    years    Mr. 
l.e\  ine     lia>     receh ed     the 
\ward       lor       Distinguished 
Achievement  in  the  Arts  from 
New      York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity   from   the  National 
Institute   ol    Social   Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
lor  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 
*Victor  Romanul 
Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

* Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
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Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 


I 


*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 
Principal 

Mildred  B.  Rem  is  choir,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Bonks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuit\ 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  H  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1 984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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Opening  Night  at  Symphony 
Friday,  September  29, 2006 

Benefactor  Chairs 

Carole  and  Edward  I.  Rudman 

Benefactor  Committee 

Lucille  M.  Batal 

George  and  Roberta  Berry 

Samuel  B.  and  Deborah  D.  Bruskin 

Gregory  E.  Bulger 

Katie  and  Paul  Buttenwieser 

John  F.  Cogan,  Jr.,  and  Mary  L.  Cornille 

Cynthia  and  Oliver  Curme 

Ronald  and  Julie  Druker 

Cynthia  and  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 

Shari  Loessberg  and  Christopher  Smart 

Dr.  Robert  and  Jane  B.  Mayer 

Dr.  Raymond  and  Hannah  H.  Schneider 

Arthur  Segel 

Roger  and  Kristin  Servison 

Gilda  and  Alfred  Slifka 
Stephen  and  Dorothy  Weber 

Season  Sponsor 


UBS 


In-kind  Donors 

Commonwealth  Worldwide  Chauffeured  Transportation 

The  Fairmont  Copley  Plaza  Hotel 

High  Output 

MAX  Ultimate  Food 

United  Liquors,  Ltd. 

Special  thanks  to  the 

Boston  Symphony  Association  of  Volunteers 

for  their  valuable  event  assistance. 
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Opening  Night  at  Symphony 
Friday,  September  29,  2006 

The  Boston  Symphony  Orchestra  recognizes  with  gratitude  the  following  individuals 
and  companies  for  their  generous  support  that  has  helped  make  this  year's  Opening 
Night  a  success: 

Gold  Benefactors 


Lucille  Batal  and  Avi  Nelson 

Linda  J.L.  Becker 

Mr.  and  Mrs.  George  D.  Behrakis 

Alan  S.  and  Lorraine  D.  Bressler 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Samuel  B.  and  Deborah  D.  Bruskin 

John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 

Alan  J.  and  Suzanne  W.  Dworsky 

Alan  R.  Dynner 

Professor  Paul  L.  Joskow  and 

Dr.  Barbara  Chasen 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Cynthia  and  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 


Jeffrey  E.  Marshall 
Lawrence  and  Caterina  Nelson 

William  and  Lia  Poorvu 

Carole  and  Edward  I.  Rudman 

Dr.  Raymond  and 

Hannah  H.  Schneider 

Gilda  and  Alfred  Slifka 

Sovereign  Bank 

Ray  and  Maria  Stata 

Jacqueline  and  Albert  Togut 

Stephen  and  Dorothy  Weber 

Mrs.  Henry  Wheeler 

Robert  C.  Winters 

Rhonda  and  Michael  Zinner,  M.D. 


Silver  Benefactors 


Dr.  and  Mrs.  M.  Aliapoulios 

Gideon  Argov  and  Alexandra  Fuchs 

Marjorie  Arons-Barron  and 

James  Barron 

Jane  B.  Baird 

Christopher  P.  Barton 

Dr.  David  J.  Batal  and  Dr.  Irene  Tien 

Rebecca  Jane  Batal 

Mr.  Robert  L.  Beal 

George  and  Roberta  Berry 

Linda  Cabot  Black 

Mark  and  Linda  Borden 

Jay  Bowen 

Gregory  Bulger  and  Richard  Dix 

Katie  and  Paul  Buttenwieser 

Ronald  and  Ronni  Casty 

Charles  Christenson 

Citizens  Financial  Group 

Mr.  and  Mrs.  Julian  Cohen 

James  and  Tina  Collias 


Donna  and  Don  Comstock 

Howard  Cox 

John  and  Diddy  Cullinane 

Cynthia  and  Oliver  Curme 

Nader  F.  Darehshori 

Mr.  and  Mrs.  Robert  DeValle 

Charles  and  JoAnne  Dickinson 

Mr.  and  Mrs.  Ronald  M.  Druker 

The  Fallon  Company 

Shirley  and  Richard  Fennell 

Mr.  and  Mrs.  Peter  Fiedler 

Nancy  Fitzpatrick  and  Lincoln  Russell 

Martin  Gantshar  and 

Marcia  M.  Sprague 

Jane  and  Jim  Garrett 

Nelson  Gifford  and  Carolee  Cain 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Dr.  Ronald  P.  and  Lena  G.  Goldberg 

Brent  Henry  and  Minnie  Baylor-Henry 
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Silver  Benefactors   (continued) 


Galen  and  Patricia  Ho 

Tom  and  Nicole  Hynes 

Dr.  and  Mrs.  R.  K.  Jones 

Edna  S.  and  Bela  T.  Kalman 

Martin  and  Wendy  Kaplan 

Steve  Karp  and  Steve  Fischman 

Stephen  B.  Kay  and  Lisbeth  Tarlow 

Debbie  and  Ted  Kelly 

Bill  and  Barbara  Leith 

Mrs.  Vincent  J.  Lesunaitis 

Shari  Loessberg  and  Christopher  Smart 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Joseph  and  Rachel  Martin 

Dr.  Robert  and  Jane  B.  Mayer 

Joseph  C.  McNay 

Ms.  Avis  J.  Mello 

Kate  and  Al  Merck 

Mrs.  August  R.  Meyer 

Richard  P.  and  Claire  W.  Morse 

Mrs.  Robert  B.  Newman 

Mr.  and  Mrs.  Rodger  Nordblom 

Megan  and  Robert  O'Block 

Mr.  and  Mrs.  Robert  T.  O'Connell 

Mrs.  Michael  Ohanian 


Ann  M.  Philbin 

The  Pumpkin  Foundation/ 

Joseph  and  Carol  Reich 

Mr.  and  Mrs.  John  Read 

Peter  and  Suzanne  Read 

Charles  and  Ingird  Richardson 

Mr.  and  Mrs.  Jerome  Rosenfeld 

Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation 

Arnold  Roy 

Mr.  Arthur  I.  Segel  and 

the  Honorable  Patti  B.  Saris 

Roger  and  Kristin  Servison 

Wendy  Shattuck  and  Samuel  Plimpton 

Eddie  and  Ethel  Spencer-Brabson 

Margery  and  Lewis  Steinberg 

Thomas  G.  Sternberg 

Mrs.  Albert  Talanian 

Mrs.  Charles  Talanian 

Patricia  L.  Tambone 

James  and  Jeanne  Westra 

Ronald  Weintraub  and  Margo  Howard 

Linda  M.  and  D.  Brooks  Zug 

Anonymous  (4) 


Benefactors 


Ursula  Ehret-Dichter 
Carl  and  Eunice  Feinberg 
Mrs.  Winifred  Perkin  Gray 


Carol  and  Robert  Henderson 

Ken  Johnson 

Gertrude  F.  Shelley 


Names  listed  as  of  September  18,  2006 
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It  is  a  distinct  pleasure  to  welcome  you  to  the  opening  of  the  Boston 
Symphony  Orchestra's  2006-07  season.  This  Opening  Night  is  note- 
worthy, for  it  marks  not  only  the  return  of  James  Levine  to  the  Symphony 
Hall  podium,  but  also  the  first  performance  to  take  place  on  the  newly 
restored  Symphony  Hall  stage.  The  creative  collaboration  between 
Maestro  Levine  and  the  orchestra,  now  entering  its  third  year,  contin- 
ues to  provide  incalculable  rewards  for  musicians  and  audiences  alike, 
both  in  Boston  and  at  Tanglewood. 

This  evening's  American-themed  program  features  works  by  three 
American-born  composers — Samuel  Barber,  William  Bolcom,  and 
George  Gershwin — as  well  as  the  most  popular  work  composed  by 
Dvorak  during  his  stay  in  this  country,  the  New  World  Symphony. 

The  success  of  this  event  depends  greatly  upon  the  involvement 
and  generosity  of  both  corporate  partners  and  individual  donors.  On 
behalf  of  the  BSO,  I  extend  our  gratitude  to  UBS,  now  in  its  fourth  year 
of  season  sponsorship,  and  to  The  Fairmont  Copley  Plaza,  the  BSO's 
official  hotel.  Special  thanks  must  also  go  to  the  Benefactor  Committee 
under  the  leadership  of  Carole  and  Edward  Rudman,  and  to  the  Boston 
Symphony  Association  of  Volunteers,  led  by  BSAV  president  Ann 
Philbin,  whose  hard  work  and  dedication  are  very  much  in  evidence 
tonight. 

As  the  126th  BSO  season  continues,  I  encourage  you  to  return  to 
Symphony  Hall  to  experience  again  the  remarkable  level  of  artistic 
excellence  that  this  group  of  musicians  consistently  achieves,  concert 
after  concert.  An  entire  season,  filled  with  a  compelling  and  wide-rang- 
ing variety  of  musical  riches,  awaits  you.  Tonight  is  just  the  beginning. 


Edward  H.  Linde 

Chairman 

Boston  Symphony  Orchestra  Board  of  Trustees 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Friday,  September  29,  at  6:30 

OPENING  NIGHT  AT  SYMPHONY 

JAMES  LEVINE  conducting 


BARBER 


BOLCOM 


GERSHWIN 


Knoxville:  Summer  of 1915,  Opus  24, 
for  soprano  and  orchestra 

REN£E  FLEMING,  soprano 
Text  is  on  page  27. 

Lyric  Concerto,  for  flute  and  orchestra 

I.  Leprechaun 
II.  Waltz-Clog 

III.  Memory 

IV.  A  Bespoke  Rondo 

SIR  JAMES  GALWAY 

"Summertime"  and  "My  man's  gone  now' 
from  Porgy  and  Bess 

RENfiE  FLEMING 


INTERMISSION 


DVORAK 


Symphony  No.  9  in  E  minor,  Opus  95, 
From  the  New  World 

Adagio  —  Allegro  molto 

Largo 

Scherzo:  Molto  vivace 

Allegro  con  fuoco 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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From  the  Music  Director 


We  began  my  first  year  as  music  director  with  Mahler's  Eighth  Symphony, 
then  last  year  played  an  all-French  program  that  also  served  to  showcase 
our  reconstituted  Symphony  Hall  organ.  This  season  we  open  with  an 
American  program — a  symbol  of  the  tremendous  quality  and  diversity  of 
American  music  that  our  audiences  deserve  and  need  to  know.  There's  so 
much  music  to  be  proud  of  from  this  country;  the  Boston  community  has 
always  been  very  close  to  music,  and  the  BSO  itself  has  been  a  major  force 
from  the  time  of  Koussevitzky  in  introducing  new  works  by  American  com- 
posers. It's  so  exciting  to  remain  involved  with  the  flow  and  continuity  of 
American  music.  The  composers  we've  been  playing — ranging  from  Gersh- 
win, Ives,  Sessions,  Cage,  and  Varese  to  Carter,  Babbitt,  Perle,  Schuller, 
Harbison,  Wuorinen,  and  Lieberson — represent  such  a  tremendously  high 
standard  of  vitality  and  versatility,  providing  a  stimulus  that  can't  be 
described  in  words  for  continuing  to  commission  and  perform  new  works. 

On  the  first  half  of  this  Opening  Night  program  is  music  for  soloists  by 
Barber,  Bolcom,  and  Gershwin — just  a  drop  in  the  bucket  given  the  vast 
range  of  possible  programming  choices.  To  start  we  have  Samuel  Barber's 
Knoxville,  which  was  premiered  here  by  the  BSO  under  Serge  Koussevitzky 
in  1948.  This  is  one  of  the  great  works  for  voice  and  orchestra:  a  beautiful, 
satisfying  classic,  a  small  masterpiece  on  a  text  by  James  Agee.  Though  I 
had  occasion  to  work  on  this  piece  numerous  times  in  the  early  years  of  my 
career  (with  student  orchestras,  and  with  singers  including  Eleanor  Steber, 
for  whom  it  was  written),  this  week's  performances  are  my  first  in  a  profes- 
sional setting.  And  Renee  Fleming  is  also  excited  to  return  to  this  work, 
a  piece  she  used  to  do  but  hasn't  for  a  while.  Our  concert  performances 
together  typically  include  things  like  Strauss's  Four  Last  Songs,  Berg's 
Seven  Early  Songs,  and  the  closing  scene  from  Strauss's  Capriccio;  one  of 
her  first  recordings  was  of  Berg  opera  suites  (from  Wozzeck  and  Lulu)  with 
me  and  the  Met  Orchestra.  Knoxville  represents  a  first-time  collaboration 
for  us,  and  one  that  also  typifies  how  much  Renee  is  always  searching, 
never  resting  on  her  laurels.  Then,  before  the  intermission,  she'll  be  back 
for  two  arias  from  the  first  act  of  Gershwin's  Porgy  and  Bess — Clara's 
"Summertime"  and  Serena's  "My  man's  gone  now" — which  we've  previously 
recorded  together. 

Between  the  Barber  and  Gershwin  comes  Bill  Bolcom's  Lyric  Concerto  for 
flute  and  orchestra,  a  piece  that  offers  the  kind  of  vitality  so  characteristic 
of  Bill's  composing  and  of  James  Galway's  playing.  Bill  and  I  have  been 
friends  and  colleagues  since  we  studied  at  Aspen  when  Milhaud  was  there 
in  1958-59.  I'm  so  pleased  that  he's  currently  writing  a  BSO  125th  Anniver- 
sary Commission  for  us — a  big  symphony  (his  Symphony  No.  8)  for  chorus 
and  orchestra — that  we'll  premiere  here  next  season.  Other  works  of  his 
that  I've  premiered  include  a  Mozart-inspired  concertante  piece  for  viola 
and  cello  that  I  introduced  with  the  Vienna  Philharmonic  during  the  Mozart 
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Week  in  Salzburg,  and  which  I  repeated  with  the  Met  Orchestra  and  the 
Chicago  Symphony;  and  his  Seventh  Symphony,  which  was  commissioned 
by  the  Met  and  first  played  by  the  Met  Orchestra.  The  Metropolitan  Opera 
has  performed  his  opera  A  View  from  the  Bridge,  and  one  also  needs  to 
mention  his  songs,  including  his  evening-long  cycle  Songs  of  Innocence  and 
of  Experience  for  soloists,  chorus,  and  orchestra,  and  his  concerts  with  his 
wife  Joan  Morris  that  span  the  entire  panorama  of  American  song  (includ- 
ing many  of  his  own). 

The  second  half  of  the  program  is  a  piece  that  should  always  be  in  the 
BSO's  repertoire,  a  complementary  "American  symphony" — a  kind  of  "quasi- 
European-American"  complement  to  the  first  half  of  the  concert — that's 
always  great  fun  to  play  and  hear,  by  a  brilliantly  talented  European  com- 
poser who  was  inspired  to  write  it  while  in  the  United  States.  The  New 
World  Symphony  has  never  failed  to  occupy  a  particularly  bright  spot  in  the 
concert  hall.  It's  popular  without  being  pandering:  Dvorak  meant  it  to  reach 
a  lot  of  people — something  he  was  very  good  at  by  that  point  in  his  career. 
It's  so  full  of  energy;  audiences  always  find  new  excitement  in  hearing  it. 
The  tunes  are  sensational,  and  the  working-out  of  the  themes  and  instru- 
mentation is  wonderful.  So,  having  begun  with  three  of  this  country's  most 
versatile  and  important  composers,  we  finish  with  one  of  the  earliest  exam- 
ples we  have  of  someone  whose  roots  are  European  but  who  was  inspired 
to  write  "American." 


ITL- 
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Samuel  Barber 

Knoxville:  Summer  of 1915,  Opus  24,  for  soprano  and  orchestra 

Samuel  Barber  was  born  in  West  Chester,  Pennsylvania, 
on  March  9,  1910,  and  died  in  New  York  on  January 
23,  1981.  He  composed  Knoxville:  Summer  of  1915  in 
1947  on  a  commission  from  soprano  Eleanor  Steber. 
The  score  bears  the  dedication  "In  Memory  of  my 
Father."  The  text  is  an  autobiographical  fragment  by 
James  Agee,  used  as  the  prologue  to  his  novel  "A  Death 
in  the  Family. "  Serge  Koussevitzky  led  the  Boston  Sym- 
phony Orchestra  in  the  world  premiere  performances  on 
April  9  and  10,  1948,  with  Steber  as  soloist,  subsequent 
BSO  performances  being  sung  by  Edith  Wiens  (August 
18,  1984,  at  Tanglewood,  with  Michael  Tilson  Thomas 
conducting);  Roberta  Alexander  (August  23,  1989,  as 
part  of  that  summers  Tanglewood  on  Parade  concert, 
with  John  Williams  conducting);  and  Barbara  Bonney  (the  most  recent  subscription  per- 
formances, in  October  1996,  followed  by  two  Carnegie  Hall  performances  that  same 
month,  and  then  a  Tanglewood  performance  on  August  3,  1997,  all  with  Seiji  Ozawa 
conducting).  In  addition  to  the  soprano  soloist,  the  score  calls  for  flute  (doubling  piccolo), 
oboe  (doubling  English  horn),  clarinet,  bassoon,  two  horns,  trumpet,  triangle,  harp,  and 
strings. 

One  of  the  most  striking  features  of  Serge  Koussevitzky 's  relationships  with  the  com- 
posers he  admired  and  performed  over  a  period  of  years  was  the  warm  rapport  that 
developed,  the  elderly  conductor  becoming  an  artistic  father  to  many  young  composers. 
Samuel  Barber  was  one  who  benefited  greatly  from  Koussevitzky 's  interest.  Barber  wrote 
his  first — very  tentative — letter  to  the  conductor  on  December  16,  1938: 

I  have  never  sent  you  any  scores  because  I  have  given  my  music  to  conductors 
whom  I  knew  personally,  also  because  I  once  read  an  interview  in  which  you  said 
that  you  could  hardly  take  care  of  all  American  composers  and  that  they  must  go 
to  conductors  in  their  own  cities. 

Koussevitzky  was  taken  with  the  music  Barber  sent  and  began  scheduling  performances 
soon  after.  By  November  1940  he  had  introduced  the  Overture  to  The  School  for  Scandal 
to  Boston  audiences,  following  that  in  April  1941  with  the  first  Essay  for  Orchestra  and 
at  Tanglewood  that  August  with  the  Violin  Concerto  (in  which  Ruth  Posselt,  wife  of  the 
BSO's  longtime  concertmaster  Richard  Burgin,  was  soloist).  The  Essay  was  such  a  suc- 
cess that  the  work  was  played  twice  at  the  April  concert! 
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Barber  and  Serge  Koussevitzky  in  1 944 


During  the  war  years,  Barber  was  but  one  of  "Koussy's  boys"  whom  the  conductor 
continued  to  follow  with  great  interest.  When  Barber  was  called  up  for  military  service, 
it  may  have  been  Koussevitzky's  intervention  that  persuaded  the  young  composer's  com- 
manding officers  that  Barber  could  better  serve  his  country  writing  music  than  doing 
clerical  work  for  Special  Services.  He  was  transferred  to  the  Army  Air  Forces  and 
encouraged  to  compose.  The  result  was  the  Commando  March,  performed  by  the  BSO 
under  Koussevitzky  in  October  1943.  Soon  after,  the  Army  Air  Forces  did  something 
absolutely  unprecedented,  in 
peace  or  wartime:  they  com- 
missioned a  symphony!  The 
honor  of  giving  the  premiere 
of    Barber's     Second     Sym- 
phony   {Airborne)    naturally 
fell  to  Koussevitzky,  and  the 
BSO  broadcast  of  the  work  in 
March    1944    was    sent    to 
American       armed       forces 
around   the   world.    (Despite 
the  wide  and  favorable  pub- 
licity    the     work     received, 
Barber    himself    was    never 
entirely  satisfied  with  it.  He 
attempted  a  revision  in  1947, 
but  finally,  in  1968,  he  with- 
drew the  work  from  his  cata- 
logue   entirely,    went    to    his 
publisher,  G.  Schirmer,  and  cheerfully  destroyed  the  score  and  the  orchestral  parts.  Fol- 
lowing his  death,  though,  the  score  was  reconstructed  from  surviving  parts  and  recorded, 
with  some  success.) 

Koussevitzky's  next  Barber  premiere  was  also  his  last — and  arguably  the  finest  score 
that  Samuel  Barber  ever  wrote.  The  first  hint  of  the  work  comes  in  a  telegram  from  Barber 
to  the  conductor  on  April  9,  1947: 

HAVE  COMPLETED  WORK  FOR  SOPRANO  AND  ORCHESTRA  AND  WOULD 
LOVE  TO  PLAY  IT  FOR  YOU  FROM  PIANO  SCORE  THIS  WEEK  IF  YOU 
EVER  HAVE  A  MOMENT  PLEASE  WIRE  ME  CAPRICORN  MT  KISCO  NY  IF 
POSSIBLE  FOR  YOU  AFFECTIONATE  GREETINGS  SAM  BARBER. 

Koussevitzky  was  delighted  with  his  first  encounter  with  the  new  piece.  He  apparently 
suggested  that  Barber  approach  Eleanor  Steber  for  the  premiere,  with  the  idea  that  if 
she  liked  the  work,  she  would  commission  it  (though,  of  course,  it  had  been  completed 
by  this  time).  Two  weeks  later  Barber  wrote  to  Koussevitzky: 

Eleanor  Steber  is  happy  to  commission  "Knoxville:  Summer  of  1915"  and  I  am 
glad,  for  I  think  she  is  the  best  possible  choice.  Of  course,  we  both  count  on  you 
to  give  the  first  performance! 

After  the  premiere  had  been  scheduled  for  the  spring  of  1948,  Barber  discovered  that 
he  had  a  conflicting  commitment:  he  was  supposed  to  be  in  residence  at  the  American 
Academy  in  Rome  at  precisely  that  time.  In  October  1947  he  wrote  to  Olga  Koussevitzky, 
who  for  years — even  before  her  marriage  to  the  conductor — had  served  as  his  secretary, 
asking  her  to  see  if  it  might  not  be  possible  to  advance  the  date  of  the  premiere: 

Will  you  be  an  angel  and  get  out  Sjergei]  A[lexandrovitch]'s  mysterious  little  book, 
which  can  break  hearts  or  decide  the  fate  of  artists,  dynasties,  and  poor  composers? 

Koussevitzky  himself  telegraphed  his  regret  that  the  date  could  not  be  moved  up.  He 
offered  the  alternative  of  waiting  until  the  fall  of  1948;  or,  if  Barber  preferred,  of  offer- 
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ing  the  score  to  another  conductor.  The  composer  rejected  both  options,  and  the  perform- 
ance went  ahead  in  his  absence.  But  Barber  wrote  Koussevitzky  a  thank-you  letter  from 
Rome  on  April  26: 

How  happy  I  was  to  have  your  kind  cable  and  to  know  that  you  liked  "Knoxville"; 
cables  from  Steber  and  Menotti  told  me  what  a  wonderful  performance  and  atmos- 
phere you  created.  Now  letters  have  come  through  with  more  details,  and  yesterday 
Menotti  phoned  me  from  London;  I  besieged  him  with  questions  about  my  work, 
made  him  talk  for  one  hour  and  now  I  feel  very  au  courant  and  he  paid  the  bill!  A 
thousand  thanks  from  my  heart  for  the  interest  you  have  taken  in  this  work  of  mine; 
I  am  delighted. 

But  a  note  of  sadness  crept  in  when  I  read  the  announcement  of  your  retirement 
after  the  next  season.  The  brilliance  and  importance  of  the  twenty-five  years  you 
have  given  to  the  Boston  Symphony,  and  to  America  and  its  composers,  are  un- 
equalled and  not  to  be  repeated.  We  are  eternally  your  debtors.  But  knowing  you  as 
I  have  been  privileged  to,  I  cannot  feel  that  you  will  remain  inactive  for  more  than 
ten  minutes  in  1949-50  and  the  years  thereafter. 

Barber's  cheerful  prediction  of  "years"  of  activity  remaining  to  Koussevitzky  in  his 
retirement  was  not,  unfortunately,  to  be  fulfilled;  the  conductor  died  just  before  the 
beginning  of  the  1951  Tanglewood  season  and  was  buried  in  Lenox,  his  spiritual  home 
and  the  location  of  what  he  considered  his  most  significant  accomplishment,  the  Berk- 
shire Music  Center  (now  the  Tanglewood  Music  Center). 

But  Koussevitzky's  legacy  remained  in  the  works  of  the  young  American  composers 
he  performed,  of  whom  Samuel  Barber  was  but  one — and  certainly  not  the  least  of  these 
musical  legacies  is  Barber's  setting  of  James  Agee's  remarkable  prose  poem  depicting  a 
summer  evening  in  the  back  yard  with  the  whole  family  assembled,  as  seen  through  the 
eyes  of  a  small  child.  The  text  appears,  at  first,  to  be  simply  the  child's  methodical  cat- 
aloguing of  all  the  people  and  things  that  form  part  of  its  life — a  typically  childlike  way 
of  establishing  one's  own  place  in  the  scheme  of  things  (though  in  Agee's  text,  the  lan- 
guage is  richly  evocative  and  anything  but  juvenile).  The  child  is  the  poet's  persona, 
represented  in  the  musical  score  by  the  soprano.  Like  all  children — like  everyone  of  all 
ages,  for  that  matter — the  main  item  on  the  child's  agenda  is  to  establish  its  identity — 
who  it  is.  The  beauty  of  Agee's  poem  is  that  we  can  sense  the  "immortal  yearnings"  of 
this  small  child  through  a  concrete  listing  of  objects  and  of  relatives  "who  quietly  treat 
me,  as  one  familiar  and  well-beloved  in  that  home. . .  but  will  not  ever  tell  me  who  I  am." 

Barber's  music,  too,  seems  deceptively  simple,  yet  it  grows  organically  from  a  hand- 
ful of  ideas:  the  opening  woodwind  passage  and  a  tiny  three-note  cell  in  the  vocal  line. 
The  opening  Adagio  ma  non  troppo  paints  the  cool  summer  evening  with  intertwining 
woodwinds  and,  soon  after,  a  gently  pulsing  figure  in  the  harp  and  pizzicato  violas  and 
cellos.  The  singer  begins  with  a  calm  phrase  that  soon  introduces  a  figure  of  three 
notes,  a  cell  that  serves  as  the  basis  for  much  of  the  melodic  line.  First  heard  at  the 
words  "when  people  sit  on  their  porches,"  the  rotations  of  the  three  pitches  in  this  cell 
form  a  musical  analogy  to  the  methodical  poetic  "catalogue"  of  the  child's  world.  A 
sudden  Allegro  agitato  interrupts  the  calm  of  the  night  with  street  noises;  the  whole 
orchestra  is  shot  through  with  a  rhythmic  three-note  figure  that  can  be  seen  as  a  new 
version  of  the  basic  cell.  As  the  noise  of  the  streetcar  gradually  dies  away,  the  stillness 
of  the  night  settles  in  and  we  return  to  the  mood  of  the  opening.  A  lighter  Allegretto 
describes  the  family  gathering  on  quilts  in  the  back  yard  (with  still  another  version  of 
the  basic  three-note  cell).  The  stars  in  the  sky  evoke  wonder  and  deeper  thoughts  con- 
cerning these  people  who  are  all  caught  up  in  the  beauty  and  mystery  of  existence.  The 
woodwind  music  from  the  very  opening  returns  in  a  much  broader  guise  as  the  child 
blesses  all  the  well-loved  people  who  form  its  universe.  The  closing  phrase,  the  final 
summation,  as  the  child  is  put  to  bed,  magnificently  broadens  and  intensifies  the 
melodic  line.  Throughout  Knoxville:  Summer  of  1915,  Barber's  music  is  far  more  than 
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mere  illustration  of  a  text;  he  has  crafted  a  masterful  score  of  romantic  cast  that  grows 
from  a  handful  of  musical  ideas  and  soars  with  rich  vocal  lyricism. 

— Steven  Ledbetter 


KNOXVILLE:  SUMMER  OF  1915 

We  are  talking  now  of  summer  evenings  in  Knoxville  Tennessee  in  that 
time  that  I  lived  there  so  successfully  disguised  to  myself  as  a  child. 

...  It  has  become  that  time  of  evening  when  people  sit  on  their  porches,  rocking  gently 
and  talking  gently  and  watching  the  street  and  the  standing  up  into  their  sphere  of  pos- 
session of  the  trees,  of  birds'  hung  havens,  hangars.  People  go  by;  things  go  by.  A  horse, 
drawing  a  buggy,  breaking  his  hollow  iron  music  on  the  asphalt;  a  loud  auto;  a  quiet  auto; 
people  in  pairs,  not  in  a  hurry,  scuffling,  switching  their  weight  of  aestival  body,  talking 
casually,  the  taste  hovering  over  them  of  vanilla,  strawberry,  pasteboard  and  starched 
milk,  the  image  upon  them  of  lovers  and  horsemen,  squared  with  clowns  in  hueless  amber. 

A  streetcar  raising  its  iron  moan;  stopping,  belling  and  starting;  stertorous;  rousing  and 
raising  again  its  iron  increasing  moan  and  swimming  its  gold  windows  and  straw  seats  on 
past  and  past  and  past,  the  bleak  spark  crackling  and  cursing  above  it  like  a  small  malig- 
nant spirit  set  to  dog  its  tracks;  the  iron  whine  rises  on  rising  speed;  still  risen,  faints; 
halts;  the  faint  stinging  bell;  rises  again,  still  fainter,  fainting,  lifting,  lifts,  faints  foregone: 
forgotten.  Now  is  the  night  one  blue  dew. 

Now  is  the  night  one  blue  dew,  my  father  has  drained,  he  has  coiled  the  hose. 
Low  on  the  length  of  lawns,  a  frailing  of  fire  who  breathes. . . . 
Parents  on  porches:  rock  and  rock.  From  damp  strings  morning 

glories  hang  their  ancient  faces. 
The  dry  and  exalted  noise  of  the  locusts  from  all  the  air  at  once 

enchants  my  eardrums. 

On  the  rough  wet  grass  of  the  back  yard  my  father  and  mother  have  spread  quilts.  We 

all  lie  there,  my  mother,  my  father,  my  uncle,  my  aunt,  and  I  too  am  lying  there They 

are  not  talking  much,  ami  the  talk  is  quiet,  of  nothing  in  particular,  of  nothing  at  all.  The 
stars  are  wide  and  alive,  they  seem  each  like  a  smile  of  great  sweetness,  and  they  seem 
very  near.  All  my  people  are  larger  bodies  than  mine,...  with  voices  gentle  and  meaning- 
less like  the  voices  of  sleeping  birds.  One  is  an  artist,  he  is  living  at  home.  One  is  a 
musician,  she  is  living  at  home.  One  is  my  mother  who  is  good  to  me.  One  is  my  father 
who  is  good  to  me.  By  some  chance,  here  they  are,  all  on  this  earth;  and  who  shall  ever 
tell  the  sorrow  of  being  on  this  earth,  lying,  on  quilts,  on  the  grass,  in  a  summer  evening, 
among  the  sounds  of  the  night.  May  God  bless  my  people,  my  uncle,  my  aunt,  my  mother, 
my  good  father,  oh,  remember  them  kindly  in  their  time  of  trouble;  and  in  the  hour  of 
their  taking  away. 

After  a  little  I  am  taken  in  and  put  to  bed.  Sleep,  soft  smiling,  draws  me  unto  her:  and 
those  receive  me,  who  quietly  treat  me,  as  one  familiar  and  well-beloved  in  that  home: 
but  will  not,  oh,  will  not,  not  now,  not  ever;  but  will  not  ever  tell  me  who  I  am. 

— James  Agee 
©Copyright  1949  by  G.  Schirmer,  Inc. 
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William  Bolcom 

Lyric  Concerto,  for  flute  and  orchestra 


William  Bolcom  was  born  in  Seattle,  Washington,  on 
May  26,  1938,  and  lives  primarily  in  Ann  Arbor,  Michi- 
gan. He  wrote  the  Lyric  Concerto  in  1992-93  for  James 
Galway  and  the  Saint  Louis  Symphony  Orchestra,  Leo- 
nard Slatkin,  conductor,  fulfilling  a  commission  from 
the  Koussevitzky  Music  Foundation  and  the  Barlow 
Endowment  for  Music  Composition.  The  score  is  dedi- 
cated to  Galway,  Slatkin,  and  the  Saint  Louis  Symphony, 
who  gave  the  premiere  on  October  27,  1993;  addition- 
ally, the  title  page  is  marked  "for  Jimmy. "  James  Galway 
was  soloist  in  the  only  previous  Boston  Symphony  per- 
formances of  the  Lyric  Concerto — the  orchestras  first 
performance  of  the  piece,  at  Tanglewood  on  July  19, 
2002,  Federico  Cortese  conducting,  as  part  of  that 
summers  Festival  of  Contemporary  Music;  and  subscription  performances  in  January  2005, 
Hans  Graf  conducting.  In  addition  to  the  flute  soloist,  the  score  calls  for  piccolo,  alto 
flute,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  con- 
trabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  percussion  (two  players 
minimum:  glockenspiel,  triangle,  small  suspended  cymbal,  small  tam-tam,  snare  drum, 
small  bass  drum),  timpani,  harp,  and  strings.  The  Lyric  Concerto  is  about  22  minutes  long. 

William  Bolcom  was  born  in  Seattle  in  1938;  his  talent  for  music  was  so  pronounced 
that  he  began  his  studies  at  the  University  of  Washington  at  age  eleven  and  earned  his 
bachelor's  degree  in  1958.  He  went  on  to  study  with  Milhaud  at  Mills  College  in  Oak- 
land, California,  and  in  Paris  at  the  Conservatoire.  Bolcom  did  his  doctoral  work  at 
Stanford  University  with  Leland  Smith,  receiving  the  first  doctoral  degree  in  music  con- 
ferred by  that  school.  He  has  taught  at  the  University  of  Washington;  Queens  College, 
CUNY,  and,  since  1973,  the  University  of  Michigan,  where  he  has  been  chairman  of  the 
composition  department  since  1998. 

As  well  as  being  a  successful  and  busy  composer,  William  Bolcom  performs  piano 
and  vocal  music  with  his  wife,  Joan  Morris,  in  repertoire  ranging  from  vintage  cabaret, 
the  Gershwins,  Irving  Berlin,  and  the  like  to  his  own  pieces.  His  own  songs  are  in  the 
genre  of  cabaret,  "standards,"  and  also  art  song.  As  a  pianist  he  recorded  the  complete 
piano  music  of  Gershwin  in  the  early  1970s.  He  is  an  extraordinarily  productive  com- 
poser, writing  works  in  every  genre,  including  solo  piano  music  (he  won  the  Pulitzer 
Prize  in  1988  for  his  stylistically  broad  cycle  Twelve  New  Etudes),  sonatas  for  piano 
and  solo  instrument,  song  cycles  for  voice  and  piano  and  for  voice  and  ensemble,  string 
quartets  and  other  chamber  music,  concertos,  symphonies,  film  scores,  incidental  music 
for  the  stage,  music  theater,  and  grand  opera.  His  evening-long  orchestral  song  cycle  for 
soloists,  choruses,  and  orchestra,  Songs  of  Innocence  and  of  Experience,  on  poetry  of 
William  Blake,  illuminates  the  breadth  and  depth  of  Bolcom's  all-encompassing  musi- 
cal imagination,  drawing  on  "musical  styles  from  Romantic  to  modern,  from  country 
to  rock."  This  Mahlerian  undertaking  is  considered  one  of  his  finest  works.  A  recording 
of  the  piece  won  four  Grammy  awards  in  2006. 

Bolcom  has  written  music  for  the  stage  since  the  late  1950s  and  has  a  longstanding 
collaboration  with  the  writer  Arnold  Weinstein  in  songs,  music  theater,  and  opera.  His 
"opera  for  actors"  Dynamite  Tonite,  written  with  Weinstein,  won  the  Marc  Blitzstein 
Award  in  1966.  In  the  1990s  Bolcom  turned  to  grand  opera,  writing  McTeague  with 
Weinstein  and  Robert  Altman  (based  on  the  Frank  Norris  novel  Greed)  for  Lyric  Opera 
of  Chicago,  where  it  was  premiered  in  October  1992.  Lyric  Opera  of  Chicago  also  com- 
missioned his  A  View  from  the  Bridge,  on  a  libretto  by  Arthur  Miller  and  Arnold  Wein- 
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stein;  this  was  premiered  in  Chicago  in  October  1999  and  produced  at  the  Metropolitan 
Opera  in  December  2002.  A  further  commission  from  Lyric  Opera  of  Chicago,  an  opera 
based  on  Robert  Altman's  film  The  Wedding  and  featuring  a  libretto  by  Altman  and 
Arnold  Weinstein,  was  first  produced  in  Chicago  during  Lyric  Opera's  2004-05  season. 

William  Bolcom's  ties  to  the  Boston  Symphony  Orchestra  go  back  nearly  forty  years. 
In  1966,  the  composer  was  a  Fellow  of  the  Berkshire  (now  Tanglewood)  Music  Center; 
in  1990  he  was  one  of  five  composers  commissioned  by  the  BSO  for  works  celebrating 
the  fiftieth  anniversary  of  the  TMC.  His  piece  MCMXC  Tanglewood  was  given  its  world 
premiere  by  the  BSO  under  Dennis  Russell  Davies  in  August  1990,  and  in  2002  he  was 
a  featured  composer  of  the  Tanglewood  Music  Center's  Festival  of  Contemporary  Music. 
In  addition  to  the  opera  The  Wedding,  Bolcom's  recent  compositional  schedule  has  been 
as  lm>\  as  ever  James  I^evine  conducted  the  MET  Orchestra  in  the  premiere  of  Bolcom's 
Seventh  Symphony:    1  Symphonic  Concerto  in  May  2002;  his  Eighth  Symphony,  a  BSO 
I2.~)ili    \nni\ersar\  Commission,  is  scheduled  for  premiere  by  the  BSO,  James  Levine, 
and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  in  the  2007-08  season. 
Cam  iones  d<-  Lorca,  a  set  of  orchestral  songs  on  texts  by  Federico  Garcia  Lorca,  was 
premiered  l>\  Placido  Domingo  and  the  Pacific  Symphony  Orchestra,  Carl  St.  Clair  con- 
ducting, during  the  inaugural  concert  of  the  Pacific  Symphony's  new  Renee  and  Henry 
Segerstrom  Concert  Hall  in  Orange  County,  California,  on  September  15,  2006.  Several 
smaller  works,  including  his  Nine  New  Bagatelles  for  piano,  Four  Preludes  on  Jewish 
Hiemes  for  organ,  and  his  Serenata  Notturna  for  string  quartet,  were  premiered  in  the 
pa-t  year, 

Bolcom  wrote  his  characterful  Lyric  Concerto  in  1992-93  for  the  Irish  flutist  James 
<  . alway,  whom  he's  known  >ince  his  days  at  the  Paris  Conservatoire  in  the  1960s,  and 
for  the  Saint  Louis  Symphom  and  the  orchestra's  then  music  director  Leonard  Slatkin, 
who  has  frequently  conducted  Bolcom's  works.  The  composer's  own  note,  written  for  the 
Saint  Louis  Symphony's  world  premiere  of  the  Lyric  Concerto,  appears  below. 

— Robert  Kirzinger 


I  called  this  work  Lyric  Concerto  because  I  was  sure  it  would  have  several  short  move- 
ments  and  I  wanted  the  option  of  the  word  "lyric"  so  that  listeners  wouldn't  be  over- 
attentive  to  any  big  formal  argument.  In  the  end  the  piece  turned  out  to  have  four  move- 
menu,  like  a  lot  oi  concertos,  but  the  low-pressure  "lyric"  name  still  holds.  (It  was  sug- 
gested  1>\  Zemlinsky's  lyric  Symphony  title,  and  I  suppose  Mahler's  Lied  von  der  Erde 
could  also  be  called  B  lyric  symphony.) 

\\  hen  James  Galway  and  I  began  discussing  the  idea  of  my  writing  a  concerto  for 
him,  he  was  emphatic  about  wanting  a  "Celtic  concerto,"  and  he  sang  a  little  passage  of 
three  dcx  ending  notes  followed  by  a  descending  fifth,  which  he  called  the  "Celtic  fall." 
1  made  use  of  this  in  the  concerto's  first  movement,  "Leprechaun." 

The  second  movement,  "Waltz-Clog,"  is  sort  of  American-Irish  of  the  nineteenth  and 
earl)  twentieth  centuries  (like  the  ballads  of  Ernest  R.  Ball),  contrasted  with  an  authen- 
tic County  Galway  tune,  "May  Morning  Dew,"  given  to  me  by  friends  of  mine  who  lived 
in  Kinvara,  County  Galway,  last  year. 

"Memory."  the  third  movement,  was  made  up  out  of  fragments  of  a  solo  piece  I  dashed 
oil  for  Jimmy  in  1960  or  so,  when  we  were  students  together  in  Paris,  plus  a  further  ex- 
ploration of  the  County  Galway  tune. 

Jimmy  requested  a  rondo  for  the  end,  so  I  tailored  one  for  him:  a  "Bespoke  Rondo," 
in  which  parts  of  the  Galway  tune  are  used  again,  and  there  is  a  section  in  memory  of 
Dizzy  Gillespie,  who  died  as  this  was  being  composed.  (This  section  is  marked  "Bebop- 
ogorrahT — isn't  that  awful?) 

— William  Bolcom 
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George  Gershwin 

"Summertime"  and  "My  man's  gone  now"  from  Porgy  and  Bess 

George  Gershwin  was  born  in  Brooklyn,  New  York,  on 
September  26,  1898,  and  died  in  Los  Angeles  on  July  11. 
1937.  He  composed  Porgy  and  Bess  in  1934-35,  com- 
pleting the  orchestration  on  September  2,  1935.  Follow- 
ing an  initial  tryout  at  Bostons  Colonial  Theatre  (see 
below),  Porgy  and  Bess  opened  at  the  Alvin  Theatre  in 
New  York  City  on  October  10,  1935.  Alexander  Smallens 
conducted,  Rouben  Mamoulian  directed,  and  the  cast 
included  Todd  Duncan  (Porgy),  Anne  Wiggins  Brown 
(Bess),  Warren  Coleman  (Crown).  Ruby  Elzy  (Serena  >. 
Abbie  Mitchell  (Clara),  and  John  W.  Bubbles  (Sporting 
Life).  Soprano  Leontyne  Price  performed  ''Summertime" 
and  "My  mans  gone  now"  with  Seiji  Ozawa  conducting 
the  Boston  Symphony  Orchestra  on  July  4,  1987,  at 
Tanglewood  as  part  of  a  program  celebrating  the  bicentennial  of  the  Constitution  of  the 
United  States.  Renee  Fleming  sang  "Summertime"  as  one  of  the  encores  to  her  Boston 
Symphony  "showcase"  program  of  July  24.  2004,  at  Tanglewood  with  Patrick  Summers 
conducting. 

George  Gershwin's  premature  death  from  a  brain  tumor  in  July  1937.  just  a  few  months 
before  his  thirty-ninth  birthday,  cut  short  a  brilliant  career  that  had  already  produced 
not  only  a  series  of  superb  Broadway  shows  and  dozens  of  classic  hit  songs,  but  also  a 
number  of  important  concert  works  (including  Rhapsody  in  Blue,  the  Piano  Concerto  in 
F,  and  An  American  in  Paris)  as  well  as  what  arguably  remains  the  finest  opera  written 
by  an  American  composer.  Porgy  and  Bess,  to  a  libretto  by  DuBose  Heyward,  who  had 
in  1925  written  a  best-selling  novel.  Porgy.  about  a  crippled  beggar  looking  to  find 
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love,  that  would  ultimately  serve  as  the  basis  for  Gershwin's  opera. 

Gershwin  was  so  taken  with  Heyward's  novel  when  he  began  reading  it  in  September 
1926  that  he  finished  it  in  a  single  sitting  and  then  immediately  (at  4  a.m.!)  wrote  the 
author  a  letter  proposing  that  they  turn  Porgy  into  an  opera.  But  various  circumstances 
intervened.  After  his  initial  meeting  with  Heyward  that  same  year,  Gershwin  decided 
that  he  didn't  yet  have  the  experience  to  take  on  so  large  a  project;  and  then,  by  the 
time  he  returned  to  the  idea  again  in  1932,  Al  Jolson  had  already  approached  Jerome 

Kern  and  Oscar  Hammerstein 
II  asking  them  to  write  a  score 
for  a  musical  based  on  Hey- 
ward's novel,  so  Gershwin  gra- 
ciously agreed,  since  Hey- 
ward was  in  difficult  financial 
straits,  to  put  his  own  project 
on  hold  (Jolson's  ultimately 
fell  through).  Finally,  by  June 

1934,  George's  brother  Ira 
Gershwin  had  been  brought  in 
to  assist  with  the  lyrics  and 
the  opera  was  taking  shape.  It 
took  Gershwin  the  rest  of  1934 
to  compose  the  work,  and  he 
completed  the  orchestration  in 

1935,  dating  the  score  as  "fin- 
ished" on  September  2  that 
year. 

The  first  presentation  of  the  complete  score  (and,  as  it  turned  out,  the  only  such  com- 
plete presentation  for  more  than  forty  years)  was  a  run-through,  without  costumes  or 
staging,  for  Gershwin's  family  and  friends  at  Carnegie  Hall.  By  the  time  of  the  first  pub- 
lie  performance — at  Boston's  Colonial  Theatre  on  September  30,  1935 — portions  of  the 
opera  had  already  been  cut.  The  New  York  production — which  opened  at  the  Alvin 
Theatre  on  October  10 — drew  less  enthusiasm  than  the  Boston  try-out  (which  was  very 
well  received  by  both  critics  and  public)  and  closed  after  124  performances.  A  1941-42 
production  finally  brought  financial  and  further  critical  success,  but  this  eliminated  all 
of  the  recitative,  and  later  stagings  were  always  given  with  cuts,  and  the  orchestration 
was  typically  altered  or  reduced.  Not  until  1976  at  Houston  Grand  Opera  was  Porgy  and 
Bess  finally  given  complete,  again,  as  Gershwin  had  originally  envisioned  it. 

So  Porgy  and  Bess — the  largest  and  most  daring  of  Gershwin's  ventures  in  the  classical 
realm — was  for  years  and  years  essentially  reduced  to  the  scope  of  a  Broadway  musical 
in  performances  that  omitted  most  of  the  score  so  as  to  concentrate  primarily  on  the  hit 
songs.  But  Gershwin  always  insisted  that  it  was  an  opera  (he  called  it  a  "folk  opera"), 
and  revivals  in  recent  decades  have  demonstrated  beyond  any  doubt  its  theatrical  effec- 
tiveness and  its  quality  as  a  deeply  moving  human  document.  "Summertime"  is  the  first 
vocal  music  heard  in  the  opera,  the  quintessential  lullaby  that  Clara  sings  to  her  baby. 
"My  man's  gone  now"  is  the  primal  lament  of  Serena  after  her  husband  has  been  killed 
in  a  fight  by  the  brutal  Crown. 

— Steven  Ledbetter 


George  Gershwin,  DuBose  Heyward,  and  Ira  Gershwin 

in  October  1935 
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Antonin  Dvorak 

Symphony  No.  9  in  E  minor,  Opus  95,  From  the  New  World 

Antonin  Dvorak  was  born  in  Nelahozeves  (Milhlhausen), 
Bohemia,  near  Prague,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  He  began  sketching  themes 
for  his  Symphony  No.  9,  From  the  New  World,  during 
the  last  two  weeks  of  1892;  the  finished  score  is  dated 
May  24,  1893.  Anton  Seidl  led  the  New  York  Philhar- 
monic in  the  first  performance  on  December  16,  1893, 
having  given  a  "public  rehearsal"  on  the  15th.  Emil 
Paur  led  the  Boston  Symphony  Orchestra  in  the  local 
|  premiere  two  weeks  later,  on  December  29  and  30,  1893, 
subsequent  BSO  performances  being  given  by  Wilhelm 
Gericke,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Eleazar 
de  Carvalho,  Charles  Munch,  Carlo  Maria  Giulini,  Erich 
Leinsdorf  Arthur  Fiedler,  Aldo  Ceccato,  Erich  Kunzel,  Joseph  Silverstein,  Seiji  Ozawa, 
Klaus  Tennstedt,  Leonard  Slatkin,  Jesus  Ldpez-Cobos,  Roger  Norrington,  David  Wroe, 
Roberto  Abbado,  Christoph  von  Dohndnyi   (the  most  recent  subscription  performances,  in 
November  2002,  followed  by  an  August  2003  Tanglewood  performance),  and  Kurt  Masur 
(the  most  recent  Tanglewood  performance,  on  July  16,  2004).  The  score  calls  for  two 
flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  timpani,  triangle,  cymbals,  and  strings. 

Antonin  DvoMk's  arrival  in  America  on  September  26,  1892,  was  a  triumph  of  per- 
sistence for  Jeannette  Thurber,  founder  of  the  National  Conservatory  of  Music  in  New 
York.  She  hoped  that  the  appointment  of  this  colorful  nationalist  with  a  wide  reputation 
both  as  composer  and  teacher  would  put  her  institution  on  a  firm  footing  and  eventually 
produce  American  composers  who  could  vie  with  any  in  the  world.  Dvorak  had  at  first 
been  unwilling  to  leave  his  beloved  Prague  and  undertake  the  rigors  of  a  sea  voyage  to 
the  New  World  for  so  uncertain  a  venture,  but  Mrs.  Thurber's  repeated  offers  eventually 
wore  down  his  resistance.  She  also  hoped  that,  in  addition  to  teaching  young  American 
musicians,  he  would  compose  new  works  especially  for  American  consumption.  One 
potential  project  was  an  opera  based  on  Longfellow's  Song  of  Hiawatha,  which  Dvorak 
had  already  read  and  enjoyed  in  a  Czech  translation  years  before.  The  opera  never 
materialized,  but  the  subject  did  have  an  influence  on  the  first  large  work  Dvorak  com- 
posed here,  his  most  famous  symphony. 

Upon  his  arrival  it  quickly  became  clear  to  Dvorak  that  he  was  more  than  a  celebrity; 
great  things  were  expected  of  him.  He  wrote  to  a  Moravian  friend  in  mock  terror  that 
what  the  American  papers  were  writing  about  was  "simply  terrible — they  see  in  me, 
they  say,  the  savior  of  music  and  I  don't  know  what  else  besides!"  But  after  a  few  months 
he  wrote  to  friends  in  Prague  more  equably: 

The  Americans  expect  me. . .  to  show  them  to  the  promised  land  and  kingdom  of 
a  new  and  independent  art,  in  short  to  create  a  national  music.  If  the  small  Czech 
nation  can  have  such  musicians,  they  say,  why  could  not  they,  too,  when  their 
country  and  people  is  so  immense. 

Shortly  after  writing  this  letter  he  began  a  sketchbook  of  musical  ideas  and  made  his 
first  original  sketches  in  America  on  December  19.  The  next  day  he  noted  on  the  sec- 
ond page  one  of  his  best-known  melodic  inventions:  the  melody  assigned  to  the  English 
horn  at  the  beginning  of  the  slow  movement  in  the  New  World  Symphony.  In  the  days 
that  followed  he  sketched  other  ideas  on  some  dozen  pages  of  the  book,  many  of  them 
used  in  the  symphony,  some  reserved  for  later  works,  and  some  ultimately  discarded. 
Finally,  on  January  10,  1893,  Dvorak  turned  to  a  fresh  page  and  started  sketching  the 
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continuous  thread  of  the  melodic  discourse  (with  only  the  barest  indications  of  essential 
accompaniments)  for  the  entire  first  movement.  From  that  time  until  the  completion  of 
the  symphony  on  May  24  he  fit  composition  into  his  teaching  as  best  he  could. 

No  piece  of  DvofaVs  has  been  subjected  to  so  much  debate  as  the  Symphony  From 
the  New  World.  The  composer  himself  started  it  all  with  an  interview  published  in  the 
New  York  Herald  on  May  21,  just  as  he  was  finishing  the  last  movement.  He  was  quoted 
as  having  said: 

I  am  now  satisfied  that  the  future  of  music  in  this  country  must  be  founded  upon 
what  are  called  the  Negro  melodies.  This  must  be  the  real  foundation  of  any  seri- 
ous and  original  school  of  composition  to  be  developed  in  the  United  States.  When 
I  came  here  last  year  I  was  impressed  with  this  idea  and  it  has  developed  into  a 
settled  conviction.  These  beautiful  and  varied  themes  are  the  product  of  the  soil... 
There  is  nothing  in  the  whole  range  of  composition  that  cannot  be  supplied  with 
themes  from  this  source. 

At  another  time  DvoMk  complicated  the  issue  by  claiming  to  have  studied  the  music  of 
llic  American  Indians  and  even  to  have  found  it  strikingly  similar  to  that  of  the  Negroes. 
This  view  was  surely  mistaken,  or  at  least  greatly  oversimplified. 

In  an\  case,  Dvorak's  comments  attracted  much  attention.  Diligent  American  report- 
er^ buttonholed  European  composers  and  asked  for  their  views,  then  wrote  that  most 
composers  felt  Dvohik's  recommendations  to  be  impractical  if  not  impossible.  Thus, 
when  the  new  symphony  appeared  six  months  later,  everyone  wanted  to  know  if  he  had 
followed  Ins  own  advice.  Claims  appeared  on  all  sides  that  the  melodic  material  of  the 
sympliom  was  borrowed  from  Black  music,  or  from  Indian  music,  or  perhaps  both.  In 
another  interview  jusl  before  the  first  performance,  Dvofctk  emphasized  that  he  sought 
the  spirit .  not  the  letter  of  traditional  melodies,  incorporating  their  qualities,  but  devel- 
oping them  "with  the  aid  of  all  the  achievements  of  modern  rhythm,  counterpoint,  and 
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orchestral  coloring."  Despite  the  composer's  disclaimer,  accounts  of  his  tracking  down 
sources  for  the  music  became  progressively  embellished.  By  the  time  the  New  World 
Symphony  made  its  third  appearance  in  the  programs  of  the  BSO,  in  November  1896, 
the  program  annotator,  W.  F.  Apthorp,  stated 
flatly,  if  incorrectly,  "Its  thematic  material  is 
made  up  largely  of  Negro  melodies  from  the 
Southern  plantations." 

Since  Dvorak  sketched  all  the  thematic 
material  of  the  symphony  during  his  fourth 
month  in  this  country,  when  he  had  never 
been  south  or  west  of  New  York,  it  is  hard  to 
imagine  what  music  "from  the  Southern  plan- 
tations" he  might  have  heard.  And  as  for 
Indian  melodies — well,  there  were  a  few 
unscientific  transcriptions  and  even  a  doctor- 
al dissertation  published  in  German,  as  well 
as,  perhaps,  a  Wild  West  show  or  two.  And  yet 
one  credible  witness,  Victor  Herbert,  who  was 
then  the  head  of  the  cello  faculty  at  the 
National  Conservatory  and  a  close  associate 
of  Dvorak's,  recalled  later  that  the  young 
Black  composer  and  singer  Harry  T.  Burleigh, 
then  a  student  at  the  conservatory,  had  given 
DvoMk  some  of  the  tunes  for  the  symphony. 
Certainly  on  a  number  of  occasions  Burleigh 
sang  spirituals  for  Dvorak,  who  took  a  great 
interest  in  him  as  one  of  the  most  talented 
students  at  the  school.  Whether  or  not  he  gave  DvoMk  any  actual  melodies,  he  certainly 
helped  him  become  familiar  with  the  characteristic  melodic  types  of  the  spiritual, 
including  the  frequent  appearance  of  the  pentatonic  scale. 

Perhaps,  then,  it  was  to  suggest  a  particularly  "American"  quality  that  DvoMk  re- 
worked some  of  the  original  themes  from  his  sketchbook  to  make  them  more  obviously 
pentatonic.  The  clearest  case  of  this  is  the  English  horn  solo  at  the  beginning  of  the 
slow  movement,  which  in  the  original  sketch  lacked  most  of  the  dotted  notes  and  had 
no  feeling  of  pentatonic  quality.  A  very  simple  melodic  change  made  the  opening  phras- 
es strictly  pentatonic,  perhaps  more  "American."  The  dotted  rhythms,  which  were  also 
an  afterthought,  may  be  a  reflection  of  the  rhythm  of  one  of  Burleigh's  favorite  songs, 
"Steal  Away."  Finally,  the  English  writer  H.C.  Colles,  who  once  asked  Burleigh  to  sing 
for  him  the  same  tunes  he  had  sung  for  Dvorak,  commented  that  the  timbre  of  his  voice 
resembled  no  orchestral  instrument  so  much  as  the  English  horn,  the  very  instrument 
that  DvoMk  finally  chose  to  play  the  theme  (after  having  planned  originally  to  give  it  to 
clarinets  and  flutes). 

The  title  that  DvoMk  appended  to  the  symphony — almost  at  the  last  minute — has 
also  been  heavily  interpreted,  probably  over-interpreted,  in  discussions  of  the  work's 
national  character.  DvoMk  added  the  words  "Z  Noveho  sveta''  ('"''From  the  New  World''') 
at  the  head  of  the  title  page  in  the  middle  of  November  1893,  just  before  his  assistant 
Josef  Jan  Kovafik  delivered  the  manuscript  to  Anton  Seidl,  who  was  to  conduct  the  pre- 
miere. Many  years  later  Kovafik  commented: 

There  were  and  are  many  people  who  thought  and  think  that  the  title  is  to  be 
understood  as  meaning  "American"  symphony,  i.e.,  a  symphony  with  American 
music.  Quite  a  wrong  idea!  This  title  means  nothing  more  than  "Impressions  and 
Greetings  from  the  New  World" — as  the  master  himself  more  than  once  explained. 


Jeannette  Thurber,  whose  persistence 
brought  Dvorak  to  the  National 
Conservatory  of  Music  in  New  York 
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All  in  all,  then,  the  American  influence  seems  to  be,  for  the  most  part,  exotic  trim- 
ming on  a  framework  basically  characteristic  of  the  Czech  composer.  Today,  more  than 
a  century  after  the  first  performance  of  the  piece,  we  can't  get  so  exercised  over  the 
question  of  whether  or  not  the  symphony  is  really  American  music;  the  point  is  moot 
now  that  American  composers  have  long  since  ceased  functioning  as  imitators  of  Euro- 
pean art.  Still,  there  is  little  reason  to  doubt  Dvorak's  evident  sincerity  when  he  wrote  to 
a  Czech  friend  during  the  time  he  was  composing  it,  "I  should  never  have  written  the 
symphony  'just  so'  if  I  hadn't  seen  America." 

After  a  slow  introduction  that  hints  at  the  main  theme,  the  horns  play  a  soft,  synco- 
pated fanfare  over  a  string  tremolo.  Originally  Dvorak  had  the  cellos  doubling  the  horns 
here,  but  the  effect  is  much  more  striking  with  horns  alone,  and  he  sensibly  crossed  out 
the  cello  part.  This  theme  is  one  of  several  that  will  recur  throughout  the  symphony  as 
one  of  its  main  unifying  elements.  The  dotted  rhythmic  pendant  to  the  horn  figure  leads 
the  harmony  to  G  minor  for  a  theme  of  very  limited  compass  (introduced  in  flute  and 
clarinet)  over  a  drone.  This  in  turn  brightens  to  G  major  and  the  most  memorable  mo- 
ment in  the  Allegro:  a  new  theme  (an  unconscious  reminiscence  of  "Swing  low,  sweet 
chariot"?)  presented  by  the  solo  flute  in  its  lowest  register;  the  first  four  notes  of  this 
tune,  too,  will  recur  many  times  later  on. 

The  two  middle  movements,  according  to  DvoMk,  were  inspired  in  part  by  passages 
in  The  Song  of  Hiawatha.  The  slow  movement  was  suggested  by  the  funeral  of  Minne- 
haha in  the  forest,  but  at  the  same  time  Dvorak  instilled  a  deep  strain  of  his  own  home- 
sickness for  Bohemia  (perhaps  it  is  no  accident  that  the  text  that  came  to  be  attached  to 
this  melody  was  "Goin'  home").  The  more  DvoMk  worked  over  this  movement,  the  slower 
he  felt  the  tempo  ought  to  go.  Though  it  was  marked  Andante  in  the  final  score,  Dvorak 
slowed  it  first  to  Larghetto  and  ultimately  to  Largo.  The  introduction  to  the  slow  move- 
ment is  one  of  Dvorak's  most  striking  ideas:  in  seven  chords  he  moves  from  E  minor,  the 
k(  \  of  the  first  movement,  by  way  of  a  surprising  modulation  to  D-flat,  the  key  of  the  sec- 
ond movement.  A  similar  chord  progression,  though  not  modulating,  reappears  at  the 
close  to  frame  the  movement. 

DvoFaVs  image  for  the  third  movement  was  the  Indian  dance  in  the  scene  of  Hiawatha's 
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Dvoraks  original  sketch  for  the  first  theme  of  the  second  movement,  dated  December  20, 
1892;  Dvorak  later  slowed  the  tempo  from  Andante  to  Largo,  made  the  melody  more 
pentatonic,  and  added  a  number  of  dotted  rhythms. 
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wedding  feast.  Though  it  is  nearly  impossible  to  find  anything  that  could  be  considered 
"Indian"  music  in  this  very  Czech  dance,  he  must  have  been  referring  to  the  dance  of 
Pau-Puk-Keewis,  who,  after  dancing  "a 
solemn  measure,"  began  a  much  livelier 
step.  The  whirling  opening  section  has 
many  of  the  same  rhythmic  shifts  and  ambi- 
guities as  the  Czech  furiant,  and  the 
remaining  melodic  ideas  are  waltzes,  grace- 
ful and  energetic  by  turns. 

The  last  movement  is  basically  in  sonata 
form,  but  Dvorak  stays  so  close  to  home 
base,  harmonically  speaking,  and  uses  such 
square  thematic  ideas  that  there  is  not 
much  energy  until  the  very  end,  when, 
gradually,  elements  of  all  three  earlier 
movements  return  in  contrapuntal  combi- 
nations (most  stunning  of  these  is  the  rich 
chord  progression  from  the  opening  of  the 
second  movement,  played  fortissimo  in  the 
brass  and  woodwinds  over  stormy  strings). 
Somehow  in  these  closing  pages  we  get  the 
Czech  Dvorak,  the  Americanized  Dvorak, 
and  even  a  strong  whiff  of  Wagner  (for  a 
moment  it  sounds  as  if  the  Tannhduser 
Venus  is  about  to  rise  from  the  Venusberg) 
all  stirred  into  a  heady  concoction  to  bring 
the  symphony  to  its  energetic  close. 


Harry  T.  Burleigh  at  the  time  he  knew 
Dvorak  at  the  National  Conservatory 
of  Music  in  New  York,  c.1892 


— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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More  .  .  . 

William  Bolcom  and  his  wife  Joan  Morris  maintain  a  website  of  their  musical  activities 
at  www.bolcomandmorris.com;  this  is  the  best  source  for  information  on  William  Bol- 
com's  compositional  activity  as  well.  The  site  includes  some  useful  articles  by  and 
about  the  composer.  Particularly  neat  is  a  partial  transcript  of  a  radio  broadcast  conver- 
sation between  Bolcom  and  the  playwright/opera  librettist  Terrence  McNally.  The  arti- 
cle on  Bolcom  in  The  New  Grove  II  is  by  Steven  Johnson. 

William  Bolcom's  Lyric  Concerto  was  recorded  by  flutist  Amy  Porter  with  the  Uni- 
versity of  Michigan  Symphony  Orchestra,  Kenneth  Kiesler  conducting  (Equilibrium, 
with  works  by  fellow  U  of  M  faculty  members  Michael  Daugherty  and  Leslie  Bassett). 
Other  important  releases  of  Bolcom's  music  include  the  Grammy-winning  complete 
Songs  of  Innocence  and  of  Experience ,  with  Leonard  Slatkin  conducting  the  University 
of  Michigan  School  of  Music  Symphony  Orchestra  and  University  Musical  Society  along 
with  a  host  of  solo  vocalists  (Naxos;  available  as  both  CD  or  DVD-Audio).  The  Naxos 
label  has  served  Bolcom's  music  particularly  well  recently.  In  addition  to  Songs  of 
Innocence  and  of  Experience,  there  are  Naxos  discs  of  his  violin  sonatas,  songs,  and 
of  works  for  two  pianos.  Also  available  are  a  recording  of  his  opera  A  View  from  the 
Bridge,  with  baritone  Kim  Josephson,  soprano  Catherine  Malfitano,  and  Dennis  Russell 
Davies  conducting  the  Lyric  Opera  of  Chicago  Orchestra  (New  World  Records),  and  a 
disc  of  his  symphonies  1  and  3  with  the  tone  poem  Seattle  Slew,  performed  by  the 
Louisville  Orchestra,  Lawrence  Leighton-Smith  conducting  (First  Edition/Louisville 
Orchestra). 

— Robert  Kirzinger 

Barbara  B.  Heyman's  Samuel  Barber:  The  Composer  and  his  Music,  published  in 
1992,  offers  thoroughly  documented  and  detailed  consideration  of  the  composer's  life 
and  works  (Oxford  University  paperback).  Heyman's  book  effectively  superseded  the 
only  previous  biography  of  the  composer,  Nathan  Broder's  Samuel  Barber,  published 
originally  in  1954  but  still  useful  for  its  perspective  on  the  composer's  life  and  works  to 
that  time  (G.  Schirmer).  Heyman  also  wrote  the  article  on  Barber  in  the  2001  edition  of 
The  New  Grove  Dictionary  of  Music  and  Musicians. 

Among  the  best  recordings  of  Knoxville:  Summer  of  1915  (Renee  Fleming  has  not 
recorded  it)  are  the  one  with  Eleanor  Steber — for  whom  the  piece  was  written — from 
1950  with  William  Strickland  conducting  the  Dumbarton  Oaks  Orchestra  (Sony,  monau- 
ral, on  a  disc  of  "American  Vocal  Works:  Premiere  Recordings,  1950-54,"  also  includ- 
ing the  1954  commercial  recording  of  Barber's  Hermit  Songs  with  soprano  Leontyne 
Price  and  Barber  at  the  piano,  plus  music  of  Copland  and  Virgil  Thomson);  Leontyne 
Price's  from  1968  with  Thomas  Schippers  conducting  the  New  Philharmonia  Orchestra 
(RCA,  on  a  disc  with  two  scenes  from  Barber's  opera  Antony  and  Cleopatra  and  Price's 
world  premiere  performance  of  Barber's  Hermit  Songs  with  the  composer  at  the  piano, 
the  latter  taken  from  a  1953  recital  at  the  Library  of  Congress),  and  Dawn  Upshaw's 
from  1988  with  David  Zinman  conducting  the  Orchestra  of  St.  Luke's  (Nonesuch,  with 
music  of  Menotti,  Harbison,  and  Stravinsky). 

Useful  biographical  accounts  of  George  Gershwin's  life  include  Edward  Jablonski's 
and  Lawrence  D.  Stewart's  The  Gershwin  Years  (Doubleday),  Jablonski's  more  recent 
Gershwin:  A  Biography  (also  Doubleday),  and  Rodney  Greenberg's  George  Gershwin  in 
the  well-illustrated  series  "20th-century  Composers"  (Phaidon  paperback).  The  Gershwin 
entry  in  the  revised  (2001)  edition  of  The  New  Grove  is  by  Gerald  Bordman  and  Thomas 
S.  Hischak.  A  Gershwin  Companion:  A  Critical  Inventory  and  Discography,  1916-1984, 
by  Walter  Rimler,  is  a  particularly  useful  sourcebook  of  information  on  all  of  Gershwin's 
music  (Popular  Culture,  Ink. /PCI  Collector  Editions).  Also  worth  investigating  are 
George  Gershwin,  a  collection  of  reminiscences  edited  by  Merle  Armitage  (Da  Capo); 
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The  Gershwins,  edited  by  Robert  Kimball  and  Alfred  Simon,  a  coffee-table  book  includ- 
ing photographs,  other  memorabilia,  and  transcribed  interviews  (Atheneum);  and  The 
George  Gershwin  Reader  (Oxford  University),  edited  by  Robert  Wyatt  and  John  Andrew 
Johnson,  which  includes,  among  other  things,  letters,  reminiscences,  and  reviews  (Oxford 
University  Press).  The  Music  of  Gershwin  by  Steven  E.  Gilbert  (Yale  University)  and 
The  Gershwin  Style,  edited  by  Wayne  Schneider  (Oxford  University),  are  more  academi- 
cally inclined. 

Renee  Fleming  recorded  "Summertime"  and  "My  man's  gone  now"  with  James  Levine 
and  the  Metropolitan  Opera  Orchestra  in  1998  as  part  of  their  album  "I  Want  Magic!" 
(London,  also  including  opera  arias  by  Bernard  Herrmann,  Douglas  Moore,  Menotti, 
Bernstein,  Carlisle  Floyd,  Stravinsky,  Barber,  and  Previn).  Soprano  Leontyne  Prince 
and  baritone  William  Warfield  were  among  the  soloists  who  recorded  an  important — 
and  still  available — album  of  highlights  from  Porgy  and  Bess  (including  "Summertime" 
and  "My  man's  gone  now")  in  1963  with  Skitch  Henderson  conducting  the  RCA  Victor 
Orchestra  and  Chorus  (RCA). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted 
in  The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paper- 
back). Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvorak: 
Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak 
(Norton).  The  article  on  the  composer  in  the  2001  edition  of  The  New  Grove  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvofdk  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvofdk  Symphonies 
&  Concertos  (University  of  Washington  paperback).  Dvofdk  and  his  World,  edited  by 
Michael  Beckerman,  draws  upon  recent  research  and  also  includes  translations  from 
important  Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material 
on  Dvorak's  life  in  Antonin  Dvofdk:  Letters  and  Reminiscences  (Artia).  Michael  Stein- 
berg's The  Symphony— A  Listener's  Guide  includes  his  program  notes  on  DvofaVs  Sixth 
through  Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  New 
World  Symphony  is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

James  Levine  recorded  Dvorak's  New  World  Symphony  in  1981  with  the  Chicago 
Symphony  Orchestra  (RCA)  and  then  in  1994  with  the  Dresden  Staatskapelle  (Deutsche 
Grammophon).  Other  noteworthy  recordings  (listed  alphabetically  by  conductor)  include 
Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Christoph  von 
Dohnanyi's  with  the  Cleveland  Orchestra  (London/Decca),  Istvan  Kertesz's  with  the 
London  Symphony  Orchestra  (London),  Rafael  Kubelik's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Teldec),  and 
George  Szell's  with  the  Cleveland  Orchestra  (Sony  "Masterworks  Heritage"). 

— Marc  Mandel 
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Renee  Fleming 

American  soprano  Renee  Fleming  continues  to  thrill  audiences 
with  a  voice  described  as  the  "gold  standard  of  soprano  sound,"  a 
meticulous  gift  for  characterization,  and  a  rare  stylistic  versatility. 
Her  artistry  has  inspired  the  "Renee  Fleming  Iris"  and  master 
chef  Daniel  Boulud's  dessert  "La  Diva  Renee,"  as  well  as  her 
instatement  as  Chevalier  de  la  Legion  d'Honneur  by  the  French 
government.  This  season,  Ms.  Fleming  appears  in  Eugene  Onegin 
with  the  Metropolitan  Opera,  La  traviata  with  Los  Angeles  Opera 
(to  be  recorded  for  video  DVD),  Arabella  with  Zurich  Opera,  and 
concert  versions  of  Thais  at  the  Royal  Opera  House,  Vienna  Opera 
House,  the  Gran  Teatre  del  Liceu,  and  Le  Chatelet  in  Paris.  She  is  soloist  for  the  opening 
night  of  the  Boston  Symphony  and  for  the  Toscanini  concert  combining  the  New  York 
Philharmonic  and  the  Arturo  Toscanini  Philharmonic  at  Avery  Fisher  Hall.  She  also  sings 
at  galas  for  Lyric  Opera  of  Chicago,  the  Baton  Rouge  Symphony,  Fort  Worth  Symphony, 
Seattle  Symphony,  Vancouver  Symphony,  and  Calgary  Opera.  Other  engagements  in  North 
America  include  performances  with  the  New  World  Symphony  and  Eugene  Symphony; 
Christmas  concerts  with  the  Hartford  Symphony,  Montreal  Symphony,  and  at  Carnegie 
Hall,  and  a  Lincoln  Center  performance  with  the  Los  Angeles  Philharmonic.  Her  concert 
schedule  takes  her  abroad  to  the  Royal  Philharmonic  Orchestra,  China  Philharmonic, 
Shanghai  Symphony  Orchestra,  Hong  Kong  Philharmonic,  and  the  Orchestra  of  the  National 
Academy  of  Saint  Cecilia;  an  engagement  at  the  Teatro  Comunale  di  Bologna;  a  tour  with 
orchestra  to  Mannheim,  Berlin,  Lucerne,  and  Munich,  and  recitals  with  Hartmut  Holl  in 
Naples,  Milan,  Bangkok,  Singapore,  Kuala  Lumpur,  and  Taipei.  Additional  season  high 
points  include  performances  at  the  Nobel  Prize  and  Nobel  Peace  Prize  ceremonies  in 
Stockholm  and  Oslo.  A  two-time  Grammy  winner,  Ms.  Fleming  has  also  earned  seven 
other  Grammy  nominations  as  well  as  the  2004  Classical  Brits  Award  for  Outstanding 
Contribution  to  Music  and  2003  Female  Artist  of  the  Year.  Her  new  CD,  "Homage:  The 
Age  of  the  Diva,"  is  released  this  fall.  The  most  recent  of  her  numerous  recordings  include 
Strauss's  Daphne  (which  was  nominated  for  a  Grammy),  "Sacred  Songs,"  the  jazz  record- 
ing "Haunted  Heart,"  "Ren£e  Fleming:  Handel,"  and  the  movie  soundtrack  to  The  Lord 
oj  the  Rings:  The  Return  of  the  King.  She  is  the  author  of  The  Inner  Voice,  published  by 
Viking  Penguin  in  2004  and  released  in  paperback  by  Penguin  the  following  year.  An 
intimate  account  of  her  career  and  creative  process,  the  book  is  also  published  in  France, 
the  United  Kingdom,  Germany,  and  Japan.  In  addition,  she  has  represented  Rolex  time- 
pieces in  print  advertising  since  2001,  and  served  as  the  inspiration  for  the  main  charac- 
ter in  novelist  Ann  Patchett's  best-selling  novel,  Bel  Canto.  People  magazine  named  her 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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one  of  its  "25  Most  Intriguing  People  of  2000,"  and  in  2001  she  was  named  to  Mr.  Black- 
well's  "best  dressed  list."  Renee  Fleming  made  her  Boston  Symphony  Orchestra  debut  in 
July  1991  at  Tanglewood,  as  Ilia  in  a  concert  staging  of  Mozart's  Idomeneo  led  by  Seiji 
Ozawa.  She  made  her  BSO  subscription  series  debut  in  December  1998  in  performances 
under  James  Levine  of  Haydn's  The  Creation  and  has  since  appeared  twice  more  at  Tangle- 
wood,  singing  Strauss's  Four  Last  Songs  in  August  2003  and  a  wide-ranging  program  of 
opera  arias  and  other  numbers  in  July  2004.  Renee  Fleming  wears  a  gown  by  designer 
Angel  Sanchez  this  evening. 


Sir  James  Galway 

Sir  James  Galway,  nicknamed  "the  man  with  the  golden  flute,"  is 
widely  regarded  as  both  a  supreme  interpreter  of  the  classical 
flute  repertoire  and  a  consummate  entertainer  whose  appeal  crosses 
all  musical  boundaries.  Through  his  extensive  touring,  more  than 
30  million  albums  sold,  and  frequent  international  television 
appearances,  Sir  James  has  endeared  himself  to  millions  world- 
wide. On  his  newest  album,  "My  Magic  Flute"  (released  by 
Deutsche  Grammophon  on  Friday,  September  15th),  Sir  James 
and  his  wife,  flutist  Lady  Jeanne  Galway,  and  superstar  harpist 
Catrin  Finch  transport  listeners  on  a  journey  through  the  works  of 
Wolfgang  Amadeus  Mozart.  Other  recent  recording  highlights  include  the  albums  "Ich 
war  ein  Berliner:  James  Galway  and  the  Berlin  Philharmonic"  and  "Wings  of  Song,"  as 
well  as  his  performances  on  the  soundtrack  to  The  Lord  of  the  Rings:  Return  of  the  King. 
Sir  James  tours  extensively  in  the  United  States,  Asia,  and  Europe.  Highlights  of  his 
2006-07  season  include  a  twenty-three-city  U.S.  recital  and  orchestral  tour  with  perform- 
ances with  the  National  Symphony  Orchestra  and  the  Boston  Symphony  Orchestra.  This 
season  Sir  James  will  also  play  and  conduct  master  classes  in  Salzburg,  Austria;  Inter- 
laken,  Switzerland;  Dublin,  Ireland;  Trento,  Italy,  and  London.  His  continuous  interna- 
tional presence  includes  performing  at  the  White  House,  the  Vatican,  the  Musikverein  in 
Vienna,  the  Salzburg  Festival,  the  Royal  Albert  Hall  in  London,  the  National  Concert 
Hall  in  Dublin,  and  Windsor  Castle,  as  well  as  appearances  in  Germany,  Italy,  Spain, 
Japan,  and  Taiwan.  From  Galway 's  lips  have  come  definitive  treatments  of  masterworks 
by  Bach,  Vivaldi,  and  Mozart.  In  addition  to  his  performances  of  the  standard  classical 
repertoire,  he  features  contemporary  music  in  his  programs,  including  new  flute  works 
commissioned  by  and  for  him.  This  fall,  Sir  James  will  premiere  Fred  Berg's  Concerto  for 
Alto  Flute  and  Orchestra  with  the  National  Symphony  Orchestra.  As  an  instructor  and 
humanitarian,  Sir  James  is  a  tireless  promoter  of  the  arts.  In  addition  to  being  a  special 
representative  for  UNICEF,  he  is  president  of  Flutewise,  a  volunteer-based  non-profit- 
making  organization  which  encourages  young  flute  players  all  over  the  world;  and  he  has 
developed  a  new  website,  The  Galway  Network  (www.thegalwaynetwork.com),  devoted  to 
advanced  students  and  educators.  Sir  James  has  also  taken  up  the  baton,  and  in  addition 
to  numerous  playing/conducting  engagements  around  the  world,  he  holds  the  position  of 
principal  guest  conductor  of  the  London  Mozart  Players.  He  has  received  many  honors, 
including  the  President's  Merit  Award  from  the  Recording  Academy,  Billboard  Magazine's 
Record  of  the  Year  Award,  and  Artist  of  the  Year  from  Musical  America.  Her  Majesty 
Queen  Elizabeth  II  of  England  has  honored  him  twice:  in  1979  with  an  Order  of  the 
British  Empire  and  in  2001  with  a  Knighthood  for  services  to  music.  Sir  James  Galway 
made  his  Boston  Symphony  debut  on  Opening  Night  of  the  1984-85  subscription  season 
with  Seiji  Ozawa  conducting,  subsequently  making  his  Tanglewood  debut  in  July  1987 
also  under  Ozawa,  his  subscription  series  debut  in  March  1997,  and  his  most  recent 
appearance  with  the  orchestra  in  January  2005,  when  he  played  Mozart's  D  major  flute 
concerto,  K.314,  and  Bolcom's  Lyric  Concerto  under  Hans  Graf's  direction. 


40 


COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  October  5,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— October  5,  8-10:05 
Friday  'B'— October  6,  1:30-3:35 
Saturday  'B'— October  7,  8-10:05 

JAMES  LEVINE  conducting 
DANIEL  BARENBOIM,  piano 

SCHOENBERG  Verklarte  Nacht 
SCHOENBERG  Piano  Concerto 
BEETHOVEN       Piano  Concerto  No. 

Thursday  'D'— October  12,  8-10 
Friday  Evening — October  13,  8-10 
Saturday  'A'— October  14,  8-10 

LUDOVIC  MORLOT  conducting 
LYNN  HARRELL,  cello 

VAUGHAN 
WILLIAMS 


Fantasia  on  a  Theme 
of  Thomas  Tallis 
SHOSTAKOVICH   Cello  Concerto  No.  1 


PROKOFIEV 


Excerpts  from  Romeo 
and  Juliet 


Sunday,  October  15,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  JOSEPH  KALICHSTEIN,  piano 


MOZART 


SCHULLER 
KELLAWAY 

SCHUMANN 


Quartet  in  F  for  oboe, 

violin,  viola,  and  cello, 

K.370 
Woodwind  Quintet  (1958) 
Esque,  for  trombone  and 

double  bass  (1972) 
Quintet  in  E-flat  for  piano 

and  strings,  Op.  44 


Thursday,  October  19,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— October  19,  8-10 
Friday  'A'— October  20,  1:30-3:30 
Saturday  'A'— October  21,  8-10 

JAMES  LEVINE  conducting 
PETER  SERKIN,  piano 

BRAHMS  Piano  Concerto  No.  2 

SCHUMANN         Symphony  No.  2 

Thursday  'A'— October  26,  8-10:10 
Saturday  'B'— October  28,  8-10:10 

JAMES  LEVINE  conducting 
PHILIP  LANGRIDGE,  tenor  (Aron) 
SIR  JOHN  TOMLINSON,  bass  (Moses) 
JENNIFER  WELCH-BABIDGE,  soprano 

(Young  Girl) 
ELLEN  RABINER,  alto  (Sick  Woman) 
MARK  SCHOWALTER,  tenor  (Youth  and 

Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and 

Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


SCHOENBERG 


Moses  und  Aron 
(concert  performances 
with  supertitles) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 

111 

t 

T 

> 

CO 

"\ 

h   n 

uj            \                       1ST  BALCONY 

CD     > 

O              1 

J>     I 

<                                               AND 

n    Z 

**■            /                      2ND  BALCONY 

o  ™ 

J 

o 
o 
S 

I .1 

1 

1               NT 

\ 

11 

11 
■ 

MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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Mahler's  No.  4  or  Mozart's  No.  40? 
At  the  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests'  preferences. 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world's  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414 
or  visit  www.fairmont.com 
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The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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Hancock  is  proud  to  support  the  Boston 


A  EH  Manulife  Financial  Company 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 
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View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

vvrww.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 
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extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife,g  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 
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Tonight's  Pre-Concert  Talk  is  given  by  Marc  Mandel, 
BSO  Director  of  Program  Publications. 
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A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  hall's  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
wear  and  tear. 

In  an  effort  to  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  that  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tongue-in-groove,  three-quarters  of  an  inch  thick. 
The  new  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 
arrived  at  the  Hall  early  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobody  knows  exactly  how  many  layers  of  varnish  and  polyurethane  were  applied  to 
the  original  floor  to  give  it  its  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  stained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  system.  The  layer  of  felt  between  the  floor  and  sub- 
floor — which  helps  to  minimize  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  century  ago. 

Some  of  the  artifacts  collected  by  the  BSO  Archives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 


Boston  Symphony  Chamber  Players 
2006-2007  Season  at  Jordan  Hall 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform 
four  Sunday-afternoon  concerts  this  season  at 
Jordan  Hall  at  the  New  England  Conservatory, 
beginning  with  a  program  of  Mozart,  Schuller, 
Kellaway,  and  Schumann  on  Sunday,  October  15, 
at  3  p.m.,  with  guest  pianist  Joseph  Kalichstein. 
The  season  continues  with  Stravinsky's  Suite 
from  A  Solidiers  Tale  and  Walton's  Facade  on 
January  14;  music  of  Lieberman,  Copland,  and 
J.S.  Bach  on  March  4;  and  music  of  Golijov,  Mas- 
lanka,  and  Schubert  on  May  6.  Subscriptions  for 
the  four-concert  series  are  available  at  $1(X 
and  $58.  Single  tickets  are  $30,  $22,  and 
Tickets  may  be  purchased  through  Symphony- 
Charge  at  (617)  266-1200,  at  the  Symphony  Hall 
box  office,  or  online  at  www.bso.org.  On  the  day 
of  the  concert,  tickets  are  available  only  at  the 
Jordan  Hall  box  office,  30  Gainsborough  Street. 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  six  non- 
Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  six  concerts,  beginning 
on  October  13,  is  available  for  $78.  Individual 
tickets  are  $15.  For  further  information,  or  to 
subscribe,  please  call  SymphonyCharge  at 
(617)  266-1200,  or  visit  www.bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals, 
starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts, 
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and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety  of 
distinguished  speakers  from  Boston's  musical 
community,  these  informative  half-hour  talks 
include  recorded  examples  from  the  music  being 
performed.  BSO  Director  of  Program  Publications 
Marc  Mandel  discusses  music  of  Harbison,  Bol- 
com,  Barber,  and  DvoMk  tonight,  and  music  of 
Schoenberg  and  Beethoven  next  week  (October 
5-9).  In  the  weeks  ahead,  Harlow  Robinson 
of  Northeastern  University  discusses  Vaughan 
Williams,  Shostakovich,  and  Prokofiev  (October 
12-14),  Elizabeth  Seitz  of  The  Boston  Conserva- 
tory discusses  Brahms  and  Schumann  (October 
19-21),  and  Marc  Mandel  discusses  Schoen- 
berg's  Moses  und  Aron  (October  26-28). 

BSC)  Members  in  Concert 

Founded  by  BSO  violist  Mark  Ludwig,  Music- 
Works  opens  its  2006-07  season  on  Friday, 
October  1 3,  at  8  p.m.  at  the  Lenox  Club,  111 
^okun  Ave.  in  Lenox,  preceded  by  a  talk  at  7 
p.m.  Entitled  "Natural  Reflections:  The  Love 
of  Nature  and  the  Nature  of  I. me,"  the  program 
includes  works  by  Haydn,  DvoMk,  and  Take- 
mitsu,  plus  the  world  premiere  of  Thomas  Oboe 


Lee's  Berkshire  Landscapes  performed  by  the 
Hawthorne  String  Quartet.  Tickets  are  $30  at 
the  door  (discounted  for  seniors,  and  free  for 
those  eighteen  and  under).  For  more  information 
visit  www.musicworksberkshires.org  or  call 
(413)  698-2002. 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  opens  its  2006-07  season  on 
Sunday,  October  22,  at  7:30  p.m.  at  the  Longy 
School  of  Music  in  Cambridge.  The  program 
includes  Jonathan  Harvey's  The  Riot,  Morton 
Feldman's  The  Viola  in  My  Life  I-III  with  violist 
Roger  Tapping,  and  Milton  Babbitt's  The  Head 
of  the  Bed  with  soprano  Judith  Bettina.  Tickets 
are  $20  (discounted  for  seniors  and  WGBH 
members;  free  for  students),  available  at  the 
door  or  by  calling  (617)  325-5200.  For  more 
information,  visit  www.collagenewmusic.org. 

Subscribe  to  the  BSO  Program  Book 

Did  you  know  that  the  Boston  Symphony  Or- 
chestra program  book  is  available  through  the 
mail  by  subscription?  Two  options  are  available: 
a  single-issue  subscription  for  $90  and  a  hard- 
bound edition  for  $250.  The  BSO's  2006-07 
season  runs  from  September  30  through  May  5, 


B  OSTO  N     SYM  PHONY 


2006-2007    SEASON 


Chamber  Players 

Concerts  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  explore  the 
finest  of  this  intimate  musical  genre  on  four  Sunday 
afternoons  at  New  England  Conservatory's  Jordan  Hall. 


Sunday,  October  15,  2006  at  3pm 


with  Joseph  Kalichstein,  piano 

MOZART  Quartet  in  F  for  oboe,  violin,  viola,  and  cello,  K.370 
SCHULLER  Woodwind  Quintet 
KELLAWAY  Esque,  for  trombone  and  double  bass 
SCHUMANN  Quintet  in  E-flat  for  piano  and  strings,  Op.  44 


BOSTON  SYMPHONY  CHAMBER  PLAYERS  TICKETS:    $30,  $22,  $17 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  FOUR-CONCERT  SERIES:    $100,  $74,  $58 

Tickets  may  be  purchased  by  visiting.www.bso.org,  at  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert,  tickets  are  only  available  at  the  Jordan  Hall  Box 
Office,  which  is  located  at  30  Gainsborough  Street. 

Visit  WWW.bSO.Org  for  additional  series  dates. 
All  programs  and  artists  are  subject  to  change. 


Certainly  we  know 
how  to  help  you  balanee 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close. 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment. 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway  &  Barne  s 

Counselor;  at  Law     •/       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street.  Boston.  Massachusetts  02109     •     61/-22/-7940     •    www.hembar.com 
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for  twenty-seven  subscription  weeks.  In  a  single- 
issue  subscription,  individual  program  books 
are  sent  via  media  mail  after  every  third  con- 
cert. The  bound  edition,  which  is  usually  avail- 
able about  nine  months  after  the  end  of  the 
season,  includes  all  program  books  from  the 
orchestra's  subscription  season,  as  well  as 
chamber  music  programs,  special  concert  pro- 
grams such  as  Opening  Night,  and  inserts  rele- 
vant to  program  changes.  Please  note  that  we 
cannot  accept  standing  orders,  and  that  orders 
for  2006-07  will  not  be  accepted  after  Decem- 
ber 31,  2006.  Please  also  note  that  all  orders 
must  be  prepaid  by  check  (payable  to  Boston 
Symphony  Orchestra,  Inc.),  which  should  be 
sent  to  the  BSO  Publications  Office,  Boston 
Symphon]  Orchestra,  Symphony  Hall,  Boston, 
MA  02115.  For  further  information,  please  con- 
tad  Kleanor  McGourty  at  (617)  638-9332  or 
by  e-mail  at  emcgourty@bso.org. 


Coinings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be  allowed 
to  reenter  until  the  next  convenient  pause  in 
the  program,  so  as  not  to  disturb  the  performers 
or  other  audience  members  while  the  concert 
is  in  progress.  We  thank  you  for  your  cooper- 
ation in  these  matters. 


With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


Week  1 
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at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


featuring  outpatient  rehabilitation  services 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

'Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Affinity  Hospice 
of  Life 

Massachusetts 
1)  508-580-8818 
2)781-273-1072 


Life  4^ 

Care^S- 
Centers 

of  America 


T   TLifeCareat 

Home 


Affinity 

HOSPICE  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  126th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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October  1,  1:30pm 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Bartok  and  Haydn 

October  8,  1:30pm 

Young  Artists  Showcase 

Gleb  Ivanov,  piano 

Scarlatti,  Mozart,  and  Prokofiev 


October  15,  1:30pm 

Orion  String  Quartet 

Ida  Kavafian,  viola 

The  Complete  String  Quintets  ofW.A. 

Mozart,  Part  I 

October  22,  1:30pm 

Music  from  China 

A  concert  of  ancient  and  modern  music 

for  traditional  Chinese  instruments 


Concerts  every  Sunday  in  the  Tapestry  Room 

Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 

Free  classical  music  podcasts  at  www.gardnermuseum.org 

Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
-g-yi^^^^_  BA*.  ing  Major  Higginson's  wish  to  give  "concerts 

.  of  a  lighter  kind  of  music."  These  concerts, 

-    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
the  following  year  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a 
French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON   SYMPHONY    ORCHESTRA 
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COLDWELL     BANKER 


P   R   E  V   I    E   W  S 


INTERNATIONAL' 


BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 


2006  Coldwell  Banks 
Corporation.  An 


.  Coldwell  Banker1  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
any.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under 
the     leadership     of     Harry      Ellis  v.- 

Dickson.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,    restored    many    forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 
tion,  many   concerts   were   televised 
under   his    direction.    Leinsdorf  was 
also    an    energetic    director    of   the 
Tanglewood  Music  Center;  under  his     Symphony  Hall  in  the  early  1940s,  with  the  main 
leadership    a    full-tuition    fellowship     entrance  still  on  Huntington  Avenue,  before  the 
program  was  established.  Also  during     intersection  of  Massachusetts  and  Huntington 
these  vears  in  1964  the  Boston  Svm-     avenues  was  reconstructed  so  the  Green  Line  could 
phony  Chamber  Players  were  found-     run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  William  Bolcom,  Elliott  Carter, 
John  Harbison,  Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist 
with  the  Boston  Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center 
Orchestra,  and  works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  reper- 
toire, Lieder,  and  opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
I  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
-jh  m^*  including  concert  performances  of  Beethoven's  Fidelio 

and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflote,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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EILEEN 
FISHER 

alive   in  the  wo  rid 


^ 
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53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE     617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT 


Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

l(6  oBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 


<& 


825-ROP03-0806 


Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  11  a.m.  to  4  p.m.  Call  617.489.4898. 


THE  WOODLANDS 
^? 

K\   BELMONT   HILL 

www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885  ® 

•  Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Statu 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Ixiureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 

Associate  Concertmaster 

Helen  Horner  Mclntyre  chair, 

endowed  in  perpetuity  in  1976 
Alexander  Velinzon 

Assistant  Concertmaster 

Robert  L.  Beal,  Enid  L.,  and 

Bruce  A.  Beal  chair,  endowed  in 

perpetuity  in  1980 
Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose 

chair 
Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair. 

fully  funded  in  perpetuity 
Lucia  Lint 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold. 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair. 

fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 
*Victor  Romanul 

Bessie  Pappus  chair 

*Catherine  French 

Mary  B.  Saltonstull  chair, 
fully  funded  in  perpetuity 

♦Kelly  Barr 

Kristin  and  Roger  Sewison  chair 

♦Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair.  Jully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenho)  Family  chair, 

full}  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 
(hair,  endowed  in  perpetuity 

in  1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 

chair 

Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  II.  and  Edith  ('..  Howie 
chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsk) 
*Jennie  Shames 
♦Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
♦Nicole  Monahan 
♦Wendy  Putnam 
♦Xin  Ding 
♦Glen  Cherry 
♦Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair. 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair. 

fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair. 

fully  funded  in  perpetuity 
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Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
♦Mark  Ludwig 
♦Rachel  Fagerburg 
♦Kazuko  Matsusaka 
♦Rebecca  Gitter 
♦Marvin  Moon 

Cellos 

Jules  Kskin 
Principal 

Philip  R.    Mien  (hair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endou  ed  in  perpetuity 

in  1977 
Sato  Knudsen 
Misi  ha  Vieland  (hair. 

fully  funded  in  perpetuity 

Mihail  Jojatu 
Sandra  and  Dai  id  Bakolor  chair 

Luis  Legufa 

Robert  Bradford  Newman  (hair. 
fully  funded  in  perpetuity 

♦Jerome  Patterson 

Lillian  and  Nathan  R.    Miller 

(hair 
♦Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

(hair 
♦Owen  Young 

John  F.  Cogan.  Jr..  and  Mary  I ' .. 

Cornille  (hair,  fully  funded  in 

perpetuity 
♦Andrew  Pearce 

Stephen  and  Dorothy  Weber  (hair 

♦Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Maty  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  IMstazos  Stat  a  chair, 
fully  funded  in  perpetuity 

Joseph  Hearne? 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

♦James  Orleans 


*  Todd  Seeber 

Eleanor  L  and  I^erin  H. 

Campbell  chair,  Julls  funded 

m  perpetuity 
♦John  Stovall 
♦Benjamin  I>evy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  I'islori  (hair,  endowed 

m  perpetuity  in  1970 

\f\ra  and  Robert  Kraft  (hair. 

endowed  in  perpetuity  in  I9H1 
Elizabeth  Ostling 
\s$odate  Principal 

Marian  Gray   hu  /-•  (hair. 

/////>  funded  in  perpetuity 

Pfeeolo 

( !\  nthia  Meyers 

Kiel  mi  and  (..  (diaries  Marran 

i  hau.  endowed  in  perpetuity  in 
1979 

John  Ferrillo 

Prim  i/ial 

Mildred  />'.  Remit  chair,  endowed 

in  perpetuity  in  ll>7~> 
Mark  McEwen 
James  and  Tina  Collins  chaii 
Keisuke  Wakao 

\ssistnnt  Principal 

I  m-Ii-Ii   Horn 

Robert  Sheena 
Beranek  (hair.  fulh  funded 
in  perpetuity 

Clarinets 

\\  illiani  R.  Kudgins 
Principal 

\nn  S.M.  Hanks  (hair,  endowed 

in  perpetuity  in  1977 
Scott   Andrews0 

Thomas  Sternberg  (hair 

Thomas  Martin 
\ssociate  Principal  iV 

E-flai  clarinet 

Stanton  \\.  and  Elisabeth  K. 

Dans  chair, fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
h'arla  and  Harvey  (diet 
Krentxman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sogqff  Slosherg/Edna 

S.  kalinan  (hair,  endowed 

in  perpetuity  in  1974 
Richard  Sehring 

\ssoi  tate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  H.  Storer  chair. 
fully  funded  in  perpetuity 
Ja\   Wadenpfuhl 
John  l\  II  and  Nancy  S.  Eustis 
(hau.  fully  funded  in  perpetuity 


Jonathan  Menkis 
Jean-  Vo&l  and  Mona  ]\f. 
Turiot  (hair 

§Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Principal 

Roger  Louis  \oisin  (hair, 
endowed  in  perpetuity  in  1977 

Peter  Chapman 

Ford  II.  Cooper  (hair,  endowed 
in  perpetuity  in  1984 

Ass i st a nt  I 'rincipal 
Benjamin  Wright 

Trombones 

Ronald  Barron 
Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


19 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 


;\-  \--/ 


m 
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we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 


The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


^friends 


/  BOSTON   SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Saturday,  September  30,  at  8 
JAMES  LEVINE  conducting 


&^± 


HARBISON 


Darkbloom:  Overture  for  an  imagined  opera 


BOLCOM 


Lyric  Concerto,  for  flute  and  orchestra 

I.  Leprechaun 

II.  Waltz-Clog 
III.  Memory 
l\  .  A  Bespoke  Rondo 

SIR  JAMES  GALWAY 


BARBER 


Knoxville:  Summer  of  1915,  Opus  24, 
for  soprano  and  orchestra 

RENfiE  FLEMING,  soprano 
Text  is  on  page  43. 


INTERMISSION 


DVORAK 


Symphony  No.  9  in  E  minor,  Opus  95, 
From  the  New  World 

Adagio  —  Allegro  molto 

Largo 

Scherzo:  Molto  vivace 

Allegro  con  fuoco 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


This  concert  will  end  about  10:15. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  1 


From  the  Music  Director 


We  began  my  first  year  as  music  director  with  Mahler's  Eighth  Symphony,  then 
last  year  played  an  all-French  program  that  also  served  to  showcase  our  reconsti- 
tuted Symphony  Hall  organ.  This  season  we  open  with  an  American  program — a 
symbol  of  the  tremendous  quality  and  diversity  of  American  music  that  our  audi- 
ences deserve  and  need  to  know.  There's  so  much  music  to  be  proud  of  from  this 
country;  the  Boston  community  has  always  been  very  close  to  music,  and  the 
BSO  itself  has  been  a  major  force  from  the  time  of  Koussevitzky  in  introducing 
new  works  by  American  composers.  It's  so  exciting  to  remain  involved  with  the 
flow  and  continuity  of  American  music.  The  composers  we've  been  playing — 
ranging  from  Gershwin,  Ives,  Sessions,  Cage,  and  Varese  to  Carter,  Babbitt, 
Perle,  Schuller,  Harbison,  Wuorinen,  and  Lieberson — represent  such  a  tremen- 
dously high  standard  of  vitality  and  versatility,  providing  a  stimulus  that  can't 
be  described  in  words  for  continuing  to  commission  and  perform  new  works. 

On  the  first  half  of  tonight's  program  is  music  by  Harbison,  Bolcom,  and 
Barber — just  a  drop  in  the  bucket  given  the  vast  range  of  possible  programming 
choices.  I  was  so  pleased  that  Harbison's  Darkbloom  Overture  was  commissioned 
by  the  BSO  for  me  to  introduce  during  my  first  season  as  music  director,  and  I'm 
happy  that  the  Boston  audience  can  now  hear  it  again  so  soon.  It's  unquestion- 
ably one  of  the  best  pieces  to  have  come  my  way  in  recent  seasons.  The  entire 
conception — thematic  materials,  instrumentation,  dynamic  range,  and  overall 
architecture — is  so  clear,  focused,  and  involving.  John  has  established  a  remark- 
able relationship  with  both  the  BSO  and  the  Tanglewood  Music  Center  over  the 
years,  and  it  was  very  exciting  for  me  to  have  introduced  his  opera  The  Great 
Gatsby  at  the  Met  several  years  ago.  I  particularly  look  forward  to  the  Fifth 
Symphony  he's  writing  for  the  BSO  to  premiere  as  one  of  the  orchestra's  125th 
Anniversary  Commissions. 

Bill  Bolcom's  Lyric  Concerto  for  flute  and  orchestra  is  a  piece  that  offers  the 
kind  of  vitality  so  characteristic  of  Bill's  composing  and  of  James  Galway's  play- 
ing. Bill  and  I  have  been  friends  and  colleagues  since  we  studied  at  Aspen  when 
Milhaud  was  there  in  1958-59.  I'm  so  pleased  that  he's  also  currently  writing 
a  BSO  125th  Anniversary  Commission  for  us — a  big  symphony  (his  Symphony 
No.  8)  for  chorus  and  orchestra — that  we'll  premiere  here  next  season.  Other 
works  of  his  that  I've  premiered  include  a  Mozart-inspired  concertante  piece  for 
viola  and  cello  that  I  introduced  with  the  Vienna  Philharmonic  during  the  Mozart 
Week  in  Salzburg,  and  which  I  repeated  with  the  Met  Orchestra  and  the  Chicago 
Symphony;  and  his  Seventh  Symphony,  which  was  first  played  by  the  Met 
Orchestra.  The  Metropolitan  Opera  has  performed  his  opera  A  View  From  the 
Bridge,  and  one  also  needs  to  mention  his  songs,  including  his  evening-long 
cycle  Songs  of  Innocence  and  of  Experience  for  soloists,  chorus,  and  orchestra, 
and  his  concerts  with  his  wife  Joan  Morris  that  span  the  entire  panorama  of 
American  song  (including  many  of  his  own). 

Samuel  Barber's  Knoxville — premiered  here  by  the  BSO  under  Serge  Kousse- 
vitzky in  1948 — is  one  of  the  great  works  for  voice  and  orchestra:  a  beautiful, 
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satisfying  classic,  a  small  masterpiece  on  a  text  by  James  Agee.  Though  I  had 
occasion  to  work  on  this  piece  numerous  times  in  the  early  years  of  my  career 
(with  student  orchestras,  and  with  singers  including  Eleanor  Steber,  for  whom  it 
was  written),  this  week's  performances  are  my  first  in  a  professional  setting.  And 
Renee  Fleming  is  also  excited  to  return  to  this  work,  a  piece  she  used  to  do  but 
hasn't  for  a  while.  Our  concert  performances  together  typically  include  things 
like  Strauss's  Four  Last  Songs,  Berg's  Seven  Early  Songs,  and  the  closing  scene 
from  Strauss's  Capriccio;  one  of  her  first  recordings  was  of  Berg  opera  suites 
(from  Wozzeck  and  Lulu)  with  me  and  the  Met  Orchestra.  Knoxville  represents  a 
first-time  collaboration  for  us,  and  one  that  also  typifies  how  much  Renee  is 
always  searching,  never  resting  on  her  laurels. 

The  second  half  of  the  program  is  a  piece  that  should  always  be  in  the  BSO's 
repertoire,  a  complementary  "American  symphony" — a  kind  of  "quasi-European- 
American"  complement  to  the  first  half  of  the  concert — that's  always  great  fun  to 
play  and  hear,  by  a  brilliantly  talented  European  composer  who  was  inspired  to 
write  it  while  in  the  United  States.  The  New  World  Symphony  has  never  failed  to 
occupy  a  particularly  bright  spot  in  the  concert  hall.  It's  popular  without  being 
pandering:  DvoMk  meant  it  to  reach  a  lot  of  people — something  he  was  very 
good  at  by  that  point  in  his  career.  It's  so  full  of  energy;  audiences  always  find 
new  excitement  in  hearing  it.  The  tunes  are  sensational,  and  the  working-out  of 
the  themes  and  instrumentation  is  wonderful.  So,  having  begun  with  three  of  this 
country's  most  versatile  and  important  composers,  we  finish  with  one  of  the  earli- 
est examples  we  have  of  someone  whose  roots  are  European  but  who  was 
inspired  to  write  "American." 


itTL. 
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BOSTON 


LET 


MIKKO  NISSINEN 
Artistic  Director 


The  Wang  Theatre 
>ON  QUIXOTE    Oct. 
A  Ml  DSUMMER  NIGHTS  DREAM 
NEW  VISIONS     March  1  -4 
CLASSIC  BALANCHINE    May  3-6 


_J    May  10-20 

The  Opera  House 
THE  NUTCRACKER  Nov  24-Dec  30 


2006   I  2007 

SEASON 


Lead  Sponsor 


Telecharge.com  800.447.7400 

Packages:  617.695.6955  •  Groups:  617.456.6343 

NUTCRACKER  TICKETS 

The  Opera  House:  Ticketmaster.com  617.931.2787 

www.bostonballet.org 

Principal  Dancer  Karine  Seneca  by  Gene  Schiavone, 
on  location  at  the  Museum  of  Fine  Arts,  Boston 
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John  Harbison 

Darkbloom:  Overture  for  an  imagined  opera  (2005) 


John  Harbison  was  born  in  Orange,  New  Jersey,  on 
December  20,  1 938,  and  lives  in  Cambridge,  Massachu- 
setts, and  Token  Creek,  Wisconsin.  Darkbloom:  Overture 
for  an  imagined  opera  was  composed  on  commission 
from  the  Boston  Symphony  Orchestra  to  commemorate 
James  Levine's  first  season  as  Music  Director.  Using 
materials  left  over  from  an  opera  project  abandoned 
some  years  before  (see  below),  Harbison  finished  most 
of  the  work  on  Darkbloom  in  October  2004;  the  final 
version  was  completed  and  engraved,  following  some 
revision,  in  January  2005.  James  Levine  conducted  the 
Boston  Symphony  Orchestra  in  the  first  performances 
o/ Darkbloom  on  March  24,  25,  and  26,  2005,  at  Sym- 
phony Hall.  A  performance  at  Carnegie  Hall  in  New 
York  followed  on  March  28.  2005.  and  the  piece  was  repeated  at  Tanglewood  on  July  17, 
2005.  The  score  calls  for  three  flutes  (third  doubling  piccolo),  two  oboes,  English  horn, 
three  i  larinets  in  B-Jlat  (third  doubling  bass  clarinet),  three  bassoons  (third  doubling 
COntraoassoon),  four  horns,  two  trumpets,  tiro  trombones,  tuba,  timpani,  percussion  (three 
players:  I:  marimba,  jlexatone.  uind  chimes,  temple  blocks;  II:  xylophone,  glockenspiel, 
suspended  cymbal;  III:  bass  drum,  tom-toms,  bongos,  tambourine),  piano,  harp,  and 
strings.  Performance  time  is  approximately  7  minutes. 

Since  ln>  college  days  a>  ail  audience  member  while  a  student  at  Harvard  University, 
John  Harbison  has  become  one  of  the  most  prominent  composers  affiliated  with  the  BSO 
in  ii>  history.  His  professional  ties  to  the  Boston  Symphony  date  back  to  March  1977, 
when  the  orchestra,  conducted  by  Joseph  Silverstein,  gave  the  world  premiere  perform- 
ance  of  his  Diotima.  a  Koussevitzky  Foundation  commission.  His  Symphony  No.  1  was 
one  of  several  ivories  commissioned  by  the  orchestra  to  celebrate  its  centennial  in  1981. 
Thai  piece  \%a>  premiered  b)  tin-  BSO  under  Seiji  Ozawa  in  March  1984  and  subse- 
quent!) recorded  by  Ozawa  and  the  orchestra.  The  BSO  was  also  co-commissioner,  with 
the  ( Ihicago  S)  mphom  ( hchestra,  <>l  his  Cello  Concerto,  written  for  Yo-Yo  Ma,  and  gave 
the  world  premiere  lure  on  April  7,  1994,  with  Ma  as  soloist,  again  with  Ozawa  conduct- 
ing. His  Requiem,  a  major  work  for  vocal  soloists,  chorus,  and  orchestra  commissioned 
by  the  BSO  to  commemorate  the  centennial  of  Symphony  Hall,  was  premiered  by  the  or- 
chestra under  Bernard  Haitink's  direction  in  March  2003,  and  was  repeated  the  following 
week  in  New  York's  Carnegie  Hall.  His  Concerto  for  Bass  Viol,  premiered  by  the  Toronto 
Symphony  Orchestra  in  April  2006,  was  commissioned  by  the  International  Society  of 
Bassists  and  a  consortium  of  orchestras  including  the  Boston  Symphony.  His  forthcoming 
Fifth  Symphony  has  also  been  commissioned  by  the  BSO,  as  one  of  its  125th  Anniversary 
Commissions.  Numerous  other  of  Harbisons  orchestral  and  chamber  works  have  been 
presented  here  and  at  Tanglewood,  where  he  has  been  a  faculty  member  and  composer- 
in-residence  on  several  occasions.  He  was  director  of  the  1992  and  2005  Festivals  of 
Contemporary  Music  at  Tanglewood,  and  currently  holds  the  positions  of  Chair  of  the 
Composition  Program  and  Festival  of  Contemporary  Music  Advisor  at  Tanglewood. 

Recent  major  premieres  of  Harbison's  work  include  his  Symphony  No.  4,  written  for 
the  Seattle  Symphony  and  premiered  under  Gerard  Schwarz's  direction  in  June  2004; 
and  Milosz  Songs,  commissioned  by  the  New  York  Philharmonic  and  premiered  by 
that  orchestra  and  soprano  Dawn  Upshaw  in  February  2006.  Later  this  season,  January 
11-16,  the  BSO  and  conductor  David  Zinman  will  perform  Harbison's  recent  Canonical 
American  Songbook,  an  orchestral  piece  premiered  in  September  2005  by  David  Alan 
Miller  and  the  Albany  Symphony  Orchestra.  (That  piece  is  a  group  of  orchestrations  of 
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Week  1 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Experience  Trinity 

All  Saints  Concert 

This  annual  concert  features  the 

Requiem  of  Tomas  Luis  de  Vittoria, 

contemporary  anthems,  and  ancient 

chants  of  hope  and  consolation. 

Sunday,  November  5, 3  pm 

Fridays  at  Trinity 

This  organ  recital  series  features 

artists  from  around  the  world. 

Suggested  donation:  $5 

Fridays,  12:15-12:45  pm 

Trinity  Church  •  Copley  Square  -  617-536-0944  -  www.trinitychurchboston.org 
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parts  of  the  composer's  2004  chamber-ensemble  work  Songs  America  Loves  to  Sing.) 

\n  excellent  writer  himself,  Harbison  has  been  strongly  influenced  by  literature 
throughout  his  life.  In  addition  to  numerous  sacred  works  he  has  set  poetry  of  William 

Carlos  Williams  in  his  Words  from 
Paterson,  the  Italian  poet  Eugenio  de 
Montale  in  Mottetti  di  Montale,  and 
other  texts  from  the  Bible  to  Goethe  to 
Emily  Dickinson.  His  orchestral  piece 
Didtima,  although  purely  instrumen- 
tal, takes  its  title  from  the  poetry  of 
Friedrich  Holderlin.  The  sources  for 
his  operas  have  the  highest  pedigrees: 
Full  Moon  in  March  is  based  on  Yeats, 
A  Winters  Tale  on  Shakespeare's  play, 
and  The  Great  Gatsby,  written  for  the 
Metropolitan  Opera,  sets  the  compos- 
er"- own  libretto  derived  from  what 
many  consider  the  Great  American 
Novel.  Harbison's  Darkbloom,  as  the 
composer  (almost)  explains  below,  uses 
materials  from  preliminary  work  for 
an  aborted  opera  to  have  been  based 
on  what  might  be  called  an  Anti-Great- 
\mcrican  Novel  (Vladimir  Nabokov's 
h)lita),  l>\  an  author  whose  name  is  an  anagram  of  the  name  of  the  minor  character 
i  \  i\  i.iu  I  tarkbloom)  referenced  in  I  larbixinV  title.  The  cryptic  nature  of  the  composer's 


Snji  Ozawa  (tnd  Jolm  Harbison  following  the 
premiere  oj  Harbison's  Symphony  No.  I  at 
Symphony  Hall  in  March  1984 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 


v?THE  BOSTON  CONSERVATORY 


TT 


COME  SEE 

The  Boston  Conservatory  Orchestra 
OCT  8 

Bruce  Hangen,  Conductor 

BRAHMS:  "Academic  Festival"  Overture 

BEETHOVEN:  Symphony  No.  6  ("Pastoral") 

SIBELIUS:  Swan  ofTuonela 

STRAVINSKY:  The  Firebird  Suite  (1919)  i    i  ■  i_  n   i    i_  i\ 

Sanders  Theatre,  call  the  Harvard  University  Box  Office  for  tickets:  (617)  496-2222. 

8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 
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MORE  THAN 
MUSIC 
DANCE 
THEATER 


«3 


NICE  PEOPLE  -  FINE  MERCHANDISE 

-  OLD  FASHIONED  SERVICE  - 

AND  THE  BEST  LOOKING 
GOLDEN  RETRIEVER  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON  -02109 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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comments  would  perhaps  not  be  out  of  place  within  the  oeuvre  of  the  author  in  question. 

Harbison  started  work  on  the  operatic  project  whose  end  is  Darkbloom  in  1999;  upon 
running  up  against  the  difficulties  of  realizing  the  project,  he  was  left  with  significant 
amounts  of  material.  The  present  piece  is  closure  for  that  project.  Harbison  began  com- 
posing the  overture  after  receiving  a  commission  from  the  Boston  Symphony  Orchestra 
in  spring  2002  for  a  work  to  be  performed  during  James  Levine's  inaugural  season  as 
music  director  of  the  orchestra.  Harbison  drew  material  from  specific  episodes  of  the 
unfinished  opera  to  form  a  continuous  suite  of  musical  evocations  of  character,  plot, 
and  mood.  He  completed  most  of  the  work  on  the  score  of  Darkbloom  in  October  2004; 
reconsidering  certain  key  elements  led  him  to  revise  portions  of  it  in  the  following 
months,  and  the  final  version  of  the  score  was  completed  and  engraved  in  January  2005. 

The  form  of  this  brief  piece  is  described  succinctly  and  aptly  in  just  a  few  lines  by 
the  composer  in  the  program  note  he  provided  for  the  premiere,  which  is  reprinted 
below. 

— Robert  Kirzinger 

Darkbloom:  Overture  for  an  imagined  opera  is  what  persists  of  an  opera  project  I  chose 
not  to  continue.  Since  material  made  for  specific  characters  and  situations  has  never 
been,  lor  me,  transferable,  I  am  very  fortunate  to  be  able  to  collect  up  strands  of  the 
music  in  this  overture,  commissioned  by  the  Boston  Symphony  for  James  Levine's  first 
-m msoii  as  music  director. 

Vivian  Darkbloom  is  just  a  secondary  character  in  a  famous  and  infamous  American 
novel.  I  borrowed  Darkbloom  as  a  title  because  it  effectively  conjures  up  the  mood  of 
this  overture.  It  ser\cs  as  an  emblem  or  anagram  for  the  complex  tragic-comic  spirit  of 
the  story  and  its  author. 

The  overture  begins  with  a  theme,  actually  a  weave  of  themes,  associated  with  the 
male  protagonist.  Soon  a  long  melody  with  simple  accompaniment,  allied  with  the  young 
female  lead,  spins  out  until  interrupted  by  a  brief  obsessive  dramatic  interlude,  which 
concludes  b>  alluding  to  the  music  of  the  opening. 

Then  conies  a  short  balletic  scene,  in  which  two  young  women  play  tennis,  interrupted 
b\  laughter,  and  eventually  invaded  by  the  observing,  controlling  presence  of  the  man. 
The  opening  music  is  then,  for  the  only  time,  elaborated,  until  replaced  by  the  long 
melody,  attenuated,  interrupted  by  the  obsessive  outburst  again,  eventually  dissolving 
into  a  frail  epiphany. 

I  have  no  regrets  about  relinquishing  the  project.  I  no  longer  have  interest  in  com- 
posing unproduceable  operas.  Nor  do  I  have  any  difficulty  in  understanding  why  certain 
material,  even  in  the  realm  of  opera  (which  has  harbored  fratricide,  patricide,  incest,  and 
rape),  is  untenable  on  our  stages  regardless  of  its  artistic  merit. 

Though  I  regard  my  earlier  engagement  with  this  project  as  misguided,  nevertheless  I 
am  as  reluctant  as  any  artist  to  part  with  good  material,  and  I  am  grateful  for  the  Boston 
Symphony  s  invitation  to  write  a  short  piece  for  its  2004-2005  season. 

— John  Harbison 
(November  2004) 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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William  Bolcom 

Lyric  Concerto,  for  flute  and  orchestra 


William  Bolcom  was  born  in  Seattle,  Washington,  on 
May  26,  1 938,  and  lives  primarily  in  Ann  Arbor,  Michi- 
gan. He  wrote  the  Lyric  Concerto  in  1992-93  for  James 
Galway  and  the  Saint  Louis  Symphony  Orchestra,  Leo- 
nard Slatkin,  conductor,  fulfilling  a  commission  from 
the  Koussevitzky  Music  Foundation  and  the  Barlow 
Endowment  for  Music  Composition.  The  score  is  dedi- 
cated to  Galway,  Slatkin,  and  the  Saint  Louis  Symphony, 
who  gave  the  premiere  on  October  27,  1993;  addition- 
ally, the  title  page  is  marked  "for  Jimmy. "  James  Galway 
was  soloist  in  the  only  previous  Boston  Symphony  per- 
formances of  the  Lyric  Concerto — the  orchestra's  first 
performance  of  the  piece,  at  Tanglewood  on  July  1 9, 
2002,  Federico  Cortese  conducting,  as  part  of  that 
summers  Festival  of  Contemporary  Music;  and  subscription  performances  in  January  2005, 
Hans  Graf  conducting.  In  addition  to  the  flute  soloist,  the  score  calls  for  piccolo,  alto 
flute,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  con- 
trabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  percussion  (two  players 
minimum:  glockenspiel,  triangle,  small  suspended  cymbal,  small  tam-tam,  snare  drum, 
small  bass  drum),  timpani,  harp,  and  strings.  The  Lyric  Concerto  is  about  22  minutes  long. 

William  Bolcom  was  born  in  Seattle  in  1938;  his  talent  for  music  was  so  pronounced 
that  he  began  his  studies  at  the  University  of  Washington  at  age  eleven  and  earned  his 
bachelor's  degree  in  1958.  He  went  on  to  study  with  Milhaud  at  Mills  College  in  Oak- 
land, California,  and  in  Paris  at  the  Conservatoire.  Bolcom  did  his  doctoral  work  at 
Stanford  University  with  Leland  Smith,  receiving  the  first  doctoral  degree  in  music  con- 
ferred by  that  school.  He  has  taught  at  the  University  of  Washington;  Queens  College, 
CUNY,  and,  since  1973,  the  University  of  Michigan,  where  he  has  been  chairman  of  the 
composition  department  since  1998. 

As  well  as  being  a  successful  and  busy  composer,  William  Bolcom  performs  piano 
and  vocal  music  with  his  wife,  Joan  Morris,  in  repertoire  ranging  from  vintage  cabaret, 
the  Gershwins,  Irving  Berlin,  and  the  like  to  his  own  pieces.  His  own  songs  are  in  the 
genre  of  cabaret,  "standards,"  and  also  art  song.  As  a  pianist  he  recorded  the  complete 
piano  music  of  Gershwin  in  the  early  1970s.  He  is  an  extraordinarily  productive  com- 
poser, writing  works  in  every  genre,  including  solo  piano  music  (he  won  the  Pulitzer 
Prize  in  1988  for  his  stylistically  broad  cycle  Twelve  New  Etudes),  sonatas  for  piano 
and  solo  instrument,  song  cycles  for  voice  and  piano  and  for  voice  and  ensemble,  string 
quartets  and  other  chamber  music,  concertos,  symphonies,  film  scores,  incidental  music 
for  the  stage,  music  theater,  and  grand  opera.  His  evening-long  orchestral  song  cycle  for 
soloists,  choruses,  and  orchestra,  Songs  of  Innocence  and  of  Experience,  on  poetry  of 
William  Blake,  illuminates  the  breadth  and  depth  of  Bolcom's  all-encompassing  musi- 
cal imagination,  drawing  on  "musical  styles  from  Romantic  to  modern,  from  country 
to  rock."  This  Mahlerian  undertaking  is  considered  one  of  his  finest  works.  A  recording 
of  the  piece  won  four  Grammy  awards  in  2006. 

Bolcom  has  written  music  for  the  stage  since  the  late  1950s  and  has  a  longstanding 
collaboration  with  the  writer  Arnold  Weinstein  in  songs,  music  theater,  and  opera.  His 
"opera  for  actors"  Dynamite  Tonite,  written  with  Weinstein,  won  the  Marc  Blitzstein 
Award  in  1966.  In  the  1990s  Bolcom  turned  to  grand  opera,  writing  McTeague  with 
Weinstein  and  Robert  Altman  (based  on  the  Frank  Norris  novel  Greed)  for  Lyric  Opera 
of  Chicago,  where  it  was  premiered  in  October  1992.  Lyric  Opera  of  Chicago  also  com- 
missioned his  A  View  from  the  Bridge,  on  a  libretto  by  Arthur  Miller  and  Arnold  Wein- 
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Week  1 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count  —  connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.coni 

Member  of  Boston  Private  Wealth  Management  Group 
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forget  your  playlist. 

put  your  passport 
on  shuffle. 
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A  Delta 


We're  expanding  service  all  across  the  globe. 

For  a  look  at  all  of  our  new  destinations,  visit  delta.com/newcities 

Delta  is  proud  to  be  the  official  airline  of  the  Boston  Symphony  Orchestra. 


>  Delta  Air  Lines.  Inc. 


Mahler's  No.  4  or  Mozart's  No.  40? 
At  the  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests'  preferences. 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world's  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414 
or  visit  www.fairmont.com 
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where  information  lives* 
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When  information 
comes  together, 
it's  always  a  memorable 
performance. 


EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
operations  running  fluidly— and  as  the  world  leader  in  information  management  and  storage 
products,  we  help  enterprises  of  all  sizes  manage,  use,  protect,  and  share  their  information 
more  efficiently  and  cost  effectively.  Learn  more  atwww.EMC.com. 


EMC-\  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  th< 
respective  owners.  ©  Copyright  2006  EMC  Corporation.  All  rights  reserved. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 
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1M0NWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


j£j2      Three  time  winner  (2004-2006)  of  ICIC  Top  100  Fastest 

Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Btein;  this  was  premiered  in  Chicago  in  October  1999  and  produced  at  the  Metropolitan 
Opera  in  December  2002.  A  further  commission  from  Lyric  Opera  of  Chicago,  an  opera 
!)ii-c(l  on  Robert  Altman's  film  The  Wedding  and  featuring  a  libretto  by  Altman  and 
Arnold  Weinstein,  was  first  produced  in  Chicago  during  Lyric  Opera's  2004-05  season. 

\\  illiam  Bolcom's  ties  to  the  Boston  Symphony  Orchestra  go  back  nearly  forty  years. 
In  1966.  the  composer  was  a  Fellow  of  the  Berkshire  (now  Tanglewood)  Music  Center; 
in  19(>()  be  was  one  of  five  composers  commissioned  by  the  BSO  for  works  celebrating 
the  fiftieth  anniversary  of  the  TMC.  His  piece  MCMXC  Tanglewood  was  given  its  world 
premiere  by  the  BSO  under  Dennis  Russell  Davies  in  August  1990,  and  in  2002  he  was 
a  featured  composer  of  the  Tanglewood  Music  Center's  Festival  of  Contemporary  Music. 
In  addition  t<>  tli<-  opera  The  Wedding,  Bolcom's  recent  compositional  schedule  has  been 
a*-  \n\>\  as  ever:  James  I  .ovine  conducted  the  MET  Orchestra  in  the  premiere  of  Bolcom's 
Seventh  Symphony:   \  Symphonic  Concerto  in  May  2002;  his  Eighth  Symphony,  a  BSO 
L25th   \tmi\»i>ai\  Commission,  is  scheduled  for  premiere  by  the  BSO,  James  Levine, 
and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  in  the  2007-08  season. 
Cancionei  de  Lorcu.  a  -<-l  of  orchestral  songs  on  texts  by  Federico  Garcia  Lorca,  was 
premiered  1>\  Placido  Domingo  and  the  Pacific  Symphony  Orchestra,  Carl  St.  Clair  con- 
dueling,  during  the  inaugural  concert  of  the  Pacific  Symphony's  new  Renee  and  Henry 


BOSTON       UNIVERSITY 


H00L  OF  MUSIC  OPERA  INSTITUTE  and  SCHOOL  OF  THEATRE 

present 
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Out  en  the  Eire 

/  *VT  cgf^Annnal  Fall 
v- J  Fringe  Festival 


October  13  to 

November  5 

at  the 

Boston  University 

Theatre 


Short  open 


Short  opera 


vour 


ht  Falls 


Full  length  play  with  chamber  orchestra 


Full  length  play  with  music 


Opera  selections 

Tickets  $7,  $8,  $10 
617933  8600   www.BostonTheatreScene.com 
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Ronald  Thomas.  Artistic  Director        Alan  Mann,  Executive  Director 

2006-2007  Season — American  Anthology 

Fridays  at  Jordan  Hall       Sundays  at  Sanders  Theatre       7:30  p.m. 

UPCOMING  CONCERTS 

October  20  &  22 

Haydn                     Flute  Trio  in  D  major,  XV:  16 

Rebecca  Clark      Viola  Sonata  (1919) 

Brahms                    String  Sextet  in  G  major,  Op.  36 

November  17  &  19 

Kodaly                    Serenade,  Op.  12 

John  Harbison       Variations  for  Clarinet,  Violin  and  Piano 

Dvorak                    Piano  Quartet  in  E-flat  major,  Op.  87 

bostonchambermusic.org  61 7.349.0086 

North  Andover's  PREMIER 

Li/eCare™  RETIREMENT  COMMUNITY 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


EDGEW( 


3933^ 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  ^ 

Freedom,  Control,  Stability,  Health  Care   lZJ 


*->© 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Segerstrom  Concert  Hall  in  Orange  County,  California,  on  September  15,  2006.  Several 
smaller  works,  including  his  Nine  New  Bagatelles  for  piano,  Four  Preludes  on  Jewish 
Themes  for  organ,  and  his  Serenata  Notturna  for  string  quartet,  were  premiered  in  the 
past  year. 

Bolcom  wrote  his  characterful  Lyric  Concerto  in  1992-93  for  the  Irish  flutist  James 
Galway,  whom  he's  known  since  his  days  at  the  Paris  Conservatoire  in  the  1960s,  and 
for  the  Saint  Louis  Symphony  and  the  orchestra's  then  music  director  Leonard  Slatkin, 
who  has  frequently  conducted  Bolcom's  works.  The  composer's  own  note,  written  for  the 
Saint  Louis  Symphony's  world  premiere  of  the  Lyric  Concerto,  appears  below. 

— Robert  Kirzinger 

I  called  this  work  Lyric  Concerto  because  I  was  sure  it  would  have  several  short  move- 
ments and  I  wanted  the  option  of  the  word  "lyric"  so  that  listeners  wouldn't  be  over- 
all entive  to  any  big  formal  argument.  In  the  end  the  piece  turned  out  to  have  four  move- 
ments, like  a  lot  of  concertos,  but  the  low-pressure  "lyric"  name  still  holds.  (It  was  sug- 
gested by  Zemlinsky's  Lyric  Symphony  title,  and  I  suppose  Mahler's  Lied  von  der  Erde 
could  also  be  called  a  lyric  symphony.) 

When  James  Galway  and  I  began  discussing  the  idea  of  my  writing  a  concerto  for 
hi  in,  he  was  emphatic  about  wanting  a  "Celtic  concerto,"  and  he  sang  a  little  passage  of 
three  descending  notes  followed  by  a  descending  fifth,  which  he  called  the  "Celtic  fall." 
I  made  use  of  this  in  the  concerto's  first  movement,  "Leprechaun." 

The  second  movement,  "Waltz-Clog,"  is  sort  of  American-Irish  of  the  nineteenth  and 
rarly  twentieth  centuries  (like  the  ballads  of  Ernest  R.  Ball),  contrasted  with  an  authen- 
tic County  Galway  tune,  "May  Morning  Dew,"  given  to  me  by  friends  of  mine  who  lived 
in  Kinvara,  County  Galway,  last  year. 

"Memory."  the  third  movement,  was  made  up  out  of  fragments  of  a  solo  piece  I  dashed 
off  for  Jimmy  in  1960  or  so,  when  we  were  students  together  in  Paris,  plus  a  further  ex- 
ploration of  the  County  Galway  tune. 

Jimmy  requested  a  rondo  for  the  end,  so  I  tailored  one  for  him:  a  "Bespoke  Rondo," 
in  which  parts  of  the  Galway  tune  are  used  again,  and  there  is  a  section  in  memory  of 
Dizzy  Gillespie,  who  died  as  this  was  being  composed.  (This  section  is  marked  "Bebop- 
ogorrah!" — isn't  that  awful?) 

— William  Bolcom 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


x 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fP  M.  Steinert  &  Sons 

■ • 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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Samuel  Barber 

Knoxville:  Summer  of  1915,  Opus  24,  for  soprano  and  orchestra 

C  Samuel  Barber  was  born  in  West  Chester,  Pennsylvania, 

K  on  March  9,  1910,  and  died  in  New  York  on  January 

\  23,  1981.  He  composed  Knoxville:  Summer  of  1915  in 

1947  on  a  commission  from  soprano  Eleanor  Steber. 
The  score  bears  the  dedication  "In  Memory  of  my 
Father. "  The  text  is  an  autobiographical  fragment  by 
James  Agee,  used  as  the  prologue  to  his  novel  "A  Death 
in  the  Family. "  Serge  Koussevitzky  led  the  Boston  Sym- 
phony Orchestra  in  the  world  premiere  performances  on 
April  9  and  10,  1948,  with  Steber  as  soloist,  subsequent 
BSO  performances  being  sung  by  Edith  Wiens  (August 
18,  1984,  at  Tanglewood,  with  Michael  Tilson  Thomas 
conducting);  Roberta  Alexander  (August  23,  1989,  as 
part  of  that  summer's  Tanglewood  on  Parade  concert, 
with  John  Williams  conducting);  and  Barbara  Bonney  (the  most  recent  subscription  per- 
formances, in  October  1 996,  followed  by  two  Carnegie  Hall  performances  that  same 
month,  and  then  a  Tanglewood  performance  on  August  3,  1997,  all  with  Seiji  Ozawa 
conducting).  In  addition  to  the  soprano  soloist,  the  score  calls  for  flute  (doubling  piccolo), 
oboe  (doubling  English  horn),  clarinet,  bassoon,  two  horns,  trumpet,  triangle,  harp,  and 
strings. 

One  of  the  most  striking  features  of  Serge  Koussevitzky's  relationships  with  the  com- 
posers he  admired  and  performed  over  a  period  of  years  was  the  warm  rapport  that 
developed,  the  elderly  conductor  becoming  an  artistic  father  to  many  young  composers. 
Samuel  Barber  was  one  who  benefited  greatly  from  Koussevitzky's  interest.  Barber  wrote 
his  first — very  tentative — letter  to  the  conductor  on  December  16,  1938: 

I  have  never  sent  you  any  scores  because  I  have  given  my  music  to  conductors 
whom  I  knew  personally,  also  because  I  once  read  an  interview  in  which  you  said 
that  you  could  hardly  take  care  of  all  American  composers  and  that  they  must  go 
to  conductors  in  their  own  cities. 

Koussevitzky  was  taken  with  the  music  Barber  sent  and  began  scheduling  performances 
soon  after.  By  November  1940  he  had  introduced  the  Overture  to  The  School  for  Scandal 
to  Boston  audiences,  following  that  in  April  1941  with  the  first  Essay  for  Orchestra  and 
at  Tanglewood  that  August  with  the  Violin  Concerto  (in  which  Ruth  Posselt,  wife  of  the 
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THE  TEREZIN  CHAMBER  MUSIC  FOUNDATION 

Cordially  Invites  You  To  Join  Internationally  Renowned 

Pianist 

PETER  SERKIN 

with  guest  speaker 
Composer  and  MacArthur  Fellow 

Osvaldo  Golijov 

In  A  Concert  To  Benefit  TCMF  Holocaust 
Education  And  Music  Commission  Programs 

Monday,  October  16th,  7:30  PM 
Colonnade  Hotel,  Boston 

Tickets  and  information 

(857)  222-8263  or  info@terezinmusic.org 

www.terezinmusic.org 

The  Terezin  Chamber  Music  Foundation  (TCMF)  is  a  nonprofit  organization 
dedicated  to  preserving  and  advancing  the  resilience  of  the  human  spirit 
as  expressed  in  and  inspired  by  the  music  and  art  created  in  the  Terezin 
concentration  camp.  TCMF  sponsors  the  commission  of  chamber  music 
compositions  by  emerging  composers.  These  commissions  will  form  an 
ongoing  contribution  to  the  chamber  music  repertoire  and  serve  as  agents 
of  inspiration,  healing,  and  transformation  in  the  consciousness  of  future 
generations  of  artists  and  audiences.  The  preservation  and  public  accessi- 
bility of  TCMF's  archives,  and  education  programs  sponsored  or  facilitated 
by  TCMF,  support  the  commission  and  performance  of  these  works. 
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Barber  and  Serge  Koussevitzky  in  1944 


BSO's  longtime  concertmaster  Richard  Burgin,  was  soloist).  The  Essay  was  such  a  suc- 
cess that  the  work  was  played  twice  at  the  April  concert! 

During  the  war  years,  Barber  was  but  one  of  "Koussy's  boys"  whom  the  conductor 
continued  to  follow  with  great  interest.  When  Barber  was  called  up  for  military  service, 
it  may  have  been  Koussevitzky's  intervention  that  persuaded  the  young  composer's  com- 
manding officers  that  Barber  could  better  serve  his  country  writing  music  than  doing 
clerical    work    for    Special 
Services.  He  was  transferred 
to  the  Army  Air  Forces  and 
encouraged  to  compose.  The 
result    was    the    Commando 
March,    performed    by    the 
BSO   under  Koussevitzky  in 
October  1943.  Soon  after,  the 
Army  Air  Forces  did  some- 
thing   absolutely     unprece- 
dented, in  peace  or  wartime: 
they    commissioned    a    sym- 
phony! The   honor  of  giving 
the     premiere     of    Barber's 
Second  Symphony  (Airborne) 
naturally      fell      to      Kous- 
sevitzky, and  the  BSO  broad- 
cast  of  the   work    in    March 
1944  was  sent  to  American  a 
rmed  forces  around  the  world.  (Despite  the  wide  and  favorable  publicity  the  work 
received,  Barber  himself  was  never  entirely  satisfied  with  it.  He  attempted  a  revision  in 
1947,  but  finally,  in  1968,  he  withdrew  the  work  from  his  catalogue  entirely,  went  to  his 
publisher,  G.  Schirmer,  and  cheerfully  destroyed  the  score  and  the  orchestral  parts.  Fol- 
lowing his  death,  though,  the  score  was  reconstructed  from  surviving  parts  and  recorded, 
with  some  success.) 

Koussevitzky's  next  Barber  premiere  was  also  his  last — and  arguably  the  finest  score 
that  Samuel  Barber  ever  wrote.  The  first  hint  of  the  work  comes  in  a  telegram  from  Barber 
to  the  conductor  on  April  9,  1947: 

HAVE  COMPLETED  WORK  FOR  SOPRANO  AND  ORCHESTRA  AND  WOULD 
LOVE  TO  PLAY  IT  FOR  YOU  FROM  PIANO  SCORE  THIS  WEEK  IF  YOU 
EVER  HAVE  A  MOMENT  PLEASE  WIRE  ME  CAPRICORN  MT  KISCO  NY  IF 
POSSIBLE  FOR  YOU  AFFECTIONATE  GREETINGS  SAM  BARBER. 

Koussevitzky  was  delighted  with  his  first  encounter  with  the  new  piece.  He  apparently 
suggested  that  Barber  approach  Eleanor  Steber  for  the  premiere,  with  the  idea  that  if 
she  liked  the  work,  she  would  commission  it  (though,  of  course,  it  had  been  completed 
by  this  time).  Two  weeks  later  Barber  wrote  to  Koussevitzky: 

Eleanor  Steber  is  happy  to  commission  "Knoxville:  Summer  of  1915"  and  I  am 
glad,  for  I  think  she  is  the  best  possible  choice.  Of  course,  we  both  count  on  you 
to  give  the  first  performance! 

After  the  premiere  had  been  scheduled  for  the  spring  of  1948,  Barber  discovered  that 
he  had  a  conflicting  commitment:  he  was  supposed  to  be  in  residence  at  the  American 
Academy  in  Rome  at  precisely  that  time.  In  October  1947  he  wrote  to  Olga  Koussevitzky, 
who  for  years — even  before  her  marriage  to  the  conductor — had  served  as  his  secretary, 
asking  her  to  see  if  it  might  not  be  possible  to  advance  the  date  of  the  premiere: 

Will  you  be  an  angel  and  get  out  S[ergei]  A[lexandrovitch]'s  mysterious  little  book, 
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which  can  break  hearts  or  decide  the  fate  of  artists,  dynasties,  and  poor  composers? 

Koussevitzky  himself  telegraphed  his  regret  that  the  date  could  not  be  moved  up.  He 
offered  the  alternative  of  waiting  until  the  fall  of  1948;  or,  if  Barber  preferred,  of  offer- 
ing the  score  to  another  conductor.  The  composer  rejected  both  options,  and  the  perform- 
ance went  ahead  in  his  absence.  But  Barber  wrote  Koussevitzky  a  thank-you  letter  from 
Rome  on  April  26: 

How  happy  I  was  to  have  your  kind  cable  and  to  know  that  you  liked  "Knoxville"; 
cables  from  Steber  and  Menotti  told  me  what  a  wonderful  performance  and  atmos- 
phere you  created.  Now  letters  have  come  through  with  more  details,  and  yesterday 
Menotti  phoned  me  from  London;  I  besieged  him  with  questions  about  my  work, 
made  him  talk  for  one  hour  and  now  I  feel  very  au  courant  and  he  paid  the  bill!  A 
thousand  thanks  from  my  heart  for  the  interest  you  have  taken  in  this  work  of  mine; 
I  am  delighted. 

But  a  note  of  sadness  crept  in  when  I  read  the  announcement  of  your  retirement 
after  the  next  season.  The  brilliance  and  importance  of  the  twenty-five  years  you 
have  given  to  the  Boston  Symphony,  and  to  America  and  its  composers,  are  un- 
equalled and  not  to  be  repeated.  We  are  eternally  your  debtors.  But  knowing  you  as 
I  have  been  privileged  to,  I  cannot  feel  that  you  will  remain  inactive  for  more  than 
ten  minutes  in  1949-50  and  the  years  thereafter. 

Barber's  cheerful  prediction  of  "years"  of  activity  remaining  to  Koussevitzky  in  his 
retirement  was  not,  unfortunately,  to  be  fulfilled;  the  conductor  died  just  before  the 
beginning  of  the  1951  Tanglewood  season  and  was  buried  in  Lenox,  his  spiritual  home 
and  the  location  of  what  he  considered  his  most  significant  accomplishment,  the  Berk- 
shire Music  Center  (now  the  Tanglewood  Music  Center). 

But  Koussevitzky's  legacy  remained  in  the  works  of  the  young  American  composers 
he  performed,  of  whom  Samuel  Barber  was  but  one — and  certainly  not  the  least  of  these 
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musical  legacies  is  Barber's  setting  of  James  Agee's  remarkable  prose  poem  depicting  a 
summer  evening  in  the  back  yard  with  the  whole  family  assembled,  as  seen  through  the 
eyes  of  a  small  child.  The  text  appears,  at  first,  to  be  simply  the  child's  methodical  cat- 
aloguing of  all  the  people  and  things  that  form  part  of  its  life — a  typically  childlike  way 
of  establishing  one's  own  place  in  the  scheme  of  things  (though  in  Agee's  text,  the  lan- 
guage is  richly  evocative  and  anything  but  juvenile).  The  child  is  the  poet's  persona, 
represented  in  the  musical  score  by  the  soprano.  Like  all  children — like  everyone  of  all 
ages,  for  that  matter — the  main  item  on  the  child's  agenda  is  to  establish  its  identity — 
who  it  is.  The  beauty  of  Agee's  poem  is  that  we  can  sense  the  "immortal  yearnings"  of 
this  small  child  through  a  concrete  listing  of  objects  and  of  relatives  "who  quietly  treat 
me,  as  one  familiar  and  well-beloved  in  that  home. . .  but  will  not  ever  tell  me  who  I  am." 

Barber's  music,  too,  seems  deceptively  simple,  yet  it  grows  organically  from  a  hand- 
ful of  ideas:  the  opening  woodwind  passage  and  a  tiny  three-note  cell  in  the  vocal  line. 
The  opening  Adagio  ma  non  troppo  paints  the  cool  summer  evening  with  intertwining 
woodwinds  and,  soon  after,  a  gently  pulsing  figure  in  the  harp  and  pizzicato  violas  and 
cellos.  The  singer  begins  with  a  calm  phrase  that  soon  introduces  a  figure  of  three 
notes,  a  cell  that  serves  as  the  basis  for  much  of  the  melodic  line.  First  heard  at  the 
words  "when  people  sit  on  their  porches,"  the  rotations  of  the  three  pitches  in  this  cell 
form  a  musical  analogy  to  the  methodical  poetic  "catalogue"  of  the  child's  world.  A 
sudden  Allegro  agitato  interrupts  the  calm  of  the  night  with  street  noises;  the  whole 
orchestra  is  shot  through  with  a  rhythmic  three-note  figure  that  can  be  seen  as  a  new 
version  of  the  basic  cell.  As  the  noise  of  the  streetcar  gradually  dies  away,  the  stillness 
of  the  night  settles  in  and  we  return  to  the  mood  of  the  opening.  A  lighter  Allegretto 
describee  the  family  gathering  on  quilts  in  the  back  yard  (with  still  another  version  of 
the  basic  three-note  cell).  The  stars  in  the  sky  evoke  wonder  and  deeper  thoughts  con- 
cerning these  people  who  are  all  caught  up  in  the  beauty  and  mystery  of  existence.  The 
woodwind  music  from  the  very  opening  returns  in  a  much  broader  guise  as  the  child 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a...  may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist.  * 
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COMPANY        STORE 

Luxury  linens  and  home  furnishings  at  outlet  prices 

Downtown  Burlington  21 0  College  Street      802  863  01  71 
PowerHouse  Mall     West  Lebanon,  NH      603  298  8656 
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blesses  all  the  well-loved  people  who  form  its  universe.  The  closing  phrase,  the  final 
summation,  as  the  child  is  put  to  bed,  magnificently  broadens  and  intensifies  the 
melodic  line.  Throughout  Knoxville:  Summer  of 1915,  Barber's  music  is  far  more  than 
mere  illustration  of  a  text;  he  has  crafted  a  masterful  score  of  romantic  cast  that  grows 
from  a  handful  of  musical  ideas  and  soars  with  rich  vocal  lyricism. 

— Steven  Ledbetter 


KNOXVILLE:  SUMMER  OF  1915 

We  are  talking  now  of  summer  evenings  in  Knoxville  Tennessee  in  that 
time  thai  I  lived  there  so  successfully  disguised  to  myself  as  a  child. 

...  It  has  become  that  time  of  evening  when  people  sit  on  their  porches,  rocking  gently 
and  talking  gently  and  watching  the  street  and  the  standing  up  into  their  sphere  of  pos- 
session  of  the  trees,  of  birds'  hung  havens,  hangars.  People  go  by;  things  go  by.  A  horse, 
drawing  a  buggy,  breaking  his  hollow  iron  music  on  the  asphalt;  a  loud  auto;  a  quiet  auto; 
people  iti  pairs,  not  in  a  hurry,  scuffling,  switching  their  weight  of  aestival  body,  talking 
casually,  the  taste  hovering  over  them  of  vanilla,  strawberry,  pasteboard  and  starched 
milk,  the  image  upon  them  of  lovers  and  horsemen,  squared  with  clowns  in  hueless  amber. 

A  streetcar  raising  its  iron  moan;  stopping,  belling  and  starting;  stertorous;  rousing  and 
raising  again  its  iron  increasing  moan  and  swimming  its  gold  windows  and  straw  seats  on 
past  and  past  and  past,  the  bleak  spark  crackling  and  cursing  above  it  like  a  small  malig- 
nant Bpiril  Bel  to  dog  its  tracks;  the  iron  whine  rises  on  rising  speed;  still  risen,  faints; 
halts;  the  faint  stinging  bell:  rises  again,  still  fainter,  fainting,  lifting,  lifts,  faints  foregone: 
forgotten.  Now  is  the  night  one  blue  dew. 

Now  is  the  night  one  blue  dew,  my  father  has  drained,  he  has  coiled  the  hose. 

Lou  on  the  length  of  lawns,  a  frailing  of  fire  who  breathes 

Parent^  on  por<  lies:  rock  and  rock.  From  damp  strings  morning 

glories  hang  their  ancient  faces. 
The  dry  and  exalted  noise  of  the  locusts  from  all  the  air  at  once 

enchants  my  eardrums. 

On  the  rough  wet  grass  of  the  back  yard  my  father  and  mother  have  spread  quilts.  We 

all  lie  there,  my  mother,  my  father,  my  uncle,  my  aunt,  and  I  too  am  lying  there They 

are  not  talking  much,  and  the  talk  is  quiet,  of  nothing  in  particular,  of  nothing  at  all.  The 
Stars  are  wide  and  alive,  they  seem  each  like  a  smile  of  great  sweetness,  and  they  seem 
very  near.  All  my  people  are  larger  bodies  than  mine,... with  voices  gentle  and  meaning- 
less like  the  voices  of  sleeping  birds.  One  is  an  artist,  he  is  living  at  home.  One  is  a 
musician,  she  is  living  at  home.  One  is  my  mother  who  is  good  to  me.  One  is  my  father 
who  is  good  to  me.  By  some  chance,  here  they  are,  all  on  this  earth;  and  who  shall  ever 
tell  the  sorrow  of  being  on  this  earth,  lying,  on  quilts,  on  the  grass,  in  a  summer  evening, 
among  the  sounds  of  the  night.  May  God  bless  my  people,  my  uncle,  my  aunt,  my  mother, 
my  good  father,  oh,  remember  them  kindly  in  their  time  of  trouble;  and  in  the  hour  of 
their  taking  away. 

After  a  little  I  am  taken  in  and  put  to  bed.  Sleep,  soft  smiling,  draws  me  unto  her:  and 
those  receive  me,  who  quietly  treat  me,  as  one  familiar  and  well-beloved  in  that  home: 
but  will  not,  oh,  will  not,  not  now,  not  ever;  but  will  not  ever  tell  me  who  I  am. 

— James  Agee 
©Copyright  1949  by  G.  Schirmer,  Inc. 
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NEW  ENGLAND 
CONSERVATORY 


A  charter  member  of  the  Fenway  Alliance, 
NEC  opens  and  closes  the  organization's  annual 
Opening  Our  Doors  Day  -  October  9 

with  free  performances  in  Jordan  Hall. 


1  Oam  kickoff  event,  jazz    =  ^ 
11:1 5am  chamber  music  by  the  Parker  String  Quartet 
2:30pm  opera  singers  |||  III  \\\\\  i  \   \ 
8pm  violin  recital  by  Masuko  Ushioda  of  the  faculty 
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at  the  corner  of  Gainsborough  Street,  Boston  •  concert  line  61 7-585-1 1 22 
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www.newenglandconservatory.edu/concert 
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Antonin  Dvorak 

Symphony  No.  9  in  E  minor,  Opus  95,  From  the  New  World 

Antonin  Dvorak  was  born  in  Nelahozeves  (Milhlhausen), 
Bohemia,  near  Prague,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  He  began  sketching  themes 
for  his  Symphony  No.  9,  From  the  New  World,  during 
the  last  two  weeks  of  1892;  the  finished  score  is  dated 
May  24,  1893.  Anton  Seidl  led  the  New  York  Philhar- 
monic in  the  first  performance  on  December  16,  1893, 
having  given  a  "public  rehearsal"  on  the  15th.  Emil 
Paur  led  the  Boston  Symphony  Orchestra  in  the  local 
premiere  two  weeks  later,  on  December  29  and  30,  1893, 
subsequent  BSO  performances  being  given  by  Wilhelm 
Gericke,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Eleazar 
de  Carvalho,  Charles  Munch,  Carlo  Maria  Giulini,  Erich 
Leinsdorf,  Arthur  Fiedler,  Aldo  Ceccato,  Erich  Kunzel,  Joseph  Silverstein,  Seiji  Ozawa, 
Klaus  Tennstedt,  Leonard  Slatkin,  Jesus  Ldpez-Cobos,  Roger  Norrington,  David  Wroe, 
Roberto  Abbado,  Christoph  von  Dohndnyi   (the  most  recent  subscription  performances,  in 
November  2002.  followed  by  an  August  2003  Tanglewood  performance),  and  Kurt  Masur 
(the  most  recent  Tanglewood  performance,  on  July  16,  2004).  The  score  calls  for  two 
flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  timpani,  triangle,  cymbals,  and  strings. 

Antonfn  DvoFaVs  arrival  in  America  on  September  26,  1892,  was  a  triumph  of  per- 
sistence for  Jeannette  Thurher,  founder  of  the  National  Conservatory  of  Music  in  New 
York.  She  hoped  that  the  appointment  of  this  colorful  nationalist  with  a  wide  reputation 
both  as  composer  and  teacher  would  put  her  institution  on  a  firm  footing  and  eventually 
produce  American  composers  who  could  vie  with  any  in  the  world.  Dvorak  had  at  first 
been  unwilling  to  leave  his  beloved  Prague  and  undertake  the  rigors  of  a  sea  voyage  to 
the  New  World  for  so  uncertain  a  venture,  but  Mrs.  Thurber's  repeated  offers  eventually 
wore  down  his  resistance.  She  also  hoped  that,  in  addition  to  teaching  young  American 
musicians,  he  would  compose  new  works  especially  for  American  consumption.  One 
potential  project  was  an  opera  based  on  Longfellow's  Song  of  Hiawatha,  which  Dvorak 
had  already  read  and  enjoyed  in  a  Czech  translation  years  before.  The  opera  never 
materialized,  but  the  subject  did  have  an  influence  on  the  first  large  work  Dvorak  com- 
posed here,  his  most  famous  symphony. 

Upon  his  arrival  it  quickly  became  clear  to  Dvorak  that  he  was  more  than  a  celebrity; 
great  things  were  expected  of  him.  He  wrote  to  a  Moravian  friend  in  mock  terror  that 
what  the  American  papers  were  writing  about  was  "simply  terrible — they  see  in  me, 
they  say,  the  savior  of  music  and  I  don't  know  what  else  besides!"  But  after  a  few  months 
he  wrote  to  friends  in  Prague  more  equably: 

The  Americans  expect  me. . .  to  show  them  to  the  promised  land  and  kingdom  of 
a  new  and  independent  art,  in  short  to  create  a  national  music.  If  the  small  Czech 
nation  can  have  such  musicians,  they  say,  why  could  not  they,  too,  when  their 
country  and  people  is  so  immense. 

Shortly  after  writing  this  letter  he  began  a  sketchbook  of  musical  ideas  and  made  his 
first  original  sketches  in  America  on  December  19.  The  next  day  he  noted  on  the  sec- 
ond page  one  of  his  best-known  melodic  inventions:  the  melody  assigned  to  the  English 
horn  at  the  beginning  of  the  slow  movement  in  the  New  World  Symphony.  In  the  days 
that  followed  he  sketched  other  ideas  on  some  dozen  pages  of  the  book,  many  of  them 
used  in  the  symphony,  some  reserved  for  later  works,  and  some  ultimately  discarded. 
Finally,  on  January  10,  1893,  Dvorak  turned  to  a  fresh  page  and  started  sketching  the 
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continuous  thread  of  the  melodic  discourse  (with  only  the  barest  indications  of  essential 
accompaniments)  for  the  entire  first  movement.  From  that  time  until  the  completion  of 
the  symphony  on  May  24  he  fit  composition  into  his  teaching  as  best  he  could. 

No  piece  of  Dvorak's  has  been  subjected  to  so  much  debate  as  the  Symphony  From 
the  New  World.  The  composer  himself  started  it  all  with  an  interview  published  in  the 
New  York  Herald  on  May  21,  just  as  he  was  finishing  the  last  movement.  He  was  quoted 
as  having  said: 

I  am  now  satisfied  that  the  future  of  music  in  this  country  must  be  founded  upon 
what  are  called  the  Negro  melodies.  This  must  be  the  real  foundation  of  any  seri- 
ous and  original  school  of  composition  to  be  developed  in  the  United  States.  When 
I  came  here  last  year  I  was  impressed  with  this  idea  and  it  has  developed  into  a 
settled  conviction.  These  beautiful  and  varied  themes  are  the  product  of  the  soil. . . 
There  is  nothing  in  the  whole  range  of  composition  that  cannot  be  supplied  with 
themes  from  this  source. 

At  another  time  Dvorak  complicated  the  issue  by  claiming  to  have  studied  the  music  of 
the  American  Indians  and  even  to  have  found  it  strikingly  similar  to  that  of  the  Negroes. 
This  view  was  surely  mistaken,  or  at  least  greatly  oversimplified. 

In  any  case,  Dvorak's  comments  attracted  much  attention.  Diligent  American  reporters 
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buttonholed  European  composers  and  asked  for  their  views,  then  wrote  that  most  com- 
posers felt  Dvorak's  recommendations  to  be  impractical  if  not  impossible.  Thus,  when 
the  new  symphony  appeared  six  months  later,  everyone  wanted  to  know  if  he  had  fol- 
lowed his  own  advice.  Claims  appeared  on  all 
sides  that  the  melodic  material  of  the  sym- 
phony was  borrowed  from  Black  music,  or 
from  Indian  music,  or  perhaps  both.  In  anoth- 
er interview  just  before  the  first  performance, 
DvoMk  emphasized  that  he  sought  the  spirit, 
not  the  letter  of  traditional  melodies,  incorpo- 
rating their  qualities,  but  developing  them 
"with  the  aid  of  all  the  achievements  of  mod- 
ern rhythm,  counterpoint,  and  orchestral  col- 
oring." Despite  the  composer's  disclaimer, 
accounts  of  his  tracking  down  sources  for  the 
music  became  progressively  embellished.  By 
the  time  the  New  World  Symphony  made  its 
third  appearance  in  the  programs  of  the  BSO, 
in  November  1896,  the  program  annotator, 
W.  F.  Apthorp,  stated  flatly,  if  incorrectly,  "Its 
thematic  material  is  made  up  largely  of  Negro 
melodies  from  the  Southern  plantations." 


Jeannette  Thurber,  whose  persistence 
brought  Dvorak  to  the  National 
Conservatory  of  Music  in  New  York 


Since    DvoMk    sketched    all    the    thematic 
material  of  the  symphony  during  his  fourth 
month   in   this  country,  when   he  had  never 
been  south  or  west  of  New  York,  it  is  hard  to 
imagine  what  music  "from  the  Southern  plan- 
tations" he  might  have  heard.  And  as  for  Indian  melodies — well,  there  were  a  few 
unscientific  transcriptions  and  even  a  doctoral  dissertation  published  in  German,  as 
well  as,  perhaps,  a  Wild  West  show  or  two.  And  yet  one  credible  witness,  Victor  Herbert, 
who  was  then  the  head  of  the  cello  faculty  at  the  National  Conservatory  and  a  close 
associate  of  DvoMk's,  recalled  later  that  the  young  Black  composer  and  singer  Harry  T. 
Burleigh,  then  a  student  at  the  conservatory,  had  given  Dvorak  some  of  the  tunes  for  the 
symphony.  Certainly  on  a  number  of  occasions  Burleigh  sang  spirituals  for  Dvorak,  who 
took  a  great  interest  in  him  as  one  of  the  most  talented  students  at  the  school.  Whether 
or  not  he  gave  Dvorak  any  actual  melodies,  he  certainly  helped  him  become  familiar 
with  the  characteristic  melodic  types  of  the  spiritual,  including  the  frequent  appear- 
ance of  the  pentatonic  scale. 

Perhaps,  then,  it  was  to  suggest  a  particularly  "American"  quality  that  Dvorak  re- 
worked some  of  the  original  themes  from  his  sketchbook  to  make  them  more  obviously 
pentatonic.  The  clearest  case  of  this  is  the  English  horn  solo  at  the  beginning  of  the 
slow  movement,  which  in  the  original  sketch  lacked  most  of  the  dotted  notes  and  had 
no  feeling  of  pentatonic  quality.  A  very  simple  melodic  change  made  the  opening  phras- 
es strictly  pentatonic,  perhaps  more  "American."  The  dotted  rhythms,  which  were  also 
an  afterthought,  may  be  a  reflection  of  the  rhythm  of  one  of  Burleigh's  favorite  songs, 
"Steal  Away."  Finally,  the  English  writer  H.C.  Colles,  who  once  asked  Burleigh  to  sing 
for  him  the  same  tunes  he  had  sung  for  Dvorak,  commented  that  the  timbre  of  his  voice 
resembled  no  orchestral  instrument  so  much  as  the  English  horn,  the  very  instrument 
that  Dvor&k  finally  chose  to  play  the  theme  (after  having  planned  originally  to  give  it  to 
clarinets  and  flutes). 

The  title  that  Dvorak  appended  to  the  symphony — almost  at  the  last  minute — has 
also  been  heavily  interpreted,  probably  over-interpreted,  in  discussions  of  the  work's 
national  character.  Dvorak  added  the  words  "Z  Noveho  sveta"  ("From  the  New  World") 
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at  the  head  of  the  title  page  in  the  middle  of  November  1893,  just  before  his  assistant 
Josef  Jan  Kovafik  delivered  the  manuscript  to  Anton  Seidl,  who  was  to  conduct  the  pre- 
miere. Many  years  later  Kovafik  commented: 

There  were  and  are  many  people  who  thought  and  think  that  the  title  is  to  be 
understood  as  meaning  "American"  symphony,  i.e.,  a  symphony  with  American 
music.  Quite  a  wrong  idea!  This  title  means  nothing  more  than  "Impressions  and 
Greetings  from  the  New  World" — as  the  master  himself  more  than  once  explained. 

All  in  all,  then,  the  American  influence  seems  to  be,  for  the  most  part,  exotic  trim- 
ming on  a  framework  basically  characteristic  of  the  Czech  composer.  Today,  more  than 
a  century  after  the  first  performance  of  the  piece,  we  can't  get  so  exercised  over  the 
question  of  whether  or  not  the  symphony  is  really  American  music;  the  point  is  moot 
now  that  American  composers  have  long  since  ceased  functioning  as  imitators  of  Euro- 
pean art.  Still,  there  is  little  reason  to  doubt  Dvorak's  evident  sincerity  when  he  wrote  to 
a  Czech  friend  during  the  time  he  was  composing  it,  "I  should  never  have  written  the 
symphony  'just  so'  if  I  hadn't  seen  America." 

After  a  slow  introduction  that  hints  at  the  main  theme,  the  horns  play  a  soft,  synco- 
pated fanfare  over  a  string  tremolo.  Originally  Dvorak  had  the  cellos  doubling  the  horns 
here,  but  the  eflect  is  much  more  striking  with  horns  alone,  and  he  sensibly  crossed  out 
the  cello  part.  This  theme  is  one  of  several  that  will  recur  throughout  the  symphony  as 
one  of  its  main  unifying  elements.  The  dotted  rhythmic  pendant  to  the  horn  figure  leads 
the  harmony  to  G  minor  for  a  theme  of  very  limited  compass  (introduced  in  flute  and 
clarinet)  over  a  drone.  This  in  turn  brightens  to  G  major  and  the  most  memorable  mo- 
ment in  the  Allegro:  a  new  theme  (an  unconscious  reminiscence  of  "Swing  low,  sweet 
chariot"'.'')  presented  by  the  solo  flute  in  its  lowest  register;  the  first  four  notes  of  this 
tune,  too,  will  recur  many  times  later  on. 

The  two  middle  movements,  according  to  DvoMk,  were  inspired  in  part  by  passages 
in  The  Song  oj  Hiawatha.  The  slow  movement  was  suggested  by  the  funeral  of  Minne- 
haha in  the  forest,  but  at  the  same  time  DvoMk  instilled  a  deep  strain  of  his  own  home- 
sickness for  Bohemia  (perhaps  it  is  no  accident  that  the  text  that  came  to  be  attached  to 
this  melody  was  "Goin'  home").  The  more  Dvorak  worked  over  this  movement,  the  slower 
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Dvofdks  original  sketch  for  the  first  theme  of  the  second  movement,  dated  December  20, 
1892;  Dvorak  later  slowed  the  tempo  from  Andante  to  Largo,  made  the  melody  more 
pentatonic,  and  added  a  number  of  dotted  rhythms. 
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he  felt  the  tempo  ought  to  go.  Though  it  was  marked  Andante  in  the  final  score,  Dvorak 
slowed  it  first  to  Larghetto  and  ultimately  to  Largo.  The  introduction  to  the  slow  move- 
ment is  one  of  DvoraVs  most  striking  ideas: 
in  seven  chords  he  moves  from  E  minor,  the 
key  of  the  first  movement,  by  way  of  a  sur- 
prising modulation  to  D-flat,  the  key  of  the 
second  movement.  A  similar  chord  progres- 
sion, though  not  modulating,  reappears  at 
th«-  close  to  frame  the  movement. 

Dvorak's  image  for  the  third  movement 
was  the  Indian  dance  in  the  scene  of  Hia- 
watha's wedding  feast.  Though  it  is  nearly 
impossible  to  find  anything  that  could  be 
considered  "Indian"*  music  in  this  very 
Czech  dance,  he  must  have  been  referring 
to  the  dance  of  Pau-Puk-Keewis,  who,  after 
dancing  "a  solemn  measure."  began  a  much 
livelier  Btep.  The  whirling  opening  section 
has  mam  of  the  same  rhythmic  shifts  and 
ambiguities  as  the  Czech  luriant.  and  the 
remaining  melodic  ideas  are  waltzes,  grace- 
ful and  energetic  by  turns. 

The  last  movement  is  basically  in  sonata 
form,    but    Dvorak    stays   so   close   to   home 
base,  haxmonicall)  speaking,  and  uses  such 
square  thematic  ideas  that  there  is  not  much  energy  until  the  very  end,  when,  gradu- 
ally, elements  ol  all  three  earlier  movements  return  in  contrapuntal  combinations 
(most  stunning  ol  these  i>  the  rich  chord  progression  from  the  opening  of  the  second 
movement,  played  fortissimo  in  the  brass  and  woodwinds  over  stormy  strings).  Somehow 
in  these  closing  pages  we  get  the  Czech  DvoMk,  the  Americanized  Dvorak,  and  even  a 
strong  whirl  ol  Wagner  (lor  a  moment  it  sounds  as  if  the  Tannhauser  Venus  is  about  to 
rise  from  the  Yenusberg)  all  stirred  into  a  heady  concoction  to  bring  the  symphony  to  its 
energetic  close. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  HSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Harry  T.  Burleigh  at  the  time  he  knew 
Dvofdk  at  the  National  Conservatory 
of  Music  in  New  York,  c.1892 
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The  best  quickly  available  source  of  information  about  John  Harbison  is  the  website  of 
his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography,  works  list, 
reviews,  and  several  interesting  essays  about  the  composer  and  individual  pieces,  includ- 
ing his  opera  The  Great  Gatsby.  David  St.  George  wrote  the  essay  on  Harbison  in  the 
New  Grove  II;  Richard  Swift  wrote  the  one  in  The  New  Grove  Dictionary  of  American 
Music. 

Darkbloom:  Overture  for  an  imagined  opera  has  not  yet  been  recorded.  The  catalog 
of  Harbison's  recorded  works  is  otherwise  extensive,  however,  and  includes  the  Boston 
Symphony  Orchestra's  recording  of  the  composer's  Symphony  No.  1,  a  BSO  centennial 
commission,  from  1984  (New  World  Records,  with  Oily  Wilson's  Sinfonia),  and  the 
Boston  Symphony  Chamber  Players'  recording  with  pianist  Gil  Kalish  of  the  Piano 
Quintet  and  Words  from  Paterson,  the  latter  with  baritone  Sanford  Sylvan,  on  a  disc 
with  Simple  Daylight  performed  by  Kalish  and  soprano  Dawn  Upshaw  (Nonesuch).  A 
live  recording  by  James  Levine  and  the  Munich  Philharmonic  of  Harbison's  Symphony 
No.  3  was  released  as  Volume  7  in  the  series  "Documents  of  the  Munich  Years"  (Oehms 
Classics,  with  Gershwin's  Cuban  Overture  and  Ives's  Symphony  No.  2).  Another  record- 
ing of  Symphony  No.  3,  along  with  the  Flute  Concerto  and  The  Most  Often  Used  Chords, 
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is  by  David  Alan  Miller  and  the  Albany  Symphony  Orchestra  (Albany  Records).  The 
Boston-based  Cantata  Singers,  with  whom  Harbison  has  long  been  affiliated,  recorded 
two  of  his  1990s  choral  works,  Four  Psalms  and  Emerson,  conducted  by  David  Hoose 
(New  World  Records).  Hoose  also  recorded  the  Cantata  Singers  and  Orchestra  in  the 
composer's  Pulitzer  Prize-winning  cantata  The  Flight  Into  Egypt,  with  soprano  Roberta 
Anderson  and  baritone  Sanford  Sylvan;  also  on  that  disc  are  The  Natural  World  and  the 
Concerto  for  Double  Brass  Choir  and  Orchestra  (New  World  Records).  Other  releases 
include  the  Violin  Concerto  performed  by  the  composer's  wife,  Rose  Mary  Harbison, 
with  Emmanuel  Music  conducted  by  Craig  Smith  (Koch  International  Classics),  and 
Jaime  Laredo's  performance  of  the  Viola  Concerto  with  Hugh  Wolff  and  the  New  Jersey 
Symphony  Orchestra  (New  World  Records).  Also  recommendable  are  the  chamber  ensem- 
ble version  of  Harbison's  Mirabai  Songs  as  sung  by  Dawn  Upshaw  with  the  Orchestra 
of  St.  Luke's  under  David  Zinman  (Nonesuch,  with  Barber's  Knoxville:  Summer  of  1915 
and  works  by  Menotti  and  Stravinsky),  and  the  four  books  of  his  Motetti  di  Montale,  sung 
by  mezzo-sopranos  Janice  Felty  and  Margaret  Lattimore  with  the  Boston-based  Collage 
New  Music  led  by  David  Hoose  (Koch  International). 

William  Bolcom  and  his  wife  Joan  Morris  maintain  a  website  of  their  musical  activi- 
ties at  www.bolcomandmorris.com;  this  is  the  best  source  for  information  on  William 
Bolcom's  compositional  activity  as  well.  The  site  includes  some  useful  articles  by  and 
about  the  composer.  Particularly  neat  is  a  partial  transcript  of  a  radio  broadcast  conver- 
sation between  Bolcom  and  the  playwright/opera  librettist  Terrence  McNally.  The  arti- 
cle on  Bolcom  in  The  New  Grove  II  is  by  Steven  Johnson. 

William  Bolcom's  Lyric  Concerto  was  recorded  by  flutist  Amy  Porter  with  the  University 
of  Michigan  Symphony  Orchestra,  Kenneth  Kiesler  conducting  (Equilibrium,  with  works 
by  fellow  U  of  M  faculty  members  Michael  Daugherty  and  Leslie  Bassett).  Other  impor- 
tant releases  of  Bolcom's  music  include  the  Grammy-winning  complete  Songs  of  Inno- 
cence and  of  Experience,  with  Leonard  Slatkin  conducting  the  University  of  Michigan 
School  of  Music  Symphony  Orchestra  and  University  Musical  Society  along  with  a  host 
o(  solo  vocalists  (Naxos;  available  as  both  CD  or  DVD-Audio).  The  Naxos  label  has 
served  Bolcom's  music  particularly  well  recently.  In  addition  to  Songs  of  Innocence  and 
of  Experience,  there  are  Naxos  discs  of  his  violin  sonatas,  songs,  and  of  works  for  two 
pianos.  Also  available  are  a  recording  of  his  opera  A  View  from  the  Bridge,  with  bari- 
tone Kim  Josephson,  soprano  Catherine  Malfitano,  and  Dennis  Russell  Davies  conduct- 
ing the  Lyric  Opera  of  Chicago  Orchestra  (New  World  Records),  and  a  disc  of  his  sym- 
phonies 1  and  3  with  the  tone  poem  Seattle  Slew,  performed  by  the  Louisville  Orchestra, 
Lawrence  Leighton-Smith  conducting  (First  Edition/Louisville  Orchestra). 

— Robert  Kirzinger 

Barbara  B.  Hey  man's  Samuel  Barber:  The  Composer  and  his  Music,  published  in  1992, 
offers  thoroughly  documented  and  detailed  consideration  of  the  composer's  life  and  works 
(Oxford  University  paperback).  Heyman's  book  effectively  superseded  the  only  previous 
biography  of  the  composer,  Nathan  Broder's  Samuel  Barber,  published  originally  in  1954 
but  still  useful  for  its  perspective  on  the  composer's  life  and  works  to  that  time  (G.  Schir- 
mer).  Heyman  also  wrote  the  article  on  Barber  in  the  2001  edition  of  The  New  Grove 
Dictionary  of  Music  and  Musicians. 

Among  the  best  recordings  of  Knoxville:  Summer  of  1915  (Renee  Fleming  has  not 
recorded  it)  are  the  one  with  Eleanor  Steber — for  whom  the  piece  was  written — from 
1950  with  William  Strickland  conducting  the  Dumbarton  Oaks  Orchestra  (Sony,  monau- 
ral, on  a  disc  of  "American  Vocal  Works:  Premiere  Recordings,  1950-54,"  also  includ- 
ing the  1954  commercial  recording  of  Barber's  Hermit  Songs  with  soprano  Leontyne 
Price  and  Barber  at  the  piano,  plus  music  of  Copland  and  Virgil  Thomson);  Leontyne 
Price's  from  1968  with  Thomas  Schippers  conducting  the  New  Philharmonia  Orchestra 
(RCA,  on  a  disc  with  two  scenes  from  Barber's  opera  Antony  and  Cleopatra  and  Price's 
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world  premiere  performance  of  Barber's  Hermit  Songs  with  the  composer  at  the  piano, 
the  latter  taken  from  a  1953  recital  at  the  Library  of  Congress),  and  Dawn  Upshaw's 
from  1988  with  David  Zinman  conducting  the  Orchestra  of  St.  Luke's  (Nonesuch,  with 
music  of  Menotti,  Harbison,  and  Stravinsky). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted 
in  The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paper- 
back). Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvorak: 
Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvorak 
(Norton).  The  article  on  the  composer  in  the  2001  edition  of  The  New  Grove  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies 
&  Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by 
Michael  Beckerman,  draws  upon  recent  research  and  also  includes  translations  from 
important  Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material 
on  DvoraVs  life  in  Antonin  Dvofdk:  Letters  and  Reminiscences  (Artia).  Michael  Stein- 
berg's The  Symphony— A  Listeners  Guide  includes  his  program  notes  on  Dvorak's  Sixth 
through  Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  New 
World  Symphony  is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

James  Levine  recorded  DvoMk's  New  World  Symphony  in  1981  with  the  Chicago 
Symphony  Orchestra  (RCA)  and  then  in  1994  with  the  Dresden  Staatskapelle  (Deutsche 
Grammophon).  Other  noteworthy  recordings  (listed  alphabetically  by  conductor)  include 
Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Istvan  Kertesz's 
with  the  London  Symphony  Orchestra  (London),  Christoph  von  Dohnanyi's  with  the 
Cleveland  Orchestra  (London/Decca),  Rafael  Kubelik's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon).  Kurt  Masur's  with  the  New  York  Philharmonic  (Teldec),  and 
George  Szell's  with  the  Cleveland  Orchestra  (Sony  "Masterworks  Heritage"). 

— Marc  Mandel 
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Sir  James  Galway 

Sir  James  Galway,  nicknamed  "the  man  with  the  golden  flute,"  is 
widely  regarded  as  both  a  supreme  interpreter  of  the  classical 
flute  repertoire  and  a  consummate  entertainer  whose  appeal  crosses 
all  musical  boundaries.  Through  his  extensive  touring,  more  than 
BL  '    30  million  albums  sold,  and  frequent  international  television 

vl    appearances,  Sir  James  has  endeared  himself  to  millions  world- 
■k  wide.  On  his  newest  album,  "My  Magic  Flute"  (released  by 

^      v~j*  Deutsche  Grammophon  on  Friday,  September  15th),  Sir  James 

I    and  his  wife,  flutist  Lady  Jeanne  Galway,  and  superstar  harpist 
^^    ■      (ialrin  I'  inch  transport  listeners  on  a  journey  through  the  works  of 
Wolfgang  Amadeus  Mozart.  Other  recent  recording  highlights  include  the  albums  "Ich 
war  ein  Berliner:  James  Galway  and  the  Berlin  Philharmonic"  and  "Wings  of  Song,"  as 
well  as  his  performances  on  the  soundtrack  to  The  Lord  of  the  Rings:  Return  of  the  King. 
Sir  James  tours  extensively  in  the  United  States,  Asia,  and  Europe.  Highlights  of  his 
2(M)6-()7  season  include  a  twenty-three-city  U.S.  recital  and  orchestral  tour  with  perform- 
ances with  the  National  Symphony  Orchestra  and  the  Boston  Symphony  Orchestra.  This 
Beason  Sir  James  will  also  play  and  conduct  master  classes  in  Salzburg,  Austria;  Inter- 
laken.  Switzerland;  Dublin,  Ireland;  Trento,  Italy,  and  London.  His  continuous  interna- 
tional presence  includes  performing  at  the  White  House,  the  Vatican,  the  Musikverein  in 
Vienna,  the  Salzburg  Festival,  the  Royal  Albert  Hall  in  London,  the  National  Concert 
Hall  in  Dublin,  and  Windsor  Castle,  as  well  as  appearances  in  Germany,  Italy,  Spain, 
Japan,  and  Taiwan.  From  Galway's  lips  have  come  definitive  treatments  of  masterworks 
l>\  Bach,  V  ivaldi,  and  Mo/art.  In  addition  to  his  performances  of  the  standard  classical 
repertoire,  he  features  contemporary  music  in  his  programs,  including  new  flute  works 
commissioned  l>\  and  for  him.  This  fall.  Sir  James  will  premiere  Fred  Berg's  Concerto  for 
Alto  Flute  and  Orchestra  with  the  National  Symphony  Orchestra.  As  an  instructor  and 
humanitarian,  Sir  James  is  a  tireless  promoter  of  the  arts.  In  addition  to  being  a  special 
representative  for  UNICEF,  he  is  president  of  Flutewise,  a  volunteer-based  non-profit- 
making  organization  which  encourages  young  flute  players  all  over  the  world;  and  he  has 
developed  a  new  website.  The  Galway  Network  (www.thegalwaynetwork.com),  devoted  to 
advanced  students  and  educators.  Sir  James  has  also  taken  up  the  baton,  and  in  addition 
to  numerous  playing/conducting  engagements  around  the  world,  he  holds  the  position  of 
principal  guest  conductor  of  the  London  Mozart  Players.  He  has  received  many  honors, 
including  the  Presidents  Merit  Award  from  the  Recording  Academy,  Billboard  Magazine's 
Record  of  the  Year  Award,  and  Artist  of  the  Year  from  Musical  America.  Her  Majesty 
Queen  Elizabeth  II  of  England  has  honored  him  twice:  in  1979  with  an  Order  of  the 
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British  Empire  and  in  2001  with  a  Knighthood  for  services  to  music.  Sir  James  Galway 
made  his  Boston  Symphony  debut  on  Opening  Night  of  the  1984-85  subscription  season 
with  Seiji  Ozawa  conducting,  subsequently  making  his  Tanglewood  debut  in  July  1987 
also  under  Ozawa,  his  subscription  series  debut  in  March  1997,  and  his  most  recent 
appearance  with  the  orchestra  in  January  2005,  when  he  played  Mozart's  D  major  flute 
concerto,  K.314,  and  Bolcom's  Lyric  Concerto  under  Hans  Graf's  direction. 


Renee  Fleming 

American  soprano  Renee  Fleming  continues  to  thrill  audiences 
with  a  voice  described  as  the  "gold  standard  of  soprano  sound,"  a 
meticulous  gift  for  characterization,  and  a  rare  stylistic  versatility. 
Her  artistry  has  inspired  the  "Renee  Fleming  Iris"  and  master 
chef  Daniel  Boulud's  dessert  "La  Diva  Renee,"  as  well  as  her 
instatement  as  Chevalier  de  la  Legion  d'Honneur  by  the  French 
government.  This  season,  Ms.  Fleming  appears  in  Eugene  Onegin 
with  the  Metropolitan  Opera,  La  traviata  with  Los  Angeles  Opera 
(to  be  recorded  for  video  DVD),  Arabella  with  Zurich  Opera,  and 
concert  versions  of  Thais  at  the  Royal  Opera  House,  Vienna  Opera 
House,  1 1 1 < *  (iran  Teatre  del  Liceu,  and  Le  Chatelet  in  Paris.  She  is  soloist  for  the  opening 
nighl  of  I  Ik-  Boston  Symphony  and  for  the  Toscanini  concert  combining  the  New  York 
Philharmonic  and  the  Arturo  Toscanini  Philharmonic  at  Avery  Fisher  Hall.  She  also  sings 
at  galas  for  Lyric  Opera  of  Chicago,  the  Baton  Rouge  Symphony,  Fort  Worth  Symphony, 
Seattle  Symphony,  Vancouver  Symphony,  and  Calgary  Opera.  Other  engagements  in  North 
America  include  performances  with  the  New  World  Symphony  and  Eugene  Symphony; 
Christinas  concerts  with  the  Hartford  Symphony,  Montreal  Symphony,  and  at  Carnegie 
Mall,  and  a  Lincoln  Center  performance  with  the  Los  Angeles  Philharmonic.  Her  concert 
schedule  take-  her  abroad  to  the  Royal  Philharmonic  Orchestra,  China  Philharmonic, 
Shanghai  Symphon)  Orchestra.  Hong  Kong  Philharmonic,  and  the  Orchestra  of  the  National 
\i -adeim  ol  Saint  Cecilia;  ail  engagement  at  the  Teatro  Comunale  di  Bologna;  a  tour  with 
orchestra  to  Mannheim.  Berlin,  Lucerne,  and  Munich,  and  recitals  with  Hartmut  Holl  in 
Naples,  Milan,  Bangkok,  Singapore,  Kuala  Lumpur,  and  Taipei.  Additional  season  high 
points  include  performances  at  the  Nobel  Prize  and  Nobel  Peace  Prize  ceremonies  in 
Stockholm  and  Oslo.  A  two-time  Grammy  winner,  Ms.  Fleming  has  also  earned  seven 
other  Grammy  nominations  as  well  as  the  2004  Classical  Brits  Award  for  Outstanding 
Contribution  to  Music  and  2003  Female  Artist  of  the  Year.  Her  new  CD,  "Homage:  The 
Age  of  the  Diva,"  is  released  this  fall.  The  most  recent  of  her  numerous  recordings  include 
Strauss's  Daphne  (which  was  nominated  for  a  Grammy),  "Sacred  Songs,"  the  jazz  record- 
ing "Haunted  Heart,"  "Ren£e  Fleming:  Handel,"  and  the  movie  soundtrack  to  The  Lord 
of  the  Rings:  The  Return  of  the  King.  She  is  the  author  of  The  Inner  Voice,  published  by 
Viking  Penguin  in  2004  and  released  in  paperback  by  Penguin  the  following  year.  An 
intimate  account  of  her  career  and  creative  process,  the  book  is  also  published  in  France, 
the  United  Kingdom,  Germany,  and  Japan.  In  addition,  she  has  represented  Rolex  time- 
pieces in  print  advertising  since  2001,  and  served  as  the  inspiration  for  the  main  charac- 
ter in  novelist  Ann  Patchett's  best-selling  novel,  Bel  Canto.  People  magazine  named  her 
one  of  its  "25  Most  Intriguing  People  of  2000,"  and  in  2001  she  was  named  to  Mr.  Black- 
well's  "best  dressed  list."  Ren£e  Fleming  made  her  Boston  Symphony  Orchestra  debut  in 
July  1991  at  Tanglewood,  as  Ilia  in  a  concert  staging  of  Mozart's  Idomeneo  led  by  Seiji 
Ozawa.  She  made  her  BSO  subscription  series  debut  in  December  1998  in  performances 
under  James  Levine  of  Haydn's  The  Creation  and  has  since  appeared  twice  more  at  Tangle- 
wood, singing  Strauss's  Four  Last  Songs  in  August  2003  and  a  wide-ranging  program  of 
opera  arias  and  other  numbers  in  July  2004.  Renee  Fleming  wears  a  gown  by  designer 
Angel  Sanchez  this  evening. 
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NEXT  PROGRAM... 

Thursday,  October  5,  at  10:30  a.m. 

Open  Rehearsal 
Thursday,  October  5,  at  8 
Friday,  October  6,  at  1:30 
Saturday,  October  7,  at  8 

JAMES  LEVINE  conducting 


Pre- Concert  Talks  by 

Marc  Mandel,  BSO  Director 

of  Program  Publications 


SCHOENBERG 


Verkldrte  Nacht,  Opus  4 


SCHOENBERG 


Concerto  for  Piano  and  Orchestra,  Opus  42 

Andante  — 
Molto  allegro  — 
Adagio  — 
Giocoso  (Moderato) 

DANIEL  BARENBOIM,  piano 


INTERMISSION 


BEETHOVEN 


Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

DANIEL  BARENBOIM 


The  second  program  of  the  2006-07  subscription  season  continues  James  Levine 
and  the  BSO's  Beethoven-Schoenberg  survey,  a  series  of  concerts  juxtaposing  some 
of  the  most  important  works  of  these  two  immeasurably  influential  composers.  Daniel 
Barenboim — here  making  his  BSO  subscription  series  debut  as  pianist — is  soloist 
in  both  Beethoven's  Piano  Concerto  No.  4  and  Schoenberg's  Piano  Concerto.  Opening 
the  program  is  Schoenberg's  lush,  Romantic  Verkldrte  Nacht,  considered  to  be  the 
composer's  first  masterpiece,  written  in  1899. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  October  5,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— October  5,  8-10:05 
Friday  'B'— October  6,  1:30-3:35 
Saturday  'B'— October  7,  8-10:05 

JAMES  LEVINE  conducting 
DANIEL  BARENBOIM,  piano 

SCHOENBERG  Verklarte  Nacht 
SCHOENBERG  Piano  Concerto 
BEETHOVEN       Piano  Concerto  No.  4 

Thursday  'D'— October  12,  8-10 
Friday  Evening — October  13,  8-10 
Saturday  'A'— October  14,  8-10 

LUDOVIC  MORLOT  conducting 
LYNN  HARRELL,  cello 


VAUGHAN 

WILLIAMS 
SHOSTAKOVICH 
PROKOFIEV 


Fantasia  on  a  Theme 

of  Thomas  Tallis 
Cello  Concerto  No.  1 
Excerpts  from  Romeo 
and  Juliet 


Sunday,  October  15,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  JOSEPH  KALICHSTEIN,  piano 


MOZART 


SCHULLER 
KELLAWAY 

SCHUMANN 


Quartet  in  F  for  oboe, 

violin,  viola,  and  cello, 

K.370 
Woodwind  Quintet  (1958) 
Esque,  for  trombone  and 

double  bass  (1972) 
Quintet  in  E-flat  for  piano 

and  strings,  Op.  44 


Thursday,  October  19,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— October  19,  8-10 
Friday  'A'— October  20,  1:30-3:30 
Saturday  'A'— October  21,  8-10 

JAMES  LEVINE  conducting 
PETER  SERKIN,  piano 

BRAHMS  Piano  Concerto  No. 

SCHUMANN         Symphony  No.  2 


Thursday  'A'— October  26,  8-10:10 
Saturday  'B'— October  28,  8-10:10 

JAMES  LEVINE  conducting 
PHILIP  LANGRIDGE,  tenor  (Aron) 
SIR  JOHN  TOMLINSON,  bass  (Moses) 
JENNIFER  WELCH-BABIDGE,  soprano 

(Young  Girl) 
ELLEN  RABINER,  alto  (Sick  Woman) 
MARK  SCHOWALTER,  tenor  (Youth  and 

Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and 

Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


SCHOENBERG 


Moses  und  Aron 
(concert  performances 
with  supertitles) 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  2,  8-10:25 
Saturday  'B'— November  4,  1:30-3:55 
Tuesday  'B—  November  7,  8-10:25 

JAMES  LEVINE  conducting 
CHRISTIAN  TETZLAFF,  violin 

BEETHOVEN        Grosse  Fuge,  arranged 
for  string  orchestra 
Violin  Concerto 
Violin  Concerto 
Grosse  Fuge,  arranged 
for  string  orchestra 


BEETHOVEN 

SCHOENBERG 

BEETHOVEN 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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For  services,  ticketing,  and  information  for  persons 
with  disabilities  call  (617)  638-9431. 

&  ff  TDD/TTY  (617)  638-9289 


Fidelity 

INVESTMENTS   V 

Season  Sponsor 


YOUTH  &     . 

farm 

CONCERTS 


BO 


STON     SVMPHO^CH^     ^ 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOfl 
SATURDAY  JANUARY  TJ,  2007  @  12  nOOfl 
SATURDAY  APRIL  14,  2007  @  12  llOOn 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:OOam 
FRIDAY  APRIL  13,  2007  @  10:OOam 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11 :50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOatT1 
THURSDAY  APRIL  12,  2007  @  10:00am 

TICKETS:  $16 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.  This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 


ickets  on  sale  now! 
(617)  266-7575  •  www.bso.org 


UBS 

UBS  is  proud  to  support  the  BS0  Youth  and  Family  Concerts. 


Uwo  ways  to  brino  a  woman  to  /ears. 


JSuu  it. 
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FOR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.  com 
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The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  I    Global  Asset     I    Investment 

Management    I    Management    I    Bank 


You  &  Us 


UBS 


UBS  2006.  All  rights  reserved. 
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JAMES  LEVINE 
MUSIC   DIRECTOR 


BERNARD  HAITINK 
CONDUCTOR   EMERITUS 


SEIJI  OZAWA 
MUSIC  DIRECTOR 


LAUREATE 


^   :£k- 


~ 

^^M^^^ 

t 


**&> 


X^ 


...  1,1  ■ 


Lead  a  richer  fiff 


i. 


'r,t 


V 


- 


w>r 


3T 


A 


John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 


A  CH  Manulife  Financial  Compa 


the  future  is  yours 
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A  World-Class  Alcohol  and 
Drug  Treatment  Program 


!> 


it 


in 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

vvww.mclean.harvard.edu  •  1-800-906-9531 


Partners, 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


,    ■  -  ■■ 
■  <■  • 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife® Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Hatvatd  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O'Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 


George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Alan  Bressler 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
Eric  D.  Collins 

Life  Trustees 

Harlan  E.  Anderson 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Peter  A.  Brooke 
Helene  R.  Cahners 


Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
Stephen  Kay 
George  Krupp 
Shari  Loessberg,  ex-qfficio 


James  F.  Cleary 
Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 

ex-qfficio 
Carol  Reich 
Edward  I.  Rudman 
Hannah  H.  Schneider 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Arthur  I.  Segel 
Thomas  G.  Sternberg 
Wilmer  J.  Thomas,  Jr. 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 
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A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  hall's  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
wear  and  tear. 

In  an  effort  to  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  that  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tongue-in-groove,  three-quarters  of  an  inch  thick. 
The  new  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 
arrived  at  the  Hall  early  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobody  knows  exactly  how  many  layers  of  varnish  and  polyurethane  were  applied  to 
the  original  floor  to  give  it  its  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  stained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  system.  The  layer  of  felt  between  the  floor  and  sub- 
floor — which  helps  to  minimize  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  century  ago. 

Some  of  the  artifacts  collected  by  the  BSO  Archives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Levine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verkldrte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 

Symphony  Hall  Open  House 

Sunday,  October  22,  from  noon  to  5  p.m. 

On  Sunday,  October  22,  Symphony  Hall  will  once  more  open  its  doors  to  the  greater 
Boston  community,  providing  an  opportunity  to  explore  various  aspects  of  the  Boston 
Symphony  Orchestra  and  its  historic  home.  The  fifteenth  BSO  Open  House  will  run 
from  noon  to  5  p.m.  on  the  125th  anniversary  (to  the  day)  of  the  BSO's  first  concert. 
Highlighting  this  free  event  will  be  a  performance  of  Schumann's  Symphony  No.  2  with 


James  Levine  conducting  the  Boston  Symphony  Orchestra.  Keith  Lockhart,  who  is  con- 
ducting Boston  Lyric  Opera's  upcoming  production  of  Madama  Butterfly,  will  accompa- 
ny performances  by  some  of  the  singers  from  that  production.  Afterwards,  visitors  will 
have  the  chance  to  hear  live  interviews  with  both  conductors,  who  will  share  their 
thoughts  on  music  and  their  experience  in  Boston.  Also  performing  will  be  the  New 
England  Brass  Band  led  by  BSO  bass  trombonist  Douglas  Yeo,  Frequency  Band  led  by 
BSO  trombonist  Norman  Bolter,  and  ensembles  made  up  of  BSO  players  and  musicians 
from  local  conservatories  and  the  wider  Boston  community.  In  addition,  the  Open  House 
will  feature  performances  by  John  Finney  on  the  famed  Symphony  Hall  organ,  instru- 
ment demonstrations,  children's  activities,  and  behind-the-scenes  tours  of  Symphony 
Hall,  a  106-year-old  National  Historic  Landmark;  the  tours  will  be  led  by  members 
of  the  Boston  Symphony  Association  of  Volunteers. 


The  Beranek  Concert 
Thursday,  October  5,  2006 

The  BSO's  performance  this  Thursday  is 
endowed  by  a  generous  gift  from  Life  Trustee 
Leo  Beranek  and  Trustee  Gabriella  Beranek. 
Both  of  the  Beraneks  have  played  significant 
roles  in  the  life  of  the  Symphony. 

Dr.  Leo  Beranek  began  his  appointed  ser- 
vice to  the  BSO  in  1968  as  a  Charter  Member 
of  the  Board  of  Overseers  and  chaired  the 
Board  of  Overseers  from  1977  to  1980.  Dr. 
Beranek  was  appointed  a  BSO  Trustee  in 
1977,  was  Chairman  from  1983  to  1986, 
and  was  made  Honorary  Chairman  and  Life 
Trustee  in  1987.  During  his  tenure  as  Trus- 
tee, Leo  sought  to  increase  dramatically  the 
BSO's  endowment.  Under  his  leadership, 
including  his  time  as  Co-Chairman  of  the 
BSO/100  Campaign  in  the  early  1980s,  the 
endowment  more  than  tripled  to  over  $50 
million.  In  1992,  fellow  donors  and  Board 
members  named  the  Beranek  Room  at  Sym- 
phony Hall  in  Leo's  honor;  Higginson  Society 
members  continue  to  gather  regularly  in  this 
elegant  and  comfortable  space. 

Gabriella  Beranek  was  appointed  a  Trustee 
of  the  Boston  Symphony  Orchestra  in  1997, 
having  served  on  the  BSO's  Board  of  Over- 
seers since  1988.  In  the  late  1980s,  Gabri- 
ella was  central  to  the  success  of  the  "Salute 
to  Youth"  portion  of  the  BSO's  Open  House 
weekend,  "Salute  to  Symphony,"  which 
brought  together  the  BSO,  Yo-Yo  Ma,  the 
Greater  Boston  Youth  Symphony  Orchestra, 
and  the  New  England  Conservatory  Orches- 


tra to  perform  before  5,000  children.  The 
Friends'  component  of  the  March  1998  BSO 
European  tour  benefited  from  Gabriella's 
expert  coordination  of  their  fourteen  days  of 
travel  and  activities.  From  1997  to  2000, 
Gabriella  served  on  the  Symphony  Hall  Cen- 
tennial Committee;  in  2000  she  created  the 
spectacular  Symphony  Hall  Centennial  Ball. 

The  BSO  Boards,  musicians,  and  staff 
appreciate  their  extraordinary  contributions 
to  the  enduring  legacy  of  the  BSO. 

The  Fanny  Peabody  Mason 
Memorial  Concert, 
Friday,  October  6,  2006 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron  of 
music  both  in  the  United  States  and  abroad 
until  her  death  in  1948.  Many  music  lovers 
recall  the  outstanding  concerts  Miss  Mason 
presented  in  the  music  room  of  her  town- 
house  on  Commonwealth  Avenue  and  at  her 
summer  residence  in  Walpole,  New  Hamp- 
shire. The  endowment  to  honor  Miss  Mason 
perpetually  was  created  in  1985  by  the 
Peabody-Mason  Music  Foundation,  estab- 
lished by  Miss  Mason,  and  which  presented 
young  and  well-established  artists  in  concert 
in  Boston  and  Cambridge  for  more  than  35 
years.  The  president  of  the  foundation  at  that 
time,  the  late  Paul  Doguereau,  initiated  the 
gift  to  the  BSO  as  a  way  to  recognize  Miss 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  79  of  this  program 
book. 


Mason's  love  of  music,  and  to  foster  the  high- 
est aspirations  of  the  art.  Besides  the  concert 
sponsorship,  the  gift  created  the  Mason 
Lounge  for  musicians  and  staff  and  the  Mason 
Green  Room. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  firsl  Saturday  of  each  month 
(excepl  December  2)  at  1:30  p.m.  and  every 
Wednesday  at   t:30  p.m.  (except  December 
L3,  20.  and  27).  All  tours  begin  in  the  Mass- 
achusetts Avenue  Lobby  of  Symphony  Hall, 
where  the  guide  meets  participants  for  en- 
trance to  the  building.  No  reservations  are 
necessary.  In  addition,  group  tours — free  for 
New  England  Bchool  and  community  groups, 
in  at  a  minima]  charge  for  tours  arranged 


through  commercial  tour  operators — can 
be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts  and  Open  Rehearsals, 
starting  at  6:45  p.m.  prior  to  evening  concerts, 
12:15  p.m.  prior  to  Friday-afternoon  concerts, 
and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety 
of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour 
talks  include  recorded  examples  from  the  music 
being  performed.  This  week,  BSO  Director  of 
Program  Publications  Marc  Mandel  discusses 
music  of  Schoenberg  and  Beethoven.  In  the 
weeks  ahead,  Harlow  Robinson  of  Northeastern 
University  discusses  Vaughan  Williams,  Shosta- 
kovich, and  Prokofiev  (October  12-14),  and 
Elizabeth  Seitz  of  The  Boston  Conservatory  dis- 
cusses Brahms  and  Schumann  (October  19-21), 
and  Marc  Mandel  discusses  Schoenberg's  Moses 
und  Awn  (October  26-28). 


On  Display  in  Symphony  Hall 

Phis  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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In  Workers'  Compensation 
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Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Boston  Symphony  Chamber  Players 
2006-2007  Season  at  Jordan  Hall 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform 
four  Sunday-afternoon  concerts  this  season  at 
Jordan  Hall  at  the  New  England  Conservatory, 
beginning  with  a  program  of  Mozart,  Schuller, 
Kellaway,  and  Schumann  on  Sunday,  October 
15,  at  3  p.m.,  with  guest  pianist  Joseph  Kali- 
chstein.  The  season  continues  with  Stravinsky's 
Suite  from  A  Solidiers  Tale  and  Walton's  Facade 
on  January  14;  music  of  Lieberman,  Copland, 
and  J.S.  Bach  on  March  4;  and  music  of  Golijov, 
Maslanka,  and  Schubert  on  May  6.  Subscrip- 
tions for  the  four-concert  series  are  available  at 
$100,  $74,  and  $58.  Single  tickets  are  $30,  $22, 
and  $17.  Tickets  may  be  purchased  through 
SymphonyCharge  at  (617)  266-1200,  at  the  Sym- 
phony Hall  box  office,  or  online  at  www.bso.org. 
On  the  day  of  the  concert,  tickets  are  available 
only  at  the  Jordan  Hall  box  office,  30  Gains- 
borough Street. 

BSO  Members  in  Concert 

Founded  by  BSO  violist  Mark  Ludwig,  Music- 
Works  opens  its  2006-07  season  on  Friday, 
October  13,  at  8  p.m.  at  the  Lenox  Club,  111 
Yokun  Ave.  in  Lenox,  preceded  by  a  talk  at  7 
p.m.  Entitled  "Natural  Reflections:  The  Love 
of  Nature  and  the  Nature  of  Love,"  the  program 
includes  works  by  Haydn,  Dvorak,  and  Take- 
mitsu,  plus  the  world  premiere  of  Thomas  Oboe 
Lee's  Berkshire  Landscapes  performed  by  the 


Hawthorne  String  Quartet.  Tickets  are  $30  at 
the  door  (discounted  for  seniors,  and  free  for 
those  eighteen  and  under).  For  more  information 
visit  www.musicworksberkshires.org  or  call 
(413)  698-2002. 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  opens  its  2006-07  season  on 
Sunday,  October  22,  at  7:30  p.m.  at  the  Longy 
School  of  Music  in  Cambridge.  The  program 
includes  Jonathan  Harvey's  The  Riot,  Morton 
Feldman's  The  Viola  in  My  Life  I-III  with  violist 
Roger  Tapping,  and  Milton  Babbitt's  The  Head 
of  the  Bed  with  soprano  Judith  Bettina.  Tickets 
(discounted  for  seniors  and  WGBH 


members;  free  for  students),  available  at  the 
door  or  by  calling  (617)  325-5200.  For  more 
information,  visit  www.collagenewmusic.org. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston 
Symphony  Orchestra  are  scheduled  for  six  non- 
Symphony  Friday  afternoons  in  the  Cabot- 
Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refresh- 
ments, and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open 
at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  six  concerts,  beginning 
on  October  13,  is  available  for  $78.  Individual 
tickets  are  $15.  For  further  information,  or  to 
subscribe,  please  call  SymphonyCharge  at 
(617)  266-1200,  or  visit  www.bso.org. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be  allowed 
to  reenter  until  the  next  convenient  pause  in 
the  program,  so  as  not  to  disturb  the  performers 
or  other  audience  members  while  the  concert 
is  in  progress.  We  thank  you  for  your  cooper- 
ation in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 
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Season  Opening  Event 

FRIDAY  NOVEMBER  3,  2006  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 


JORDAN   HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH   ST.,  AT  HUNTINGTON  AVE. 

To  inaugurate  its  10th  anniversary  season, 
BMOP  presents  a  no-holds-barred  program 
of  works  for  large  orchestra,  including 
JACOB  DRUCKMAN's  Nor  Spell  Nor  Charm, 
plus  works  by  LISA  BIELAWA,  DEREK  BERMEL, 
and  CHARLES  FUSSELL. 
Featuring  Composer-in-Residence  Lisa  Bielawa 
as  soloist  on  her  work  unfinish'd,  sent 

GIL  ROSE,  conductor 
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SAVE  10% 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSOad" 

to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  November  1;  limited  number  of  discounted  tickets  available. 


Lisa  Bielawa's  composer  residency  is  made  possible  by  Music  Alive, 

a  program  of  Meet  the  Composer  and  the  American  Symphony  Orchestra  League. 

www.bmop.org  |  bmop@bmop.org  |  617.363.0396 
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JAMES  LEVINE  ON  THE  BSO'S  BEETHOVEN/SCHOENBERG  CYCLE 

The  BSO's  Beethoven/Schoenberg  cycle  that  began  in  2005-06  resumes  this  season  on 
October  5-8  (with  Daniel  Barenboim  as  soloist  in  Schoenberg's  Piano  Concerto  and 
Beethoven's  Piano  Concerto  No.  4,  on  a  program  with  Schoenberg's  "Verklarte  Nacht") 
and  continues  October  26-28  (Schoenbergs  "Moses  und  Aron"),  Nov.  2-7  (with  Christian 
Tetzlajf  featured  in  the  Beethoven  and  Schoenberg  Violin  Concertos,  on  a  program  with 
Beethoven's  "Grosse  Fuge"),  January  31 -February  3  (with  soprano  Deborah  Voigt  singing 
Schoenbergs  "Erwartung"  and  Beethoven's  "Ah!  perfido,"  on  a  program  with  Beethoven's 
"Coriolan"  Overture  and  Symphony  No.  8),  and  March  23-27  (Beethoven's  "Fidelio"). 

Boston  Symphony  Music  Director  James  Levine  spoke  last  season  with  BSO  Director 
of  Program  Publications  Marc  Mandel  about  this  extraordinary  programming  initiative, 
which  is  unique  in  the  orchestra's  history. 

MM:  This  juxtaposition  of  Beethoven  and  Schoenberg  is  so  entirely  different  from  any 
previous  programming  the  BSO  has  ever  done.  Why  are  you  doing  it? 

JL:  For  every  conceivable  reason.  Beethoven  and  Schoenberg  are  so  much  alike,  the 
two  of  them;  and  they  are  so  different  from  one  another.  The  problems  they  had  to  solve, 
while  individual,  are  amazingly  similar,  and  the  position  they  occupy  in  their  different 
centuries  is  so  similar.  But  the  underlying  reason — I  think  probably  the  reason  that  it 
occurred  to  me  in  the  first  place — was  a  particular  characteristic  in  Beethoven  that 
doesn't  come  again  until  Schoenberg,  namely,  the  characteristic  of  the  musical  language 
changing  to  such  an  extraordinary  degree. 

What  is  revealed  when  we  do  this  juxtaposition  of  Beethoven  and  Schoenberg  is  how 
each  of  them  takes  what  exists  already — the  musical  language  inherited  from  their  prede- 
cessors (Haydn,  Mozart,  and  Schubert  in  Beethoven's  case;  and  not  only  Beethoven,  but 
also  Bach,  Brahms,  and  Wagner  in  Schoenberg's  case) — and  writes  even  better  master- 
pieces with  it,  and  then  heads  down  this  inevitable  track  where  it  changes,  as  it  did  for 
them  both.  Obviously  there  were  other  composers,  like  Berlioz  and  Wagner,  who  made  a 
huge  impact  in  the  sense  of  creating  something  "new,"  but  when  it  came  to  taking  the 
already  existing  musical  language  and  truly  changing  it  in  a  way  that  no  one  else  did  in 
the  nineteenth  and  twentieth  centuries,  Beethoven  and  Schoenberg  are  unquestionably 
the  pivotal  figures. 

Just  consider,  in  Beethoven's  case,  the  language  of  the  Opus  20  Septet,  Opus  1  piano 
trios,  Opus  2  piano  sonatas,  and  Opus  5  cello  sonatas  eventually  becoming  the  Opus  131 
string  quartet,  the  Grosse  Fuge,  the  Opus  102  cello  sonatas,  and  the  last  sonatas  for  solo 
piano.  For  Schoenberg,  Verklarte  Nacht,  Pelleas  und  Melisande,  and  the  Gurrelieder  give 
way  first  to  the  Five  Orchestral  Pieces  and  Pierrot  Lunaire,  and  eventually  to  the  Violin 
Concerto,  the  Variations  for  Orchestra,  and  Moses  und  Aron.  You  just  don't  find  this  hap- 
pening to  this  degree  in  Mendelssohn,  Schumann,  Weber,  or  any  of  the  composers  who 
come  between  Beethoven  and  Schoenberg  in  the  German-Austrian  musical  heritage. 
In  none  of  the  others  did  the  musical  language  evolve  so  radically  and  amazingly  over 
the  course  of  their  individual  output. 

MM:  What  guided  your  general  choice  of  repertoire  in  making  these  programs? 

JL:  For  me,  making  these  programs  was  really  no  different  from  the  way  I  always  put 
programs  together:  the  aim  is  to  make  combinations  that  are  as  stimulating  as  possible, 
provide  the  best  context  for  the  expression  of  each  work  so  the  audience  can  hear  and 
experience  it  deeply,  and  also  provide  a  maximum  of  contrast  in  moving  from  one  work 
to  another. 

I  did  a  similar  cycle  of  Beethoven/Schoenberg  programs — seven  of  them — in  2002-03 
with  the  Munich  Philharmonic,  and  it  was  because  there  was  so  much  excitement  and 
comprehension  that  I  thought  we  could  do  it  even  better  here  in  Boston.  So  now  we've 
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THE  JAMES  LEVINE/BOSTON  SYMPHONY  ORCHESTRA 

BEETHOVEN/SCHOENBERG  CYCLE 

2006-2007 

BOSTON  SYMPHONY  ORCHESTRA 
JAMES  LEVINE,  Music  Director 

October  5,  6,  7,  and  9,  2006 

with  DANIEL  BARENBOIM,  piano 

SCHOENBERG  Verklarte  Nacht 
SCHOENBERG  Piano  Concerto 
BEETHOVEN  Piano  Concerto  No.  4 

October  26  and  28,  2006 

with  SIR  JOHN  TOMLINSON  (Moses),  PHILIP  LANGRIDGE  (Aron),  JENNIFER 
WELCH-BABIDGE  (Young  Girl),  ELLEN  RABINER  (Sick  Woman),  MARK 
SCHOWALTER  (Youth  and  Naked  Youth),  SANFORD  SYLVAN  (Man  and  Ephraimite), 
SERGEI  KOPTCHAK  (Priest),  soloists;  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN 
OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS,  JOHANNA  HILL  SIMPSON, 
founder  and  conductor  emerita 

SCHOENBERG 

Moses  und  Aron,  Opera  in  three  acts  (concert  performances  with  supertitles) 

November  2,  4,  and  7,  2006 

with  CHRISTIAN  TETZLAFF,  violin 

BEETHOVEN  Grosse  Fuge,  for  string  orchestra 
BEETHOVEN  Violin  Concerto 
SCHOENBERG  Violin  Concerto 
BEETHOVEN  Grosse  Fuge,  for  string  orchestra 

February  1,  2,  and  3,  2007 

with  DEBORAH  VOIGT,  soprano 

BEETHOVEN  Coriolan  Overture 

SCHOENBERG  Erwartung,  Monodrama  for  soprano  and  orchestra 
BEETHOVEN  Ah!  perfido,  Scene  and  aria  for  soprano  and  orchestra 
BEETHOVEN  Symphony  No.  8 

March  23,  25,  and  27,  2007 

with  KARITA  MATTILA  (Leonore),  JENNIFER  WELCH-BABIDGE  (Marzelline), 
JOHAN  BOTHA  (Florestan),  MATTHEW  POLENZANI  (Jaquino),  ALBERT  DOHMEN 
(Don  Pizarro),  JAMES  MORRIS  (Don  Fernando),  soloists;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN 

Fidelio,  Opera  in  two  acts  (concert  performances  with  supertitles) 

LAST  SEASON'S  2005-2006  PROGRAMS  INCLUDED 

BEETHOVEN  Missa  Solemnis,  An  die  feme  Geliebte  for  tenor  and  piano,  Quintet  in 
E-flat  for  piano  and  winds  (Opus  16),   Symphony  No.  2,  Triple  Concerto  for  piano, 
violin,  and  cello,  Symphony  No.  7,  Symphony  No.  9 

SCHOENBERG  Six  Little  Piano  Pieces  (Opus  19),  Pierrot  Lunaire,  Five  Pieces  for 
Orchestra,  Variations  for  Orchestra,  Pelleas  und  Melisande,  Gurrelieder,  Chamber 
Symphony  No.  1  (version  for  full  orchestra) 
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made  the  cycle  larger,  spreading  it  across  two  seasons  to  include  ten  orchestral  programs, 
a  chamber  program  with  the  Boston  Symphony  Chamber  Players,  and,  if  everything  works 
out  the  way  I'm  hoping,  some  chamber  music  alongside  the  other  programs  in  the  second 
year. 

In  Munich  these  programs  just  lifted  off,  with  a  kind  of  life  of  their  own;  and  I'll  be 
surprised  if  the  music  lovers  in  this  city  don't  find  all  of  this  to  be  a  wonderful  experience. 
They'll   be  getting  a  whole   array  of  unbelievably 
exciting  pieces  that  they  haven't  had  before,  and  my 
main  hope  is  that  they  can  come  and  have  an  excit- 
ing time. 

MM:  How  did  you  go  about  choosing  the  specific 
pieces  for  each  composer? 

JL:  Many  of  the  choices  were  obvious.  For  exam- 
ple, Beethoven  and  Schoenberg  each  wrote  one  large 
opera  (Fidelio  and  Moses  und  Aron);  we'll  be  having 
those  next  season.  Beethoven  wrote  one  very  big,  dra- 
matic Mass  setting  for  large  forces  (the  Missa 
Solemnis).  Similarly,  Schoenberg  molded  one  very 
big  set  of  songs  into  an  amazingly  dramatic  presenta- 
tion (Gurrelieder).  Schoenberg's  Erwartung,  Chamber 
Symphony,  and  Violin  Concerto  are  each  complete, 
innovative  works  that  reflect  their  composer's  vitality 
and  creativity.  I  tried  to  put  certain  Beethoven  pieces 
near  them  that  similarly  pull  away  from  the  past  (i.e., 
the  Classical  period)  and  pull  toward  something  new 
and  different. 


Schoenberg's  "Blue  Self- Portrait, 
1910 


The  all-Schoenberg  program — the  Five  Pieces,  the  Variations  for  Orchestra,  and  Pel- 
leas  und  Melisande — gives  the  audience  three  masterpieces  that  are  all  so  very  differ- 
ent in  every  respect,  though  clearly  the  composer  is  the  same.  Of  the  three,  the  Varia- 
tions are  hardest  for  the  audience  because  they're  told  it's  a  thorny  piece,  but  it's  really 
meant  to  be  fun,  and  it's  one  of  those  works  that's  finally  getting  performed  enough  to 
become  part  of  the  audience's  consciousness. 

On  the  all-Beethoven  program,  the  Second  Symphony  was  the  first  piece  to  give  peo- 
ple an  inkling  of  what  might  be  coming:  it's  loaded  with  aspects  of  content  that  didn't 
fit  in  a  "classical"  context,  especially  the  finale,  which  already  represents  the  beginning 
of  a  "modern  era."  The  main  theme  is  lurching,  leaping,  spasmodic,  as  far  from  classi- 
cal melody  as  could  be;  the  music  is  so  full  of  dissonance,  pauses,  twists,  and  turns.  On 
that  same  program,  the  Triple  Concerto  is  the  only  piece  written  for  this  combination 
that  survives  in  our  classical  literature,  and  it's  the  nature  of  the  "solo  element" — a 
piano  trio — that  engenders  the  musical  substance  of  the  entire  piece. 

Certain  other  juxtapositions  are  possible  that  I  couldn't  do  on  this  occasion;  there  are 
so  many  possibilities.  But  particularly  through  the  ten  BSO  programs,  the  audience  will 
have  a  unique  experience.  And  by  next  fall,  when  we  get  to  Moses  und  Aron,  and  the 
Beethoven  and  Schoenberg  violin  concertos  (juxtaposed  on  a  single  program  with  Beetho- 
ven's Grosse  Fuge,  one  of  the  most  astonishing  works  ever  written — amazing  to  think  that 
it  was  conceived  as  the  final  movement  of  a  string  quartet!),  a  direction  will  already  have 
been  established. 

Probably  another  important  point  to  make  is  that  I've  chosen  works  I  never  tire  of,  and 
don't  want  to  leave  on  the  shelf  too  long.  I  want  the  audience  to  be  as  excited  by  these 
works  as  I  am.  In  order  to  accomplish  this,  the  atmosphere  needs  to  be  stimulating.  This 
is  all  really  great  music,  and  the  hope  is  that  the  audience  will  want  to  hear  more  and 
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more  as  the  cycle  proceeds. 

MM:  And  as  they  continue  to  hear  more  and  more,  what  would  you  envision  as  the 
intended  goal? 

JL:  Ultimately,  when  you  hear  these  programs,  it  changes  the  way  you  hear  both  com- 
posers, because,  when  it  works,  you  get  to  hear  all  of  this  music  as  absolutely  fresh  and 
new.  I  remember,  years  ago,  when  I  was  recording  the  Mozart  symphonies  in  Vienna,  we 
came  to  Mozart  symphonies  the  Vienna  Philharmonic — the  Vienna  Philharmonic! — had 
never,  ever  seen.  When  people  asked  how  this  was  possible,  the  answer  was  that,  given 
the  number  of  concerts,  and  the  inclination  of  guest  conductors  over  the  years,  many  of 
the  symphonies  just  never  got  touched  except  once  in  a  blue  moon,  and  even  in  the  blue 
moons  some  of  them  never  got  touched  at  all.  This  amazed  me. 

The  Beethoven  symphonies,  on  the  other  hand,  are  all  right  down  the  center  of  "Oh, 
we  know  them."  No  question:  we  know  they're  masterpieces,  and  we  want  to  continue 
hearing  them.  But  there's  also  George  Szell's  famous  line,  which  still  rings  in  my  ears: 
"There's  a  person  born  every  minute  who's  never  heard  the  Beethoven  Fifth!"  Yet  for 
those  of  us  who  have  heard  the  Fifth,  or  the  Seventh,  or  the  Ninth  so  many  times  over, 
there  also  needs  to  be  a  way  to  keep  them  as  amazing  on  later  hearings  as  they  were  for 
us  the  first  time,  and  one  way  is  to  program  them  in  a  context  that  makes  them  sound 
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An  1820  oil  painting  of  Beethoven 
by  Joseph  Stieler 


new  again.  Juxtaposing  Beethoven  with  Schoenberg  is  a  way  to  do  that.  And  audiences 
get  to  hear  so  little  of  Schoenberg  anyway  that  each  composer's  musical  language  is  in- 
evitably heightened  and  intensified  by  the  presence  of  the  other's. 

MM:  Why  do  you  think  audiences  continue  to  be  so  frightened  of  Schoenberg  s  music? 

JL:  I  really  haven't  got  a  clue!  Probably  because  there's  been  so  much  written  that 
makes  it  controversial  even  before  audiences 
have  had  the  opportunity  actually  to  experience 
it.  So  many  people  are  so  quick  to  point  out  the 
difficulties  and  what  they  don't  like  about  it. 
Also,  Schoenberg's  music  is  still  a  relatively 
recent  addition  to  the  repertoire;  it's  only  begun 
to  be  played  with  any  regularity  over  the  last  sev- 
eral decades,  and  even  then  just  a  handful  of 
works  get  repeated  hearings.  As  long  as  the  music 
remains  new  and  difficult  for  the  performers,  it 
inevitably  remains  difficult  for  listeners  as  well. 

Here  in  Boston,  the  audience  doesn't  want 
music  that's  like  wall-to-wall  carpeting,  so  I  think 
these  performances  should  be  inviting  and  involv- 
ing. And  the  juxtapositions  I've  come  up  with 
are  also  intended  to  help  listeners  notice  things 
that  are  interesting  to  hear  close  together.  For 
example,  Beethoven's  obvious  innovation  in  the 
Ninth  Symphony  was  to  add  soloists  and  chorus 
and     text     to     the    genre    of    the     symphony. 
On  the  same  program  as  the  Beethoven  Ninth  we  have  Schoenberg's  Chamber  Symphony 
No.  1 — an  equally  amazing  rethinking  of  the  notion  of  a  symphony.  In  a  single,  continu- 
ous movement  it  incorporates  a  scherzo  and  slow  movement  into  the  overall  structure, 
and  offers  the  length  and  emotional  range  of  an  entire  classical  symphony.  Though 
Schoenberg's  original  scoring  used  just  fifteen  instruments,  we're  doing  the  full  orches- 
tral version  here  because  the  point  of  the  juxtaposition  has  not  to  do  with  the  size  of  the 
ensemble,  but  with  the  musical  content  and  structure. 

MM:  What  would  you  say  are  the  great  works  of  Beethoven  and  Schoenberg  that  most 
represent  the  steps  by  which  they  changed  the  musical  language  they  inherited? 

JL:  For  Schoenberg,  there  was  first  the  period  represented  by  Verklarte  Nacht,  Pelleas 
und  Melisande,  and  Gurrelieder — three  big,  late-Romantic  pieces  that  successfully  extend 
the  language  of  Wagner,  and  which  very  quickly  develop  into  the  language  of  the 
Chamber  Symphony  and  the  First  String  Quartet.  The  next  important  group  represents 
a  period  of  experimentation  preceding  the  twelve-tone  works,  a  search  for  a  means  to 
develop  a  new  manner  of  expression.  Here  we  get  the  Five  Pieces  for  Orchestra  (Opus 
16),  the  extraordinary  monodrama  Erwartung  (Opus  17),  Pierrot  Lunaire  for  reciter  and 
chamber  ensemble  (Opus  21),  and  of  course  the  Second  String  Quartet  (Opus  10),  which 
adds  a  solo  voice  to  the  ensemble.  This  is  a  work  in  which  text  and  music  are  rather  like 
an  official  invitation  to  this  uncharted  period;  the  soprano  sings  "I  breathe  the  air  from 
other  planets."  These  in  turn  give  way  to  the  Wind  Quintet,  the  Violin  Concerto  (Opus 
36),  the  Piano  Concerto  (Opus  42),  Moses  und  Aron,  and  the  Fourth  String  Quartet.  But 
the  audience's  perspective  will  vary  depending  on  the  nature  of  the  piece,  the  ensemble, 
and  each  listener's  expectations.  Schoenberg's  Piano  Concerto,  for  example,  is  remarkably 
communicative  at  first  hearing.  His  Violin  Concerto  is  a  much  "newer"  piece  and,  like  the 
Variations  for  Orchestra,  takes  some  absorbing.  It  becomes  a  question  of  context. 

In  Beethoven,  surely  the  First  Symphony  and  his  early  piano  trios,  cello  sonatas,  violin 
sonatas,  the  Opus  16  Quintet  for  piano  and  winds,  the  Opus  18  string  quartets,  and  the 
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Opus  20  Septet  are  all  great  examples  of  Beethoven's  early  language.  Then  something 
exciting  and  almost  frightening  happens  as  we  get  pieces  like  the  Opus  59  quartets, 
all  the  middle-period  piano  sonatas,  the  Eroica  Symphony,  the  Violin  Concerto,  the 
last  three  piano  concertos,  etc.  These  works  are  only  a  transition  to  the  new  world  of  the 
so-called  late  period,  when  utterly  new  and  astonishing  works  appear  one  after  another. 
In  many  respects,  the  peak  of  this  summit  is  the  Grosse  Fuge,  a  piece  Stravinsky  called 
perennially  the  most  modern  work  ever  written,  which  is  to  say,  not  just  in  its  own 
time,  but  now  and  always.  By  this  point,  with  the  last  string  quartets,  cello  sonatas,  violin 
sonatas,  and  piano  sonatas,  as  well  as  certain  aspects  of  the  Missa  Solemnis,  listeners 
were  befuddled,  despite  the  "anchors"  that  offered  at  least  some  level  of  comfort  or 
comprehension. 

MM:  What  was  it  about  the  musical  language  of  their  times — or  even  their  own  per- 
sonalities— that  caused  Beethoven  and  Schoenberg  to  push  in  new,  radical  directions? 

JL:  Both  of  them  were  revolutionary  even  as  they  both  used  the  prevailing  tools  of 
language.  For  Beethoven,  the  language  of  his  time  was  (again)  that  of  Haydn,  Mozart, 
and  Schubert.  Given  his  revolutionary  personality,  Beethoven  needed  a  new  kind  of 
expression:  the  harmonic  language  he  inherited  could  never  have  been  enough.  As  the 
nineteenth  century  progressed,  the  same  situation  also  held  for  Wagner  (who  went  in  a 
different  direction)  and  then  for  Schoenberg.  For  all  of  them,  the  tried  and  true  ways 
had  already  been  done  by  all  the  other  composers,  including  the  lesser  ones. 

If  we  talk  about  Brahms  and  Wagner,  Wagner  is  the  more  radically  new,  followed — in 
terms  of  just  how  radical  compared  to  what  came  before — by  Berlioz  and  Brahms.  But 
the  course  of  Austro-German  music  makes  very  clear  the  connection  between  Beethoven 
and  Schoenberg.  Sometimes  it's  structural,  sometimes  it's  the  actual  content  of  the  music, 
but  it's  always  very  gripping,  committed,  and  intense.  The  music  that  came  between  them, 
so  to  speak,  just  doesn't  pick  up  the  language  of  late  Beethoven  the  way  Schoenberg  does. 

Both  Beethoven  and  Schoenberg  discovered  in  their  own  music  that  one  of  the  basic 
tenets  has  to  do  with  unflagging  energy  at  all  dynamic  levels  (including  very  soft  ones) 
and  the  use  of  contrasted  dynamics  even  in  a  short  space.  Most  of  Beethoven's  works  that 
use  the  new,  revolutionary  language  are  the  late  chamber  works  I've  already  mentioned; 
but  even  in  the  others,  like  the  Ninth  Symphony  and  Missa  Solemnis,  there  are  things  the 
audience  doesn't  instantly  get.  The  inevitability  of  what  would  be  caused  by  Beethoven's 
Grosse  Fuge  went  unused  until  Schoenberg,  who  would  have  known  all  of  the  revolution- 
ary Beethoven  works.  Ultimately,  the  artistic  connection  between  Beethoven  and  Schoen- 
berg survived  the  large  gap  between  Beethoven's  death  and  Schoenberg's  life. 

It's  the  music,  more  than  anything  I  could  say,  that  tells  us  this.  I  suppose  the  myriad 
insights  offered  by  this  cycle  will  vary  from  one  audience  member  to  another,  but  per- 
haps the  musical  excitement  inherent  to  this  cycle  might  be  summarized  in  one  example, 
the  program  next  fall  that  contains  the  Grosse  Fuge  and  the  Beethoven  and  Schoenberg 
violin  concertos.  First  we'll  hear  the  fugue,  which  will  make  a  phenomenal,  craggy,  and 
surprisingly  intense  effect,  followed  by  the  very  diatonic  Beethoven  Violin  Concerto, 
which  only  serves  to  intensify  how  these  two  pieces  from  different  periods  in  Beetho- 
ven's life  are  in  certain  aspects  such  polar  opposites.  Then,  after  the  intermission,  we'll 
have  the  Schoenberg  Violin  Concerto  (played  by  the  same  soloist)  followed  by  the  Grosse 
Fuge  again,  but  now  at  the  end  of  the  concert.  This  second  juxtaposition  will  cause  the 
Fugue  to  make  a  quite  different  effect — a  really  stimulating,  long-lasting  effect  possible 
only  in  this  kind  of  context. 

So  in  this  single  program,  one  hears  not  only  how  amazingly  Beethoven  changed  the 
musical  language  he  inherited,  but  also  how  the  language  of  Schoenberg's  Violin  Concerto 
and  Beethoven's  Grosse  Fuge  is  so  very  alike  in  its  overall  manner  of  expression.  What 
better  way  to  show  how  these  two  very  different  composers,  each  of  them  so  radical  and 
revolutionary  in  his  own  time,  were,  in  so  many  ways,  so  uncannily  similar? 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
i  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflote,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social   Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin$ 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

*  Participating  in  a  system 

of  rotated  seating 
X  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 
*Victor  Romanul 

Bessie  Pappas  chair 
*Catherine  French 

Mary  B.  Saltonstall  chair, 

fully  funded  in  perpetuity 

*  Kelly  Barr 

Kristin  and  Roger  Servison  chair 
*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beraneh  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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Land\/est 


Marketing  Fine  Homes,  Land  &  Estates  •  Valuation  of  Complex  Properties 
Conservation  Planning  •  Timberland  Management  &  Marketing 


Concord,  Massachusetts 
RIPLEY  HILL  ROAD  ESTATE 

This  one-acre±  parcel  is  located  on  a  secluded  cul-de-sac  approximately  one-half  mile  to  Concord's 
town  center.  The  6,864±  square  feet  of  living  area  includes  six  bedrooms,  five  full,  two  half-baths 
and  four  fireplaces.  A  screened-in  porch,  a  gunite  pool  and  a  carriage  house  with  an  upper-level 
overlooking  the  pool  and  a  lower-level  two-car  garage  complete  the  property.  $4,650,000 

Maty-Elisabeth  Jones  617-948-8057 
G  Wade  Staniar  978-369-7851 


Concord,  Massachusetts 
CONCORD  ESTATE  4.9±  ACRES 

Extraordinary  estate  on  4.9±  pastoral  acres  abutting  conservation  land  yet  convenient  to  Concord 
Town  Center.  Built  in  1998,  the  Georgian-style  residence  encompasses  9,875±  square  feet,  includ- 
ing formal  and  informal  entertaining  spaces,  seven  bedrooms,  six  baths,  two  half-baths  and  three 
fireplaces.  Meadowlands,  pond,  landscaped  gardens  and  mature  trees  surround  the  home.  Also,  an 
apartment  suite,  practice  putting  green  and  chipping  area.  $4,490,000 

Mary-Elisabeth  Jones  617-948-8057 
G  Wade  Staniar  978-369-7851 


CHRISTIE'S 

GREAT  ESTATES 

www.landvest.com 

HEADQUARTERS:   Ten  Post  Office  Square.  Boston.  MA  02109  •  617-723-1800 
Regional  Offices:  Massachusetts  •  Maine    •  New  Hampshire  •  New  York  •  Vermont  •  Georgia 
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TURN-OF-THE-CENTURIES  VIENNA 

by  Steven  R.  Cerf 


A  turn  of  the  century  is  a  juncture  between  epochs:  a  time  for  simultaneously  celebrat- 
ing past  accomplishments  while  looking  ahead  to  the  future.  Beethoven's  and  Schoen- 
berg's  distinct  Viennas — a  hundred  years  apart — both  reflect  that  duality. 

It  is  not  surprising  that  Vienna's  Secessionist  Hall,  that  golden-cabbage-topped 
ornamentalized  and  windowless  temple  to  modernism  erected  in  the  middle  of  the  city 
in  1898,  presented  an  elaborate  memorial  to  Beethoven  four  years  later  on  the  seventy- 
fifth  anniversary  of  his  death.  The  house  itself,  with  its  oracular  inscription — "To 
the    Age    its    Art,    to    Art    its 


Freedom" — declaims  the  revo- 
lutionary breaking  away  from 
barren  mid-19th-century  aca- 
demic historicism.  By  attract- 
ing almost  60,000  attendees  to 
the  celebration  of  the  Bee- 
thovenian  spirit  in  roughly 
three  months,  the  Secessionists 
sought  to  reinstill  creativity 
into  Vienna's  artistic  culture. 
At  the  center  of  the  galleries 
stood  Max  Klinger's  mammoth 
polychrome  sculpture  of  a 
nude-to-t  he-  waist    Beethoven 


Secessionist  Hall  in  Vienna 


seated  on  a  regal  throne  and  draped  in  a  stone  "mantel  of  genius"  (see  photo  on  page 
29).  It  was  arrived  at  from  the  gallery  on  the  left  whose  three  walls  contained  the  cele- 
brated Beethovenfries  by  the  leader  of  the  Secessionists,  Gustav  Klimt.  This  allegorical 
frieze  depicted  a  freedom-fighting  knight  triumphing  over  forces  of  evil,  while  being 
blessed  by  the  muses  of  ambition  and  compassion.  None  other  than  Gustav  Mahler 
officiated  at  the  musical  opening  of  the  exhibit,  conducting  his  arrangement  of  a  choral 
theme  from  Beethoven's  Ninth  Symphony — thus  underscoring  Beethoven's  "embracing 
of  the  millions."* 

The  exhibit,  in  a  building  symbolizing  the  liberation  of  the  arts,  pointed  to  Beetho- 
ven's permanent  adoption  of  Vienna  as  his  home  in  1792.  Sent  there — to  the  center  of 
the  musical  universe — at  age  twenty-one,  to  learn  at  the  foot  of  Haydn  (then  the  most 
renowned  living  European  composer),  the  fledgling  Beethoven  had  been  expected  to 
return  to  his  native  Bonn.  But  with  the  exception  of  sporadic  short  tours  or  summer 
sojourns,  Beethoven  was  never  to  leave  Vienna.  He  was  too  beguiled  by  the  abundance 
of  music-related  offerings:  fourteen  months  of  instruction  from  Haydn,  financial  support 
by  noble  patrons,  his  first  Viennese  music  publishers,  a  plethora  of  leading  musicians 
able  to  perform  his  forward-looking  music,  and  concert  venues  and  audiences  for  his 
new  compositions. 

To  celebrate  his  first  years  in  the  Hapsburg  capital,  Beethoven  was  granted  the  use 
of  the  famous  Burgtheater  for  the  first  public  concert  for  which  he  was  exclusively 
responsible.  Tellingly,  the  year  was  1800.  The  concert  began  with  a  Mozart  symphony, 
included  two  vocal  selections  from  Haydn's  relatively  new  Creation,  and  concluded  with 


*Secessionist  Hall,  designed  by  the  thirty-year-old  architect  Joseph  Maria  Olbrich,  is  located 
in  Central  Vienna  near  the  Naschmarkt,  catty-corner  from  Saint  Karl's  Church.  Damaged  by 
bombs  and  torched  by  the  departing  German  Army  in  World  War  II,  the  hall  was  subsequently 
restored.  Last  renovated  in  1984-85,  Secessionist  Hall  is  currently  open  for  some  twenty  exhi- 
bitions a  year.  Gustav  Klimt's  Beethoven  Frieze  is  on  permanent  view  there. 
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Week  2 


BOSTON    BALLET 


MIKKO  NiSSINEN  VA 

Artistic  Director  i'. 


The  Wang  Theatre 


miiixiji 


Oct  19-29 


A  MIDSUMMER  NIGHTS  DREAM    Feb  8-18 
NEW  VISIONS     March  1-4 
CLASSIC  BALANCHINE    May  3-6 
SELLE    May  10-20 

The  Opera  House 
E  NUTCRACKER  Nov  24-Dec 





A? 


20  O  6   I  2007 

SEASON 


Lead  Sponsor 


I  Fidelity 


Telecharge.com  800.447.7400 

Packages:  617.695.6955  •  Groups:  617.456.6343 

NUTCRACKER  TICKETS 

The  Opera  House:  Ticketmaster.com  617.931.2787 

www.bostonballet.org 

Principal  Dancer  Karine  Seneca  by  Gene  Schiavone, 
on  location  at  the  Museum  of  Fine  Arts,  Boston 
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Beethoven's  own  Septet,  his  First  Piano  Concerto,  and  the  world  premiere  of  his  First 
Symphony  in  C  (the  key  of  Mozart's  last  symphony,  the  Jupiter).  Positioning  himself  as 
part  of  the  Viennese  musical  triumvirate  and  giving  himself  the  lion's  share  of  the  pro- 
gram, Beethoven  was  gazing  both  reverently  back  and  demonstratively  forward. 

Throughout  the  remainder  of  his  life,  Beethoven  engaged  in  a  deeply  ambivalent 
love-hate  relationship  with  the  Imperial  City,  '"''die  Kaiserstadt."  That  he  was  dependent 
on  staying  in  Vienna  when  his  funds  from  Bonn's  electoral  court  ran  out  in  1794  goes 
without  saying.  That  he  also  felt  compelled  to  move  roughly  thirty  times  (!)  within  Vienna 
reveals  a  restlessness  and  inner  discomfort  that  he  projected  on  his  adopted  city.  "From 
the  Emperor  down  to  the  most  humble  shoe  shiner,  the  Viennese  are  all  a  worthless 
lot,"  he  raged  in  1811. 

During  Beethoven's  second  decade  in  the  city,  conservative  Viennese  audiences  were 
unable  to  appreciate  his  newest  music  as  quickly  as  he  was  creating  it.  This  lag  time 
frustrated  him.  One  of  the  most  depressing  events  in  his  public  Viennese  life  took  place 
in  1808,  when  Beethoven  arranged  a  four-hour  concert  of  his  own  music,  which  pre- 
sented the  concert  aria  "Ah!  perfido"  (composed  more  than  a  decade  before),  his  new 
Fifth  and  Sixth  symphonies,  the  Fourth  Piano  Concerto,  portions  of  the  Mass  in  C,  and, 
as  finale,  the  Choral  Fantasy.  Everything  worked  against  him:  the  bitter  cold  of  the 
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THE  TEREZIN  CHAMBER  MUSIC  FOUNDATION 

Cordially  Invites  You  To  Join  Internationally  Renowned 

Pianist 

PETER  SERKIN 

with  guest  speaker 
Composer  and  MacArthur  Fellow 

Osvaldo  Golijov 

In  A  Concert  To  Benefit  TCMF  Holocaust 
Education  And  Music  Commission  Programs 

Monday,  October  16th,  7:30  PM 
Colonnade  Hotel,  Boston 

Tickets  and  information 

(857)  222-8263  or  info@terezinmusic.org 

www.terezinmusic.org 

The  Terezin  Chamber  Music  Foundation  (TCMF)  is  a  nonprofit  organization 
dedicated  to  preserving  and  advancing  the  resilience  of  the  human  spirit 
as  expressed  in  and  inspired  by  the  music  and  art  created  in  the  Terezin 
concentration  camp.  TCMF  sponsors  the  commission  of  chamber  music 
compositions  by  emerging  composers.  These  commissions  will  form  an 
ongoing  contribution  to  the  chamber  music  repertoire  and  serve  as  agents 
of  inspiration,  healing,  and  transformation  in  the  consciousness  of  future 
generations  of  artists  and  audiences.  The  preservation  and  public  accessi- 
bility of  TCMF's  archives,  and  education  programs  sponsored  or  facilitated 
by  TCMF,  support  the  commission  and  performance  of  these  works. 
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auditorium,  an  inferior  orchestra  (court  musicians  were  playing  a  benefit  elsewhere), 
and  the  lack  of  sufficient  rehearsal  time,  which  caused  an  embarrassing  breakdown 
during  the  Fantasy.  The  audience's  subdued  response  only  confirmed  Beethoven's  belief 
that  the  good-humored  Viennese  were  not  up  to  understanding  his  music. 

Three  factors,  however,  kept  Beethoven  in  Vienna:  his  noble  patrons,  the  rekindling 
of  national  pride  that  led  up  to  the  Congress  of  Vienna  (1814-15),  and  a  group  of  select 
friends  who  saw  the  unparalleled  genius  of  his  final  works.  The  three  aristocrats  who  by 
1809  assembled  a  uniquely  generous  annual  pension  for  Beethoven  of  4,000  florins  were 
the  Archduke  Rudolph  (a  proficient  pianist  and  the  dedicatee  of  a  number  of  Beethoven's 
major  works,  including  the  Missa  Solemnis)  and  the  princes  Lobkowitz  and  Kinsky.  Bee- 
thoven was  paid  his  pension  for  the  rest  of  his  life  in  return  for  remaining  in  Vienna.  It  is 
doubtful  that  any  other  city  could  have  mustered  such  support  for  a  composer. 

The  triumphant  reception  accorded  Beethoven's  Seventh  Symphony  and  Wellingtons 
\  k  tor\  on  the  same  program  in  1813  marked  a  high  point  of  Beethoven's  career  as  his 
adopted  (  it\"s  musical  spokesman.  The  general  acclaim  given  these  pieces  by  the  Vien- 
nese reflected  national  pride  at  the  defeat  of  Napoleon.  Thrilled  by  the  battery  of  mili- 
tar\  percussion  in  Wellington,  the  audience  also  demanded  a  repeat  of  the  Seventh 
Symphony's  second-movement  Allegretto  and  found  its  jubilant  finale  overwhelming.  Bee- 
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thoven  dubbed  the  orchestra  "a  rare  combination  of  outstanding  artists." 

In  Ittl  1.  the  successful  revision  of  the  composer's  freedom-celebrating  opera  Fidelio 
and  the  international  attention  accorded  Beethoven  by  the  many  European  crowned 
heads  al  the  Congress  of  V  ienna  helped  to  catapult  the  composer's  reputation  beyond 
Vienna,  lint  in  hi-  final  years  during  the  entrenched  post-Congress  reactionary  regime, 
Beethoven  became  reclusive  as  public  attention  waned.  He  now  was  discovering  his 
magisterial  and  rarefied  lasl  period  through  his  final 

-..ii.il.t-.  quartets,  and  choral   music    The  Napoleonic 

wars  were  over,  and  bo  t<><»  were  the  days  <>l  Beethoven's 

numerous    noble    patron-,    who    had    died    or    became 

declassed  or  moved  awaj   from  Vienna.  His  annuity 
eroded  bj  wartime  inflation,  Beethoven  pursued  bis  art 

in  increasing  solitude. 

Uthough  Vienna  as  musical  capital  played  an 
equalrj  essentia]  role  in  Schoenberg's  life,  major  mir- 
ror-image differences  exisl  between  the  two  com- 
posers' experiences  <>l  the  city.  Schoenberg,  too,  --pent 
decades  oJ  luiinterrupted  time  in  Vienna,  but  those 
vears  comprise  roughl)  the  first  hall  oi  his  ble.  lie. 
too,  was  sustained  l>\  monetary  and  emotional  sup- 
port, but  these  were  rendered  not  l»\  conservative 
nobility,  bul  b)  contemporary  composers  and  other 
modemisl  innovators.  Mthough  Schoenberg  came  of 
.uti-tii  age  m  the  Hapsburg  monarchy,  it  was  no 
longer  the  Buperpowei  of  Beethoven's  tune,  is  the 
empire  teetered  through  it-  final  decades  before  the 

ln-t    World    War.    tin-    waning    o|    a    once    autocratic 

regime  l«-i t  space  within  themselves  i«>r  Schoenberg  and  other  young  artists  discovering 
their  o%»  n  artistic  \  one-. 


Max  Klingers  statue  of  Beetho- 
ven,  currently  housed  in  the  foyer 
of  the  Leipzig  Gewandhaus 
i  Klinger  was  from  Leipzig) 


\-  .1  working-class  youngster  Living  across  the  canal  from  the  city's  vibrant  cultural 
(enter.  Schoenberg — who  began  composing  al  eight — availed  himself  of  Vienna's  musi- 
cal abundance.  Standing  in  the  run  as  >i  teenager  al  the  Prater  amusement  park,  rather 

than  pa\  adnii--ion  he  eavesdropped  at  a  band's  rendition  of  Beethoven's  Fidelio  Over- 
tine.  In  hi-  twenties,  a-  a  -tandee.  he  attended  many  Wagner  performances  at  the 
Court  Opera.    \t  the  same  tune,  he  ser\ed  a>  the  one-man  cello  section  of  Polyhymnia, 
Alexander  Zemlinsky's  amateur  orchestra.  He  also  conducted  workers'  choruses  and 
orchestrated  operetta-.  Such  were  the  varied  contexts  that  provided  him  a  "meta-concert- 

-pace"  in  the  teeming  Imperial  capital. 

leading  composers  provided  Schoenberg  with  help  and  encouragement.  Zemlinsky 
gave  him  free  composition  lessons,  as  the  impecunious  young  composer  could  not  afford 
the  conservator)'.  Richard  Strauss  entrusted  him  with  copying  orchestral  portions  of  his 
cantata  Taillejer  (1903),  the  gargantuan  style  of  which  foreshadows  Schoenberg's  own 
Giirrelieder  ( 1 CXM)/ 1  c>  1 1).  Strauss  also  recommended  him  for  a  teaching  position  in 
Berlin,  and  while  the  older  composer  was  sitting  on  the  Boards  of  the  Liszt  and  Mahler 
Foundations,  both  organizations  awarded  Schoenberg  sizeable  grants.  Gustav  Mahler 
defended  Schoenberg's  music  against  booing  at  a  1907  Viennese  concert,  tried  to  secure 
him  a  teaching  position  at  the  Royal  Conservatory,  lent  him  money,  and  anonymously 
purchased  some  of  his  paintings. 

An  account  of  Schoenberg's  first  major  Viennese  premieres  at  the  beginning  of  the 
century  reads  like  a  scandal  sheet.  His  first  significant  work,  Verkldrte  Nacht  (1899), 
was  interrupted  by  boos  and  fistfights  at  its  premiere  in  1902.  The  1905  premiere  of  the 
tone  poem  Pelleas  und  Melisande  was  under-rehearsed  and  received  coolly.  Uproar 
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Week  2 


A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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greeted  the  first  performance  of  the  composer's  Second  String  Quartet  in  1908,  and 
when  the  Book  of  Hanging  Gardens  song  cycle — the  composer's  first  work  completely 
without  key  signatures — was  premiered  in  1910,  the  audience  listened  with  incompre- 
hension. Schoenberg  ultimately  turned  down  the  faculty  position  recommended  by 
Mahler,  after  being  criticized  from  the  floor  of  the  Austrian  parliament.  He  wrote  from 
Berlin:  "I  would  not  come  back  to  Vienna  even  if  you  double  the  salary.  For  the  present 
I  could  not  live  in  Vienna." 

Indeed,  what  makes  Schoenberg  a  seminal  player  in  turn-of-the-century  Viennese 
modernism  is  that  his  artistic  influence  transcended  the  musical  world.  Schoenberg 
admired  the  non-decorative  architect  Adolf  Loos,  with  his  radically  simplified  build- 
ings, and  related  his  own  compositional  non-padding  to  Loos's  utilitarian  architecture. 
Loos  introduced  Schoenberg  to  Eugenie  Schwarzwald,  who  gave  Schoenberg  rooms  in 
her  progressive  Schwarzwald  School  to  teach  harmony  and  counterpoint.  Loos  even 
once  single-handedly  financed  a  concert  of  Schoenberg's  music.  Schoenberg  also  admired 
the  unremitting  satirist  Karl  Kraus,  in  whose  magazine  Die  Fackel  (The  Torch)  he  dis- 
covered Marie  Papenheim,  who  would  write  the  monologue  for  his  musical  drama  Er- 
wartung  (1909).  Like  Kraus,  Schoenberg  inveighed  against  the  "empty  phrase."  Schoen- 
berg also  studied  painting  with  the  Fauvist  Richard  Gerstl,  and  in  1908  an  Erwartung- 
like  romantic  triangle  involving  Schoenberg,  his  wife,  and  Gerstl  culminated  in  the 
painter's  suicide.  Whether  in  music,  architecture,  literature,  or  the  visual  arts,  the 
Viennese  modernists  depended  on  cross-pollination. 

Although  Schoenberg  returned  to  Vienna  to  enlist  in  the  Austrian  army  during  the 
First  World  War,  his  last  years  in  Vienna  between  1918  and  1926  were  as  problematical 
as  they  were  successful.  His  new  Society  for  Private  Musical  Performances,  presenting 
117  concerts  of  154  modern  works,  remained  on  the  cultural  fringe,  since  music  critics 
were  banned.  In  1918,  Schoenberg,  along  with  Berg  and  Webern,  orchestrated  a  couple 
of  the  best-known  Johann  Strauss  Viennese  waltzes  with  exquisite  transparency  and 
auctioned  their  scores  at  a  handsome  profit.  But  the  increasing  post-war  inflation  ate 
away  at  the  organization's  solvency,  and  the  Society's  last  concert  took  place  in  1921. 
After  Ferruccio  Busoni's  death,  Schoenberg  accepted  a  professorship  at  the  prestigious 
Prussian  Academy  in  Berlin.  Like  other  Viennese  musical  avant-gardists — Zemlinsky, 
Franz  Schreker,  and  Erich  Kleiber — Schoenberg  went  north  to  the  Weimar  Republic's 
cultural  oasis  to  find  professional  validation. 

With  Hitler's  rise  to  power,  Schoenberg,  a  Jew,  found  refuge  in  the  United  States.  In 
1949,  now  retired  from  the  faculty  of  the  University  of  California  at  Los  Angeles,  the 
seventy-five-year-old  composer  received  an  honorary  citizenship  from  Vienna.  His 
spontaneous  acceptance  letter  focuses  on  the  Kulturdrang  (the  pursuit  of  culture)  he 
associated  with  his  native  city:  "This  [citizenship]  is  a  new,  or  rather,  a  renewed  bond 
bringing  me  closer  again  to  the  place,  its  natural  scenery  and  its  essential  character, 
where  that  music  was  created  which  I  always  so  much  loved  and  which  it  was  always 
my  greatest  ambition  to  continue  according  to  the  measure  of  my  talents."  Clearly,  Vienna 
and  his  music-making  are  inextricably  tied. 

At  the  very  end,  Vienna  gave  indelible  approbation  to  each  musical  genius.  Upon 
Beethoven's  death,  the  general  Viennese  populace  participated  by  the  thousands  in  the 
funeral  procession  to  the  cemetery  gates,  to  hear  a  grandiloquent  eulogy  penned  by 
Austria's  greatest  living  writer,  Franz  Grillparzer.  By  contrast,  it  was  Austrian  govern- 
ment officials  who  arranged  the  renovation  of  a  Viennese  palace  at  a  cost  of  four  million 
dollars  in  Schoenberg's  honor,  to  house  the  composer's  archival  collection,  also  provid- 
ing an  annual  operating  budget  of  one  million  dollars.  The  year  of  this  transaction  was 
1998,  an  indication  of  turn-of-the-century  vision.  Fittingly,  the  Center's  scholarly  world- 
wide internet  site  (Schoenberg. at/)  reaches  millions  from  Vienna. 

Steven  R.  Cerf  is  Skolfield  Professor  of  German  at  Bowdoin  College  in  Brunswick,  Maine. 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  October  5,  at  8 

THE  BERANEK  CONCERT 
Friday,  October  6,  at  1:30 

THE  FANNY  PEABODY  MASON  MEMORIAL  CONCERT 

Saturday,  October  7,  at  8 

JAMES  LEVINE  conducting 


^^ 


SCHOENBERG 


Verkldrte  Nacht,  Opus  4 


SCHOENBERG 


Concerto  for  Piano  and  Orchestra,  Opus  42 

Andante  - 
Molto  allegro  — 
Adagio  — 
Giocoso  (Moderato) 

DANIEL  BARENBOIM,  piano 


INTERMISSION 


BEETHOVEN 


Piano  Concerto  No.  4  in  G,  Opus  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

DANIEL  BARENBOIM 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10:05  and  the  afternoon  concert  about  3:35. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  2 


From  the  Music  Director 


This  is  the  first  program  in  the  second  leg  of  our  Beethoven/Schoenberg 
cycle.  As  a  group,  the  2006-07  programs  are  somewhat  "hotter"  than  last 
year's,  which  were  built  primarily  to  win  the  audience's  interest  and  trust 
through  works — like  Schoenberg's  Chamber  Symphony  No.  1,  Pelleas  und 
Melisande,  Five  Pieces  for  Orchestra,  Variations  for  Orchestra,  and  Gurre- 
lieder — that  are  as  accessible  as  they  are  important.  This  year's  five  programs 
again  present  exceptionally  good  music  but  are  structured  in  a  different 
way.  In  three  of  them  (including  this  week's),  a  single  soloist  gets  to  perform 
works  by  Beethoven  and  Schoenberg  that  are  juxtaposed  with  additional 
music  by  one  or  the  other  composer.  The  two  other  programs  are  operas — 
Fidelio,  Beethoven's  only  opera,  and  Moses  und  Aron,  Schoenberg's  only 
full-scale  opera. 

This  week's  program  is  one  that  Daniel  Barenboim  and  I  did  with  the 
Munich  Philharmonic  several  years  ago  when  I  conducted  a  Beetho- 
ven/Schoenberg cycle  there  in  2002-03.  Daniel  and  I  had  already  been 
close  friends  for  a  long  time,  working  at  a  lot  of  the  same  places — Vienna, 
Berlin,  Chicago,  Bayreuth.  From  the  time  I  arrived  at  the  Bayreuth  Festival 
in  1982  until  1999,  he  and  I  had  dressing  rooms  next  to  each  other — there 
was  much  talk  about  music  and  cigars,  and  lots  of  jokes  (Daniel  has  a  great 


BOSTON     SYM PHONY 


2006-2007    SEASON 


Chamber  Players 

Concerts  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  explore  the 
finest  of  this  intimate  musical  genre  on  four  Sunday 
afternoons  at  New  England  Conservatory's  Jordan  Hall. 


Sunday,  October  15,  2006  at  3pm 


with  Joseph  Kalichstein,  piano 

MOZART  Quartet  in  F  for  oboe,  violin,  viola,  and  cello,  K.370 

SCHULLER  Woodwind  Quintet 

KELLAWAY  Esque,  for  trombone  and  double  bass 

SCHUMANN  Quintet  in  E-flat  for  piano  and  strings,  Op.  44 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  TICKETS:    $30,  $22,  $17 

BOSTON  SYMPHONY  CHAMBER  PLAYERS  FOUR-CONCERT  SERIES:    $TOO,  $74,  $58 

Tickets  may  be  purchased  by  visiting  www.bso.org,  at  (617)  266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert,  tickets  are  only  available  at  the  Jordan  Hall  Box 
Office,  which  is  located  at  30  Gainsborough  Street. 

Visit  WWW.bSO.Org  for  additional  series  dates. 
All  programs  and  artists  are  subject  to  change. 
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sense  of  humor) — but  without  our  ever  working  together  anywhere  during 
that  period!  It  was  at  Bayreuth  that  we  first  actually  met,  though  I'd  been 
a  gnat  admirer  of  his  since  I  first  heard  him  do  a  recital  on  Cincinnati's 
Matinee  Musicale  series  when  I  was  fourteen  or  so.  Our  ways  of  working  are 
similar  in  many  ways,  we're  about  the  same  age,  our  musical  backgrounds 
are  much  alike,  we  share  many  musical  convictions,  and  we  also  share  sim- 
ilar experiences  as  both  conductors  and  pianists.  In  this  week's  program, 
Daniel  gets  to  concentrate  just  on  the  piano. 

In  the  way  they  treat  the  relationship  between  the  piano  and  the  orches- 
tra, in  their  dialectic  between  those  two  forces  (for  example,  each  begins 
with  piano  alone).  Sol  men  berg's  only  Piano  Concerto  and  Beethoven's  Fourth 
Piano  Concerto — the  most  innovative  of  his  five — exhibit  a  remarkable  sim- 
ilarity I  think  Listeners  will  be  surprised  at  what  an  energetic,  muscular, 
and  \et  lyrical  piece  the  Schoenberg  is.  At  about  twenty  minutes,  it's  not 
particularly  long,  but  it's  hugely  successful  and  commands  the  attention  in 
a  wa\  that's  i ei\  posith e. 

VerkUtrte  Sachi  was  Schoenberg's  first  masterpiece.  The  string  orchestra 
version  gives  a  Bomewhal  different  effect  from  the  original  version  for 
Btring  sextet,  but,  either  way,  it  never  fails  to  win  an  enthusiastic  and  warm 
response  from  audiences.  Its  late  Romantic  chromaticism  represents  a  mid- 
point between  the  chromaticism  of  Wagner's  Parsifal  and  later  atonal  and 
twelve-tone  developments.  Though  a  certain  kind  of  chromaticism  reaches 
an  apex  in  Tristan,  the  harmonic  scheme  of  Parsifal  and  Verklarte  Nacht  is 
different. 

All  of  the  pieces  on  this  program  are  masterpieces.  Each  of  the  two  piano 
concertos  is  greal  fun  to  do.  Over  the  years,  the  strengths  of  the  Beethoven's 
unique  content  and  expression  have  never  diminished.  And  the  Schoenberg 
i>  no  longer  the  rarit)  it  once  was  in  the  concert  hall,  having  been  taken  up 
not  onl\  b\  Daniel,  but  l>\  pianists  including  Alfred  Brendel,  Glenn  Gould, 
Peter  Serkin,  Maurizio  Pollini,  Emanuel  Ax,  Mitsuko  Uchida,  and  Pierre- 
Laurent  Aimard. 

\crklartc  \acht  and  the  Schoenberg  concerto  represent  early  and  late 
works  b\  that  composer.  The  program  could  have  begun  with  Beethoven, 
moved  alter  intermission  to  Schoenberg's  Piano  Concerto,  and  then  closed 
with  Verklttrte  \acht,  but  the  way  we're  doing  it  represents  a  more  natural 
line  b\  starting  with  a  familiar  work  the  audience  can  immediately  relate 
to.  and  then  moving  to  the  least  familiar  work  on  the  program  in  a  way  that 
instantly  shows  how  much  Schoenberg  has  changed. 
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Arnold  Schoenberg 

Verkldrte  Nacht,  Opus  4 

Arnold  Schonberg  was  born  in  Vienna  on  September  13, 
1874,  and,  having  changed  the  spelling  of  his  name  to 
Schoenberg  after  coming  to  the  United  States  in  1933, 
died  in  Brentwood  Park,  Los  Angeles,  California,  on 
July  13,  1951.  He  composed  his  string  sextet  Verklarte 
Nacht  ("Transfigured  Night,)  in  the  last  half  of  1899; 
the  completed  score  is  dated  December  1.  In  1917  he 
arranged  the  work  for  string  orchestra  without  chang- 
ing any  actual  notes;  he  multiplied  the  number  of  play- 
ers and  called  for  double  basses  to  reinforce  the  cello 
line  at  certain  points.  A  further  revision  in  1 943  in- 
volved mostly  thinning  out  the  texture  and  reducing  the 
plethora  of  expression  marks.  The  original  version  re- 
ceived its  first  performance  at  the  Vienna  Tonkiinstler- 
verein  on  March  18,  1902,  by  the  Rose'  Quartet  with  an  extra  violist  and  cellist.  The 
American  premiere  was  given  in  Boston  in  a  concert  by  the  Kneisel  Quartet  on  March  16, 
J 9] 5.  Pierre  Monteux  introduced  the  orchestral  version  to  the  Boston  Symphony  Orches- 
tra repertory  on  November  25,  1921.  Schoenberg  himself  conducted  it  in  Cambridge  in 
January  1934  and  was  to  have  repeated  the  performance  in  Symphony  Hall,  but  illness 
caused  him  to  he  replaced  by  Richard  Burgin.  Later  BSO  performances  were  given  by 
Serge  Koussevitzky,  Burgin,  Erich  Leinsdorf  Seiji  Ozawa,  Christoph  Eschenbach,  James 
Cordon  (the  most  recent  Tanglewood  performance,  on  July  22,  2000),  and  James  Levine 
(the  most  recent  subscription  performances,  in  December  2004).  The  score  calls  for  string 
orchestra  divided  into  first  and  second  violins,  first  and  second  violas,  and  first  and  sec- 
ond cellos,  with  double  bass  parts  occasionally  reinforcing  the  bass  line. 

Arnold  Schoenberg,  a  giant  among  20th-century  composers,  wrote  Verklarte  Nacht, 
his  most  popular  and  most  frequently  performed  score,  at  the  very  end  of  the  nineteenth 
century.  Its  popularity  certainly  has  something  to  do  with  its  very  palpable  links  to  the 
era  that  was  coming  to  an  end,  but  it  is  at  the  same  time  a  remarkably  forward-looking 
work,  anticipating  the  composer  that  Schoenberg  became. 

Throughout  the  1890s  Schoenberg  had  composed  string  quartets,  the  medium  that 
he  knew  best  as  a  performer  (he  played  the  cello).  Most  of  these  he  destroyed,  but  one 
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score,  an  enormously  assured  and  competent  string  quartet  in  D,  dating  from  1897, 
shows  how  much  he  had  learned  in  his  self-directed  study  and  his  few  formal  lessons 
with  his  friend  Alexander  von  Zemlinsky.  Yet  even  this  could  scarcely  prepare  us  for 
the  artistic  maturity  of  the  string  sextet  he  was  to  create  two  years  later. 

Like  so  many  Schoenberg  scores,  Verkldrte  Nacht  (Transfigured  Night)  was  composed 
at  a  furious  pace.  The  bulk  of  the  work  was  completed  in  three  weeks  in  September 

1899,  though  the  manuscript  shows  signs  of  revi- 
sion, and  the  composer  was  not  ready  to  sign  and 
date  his  score  until  December  1.  He  began  the 
work  while  on  vacation  in  Payerheim  with  Zemlin- 
sky, whose  sister  Mathilde  was  also  there;  she  and 
Schoenberg  were,  in  fact,  in  the  process  of  falling 
in  love.  (They  married  two  years  later.) 

The  overt  inspiration  was  a  poem  by  the  German 
writer  Richard  Dehmel  (1863-1920),  whose  Weib 
und  Welt  (Woman  and  World)  had  made  something 
of  a  stir  at  its  publication  in  1896 — including 
attention  from  governmental  censors,  who  found 
some  of  the  poems  offensive.  Schoenberg  obviously 
came  to  know  Dehmel's  book  as  soon  as  it  was 
published;  some  of  his  earliest  songs  (in  his 
Opus  2  and  Opus  3)  were  settings  of  texts  from 
Weib  und  Welt,  and  his  earliest  undisputed  mas- 
terpiece was  inspired  by  a  poem,  Verkldrte  Nacht, 
that  appears  in  the  first  edition  of  that  book  (it 
was  later  put  into  another  Dehmel  book,  the  verse  novel  Zwei  Menschen  [1903],  the  title 
of  which  reflects  the  opening  words  of  the  poem).  Quite  aside  from  its  evocative  depic- 
tion of  two  lovers  walking  together  through  the  night  (which  might  be  presumed  to  have 
attracted  the  composer's  attention  under  the  circumstances),  Verkldrte  Nacht  was  a  nat- 
ural choice  as  an  inspiration  for  musical  setting,  since  Dehmel's  poem  is  laid  out  almost 
in  a  musical  way.  The  last  line,  for  example,  is  a  tranformed  echo  of  the  opening  line,  a 
device  that  Schoenberg  brilliantly  mirrors  in  the  music. 

The  poem  is  laid  out  in  five  short  sections,  of  which  the  first,  third,  and  fifth  are 
impersonal  narration  describing  the  unnamed  woman  and  man  who  are  walking  along 
on  a  moonlit  night.  At  first  the  natural  surroundings  seem  cold  and  bare.  The  second  is 
a  speech  by  the  woman,  who  confesses  that  she  is  pregnant  with  another  man's  child. 
She  explains  that,  before  she  met  her  companion,  she  had  felt  that  motherhood  would 
provide  her  with  purpose.  Now  she  has  fallen  in  love  with  him  and  must  confess  her 
fault.  The  man's  response  comprises  the  fourth  section  of  the  poem.  He  is  understand- 
ing and  magnanimous.  The  radiance  of  the  natural  world  convinces  him  that  the  love 
they  feel  will  draw  them  together  and  make  the  child  theirs  as  well.  The  poem  closes 
with  another  description  of  the  moonlit  night — now  bright  with  hope. 


Richard  Dehmel 


Verklarte  Nacht 

Zwei  Menschen  gehn  durch  kahlen, 

kalten  Hain; 
der  Mond  lauft  mit,  sie  schaun  hinein. 

Der  Mond  lauft  iiber  hohen  Eichen, 
kein  Wolkchen  triibt  das  Himmelslicht, 
in  das  die  schwarzen  Zacken  reichen. 
Die  Stimme  eines  Weibes  spricht: 


Transfigured  Night 

Two  people  move  through  the  bare, 

cold  grove; 
The  moon  runs  alongside,  they  look  up 

into  it. 
The  moon  glides  over  high  oaks, 
no  bit  of  cloud  darkens  the  sky's  light, 
toward  which  the  black  branches  reach. 
The  voice  of  a  woman  speaks: 
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Ich  trag  ein  Kind,  und  nit  von  Dir, 
Ich  geh  in  Siinde  neben  Dir. 
Ich  habe  mich  schwer  an  mir  vergangen. 
Ich  glaubte  nicht  mehr  an  ein  Gliick 
und  hatte  doch  ein  schwer  Verlangen 
nach  Lebensinhalt,  nach  Muttergliick 
und  Pflicht;  da  hab  ich  mich  erfrecht, 
da  liess  ich  schaudernd  mein  Geschlecht 
von  einem  fremden  Mann  umfangen, 
und  hab  mich  noch  dafiir  gesegnet. 
Nun  hat  das  Leben  sich  geracht: 
nun  bin  ich  Dir,  o  Dir  begegnet. 

Sie  geht  mit  ungelenkem  Schritt. 
Sie  schaut  empor;  der  Mond  lauft  mit. 
Iln  diinkler  Blick  ertrinkt  in  Licht. 
Die  Stimme  eines  Mannes  spricht: 

Das  Kind,  das  Du  empfangen  hast, 

sei  Deiner  Seele  keine  Last, 

o  sieh,  wie  klar  das  Weltall  schimmert! 

Es  ist  ein  Glanz  urn  Alles  her, 

Du  treibsl  mil  mir  auf  kaltem  Meer, 

doch  cine  eigne  Warme  flimmert 

von  Dir  in  mich.  von  mir  in  Dich. 

Die  wird  das  Iremde  Kind  verklaren, 

Du  wirst  es  mir.  von  mir  gebaren. 
Du  hast  den  Clanz  in  mich  gebracht, 

Du  hast  mich  selbst  zum  Kind  gemacht. 

Er  fassl  sie  urn  die  starken  Huften. 
llu    \tcm  kiisst  sich  in  den  Liiften. 
Zwei  Menschen  gehn  durch  hohe, 
helle  Nacht. 

— Richard  Dehmel 


"I  bear  a  child  that  is  not  yours, 

I  walk  in  sin  beside  you. 

I  have  grievously  offended. 

I  believed  no  more  in  good  fortune 

and  yet  had  a  deep  longing 

for  a  meaning  to  my  life,  for  maternal  joy 

and  responsibility;  so  I  grew  shameless, 

I  allowed  myself  to  yield,  shuddering, 

to  the  embrace  of  an  unknown  man, 

and  have  been  blessed  in  this  way. 

Now  life  has  taken  revenge: 

for  now  I  have  met  you — ah,  you." 

She  walks  with  faltering  step. 
She  looks  up;  the  moon  runs  alongside. 
Her  dark  gaze  is  flooded  with  light. 
The  voice  of  a  man  speaks: 

"May  the  child  that  you  have  conceived 

be  no  burden  to  your  soul. 

Look  how  the  universe  glimmers! 

There  is  a  splendor  all  around, 

you  are  sailing  with  me  on  a  cold  sea, 

yet  a  special  warmth  flickers 

from  you  to  me,  from  me  to  you, 

which  will  transfigure  that  child  of 

another; 
you  will  bear  it  to  me,  by  me. 
You  have  kindled  the  splendor  within 

me, 
you  have  turned  even  me  into  a  child." 

He  caught  her  round  her  strong  hips. 
Their  breaths  kissed  in  the  air. 
Two  people  move  through  the  high, 
bright  night. 
— translation  by  Steven  Ledbetter 


Perhaps  the  biggest  surprise  in  the  score  is  Schoenberg's  decision  to  write  a  piece 
of  program  music  on  this  scale  for  a  chamber  ensemble.  It  would  not  be  the  first  such 
work,  certainly;  Smetana*s  string  quartet  ''''From  My  Life''''  had  programmatic  elements, 
but  this  is  far  more  closely  organized  according  to  a  literary  model.  At  the  same  time, 
the  particular  medium  chosen  by  Schoenberg  was  a  new  one  for  him:  the  string  sextet, 
pairs  of  violins,  violas,  and  cellos.  It  is  a  medium  that  had  twice  been  employed  by 
Brahms,  a  composer  of  whom  Schoenberg  was  a  great  admirer.  Yet  the  musical  style 
reflects  Schoenberg's  new  absorption  of  Wagnerian  chromatic  harmony,  which  is  evident 
throughout  Verkldrte  Nacht.  (Indeed,  one  of  the  most  notorious  comments  ever  made 
about  the  score  came  from  one  of  the  program  reviewers  of  the  Vienna  Tonkiinstlerver- 
ein  who  was  charged  with  deciding  whether  to  recommend  the  work  for  performance:  it 
looked,  he  said,  as  if  the  score  of  Tristan  had  been  smeared  while  the  ink  was  still  wet.) 

For  all  its  reflection  of  the  original  poem,  though,  Verkldrte  Nacht  thoroughly  tran- 
scends the  usual  point-to-point  descriptiveness  of  run-of-the-mill  romantic  program 
compositions  and  provides  a  thoroughly  satisfying  musical  shape  in  its  own  terms.  It  is 
the  first  of  several  works — Pelleas  und  Melisande,  the  First  String  Quartet,  and  the  First 
Chamber  Symphony  were  to  follow — laid  out  as  large  single-movement  sonata  composi- 
tions. This  one  is,  in  fact,  a  double  sonata.  Its  organization  reflects  DehmePs  poem,  with 
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five  sections — three  representing  the  narrative  lines,  and  two  (the  second  and  fourth) 
representing  the  words  spoken  by  the  woman  and  the  man.  The  narrative  portions  are 
relatively  brief,  but  the  two  sections  representing  the  human  emotions  and  interaction 
are  full-scale  sonata  forms.  The  first  of  these  is  in  D  minor,  the  second  in  D  major 
(though  it  must  be  remembered  that  these  keys  are  already  stretched  to  the  limits  of 
tonal  function).  Moreover,  the  second  is  built  out  of  musical  ideas  that  are  affirma- 
tions of  expressive  ideas  presented  more  tentatively  in  the  first.  This  can  be  seen, 
from  the  literary  point  of  view,  as  a  reflection  of  the  anguish  and  the  tentativeness  of  the 
woman  on  the  one  hand  and  the  magnanimous  confidence  of  the  man  on  the  other. 
But  it  functions  equally  well  from  a  purely  abstract  musical  point  of  view,  with  the  sec- 
ond sonata  section  truly  completing  and  "transfiguring"  the  first.  Schoenberg  is  so 
prodigal  in  inventing  gradual  transformations  of  his  themes  that  the  listener  will  be  able 
to  discover  new  relationships  even  after  many  hearings  of  the  score.  The  examples 
^i\«-n  here  barely  begin  to  indicate  the  wealth  of  his  imagination. 

The  nocturnal  scene  with  its  two  figures  walking  along  in  the  moonlight  is  represented 
by  a  soft  marchlike  descending  line,  heard  in  rather  bare,  cold  fashion  at  the  outset, 
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but  transformed  at  the  very  end  of  the  score  into  something  shimmering  with  light. 
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SIBELIUS:  Swan  of  Tuonela  U     M  ■  IN     ^     t 

STRAVINSKY:  The  Firebird  Suite  (1919)  THEATER 

Sanders  Theatre,  call  the  Harvard  University  Box  Office  for  tickets:  (617)  496-2222. 

8  the  fenway,  boston  |  box  office:  (617)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edi 


MORE  THAN 
MUSIC 
DANCE 
TH  EATER 
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The  first  sonata-form  section,  in  the  minor  mode,  includes  the  following  two-level 
theme  divided  between  cello  and  upper  parts: 


Later  <»n  this  verj  7rukmesque  material  is  heard  as  a  "second  theme": 

Etwas  ruhigar 


.(vniiiiii^    ^rn^ 


The  second  sonata-form  Bection  opens  with  thi>  characteristic  figure  in  the  first  cellos: 


luil  il  immediately  develops  thematic  ideas  heard  earlier  as  well,  now  predominantly 
in  the  major.  The  developing  changes  of  sonority  reinforce  the  melodic  procedures  to 
provide  a  rich,  Batiafying  conclusion  in  which  the  "transfiguration"  of  the  night  is  musi- 
call)  suggested  t»\  Schoenberg's  eloquent  and  shimmering  transformation  of  the  open- 
ing music. 

It  is  something  of  a  commonplace  for  audiences  to  express  regret  that  Schoenberg  did 
not  go  on  composing  in  the  >t\le  of  Verklitrte  Nacht.  Schoenberg  was  well  aware  of  this 
desire  on  the  part  of  listeners,  and  he  explained,  shortly  before  his  death,  "It  was  not 

given  to  me  l<>  continue  writing  in  the  style  of  Verkldrte  Nacht Fate  led  me  along  a 

harder  path.'*  Yet  he  also  recognized  more  fundamentally,  "I  have  not  discontinued 
composing  in  the  same  style  and  in  the  same  way  as  at  the  very  beginning.  The  differ- 
ence is  onl\  that  I  do  it  better  now  than  before;  it  is  more  concentrated,  more  mature." 
In  this  comment  he  reveals  how  much  of  a  piece  his  early  sextet  is  with  his  entire  out- 
put, how  much  of  the  essential  Schoenberg  is  already  revealed. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram DOtea  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway  &  Barnes 

Counselors  at  Law     *       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •     www.hembar.com 
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Arnold  Schoenberg 

Concerto  for  Piano  and  Orchestra,  Opus  42 


Arnold  Schoenberg  was  born  in  Vienna  on  September  13, 
1874,  and,  having  changed  the  spelling  of  his  name  to 
Schoenberg  after  coming  to  the  United  States  in  1933, 
died  in  Brentwood  Park  (Los  Angeles),  California,  on 
July  13,  1951.  He  composed  the  Piano  Concerto  in  Los 
Angeles  between  July  5  and  December  29,  1942.  The 
score  is  dedicated  to  Henry  Clay  Shriver.  The  first  hear- 
ings of  the  work  were  private  performances  by  Eduard 
Steuermann  for  Schoenbergs  publisher  and  for  his  circle 
of  friends,  but  the  actual  premiere  was  a  radio  broadcast 
led  by  Leopold  Stokowski  with  the  NBC  Symphony  Orches- 
tra on  January  6,  1944,  with  Steuermann  as  soloist.  Erich 
Leinsdorf  led  the  first  Boston  Symphony  performances  in 
October  1967,  with  pianist  Rita  Bouboulidi,  followed  by 
two  performances  in  New  York.  All  subsequent  BSO  performances  until  this  week  were  led 
by  Seiji  Ozawa,  with  Peter  Serkin  at  Tanglewood  in  July  1970;  with  Serkin  in  Boston 
and  New  York  in  November  1974;  with  Maurizio  Pollini  in  Boston  and  New  York  in 
February/March  1984;  with  Peter  Serkin  again  at  Tanglewood  in  August  1989,  and  then 
with  Serkin  in  December  1990  in  Boston  (the  most  recent  subscription  performances)  and 
New  York.  In  addition  to  the  solo  piano,  the  score  calls  for  two  flutes  (second  doubling 
piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones 
and  tuba,  timpani,  xylophone,  bells,  large  drum,  cymbals,  tam-tam,  small  drum,  and 
strings. 

During  the  early  1940s  Schoenberg  and  his  family  were  living  in  Los  Angeles,  where 
the  composer  would  remain  for  the  rest  of  his  life.  He  had  come  to  the  United  States 
both  for  his  personal  safety  and  for  the  opportunity  to  continue  composing.  Both  the 
man  and  his  music  had  been  attacked  by  the  Nazis.  The  climate  of  Boston,  where  he 
had  spent  a  miserable  winter,  aggravated  his  already  severe  asthma,  and  he  determined 
to  move  to  a  warmer  location.  Thus,  by  the  time  America  entered  the  war,  Schoenberg 
was  following  the  events  with  nervous  eagerness  from  southern  California,  which  had 
become  the  focal  point  of  a  large  number  of  immigrant  artists  and  writers,  many  of 
whom  were  in  the  Schoenberg  circle.  Franz  and  Alma  Werfel  moved  to  Los  Angeles 
after  the  Schoenbergs  (Alma  was  the  widow  of  Gustav  Mahler);  Hanns  Eisler,  Bertolt 
Brecht,  and  Thomas  Mann  were  part  of  the  circle  as  well.  Mann  noted  in  his  diary  many 
conversations  with  Schoenberg,  musical  discussions  that  laid  the  groundwork  for  his 
Doctor  Faustus.  With  worries  about  friends  in  Europe  and  concern  about  how  the  war 
was  going,  these  were  difficult  times,  made  more  so  by  the  fact  that  Schoenberg  was 
rapidly  nearing  the  mandatory  retirement  age  of  seventy  and  would  have  to  give  up  his 
teaching  at  UCLA,  thus  losing  the  one  steady  source  of  income  he  had  had  in  America. 
His  music  was  scarcely  performed  here  and  provided  little  income.  Even  when  he  did 
receive  performances,  he  usually  suggested  one  of  his  earliest  works,  on  the  grounds 
that  American  audiences  simply  were  not  ready  for  the  most  recent  developments  of  his 
style.* 


*Even  in  Boston,  where  Schoenberg  had  been  invited  by  Serge  Koussevitzky  to  conduct  an  all- 
Schoenberg  concert  in  January  1934,  Schoenberg  chose  one  of  his  Bach  orchestrations  and 
the  early  Pelleas  und  Melisande  and  Verkldrte  Nacht.  In  the  end,  even  that  concert  series  fell 
through  after  one  performance  in  Cambridge  because  Schoenberg  became  ill  and  Koussevitzky 
offered  the  Brahms  First  instead.  For  a  long  time  Schoenberg  retained  a  feeling  of  ill  will 
against  the  Boston  conductor  for  supporting  so  fervently  the  music  of  Stravinsky,  whom  Schoen- 
berg viewed  as  "the  opposition,"  and  not  playing  a  single  note  of  Schoenberg  during  his  first 
ten  years  with  the  BSO. 


45 


Week  2 


Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 

October  1,  1:30pm 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Bart  ok  and  Haydn 

October  8,  1 :30pm 

Young  Artists  Showcase 

Gleb  Ivanov,  piano 

Scarlatti,  Mozart,  and  Prokofiev 


October  15,  1:30pm 

Orion  String  Quartet 

Ida  Kavafian,  viola 

The  Complete  String  Quintets  ofW.A. 

Mozart,  Part  I 

October  22,  1:30pm 

Music  from  China 

A  concert  of  ancient  and  modern  music 

for  traditional  Chinese  instruments 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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He  had  argued  with  his  American  publisher  G.  Schirmer  over  some  contractual  terms 
and  written  with  harsh  words  to  Schirmer's  director  of  contemporary  publications,  Carl 
Engel,  who  was  at  the  time  also  the  editor  of  the  Musical  Quarterly  and  one  of  Schoen- 
berg's  strongest  supporters   in  the   United  States.  The 
breach  had  been  healed  in  the  spring  of  1942;  that  fall — 
on  September  11,  two  days  before  his  sixty-eighth  birth- 
day— Schoenberg    sent    Schirmer's    his    Models   for 
Beginners    in    Composition.    By    this    time    the    Piano 
Concerto  had  already  been  underway  for  nearly  three 
months. 

In  March  1943  Schoenberg  sent  two  new  works  off  to 
Schirmer's:  the  Ode  to  Napoleon  Bonaparte  (a  chamber 
work  with  reciter  on  a  text  of  Byrons)  and  the  Piano 
Concerto.    Soon    after,    Schoenberg's    friend    and    aide 
Eduard  Steuermann  stopped  by  Schirmer's  to  play  the 
{concerto  for  Engel  and  the  other  members  of  the  staff. 
They    suggested    that    he    play    it    for    Stokowski,    and 
Schoenberg  agreed  at  once,  inasmuch  as  he  had  always 
had  Steurmann  in  mind  for  the  first  performance.  At  the 
end  of  the  year  Steuermann  (with  Leon  Stein  performing 
the  orchestral  part  on  a  second  piano)  played  the  con- 
certo   in    California    for   Schoenberg   and    his    friends, 
including   Alma   We  if  el   (whose   husband  was  closeted 
away    writing   his    play   Jacobowsky  and  the   Colonel). 
Alma  recalled:  "1  heard  some  real  old-fashioned  Schoenberg  'de  laboratoire'  as  Ravel 
would  say — but  it  was  all  very  interesting  and  always  Schoenberg." 

A  public  performance  with  orchestra  finally  took  place  on  January  6,  1944,  on  the 
radio  from  NBC's  Studio  8H  at  Radio  City.  Leopold  Stokowski  conducted  the  NBC 
Symphony,  with  Steuermann  again  playing  the  solo  part.  The  music,  though,  raised 
enough  of  a  public  furor  that  NBC  failed  to  renew  Stokowski's  contract.  Most  of  the  New 
York  critics  wrote  utterly  negative  reviews  of  the  new  piece.  The  one  honorable  excep- 
tion came  from  the  pen  of  Virgil  Thomson,  himself  a  composer,  though  one  whose  style 
was  drasticall}  differenl  from  Schoenberg's.  Thomson  felt  that  Stokowski  had  not  only 
honored  one  of  the  greatest  living  composers  but  also  the  audience  in  playing  this  new 
work  which  represented,  in  its  romantic  expressiveness,  the  best  of  the  Viennese  tradi- 
tion. Engel  wrote  to  Schoenberg  on  the  day  after  the  performance,  "Dearest  friend,  it 


Eduard  Steuermann,  who 
played  the  premiere  of 
Schoenberg's  Piano  Concerto 


is  Always  Playing. 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  I  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


& 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.   <£> 
www.susanbailis.com 


HOL$ftf4@AllERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 

41  3.298.3044       www.holstengalleries.com 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
"...may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist. s 


HARVARD  MEDICAL  SCHOOL    |      LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


Sametz  Blackstone  Associates 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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does  not  often  happen  in  my  old  days  that  a  new  piece  of  music  puts  me  into  ecstatic 
confusion.  Your  Piano  Concerto  succeeded  in  doing  this 1  have  only  really  under- 
stood what  the  work  has  in  it  when  I  heard  the  phenomenal  instrumentation." 

The  listener  who  finds  Schoenberg's  music  fearsome  in  prospect  (and  there  are  many 
who  do)  may  well  find  the  Piano  Concerto  surprisingly  accessible.  Despite  its  twelve- 
tone  nature,  it  could  almost  be  called  a  neo-Classical  work,  though  not,  to  be  sure,  in 
the  same  sense  that  the  term  is  used  for  Stravinsky's  music  of  this  period.  But  Schoen- 
berg's interest  in  textural  clarity,  his  return  almost  to  classical  principles  of  scoring  for 
the  orchestra,  gives  the  listener  at  once  a  feeling  of  being  not  entirely  in  strange  coun- 
try. The  very  opening,  with  its  lyrical  piano  solo  laid  out  in  a  broad  melody  in  the  right 
hand  against  a  clearly  accompanimental  figure  in  the  left,  is  comfortingly  familiar.  The 
concerto  is  cast  in  one  large  movement  with  four  fundamental  sections,  played  without 
pause:  Andante — Molto  allegro — Adagio — Giocoso.  At  one  point  Schoenberg  jotted 
down  the  following  laconic  comments,  which  may  have  been  intended  to  serve  as  the 
basis  for  a  personal  program  for  the  work: 

Life  was  so  easy 

suddenly  hatred  broke  out  (Presto  [sic]) 
a  grave  situation  was  created  (Adagio) 
But  life  goes  on  (Rondo) 

Kul  such  a  general  program  might  well  serve  for  any  number  of  four-movement  works 
with  the  proper  sequence  of  tempi,  and  we  can  dismiss  it  from  serious  consideration  as 
the  "inspiration,"  in  any  sense,  of  the  music. 

The  entire  concerto  grows  out  of  the  lyrical  presentation  of  the  tone  row,  heard  imme- 
diately in  its  four  basic  shapes,  all  played  as  four  phrases  of  melody  in  the  solo  piano. 
The  original  form  is  heard  before  any  of  the  other  instruments  sound;  then  the  melody 
appears  backwards  (retrograde),  followed  by  that  version  upside-down  (retrograde  inver- 
sion), and  the  original  form  upside-down  (inversion).  After  a  few  bars  without  the  piano, 
the  first  violins  state  the  opening  melody  a  fifth  higher  against  a  new  countertheme  from 
the  soloist.  This  treatment  suggests  the  sonata  form  of  one  of  Haydn's  late  monothemat- 
ic  symphonies,  a  striking  thing  to  come  from  Schoenberg,  who  knew  as  well  as  anyone 
that  the  driving  power  of  the  sonata  form  was  tonality,  and  that  in  a  twelve-tone  frame- 
work the  same  relationships  simply  have  a  different  meaning.  Still,  the  single-minded 
emphasis  on  this  lyrical  version  of  the  tone  row  gives  this  section  the  feeling  of  a  free- 
flowing  melodic  expansion.  There  is  even  a  kind  of  recapitulation  when  the  violins  play 
the  original  statement  of  the  row  at  the  original  pitch  level  against  a  soft  but  very  busy 
orchestral  accompaniment  and  a  soloist  who  indulges  in  the  most  lavish  decoration  of 
the  melodic  line.  Gradually  the  dynamics  build  to  the  first  sustained  fortissimo  of  the 
concerto.  The  three  trombones  play  in  unison  an  assertive  line  that  demarcates  the  first 
section  from  the  Molto  allegro. 

The  faster  section  is  consistently  darker,  more  dynamic,  more  marchlike,  more  rhyth- 
mically aggressive  than  the  opening.  The  energy  builds  to  a  crisis  with  the  piano 
pounding  out  chords  of  superimposed  fourths  and  collapsing  suddenly  into  the  Adagio. 
Here  the  expressive  dialogues  of  the  different  instrumental  groups — bassoon  with  oboe, 
the  lower  strings,  the  piano — gradually  become  atomized  into  tiny  interjections.  A 
piano  cadenza  takes  over  briefly,  but  the  breaking  up  of  the  musical  material  into  the 
tiniest  fragments  is  hastened  by  a  return  of  the  dotted  march  figures  of  the  second  sec- 
tion. Another  crisis,  and  the  piano  takes  over  again  for  a  briefer  cadenza. 

Finally  the  piano  takes  off  in  the  Giocoso  theme  of  the  final  rondo,  the  cheerful  rhythm 
of  which  keeps  the  complications  of  the  last  section — even  references  to  earlier  parts  of 
the  concerto — in  an  altogether  livelier  mood. 

— Steven  Ledbetter 
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at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


featuring  outpatient  rehabilitation  services 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

*Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Affinity  Hospice 
of  Life 

Massachusetts 
1)508-580-8818 
2)  781-273-1072 


£ 


Life 

of  America 


HLife  Care  at 
ome 


Affinity 

HOSPICE  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 


50 


Ludwig  van  Beethoven 

Piano  Concerto  No.  4  in  G,  Opus  58 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  Beethoven  composed  the  Fourth  Piano  Con- 
certo in  1805  and  early  1806  (it  was  probably  complet- 
ed by  spring,  for  the  composers  brother  offered  it  to  a 
publisher  on  March  27).  The  first  performance  was  a 
private  one,  in  March  1807,  in  the  home  of  Prince 
Lobkowitz;  the  public  premiere  took  place  in  Vienna  on 
December  22,  1808,  with  the  composer  as  soloist.  The 
American  premiere  took  place  at  the  Boston  Odeon  on 
February  4,  1854,  with  soloist  Robert  Heller  and  the 
Germania  Musical  Society  conducted  by  Carl  Berg- 
mann.  The  concerto  entered  the  repertory  of  the  Boston 
Symphony  Orchestra  on  Beethoven's  birthday  in  the 
inaugural  season,  December  16  and  17,  1881;  Georg  Henschel  conducted,  George  W. 
Sumner  was  soloist.  Later  Carl  Baermann  was  soloist  with  Henschel.  It  has  also  been 
conducted  at  BSO  concerts  under  Wilhelm  Gericke  with  soloists  Mary  E.  Garlichs,  Anna 
Clark-Stennige,  Rafael  Joseffy,  Baermann,  and  Ernst  von  Dohndnyi;  Arthur  Nikisch  with 
Ferruccio  Busoni;  Emil  Paur  with  Baermann,  Harold  Randolph,  and  Alberto  Jonas;  Max 
Fiedler  with  Josef  H of mann;  Otto  Urack  with  Leopold  Godowsky;  Karl  Muck  with  Harold 
Bauer,  Winifred  Christie,  and  Guiomar  Novaes;  Pierre  Monteux  with  Arthur  Rubinstein, 
Felix  Fox,  Edouard  Risler,  and  Leon  Fleisher;  Bruno  Walter  with  Artur  Schnabel;  Serge 
Koussevitzky  with  Myra  Hess,  Schnabel,  Rudolf  Serkin,  Jan  Smeterlin,  and  Joseph  Bat- 
tista;  Richard  Bur  gin  with  Claudio  Arrau;  Ernest  Ansermet  with  Aldo  Ciccolini;  Leonard 
Bernstein  with  Rubinstein  and  Eugene  Istomin;  Charles  Munch  with  Miklos  Schwalb, 
Istomin,  Serkin,  Arrau,  and  Michele  Boegner;  Erich  Leinsdorf  with  Rubinstein,  Serkin, 
Malcolm  Frager,  and  Istomin;  Max  Rudolf  with  Serkin;  William  Steinberg  with  Andre 
Watts;  Michael  Tilson  Thomas  with  Frager;  Sir  Colin  Davis  with  Gina  Bachauer;  Seiji 
Ozawa  with  Alexis  Weissenberg,  Watts,  Murray  Perahia,  and  Serkin;  Lorin  Maazel  with 
Vladimir  Ashkenazy;  Hans  Vonk  with  Weissenberg;  Klaus  Tennstedt  with  Peter  Serkin; 
Kurt  Masur  with  Frager  and  Horacio  Gutierrez;  Adam  Fischer  with  Krystian  Zimerman, 
Neeme  Jarvi  with  Emanuel  Ax,  Andrew  Davis  with  Ken  Noda,  Jesus  Lopez- Cobos  with 
Arrau,  Bernard  Haitink  with  Maurizio  Pollini,  Kurt  Sanderling  with  Richard  Goode, 
Ozawa  with  Maria  Tipo  and  Emanuel  Ax,  Jeffrey  Tate  with  Christian  Zacharias,  Bernard 
Haitink  with  Andrds  Schiff  (the  most  recent  subscription  series,  in  April  1999),  Hans  Graf 
with  Andre  Watts,  Ozawa  with  Robert  Levin  (substituting  for  Alfred  Brendel  during  an 
April  2001  Beethoven  piano  concerto  cycle)  and  Dubravka  Tomsic  (the  most  recent  sub- 
scription performances,  in  December  2001,  followed  by  performances  at  Carnegie  Hall, 
C.  W.  Post  College  in  New  York,  and  at  the  New  Jersey  Performing  Arts  Center  in  Newark, 
New  Jersey),  Andrew  Davis  with  Emanuel  Ax,  and  Rafael  Fruhbeck  de  Burgos  with  Yefim 
Bronfman  (the  most  recent  Tanglewood  performance,  on  August  27,  2006).  In  addition 
to  the  solo  piano,  the  score  calls  for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  and  strings;  two  trumpets  and  timpani  are  added  in  the  final  movement. 

Beethoven's  Fourth  Piano  Concerto  was  written  between  1805  and  June  1806  during 
a  period  of  intense  artistic  creativity  and  output.  As  was  his  habit,  Beethoven  then 
turned  his  attention  to  a  new  symphony  in  order  to  premiere  both  at  the  same  public 
concert.  During  these  few  years,  Beethoven  produced  not  only  this  new  piano  concerto 
and  Symphony  No.  4,  he  also  finished  the  Violin  Concerto,  the  Triple  Concerto,  and  the 
three  great  Razamovsky  quartets,  all  groundbreaking  works.  Beethoven  dedicated  the 
Fourth  Concerto  to  his  friend,  patron,  and  pupil,  Archduke  Rudolph  of  Austria,  who 
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Vienna's  Theater  an  der  Wien,  where  Beethoven's  Fourth  Piano  Con- 
certo was  premiered  in  his  mammoth  concert  of  December  22,  1808 


was  the  dedicatee  of  eleven  of  Beethoven's  most  important  works,  including  the  Piano 
Concerto  No.  5  (Emperor),  the  Archduke  Trio,  the  Hammerklavier  Sonata,  the  Grosse 
Fuge,  and  the  Missa  Solemnis. 

While  there  is  scholarly  debate  as  to  exactly  when  the  Fourth  Concerto  was  first  per- 
formed, it  seems  to  have  been  unveiled  during  a  private  performance  in  March  1807  at 
the  residence  of  Bee- 
thoven's friend  and 
patron  Prince  Lob- 
kowitz,  with  the  com- 
poser himself  as 
soloist.  Even  so,  Bee- 
thoven would  still 
have  been  eager  to 
present  this  and  other 
new  works  to  the 
Viennese. 

During  1807,  Bee- 
thoven actively  sought 
an  appropriate  venue 
for  such  an  event, 
which  would  be  his 
first  concert  in  six 
years    given    for    his 

own  benefit.  In  1808  he  was  finally  able  to  secure  a  theater  and  orchestra,  and  on 
December  22  that  year  he  presented  a  public  concert  the  likes  of  which  the  audience 
could  hardly  have  anticipated.  His  program  was  particularly  ambitious,  probably  the 
most  unwieldy  and  impractical  of  his  career.  It  also  proved  to  be  one  of  the  most  impor- 
tant of  his  life. 

In  the  press,  Beethoven  advertised  the  concert  as  consisting  of  pieces  that  were 
"entirely  new  and  not  yet  heard  in  public."  The  hall  was  packed  with  people,  and  the 
program  consisted  of  more  than  four  hours  of  music,  all  of  it  "new"  at  least  to  the 
Vienna  audience.  And,  as  things  turned  out,  this  1808  appearance  would  be  the  last 
time  he  performed  in  public  as  a  concerto  soloist,  due  to  his  rapidly  progressing  deaf- 
ness. 

In  addition  to  the  first  public  performance  of  his  Fourth  Concerto  (which  concluded 
the  first  half  of  the  concert,  with  Beethoven  as  soloist),  the  program  opened  with  the 
premiere  of  the  Pastoral  Symphony,  then  continued  in  the  first  half  with  the  first  Vienna 
performances  of  the  concert  aria  "Ah!  perfido"  and  the  Gloria  from  Beethoven's  Mass 
in  C  (the  latter  sung  in  German  rather  than  Latin  to  avoid  offending  the  censors). 
Following  intermission  came  the  first  performance  of  Beethoven's  C  minor  Symphony, 
the  first  Vienna  performance  of  the  Sanctus  from  the  Mass  in  C  (likewise  translated 
from  Latin),  a  piano  improvisation  by  Beethoven  (which,  in  the  words  of  one  attendee, 
"showed  his  complete  mastery"  of  the  instrument),  and  the  first  performance  of  the 
Choral  Fantasy  (which  broke  down  at  one  point  due  to  lack  of  adequate  rehearsal). 

Many  of  the  most  important  musicians  and  patrons  in  Vienna  were  in  attendance  that 
day,  including  Prince  Lobkowitz  and  his  friend  Johann  Friederich  Reichardt,  who  was 
then  on  leave  from  his  job  as  director  of  the  orchestra  in  the  new  state  of  Westphalia. 
Reichardt  was  an  accomplished  musician  and  prolific  writer;  in  1810  he  published  a 
large  volume  of  letters  that  recorded  his  musical  experiences  in  Vienna  in  1808  and 
1809.  Beethoven's  concert  of  December  1808  figures  prominently  in  his  book.  He 
describes  the  entire  experience,  not  just  the  music.  Setting  the  scene,  he  writes,  "we 
shivered  in  the  comfortable  boxes,  wrapped  in  our  fur  coats  and  cloaks,"  and  then  com- 
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plains  that  the  singer  of  the  concert  aria  merely  "shivered  rather  than  sang,  but  that  can 
be  blamed  on  the  bitter  cold."  Reichardt  also  described  each  piece  of  music  performed 
that  night,  and  although  he  thought  Beethoven's  Fifth  Symphony  "protracted  and  over- 
long,"  he  found  the  G  major  piano  concerto  particularly  compelling. 

Beethoven's  Piano  Concerto  No.  4  introduced  the  audience  to  something  completely 
new.  Gone  were  the  grand  gestures  meant  merely  for  pianistic  display.  Instead,  the  con- 
certo concentrated  on  a  more  personal  and  intimate  style,  infused  with  tranquility  and 
lyricism.  The  very  opening,  so  unusual  for  the  time,  signals  this  new  path  immediately. 
The  piano  begins  alone,  playing  a  beautifully  simple  tune  in  full  chords  in  the  middle 
register,  marked  piano,  dolce  ("softly,  sweetly").  Entering  after  the  soloist's  initial  state- 
ment, the  orchestra  seems  hesitant  to  interrupt  the  contemplative  and  intimate  opening 
of  the  piano.  Only  after  a  few  minutes  does  it  swell  to  a  full  tutti  and  the  dialogue 
between  soloist  and  orchestra  truly  ensue.  Reichardt  wrote  that  the  first  movement  was 
of  "frightful  difficulty,  the  fastest  tempos  of  which  Beethoven  performed  to  astonishment." 
Yet  it  is  the  lyricism  and  dialogue  between  the  two  forces  that  truly  arrest  the  audience. 

Still  more  compelling  is  the  second  movement,  which  follows  no  traditional  formal 
design.  Instead  Beethoven  organizes  his  musical  material  as  a  dialogue  between  two 
disputants.  The  orchestra  begins  forte,  with  an  almost  angry,  choppy  tutti,  only  to  be 
met  with  the  soloist's  quiet  pleading,  in  music  written  to  sound  almost  as  if  it  were  an 
improvisation.  The  two  forces  respond  to  each  other  until  the  piano,  with  its  calming, 
expressive  music,  finally  prevails.  Reichardt  commented  upon  the  singing  quality  of  the 
pianist's  part  in  1808,  writing  that  "the  adagio,  a  masterly  movement  of  beautiful  and 
continuous  lyricism,  he  [Beethoven]  sang  with  his  instrument  with  a  deep,  melancholy 
feeling  that  really  thrilled  me."  In  Ludwig  van  Beethoven:  Leben  und  Schaffen,  published 
in  1859,  the  great  musician  and  writer  Adolf  Bernhard  Marx  likened  the  soloist's  song- 
like role  in  this  movement  to  that  of  Orpheus  taming  the  wild  beasts  with  his  lyre. 
Although  we  can't  be  sure  whether  Beethoven  had  the  Orpheus  legend  in  mind,  the 
piano's  calming,  expressive  music  ultimately  prevails,  "taming"  the  orchestra.  The  tri- 
umph of  tenderness,  calm,  and  beauty  over  the  gruff,  stormy  orchestra  is  still  one  of  the 
most  magical  moments  in  the  concerto  literature. 

The  third  movement  follows  immediately  after  a  final  gentle  gesture  from  the  piano. 
The  orchestra  plays  quietly,  but  with  a  hint  of  mischief,  and  the  game  is  afoot.  This  is 
his  only  piano  concerto  in  which  Beethoven  begins  the  third  movement  with  the  orches- 
tra rather  than  the  soloist  alone — a  reversal  of  what  happens  in  the  work's  opening 
movement.  A  particularly  exhilarating  coda  ends  the  finale  in  high  spirits. 

In  1809,  the  Allegmeine  Musikalische  Zeitung  reported  that  Beethoven's  Piano  Con- 
certo No.  4  was  "the  most  admirable  singular  artistic  and  complex  Beethoven  concerto 
ever."  Though  the  concerto  was  well-received  during  his  lifetime,  it  was  all  but  forgot- 
ten until  1836,  when  Felix  Mendelssohn  performed  it  in  Leipzig.  Robert  Schumann, 
who  was  in  the  Leipzig  audience,  later  wrote  that  the  concerto  was  so  astounding  that 
"I  sat  in  my  place  without  moving  a  muscle  or  even  breathing."  Even  today,  audiences 
remain  awed  by  Beethoven's  Piano  Concerto  No.  4,  which  seamlessly  combines  lyricism 
and  intimacy  with  gravity  and  power. 

— Elizabeth  Seitz 

Elizabeth  Seitz  is  a  faculty  member  at  The  Boston  Conservatory,  a  frequent  guest  speaker  for 
the  Boston  Symphony  Orchestra  and  Boston  Lyric  Opera,  and  a  musicologist  whose  interests 
range  from  Mozart,  Schubert,  and  Mahler  to  Ravel,  Falla,  and  Tito  Puente. 
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Good  places  to  begin  reading  about  Schoenberg  are  Arnold  Schoenbergs  Journey  by  Allen 
Shawn  (Harvard  University  paperback);  the  chapter  on  Schoenberg  in  Jan  Swafford's 
Vintage  Guide  to  Classical  Music  (Vintage  paperback);  the  brief  but  insightful  Arnold 
Schoenberg  by  Charles  Rosen  (University  of  Chicago  paperback),  and  The  New  Grove 
Second  Viennese  School  (Schoenberg,  Webern,  Berg),  which  brings  together,  from  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians,  the  entries  on 
Schoenberg  by  Oliver  Neighbor,  Webern  by  Paul  Griffiths,  and  Berg  by  George  Perle 
(Norton  paperback).  The  2001  edition  of  Grove  has  a  somewhat  revised  version  of 
Neighbor's  essay  on  Schoenberg.  The  comprehensive  website  of  the  Schoenberg  Insti- 
tute in  Vienna — www.Schoenberg.at — includes  photographs,  reproductions  of  Schoen- 
berg's  paintings,  notes  on  the  music,  bibliographies,  discographies,  and  more.  Many  of 
Schoenberg's  own  most  important  writings  have  been  collected  in  Style  and  Idea,  trans- 
lated by  Leo  Black  and  edited  by  Leonard  Stein  (University  of  California  paperback). 
Arnold  Schoenbergs  Letters,  a  selection  of  correspondence  edited  by  Erwin  Stein,  is  fas- 
cinating and  indispensable  (University  of  California  paperback).  Tufts  University  Pro- 
fessor Joseph  Auner's  A  Schoenberg  Reader:  Documents  of  a  Life,  published  in  2003, 
will  be  of  interest  both  to  general  readers  and  to  specialists  (Yale  University  Press). 
Geared  more  to  specialists  are  Schoenberg  and  his  World,  a  collection  of  essays  on  the 
composer  edited  by  Walter  Frisch  (Princeton  University  paperback);  Frisch's  The  Early 
Works  of  Arnold  Schoenberg,  1893-1908  (University  of  California  paperback;  Verklarte 
Nacht,  Gurrelieder,  Pelleas  und  Melisande,  and  the  Chamber  Symphony  No.  1,  all 
included  in  the  Levine/BSO  Beethoven/Schoenberg  cycle,  are  among  the  works  dis- 
cussed in  this  book),  and  Bryan  R.  Simms's  The  Atonal  Music  of  Arnold  Schoenberg 
(Oxford  University  Press).  Arnold  Whitall's  Schoenberg  Chamber  Music,  in  the  series  of 
BBC  Music  Guides,  devotes  several  pages  to  Verklarte  Nacht  (University  of  Washington 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
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jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chefs  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  bam  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 
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paperback).  Essays  by  Michael  Steinberg  on  Schoenberg's  Piano  Concerto  and  Violin 
Concerto  can  be  found  in  his  program  note  compilation  volume  The  Concerto— A  Listener's 
Guide  (Oxford  University  paperback). 

James  Levine  recorded  the  string  orchestra  version  of  Verklarte  Nacht  in  1991  with 
the  Berlin  Philharmonic  (Deutsche  Grammophon;  reissued  in  the  four-disc  box  "James 
Levine,  A  Celebration  in  Music:  A  60h  Birthday  Tribute").  Other  available  versions 
include  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Teldec),  Pierre 
Boulez's  with  the  New  York  Philharmonic  (Sony  Classical),  Herbert  von  Karajan's  with 
the  Berlin  Philharmonic  (Deutsche  Grammophon),  Zubin  Mehta's  with  the  Los  Angeles 
Philharmonic  (Decca),  Riccardo  Chailly's  with  the  Royal  Concertgebouw  Orchestra  of 
Amsterdam  (Decca),  Giuseppe  Sinopoli's  with  the  Philharmonia  Orchestra  (Eloquence), 
and  a  recording  by  the  conductorless  Orpheus  Chamber  Orchestra  (Deutsche  Gram- 
mophon). Recordings  of  the  original  version  for  string  sextet  include  the  Nash  Ensemble's 
(Virgin  Classics,  in  a  two-disc  set  of  chamber  music  by  Schoenberg  and  Shostakovich); 
the  Juilliard  Quartet's  with  violist  Walter  Trampler  and  cellist  Yo-Yo  Ma  (Sony  Classical), 
and  a  1950  monaural  recording,  reportedly  liked  by  Schoenberg,  with  the  Hollywood 
String  Quartet  (reissued  on  Testament,  with  Schubert's  String  Quintet  in  C,  D.956). 

Available  recordings  of  Schoenberg's  Piano  Concerto  include  Maurizio  Pollini's  with 
Claudio  Abbado  and  the  Berlin  Philharmonic  (Deutsche  Grammophon,  also  including 
Schoenberg's  works  for  solo  piano),  Alfred  Brendel's  with  Rafael  Kubelik  and  the  Bava- 
rian Radio  Symphony  Orchestra  (budget-priced  Universal  Classics,  also  including 
Schoenberg's  Violin  Concerto  with  soloist  Zvi  Zeitlin  and  Berg's  Violin  Concerto  with 
soloist  Henryk  Szeryng),  Glenn  Gould's  with  Robert  Craft  and  the  CBC  Symphony 
Orchestra  (Sony  Classical's  "Glenn  Gould  Edition,"  in  a  two-disc  Schoenberg  box  also 
including  the  solo  piano  music,  the  Ode  to  Napoleon,  the  Fantasy  for  Violin  and  Piano, 
and  excerpts  from  Pierrot  Lunaire),  and  Emanuel  Ax's  with  Esa-Pekka  Salonen  and  the 
Philharmonia  Orchestra  (Sony  Classical,  with  the  two  Liszt  piano  concertos). 

Edmund  Morris's  recent  Beethoven:  The  Universal  Composer  is  a  thoughtful  and  first- 
rate  compact  biograph)  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Emi- 
nent Lives").  The  two  important  full-scale  modern  biographies  of  the  composer  are 
Maynard  Solomon's  Beethoven,  published  originally  in  1977  and  revised  in  1998 
(Schirmer  paperback)  and  Barry  Cooper's  Beethoven  in  the  "Master  Musicians"  series 
(Oxford  University  Press).  Also  well  worth  investigating  is  Beethoven:  The  Music  and 
the  Life,  by  the  Harvard-based  Beethoven  authority  Lewis  Lockwood,  who  offers  a  com- 
prehensive, thoroughly  informed  approach  geared  to  the  general  reader  (Norton  paper- 


ASSISTED  LIVING 
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Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
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A  world-class  orchestra 


we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


^Friends  „v« 
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back).  "Musical  lives,"  a  series  of  readable,  compact  composer  biographies  from  Cam- 
bridge University  Press,  includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge 
paperback).  A  much  older  but  still  crucial  biography,  dating  from  the  nineteenth  centu- 
ry, is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton 
paperback).  The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the 
Beethoven  article  by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New 
Grove  Dictionary  of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are 
among  the  contributors  to  the  revised  Beethoven  article  in  the  more  recent  edition  of 
Grove  (2001).  Also  of  interest  are  The  Beethoven  Compendium:  A  Guide  to  Beethoven's 
Life  and  Music,  edited  by  Barry  Cooper  (Thames  &  Hudson  paperback)  and  Peter 
Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary,  which  includes  entries 
about  virtually  anyone  you  can  think  of  who  figured  in  the  composer's  life  (Oxford). 
Charles  Rosen's  The  Classical  Style  should  not  be  overlooked  by  anyone  seriously  inter- 
ested in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael  Steinberg's 
program  notes  on  the  Beethoven  piano  concertos  are  in  his  compilation  volume  The 
Concerto— A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  classic  pro- 
gram notes  on  the  Beethoven  piano  concertos  (excluding  the  B-flat  piano  concerto)  are 
among  his  Essays  in  Musical  Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos  and 
Overtures  is  a  useful  volume  in  the  series  of  BBC  Music  Guides  (University  of  Washing- 
ton paperback). 

Daniel  Barenboim  is  both  soloist  and  conductor  for  his  recordings  with  the  Berlin 
Philharmonic  of  Beethoven's  Fourth  and  Emperor  piano  concertos  (EMI  Seraphim).  His 
earlier  recordings  of  all  five  Beethoven  piano  concertos  with  Otto  Klemperer  and  the 
Phiilharmonia  Orchestra  have  been  reissued  on  compact  disc  as  part  of  a  nine-disc  box 
also  including  Klemperer's  recordings  of  the  nine  Beethoven  symphonies  (EMI).  James 
Levine  recorded  the  five  Beethoven  piano  concertos  "live"  with  Alfred  Brendel  and  the 
Chicago  Symphony  Orchestra  in  1983  (Philips).  The  Boston  Symphony  Orchestra 
recorded  Beethoven's  piano  concertos  in  the  1980s  with  Rudolf  Serkin  under  Seiji 
Ozawa's  direction  (Telarc)  and  in  the  1960s  with  Arthur  Rubinstein  under  the  direction 
of  Erich  Leinsdorf  (RCA).  Other  noteworthy  sets  of  the  five  piano  concertos  include 
Leon  Fleisher's  with  George  Szell  and  the  Cleveland  Orchestra  (Sony  Classical),  Murray 
Perahia's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of  Amsterdam  (Sony 
Classical),  Mitsuko  Uchida's  with  Kurt  Sanderling  conducting  the  Bavarian  Radio  Sym- 
phony and  the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  and  Stephen 
Kovacevich's  with  Colin  Davis  and  the  BBC  Symphony  and  London  Symphony  Orches- 
tra (Philips).  Among  historic  issues,  Artur  Schnabel's  recordings  from  the  1930s  with 
Malcolm  Sargent  conducting  the  London  Philharmonic  have  always  held  a  special  place 
(various  labels,  notably  budget-priced  Naxos  Historical). 

— Marc  Mandel 
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Week  2 


The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


>^ 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fP  M.  Steinert  &  Sons 

m  * 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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Daniel  Barenboim 

Born  in  Buenos  Aires  in  1942  to  parents  of  Jewish-Russian  des- 
cent, Daniel  Barenboim  began  piano  lessons  with  his  mother  at 
five,  continuing  with  his  father  (his  only  other  teacher)  and  giving 
his  first  public  concert  at  seven.  After  the  family  moved  to  Israel 
in  1952,  he  continued  to  gain  international  renown  as  a  pianist 
while  simultaneously  studying  conducting  and  composition.  He 
made  his  New  York  debut  in  1957  with  Leopold  Stokowski.  His 
first  recordings  (produced  in  1956)  were  later  followed  by  reper- 
toire including,  among  other  things,  the  complete  piano  sonatas 
of  Mozart  and  Beethoven,  Beethoven's  piano  concertos  with  Klem- 
perer,  Brahms's  with  Barbirolli,  Bartok's  with  Boulez,  and  the  complete  Mozart  piano 
concertos  with  himself  as  soloist  and  conductor.  By  the  mid-1960s,  Mr.  Barenboim  had 
begun  to  turn  more  toward  conducting,  establishing  a  close  relationship  with  the  English 
Chamber  Orchestra  that  lasted  for  more  than  a  decade.  From  1975  to  1989  he  was  Music 
Director  of  the  Orchestre  de  Paris.  He  made  his  opera  conducting  debut  in  1973  with 
Don  Giovanni  at  the  Edinburgh  Festival  and  in  1981  began  a  long  relationship  with  Bay- 
mil  h,  where  he  conducted  Tristan  und  Isolde,  Parsifal,  Die  Meistersinger  von  Niirnburg, 
and  the  Ring.  He  was  named  Music  Director  of  the  Chicago  Symphony  Orchestra  in  1991 
and  General  Music  Director  of  the  Deutsche  Staatsoper  Berlin  in  1992.  In  fall  2000,  the 
Staatskapelle  Berlin  elected  him  Chief  Conductor  for  Life.  In  2006  he  was  named  Maestro 
Scaligero  at  La  Scala,  Milan,  where  he  will  perform  Verdi's  Requiem  in  November  2007 
and  Wagner's  Ring  in  2010-11,  among  other  works.  In  June  2006,  at  the  conclusion  of 
his  Chicago  Symphony  tenure,  the  CSO  musicians  adopted  a  resolution  naming  him  "our 
honorary  conductor  for  life."  He  also  appears  regularly  with  the  Berlin  Philharmonic  and 
Vienna  Philharmonic.  In  addition,  Daniel  Barenboim  has  always  been  active  as  a  cham- 
ber musician,  performing  with,  among  others,  his  late  wife,  the  cellist  Jacqueline  du  Pre, 
as  well  as  with  Gregor  Piatigorsky,  Itzhak  Perlman,  and  Pinchas  Zukerman.  He  has  also 
accompanied  Dietrich  Fischer-Dieskau  in  Lieder  recitals.  In  the  last  decade,  Mr.  Baren- 
boim has  worked  to  promote  dialogue  and  artistic  exchange  in  the  Middle  East  through 
a  series  of  groundbreaking  initiatives.  In  1999  he  and  the  late  Palestinian  intellectual, 
writer,  and  Columbia  University  literature  professor  Edward  Said  founded  the  West- 
Eastern  Divan  Workshop,  which  invites  young  Israeli  and  Middle  Eastern  musicians  to 
work  and  perform  together  as  an  orchestra.  Mr.  Barenboim  is  currently  developing  pro- 
grams to  bring  musical  education  to  the  Palestinian  Territories  and  establish  a  full 
Palestinian  Youth  Orchestra.  He  is  the  author  of  the  newly  expanded  memoir  A  Life  in 
Music  and  co-author  of  Parallels  and  Paradoxes:  Explorations  in  Music  and  Society,  a 
series  of  conversations  between  Barenboim  and  Said.  Last  week  he  delivered  the  2006 
Charles  Eliot  Norton  Lecture  Series  at  Harvard  University.  Daniel  Barenboim  made  his 
Boston  Symphony  debut  as  a  conductor,  at  Tanglewood  in  August  1969,  followed  by  a 
1971  Tanglewood  appearance  and  subscription  concerts  in  November  1972.  He  has  per- 
formed just  twice  previously  as  piano  soloist  with  the  BSO,  in  a  December  1986  Pension 
Fund  concert  as  soloist  in  both  Brahms  piano  concertos  under  Seiji  Ozawa,  and  in  a  July 
2000  Tanglewood  performance  of  Brahms's  Piano  Concerto  No.  1  with  Ilan  Volkov  conduct- 
ing. He  makes  his  BSO  subscription  series  debut  as  piano  soloist  this  week,  in  a  program 
also  to  be  repeated  this  coming  Monday  night  at  Carnegie  Hall. 
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18  Harvard  Street 
Brookline,  MA  02445 
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PRE-CONSTRUCTION    PRICING    FROM    $750,000 


It's  what's  UP  in  c/ouwtouw/ bos\ox\. 


r.  ig 

7.  M! 


IN  THE  HEART  OF  THE  CITY. 
AT  THE  FOOT  OF  BEACON  HILL. 
STEPS  FROM  THE  FINANCIAL  DISTRICT. 
A  SHORT  STROLL  TO  THE  COMMON. 
to      INCOMPARABLE  CITY  VIEWS. 

fN      A  FULL  SERVICE  CONDOMINIUM 
1  RESIDENCE  featuring:  Parlor,  Pool, 

"itness  Center,  Roof  Garden,  Restaurar 
alet  Parking,  Spa,  Screening  Room, 
ioncierge  and  more. 
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Where  art  and  culture  meet 


An  experience  like  no  other  jl    I  J_j  I  IVl 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01 970 

978-745-9500 

www.pem.org 

Open  daily  10  am-5  pm 


Perk  No.  38 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywharf.com  or  the  Sales  &.  InformationCenter  at 
344  Commercial  St., Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.I5M. 


BATTERY  WHARF 

Utopia  engineered 


STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  117-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1  822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
Investment  Management     |     Trust  Administration      |     Wealth  Management     |      Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


Great  Benefactors 


— kfme  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5338. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Anna  E.  Finnerty 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath    /^p 
Estate  of  Francis  Lee  Higginson 
Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
John  Hancock  Financial  Services 
George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Estate  of  Professor  Arthur  Maass 

Nancy  Lurie  Marks  Foundation 

Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller 

Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  O.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (10) 

Hist  as  of  July  18,  2006 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

As  of  August  31,  2006,  members  of  the  Walter  Piston  Society  generously  contributed 
more  than  $6.9  million  to  the  Boston  Symphony  Orchestra  through  life  income  gifts 
and  bequests  during  the  2005-2006  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your 
name  is  not  listed  and  should  be,  please  call  Nicole  Leonard,  Assistant  Manager  of 
Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W.  Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mr.  Matthew  O.  Anderson 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David  Arnold 
Dr.  David  M.  Aronson 
Ms.  Germaine  Arosa 
Ms.  Paula  Ashton 
Miss  Eleanor  Babikian 
Mr.  Henry  W.  D.  Bain 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  Donald  Ball 
Dr.  and  Mrs.  Richard 

Balsam 
Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan  Berman 
Mr.  William  I.  Bernell 
Mrs.  Ben  Beyea 


^f 


Mr.  Peter  M.  Black 
Benjamin  S.  Blake 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Jan  Brett  and  Joseph 

Hearne 
Ruth  and  Alan  J.  Broder 
Peter  and  Anne  Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B.  Brown 
Michael  Buonsanto 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mr.  Charles  Christenson 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and  Gregory 

S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Ms.  Carolyn  A.  Cohen 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 
Mr.  and  Mrs.  Abram  T. 

Collier 


Mr.  and  Mrs.  Marvin  A. 

Collier 
Mrs.  William  H. 

Congleton 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs  Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Joan  P.  and  Ronald  C. 

Curhan 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M.  Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Tamara  P.  and  Charles  H. 

Davis  II 
Ms.  Maude  S.  Davis 
Mr.  Henry  B.  Dewey 
Mr.  Robert  Djorup 
Nina  L.  and  Eugene  B. 

Doggett 
Dr.  O.  W  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
Rev.  and  Mrs.  J.  Bruce 

Duncan 
Harriett  M.  Eckstein 


67 


Continued  on  page  69 


Derby  and  Company 


75  this  your  Strategy  for      Managing  your  investments 

managing  investments?    sho"ldn,t  be  a  ,s,ame  of  cbance; 

It  takes  reputable,  trusted  guid- 
ance to  make  decisions  that  will 
determine  the  outcome  of  your 
**  family's  unique  financial  future. 

&  **f  We  should  know  -  we've  been 

^  doing  it  for  generations. 


7 


We  hope  you'll  give  us  a  call 
when  you're  ready. 

617.527.0033 

www.derbyandcompany.com 


-oin  us  at  ( 

October  13  &  15, 2006 

FRIDAY  AT  8  P.M.  AND  SUNDAY  AT  3  P.M. 


1 


BOSTON 

CLASSICAL 

'     ORCHESTRA 


Baroque  Splendor 

Featuring  soprano  Barbara  Quintiliani  & 
The  Boston  Cecilia  (Donald  Teeters,  Music  Director) 

Bach  Choruses  from  Cantatas  BWV  50, 69, 143, 194 
Bach  Wedding  Cantatas  BWV  51  &  202 

Handel  Royal  Fireworks  Music 

i  Handel  Final  chorus  from  "Ode  to  St.  Cecilia" 


morusTn 


Steven  Li| 
Music  Direc 


FREE  Preconcert  Lecture 

with  Mary  Ann  Nichols  one 
hour  before  each  concert. 

Sponsored  by  ^  Braver 

It's  Die  way  we  do  business. 


Donald  Teeters 


Experience  Great  Music  Up  Close 

1  sponsored  in  part  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

grant  from  Massachusetts  r       °  ° 

cultural  council  Call  for  tickets:  (617)  423-3883 
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Walter  Piston  Society     (continued) 


Ms.  Marie  J.  Eger  and 

Ms.  Mary  Jane  Osborne 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Jack  W.  Erwin 
Lillian  K.  Etmekjian 
Mr.  David  H.  Evans 
Ms.  Marilyn  Evans 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Miss  Elio  Ruth  Fine 
C.  Peter  and  Bev  A. 

Fischer 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch  and 

Mr.  John  H.  Munier 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Ms.  Rheba  Flegelman 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mr.  William  H.  Ganick 
David  Endicott  Gannett 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 

Thelma  and  Ray  Goldberg 
Ms.  Claire  Goldman 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Hon.  Jose  A.  Gonzalez, 

Jr.,  and  Mary  Copeland 

Gonzalez 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 


Mr.  Howard  R.  Grimes 
Mr.  and  Mrs.  Norman 

Gritz 
Dr.  and  Mrs.  Herbert  A. 

Haessler 
Mr.  Warren  H.  Hagler 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A.  Halperson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R.  Hayward 
Mr.  and  Mrs.  Milan  A. 

Heath,  Jr. 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mr.  James  Hoerle 
Joan  and  Peter  Hoffman 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.  A.  B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Ms.  Elizabeth  W.  Jones 


Mr.  and  Mrs.  H.  E.  Jones 
Ms.  Alice  Joseph 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Nancy  Keil 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Ms.  Virginia  B.  Kleinrock 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mrs.  Harvey  Chet 

Krentzman 
Mr.  George  F.  Krim 
Mr.  and  Mrs.  Rudolf  M. 

Kroc 
Mr.  Joel  H.  Laski  and 

Mr.  Lloyd  W.  Johnson 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Bill  and  Barbara  Leith 
Mrs.  Vincent  J.  Lesunaitis 
Ms.  Bess  Levine 
Jeffrey  and  Delia  Levy 
Dr.  Audrey  A.  Lewis 
Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Ms.  Jean  Lunn 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Dr.  and  Mrs.  Matthew  B. 

Mandel 
Irma  S.  Mann 
Jay  Marks 
Mrs.  Nancy  Lurie  Marks 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 

2006-2007  Season — American  Anthology 

Fridays  at  Jordan  Hall    |    Sundays  at  Sanders  Theatre    |    7:30  p.m. 

UPCOMING  CONCERTS 

October  20  &  22 

Haydn                    Flute  Trio  in  D  major,  XV:  16 

Rebecca  Clark      Viola  Sonata  (1919) 

Brahms                    String  Sextet  in  G  major,  Op.  36 

November  17  &  19 

Kodaly                   Serenade,  Op.  I  2 

John  Harbison       Variations  for  Clarinet,  Violin  and  Piano 

Dvorak                    Piano  Quartet  in  E-flat  major,  Op.  87 

bostonchambermusic.org  61 7.349.0086 

y^ 

Bringing  care  home 

With  staff  who  have  extraordinary  skill 
and  compassion,  we  have  made  home  care 
possible  for  families  in  the  Greater  Boston 
area  for  nearly  three  decades.  Trust  us  to  be 
there  when  you  can't. 

All  home  health  aides  are  certified  and  insured. 

607  Boylston  Street,  Boston,  MA  02116 
617-267-5858  •  www.goldencare.org 

GOLDEN 
CARE 

Private  Home  Care 

A  subsidiary  of 
Partners  Home  Care 
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Walter  Piston  Society     (continued) 


Miss  Charlotte  N.  May 
Mrs.  Barbara  McCullough 
Mrs.  Richard  M. 
McGrane 

Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

M<  l.«o(l.  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  and  Mrs.  Heinrieh  A. 

Medicus 
Dr.  Joel  R.  Melamed 
Mr.  Richard  P.  Menaul 
Mtb.  Vugusl  R.  Meyer 

Dr.  Martin  C  Mihni.  Jr. 
Miss  Marge  Miller 

Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverl)  F.  Mills 

Mrs.  Kiting  E.  Morison 

Richard  R  and  Claire  W. 

Morse 
Mrs.  Wells  Morse 
Mr.  James  Edward 

Mulcarrj 
Mrs.  Robert  M.  Mustard 

Ms.  Katharine  S.  Nash 
\niif  J.  Neilson 
Dr.  Diana  F.  Nelson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Man  A.  and  Barbara 

Nieoll 
Miehael  L.  Nieland,  MD 
Mrs.  Mischa  Nieland 
Koko  Nishino 
Mr.  Richard  C.  Norris 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Annette  and  Vincent 

O'Reilly 
Mrs.  Stephen  Davies 

Paine 


Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio  Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Janet  Fitch  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Margaret  D.  Philbrick 
Muriel  K.  Pokross 
\\  illiam  and  Lia  Poorvu 
Dr.  Alfred  Pope 
Mr.  Peter  J.  Previte 
Dr.  Robert  0.  Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mrs.  Millard  H.  Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Mr.  Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Mr.  John  B.  Read  Jr. 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Ms.  Carol  Ann  Rennie 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  David  Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 


Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  Robert  Saltonstall 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben  L. 

Holmes 
Dr.  Raymond  and  Hannah 

H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Gloria  Schusterman 
Mrs.  Aire-Maija  Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  George  James 

Seibert 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff  Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs.  Christopher 

E.  Smith 
Mrs.  W.  D.  Sohier 
Mrs.  Joseph  P.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 

Sparr 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
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NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 


EQUAL  HOUSING 


Paul  Austin  Kelly  as  Tito 
Phyllis  Pancella  as  Sesto 

Kendra  Colton  as  Servilio 
Wendy  Bryn  Dormer  as  Vitellia 
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Walter  Piston  Society     (continued) 


Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Thomas  G.  Sternberg 
Miss  Marylen  R.  I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon  D. 

Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Ms.  Amy  Thornton 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  0.  Tottenham 
Miss  Ruth  Tucker 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorian  R.  Brown 


Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark  Volpe 
Mrs.  Arthur  A.  Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  Walker 
Lyle  Warner 

Ray  and  Barbara  Warner 
Ms.  Kathleen  M.  Webb 
Stephen  and  Dorothy 

Weber 
Catherine  M.  Werder 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mrs.  Thomas  H.P. 

Whitney 
Dr.  Michael  Wiedman 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mrs.  Amos  N.  Wilder 
Mrs.  Mary  Wilkinson- 

Greenberg 
Mr.  and  Mrs.  Richard  E. 

Willett 


Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Jeanne  H.  Wolf 
Chip  and  Jean  Wood 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  and  Judith 

Wurtman 
Mr.  David  Yalen 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Isa  Kaftal  and  George  0. 

Zimmerman 
Anonymous  (26) 


BOSTON 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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BSO  Major  Corporate  Sponsors,  2006-07  Season 

Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Mark  B.  Sutton 

Chairman  and  CEO, 
Americas 


---  t-|-^  x-^*     UBS  is  excited  to  continue  its  part- 
IJ  ^^     nership  with  the  Boston  Symphony 
V_y  XJ  \^J     Orchestra  through  its  exclusive 

season  sponsorship.  Both  UBS  and 
the  BSO  have  deep  roots  in  Boston  and  UBS  is  proud  to 
support  one  of  the  city's  most  celebrated  cultural  institu- 
tions. UBS,  the  global  financial  services  leader,  is  committed 
to  supporting  excellence  in  orchestral  music.  In  addition  to 
its  sponsorship  of  the  BSO,  UBS  also  supports  The  Phila- 
delphia Orchestra,  the  London  Symphony,  the  UBS  Verbier 
Festival  Orchestra,  as  well  as  several  major  music  festivals 
in  Europe  and  the  U.S. 


Joanne  Smith 

Vice  President, 
Marketing 


A  Delta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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BSO  Major  Corporate  Sponsors    (continued) 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  Information  lives 


EMC  is  pleased  to  continue  our  long- 
standing partnership  with  the  Boston 
Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


Jonathan  Crellin 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  8c" 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  &  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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NEXT  PROGRAM... 
Thursday,  October  12,  at  8 
Friday,  October  13,  at  8 
Saturday,  October  14,  at  8 

LUDOVIC  MORLOT  conducting 


Pre- Concert  Talks  by 
Harlow  Robinson, 
Northeastern  University 


VAUGHAN 
WILLIAMS 


Fantasia  on  a  Theme  of  Thomas  Tallis 


SHOSTAKOVICH 


Cello  Concerto  No.  1  in  E-flat,  Opus  107 

Allegretto 
Moderato 
Cadenza 
Allegro  con  moto 

LYNN  HARRELL 


INTERMISSION 


PROKOFIEV 


Excerpts  from  the  ballet  Romeo  and  Juliet,  Opus  64 

No.  1:  Introduction  to  Act  I 

No.  4:  Morning  Dance 

No.  10:  Young  Juliet 

No.  13:  Dance  of  the  Knights 

No.  19:  Balcony  Scene 

No.  20:  Romeo's  Variation 

No.  21:  Romeo  and  Juliet  Love  Dance 

No.  32:  Meeting  of  Tybalt  and  Mercutio 

No.  33:  The  Duel 

No.  34:  Death  of  Mercutio 

No.  35:  Romeo  Decides  to  Avenge  Mercutio 

No.  36:  Finale  to  Act  II 

No.  37:  Introduction  to  Act  III 

No.  51  Juliet's  Funeral 

No.  52:  Juliet's  Death 


Following  his  two  concerts  this  past  summer  at  Tanglewood,  BSO  Assistant  Conductor 
Ludovic  Morlot  returns  to  the  BSO  podium,  to  be  joined  next  week  by  the  American 
cellist  Lynn  Harrell  for  Shostakovich's  Cello  Concerto  No.  1.  Shostakovich  wrote 
this  piece,  now  a  keystone  of  the  repertoire  for  cello  and  orchestra,  in  1959  for 
Mstislav  Rostropovich.  Also  on  the  program  are  Vaughan  Williams's  haunting  Tallis 
Fantasia,  based  on  a  melody  by  the  English  Renaissance  master  Thomas  Tallis, 
and  a  suite  of  Prokofiev's  music  for  his  Shakespearian  ballet  Romeo  and  Juliet. 
Rather  than  use  one  of  the  standard  suites,  Ludovic  Morlot  has  here  created  his  own 
sequence  of  excerpts  from  Prokofiev's  score,  devised  to  mirror  more  closely  the  nar- 
rative arc  of  the  story. 


76 


COMING  CONCERTS  .  . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'D'— October  12,  8-10 
Friday  Evening — October  13,  8-10 
Saturday  'A'— October  14,  8-10 

LUDOVIC  MORLOT  conducting 
LYNN  HARRELL,  cello 


VAUGHAN 

WILLIAMS 
SHOSTAKOVICH 
PROKOFIEV 


Fantasia  on  a  Theme 

of  Thomas  Tallis 
Cello  Concerto  No.  1 
Excerpts  from  Romeo 
and  Juliet 


Sunday,  October  15,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  JOSEPH  KALICHSTEIN,  piano 


MOZART 


SCHULLER 
KELLAWAY 

SCHUMANN 


Quartet  in  F  for  oboe, 

violin,  viola,  and  cello, 

K.370 
Woodwind  Quintet  (1958) 
Esque,  for  trombone  and 

double  bass  (1972) 
Quintet  in  E-flat  for  piano 

and  strings,  Op.  44 


Thursday,  October  19,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— October  19,  8-10 
Friday  'A'— October  20,  1:30-3:30 
Saturday  'A' — October  21,  8-10 

JAMES  LEVINE  conducting 
PETER  SERKIN,  piano 

BRAHMS  Piano  Concerto  No.  2 

SCHUMANN         Symphony  No.  2 


Thursday  'A'— October  26,  8-10:10 
Saturday  'B'— October  28,  8-10:10 

JAMES  LEVINE  conducting 
PHILIP  LANGRIDGE,  tenor  (Aron) 
SIR  JOHN  TOMLINSON,  bass  (Moses) 
JENNIFER  WELCH-BABIDGE,  soprano 

(Young  Girl) 
ELLEN  RABINER,  alto  (Sick  Woman) 
MARK  SCHOWALTER,  tenor  (Youth  and 

Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and 

Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


SCHOENBERG 


Moses  und  Aron 
(concert  performances 
with  supertitles) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


"\ 


■ 


i 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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feting,  and  information  for  persons 
with  disabilities  call  (617)  638-9431. 

6l  rf  TDD/TTY  (617)  638-9289 


YOUTH  &    . 

fami 

CONCERTS 

VX-v    ORCHESTRA 


ONY     OR 


BOSTON     SV»PH-;Hfl„3e„, 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  noon 
SATURDAY  JANUARY  27,  2007  @  12  flOOn 
SATURDAY  APRIL  14,  2007  @  12  llOOn 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:00am 
FRIDAY  APRIL  13,  2007  @  10:00am 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11 :50am 

Friday  april  13, 2007  @  11:50am 
High  School  Series 

THURSDAY  NOVEMBER  16,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  lO'.OOaiTI 

TICKETS:  $16 


Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  7a/e.This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 


UBS 

UBS  is  proud  to  support  the  BSO  Youth  and  Family  Cona 
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FOR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


DwdSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  I    Global  Asset     I    Investment 

Management    I    Management    I    Bank 


You  &  Us 


UBS 


UBS  2006.  All  rights  reserved. 


2006-2007 

S  EASON 


BOSTON 

SYAA  PHONY 
RCH  ESTRA 


JAMES   LEVINE 
MUSIC   DIRECTOR 


BERNARD  HAITINK 
CONDUCTOR   EMERITUS 
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SEIJI   OZAWA 
MUSIC   DIRECTOR 


LAUREATE 


Lead  a  richer  life. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 

A  CD  Manulife  Financial  Company  w  ^      Jt//  /? 


the  future  is  yours 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

wvvrvv.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

H   F    \   I    T  H  C  A  R   E 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
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extremely 

targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife"  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  reaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 
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A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  hall's  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
iveai  and  tear. 

In  an  effort  t<>  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
Stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  thai  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tonguc-in-groove,  three-quarters  of  an  inch  thick. 
The  1 1« - w  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 
arrived  al  the  Hall  earl)  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobod)  knows  exactl)  how  man)  lasers  of  varnish  and  polyurethane  were  applied  to 
the  original  Boor  to  give  it  it-,  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  Btained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  >\  Mem.   The  layer  of  felt  between  the  floor  and  sub- 
floor      winch  help>  to  rninimi/e  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  centur)  ago. 

Nuiie  dI  the  artifacts  collected  bj  the  BSO  \r<  hives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 

From  the  LlBRARl  OF  Jvmks  LEVTNE 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts   Ivenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO    Archives.  This  fall,  the  items  from  Maestro  Levine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verkl&rte  \ochi  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's   Vew  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven*8  own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
Jul\    1(>.  I(>7  I.  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  b\   Maestro  Levine. 

Symphony  Hall  Open  House 

Sunday,  October  22,  from  noon  to  5  p.m. 

On  Sunday,  October  22.  Symphony  Hall  will  once  more  open  its  doors  to  the  greater 
Boston  community,  providing  an  opportunity  to  explore  various  aspects  of  the  Boston 
Symphony  Orchestra  and  its  historic  home.  The  fifteenth  BSO  Open  House  will  run 
from  noon  to  5  p.m.  on  the  125th  anniversary  (to  the  day)  of  the  BSO's  first  concert. 
Highlighting  this  free  event  will  be  a  performance  of  Schumann's  Symphony  No.  2  with 


James  Levine  conducting  the  Boston  Symphony  Orchestra.  Keith  Lockhart,  who  is  con- 
ducting Boston  Lyric  Opera's  upcoming  production  of  Madama  Butterfly,  will  accompa- 
ny performances  by  some  of  the  singers  from  that  production.  Afterwards,  visitors  will 
have  the  chance  to  hear  live  interviews  with  both  conductors,  who  will  share  their 
thoughts  on  music  and  their  experience  in  Boston.  Also  performing  will  be  the  New 
England  Brass  Band  led  by  BSO  bass  trombonist  Douglas  Yeo,  Frequency  Band  led  by 
BSO  trombonist  Norman  Bolter,  and  ensembles  made  up  of  BSO  players  and  musicians 
from  local  conservatories  and  the  wider  Boston  community.  In  addition,  the  Open  House 
will  feature  performances  by  John  Finney  on  the  famed  Symphony  Hall  organ,  instru- 
ment demonstrations,  children's  activities,  and  behind-the-scenes  tours  of  Symphony 
Hall,  a  106-year-old  National  Historic  Landmark;  the  tours  will  be  led  by  members 
of  the  Boston  Symphony  Association  of  Volunteers. 


Boston  Symphony  Chamber  Players 
Open  2006-2007  Jordan  Hall  Season 
This  Sunday,  October  15,  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  play 
the  first  of  their  four  2006-07  Sunday  con- 
certs at  Jordan  Hall  at  the  New  England  Con- 
servatory at  3  p.m.  this  Sunday,  October  15, 
with  guest  pianist  Joseph  Kalichstein  The 
program  includes  Mozart's  Quartet  in  F  for 
oboe  and  strings,  K.370;  Gunther  Schuller's 
Woodwind  Quintet;  Roger  Kellaway's  Esque 
for  trombone  and  double  bass,  and  Schumann's 
Quintet  in  E-flat  for  piano  and  strings,  Opus 
44.  The  Chamber  Players'  season  continues 
on  January  14  with  Stravinsky's  Suite  from  A 
Soldier's  Tale  and  Walton's  Facade;  on  March 
4  with  music  of  Liebermann,  Copland,  and 
J.S.  Bach,  and  on  May  6  with  music  of  Goli- 
jov,  Maslanka,  and  Schubert.  Subscriptions 
for  the  four-concert  series  are  available  at 
$100,  $74,  and  $58.  Single  tickets  are  $30, 
$22,  and  $17.  Tickets  may  be  purchased 
through  SymphonyCharge  at  (617)  266-1200. 
at  the  Symphony  Hall  box  office,  or  online  at 
www.bso.org.  On  the  day  of  the  concert,  tick- 
ets are  available  only  at  the  Jordan  Hall  box 
office,  30  Gainsborough  Street. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 


of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  Harlow  Robinson  of  Northeastern 
University  discusses  Vaughan  Williams, 
Shostakovich,  and  Prokofiev.  In  the  weeks 
ahead,  Elizabeth  Seitz  of  The  Boston  Conser- 
vatory discusses  Brahms  and  Schumann 
(October  19-21)  and  BSO  Director  of  Program 
Publications  Marc  Mandel  discusses  Schoen- 
berg's  Moses  and  Aron  (October  26-28). 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
S49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
toura  la^liiifi  approximately  one  hour  take 
place  «>n  the  first  Saturday  of  each  month 


(except  December  2)  at  1:30  p.m.  and  every 
Wednesday  at  4:30  p.m.  (except  December 
13,  20,  and  27).  All  tours  begin  in  the  Mass- 
achusetts Avenue  lobby  of  Symphony  Hall, 
where  the  guide  meets  participants  for  en- 
trance to  the  building.  No  reservations  are 
necessary.  In  addition,  group  tours — free  for 
New  England  school  and  community  groups, 
or  at  a  minimal  charge  for  tours  arranged 
through  commercial  tour  operators — can 
be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 


On  Display  in  Symphony  Hall 

Thi>  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better.  ..because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an    innovation    in    1900 — an 


BSO  conductor 
Wilhelm  Gericke, 
who  led  the  Sym- 
phony Hall  inau- 
gural concert 


elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five  Symphony  Hall  chandeliers  are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 

by  a  committee  of  200  Symphony-goers  ^^^^^ 

and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     HaU  Pnor  to  lts'  instruction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 


8 


From  1906 


installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 

at  audience-left.  For  recording  sessions,  equipment  is  in- 
stalled in  an  area  of  the  basement.  The  hall  was  completely 
air-conditioned  during  the  summer  of  1973,  and  in  1975  a 
™T|j3^""l!H^  six-passenger  elevator  was  installed  in  the  Massachusetts 

Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bart6k,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter 
Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor  Stravinsky, 
Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has 
also  been  used  for  many  purposes  other  than  concerts, 
among  them  the  First  Annual  Automobile  Show  of  the 
Boston  Automobile  Dealers'  Association  (1903),  the  Boston 
premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen 
starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style 
Show  (1919),  a  debate  on  American  participation  in  the  League  of  Nations  (1919),  a 
l<-<-t ure/demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945), 
Jordan  Marsh-sponsored  fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and 
all  the  inaugurations  of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orches- 
tra marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for 
new  music  activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  program- 
ming and  celebratory  events  included  world  premieres  of  works  commissioned  by  the 
BSO,  the  first  steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence, 
and  the  launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of 
Symphony  Hall  via  the  internet — thus  marking  not  just  a  commemoration,  but  a  second 
inauguration  of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its 
history,  the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching 
those  employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new — a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
I  Carnegie  Hall)  include  an  American-themed  Opening 
m  Night  program  featuring  Ren6e  Fleming  in  Barber's 

\  Knoxville:  Summer  of  1915,  Sir  James  Galway  in  Bol- 
■  I  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 

Dvorak's  New  World  Symphony;  the  conclusion  of  the 
F-  jM  I   two-season  Beethoven/Schoenberg  project  (this  year 

'mL     B^-^a  including  concert  performances  of  Beethoven's  Fidelia 

and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvof&k,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  arid,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lh£vinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  VLast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In   recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Real,  Enid  L.,  and 
Rruce  A.  Real  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Rertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  R.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Rerenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Ruttenwieser 

chair 
*Victor  Romanul 

Ressie  Pappas  chair 
*Catherine  French 

Mary  R.  Saltonstall  chair, 

fully  funded  in  perpetuity 

*  Kelly  Barr 

Kristin  and  Roger  Servison  chair 
*Polina  Sedukh 

Donald  C.  and  Ruth  Rrooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhoj  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennel  I 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Rakalar  chair 

Luis  Legufa 

Robert  Rradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

(hair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Corn  Me  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Rrett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perjtetuity  in  1970 


M\ra  and  Robert  Kraft  (hair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
[ssociate  Principal 
Marian  Gray  Leu  u  (hair, 
lidl\  funded  in  perpetuity 

Piccolo 

( \  ntliia  \lr\  era 
Evelyn  and  C.  Charles   Marran 

(hair,  endowed  in  perpetuity  in 

1<>7<> 

<  >l>oes 

John  Feirillo 

Principal 

Mildred  B.  Reims  (hair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  (hair 

Keisuke  Wakao 
\ ssi stunt  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

\\  illiam  R.  lludgins 
Principal 

\nn  S.  \l.  Hanks  chair,  endowed 

m  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Asswiate  Principal  S: 

E-flat  clarinet 

Stanton  W,  and  Elisabeth  R. 

Dans  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvex  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
Mac  Donald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
(hair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  H.  Storer  chair, 
full\  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  /'  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 
Jean-NoSl  and  Mona  N. 
Turiot  (hair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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PREVIEWS 


COLDWELL      BANKER 


P   R   E  V   I    E   W  S 


INTERNATIONAL 


BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  1 1  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian -style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chefs  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  bam  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brooldine,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  HilL 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

2006  Coldwell  Banker  Real  Estate  Corporation.  ColdweU  Banker'  is  a  registered  trademark  licensed  to  CoUWIl  Banker  Real  Estate 
Corporation.  An  Equal  OpportunityCompany.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  October  12,  at  8 
Friday,  October  13,  at  8 
Saturday,  October  14,  at  8 

LUDOVIC  MORLOT  conducting 


VAUGHAN 
WILLIAMS 


Fantasia  on  a  Theme  of  Thomas  Tallis 


SHOSTAKOVICH 


Cello  Concerto  No.  1  in  E-flat,  Opus  107 

Allegretto 
Moderato 
Cadenza 
Allegro  con  moto 

LYNN  HARRELL 


INTERMISSION 


KOKOFIFV 


1  \cerpts  from  the  ballet  Romeo  and  Juliet,  Opus  64 

No.  1:      Introduction  to  Act  I 

No.  4:      Morning  Dance 

No.  10:   Young  Juliet 

No.  13:   Dance  of  the  Knights 

No.  19:   Balcony  Scene 

No.  20:  Romeo's  Variation 

No.  21:   Romeo  and  Juliet  Love  Dance 

No.  32:   Meeting  of  Tybalt  and  Mercutio 

No.  33:  The  Duel 

No.  34:  Death  of  Mercutio 

No.  35:   Romeo  Decides  to  Avenge  Mercutio 

No.  36:  Finale  to  Act  II 

No.  37:  Introduction  to  Act  III 

No.  51:  Juliet's  Funeral 

No.  52:  Juliet's  Death 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


These  <  oncerts  will  end  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  3 


we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


^Friends  of^ 


y 


BOSTON   SYMPHONY  ORCHESTRA 


EILEEN 
FISHER 

alive  in  the  world 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT. 


FREEDOM     COMMONS     AT     BELMONT     HILL 


Your  Life.    Your  Time.  Your  Plaee  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

r 
4/#  oBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 
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Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  1 1  a.m.  to  4  p.m.   Gall  617.489.4898. 


THE  WOODLANDS 


\T    BELMONT    HILL 


www.  TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rtc.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


i. 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885  ' 


Investment  management    •   Estate  and  financial  planning 
•  Corporate  trustee     •  Estate  settlement 


Ralph  Vaughan  Williams 

Fantasia  on  a  Theme  of  Thomas  Tallis 


Ralph  Vaughan  Williams  was  born  on  October  12,  1872, 
at  Down  Ampney,  Gloucestershire,  England,  and  died 
in  London  on  August  26,  1958.  He  composed  the  Tallis 
Fantasia  in  1910  and  revised  it  (mostly  by  abridgment) 
in  1913  and  1919.  The  first  performance  took  place  in 
Gloucester  Cathedral  on  September  6,  1910,  at  a  con- 
cert of  the  Three  Choirs  Festival,  with  the  composer  con- 
ducting the  London  Symphony  Orchestra.  It  was  the 
first  composition  by  Vaughan  Williams  to  be  played  by 
the  Boston  Symphony  Orchestra,  in  October  1922  with 
Pierre  Wonteux  conducting,  subsequent  BSO  perform- 
ances being  given  by  Serge  Koussevitzky,  Richard  Bur  gin, 
Wonteux  again.  Milton  Katims,  William  Steinberg  (in 
the  (all  of  1972,  marking  the  centenary  of  the  composers 
birth),  Seville  Warriner,  Colin  Dans.  David  Zinman,  Andre* Previa,  Grant  Llewellyn  (the 
most  recent  subscription  performances,  in   \pril  2004),  and  Mark  Elder  (the  most  recent 
Thnglewood  performance,  on  July  25,  2004).  The  Fantasia  is  scored  for  solo  string  quar- 
tet and  string  orchestra  divided  into  two  groups,  one  large  and  the  other  consisting  of  two 
each  of  first  violins,  set  <>n<l  violins,  violas,  and  cellos,  plus  one  double  bass. 

From  .in  earl)  age  Ralph  (pronounced,  British  fashion,  "Rafe")  Vaughan  Williams 
knew  thai  he  wanted  to  be  a  composer,  but  he  was  markedly  dissatisfied  with  the  state 
ol  composition  in  the  British  Isles.  Following  Btudies  with  Hruch  in  Berlin  (1897)  and 
Havel  in  Paris  1 1908),  designed  t<>  guarantee  a  professional  finish  to  his  technique,  he 
recognized  thai  he  would  have  t<»  find  hi^  (native  path  not  by  imitating  foreign  models 
hut  rather  l»\  inspiration  arising  hom  native  resources.  These  included  the  rich  English 
musical  traditions  ol  the  Elizabethan  and  Jacobean  periods  and  the  wellspring  of  Eng- 
lish lolk  song,  ol  which  he  became  an  accomplished  and  determined  collector.  Both  in 
the  realm  of  folk  song  and  in  the  hymnody  of  the  Anglican  Church,  Vaughan  Williams 
found  himself  in  deep  sympath)  with  the  common  aspirations  of  ordinary  people  as  ex- 
pressed  in  their  music  over  the  centuries.  One  of  his  most  important  early  tasks  was  that 
ol  selecting  times  for  the  1(><><>  revision  of  The  English  Hymnal.  At  first  glance,  the  idea 
ol  devoting  t n\ < »  years  of  his  life  to  editorial  duties  might  seem  to  be  a  waste  of  time  for 
a  young  composer,  but  for  vaughan  \\  illiams  the  experience  had  far-reaching  conse- 
quences.  He  later  remarked  that  two  years*  close  association  with  some  of  the  best — 
and  worst — lunes  ever  written  had  done  him  more  good  than  any  amount  of  academic 
Btud)  ol  fugue.  He  weeded  out  a  good  deal  of  saccharine  Victoriana  and  replaced  it 
with  sturdy  folksong  melodies,  tunes  drawn  from  the  nearly  forgotten  older  heritage, 
and  in  a  lew  cases  (notabl)  the  celebrated  Sine  nomine  to  the  text  "For  all  the  saints") 
with  tunes  ol  his  own  composition.  Many  of  the  melodies  that  he  worked  with  so  assidu- 
ously and  lovingl)  stayed  with  him  for  years  and  had  a  significant  effect  on  his  own 
composition.  One  of  these  was  a  mysterious  melody  in  the  Phrygian  mode  (the  scale 
that  includes  all  the  white  notes  from  E  to  E  on  a  piano  keyboard)  by  the  great  six- 
teenth-centur)  composer  Thomas  Tallis.  He  found  in  this  melody  some  quality  that 
spoke  to  him  with  the  utmost  directness,  and  he  used  it  as  the  basis  of  his  first  unquali- 
fied masterpiece. 

The  world  premiere  of  the  Fantasia  took  place  at  the  beginning  of  a  festival  concert 
at  Gloucester  Cathedral,  where  2,000  people  had  gathered  to  hear  Elgar's  Dream  of 
(reran tins.  Many  of  them — including  some  of  the  critics — were  irritated  at  being  forced 
to  listen  to  a  new  work  conducted  by  its  composer,  a  thirty-eight-year-old  giant  with  a 
rich  shock  of  black  hair.  Most  of  the  auditors,  apparently,  could  discern  no  special  quali- 
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NEW  ENGLAND 
CONSERVATORY 


A  charter  member  of  the  Fenway  Alliance, 
NEC  opens  and  closes  the  organization's  annual 
Opening  Our  Doors  Day  -  October  9 

with  free  performances  in  Jordan  Hall. 


1  Oam  kickoff  event,  jazz 

1 1:1 5am  chamber  music  by  the  Parker  String  Quartet 

•  2:30pm  opera  singers 

•  8pm  violin  recital  by  Masuko  Ushioda  of  the  faculty 
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NEW  ENGLAND  CONSERVATORY  290  Huntington  Avenue  -  .  —  ~ 

at  the  corner  of  Gainsborough  Street,  Boston  -  concert  line  61 7-585-1 1 22 

www.newenslqndconservatory.edu/conce-rtrM 
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ties  in  the  piece,  which  seemed  to  them  drab  compared  to  the  brilliant  scoring  for  large 
orchestra  in  Klgar's  masterpiece.  But  J.  A.  Fuller  Maitland,  writing  for  The  Times,  sensed 
the  importance  of  the  occasion  and  evaluated  the  score  much  as  later  writers  have  come 
to  rat<-  it: 

The  work  is  wonderful  because  it  seems  to  lift  one  into  some  unknown  region  of 
musical  thoughl  and  feeling.  Throughout  its  course  one  is  never  quite  sure  whether 

(trie  i>  listening  to  something  very  old  or  very  new The  voices  of  the  old  church 

musicians. .   are  around  one,  and  yet  there  is  more  besides,  for  their  music  is  en- 
riched  \sitli  all  thai  modern  art  has  done  since.  Debussy,  too,  is  somewhere  in  the 
picture  and  it  i^  hard  to  tell  how  much  of  the  complete  freedom  of  tonality  comes 
from  the  new  French  BchooJ  and  how  much  from  the  old  English  one.  But  that  is 
just  what  makes  thi>  Fantasia  so  delightful  to  listen  to;  it  cannot  be  assigned  to  a 
time  or  a  school,  bul  it  is  lull  of  visions  which  have  haunted  the  seers  of  all  times. 
Fen  agreed  with  Fuller  Maitland  in  L910;  not  until  the  1930s  did  the  Tallis  Fantasia 
become  one  of  the  mo-t  famous  and  frequently  performed  of  modern  English  pieces. 

The  Tallii  Fantasia  is  the  work  that  introduced  Vaughan  Williams  to  the  Boston  Sym- 
phony ( hrchestra.  W  hen  Serge  Koussei  itzkj  once  asked  him  what  work  of  his  he  would 
like  to  lia\e  the  orchestra  play,  he  chose  the  Fantasia  because  of  warm  praises  of  the 
BSO's  string  section  thai  he  had  heard  from  his  friend  Gustav  Hoist,  who  had  visited 
Boston  a  few  years  previously.   Archibald  I  )avison,  then  the  choral  conductor  at  Harvard, 
recounted  thai  the  composer  waa  seated  in  Symphony  Hall  during  the  performance, 
totall)  engrossed  in  Koussevitzky's  reading  oi  his  score,  quite  unaware  that  he  was  at 
one  end  ol  a  row  oi  seats  thai  had  come  parti)  unbolted  from  the  floor.  He  rose  and  fell 
"*\s  ith  a  decided  bump'"  at  each  oi  the  sforzandi  in  the  score,  with  the  result  that  the 
weight  <»l  lu^  large  and  rather  massive  frame  created  an  unintended  see-saw  effect  that 
jolted  a  pair  oi  Boston  matrons  at  the  other  end  oi  the  row.  Their  indignation  was  not, 
however,  matched  b\  the  reel  <»l  the  audience,  which  received  the  Fantasia  with  the 
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the  Wait. 
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Planning  the  Deflect  retirement  in 

historic  Loncoru  is  easier  than  ever 

when  you  sign  up  ror  Newbury  Court's 

Future  Residents  Waiting  List. 

\\  nether  you  re  ready  to  retire  now, 

or  5  or  10  years  from  now 

you  can  reserve  the  suite  or  your  choice 

with  a  small  refundable  deposit. 


Newbury  Court 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  the  Concord  Country  Club 


J 

R,r  more  information, 

call  Joyce  Cassiay 

(978)369-5155 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

dn  M.  Steinert  &  Sons 

•  * 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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greatest  warmth. 

The  idea  of  writing  a  "fantasia"  came  from  the  revival  of  English  Renaissance  music 
that  was  taking  place  in  the  early  part  of  the  twentieth  century  under  the  energetic 

leadership  of  Edmund  H.  Fellowes, 
who  singlehandedly  edited  and  pub- 
lished most  of  the  repertory  of  the 
English  madrigalists  and  lutenist  song 
writers.  A  fantasia  (often  anglicized 
into  "fantasy"  or  "fancy")  was  the  most 
popular  instrumental  form,  derived 
from  the  vocal  style  of  the  madrigal,  in 
which  the  performers  discourse  upon 
a  given  musical  idea,  then  pass  on  to 
another  snatch  of  theme  and  develop 
it  for  a  time,  and  so  on.  Vaughan  Wil- 
liams took  the  basic  idea  of  the  Eliza- 
bethan model,  building  his  work  in 
sections,  each  of  which  develops  a 
given  musical  idea,  but  the  relation- 
ships between  his  thematic   ideas,  derived  from  the  underlying  hymn  tune,  unify  the  work 
into  an  indh  isible  entity. 


\n  Italian  engraving  oj  Thomas  Tallis 


The  BCOre  is  rich  and  warm  without  ever  becoming  thick  or  opaque.  Its  lyricism  is 
evocative,  but  never  sentimental.  Vaughan  Williams  seized  upon  the  modal  harmonies 
of  the  Renaissance  as  a  wraj  OUl  of  the  crisis  of  chromatic-  harmony  of  late  Romanticism, 
with  the  result  that  the  chofdal  vocabulary  remains  quite  simple,  yet  the  sonorities  re- 
main distinctive  and  original.  The  Fantasia  elaborates  Tallis's  tune  with  endless  inven- 
tiveness,  building  a  veritable  river  of  sound  that  reaches  massive  climaxes  in  the 
w  idespread  chords  for  the  dh  ided  strings,  which  alternate  strikingly  with  the  chamber 
music  character  of  the  solo  sections.  It  is,  as  Fuller  Maitland  recognized  in  1910,  one 
ol  those  rare  scores  th.it  sounds  \er\  old  while  remaining  fresh  and  new — a  true  shak- 
ing ol  the  hands  between  composers  across  the  distance  of  four  centuries. 

— Steven  Ledbetter 


BSO,  Tanglewood.  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


5ametz  Blackstone  Associates 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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BOSTON  AU  POIVRE 


At  Pepper  Hamilton,  we've  been  helping  our  clients 
generate  superior  results  for  more  than  a  century. 
We  provide  corporate,  tax,  litigation  and  regulatory 
services  to  private  equity,  life  sciences,  medical 
device  and  other  businesses  around  the  world.  Our 
New  England  clients  have  known  us  for  more  than 
20  years.  Now  that  we've  opened  a  Boston  office, 
you  can  get  to  know  us,  too.  To  find  out  more  about 
Pepper  Hamilton,  visit  our  Web  site. 

Pepper  Hamilton  llp 

Attorneys  at  Law 

www.pepperlaw.com 
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Dmitri  Shostakovich 

Cello  Concerto  No.  1,  Opus  107 


Dmitri  Dmitrievich  Shostakovich  was  born  in  St.  Peters- 
burg, Russia,  on  September  25,  1906,  and  died  in  Mos- 
cow on  August  9,  1975.  He  composed  his  Cello  Concerto 
No.  1  in  1959  for  Mstislav  Rostropovich,  who  played 
the  premiere  performance  on  October  9  that  year,  in 
Leningrad  (now  St.  Petersburg  again).  Rostropovich 
also  gave  the  American  premiere,  with  the  Philadelphia 
Orchestra  under  Eugene  Ormandy,  a  month  later.  Erich 
Leinsdorf  led  the  first  Boston  Symphony  Orchestra  per- 
formance on  August  13,  1966,  at  Tanglewood,  with  solo- 
ist Stephen  Kates,  subsequent  BSO  performances  being 
given  by  Seiji  Ozawa  with  Yo-Yo  Ma;  Bernard  Haitink 
with  Lynn  Harrell;  Hugh  Wolff  with  Mstislav  Rostropo- 
vich (the  most  recent  Tanglewood  performance,  on 
August  28.  1998),  and  Hans  Graf  with  Claudio  Bohorquez  (the  most  recent  subscription 
performances,  in  November  2003).  In  addition  to  the  soloist,  the  score  calls  for  an  orches- 
tra of  two  flutes  and  piccolo,  two  clarinets,  two  oboes,  two  bassoons  and  contrabassoon, 
one  horn,  titnjxuu.  celesta,  and  strings. 

Few  composers  have  been  so  strongly  affected  in  their  careers  by  political  develop- 
ments as  Dmitri  Shostakovich.  Partly  because  of  his  early  success  with  the  Symphony 
No.  1  (composed  when  he  was  just  nineteen!),  Shostakovich  was  in  the  public  eye  for 
most  oi  his  life,  a  difficult  place  to  be  during  periods  of  governmental  control  of  the 
arts.  The  fifteen  symphonies  that  make  up  the  single  largest  part  of  Shostakovich's  out- 
put have,  with  reason,  marked  him  as  a  symphonic  composer,  but  his  work  as  a  whole 


Tickets  $24-$99 
through  Telecharge.com 

or  1-800-233-3123 

Cutler  Majestic  Theatre,  2 1 9  Tremont  Street 


Paul  Austin  Kelly  as  Tito 
Phyllis  Pancelio  as  Sesto 

Kendra  (olton  ^  Mia 
Wendy  Bryn  Hornier  ^  Vitellia 

Conducted  by  Gil  Rose 
Directed  by  Brad  Dalton 
Sung  in  Italian  with  titles 

October  20-24, 2006 


OPERA  BOSTON 


SEASON  06/07 
www.operaboston.org 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Investment  Professionals 

Richard  F.  Young 
President 

M.  Lynn  Brennan 
Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Arthur  C.  Hodges 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 
Theodore  E.  Obei 
Richard  Olney  III 
P.  Eric  Robb 

Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr. 


Welch  &  Forbes  offers  a 
broad  range  of  financial 
services  to  meet  the  needs 
of  our  wealth 
management  clients  in  a 
confidential  and  discreet 
manner. 


, 


Please  contact  any  one  of 
our  portfolio  managers  for 
more  information. 


www.welchforbes.cofn 


45  School  Street  Boston  M  \  n21<)8 


617-523-1635 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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is  extraordinarily  wide-ranging,  encompassing  opera  and  ballet,  a  distinguished  body  of 
chamber  music,  songs  and  choral  pieces,  film  scores,  and  several  of  the  finest  concertos 
of  our  century. 

Except  for  his  sassy  early  piano  concerto  with  strings  and  trumpet,  Shostakovich  did 
not  evince  much  interest  in  the  concerto  form  until  rather  late  in  life,  but  then  he  wrote 
a  second  piano  concerto  and  two  works  each  for  the  violin  and  the  cello.  All  of  these 
works  were  composed  only  after  the  death  of  Stalin  had  to  some  degree  loosened  the 
strictures  under  which  composers  worked  in  Russia.  (Shostakovich  had  written  his  first 

violin  concerto,  one  of  his  most  original 
works,  in  the  late  1940s,  though  he  with- 
held it  at  that  time  and  only  brought  it 
out  in  a  "revised"  edition  in  1955.) 

The  first  of  the  two  cello  concertos — 
both  written  for  Rostropovich — came  a 
few  years  later.  Like  the  first  violin  con- 
certo, which  had  been  composed  for 
David  Oistrakh,  the  cello  concerto  con- 
tains an  extended  cadenza  that  is  virtu- 
ally a  movement  in  itself,  and  it  makes 
enormous  expressive  and  technical 
demands  on  the  soloist. 


\  mid**6Qs  i>h<>t<>  oj  Shostakovich  (right) 
uith  cellist  Mstislat  Rostropovich,  for  whom 
Shostakovich  wrote  !><>th  oj  his  cello  concertos 


The  soloist  begins  at  once,  introducing 
the  fundamental  motivic  figure  G,  E,  B, 
B-flat,  of  which  both  the  melodic  outline 
and  the  characteristic  rhythm  dominate 
the  proceedings,  lively  and  chattering, 


but  not  really  Lighthearted.  Rather  it  drives  on  with  unremitting  energy,  fed  by  the  virtu- 
ose part  lor  the  solo  horn.  At  times  the  intervals  of  the  principal  motif  are  squeezed 
together  to  produce  a  Bimilar  motif  on  C,  B,  E-flat,  D;  this  is  a  variant  of  Shostakovich's 
musical  signature  (I).  K-flat,  C,  B,  which,  in  German  terminology,  would  be  read  DSCH 
for  "D.  SchostakovicK").  This  personal  musical  reference  is  found  frequently  in  Shosta- 
ko\  lch*8  later  works. 

The  slow  movement  makes  the  most  of  the  cello's  ability  to  sing  poignantly;  it  is 
pensive  and  lyrical  throughout,  though  the  cello's  ruminations  eventually  build  to  an 
intense  climax,  marked  by  the  solo  horn.  Chill  shivering  sounds  accompany  the  move- 
ment's dying  away  from  the  climax. 

The  Length)  cadenza  linking  the  final  two  movements  begins  in  the  mood  of  rumi- 
nation, but  builds  (with  references  to  the  opening  motif  of  the  first  movement)  in  speed 
and  intensity  to  bring  in  the  orchestra  in  an  explosion  of  energy.  Toward  the  end  of  the 
la>t  movement  the  opening  idea  of  the  whole  concerto  returns  again,  capping  the  piece 
in  ingenious  combination  with  the  theme  of  the  finale. 

— Steven  Ledbetter 

Strven  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  L991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Sergei  Prokofiev 

Music  from  the  ballet  Romeo  and  Juliet 


_^y  Sergei  Prokofiev  was  born  in  Sontsovka,  Ukraine,  on 

J^    +*A  \pril  23,  1891 .  and  died  in  Moscow  on  March  5,  1953. 

Romeo  and  Juliet,  a  ballet  in  four  acts  based  on  Shake- 
speare s  tragedy  of  the  same  name,  was  originally  com- 
missioned in  1934  by  the  Mariinsky  Theater  (also  known 
as  the  State  Academic  Theater  of  Opera  and  Ballet  and 
the  Kirov  Theater)  in  Leningrad.  Prokofiev  completed 
the  score  in  1 935,  but  numerous  political  and  adminis- 
trative complications  delayed  its  premiere  in  Russia.  In 
1936,  Prokofiev  arranged  two  orchestral  suites  from  the 
ballets  music.  Suite  No.  1  (Opus  64-bis)  was  first  per- 
formed in  Moscow  on  November  24,  1 936,  and  Suite 
No.  2  (Opus  64-ter)  in  Leningrad  on  April  15,  1937. 
The  ballet  had  its  stage  premiere  in  Brno,  Czechoslo- 
vakia, on  December  30,  1938,  and  its  Russian  premiere  at  the  Kirov  on  January  11, 
1940.  I'rokojiev  himself  gave  the  first  United  States  performance  of  music  from  Romeo 
and  Juliel  when  he  conducted  the  Second  Suite  with  the  Boston  Symphony  Orchestra  on 
March  25  and  26,  1938.  Various  excerpts  from  the  ballet  have  also  been  heard  in  Boston 
Symphony  concerts  under  Serge  Koussevitzky,  Richard  Burgin,  Charles  Munch,  Stanislaw 
Skrowaczeuski,  Erich  h-insdorf  Charles  Wilson,  Seiji  Ozawa  (on  several  occasions  be- 
lli een  1970  and  1996,  including  a  complete  traversal  of  the  score  when  it  was  recorded 
here  in  the  fall  of  19Hh).  Edo  de  Waart,  Kazuyoshi  Akiyama,  Andrew  Davis,  Hugh  Wolff, 
(Want  Llewellyn,  Kazushi  Ono  (the  most  recent  subscription  performances,  in  March  1999), 
Stefan  Asbur)  ituo  cm  erpts  as  part  of  Tanglewood  on  Parade  in  2004),  and  Gianandrea 
Noseda  (the  most  recent  Tanglewood  performance  of  multiple  excerpts,  on  August  13, 
2004).  The  score  calls  for  piccolo,  two  flutes,  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  tenor  saxophone,  two  bassoons,  contrabassoon,  cornet,  two  trumpets,  four  horns, 
three  trombones,  tuba,  timpani,  triangle,  tambourine,  snare  drum,  cymbals,  bass  drum, 
bells,  xylophone,  harp,  piano,  and  strings.  Perhaps  to  make  them  easier  to  perform  in 
concert,  Prokofiev  made  the  orchestration  in  the  suites  somewhat  lighter  than  in  the  bal- 
let, with  only  two  trumpets  rather  than  three,  four  horns  rather  than  six,  and  a  smaller 
percussion  group. 

The  plays  of  William  Shakespeare — especially  the  tragedies — have  long  been  popu- 
lar in  Russia.  Among  their  admirers  have  been  numerous  composers.  Romeo  and  Juliet 
inspired  both  Tchaikovsky  (in  his  Fantasy-Overture)  and  Sergei  Prokofiev  (in  his  full- 
length  ballet),  while  Soviet  composer  Dmitri  Shostakovich  turned  repeatedly  to  Hamlet 
and  King  Lear,  producing  incidental  music  for  several  stage  productions  and  scores  for 
Grigori  Kozintsev's  classic  film  versions. 

Prokofiev,  too,  found  frequent  inspiration  in  Shakespeare.  In  1933-34,  the  composer 
produced  incidental  music  for  a  production  called  "Egyptian  Nights,"  a  strange  pot- 
pourri based  on  Antony  and  Cleopatra  staged  by  experimental  director  Alexander  Tai- 
rov  at  his  Moscow  Chamber  Theater.  Later,  in  1937-38,  he  wrote  incidental  music  for  a 
celebrated  and  controversial  Leningrad  production  of  Hamlet,  whose  theme  of  guilt  and 
regicide  resonated  deeply  with  Soviet  audiences  living  through  Stalin's  purges. 

The  idea  of  creating  a  ballet  out  of  Romeo  and  Juliet  originally  came  from  the  Soviet 
stage  director  Sergei  Radlov  (1892-1958),  an  important  figure  in  the  Russian  theatrical 
avant-garde  both  before  and  after  the  1917  Revolution.  Radlov  was  also  very  familiar 
with  Prokofiev's  music,  since  he  had  staged  the  first  Russian  production  of  his  opera 
Love  for  Three  Oranges  in  1926  in  Leningrad.  Noted  for  his  adventurous  productions 
of  contemporary  opera,  Radlov  directed  the  Russian  premiere  of  Berg's  Wozzeck  at  the 
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Mariinsky  Theatre,  where  he  served  as  artistic  director  from  1931  to  1934.  Radlov  also 
staged  several  plays  of  Shakespeare  at  his  own  dramatic  theater  in  the  early  1930s,  in- 
cluding Romeo  and  Juliet  in  1934. 

Originally,  Radlov  and  Prokofiev  were  planning  to  stage  Romeo  and  Juliet  at  the 
Mariinsky  (later  known  as  the  Kirov  Theatre).  But  in  one  of  the  many  political  storms 
that  beset  the  theater  during  the  Soviet  era,  Radlov  lost  his  position  there  in  the  after- 
math of  the  assassination  of  the  Leningrad  Communist  Party  boss  Sergei  Kirov  in  De- 
cember 1934.  Still  continuing  to  work  with  Radlov  as  librettist,  Prokofiev  signed  a  new 
contract  (also  later  broken)  for  the  ballet  with  the  Bolshoi  Theatre  in  Moscow.  At  the 
time.  I'tokofiev  was  living  a  peripatetic  and  nomadic  life,  commuting  between  Paris 
(where  his  wife  and  two  sons  still  lived)  and  Russia,  with  frequent  trips  to  the  United 
States.  Only  in  early  1936  did  Prokofiev  make  the  fatal  decision  to  settle  his  family  per- 
manently in  an  apartment  in  Moscow. 

Preparing  for  this  final  move  back  to  his  homeland,  Prokofiev  spent  the  spring,  sum- 
mer, and  early  fall  of  L935  in  the  USSR.  Despite  the  increasingly  repressive  political 
and  ideological  atmosphere  to  which  he  seems  to  have  paid  remarkably  little  attention, 
this  was  a  period  oi  apparently  happy  productivity.  His  chief  project  was  Romeo  and 
Juliet,  most  of  which  was  composed  amid  the  rural  tranquility  of  Polenovo,  a  country 
retreat  for  the  staff  of  the  Bolshoi  Theatre  located  in  the  town  of  Tarussa  on  the  River 
Oka.  '"I  am  enjoying  the  peace  and  quiet,"  Prokofiev  wrote  to  his  friend  Vera  Alpers. 
'I  &M  im  in  the  ( )ka.  pla\  tennis  and  chess,  go  for  walks  in  the  forest  with  our  ballerinas, 
do  some  reading,  and  work  for  about  five  hours  a  day.  I  am  not  resting  so  much  as  writ- 
ing Romeo." 

Even  for  him,  Prokofiev  worked  with  incredible  speed,  as  he  did  when  genuinely 
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inspired.   \<t  II  was  completed  on  July  22,  1935,  Act  III  on  August  29,  and  the  entire 
piano  BCOfe  was  finished  by  September  8,  after  less  than  five  months  of  work.  In  Octo- 
ber, Prokofiei  began  the  orchestration,  working  at  top  speed,  producing  the  equivalent 
dI  aboul  l\s« ni\  pages  of  full  score  each  day.  But  the  planned  Bolshoi  production  failed 
to  lak«-  place,  and  no  other  theater  came  forth  to  take  on  the  project.  Frustrated,  Proko- 
fiei  created  two  orchestral  suites  from  tin*  ballet's  music  in  late  1936.  These  were  per- 
formed soon  afterwards  in  Russia,  representing  one  of  the  few  instances  in  dance  histo- 
rs  when  a  ballet's  music  was  heard  in  concert  form  before  being  staged. 

Tne  >t.»^«-  premiere  of  the  full-length  Romeo  and  Juliet  eventually  took  place  not  in 
Russia,  but  in  Brno,  Czechoslovakia,  with  choreography  by  Ivo  Psota,  who  also  danced 
the  role  "I  Romeo.  Hie  firel  Russian  production  at  the  Kirov  Theatre  in  Leningrad  was 
choreographed  l>\  Leonid  Lavrovsky.  (ialina  I  I  a  nova  scored  one  of  her  greatest  successes 
mi  the  role  <>l  Juliet.  I  he  Btor)  line  of  the  Kiroi  \ ersion  had  been  stitched  together  by 
four  author-:  Radlov,  Prokofiev,  Lavrovsky,  and  critic/playwright  Adrian  Piotrovsky.  Not 
Burprisingly,  the  repeated  revision  <>1  the  scenario  produced  what  critic  Arlene  Croce  has 
called  a  "dramaturgical  nightmare.*1 

In  the  Radlov-Prokofiei  scenario,  the  play's  five  acts  and  twenty-four  scenes  were 
divided  into  man)  short  episodes,  approximate!)  equal  in  length.  There  are  fifty-two 
-in  h  episodes  in  the  final  published  version  of  the  score.  In  his  preceding  five  ballets, 
Prokofiei  had  also  used  an  episodic  structure,  although  the  sections  of  his  earlier  bal- 
letfl  tended  to  l>«-  somewhat  larger  than  the  episodes  in  Romeo.  Its  more  rapid,  montage- 
like dramatic  structure  was  no  doubt  influenced  b)  Prokofiev's  recent  experience  of 
writing  film  musii  (including  the  score  foi  lieutenant  Kije).  The  ballet's  scenario  also 

itl\  expands  on  the  crowd  scenes  in  Shakespeare,  making  the  action  more  "public" 
and  giving  the  corps  de  ballet  plent)  to  do. 

The  original  scenario  (latei  altered)  also  changed  the  play's  ending  to  a  happy  one, 
with  Radios  and  Prokofiei  having  Juliet  wake  up  before  Romeo  kills  himself.  "The  rea- 
sons that  led  us  to  such  .1  barbarism  were  purel)  choregraphic,"  Prokofiev  explained  later. 
MLiving  people  can  danc*  .  but  the  dead  cannot  dance  lying  down.**  Another  factor  was 
certainl)  the  Soviet  doctrine  of  Socialist  Realism,  which  urged  composers  to  provide 
optimistic  uplifting  endings  to  then  operas  and  ballets.  In  the  end,  Prokofiev  and  his 
collaborators  restored  the  original  tragic  ending,  which  turned  out  to  be  spectacularly 
effective  both  choreographicalK  and  musically. 

Romeo  represents  a  gianl  Btep  forward  in  Prokofiev's  evolution  as  a  ballet  composer. 
It  1-  s  remarkable  bj  nthesis  oi  the  five  "lines*1  of  lu^  musical  personality,  as  he  once 
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described  them:  classical,  modern,  toccata  (or  motor),  lyrical,  and  grotesque.  His  ag- 
gressive "S(  ythianism"  found  brilliant  expression  in  the  violent  hostility  between  the 
Montagues  and  Capulets,  and  in  the  brutal  darkness  of  the  unenlightened  medieval  set- 
ting (most  obviously  in  the  "Dance  of  the  Knights").  His  "classicism"  found  an  outlet  in 
the  COUltl)  dances  required  of  an  artistocratic  setting,  such  as  gavottes  and  minuets. 
Entirely  appropriate  for  some  of  the  character  roles,  such  as  the  Nurse,  was  Prokofiev's 
famous  satirical  style,  while  his  scherzo  style  suited  volatile  characters  like  Mercutio. 
And  finally,  Prokofiev's  lyricism,  an  increasingly  important  part  of  his  artistic  personali- 
t\  since  the  late  l(^20s  and  now  reinforced  by  the  Soviet  musical  environment  (which 
prized  melod)  and  accessibility  above  all  else),  was  both  necessary  and  particularly 
successful  in  conveying  the  innocent  passion  between  the  lovers  that  lies  at  the  center 
of  the  drama.  Romeo  is  Prokofiev's  fire!  completely  successful  lyrical  stage  work,  and  his 
first  convincing  portrayal  of  non-ironic  romantic  love. 

I  Ik    two  orchestral  suites  Prokofiev  arranged  in  1936  from  the  music  for  Romeo  and 
Juliet  each  have  seven  titled  sections.  Suite  No.  1  (Opus  64-bis)  focuses  on  rearranged 
genie  episodes  from    ictS  I  and  II  and  does  not  attempt  to  follow  the  dramatic  action. 
Four  <»l  its  Bections  are  dance  intermezzi  and  only  two  ("Madrigal"  and  "Romeo  and 
Juliet*')  make  us.-  o|  the  major  dramatic  leitmotifs.  Suite  No.  2  (Opus  64-ter),  on  the 
other  hand,  possesses  B  mure  logical  narrative  structure  that  follows  the  play's  plot.  In 
l(H<>.  Prokofiev  arranged  another  set  ol  six  numbers  from  the  ballet  as  Suite  No.  3 
(Opus  L01).  For  Ins  performances  this  week  \sith  the  Boston  Symphony  Orchestra, 
Ludovic  Morlot  has  assembled  a  selection  of  numbers  from  the  full  ballet  score  that 
traces  tli«-  narrative  outline  of  the  action. 

Tlx-  brief  Introduction  to  Act  I  presents  two  of  the  ballet's  most  important  leitmo- 
tif, a  li^lil  and  graceful  one  (marked  con  t'l<'<r<mz(i )  associated  with  Juliet,  and  one  of 
the  love  themes  developed  in  the  extended  duet  between  Romeo  and  Juliet  at  the  end 
ol   \(  t  I.  In  Morning  Danee,  in  rapid  4/4  meter,  the  piano  and  saxophone  help  to  cre- 
ate a  mood  ol  swaggering  optimism  as  Verona  awakens  to  a  new  day.  Young  Juliet  con- 
tains three  distinct  themes,  each  illustrating  a  different  aspect  of  the  heroine's  charac- 
ter: a  skittish  scherzo  in  the  violins  indicative  of  her  enthusiasm  and  youth,  an  elegant 
SOng  on  the  clarinet  illustrating  her  ph)  sical  grace  and  allure,  and  a  slower  lyrical  one 
introduced  on  the  unaccompanied  flute  (dolce)  conveying  her  spiritual  beauty  and  depth. 
\ll  three  themes  are  transformed  in  fascinating  and  ingenious  ways  through  the  remain- 
der ol  the  store.  One  ol  the  ballet'-  most  brilliantly  dramatic  and  memorable  themes  is 
the  Dance  of  the  Knights,  in  the  key  of  E  minor  and  marked  Allegro  pesante.  Its 
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All  Saints  Concert 

This  annual  concert  features  the 

Requiem  of  Tomas  Luis  de  Vittoria, 

contemporary  anthems,  and  ancient 

chants  of  hope  and  consolation. 

Sunday,  November  5, 3  pm 
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heavily  dotted  rhythms,  displaced  accents,  and  awkward  intervals  spanning  an  octave 
and  a  half  in  the  melody  line  create  a  potent  medieval  image  of  ceremonial  rigidity  and 
thinly  veiled  violence. 

The  next  three  numbers  (Balcony  Scene,  Romeo's  Variation,  Romeo  and  Juliet 
Love  Dance)  conclude  Act  I  of  the  ballet,  a  setting  of  one  of  the  most  famous  scenes 
from  Shakespeare's  tragedy.  These  are  among  the  most  artistically  perfect  pages  Prokofiev 
ever  created,  with  their  colorful  orchestration  (the  saxophone  is  prominently  featured) 
and  soaring  lyrical  melodies  that  lend  themselves  to  choreography  without  descending 
to  rhythmic  monotony  or  cliche.  From  the  contrast  between  the  dissonant  accompani- 
ment, with  its  strong  pulsating  rhythms,  and  the  transparent  texture  of  the  solo  passages 
emerge  a  remarkable  emotional  tension  and  drive. 

The  next  five  numbers  (Meeting  of  Tybalt  and  Mercutio,  The  Duel,  Death  of 
Mercutio,  Romeo  Decides  to  Avenge  Mercutio,  Finale)  bring  Act  II  to  an  end, 
and  set  the  stage  for  the  inevitable  tragedy  to  follow.  When  Tybalt  and  Mercutio  meet 
on  the  street  and  Romeo  attempts  to  cool  their  rancor,  Prokofiev  uses  short  passages 
from  earlier  leitmotifs  to  tell  the  story:  the  Dance  of  the  Knights,  the  theme  of  Father 
Lawrence  who  has  agreed  to  wed  Romeo  and  Juliet,  Juliet's  theme.  But  Romeo's  pleas 
are  in  vain,  and  the  rivals  engage  in  a  lightning-fast  sword  fight  (here  the  score  is  marked 
precipitate)  orchestrated  with  heavy  percussion  (bass  drum,  timpani,  chimes,  xylophone, 
tambourine,  piano)  and  the  strings  playing  col  legno  (with  the  wood  of  the  bow).  Mer- 
cutio's  death  is  portrayed  in  cinematic  detail,  as  the  cheerful  street  theme  from  Act  I 
clashes  with  a  stumbling,  staggering  motif  expressing  his  impeded  body  movement. 
Reluctantly  picking  up  a  sword,  Romeo  is  compelled  to  avenge  his  murdered  kinsman 
and  engages  in  a  furious  duel  with  Tybalt,  the  strings  providing  another  extended  osti- 
nato  passage  that  propels  the  scene  under  dissonant  outbursts  from  the  horns  and  trom- 
bones. \\  hen  Tybalt  falls  dead  from  Romeo's  thrust,  the  orchestra  launches  into  a  shud- 
dering passage  of  fifteen  bars,  with  just  one  heavily  punctuated  dissonant  eighth-note 
splash  on  the  first  beat  of  each  measure  in  the  lower  winds,  brass,  timpani  and  strings, 
beating  a  prelude  to  disaster.  In  the  following  Finale  to  Act  II  and  Introduction  to 
Act  III,  with  its  bone-chilling  dissonant  chords  in  the  brass,  the  ballet's  atmosphere 
turns  decisively  dark  and  ominous. 

The  ballet's  final  two  scenes,  which  make  up  Act  IV  (Epilogue),  are  Juliet's  Funeral 
and  Juliet's  Death.  Both  review  and  synthesize  the  ballet's  major  leitmotifs  and  con- 
struct a  narrative  and  musical  unity  unprecedented  in  the  history  of  full-length  ballet. 
The  act  begins  with  a  harrowing  funeral  march  that  juxtaposes  Juliet's  lyrical  beauty 
with  crushing  grief  as  she  is  laid  to  rest  by  her  family.  After  Juliet  awakens  in  the  crypt 
from  her  planned  potion-induced  death-like  sleep  and  finds  Romeo  dead  nearby,  she 
stabs  herself.  Then,  Prokofiev  brings  back  a  sublime  refrain  of  Juliet's  "serenity  theme," 
concluding  this  most  symphonic  of  ballets  with  an  affirmation  of  her  humanity  and  a 
plea  for  peace. 

— Harlow  Robinson 

Harlow  Robinson,  Matthews  Distinguished  University  Professor  at  Northeastern  University,  is 
author  of  Sergei  Prokofiev:  A  Biography  and  editor/translator  of  Selected  Letters  of  Sergei  Prokofiev, 
both  published  by  Northeastern  University  Press.  His  essays  on  Russian  music  and  culture 
have  appeared  in  the  New  York  Times,  Los  Angeles  Times,  Opera  News,  Opera,  Playbill,  Sym- 
phony, and  other  publications. 
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Week  3 


A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
worlds  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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More  .  .  . 

Though  both  are  out  of  print,  Michael  Kennedy's  The  Works  of  Ralph  Vaughan  Williams 
(Oxford)  and  R.V.W.:  A  Biography  of  Ralph  Vaughan  Williams  (also  Oxford),  by  Ursula 
Vaughan  Williams,  the  composer's  widow,  remain  crucial  sources.  James  Day's  1961 
Vaughan  Williams  in  the  Master  Musicians  series  has  been  republished  (Oxford  Univer- 
sity paperback).  Relatively  recent  additions  to  the  literature  include  Jerrold  Northrop 
Moore's  Vaughan  Williams:  A  Life  in  Photographs  (Clarendon  Press)  and  Paul  Holmes's 
\aughan  Williams:  His  Life  and  Times  (Omnibus  Press  paperback).  Hugh  Ottaway's 
article  on  Vaughan  W  illiams  from  the  1980  New  Grove  Dictionary  was  reprinted  in  The 
\<'k  (Wove  Twentieth  Century  English  Masters  along  with  those  on  Britten,  Delius,  Elgar, 
Hoist,  Tippett,  and  Walton  (Norton  paperback).  The  article  in  the  revised  Grove  (2001) 
i>  l»\  Ottawa)  and    Main  I- rogley.  Ralph  Vaughan  Williams:  A  Pictorial  Biography  by 
John  Lunn  and  Ursula  Vaughan  Williams,  published  in  1971,  is  worth  seeking  (Oxford). 
The  composer's  own  National  Music  and  Other  Essays  provides  a  vivid  self-portrait 
(Oxford). 

Noteworth)  recordings  oi  the  Fantasia  on  a  Theme  of  Thomas  Tallis  include  Sir  John 
Barbirolli*s  with  the  Sinfonia  of  London  (EMI  "Great  Recordings  of  the  Century"),  Adrian 
Boult's  with  the  London  Philharmonic  (KMI),  Bernard  Haitink's  also  with  the  London 
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Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 
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Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 
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Philharmonic  (EMI),  Neville  Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields 
(Philips),  and  Andr£  Previn's  with  the  Royal  Philharmonic  Orchestra  (Telarc).  The 
BSO's  12-disc  box  set,  "Symphony  Hall  Centennial  Celebration:  From  the  Broadcast 
Archives,  1943-2000,"  includes  a  powerful  BSO  broadcast  from  December  20,  1963, 
led  by  Pierre  Monteux  (available  in  the  Symphony  Shop). 

Recent  additions  to  the  Shostakovich  bibliography  include  Shostakovich  and  Stalin 
by  Solomon  Volkov  (Random  House),  Shostakovich  and  his  World  by  Laurel  E.  Fay 
(Princeton  University  Press),  and  A  Shostakovich  Casebook  edited  by  Malcolm  Hamrick 
Brown  (Indiana  University  Press).  Among  other  things,  the  last  two  of  these  continue 
to  address  issues  of  authenticity  surrounding  Volkov's  earlier  book,  Testimony:  The 
Memoirs  of  Dmitri  Shostakovich  as  (ostensibly)  related  to  and  edited  by  Volkov,  pub- 
lished originally  in  1979  (Proscenium).  Other  important  books  on  the  composer  include 
Elizabeth  W  ilson's  Shostakovich:  A  Life  Remembered  (Princeton  University  paperback); 
Laurel  E.  Fay's  Shostakoi  ich:  A  Life  (Oxford  University  paperback),  and  the  anthology 
Shostakovich  Reconsidered,  written  and  edited  by  Allan  B.  Ho  and  Dmitry  Feofanov 
(Toccata  Press). 

There  are  at  least  three  recordings  of  Shostakovich's  Cello  Concerto  No.  1  featuring 
Msti>la\  Rostropovich,  for  whom  it  was  written:  with  Eugene  Ormandy  and  the  Phila- 
delphia Orchestra,  as  recorded  just  two  days  after  they  gave  the  American  premiere  in 
November  1(>.~>()  (Sons  "(ireat  Performances"),  a  September  1960  concert  performance 
from  Edinburgh  \niiIi  Gennady  Rozhdestvensky  leading  the  Leningrad  Philharmonic 
(BBC  Legends),  and  a  February  1961  concert  performance  with  Rozhdestvensky  lead- 
ing the  Moscow  Philharmonic  (EMI  "(ireat  Artists  of  the  Century").  The  composer's 
Bon,  Maxim  Shostakovich,  has  twice  recorded  his  father's  two  cello  concertos,  with  eel- 
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COME  SEE 

The  Boston  Conservatory  Orchestra 
OCT  8 

Bruce  Hangen,  Conductor 
BRAHMS:  "Academic  Festival"  Overture 
BEETHOVEN:  Symphony  No.  6  ("Pastoral") 
SIBELIUS:  Swan  of  Tuonela 
STRAVINSKY:  The  Firebird  Suite  (1919) 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 

a... may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist." 


HARVARD  MEDICAL  SCHOOL    |      LONGWOOD  AVENUE     |     BOSTON,  MASSACHUSETTS 
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list  Heinrich  Schiff  and  the  Bavarian  Radio  Symphony  Orchestra  (Philips),  and  with  Jiri 
Barta  and  the  Prague  Symphony  Orchestra  (Supraphon).  Other  single-disc  pairings  of 
Shostakovich's  two  cello  concertos  feature  cellist  Frans  Helmerson  with  Valery  Polyansky 
Leading  the  Russian  State  Symphony  Orchestra  (Chandos),  Truls  M0rk  with  Mariss 
Jansons  leading  the  London  Philharmonic  (Virgin  Classics),  and  Maria  Kliegel  with 
Antoni  Wit  leading  the  Polish  Radio  Symphony  Orchestra  Katowice  (budget-priced 
Naxos).  Yo-Yo  Ma  recorded  Shostakovich's  Cello  Concerto  No.  1  with  Ormandy  and 
the  Philadelphia  Orchestra  in  1982  (Sony  Classical).  Conductor  Benjamin  Zander  has 
recorded  it  with  cellist   Vlexander  Baillie  and  the  Boston  Philharmonic  (IMP  Carlton 
Classics).   \  recenl  catalogue  entrj  features  soloist  Han-Na  Chang  with  Antonio  Pappano 
conducting  tlir  London  Symphony  Orchestra  (EMI). 

The  important  modern  studv  of  Prokofiev  is  Harlow  Robinson's  Sergei  Prokofiev:  A 
Biography.  Originall)  published  in  1  *>H7.  this  was  reprinted  in  2002  with  a  new  fore- 
word and  afterword  l>\  the  author  (Northeastern  University  paperback).  Robinson's  book 
avoids  tin-  biased  attitudes  of  earlier  writers  whose  viewpoints  were  colored  by  the 
"Russian"- vs. -"Western"'  perspectives  t\  pica!  of  their  time,  as  reflected  in  such  older 
volumes  as  Israel  Nestyev's  Prokqfiex  (Stanford  University  Press;  translated  from  the 
Russian  b)  Florence  Jonas)  and  \  ictor  Setoffs  Sergei  Prokofiev:  A  Soviet  Tragedy.  Sergey 
Prokqfiex  b)   Daniel  .L 1 1 L    is  in  the  well-illustrated  series  "20th-century  Composers" 
(Phaidon  paperback).  Claude  Samuel's  Prokofiev  is  an  equally  well-illustrated  introduc- 
tory biography,  il  you  can  Mill  find  it  (Vienna  House  reprint).  The  Prokofiev  article  in 
the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  is  by  Dorothea  Rede- 
penning.  ( Kher  useful  books  include  Boris  Schwarz's  Music  and  Musical  Life  in  Soviet 
Russia,  Enlarged  Edition.  1917-1981  (Indiana  I  Diversity  Press)  and  Prokofiev  by 
Prokofiev:  \  Composers  Memoir,  an  autobiographical  account  covering  the  first  seven- 
teen  yean  of  Prokofiev's  life,  through  bis  days  at  the  St.  Petersburg  Conservatory 
(Doubleda)  I. 

The  Boston  Symphony  Orchestra  recorded  the  complete  score  of  Romeo  and  Juliet 
untie!  Seiji  Ozawa*s  direction  in  the  foil  of  L986  (Deutsche  Grammophon).  Other  choic- 
<••>  tin  the  complete  score  include  Valerj  Cergiev's  recording  with  the  Kirov  Theater 
Orchestra  (Philips)  and  Vndr6  Previn's  with  the  London  Symphony  Orchestra  (EMI).  A 
\<i\  powerful  sequence  oi  excerpts  with  Dimitri  Mitropoulos  conducting  the  New  York 
Philharmonic  has  recentl)  been  reissued  on  compact  disc  (Sony  "Great  Performances"). 
Other  choices  for  a  « J i  — « -  oi  excerpts  include  the  aforementioned  Gergiev  with  the  Kirov 
Orchestra  (Philips),  Claudio   ibbado  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon). Mariss  Jansons  w  ith  the  ( )slo  Philharmonic  (EMI),  Paavo  Jarvi  with  the 
(  jih  inn. iti  Symphonj  fTelarc),  Riccardo  Muti  with  the  Philadelphia  Orchestra  (EMI), 
Esa-Pekka  Salonen  with  the  Berlin  Philharmonic  (Sony  Classical),  and  Michael  Tilson 
Thomas  with  the  San  Francisco  Symphon)  (RCA).  Serge  Koussevitzky  recorded  Proko- 
fiev*8  Suite  No.  2  from  Romeo  and  Juliet  with  the  BSO  in  October  1945  (originally 
l\(.  \l.  Charles  Munch  recorded  an  atmospheric  LP  of  music  from  Romeo  and  Juliet 
with  the  Boston  S\mphon\  Orchestra  in  February  1957,  excerpts  from  which  appeared 
on  LI)  in  the  excellent  Charles  Munch  volume  of  the  series  "Great  Conductors  of  the 
20th  Century"  (EM1/IMO  Artists).  Erich  Leinsdorf  and  the  BSO  recorded  excerpts  from 
Prokofiev's  Romeo  and  Juliet  in  February  1967  (originally  RCA;  reissued  on  Testament). 

— Marc  Mandel 
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Week  3 


Douglas  Boyd,  conductor  ot  the  Gardner  Chamber  Orchestra 

October  1,  1:30pm 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Bartok  and  Haydn 

October  8,  1:30pm 

Young  Artists  Showcase 

Gleb  Ivanov,  piano 

Scarlatti,  Mozart,  and  Prokofiev 


October  15,  1:30pm 

Orion  String  Quartet 

Ida  Kavafian,  viola 

The  Complete  String  Quintets  ofW.A. 

Mozart,  Part  I 

October  22,  1:30pm 

Music  from  China 

A  concert  of  ancient  and  modern  music 

for  traditional  Chinese  instruments 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23    280  The  Fenway    Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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Ludovie  Morlot 

The  French  musician  Ludovie  Morlot  has  been  assistant  conduc- 
tor of  the  Boston  Symphony  Orchestra  since  the  fall  of  2004.  He 
made  his  BSO  debut  in  April  2005  with  a  subscription  program 
of  music  by  Messiaen,  Saint-Saens,  and  Franck,  and  led  the  or- 
chestra  twice  during  the  2006  Tanglewood  season:  in  July  in  a 
■   program  of  Berlioz,  Beethoven,  George  Perle,  and  Ravel,  and  then 
^^^  ;/»•      in    \ugust,  substituting  at  short  notice  for  Rafael  Frtihbeck  de 

WpK  MA     Burgos,  taking  over  a  program  of  Turina,  Falla,  Debussy,  and 

flB  ^Bv      '^ave'-  "r  made  his  Tanglewood  debut  in  2001  leading  the  world 

^^^^  ^^^^    premiere  of  the  Tanglewood  Music  Center's  2001  Fromm  Commis- 

skiii.  Robin  de  RaafiTs  Piano  Concerto,  in  that  summer's  Festival  of  Contemporary  Music. 
In  2000-07.  Mr.  Morlot  will  make  his  debut  with  the  Rotterdam  Philharmonic  and  return 
to  the  Chicago  Svmphom  Orchestra,  the  Orchestra  Ensemble  Kanazawa  in  Japan,  and 
tin-  Ensemble  [nterContemporain  in  Paris.  Future  seasons  include  engagements  with  the 
Deutsches  Staatsoper  Berlin  as  assistant  to  Daniel  Barenboim,  with  the  Orchestre  de  la 
Suisse  Romande,  and  with  the  Seoul  Philharmonic.  In  2005-06  he  made  critically 
acclaimed  debut  appearances  with  the  New  York  Philharmonic,  the  Baltimore  Symphony, 
tin-  Chicago  Symphony  (on  the  latter'-  contemporary  music  series  "Music  Now"),  and  the 
Orchestre  Pbilharmonique  de  Radio  France.  Other  recent  engagements  have  included 
the  N»w  World  Symphony  Orchestra  and  the  Orchestra  Ensemble  Kanazawa  (both  in 
Japan  and  at  the  Sehleswig-Holstein  Festival  in  Germany).  Ludovie  Morlot  has  main- 
tained a  close  working  relationship  with  the  Boston  Symphony  Orchestra  since  he  was 
the  Sei|i  <  )/awa  Fellowship  Conductor  at  the  Tanglewood  Music  Center  in  2001.  As  well 
a-  conducting  the  orchestra  in  public  concerts,  his  work  as  an  assistant  has  included  the 
much-heralded  concert  performances  in  Boston  and  New  York  of  Debussy's  Pell4as  et 
\1rli\aiuir  under  Bernard  Halt  ink.  He  also  assisted  with  the  Paris  production  of  Schoen- 
berg*8  Erwartung  and  Poulenc*8  hi  Voix  liumaiiie  with  Jessye  Norman.  Trained  as  a  vio- 


NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community  — look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 

apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 

2006-2007  Season — American  Antholosy 

Fridays  at  Jordan  Hall    |    Sundays  at  Sanders  Theatre    |    7:30  p.m. 

UPCOMING  CONCERTS 

October  20  &  22 

Flute  Trio  in  D  major,  XV:  16 

Viola  Sonata  (1919) 

String  Sextet  in  G  major,  Op.  36 


Haydn 

Rebecca  Clark 
Brahms 


Kodaly 

John  Harbison 

Dvorak 


November  17  &   19 

Serenade,  Op.  I  2 

Variations  for  Clarinet,  Violin  and  Piano 

Piano  Quartet  in  E-flat  major,  Op.  87 


bostonchambermusic.org   61 7.349.0086 


Location. 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


& 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.    ^ 
www.susanbailis.com 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 
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linist,  Ludovic  Morlot  studied  conducting  as  a  pupil  of  the  late  Charles  Bruck  at  the 
Pierre  Monteux  School  in  Hancock,  Maine.  He  furthered  his  studies  at  the  Royal  Academy 
of  Music  in  London  under  Sir  Colin  Davis,  and  then  at  the  Royal  College  of  Music  as 
recipient  of  the  Norman  Del  Mar  Conducting  Fellowship.  From  2002  to  2004  he  was 
conductor-in-residence  with  the  Orchestre  National  de  Lyon  under  David  Robertson. 


Lynn  Harrell 

A  consummate  soloist,  chamber  musician,  recitalist,  conductor, 
and  teacher,  cellist  Lynn  Harrell  performs  regularly  with  the  major 
ensembles  of  Boston,  Chicago,  Los  Angeles,  New  York,  Philadel- 
phia, Dallas,  London,  Munich,  Berlin,  and  Israel,  collaborating 
regularly  with  such  noted  conductors  as  James  Levine,  Sir  Neville 
Marriner,  Kurt  Masur,  Zubin  Mehta,  Andre  Previn,  Sir  Simon 
Rattle,  Leonard  Slatkin,  Yuri  Temirkanov,  Michael  Tilson  Thomas, 
and  David  Zinman.  Mr.  Harrell  has  toured  extensively  to  Australia, 
New  Zealand,  and  the  Far  East,  including  Japan,  Korea,  Taiwan, 
and  Hong  Kong.  In  the  summer  of  1999  he  was  featured  in  a 
three-week  "Lvnn  Harrell  Cello  Festival"  with  the  Hong  Kong  Philharmonic.  In  recent 
seasons  he  has  particularly  enjoyed  collaborating  with  violinist  Anne-Sophie  Mutter  and 
pianist    indie1  Previn;  in  Januarj  2004  the  trio  performed  the  Beethoven  Triple  Concerto 
with  Kurt  Masur  arid  the  New  N<>rk  Philharmonic.  Summer  music  festivals  represent  an 
important  pari  «>l  Lynn  HarrelTs  life,  including  regular  appearances  at  the  Verbier  Festival 
in  Switzerland.  For  many  years,  he  also  taught  and  performed  at  the  Aspen  Music  Festival. 
Highlights  «»l  his  extensive  discography  include  the  Bach  cello  suites  (London/Decca),  the 
world  premiere  recording  <>f  \  ictor  1  lerbert's  Cello  Concerto  No.  1  with  the  Academy  of 
St.  Martin  in  the  Fields  led  by  Marriner  (London/Decca),  the  Walton  Concerto  with  Rattle 
and  the  Cit)  (tl  Birmingham  Symphony  Orchestra  (EMI),  and  Donald  Erb's  Cello  Concerto 
with  Slatkin  and  the  Saint  Louis  Symphony  (New  World).  Together  with  Itzhak  Perlman 
and  Vladimir  Ashkenazy,  Mr.  Harrell  was  awarded  two  Grammy  Awards — for  the  Tchai- 
k<>\  ^k\   Piano  Trio  and  lor  the  complete  Beethoven  Piano  Trios  (both  Angel/EMI).  Most 
recentl)  he  recorded  Tchaikovsky's  Rococo  Variations  for  cello  and  orchestra  with  Gerard 
Schwarz  and  the  Royal  Liverpool  Philharmonic  (Classico).  As  an  educator,  Lynn  Harrell 
held  the  International  Chair  for  Cello  Studies  at.  and  was  later  head  of,  the  Royal  Academy 
in  London  and  was  artistic  director  of  the  orchestra,  chamber  music,  and  conductor  train- 
ing program  at  the  Los   Vngeles  Philharmonic  Institute.  He  has  also  given  master  classes 
at  the  Verbier  and    ispen  festivals  and  in  major  metropolitan  areas  throughout  the  world. 
Since  the  start  ol  the  2002-03  academic  year,  he  has  taught  cello  at  Rice  University's 
Shepherd  School  «>l  Music.  Lynn  Harrell  was  born  in  New  York  to  musician  parents.  He 
began  his  musical  studies  in  Dallas  and  attended  the  Juilliard  School  and  the  Curtis 
Institute  ol  Music.   The  recipient  of  numerous  awards,  including  the  first  Avery  Fisher 
\ward.  he  plays  a  1720  Montagnana  and  makes  his  home  in  Houston,  Texas.  Mr.  Harrell 
made  his  Boston  Symphony  Orchestra  debut  in  November  1978  and  has  since  appeared 
frequentl)  with  the  orchestra  both  in  Boston  and  at  Tanglewood.  His  most  recent  sub- 
scription appearances  were  in  November  2004,  when  he  performed  the  Lutoslawski  and 
Ligeti  cello  concertos  with  James  Levine  conducting;  his  most  recent  Tanglewood  per- 
formance was  in  August  2005,  as  soloist  in  Haydn's  D  major  cello  concerto  under  Marek 
Janowski's  direction. 
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THE  TEREZIN  CHAMBER  MUSIC  FOUNDATION 

Cordially  Invites  You  To  Join  Internationally  Renowned 

Pianist 

PETER  SERKIN 

with  guest  speaker 
Composer  and  MacArthur  Fellow 

Osvaldo  Golijov 

In  A  Concert  To  Benefit  TCMF  Holocaust 
Education  And  Music  Commission  Programs 

Monday,  October  16th,  7:30  PM 
Colonnade  Hotel,  Boston 

Tickets  and  information 

(857)  222-8263  or  info@terezinmusic.org 

www.terezinmusic.org 

The  Terezin  Chamber  Music  Foundation  (TCMF)  is  a  nonprofit  organization 
dedicated  to  preserving  and  advancing  the  resilience  of  the  human  spirit 
as  expressed  in  and  inspired  by  the  music  and  art  created  in  the  Terezin 
concentration  camp.  TCMF  sponsors  the  commission  of  chamber  music 
compositions  by  emerging  composers.  These  commissions  will  form  an 
ongoing  contribution  to  the  chamber  music  repertoire  and  serve  as  agents 
of  inspiration,  healing,  and  transformation  in  the  consciousness  of  future 
generations  of  artists  and  audiences.  The  preservation  and  public  accessi- 
bility of  TCMF's  archives,  and  education  programs  sponsored  or  facilitated 
by  TCMF,  support  the  commission  and  performance  of  these  works. 


!/' 
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Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5338. 


Mr.  and  Mrs.  Harlan  K.  Anderson 

Doroth)  and  Da\id  B.  Arnold.  Jr. 

ATM 

Bank  oi  America 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

( rabriella  and  Leo  Beranek 

( reorge  and  Roberta  Berrj 

Jan  Brett  and  Joseph  I  [earne 

Peter  and  \nin-  Brooke 

Catherine  and  Paul  Buttenwieser 

( Ihiles  Foundation 

\li.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

( lornflle 
Mr.  Julian  ( lohen 
Commonwealth  oi  Massachusetts 

Mr.  and  Mrs.  William  H.  Congleton 

Country  Curtains 

John  and  I  )idd\  (  aillinane 

I  .ew  is  S.  and  Edith  I..  Dahney 

Mr.  and  Mrs.  Stanton  \\.  Davis 

Estate  ol  Mrs.  Pierre  de  Beaumont 

Estate  ol  Elizabeth  B.  El) 

I  \l( !  ( lorporation 

John  V.  II  and  \an<\   S.  Elistis 

The  Fairmont  Copley  Plaza  and  Fairmont 
Hotcl>  &  Resorts 

Shirley  and  Richard  Fennel! 

Fidelity  Investments 

Estate  ol  Verna  Fine 

Mr.  and  Mrs.  John  H.  Fitzpatrick 

Estate  ol  Anna  E.  Finnertj 

Germeshausen  Foundations 

I  h<-   \nn  and  Gordon  Getty  Foundation 

Estate  of  Marie  L.  Gillet 

The  Gillette  Compam 

Mrs.  Donald  C.  Heath 

Kstate  of  Francis  Lee  Higginson 

Susan  Morse  Hilles 

1  .state  of  Edith  C.  Howie 

John  Hancock  Financial  Services 

George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Estate  of  Professor  Arthur  Maass 

Nancy  Lurie  Marks  Foundation 

Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller 

Richard  R  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (10) 

*list  as  of  July  18,  2006 
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An  experience  like  no  other  JL    I  J_j  I  ifJL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01970 

978-745-9500 

www.pem.org 

Open  daily  1 0  am-5  pm 


T 


Perk  No.  38 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywharf.com  or  the  Sales  &  InformationCenter  at 
344  Commercial  St., Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.I5M. 


> 


BATTERY  WHARF 

Utopia  engineered 


STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  117-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1  822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


'gginson  Society 


m  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing 
the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson. 
The  BSO  is  grateful  to  Higginson  Society  members  whose  investment  during  the  2005-06  season 
provided  $2.9  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current 
Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  September  8,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of 
the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 


appassionato-$ioo,ooo  and  above 


The  Boston  Foundation 
Mrs.  Joan  I).  Wheeler 


Mr.  and  Mrs.  Nathan  R.  Miller 


virtuoso-$50,ooo  to  $99,999 

Mr.  and  Mrs.  George  D.  Behrakis 


Mr.  and  Mrs.  John  S.  Reed 


encore-$25,ooo  to  $49,999 

Jan  Brett  and  Joseph  Hearnr 
Peter  and  Anne  Brooke 
Gregory  K.  Bulger 
Mr.  and  Mrs.  Julian  Gohen 
William  H.  and  Deborah  Elfers 
Mr.  and  Mrs.  Steven  S.  Fischman 
Roberta  and  Macey  Goldman 
The  Gomidas  Organ  Fund.  Inc. 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Fdward  Linde 


Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Joseph  C.  McNay 

Megan  and  Robert  0'Block 

Jane  and  Neil  Pappalardo 

Mr.  Irving  W  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Henry  and  Joan  T.  Wheeler 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 

Gabriella  and  Leo  Beranek 

Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser 

Mr.  John  F  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Combined  Jewish  Philanthropies  Donor  Advised 

Fund  Program 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mr.  Paul  L.  King 
Liz  and  George  Krupp 
Richard  and  Susan  Landon 
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Mr.  and  Mrs.  John  M.  Loder 
Carmine  and  Beth  Martignetti 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 
Annette  and  Vincent  O'Reilly 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Kristin  and  Roger  Servison 
Mr.  and  Mrs.  Samuel  Thorne 
Robert  C.  Winters 
Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 

Continued  on  page  51 


HCasner  &  Edwards,  llp 
ATTORNEYS       AT       LAW 

Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


:HW  M 


PASSIONATE   MUSIC   MAKING  WITHOUT  BOUNDARIES 

PHILHARMO 


BENJAMIN  ZANDER,  CONDUCTOR 

Concertl  Concert  2  Concert  3 

Ravel,  RoJrwo.  Berlioz     Schumann,  Mahler         Beethoven.  Sibelius 


Concert  I* 

Tchaikovsky.  Bartok 


Sharon  Isbin 

guitar 


Alexander  Baillie         Stefan  Jackiw 

cello  violin 


Gabnela  Montero 

piano 


JOIN   US   FOR  THE 


2006-2007 

BOSTONPHIL.ORG    6i7.236.O999  X20 


.1  *vw : 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Mr.  and  Mrs.  James  L  Bildner 

Mrs.  Linda  Cal>ot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

William  David  Brohn 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Conglcton 

Dr.  and  Mrs.  Philip  Cutter 

Lewifl  S.  and  Edith  I..  Dabney 

\\a\nr  Davis  and  Ann  Merrifield 

Robert  and  Evelyn  Doran 

Ginger  and  ( leorge  Elvin 

Roger  and  Judith  Feingold 
Mr.  and  Mrs.  I^awrence  K.  Kish 


Mrs.  Bruni  Fletcher-Koch 

Richard  and  Joy  Gilbert 

Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Bill  and  Barbara  Leith 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Richard  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Mrs.  Daniel  Pierce 

Mrs.  George  R.  Rowland 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Anonymous  (1) 


sponsors-$5,ooo  to  $9,999 


Amy  and  David  Abrams 
Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adam- 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Marjorie  Arons-Barron  and  James  H.  Barron 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Ix>ring  and  Katinka  Coleman 

Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Miguel  de  Braganca 

Paul  F.  and  Lori  A.  Deninger 

Mr.  and  Mrs.  Peter  A.  Diamond 


Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Mr.  Alan  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Wallace  K.  Graham 

Mr.  and  Mrs.  Robert  S.  Green 

Mr.  and  Mrs.  Ulf  B.  Heide 

Carol  and  Robert  Henderson 

Patricia  and  Galen  Ho 

Mrs.  Marilyn  Brachman  Hoffman 

Mr.  and  Mrs.  Charles  Hood 

Mr.  and  Mrs.  William  W.  Hunt 

Cerise  and  Charles  Jacobs 

Mr.  Ernest  K.  Jacquet 
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TV  JLajf Osvufiur/jeAjz,  J&&£~. 
^  -    RUTH 


RUTH'S/0vvr 

CHRiS 

STEAK  HOUSE 


Join   Us  for  Lunch! 
Monday  -  Friday 

12:DDpm   -   3:DDpm 


Boston 

Dld  City  Hall 

45  School  Street 

(617)    742-B4D1 


Make  Your  Reservation  Online 
at  www.ruthschris.cdm 


THE  CAMBRIDGE 
HOMES 

A  Not-for-Profit  Tradition 
of  Caring  since  1899 


IT  i 

Gracious  Independent  & 

Assisted  Living  in  a  Georgian 

Brick  Building  Next  to 

Mount  Auburn  Hospital 

THE  CAMBRIDGE  HOMES 

617-876-0369 
www.seniorlivingresidences.com 


W 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  61 7.896.8531 

27  School  Street,  Boston,  MA  02 IPS  |  617.227.0600  |  vvww.woodstockcorp.com  |  psimpson(^  woodstxxkcorp.com 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999     continued 


\l-    Eunice  Johnson  and  Mr.  Vincent  Panetta 

Hoik  and  Bruee  Johnstone 

Prof,  and  Mrs.  Paul  JosltOW 

Kdna  S.  and  Bela   I.  Kalnian 

Mr.  and  Mrs.  Brian  Keane 

Mrs.  Barbara  Y  kia\  it/ 

Mr.  ami  lire.  Peter  E.  Lacaillade 
\li  and  lire.  W.  Ldebei  Landau 
( ,\  nthia  and  Robert  J.  Lepofskj 

Don  and  I  »nn  l.rSinir 

Shari  I  oessberg  and  Christopher  Sman 

Mi.  and  lire.  John  I'.  M 

I  )r.  and  MlB.  Joseph  B.  Martin 

I  »i   Roberl  and  Jane  B.  Ilayei 

Jo  X  r 1 1 1   \l«  <  .rath 

Dr.  Martin  <   .  Miliin.  Jr. 

Mr.  and  Mr-.  John  I).  Montgomery 
Mr.  and  lire.  Paul  M.  Montrone 
Mr.  ami  Mis.  Peter  M.  Nicholas 
Mi  and  Mrs.  Roberl  I.  O'ConneU 

Joseph  and  Joan  Patten 
Mr.  and  Mr-    I      I  .  .    |\rr\ 

Ms    \nn  M.  Philbin 
Mr  and  Mrs.  I  dgai  Philbrick 
John  and  Susanne  Potts 
Mr.  and  Mrs.  Wilham  R  Pounds 
Dr.  Iina  Young  Poussainl  and  Dr.  Uvin 
Poussainl 


Mr.  and  Mrs.  Walter  Pressey 

Mr.  and  Mrs.  James  D.  Price 

Peter  and  Suzanne  Read 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich 

Debbie  and  Alan  Rottenberg 

The  Roxe  Foundation,  Maureen  and  Joe  Roxe 

Mr.  Sean  Rush 

Roger  and  Norma  Saunders 

Mr.  and  Mrs.  Douglas  H.  Sears 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 

Mr.  Marshall  H.  Sirvetz 

Gilda  and  Alfred  Slifka 

Ira  and  Jacquie  Stepanian 

Patricia  Hansen  Strang 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Mark  D.  Thompson 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Roberl  \.  Vbgt 

Mrs.  Arthur  A.  Wahmann 

Mrs.  Charles  H.  Watts  II 

I  awrence  and  Dawn  Weber 

Mrs.  John  J.  Wilson 

I. \nne  and  Frank  Wisneski 

Anonymous  (8) 


MEMBERS-$2,500  to  $4,999 

Bob  and  Pain    \danis 

Mr.  James  E.  Usner 

Harl  and  I  oifl    \ldrieh 
Mr.  and  lire.  W  illiain  P. 

\ll.n  Jr. 
lire.  Rae  D.  Anderson 

Mr.  Julian  D.  Anthoin 
Mr.  and  Mrs.  Stephen  Anthony 
Mr.  and  Mrs.  Liureni  e    Vsquith 
Diane  M.  Austin  and  Aaron  J. 

Nuriek 
Mr.  James  C.  \\er 
Mr.  and  Mrs.  Neil  Aver.  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Judith  and  Harry  Barr 
Richard  and  Sally  Bartley 


Molly  and  John  Beard 
Martin  and  Kate  Begien 
Deborah  Da\is  Berman  and 

W  illiain  H.  Berman 
Mr.  \\  illiam  I.  Bernell 
Walk  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Ms.  Jennifer  I.  Bessin 
Bob  and  Karen  Bettacchi 
Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Philip  W. 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Joseph  M.  Blair 


Ms.  Sue  Blessing 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  Stephen  P. 

Bradley 
Gertrude  S.  Brown 
Mr.  and  Mrs.  Donald  Bruck 
Mrs.  Irving  S.  Brudnick 
Dr.  Matthew  Budd  and 

Ms.  Rosalind  Gorin 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Kevin  T. 

Callaghan 
Ms.  Martha  Corbett 
David  and  Karin  Chamberlain 
Mr.  and  Mrs.  James  M.  Clark 
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Continued  on  page  55 


at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Vallev 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  PIvmouth 
508-747-9800 

Life  Care  Center 
of  Ravnham 
508-821-5700 

Life  Care  Center 
or  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 

Nursing  Center 
508-998-7807 


featuring  outpatient  rehabilitation  services 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 
413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

"Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Affinity  Hospice 
of  Life 

Massachusetts 

1)508-580-8818 

2)781-273-1072 


Life  1^ 

Care™ 

Centers 

of  America 


Life  Care  at 

e 


Affinity 

HOSPICt  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999     continued 


Mr.  and  Mrs.  Ronald  C.  Clark 
Mr.  and  Mr-.  Frederic  M. 

Clifford 
M-    Man  Hart  Cogan 
Dr.  and  Mr-.  Lawrence  H.  Cohn 
Mr.  Stephen  Coil 
MlB.  I.  Vv  Colbum 
Marvin  and  \nn  Collier 

Mr.  and  Mrs.  Wbolsej  v 

( lonovei 
\  ictoi  Constantinei 

Mr.  and  Mr-.  John  I  .  (  <>< >| («r 

Prof.  and  Mn  Stephen 

( .randall 
LorettO  and  Dw  i^ht  I   lane 
Joan  R  and  Ronald  (  ',.  (  urlian 
I  dwaid  J.  I  »adi\  and  Mar\ 

sll|>|>lc    I  ).nlr\ 

Robeil  and  Sara  Danzij 

Mr.  J..hn  D.iil.  h 

l'h\ Hi-  Dohanian 
Mi  David  Driacoll 

Ml    \\c-|cv   D.  Duranl.  Jr. 
Mr.  and  Mr-    Philip  J. 

I  dnnindaon 
Mr-.  ( laroline  I  awards 
Di  and  Mn,  Richard  H. 

EgdabJ 

If]    and  Mn.  William  \.  Ellis 

Mi  and  Mi-   Richard  S. 

I'  ninictt 

1  lorothea  and  Bradford 
I  ndicott 

John  R  II  and  \anr\  S,  Eustifl 

Ziggj  Eielriel  and  Suzanne 

( lourtrighl  Esekiel 
Shirie)  and  Richard  Fennel] 

I  "i-  and  I  lank  Foster 

Mr.  Robert  C.  Frank 

Myrna  II.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 

Mr.  and  Mr-.  Thoina-  J. 

Galligan,  Jr. 

Mr.  Martin  Cantshar  and 

Ms.  Man  ia  Sprague 
Mr.  and  Mi-.  M.  Dozier 

( rardner 
Rose  and  >|>\  res  ( iavris 


Arthur  and  Linda  Gelb 
Mr.  Frank  S.  Gilligan  and 

Mr.  Mario  Russo 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  Gittens 
Mr.  Robert  Glauber 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Arthur  L. 

Goldstein 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David  Criesinger 

Mr.  and  Mr-.  Edward  Groden 
Ann  and  Graham  Cund 
Mr.  John  Thomas  Mailer 

Margaret  I    Hargrove 

Ellen  anil  John  llam- 

I  taphne  and  ( leorge 

I  latsopouloe 
I  Deborah  rlausex 
Dr  Edward  Heller,  Jr. 
Mr.  Gardner  C  Hendrie  and 

Ms.  Karen  J.  Jolian-in 
Mr-.  Noah   f.  Hrrndon 

Mr.  and  Mr-.  Richard  D.  Hill 
Mr.  James  G.  Hinkle  and 

Mr.  Ro)  Hammer 
Richard  and  Gertrude  Hirsch 

Mi.  John  Hitchcock 

Mr.  Ubert  \.  Holman  111 

Ms.  Ianil\  (..  Hood 
Mrs.  Ham  R  Hood.  Jr. 
Ms.  Ruth  Horowitz  and 
Mr.  Robert  Schwartz 
Mr.  Charles  \.  Hubbard  II 

(..  Lee  and  Diana  ^  . 

Humphrey 

Mr.  and  Mrs.  Roger  Hunt 
Mrs.  Joanie  V.  Ingraham 
Herbert  R.  Jacobs 
Mimi  and  George  Jigarjian 
Stephen  K.  and  Man  P.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Peter  H.  Kamin 
Michelle  and  Steven  Karol 
Mrs.  S.  Charles  Kasdon 
Mr.  John  F.  Kelley 
Ms.  Joan  B.  Kennedy 
Ms.  Elizabeth  C.  Kent 


Mr.  and  Mrs.  Thomas  P.  King 
Mrs.  Mary  S.  Kingsbery 
Gordon  and  Mary  Ford 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  0.  Klinck,  Sr. 
Sue  and  Harry  Kohn 
Mr.  Meyer  Koplow 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Williams  Ladd 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Alexander  M. 

Levine 
Emily  Lewis 

Christopher  and  Laura  Lindop 
Keith  Lock  hart 
Mrs.  Augustus  P.  Loring 
Mr.  Caleb  Loring,  Jr. 
Mr.  John  MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Hinda  and  Arthur  Marcus 
Nancy  Lurie  Marks 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  William  F.  Meagher,  Jr. 
Kurt  and  Therese  Melden 
Mr.  Peter  Minichiello 
Trudi  and  Elliot  Mishara 
Prof,  and  Mrs.  Robert  H. 

Mnookin 
Barbara  and  Jack  Morgan 
Robert  and  Jane  Morse 
Mr.  and  Mrs.  George  Mosse 
Anne  J.  Neilson 
Andrew  Nichols  and  Roslyn 

Daum 
Ms.  Cornelia  G.  Nichols 
Mr.  and  Mrs.  Frank  Nicholson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Richard  Norman 
Mr.  and  Mrs.  Geoffrey  Nunes 
Mr.  and  Mrs.  Gerald  F.  O'Neil 
Martha  O'Neill 
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Continued  on  page  57 


Hear  The  BSO 
live  on 


L    IV 


5W 


Saturdays  at  8:00  p.m. 

live  from 

Symphony  Hall 


SSICAL 

WCRB 

BOSTON 


Sponsored  by: 


© 


JEWELERS 

Quincy.  MA 


www.wcrb.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999     continued 


Jason  V  and  Barbara  Meltzer 
Orloi 

Dr.  and  Mrs.  ( )^li--d>\  Paul 

Mr.  .mil  Mrs.  John  A.  Perkins 

Ms..  Marj  Perriello 

Dr.  James  IVrrin 

Ms.  Margaret  Philbrick  and 

Mr.  (..raid  Sacks 
Mr.  Daniel  \.  Phillips  and 

Rev.  Diana  \\ .  Phillips 

Mrs.  Richard  Phippen 

I5iiin.lt    tspeL.  M.D.  and 

Ms.  Joyce  Plotkin 
Muriel  K.  Pokrose 
Ms.  Josephine  Pomeroy 
Ms.  Helen  C.  Powell 
Ms.  Sail)  Quinn 

<  .all-  and  \an<\   Raphael 
Robert  and  I< ul li  Id  ini- 

I  >i.  and  Mrs.  I  leorge  15. 
Resen  it/ 

Mr.  and  Mrs.  Mark  \. 

Rickabaugfa 
Marcia  \.  Rissotto 
Estate  <>t  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  David  S. 

Rosenthal 

I  >ran  and  M 1  B.  Ib-im 
l\o-o\  -k\ 

\\  illiain  and  Kathleen 

Rousseau 
\ili  in-  and  Da\  id  T.  Rubin 
Jordan  s.  Ruboy,  M.D. 
Stephen  and  Eileen  Samuels 


Betty  and  Pieter  Schiller 
Mr.  Benjamin  Schore  and  the 

late  Mrs.  Kira  Founier- Schore 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mi.  and  Mr-.  Robert  G.  Scully 
M-.  ( .arol  P.  Searle 
Maurice  ami  Sarah  Segall 
Robert  C.  Segel  and  Janice  L. 

Sherman 
I  In  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
I  >i.  and  Mrs.    \ndrew  Silver 
Jack  and  Maggie  Skenyon 
Gillian  Stuart  Hamer-Snyder 

and  Mini  l.ane  Snyder  111 
John  \\.  Spillane  and 

Rosemarj   \.  Spillane 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Mrs.  Frederick  J.  Stare 
Maximilian  and  Nancy 

Steinmann 
Thomas  I ..  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
I  -la-Lee  and  Harris  E.  Stone 


Mr.  Hiroko  Onoyama  Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Chip  and  Jean  Wood 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Anonymous  (27) 
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ajor  Corporate  Sponsors,  2006-07  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Mark  B.  Sutton 

Chairman  and  CEO, 
Americas 


---  tt^  •-<%     UBS  is  excited  to  continue  its  part- 
l-c  ^^     nership  with  the  Boston  Symphony 
\*J  JL/  i^J     Orchestra  through  its  exclusive 

season  sponsorship.  Both  UBS  and 
the  BSO  have  deep  roots  in  Boston  and  UBS  is  proud  to 
support  one  of  the  city's  most  celebrated  cultural  institu- 
tions. UBS,  the  global  financial  services  leader,  is  committed 
to  supporting  excellence  in  orchestral  music.  In  addition  to 
its  sponsorship  of  the  BSO,  UBS  also  supports  The  Phila- 
delphia Orchestra,  the  London  Symphony,  the  UBS  Verbier 
Festival  Orchestra,  as  well  as  several  major  music  festivals 
in  Europe  and  the  U.S. 


Joanne  Smith 

Vice  President, 
Marketing 


A  Delta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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BSO  Major  Corporate  Sponsors    (continued) 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives 


EMC  is  pleased  to  continue  our  long- 
standing partnership  with  the  Boston 
Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


Jonathan  Crellin 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &c 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  &:  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 
President  and  CEO 


DMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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NEXT  PROGRAM... 

Thursday,  October  19,  at  10:30  a.m. 

Open  Rehearsal 
Thursday,  October  19,  at  8 
Friday,  October  20,  at  1:30 
Saturday,  October  21,  at  8 

JAMES  LEVINE  conducting 


Pre-Concert  Talks  by 

Elizabeth  Seitz  of 

The  Boston  Conservatory 


BRAHMS 


Piano  Concerto  No.  2  in  B-flat,  Opus  83 

Allegro  non  troppo 
Allegro  appassionato 
Andante 
Allegro  grazioso 

PETER  SERKIN 


INTERMISSION 


SCHUMANN 


Symphony  No.  2  in  C,  Opus  61 

Sostenuto  assai  —  Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  molto  vivace 


Having  achieved  notoriety  in  part  because  of  his  fiery,  youthful  Piano  Concerto  No.  1, 
Brahms  didn't  approach  the  medium  again  for  more  than  twenty  years.  His  Piano 
Concerto  No.  2,  written  in  1881,  is  a  magisterial,  far-ranging  work  of  symphonic 
proportions,  cast,  unusually  for  a  concerto,  in  four  movements.  The  Second  Piano 
Concerto,  which  entered  the  BSO  repertoire  under  Georg  Henschel  in  1884,  will  be 
played  next  week  by  the  versatile  American  pianist  Peter  Serkin.  Brahms's  great 
mentor  Schumann  wrote  his  Symphony  No.  2  in  C  (actually  his  third  symphony  to 
reach  completion)  in  1845,  following  a  year  of  debilitating  depression.  Although 
Schumann  acknowledged  that  it  contained  reminders  for  him  of  his  precarious  men- 
tal health,  this  brilliantly  colorful,  emotionally  wide-ranging  work  is  ultimately  affir- 
mative in  character,  with  as  triumphant  an  ending  as  a  listener  could  want. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  October  19,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— October  19,  8-10 
Friday  'A'— October  20,  1:30-3:30 
Saturday  'A'— October  21,  8-10 

JAMES  LEVINE  conducting 
PETER  SERKIN,  piano 

BRAHMS  Piano  Concerto  No.  2 

SCHUMANN         Symphony  No.  2 

Thursday  'A'— October  26,  8-10:10 
Saturday  'B'— October  28,  8-10:10 

JAMES  LEVINE  conducting 
PHILIP  LANGRIDGE,  tenor  (Aron) 
SIR  JOHN  TOMLINSON,  bass  (Moses) 
JENNIFER  WELCH-BABIDGE,  soprano 

(Young  Girl) 
ELLEN  RABINER,  alto  (Sick  Woman) 
MARK  SCHOWALTER,  tenor  (Youth  and 

Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and 

Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


SCHOENBERG 


Moses  und  Aron 
(concert  performances 
with  supertitles) 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D' — November  2,  8-10:25 
Saturday  'B— November  4,  8-10:25 
Tuesday  'B—  November  7,  8-10:25 

JAMES  LEVINE  conducting 
CHRISTIAN  TETZLAFF,  violin 


BEETHOVEN 

BEETHOVEN 

SCHOENBERG 

BEETHOVEN 


Grosse  Fuge,  arranged 
for  string  orchestra 

Violin  Concerto 

Violin  Concerto 

Grosse  Fuge,  arranged 
for  string  orchestra 


Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— November  9,  8-10:25 
Friday  Evening — November  10,  8-10:25 

JAMES  LEVINE  conducting 
ANNE  SOFIE  VON  OTTER, 

mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone 

(Bluebeard) 
ORS  KISFALUDY,  speaker 

BART6K  Bluebeards  Castle 

BRAHMS  Symphony  No.  1 

Friday  'A'— November  24,  1:30-3:25 
Saturday  'B'— November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No.  4 
STRAVINSKY  Suite  from  The  Firebird 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— November  30,  8-10:10 
Friday  'B'— December  1,  1:30-3:40 
Saturday  'A' — December  2,  8-10:10 
Tuesday  'C — December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
PEPE  ROMERO,  guitar 

ALBENIZ  Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
RODRIGO  Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
PALOMO  Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
FALLA  The  Three-cornered  Hat, 

Suites  1  and  2 

Programs  and  artists  subject  to  change. 


massculturalcouncil.or 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  1)<)\  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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YOUTH  &     .. 

famii 

CONCERTS 

STON  ,MPHOjvo«cHEmcMd 


006  -  2007  season 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  flOOn 
SATURDAY  JANUARY  27,  2007  @  12  noon 
SATURDAY  APRIL  14,  2007  @  12  noon 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  lOrOOam 
FRIDAY  APRIL  13,  2007  @  10:00am 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:00am 
THURSDAY  APRIL  12,  2007  @  10:00am 

TICKETS:  $16 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.  This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 

TICKETS:  $18 


J   Tickets  on  sale  now!  4k  UBS 

(Ol7)  266-7575   *    WWW.uSO.OTQ         UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 


Uwo  ways  /o  6 ring  a  woman  to  /ears 


i 


J Jui/  it. 


Or  Jon  7. 


FOR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  I    Global  Asset      I    Investment 

Management    I    Management    I    Bank 


You  &  Us 


UBS 


UBS  2006.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

CHAMBER  TEA  I 

Friday,  October  13,  at  2:30 

CHAMBER  PRELUDE  I 

Saturday,  October  14,  at  6 


COMMUNITY  CONCERT  I 

Sunday,  October  15,  at  3,  at  Bethany  Congregational  Church,  Foxboro 
This  free  concert  is  generously  supported  by  the  State  Street  Foundation. 

ALEXANDER  VELINZON,  violin 
ROBERT  BARNES,  viola 
MIHAIL  JOJATU,  cello 

SCHUBERT  Trio  No.  2  in  B-flat  for  violin,  viola,  and  cello,  D.581 

Allegro  moderato 
Andante 

Menuetto.  Allegretto 
Rondo.  Allegretto 


SCHROEDER 


Trio  in  E  minor  for  violin,  viola,  and  cello,  Opus  14, 
No.  1  (1933) 

Agitato 
Adagio 
Allegro 


BEETHOVEN 


Trio  in  E-flat  for  violin,  viola,  and  cello,  Opus  3 

Allegro  con  brio 

Andante 

Menuetto.  Allegretto 

Adagio 

Menuetto.  Moderato 

Finale.  Allegro 


Week  3 


Franz  Schubert  (1797-1828) 

Trio  No.  2  in  B-flat  for  violin,  viola,  and  cello,  D.581 


Schubert  began  two  trios  for  the  combination  of  violin,  viola,  and  cello,  both  in  the 
key  of  B-flat.  The  first  was  composed,  though  left  incomplete,  in  September  1816; 
the  second,  his  only  finished  string  trio,  followed  it  exactly  a  year  later,  when 
Schubert  was  just  twenty.  It  was  one  of  the  many  Schubert  works  that  remained 
almost  entirely  unknown  after  the  composer's  premature  death,  and  it  remained 
unpublished  until  1897.  Still,  George  Grove  and  Arthur  Sullivan  saw  the  manuscript 
in  Vienna  in  1867,  during  their  highly  successful  foraging  expedition  for  lost 
Schubertiana;  they  pronounced  it  "very  good"  and  may  have  been  responsible  for 
getting  it  into  the  hands  of  Joseph  Joachim,  who  was  the  violinist  in  an  ensemble 
that  gave  the  first  public  performance  of  the  work,  in  London  in  1869.  The  trio  is  a 
relatively  unprepossessing  piece  illustrating  the  kind  of  lighthearted  chamber 
music  that  Schubert  wrote  in  his  youth,  largely  for  use  in  the  circle  of  his  family 
and  friends,  where  active  music-making  was  a  regular  pastime. 

Hermann  Schroeder  (1904-1984) 

Trio  in  E  minor  for  violin,  viola,  and  cello,  Opus  14,  No.  1 

The  German  composer,  teacher,  and  organist  Hermann  Schroeder  was  born  in 
Bernkastel  in  Western  Germany  and  studied  at  the  Musikhochschule  in  Cologne, 
where  he  worked  with  Walter  Braunfels  in  composition  and  also  studied  organ 
and  conducting.  In  addition  to  an  important  career  as  an  educator,  which  included 
positions  in  Cologne  at  the  Hochschule  and  directing  the  Trier  School  of  Music,  he 
also  directed  the  Cologne  Bach  Society  and  co-wrote  numerous  textbooks.  As  a 
composer  his  output  is  dominated  by  works  of  religious  nature,  including  numer- 
ous sacred  works  for  chorus  and  many  for  organ  solo,  although  he  also  wrote 
much  abstract  music,  as  well  as  a  secular  opera,  Hero  and  Leander  (1950).  He  wrote 
solo  sonatas  for  most  of  the  instruments  of  the  orchestra,  a  project  that  occupied 
him  in  the  early  1970s.  In  the  standard  chamber  combinations,  there  are  five  string 
quartets,  several  piano  trios,  and  three  trios  for  strings. 

The  String  Trio  in  E  minor,  Op.  14,  No.  1,  dates  from  1933.  (No.  2  of  the  same 
opus  is  a  trio  for  two  violins  and  viola.)  It  is  quite  brief,  about  ten  minutes  long, 
in  three  movements.  The  style  bears  some  resemblance  to  Hindemith  and  Bartok, 
although  without  the  extended  chromaticism  of  either;  the  sonorities  are  transpar- 
ent and  full  of  fifths  and  triadic  harmonies,  with  a  touch  of  folk  music  contour  in 
the  melodic  lines.  The  first  movement  is  in  a  quick  three-beat  meter,  opening  with  a 
heavily  accented  recurring  motif.  The  second  (slow)  movement  alternates  between 
two  lyrical  passages,  the  first  in  an  almost  funereal  tempo  and  mood,  the  second 
featuring  a  free-ranging,  soaring  melody  in  the  violin.  The  finale,  the  longest  of  the 
three  movements,  begins  with  a  strong,  Bartok-like  unison  motif,  purely  rhythmic 
rather  than  harmonic  or  melodic.  A  contrastingly  melodic  passage  has  the  violin 
take  a  lovely  melodic  turn,  accompanied  contrapuntally. 

Ludwig  van  Beethoven  (1770-1827) 

Trio  in  E-flat  for  violin,  viola,  and  cello,  Opus  3 

Beethoven  was  not  unfamiliar  with  the  stringed  instruments  (as  a  teenager  he 
made  his  living  playing  viola  in  the  opera  orchestra  of  his  native  Bonn),  but  his 
real  instrument  was  the  piano,  and  his  earliest  large-scale  works,  at  the  age  of  fif- 


teen,  were  a  piano  quartet  and  a  concerto.  Later  on,  his  first  published  composi- 
tions to  receive  an  opus  number  were  a  set  of  piano  trios,  which  highlighted  the 
keyboard;  his  second  publication  was  a  set  of  piano  sonatas.  By  the  time  he  pro- 
duced these  works,  he  was  living  in  Vienna,  where  Haydn  was  the  great  figure 
(and,  for  a  short  time,  Beethoven's  teacher),  but  Beethoven  seems  to  have  avoided 
direct  comparison  with  Haydn  for  a  time.  He  did  not  compose  either  a  symphony 
or  a  string  quartet — the  two  forms  in  which  Haydn  was  notably  preeminent — until 
after  making  his  mark  in  other  ways.  And  the  string  quartet,  in  particular,  he 
approached  by  way  of  the  string  trio. 

The  string  quartet  already  had  a  tradition  that  might  well  be  overwhelming  to 
a  diligent  newcomer  of  the  highest  artistic  standards,  but  such  was  not  the  case 
with  the  string  trio.  Only  one  undeniable  masterpiece  of  the  genre  came  from  the 
earlier  classical  period,  and  that  was  by  Mozart,  who,  having  died  five  years  before 
Beethoven  published  his  work,  was  clearly  no  longer  a  rival.  Mozart's  Divertimento 
in  E-flat,  K.563,  was  the  obvious  model  for  Beethoven's  work  in  the  same  key  for 
the  same  selection  of  instruments.  And  if  Beethoven  could  not  surpass  the  great- 
ness of  Mozart's  first  two  movements  (who  could?),  the  work  still  shows  that  he  is 
already,  in  his  twenties,  a  master  of  string  textures.  The  six-movement  works  falls 
into  the  divertimento  tradition,  with  two  minuets  and  two  slow  movements.  The 
first  movement  employs  Beethoven's  favorite  designation,  Allegro  con  brio,  and  if 
the  themes  are  somewhat  stereotyped,  their  development  takes  them  to  surprising 
places.  The  Andante  makes  use  of  a  favorite  Beethovenian  device,  a  thematic  idea 
that  consists  of  little  more  than  a  single  note  rhythmically  repeated.  The  first  minuet 
is  a  graceful  little  piece,  followed  by  a  richly  beautiful  Adagio  in  A-flat.  The  second 
minuet  flows  along  without  stopping,  while  its  unexpected  Trio  features  the  atmo- 
sphere of  gypsy  fiddlers  on  the  violin.  That  Trio  and  the  witty  finale  are  the  two 
most  Haydnesque  aspects  of  this  lively  work,  which  apparently  enjoyed  great 
popularity  in  its  own  day,  for  the  best  of  reasons. 

— Notes  by  Steven  Ledbetter  (Schubert,  Beethoven) 
and  Robert  Kirzinger  (Schroeder) 

A  native  of  St.  Petersburg,  Russia,  violinist  Alexander  Velinzon  joined  the  Boston 
Symphony  Orchestra  in  January  2000  and  became  an  assistant  concertmaster  of  the 
BSO  in  August  2005.  Mr.  Velinzon  began  playing  the  violin  at  six  and  graduated 
from  the  Leningrad  School  for  Gifted  Children.  After  coming  to  the  United  States, 
he  continued  his  studies  at  the  Manhattan  School  of  Music  and  received  his  master's 
degree  from  Juilliard.  His  appearances  as  soloist  with  orchestra  have  included  the 
Rondo  Chamber  Orchestra  on  its  tour  to  Venezuela;  the  Absolute  Ensemble,  the 
Metamorphoses  Orchestra,  and  Chappaqua  Symphony  in  New  York;  and  the 
National  Symphony  of  Santo  Domingo  in  the  Dominican  Republic.  He  has  also 
been  heard  playing  violin  concertos  of  J.S.  Bach  for  the  Paul  Taylor  Dance  Company. 
Mr.  Velinzon  was  a  prizewinner  in  the  Heida  Hermann  International  Competition 
in  the  United  States  and  in  the  Tibor  Varga  International  Competition  in  Switzer- 
land. He  made  his  New  York  recital  debut  at  Carnegie  Hall's  Weill  Recital  Hall  as 
winner  of  the  Artist  International  1996  Young  Artists  Auditions. 


Violist  Robert  Barnes  was  born  in  Lexington,  Kentucky,  and  grew  up  in  Detroit, 
Michigan.  He  began  studying  violin  at  five  and  gained  extensive  chamber  music 
experience  from  his  earliest  years,  with  his  musician-parents  and  as  a  student  of 
Michael  Bistritzky.  As  a  young  man  he  attended  the  summer  program  at  Inter- 


lochen  and  the  Congress  of  Strings  in  Puerto  Rico.  In  1961,  while  a  freshman  at 
Wayne  State  University,  he  joined  the  Detroit  Symphony  Orchestra  as  a  violinist. 
In  1966,  after  performing  chamber  music  as  a  violist,  he  decided  to  take  up  the 
viola  permanently;  he  played  his  last  year  in  the  Detroit  Symphony  as  a  member 
of  the  viola  section.  Mr.  Barnes  joined  the  Boston  Symphony  Orchestra  in  1967  and 
has  continued  to  be  active  in  chamber  music,  in  ensembles  including  the  Cam- 
bridge and  Francesco  string  quartets  and  Collage  New  Music.  He  has  also  taught 
extensively  throughout  his  career.  Besides  maintaining  a  class  of  private  students, 
he  has  coached  viola  students  and  chamber  groups  at  the  Tanglewood  Music 
Center,  Brown  University,  Wellesley  College,  and  the  Boston  University  Tangle- 
wood  Institute. 

Romanian-born  cellist  Mihail  Jojatu  joined  the  Boston  Symphony  Orchestra  in 
2001  and  became  fourth  chair  of  the  orchestra's  cello  section  at  the  start  of  the 
2003-04  season,  occupying  the  Sandra  and  David  Bakalar  Chair.  Mr.  Jojatu  studied 
at  the  Bucharest  Academy  of  Music  before  coming  to  the  United  States  in  1996.  He 
then  attended  the  Boston  Conservatory  of  Music,  where  he  studied  with  former 
BSO  cellist  Ronald  Feldman,  and  worked  privately  with  Bernard  Greenhouse  of 
the  Beaux  Arts  Trio.  Through  Boston  University,  he  also  studied  with  BSO  principal 
cellist  Jules  Eskin.  Mr.  Jojatu  has  collaborated  with  such  prestigious  artists  as  Gil 
Shaham,  Sarah  Chang,  Peter  Serkin,  Glenn  Dicterow,  members  of  the  Juilliard  and 
Muir  string  quartets,  and  Seiji  Ozawa,  who  asked  him  to  substitute  for  Mstislav 
Rostropovich  in  rehearsing  the  Dvorak  Cello  Concerto  with  the  Tanglewood  Music 
Center  Orchestra.  A  winner  of  the  concerto  competition  at  Boston  University 
School  for  the  Arts  (subsequently  appearing  as  soloist  with  Keith  Lockhart  and 
the  Boston  Pops  Orchestra),  he  also  won  first  prize  in  the  Aria  Concerto  Competi- 
tion at  the  Boston  Conservatory  and  was  awarded  the  Carl  Zeise  Memorial  Prize 
in  his  second  year  as  a  Tanglewood  Music  Center  Fellow.  He  has  performed  as 
guest  soloist  with  the  Radio  Symphony  Orchestra  of  Bucharest  and  has  won 
numerous  awards  in  Romania  for  solo  and  chamber  music  performance.  Recent 
performances  have  included  Shostakovich's  Cello  Concerto  No.  1  with  the  Berkshire 
Symphony  and  Longwood  Symphony,  and  the  Dvorak  concerto  with  the  Radio 
Symphony  Orchestra  of  Bucharest  under  Sergiu  Comissiona  and  the  Indian  Hill 
Symphony  Orchestra  under  Bruce  Hangen.  Mihail  Jojatu  is  also  a  member  of  the 
Triptych  String  Trio,  which  recently  released  its  first  compact  disc. 
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Symphony  Hall  Open  House 

Sunday,  October  22,  from  noon  to  5  p.m. 

On  Sunday,  October  22,  Symphony  Hall  will  once  more  open  its  doors  to  the  greater 
Boston  community,  providing  an  opportunity  to  explore  various  aspects  of  the  Boston 
Symphon)  Orchestra  and  its  historic  home.  The  fifteenth  BSO  Open  House  will  run 
from  noon  to  5  p.m.  on  the  125th  anniversary  (to  the  day)  of  the  BSO's  first  concert. 
Highlighting  this  free  event  will  be  a  performance  of  Schumann's  Symphony  No.  2  with 
James  Levine  conducting  the  Boston  Symphony  Orchestra.  Keith  Lockhart,  who  is  con- 
ducting  Boston  l.\iic  Opera's  upcoming  production  of  Madama  Butterfly,  will  accompa- 
n\  performances  by  some  of  the  >ingers  from  that  production.  Afterwards,  visitors  will 
have  the  chance  to  hear  live  interviews  with  both  conductors,  who  will  share  their 
thoughl>  on  music  and  their  experience  in  Boston.  Also  performing  will  be  the  New 
England  Brass  Band  led  by  BSO  bass  trombonist  Douglas  Yeo,  Frequency  Band  led  by 
BSO  trombonist  Norman  Bolter,  and  ensembles  made  up  of  BSO  players  and  musicians 
from  local  conservatories  and  the  wider  Boston  community.  In  addition,  the  Open  House 
trill  Feature  performances  bj  John  Finney  on  the  famed  Symphony  Hall  organ,  instru- 
ment demonstrations,  children's  activities,  and  behind-the-scenes  tours  of  Symphony 
Hall,  a   106-year-old  National  Historic    Landmark;  the  tours  will  be  led  by  members 
<il  the  Boston  Symphony    \s><x  iation  of  Volunteers. 

"Idea  vm>  Image:  Schoknrerg's  Moses  uivd  Aron" 

A  Symposii  m  at  Harvard  University,  Friday,  October  27 

In  connection  with  the  BSO*8  continuing  Beethoven/Schoenberg  cycle — which  includes 
concert  performances  with  Bupertitles  of  Schoenberg's  Moses  und  Aron,  the  composer's 
onl\  full-scale  opera,  on  Thursday  night,  October  26,  and  Saturday  night,  October  28 — 
Harvard  I  niversit\  and  the  Boston  Symphony  Orchestra  will  present  a  symposium  enti- 
tled "Idea  and  [mage:  s< 'hoe n berg's  Moses  und  Aron"  on  Friday,  October  27,  beginning 
at  1  pan.  at  Paine  Hall  on  the  Harvard  University  campus.  The  first  portion  of  the  sym- 
posium  (  1-2:1.~>  pan.)  will  feature  talks  by  Ethan  Haimo  of  the  University  of  Notre  Dame 
and  Elliott  Gyger  of  Harvard  I  Diversity.  From  2:30  to  3:15,  composer  Milton  Babbitt 
will  disc  iiss  Moses  und  \ron  with  Joseph  Aimer  of  Tufts  University.  The  third  session 
(3:30-1:45)  will  feature  papers  by  Alex  Rehding  of  Harvard  University  and  Eric  Zakim 
of  the  University  of  Man  land.  A  panel  discussion  from  5  to  6:30  p.m.  on  '"''Moses  und 
Aron  in  Performance"  will  feature  BSO  Music  Director  James  Levine,  bass  Sir  John 
Tomlinson.  tenor  Mark  Schowalter,  and  baritone  Sanford  Sylvan,  with  Harvard's  Elliott 
Gyger  as  moderator.  The  symposium  is  free  and  open  to  the  public.  For  further  details, 
please  visit  www.bso.org. 

A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  halls  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
wear  and  tear. 

In  an  effort  to  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  that  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tongue-in-groove,  three-quarters  of  an  inch  thick. 
The  new  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 


arrived  at  the  Hall  early  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobody  knows  exactly  how  many  layers  of  varnish  and  polyurethane  were  applied  to 
the  original  floor  to  give  it  its  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  stained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  system.  The  layer  of  felt  between  the  floor  and  sub- 
floor — which  helps  to  minimize  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  century  ago. 

Some  of  the  artifacts  collected  by  the  BSO  Archives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Levine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verklarte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  DvoMk's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 


The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert 
Thursday,  October  19,  2006 

Eloise  and  Raymond  H.  Ostrander  lived  in 
Weston  for  many  years  and  attended  the 
Thursday  'B'  series  in  Symphony  Hall  for 
twenty-three  years.  Mr.  and  Mrs.  Ostrander 
were  married  in  1947;  they  moved  from 
Weston  to  Sandwich,  Massachusetts,  in  1971. 
Mrs.  Ostrander  died  in  1991.  Mr.  Ostrander 
taught  in  public  schools  in  Livonia  and  in 
Springwater,  New  York.  He  was  high  school 
principal  in  Springwater,  Caledonia,  and 
Herkimer,  New  York,  and  superintendent  of 
the  Oak  Ridge  Schools  in  Oak  Ridge,  Ten- 
nessee, and  the  Mineola  Public  Schools  in 
Mineola,  New  York.  He  was  Professor  of 
Education  and  Chairman  of  the  Department 
of  Administration  at  Boston  University  from 
1961  to  1971.  Ray  Ostrander  was  active  in 
numerous  educational  organizations.  He  co- 
authored  a  textbook  on  educational  adminis- 
tration and  wrote  numerous  articles  for  pro- 


fessional journals.  During  his  life  in  Sand- 
wich he  served  on  several  town  committees 
and  was  actively  involved  in  the  Cape  Cod 
Conservatory.  In  recognition  of  their  generous 
bequest,  a  Thursday-night  BSO  subscription 
concert  each  October  has  been  designated 
"The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert." 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  Elizabeth  Seitz  of  The  Boston 
Conservatory  discusses  Brahms  and  Schu- 


mann.  In  the  weeks  ahead,  BSO  Director  of 
Program  Publications  Marc  Mandel  discusses 
Schoenberg's  Moses  und  Aron  (October  26-28), 
BSO  Publications  Associate  Robert  Kirzinger 
(November  2  Open  Rehearsal  and  evening 
concert)  and  Marc  Mandel  (November  4  and 
7)  discuss  Beethoven's  Grosse  Fuge  and  the 
Beethoven  and  Schoenberg  violin  concertos, 
and  former  BSO  annotator  Michael  Steinberg 
discusses  Bart6k's  Bluebeards  Castle  and 
Brahms's  Symphony  No.  1  (November  9 
and  10). 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 


Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  opens  its  2006-07  season 
on  Sunday,  October  22,  at  7:30  p.m.  at  the 
Longy  School  of  Music  in  Cambridge.  The 
program  includes  Schoenberg's  Five  Piano 
Pieces,  Opus  23,  with  pianist  Christopher 
Oldfather,  Morton  Feldman's  The  Viola  in  My 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  71  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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Life  1-3  with  violist  Roger  Tapping,  and 
Milton  Babbitt's  The  Head  of  the  Bed  with 
soprano  Judith  Bettina.  Tickets  are  $20  (dis- 
counted for  seniors  and  WGBH  members; 
free  for  students),  available  at  the  door  or  by 
calling  (617)  325-5200.  For  more  informa- 
tion, visit  www.collagenewmusic.org. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  its  first  "Family  Discovery" 
concert  of  2006-07  on  Saturday,  October  28, 
at  2  p.m.  at  Babson  College  in  Wellesley.  The 
Halloween-themed  event  features  a  musical 
program  including  the  "Witches  Dance"  from 
Berlioz's  Symphonie  fantastique ,  pre-concert 
activities  beginning  at  1:15,  and  a  post-con- 
cert Instrument  Petting  Zoo.   Tickets  are  $14, 
with  discounts  for  seniors,  students,  and  fam- 
ilies. For  further  information,  call  (617)  527- 
9717  or  visit  www.newphil.org. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  2006- 
07  season  with  a  program  of  piano  trios  on 
Friday,  November  3,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem,  and  on  Sunday, 
November  5,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Centre.  Violinist  Sharan  Leventhal 
and  pianist  Randall  Hodgkinson  join  Mr. 


Miller  for  Haydn's  G  major  piano  trio,  Hob. 
XV:25,  Leon  Kirchner's  Piano  Trio  No.  2,  and 
Beethoven's  Archduke  Trio  in  B-flat,  Opus  97. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 


Enjoy  Independent, 

Maintenance-Free  Living 

in  a  Spectacular  location 

on  3d  acres  overlooking 

the  Sudbury  River. 


v   Newbury  Court 


Offering  all  the 
Amenities  &  Services  you 
expect  for  unsurpassed 
Retirement  Living.  Who 
could  ask  for  more? 


Call  Joyce:  (978)  369-5155 

100  Newbury  Court,  Concord,  MA  01742  -  www.nedeaconess.com 

Adjacent  to  Emerson  Hospital  Across  from  the  Concord  Country  Club 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


Equal  Housing 
Opportunity 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count  —  connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
E9  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  125th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
j"t*^^^^^^^_  tij  ing  Major  Higginson's  wish  to  give  "concerts 

of  a  lighter  kind  of  music."  These  concerts, 
•    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
the  following  year  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a 
French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzkys  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


5ametz  Biackstone  Associates 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


EQUAL  MOUSJNC 


win  us  at  r< 

November  17  &  19, 2006 

FRIDAY  AT  8  P.M.  AND  SUNDAY  AT  3  P.M. 


1 


BOSTON 
CLASSICAL 

'     ORCHESTRA 


Bravo  Beethoven! 


Featuring  The  Boston  Trio  —  Irina  Muresanu,  violin; 
Allison  Eldredge,  'cello;  Heng-Jin  Park,  piano 

Beethoven  "Zapfenstreich"  March 

Triple  Concerto  (The  Boston  Trio) 
Symphony  No.  4 

FREE  Preconcert  Lecture 

with  Mary  AnnJtichols  one 
hour  before  mek&ncert. 


Sponsored  by 

NORTEL 


Music  Direct< 


Allison  Eldredge,  Heng-Jin  Parks,  Irina  Muresanu 


Experience  Great  Music  Up  Close 

sponsored  in  part  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

grant  from  Massachusetts  _  .  .        , 

,  cultural  council  Call  for  tickets:  (617)  423-3883 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was   initiated  under 
the      leadership      of     Harry      Ellis 
Dickson.   Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,    restored    many    forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many   recordings  for  RCA;   in  addi- 
tion,   many   concerts   were   televised 
under    his    direction.    Leinsdorf   was 
also    an    energetic    director    of   the 
Tanglewood  Music  Center;  under  his     Symphony  Hall  in  the  early  1940s,  with  the  main 
leadership    a    full-tuition    fellowship     entrance  still  on  Huntington  Avenue,  before  the 
program  was  established.  Also  during     intersection  of  Massachusetts  and  Huntington 
these  vears   in  1964  the  Boston  Svm-     avenues  was  reconstructed  so  the  Green  Line  could 
phony  Chamber  Players  were  found-     run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  ill  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric  twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison, 
Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston 
Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra,  and 
works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 


15 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of  1915,  Sir  James  Galway  in  Bol- 
I  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
'   Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflote,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT. 
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FREEDOM     COMMONS     AT     BELMONT 


V     A 

HILL 


JL  j  V         1  V  L 

Your  Life.    Your  Time.  Your  Place  to  Live  Well 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

m 
4/0  aBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 


t£> 


825-ROP03-0806 


Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  1 1  a.m.  to  4  p.m.   Call  617.489.4898. 


THE  WOODLANDS 
— w — 

AT   BELMONT    HILL 

www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  1  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"1  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  61 7-574-3454  or  visit  us  at 

fiduciary-trust.com. 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885® 

Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee     •  Estate  settlement 


cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lh^vinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the 
Mlbjert  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In   recent  years   Mr. 
Levine     has     received     the 


Award      for      Distinguished 

Achievement  in  the  Arts  from 

New     York's     Third     Street 

Music  School  Settlement;  the 

Gold    Medal    for   Service    to 

Humanity  from  the  National 

Institute  of  Social  Sciences; 

the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 

the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 

Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 

Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 

and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 

America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 

for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold. 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

♦Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Fanuh  (hair. 
fiilly funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in   1977 

Ronald  Knudsen 
Edgar  and  Shirley  Grossman 
chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair, fully  funded  in  perpetuity 

Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsk) 

*Jennie  Shames 

*Valeria  Vilker  Kuchment 

*Tatiana  Dimitriades 

*Si-Jing  Huang 

*Nicole  Monahan 

*Wendy  Putnam 

*Xin  Ding 

*Glen  Cherry 

*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair. 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair. 

fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 

fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair. 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Luis  Legufa 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 
chair 

*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

(hair 

*()wen  Young 

John  F.  Cogan.  Jr..  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

♦Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  (hair,  endowed 

in  perpetuity  in  1970 

Msra  and  Robert  Kraft  (hair. 

endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
[ssociate  Principal 

Marian  (,ra\   LeWU  (hair. 

lulls  funded  in  perpetuity 

Piccolo 

( !\  nthia  Me\  ers 
Evelyn  and  (I.  Charles   Marran 
(hau.  endowed  m  perpetuity  in 
1979 

John  Ferrillo 
Principal 

Mildred  />'.  Remis  (hair,  endowed 

in  perpetuity  m  1975 
Mark  McEwen 

James  and  Tina  Collins  (hair 

Keisuke  Wakao 
Assistant  Prim  ipal 

I  n-li-li   Horn 

Robert  Sheena 
Beranek  (hau.  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Ranks  (hair,  endowed 

in  perpetuity  in  1977 
Seott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  it" 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Dai  is  chair,  full \  funded  in 

perpetuus 

Bass  Clarinet 

Craig  Nordstrom 
Far! a  and  Harvey  (diet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  (hair,  endoived 
in  perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  R.  Storer  (hair. 

lulls  funded  in  perpetuity 
J.i\   Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fulls  funded  in  perpetuity 


Jonathan  Menkis 

Jean    \oel  and  Mono  N. 
Tar  lot  chair 
$k«-\  in  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  (hair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 

Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 


19 


ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  ha.s  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1  100 
LOWELL.  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &.    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Ilaitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
ll_>(>tl.  Season,  2(X)6-2007 


Thursday,  October  19,  at  8 

SPONSORED  BY  THE  FAIRMONT  COPLEY  PLAZA 
Friday,  October  20,  at  1:30 
Saturday,  October  21,  at  8 

JAMES  LEVINE  conducting 


e~^ 


BRAHMS 


Piano  Concerto  No.  2  in  B-flat,  Opus  83 

Allegro  noil  troppo 
Allegro  appassionato 
Andante 

Allegro  grazioso 

PETER  SERKIN 


Peter  Serkin'i  appearance!  this  week  are  supported  by  the 
Roberta  M.  Strang  Memorial  Fund. 


INTKR  MISSION 


SCHUMANN 


Symphony  No.  2  in  C,  Opus  61 

Sostenuto  assai  -  Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace;  Trio  I;  Trio  II 
Andante  espressivo 
Allegro  niolto  vivace 


Tin*  Thursday-night  concert  is  supported  by  a  generous  gift 
in  memory  of  Eloise  and  Raymond  H.  Ostrander. 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  4 


From  the  Music  Director 


The  great  composers  are  interesting  for  a  great  variety  of  reasons.  On  this  pro- 
gram we  have  two  particularly  marvelous  works,  one  each  by  Schumann  and 
Brahms,  two  geniuses  whose  lives  were  personally  intertwined  and  whose  works 
continue  to  mean  as  much  today  as  when  they  were  new. 

Schumann  tended  to  write  exceptionally  wonderful  music  for  solo  piano  and 
for  voice,  but  he  also  wrote  four  great  symphonies.  It's  well  known  that  many 
conductors  have  felt  the  need  to  "improve"  Schumann's  orchestration,  but  as 
George  Szell  wisely  pointed  out  to  me  when  I  was  working  with  him,  Szell's  own 
modifications  to  what  Schumann  wrote  were  far  less  extensive  than  Mahler's 
before  him,  so  why  not  just  conduct  the  pieces  and  change  only  what  one  feels  is 
absolutely  necessary?  Ultimately  I  decided  to  make  very  few  changes,  and  only 
to  clarify  things  that — given  the  nature  of  modern  instruments — wouldn't  be 
clear  from  adjusting  only  the  dynamic  levels. 

Schumann's  Second  Symphony  is  particularly  successful;  of  his  four,  it's  the 
one  I  come  back  to  most  often.  I  fell  in  love  with  it  the  first  time  I  heard  it  (under 
Paul  Paray  with  the  New  York  Philharmonic).  There  are  technical  difficulties 
galore,  but  there's  also  so  much  going  on  in  terms  of  the  thematic  and  emotional 
content.  The  piece  opens  with  a  fanfare-like  motif  in  the  brass  that  recurs  at  var- 
ious times  throughout  the  symphony.  I  can't  think  of  an  earlier,  non-programmatic 
symphony  that  links  the  movements  in  this  particular  kind  of  way.  And  there's 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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Mich  a  strong  contrast,  overall,  between  the  lyric  and  dynamic  elements  of  the 
piece,  not  just  across  the  symphony  as  a  whole,  but  even  within  each  of  the  four 
movements.  It  takes  a  lot  of  work  to  express  the  content  of  the  piece  really  suc- 
cessfully from  beginning  to  end. 

We  all  know  that  Schumann  was  a  mentor  to  the  young  Brahms;  but  what's  par- 
ticularly fascinating  to  me  is  that,  unlike  Schumann's,  every  Brahms  work  we 
have  is  a  masterpiece.  He  was  so  sensitive  to  his  own  capabilities  and  possibili- 
ties that  he  threw  away  anything  he  wasn't  satisfied  with.  And  since  he  destroyed 
whatever  music  he  wrote  that  didn't  meet  his  standards,  the  quality  of  the  music 
we  know  is  uniformly  and  exceptionally  high,  whether  we're  talking  about  the 
piano  pieces,  the  songs,  the  chamber  music,  the  German  Requiem  and  other 
choral  works,  the  symphonies,  or  the  concertos.  The  Second  Piano  Concerto  has 
so  mart)  amazing  facets — not  least  of  them,  the  contrast  with  the  Piano  Concerto 
No.  1,  a  piece  already  of  such  amazing  depth  both  pianistically  and  symphoni- 
cally,  yet  so  incredibl)  unlike  No.  2.  a  masterpiece  of  a  very  different  sort. 

One  of  the  most  striking  things  about  the  Piano  Concerto  No.  2  is  that  it  has 
four  movements  rather  than  the  three  that  are  typical  in  a  standard  concerto.  The 
second  movement,  a  symphonic/pianistic  scherzo,  would  have  been  totally  unex- 
pected.   Uso  particularly  striking  in  this  work  is  that  in  the  slow  movement — the 
third  movement — Brahms  makes  significant  use  of  a  solo  cello:  it's  always  unusual 
when,  in  a  concerto,  there's  a  solo  instrument  in  addition  to  the  one  for  which  the 
piece  i>  written.  Then,  in  the  last  two  movements,  Brahms  takes  away  the  trum- 
pet^ and  timpani,  lightening  the  texture  so  we  get  a  very  different  kind  of  experi- 
ence from  the  big  orchestration  of  the  first  two  movements.  Of  course  it  wouldn't 
be  unusual  for  trumpets  and  drums  to  be  left  out  of  the  slow  movement,  for  which 
reason  I  suspecl  man)  listeners  may  not  even  notice  the  omission  until  the  very 
end  ol  the  piece.  So  after  the  first  two  very  big  movements,  and  then  the  slow 
movement  with  its  distinctive  cello  solo,  the  finale  to  this  concerto — marked 
Allegretto  rather  than  Allegro  con  brio  or  Presto — provides  an  ending  that's 
amazingly  light  and  intimate  for  such  a  large  work. 


i(rt^ 
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Season  Opening  Event 

FRIDAY  NOVEMBER  3,  2006  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 


JORDAN    HALL  AT   NEW  ENGLAND   CONSERVATORY 
30   GAINSBOROUGH    ST.,   AT   HUNTINGTON   AVE. 


To  inaugurate  its  10th  anniversary  season, 
BMOP  presents  a  no-holds-barred  program 
of  works  for  large  orchestra,  including 
JACOB  DRUCKMAN's  Nor  Spell  Nor  Charm, 
plus  works  by  LISA  BIELAWA,  DEREK  BERMEL, 
and  CHARLES  FUSSELL 

Featuring  Composer-in-Residence  Lisa  Bielawa 
as  soloist  on  her  work  unfinish'd,  sent 


GIL  ROSE,  conductor 


CO 


SAVE  10% 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSOad" 

to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  November  1;  limited  number  of  discounted  tickets  available. 


Lisa  Bielawa's  composer  residency  is  made  possible  by  Music  Alive. 

a  program  of  Meet  the  Composer  and  the  American  Symphony  Orchestra  League. 

www.bmop.org  |  bmop@bmop.org  |  617.363.0396 
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Johannes  Brahmi 

Piano  ( loncerto  No.  2  in  B-flat.  (  )pu>  HH 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May    7.   1833,  and  died  in  Vienna  on  April  3,  1897. 
Brahms  made  the  first  sketches  for  this  work  in  the  late 
spring  of  1H7H  and  completed  the  score  at  Pressbaum, 
near  Vienna,  on  Jul)  7.  1881.  After  a  private  tryout  of 
the  concerto  with  linns  von  Billow  and  the  Meiningen 
Orchestra,  Brahms  gave  the  first  performance  on  Novem- 
ber 9,   1881,  m  Budapest.    Mexander  Erkel  conducting 
the  orchestra  of  the   \ational  Theater.  Rafael  Josejfy 

was  toloist  in  the  first  [merican  performance  on  Decem- 
ber 13,  1882.  Theodore  Thomas  conducting  the  New 
York  Philharmonic  B.J.  Lang  was  soloist  in  the  first 
Boston  Symphony  performances  on  March  14  and  15, 
1884,  Georg  Henst  hei  conducting.  Subsequent  Boston 
Symphony  toloists  included  Carl  Baermann  (Wilhelm  Geriche  conducting),  Rafael  J oseffy 
d  Pour,  Geriche),   [dele  \us  det  Hohe  (Geriche),  Ossip  Gabrilowitseh  ( Karl  Muck, 
Koussevitxky  <.  Ruth  tk  \  -    Hut  1 1,  Harold  Bauer  i  Muck,  Pierre  Monteux),  Carl 
M  n       I  ■     i  /  os     Monteux  i:  Moris  Rosenthal,   Vrtur  Schnabel,  Jose/a  Rosan- 
•>/.'/.  Beveridge  Webster,  \l\r,i  Hess,  Frank  Glaxer,  and  Leonard Shure  (all  with  Kousse- 
vitxky); irthui  Rubinstein  (Koussevitxky,  Charles  Munch,  Michael  TUson  Thomas).  Nicole 
Henri, it  i  Munch),  Claudia  \rr,m  i  Munch),  Rudolf  Serkin  |  Munch,  Erich  Leinsdorf),  Eu- 
fstomin  \  Mum  hi.  Smatoslat  Richtei  |  Munch),  Leon  Fleisher  |  Monteux);  Van  Cliburn, 
Grant  Johannesen,  I  Indjic,   ibbey  Simon,  and  (ana  Bachaeur  (all  with  Leinsdorf); 

Clifford  (  Henr)  Lewis),   indie4  Watts  (Leinsdorf,  Roger  Sorrington,  and  Jeffrey 

late),  \  tadimir   ishkenazy  (William  Steinberg),  Malcolm  Frager  and  Misha  Dichter 
Michael  THson  /homos,,  lions  Richtei  Haasei  (Eugen  Jochum),  Petei  Serkin.  Daniel 
Barenboim,  and  Maurixio  Pollini  (Seiji  Oxawa),  Horacio  Gutierrez  and  Emanuel  Ax 

i  \ndre  /'ret  in  i.   Gerhard  Oppitl  '  Morel.  Jorum  si. t  >.   Fmonuel    \\   (mam  llhe  most  recent 

nsbscription  performances,  under  Bernard  Haitink  in  Ipril  ll>lC).  Welson  Freire  (Federico 

Yefim  Bronfman  (Christoph  von  Dohnanyi),  and  Peter  Serkin  (the  most  recent 
Tanglewood performance,  under  Pinchas  Steinberg  <>n  [ugusl  20,  2006).  The  orchestra 
consists  of  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  lour  horns,  two  trumpets, 
timpani,  ami  ttrings. 

". . .  and  a  second  one  will  Bound  ver)  different,*1  vwote  Brahm>  to  Joseph  Joachim, 
rendering  i  report  on  the  disastrous  reception  m  Leipzig  «»l  his  Firs!  Piano  Concerto. 
More  than  twent)  years  would  pass  hefore  there  was  "'a  second  one."  They  were  full 
\<mi-   Brahms  had  settled  in  V  ienna  and  given  up  conducting  and  playing  the  piano 
,i-  regulai  activities  and  sources  «•!  livelihood.  Belly  and  beard  date  from  those  years 
lean-shaven  the]  t.ik<-  you  for  an  actor  <>r  s  priest,*1  he  said).  The  compositions  of 
the  two  decades  include  tin-  variations  '»n  themes  by  Handel,  Paganini,  and  Haydn;  the 
-i  i  ing  quartets  and  pi  am.  quartets  (three  <>f  each),  as  well  as  both  string  sextets,  the 
piano  quintet,  and  tin-  horn  trio;  a  « ello  sonata  and  one  for  violin;  the  first  two  sym- 
phonic- and  the  \  iolin  ( loncerto;  and,  along  w  ith  over  a  hundred  songs  and  shorter 
choral  pieces,  a  series  <»t  large-scale  vocal  works  including  the  German  Requiem,  the 
\lto  Rhapsody,  the  Song  of  Destiny,  and   \anie.  He  was  resigned  to  bachelorhood  and 
to  never  composing  an  opera.  We  had  even  come  to  terms  with  the  fact  that  at  the 
beginning  oi  the  century  there  had  been  a  giant  called  Beethoven  whose  thunderous 
footsteps  made  Hie  terribly  difficult  for  later  composers.  To  the  young  Brahms,  Bee- 
thoven had  been  inspiration  and  model,  but  also  a  source  of  daunting  inhibition.  Fully 
aware  ol  what  he  was  doing  and  what  it  meant,  Brahms  waited  until  his  forties  before  he 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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sent  into  the  world  any  string  quartets  or  a  first  symphony,  both  being  genres  peculiarly 
associated  with  Beethoven.  In  sum,  the  Brahms  of  the  Second  Piano  Concerto  was  a 
master,  confident  and  altogether  mature.  For  the  University  of  Breslau  to  call  him  "artis 
musicae  severioris  in  Germania  nunc  princeps"  in  its  honorary  degree  citation  of  1879 
was  to  take  a  firm  anti-Bayreuth  political  stand,  but  at  least  in  that  central  and  northern 
European  musical  world  where  opera  was  thought  of  as  either  transalpine  triviality  or  as 
the  province  of  that  dangerous  vulgarian  Dr.  Richard  Wagner,  the  stature  of  Johannes 
Brahms  was  clearly  perceived. 

In  April  1878,  Brahms  made  what  was  to  be  the  first  of  nine  journeys  to  Italy  and 
Sicily.  His  companion  was  another  bearded  and  overweight  North  German  who  had  set- 
tled in  Vienna,  Theodor  Billroth,  an  accomplished  and  knowledgeable  amateur  musi- 
cian, and  by  profession  a  surgeon,  a  field  in  which  he  was  even  more  unambiguously 
"prineeps"  than  Brahms  in  his.  Brahms  returned  elated  and  full  of  energy.  His  chief 
task  for  that  summer  was  to  complete  his  Violin  Concerto  for  Joseph  Joachim.  He 
planned  to  include  a  scherzo,  but  dropped  the  idea  at  Joachim's  suggestion.  He  had, 
however,  made  sketches  for  such  a  movement  after  his  return  from  the  South,  and  he 
retrieved  them  three  years  later  when  they  became  the  basis  of  the  new  piano  concerto's 
second  movement. 

The  year  1881  began  with  the  first  performances  of  the  Academic  Festival  and  Tragic 
overtures,  and  there  were  professional  trips  to  Holland  and  Hungary  as  well  as  another 
Italian  vacation.  In  memory  of  his  friend,  the  painter  Anselm  Feuerbach,  he  made  a 
setting  of  Schiller's  Nanie,  and  then  set  to  work  on  the  sketches  that  had  been  accumu- 
lating for  the  piano  concerto.  (By  this  time,  Brahms  had  established  a  regular  pattern 
lor  his  year:  concentrated  compositional  work  was  done  during  the  summers  in  various 
Austrian  or  Swiss  villages  and  small  towns,  each  visited  for  two  or  three  years  in  a  row 
and  then  dropped,  while  winters  were  the  season  of  sketches,  proofreading,  and  con- 
certe).  On  Jul)  7  he  reported  to  his  friend  Elisabet  von  Herzogenberg,  perhaps  his  clos- 


GREATER 

Boston  Youth  Symphony 


Federico  Cortese,  Music  Director 

Britten  Four  Sea  Interludes 

from  Peter  Grimes 

Debussy  La  Met 

Sibelius  Symphony  No.  5 

Sunday,  October  29,  2006 

7  :30pm 

at   Symphony   Hall 

For  tickets  call  SymphonyCharge 
(617)  266-1200 


www.gbyso.org 


ORCHESTRA 


fe*&r,r  +* 


27 


Derby  and 

Company 

Is  this  your  strategy  for 
managing  investments? 

Managing  your  investments 
shouldn't  be  a  game  of  chance. 
It  takes  reputable,  trusted  guid- 

ance to  make  decisions  that  will 

determine  the  outcome  of  your 

• 

family's  unique  financial  future. 

•     • 

We  should  know  -  we've  been 

••• 

doing  it  for  generations. 
We  hope  you'll  give  us  a  call 

• 

when  you're  ready. 

617.527.0033 

www.derbyandcompany.com 
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The  Rise  and  Fall  of  the  City  of  Mahagonn 

"eb  23,  25,  27  Sung  in  English  with  projected  titles 

director:  Sam  Helfrich 
Joyce  Castle,  Amy  Burton,  —^  # 

Dan  Snyder,  Stephen  Salters  1^  I  7^^  1 


.obert  Honeysucker,  Yeghis 


The  Pearl  Fishers 

May  4, 6, 8 

Director: James  Marvel 
jcharyanjee  Hyun  Lim 


OPERA  BOSTON 


SEASON  06/07 

Unmissable. 


Gil  Rose,  Conductor 

Tickets  from  $24:  call  800-233-3123 

or  visit  www.operaboston.org 

Groups/  Flexpass:  617-451-0044 
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Brahms  at  the  pianot  as  painted  by  his 

artist  friend  Will)  ion  Beckeratlt 


est  musical  confidante  of  those  years,  that  he  had  finished  a  "tiny,  tiny  piano  concerto 
with  a  tiny,  tiny  wisp  of  a  scherzo."  Writing  on  the  same  day  to  the  pianist  Emma  Engel- 
mann,  he  is  not  quite  so  coy,  though  Billroth  was  sent  his  copy  with  a  remark  about 

"a  bunch  of  little  piano  pieces."  The  meas- 
ure of  Brahms's  sureness  about  the  work  is 
to  be  found  in  his  singling  it  out  for  dedica- 
tion "to  his  dear  friend  and  teacher  Eduard 
Marxsen."  Marxsen,  to  whom  Brahms  had 
been  sent  by  his  first  teacher,  Otto  Cossel, 
as  a  boy  of  seven,  was  born  in  1806  and 
had  studied  with  Carl  Maria  von  Booklet, 
the  pianist  who  had  played  in  the  first  per- 
formance of  Schubert's  E-flat  trio,  and  his 
orchestral  version  of  Beethoven's  Kreutzer 
Sonata  was  widely  performed  in  the  nine- 
teenth century.  Brahms's  devotion  lasted 
until  the  end  of  Marxsen's  life  in  1887.  The 
choice  of  the  B-flat  concerto  as  occasion  for 
the  long-delayed  formal  tribute  to  his  mas- 
ter is  surely  significant:  not  only  was  the 
piano  Marxsen's  instrument  as  well  as  his 
own,  but  Brahms  must  have  felt  that  he 
had  at  last  achieved  what  had  eluded  him 
in  the  wonderful  D  minor  concerto,  name- 
ly the  perfect  fusion  of  inspirational  fire 
with  that  encompassing  technique  whose  foundations  were  laid  in  those  long-ago  les- 
sons in  Hamburg. 

It  was  the  lasl  work  Brahms  added  to  his  repertory  as  a  pianist,  and  for  someone  who 
had  long  given  up  regular  practicing  to  get  through  it  at  all  is  amazing.  After  the  pre- 
miere, Brahms  took  the  work  on  an  extensive  tour  of  Germany  with  Hans  von  Btilow 
and  the  superb  Meiningen  Orchestra:  Leipzig  resisted  once  again,  but  elsewhere  the 
reception  was  triumphant.  People  tended  to  find  the  first  movement  harder  to  grasp  than 
the  rot.  and  almost  universally  a  new  relationship  between  piano  and  orchestra  was 
noted,  phrases  like  "symphony  with  piano  obbligato"  being  much  bandied  about.  With 
respect  to  the  latter  question,  it  is  mainly  that  Brahms  knew  the  concertos  of  Mozart 
and  Beethoven  better  than  his  critics  and  was  prepared  to  draw  more  imaginative  and 
far-reaching  conclusions  from  the  subtle  solo-tutti  relationship  propounded  in  those 
masterpieces  of  the  classical  style. 

Brahms  begins  by  establishing  the  whole  range  of  the  solo's  capabilities.  The  piano 
enters  with  rhythmically  cunning  comment  on  the  theme  sung  by  the  horn.  This  is  poet- 
ic and  reticent,  though  there  is  also  something  quietly  assertive  in  the  way  the  piano  at 
once  takes  possession  of  five-and-a-half  octaves  from  the  lowest  B-flat  on  the  keyboard 
to  the  F  above  the  treble  staff.  When,  however,  the  woodwinds  and  then  the  strings  con- 
tinue in  this  lyric  vein,  the  piano  responds  with  a  cadenza  that  silences  the  orchestra 
altogether.  But  this  cadenza,  massive  and  almost  violent  though  it  is,  settles  on  a  long 
dominant  pedal  and  demonstrates  that  its  "real"  function  is  to  introduce,  as  dramatical- 
ly as  possible,  an  expansive  and  absolutely  formal  orchestral  exposition.  Perhaps  the 
greatest  moment,  certainly  the  most  mysterious  and  original,  of  this  magisterial  move- 
ment is  the  soft  dawning  of  the  recapitulation,  the  horn  call  and  its  extensions  in  the 
piano  being  now  gently  embedded  in  a  continuous  and  flowing  texture,  an  effect  that 
suggests  that  the  opening  of  the  movement  should  be  played  not  as  an  introduction  in  a 
slower  tempo,  but  as  the  real  and  organic  beginning.  When  all  this  occurs,  you  remem- 
ber the  piano's  earlier  eruption  into  the  cadenza,  and  the  contrast  now  of  the  entirely 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 
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lyrical  continuation  is  the  more  poignant  for  that  memory.  One  tends  to  think  of  this 
concerto  as  essentially  declamatory  and  as  the  quintessential  blockbuster,  but  the 
expression  mark  that  occurs  more  often  than  any  other  is  "dolce"  (followed  in  frequency 
by  "leggiero"!). 

Beethoven  had  to  answer  tiresome  questions  about  why  there  were  only  two  move- 
ments in  his  last  piano  sonata,  and  now  Brahms  was  constantly  asked  to  explain  the 
presence  of  his  "extra"  Scherzerl.  He  told  Billroth  that  the  first  movement  appeared  to 
him  "too  simple  [and  that]  he  required  something  strongly  passionate  before  the  equally 
simple  Andante."  The  answer  half  convinces:  simplicity  is  not  the  issue  as  much  as 
urgency  and  speed.  Long-range  harmonic  strategy,  particularly  with  respect  to  the  And- 
ante to  come,  must  have  had  a  lot  to  do  with  Brahms's  decision.  The  contrast,  in  any 
event,  is  welcome,  and  the  movement,  in  which  one  can  still  sense  the  biting  double- 
stops  of  Joachim's  violin,  goes  brilliantly. 

The  first  and  second  movements  end  in  ways  meant  to  produce  the  ovations  they  got 
at  their  early  performances  (and  how  priggish  and  anti-musical  the  present  custom  that 
indiscriminately  forbids  such  demonstrations  between  movements).  From  here  on,  Brahms 
reduces  the  scale  of  his  utterance,  trumpets  and  drums  falling  silent  for  the  remainder 
of  the  concerto.  The  Andante  begins  with  a  long  and  famous  cello  solo,*  which,  like  its 
oboe  counterpart  in  the  Adagio  of  the  Violin  Concerto,  becomes  increasingly  and  ever 
more  Btlbtl)  enmeshed  in  its  surroundings  (and  thus  less  obviously  soloistic).  The  piano 
does  not  undertake  to  compete  with  the  cello  as  a  singer  of  that  kind  of  song.  Its  own 
melodies  stand  on  either  side  of  that  style,  being  more  embellished  or  more  skeletal. 
The  key  is  B-flat,  the  home  key  of  the  concerto  and  thus  an  uncommon  choice  for  a 
slow  movement,  the  most  famous  precedent  being  Brahms's  own  earlier  piano  concerto, 
but  the  excursions  within  the  piece  are  bold  and  remarkable  in  their  effect.  For  an 
example,  it  is  its  placement  in  the  distant  key  of  F-sharp  that  gives  the  return  of  the 
cello  solo  its  wonderfully  soft  radiance. 

The  finale  moves  gently  in  that  not -quite -fast  gait  that  is  so  characteristic  of  Brahms. 
A  touch  of  gypsy  music  passes  now  and  again,  and  just  before  the  end,  which  occurs 
without  much  ado,  Brahms  spikes  the  texture  with  triplets. 

— Michael  Steinberg 


*Five  years  later  Brahms  found  another  beautiful  continuation  from  the  same  melodic  germ  in 
the  song  "Immer  leiser  wird  mein  Schlummer." 
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Robert  Schumann 
Symphony  No.  2  in  C,  Opus  61 


Robert  Alexander  Schumann  was  born  at  Zwickau, 
Saxony,  on  June  8,  1810,  and  died  at  Endenich,  near 
Bonn,  on  July  29,  1856.  He  began  working  on  the 
Symphony  No.  2  in  the  latter  part  of  1845  and  com- 
pleted it  the  following  year.  Felix  Mendelssohn  con- 
ducted the  first  performance  on  November  5,  1846,  at 
the  Gewandhaus  in  Leipzig.  Theodor  Eisfeld  led  the 
first  American  performance  on  January  14,  1854,  with 
the  Philharmonic  Society  of  New  York.  Carl  Zerrahn 
gave  the  first  Boston  performance  on  March  1,  1866,  at 
the  Music  Hall  with  the  orchestra  of  the  Harvard  Musi- 
cal Association.  Georg  Henschel  led  the  first  Boston 
Symphony  performances  in  December  1881,  during  the 
orchestra  s  first  season,  subsequent  B SO  performances 
being  given  6)  Wilhelm  Gericke,  Arthur  Mkisch,  Franz  Kneisel,  Emil  Paur,  Max  Fiedler, 
Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  George  Szell, 
Leonard  Bernstein.  Charles  Hunch,  Erich  Leinsdorf  Lorin  Maazel,  James  Levine  (in 
Xoremher  1975),  Joseph  Silverstein,  Andrew  Davis,  Christoph  Eschenbach,  Seiji  Ozawa, 
Giuseppe  Sinopoli,  Roger  Norrington.  Bernard  Haitink,  James  Levine  (the  most  recent 
subscription  performances,  in  February  2002),  and  Christoph  von  Dohndnyi  (the  most 
recent  Tanglewood  performance,  <>n  August  6,  2004).  The  symphony  is  scored  for  two 
each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  three  trombones, 
timpani,  and  strings. 

"For  several  class,  there  has  been  much  trumpeting  and  drumming  within  me  (trum- 
pet  in  C).  1  don't  know  w  hat  \n  ill  come  of  it."  What  came  of  the  inner  tumult  that  Robert 
Schumann  reported  to  his  friend  and  colleague  Felix  Mendelssohn,  in  a  letter  of  Sep- 
tember \tt  15,  was  a  B)  mphony:  the  third  of  the  four  he  would  complete,  though  it  was 
published  as  Symphony  No.  2  in  C  major,  Opus  61,  in  1847.  (The  discrepancy  in  num- 
bering is  a  result  ol  Schumann's  decision  to  subject  his  Symphony  in  D  minor,  the  sec- 
ond in  order  ol  composition,  to  thorough  revision  before  approving  its  publication  in  the 
earl)    1H.">()>.  B\  that  time,  three  other  symphonies  had  already  appeared  in  print:  No.  1 
in  B-flat,  Opus  38;  No.  2  in  C;  and  No.  3  in  E-flat,  the  Rhenish,  Opus  97.)  The  principal 
catalyst  for  Schumann's  concentrated  efforts  on  the  symphony  in  C  major  was  almost 
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surely  a  performance  of  Franz  Schubert's  C  major  symphony  (D.944)  on  December  9, 
1845,  with  the  Dresden  orchestra  under  Ferdinand  Hiller. 

Schumann's  association  with  Schubert's  so-called  Great  C  major  symphony  dated 
back  to  the  winter  of  1838-39,  when,  during  a  trip  to  Vienna,  he  was  introduced  to  the 
practically  forgotten  work  by  the  composer's  brother,  and  quickly  arranged  for  Mendels- 
sohn to  lead  the  Leipzig  Gewandhaus  orchestra  in  the  long  overdue  premiere.  The  newly 
excavated  masterpiece  had  a  lasting  impact  on  Schumann,  revealing  to  him  that  it  was 
indeed  possible  to  make  an  original  contribution  in  a  realm  where  Beethoven  reigned 
supreme.  In  his  celebrated  1839  review,  Schumann  described  Schubert's  symphony  in 
superlatives  the  likes  of  which  he  had  never  before  bestowed  on  a  piece  of  instrumental 
music:  "Here,  apart  from  the  consummate  mastery  of  compositional  technique,  we  find 
life  in  every  vein,  the  finest  shades  of  coloring,  expressive  significance  in  every  detail, 
.Hid  the  all-pervasive  romanticism  to  which  Schubert's  other  works  have  already  accus- 
tomed n>.""  While  marveling  at  the  symphony's  "heavenly  length"  and  "rich  abundance," 
Schumann  also  praised  Schubert's  uncanny  ability  to  "emulate  the  human  voice  in  his 
treatment  of  the  instruments."  Schumann  would  adopt  both  qualities  as  articles  of  aes- 
thetic  faith  in  his  own  C  major  symphony,  especially  in  the  magnificent  valedictory 
hymn  that  (towns  the  finale. 

When  Schumann  began  writing  for  the  orchestra  in  earnest  in  his  so-called  "Symphon- 
ic   V'iir,"  1841,  he  fell  into  a  two-stage  method  of  composition  whereby  rapid  sketching 
tvaa  lot  lowed  by  more  cautious  elaboration.  This  strategy  served  for  most  of  his  large- 
x  ale  projects  ol  the  ensuing  decade,  the  Second  Symphony  among  them,  though  in  this 
case  the  process  extended  over  nearly  a  year.  Although  Schumann  completed  the  sketches 
lot  the  symphony  in  a  mere  two  weeks  toward  the  end  of  December  1845,  he  took  the 
better  part  ol  the  following  \ear  to  fill  in  the  details.  Indeed,  he  was  still  touching  up 
the  orchestration  oi  the  (halt  not  long  before  the  premiere,  given  by  the  Leipzig  Gewand- 
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COLDWELL      BANKER 
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INTERNATIONAL' 


BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian -style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanTadford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  3 1st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chefs  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

3  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker    is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  \RT  Incorporated. 
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haus  Orchestra  under  Mendelssohn's  direction  on  November  5,  1846.  As  indicated  by 
several  entries  in  Schumann's  household  account  books — a  remarkable  chronicle  in 
which  he  tabulated  his  daily  expenditures,  indicated  the  progress  he  was  making  on  his 
various  creative  projects,  and  even  described  his  fluctuating  mental  and  physical  condi- 
tion— his  labor  on  the  symphony  was  frequently  interrupted  by  recurrent  bouts  of  poor 
health.  During  the  winter  and  spring  months  of  1846,  Schumann  made  reference  to 
severe  headaches,  fits  of  depression,  anxiety  attacks,  and  auditory  disturbances — com- 
plaints for  which  he  sought  relief, 
though  without  much  success,  by 
undergoing  a  regimen  of  mineral 
bath  treatments  on  the  East  Frisian 
island  of  Norderney,  at  the  time  a 
popular  vacation  spot. 

As  with  so  many  of  Schumann's 
compositions,  the  Second  Symphony 
lends  itself  to  interpretation  as  an 
essay  in  musical  autobiography. 
Schumann  himself  encouraged  a 
reading  of  this  kind.  In  a  note  to  the 
composer  and  critic  J.C.  Lobe  writ- 
ten just  after  the  repeat  perform- 
ance of  the  symphony  in  Leipzig  on 
November  16,  1846,  he  claimed 
that  the  new  work  "told  a  tale  of 
many  joys  and  sorrows."  Schumann 
offered  a  more  detailed  account  of 
the  symphony's  personal  connota- 
tions in  a  letter  of  April  1849  to 
D.G.  Otten,  founder  of  the  Hamburg 
Musical  Association:  "I  wrote  the  C 
major  Symphony  in  December  1845 
while  I  was  still  half  sick,  and  it 
seems  t<>  me  that  one  C8H  hear  this  in  the  music.  Although  I  began  to  feel  like  myself 
while  working  on  the  last  movement,  I  recovered  totally  only  after  completing  the  entire 
piece.*1  Above  all.  Schumann  confided  to  Otten,  the  symphony  reminded  him  of  a  "dark 
time,"  Bymbolized  musically  "by  the  melancholy  bassoon  in  the  Adagio." 

\\  hile  a  composer's  \  iew  of  his  own  work  obviously  lays  claim  to  a  special  sort  of 
authority,  Schumann's  \sonls  do  not  do  justice  to  the  fundamentally  affirmative  charac- 
ter of  hi>  Second  Symphony,  which  projects  just  about  as  much  sorrow  as  most  other 
symphonic  compositions  of  comparable  scope  in  a  major  key,  that  is  to  say:  rather  little. 
Even  the  melancholy  mood  of  the  Adagio  is  relatively  short-lived,  confined  as  it  is  to 
the  deeply  affective  opening  phrase  and  to  fleeting  shadows  in  a  movement  that  strives 
for — and  achieves — an  over-arching  quality  of  consolation.  Heard  in  the  context  of  the 
broader  symphonic  narrative,  the  somber  hues  of  the  Adagio  are  rather  like  passing 
storm  clouds:  ominous  but  quickly  dispelled.  In  the  final  analysis,  these  darker  tints 
serve  as  a  foil  to  the  brighter  moods  of  the  music  that  precedes  and  follows:  the  digni- 
fied jubilation  of  the  first  movement,  the  witty  repartee  between  strings  and  winds  in  the 
scherzo,  and  the  serene,  hymnic  apotheosis  of  the  finale. 

The  initial  reaction  to  Schumann's  Second  Symphony  was  not  entirely  positive.  Ac- 
cording to  reliable  reports,  the  November  1846  premiere  fell  considerably  short  of  the 
success  that  the  composer  had  hoped  for,  despite  concertmaster  Ferdinand  David's  as- 
siduous  drilling  of  the  Gewandhaus  violins  on  the  finger-twisting  passage-work  in  the 
scherzo  and  the  perilously  high  trills  in  the  Adagio.  Before  long,  however,  the  critics 
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were  making  the  expected  obeisances,  comparing  Schumann's  symphony  to  Mozart's 
Jupiter  and  Beethoven's  Fifth. 

In  their  eagerness  to  situate  the  work  within  the  classical  symphonic  repertory,  nine- 
teenth-century journalists  tended  to  overlook  an  inspirational  source  in  the  even  more 
distant  musical  past:  the  art  of  J.  S.  Bach.  The  initial  phase  of  work  on  the  Second  Sym- 
phony marked  the  culmination  of  a  nearly  year-long  period  during  which  Schumann 
was  in  the  throes  of  what  he  called  " Fugenpassion'' — a  veritable  "fugal  frenzy"  that  led 
both  Schumanns — Robert  and  his  wife  Clara — to  undertake  a  self-designed  course  of 
contrapuntal  study  whose  chief  texts  were  Luigi  Cherubini's  esteemed  counterpoint 
manual  of  1835  and  the  fugues  of  Bach's  Well-tempered  Clavier.  The  creative  yield  of 
this  erudite  pastime  included  Clara's  Three  Preludes  and  Fugues  for  piano  (Opus  16) — 
some  on  themes  by  her  husband — and  Robert's  Four  Fugues  for  piano  (Opus  72),  Six 
Studies,  in  canonic  form,  for  pedal-piano  (Opus  56),  and  Six  Fugues  on  the  Name  BACH 
for  organ  (Opus  60). 

While  this  was  not  the  first  time  that  Schumann  had  immersed  himself  in  the  myster- 
ies of  counterpoint  (nor  would  it  be  the  last),  his  exploration  in  the  mid-1840s  of  the 
contrapuntal  genres — not  to  mention  the  steady  diet  of  Bach — had  a  particularly  deci- 
sive influence  on  the  subsequent  direction  of  his  compositional  style.  In  a  diary  entry 
dating  from  these  years,  Schumann  called  attention  to  his  adoption  of  a  "completely 
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Milton  Babbitt  The  Hea4  orthe  Be4 

with  acclaimed  soprano,  Judith  Bettina 


Three  masters  couldn't  throb  with  more  more  electrifying  contrast. 

From  Schoenberg 's  potent  piano  pieces  that  vibrate  between  an  exhilarating  new 
language  and  a  Viennese  nostalgia,  to  Feldman's  blurry,  hypnotic — and  New  York — 
elegance,  to  the  most  intense  vocal  work  of  Babbitt,  a  voluptuous  and  virtuosic 
drama,  here  traversed  by  the  brilliant  Judith  Bettina,  Collage's  opening  concert 
promises  an  experience  that  may  make  you  need  several  glasses  of  wine  after... 

Tickets  at  the  door  or  call  617.325. 5200 

$20  general  admission.  $12  seniors.  All  students  admitted  free 

Pickman  Hall  is  conveniently  located  just  outside  Harvard  Square 
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new  manner  of  composing"  that  ran  parallel  with  his  refresher  course  in  counterpoint. 
Characterized  by  a  more  reflective  approach  to  the  invention  and  elaboration  of  musical 
ideas,  the  "new  manner"  is  much  in  evidence  in  the  Second  Symphony.  For  Schumann 
at  this  stage  of  his  career,  the  "musical  idea"  is  no  longer  conceived  as  a  primal  motive 
— like  the  famous  four-note  motto  of  Beethoven's  Fifth — but  rather  as  a  contrapuntal 
combination  of  two  distinct  melodic  lines.  The  Second  Symphony  begins  with  a  "meta- 
motive"  of  precisely  this  kind:  a  solemn  chorale-like  melody,  stated  quietly  by  the  horns, 
trumpets,  and  trombones,  is  supported  by  a  flowing  counterpoint  in  the  strings.  Present- 
ed simultaneously  at  the  outset,  these  melodic  strands  are  developed  independently  as 
the  music  unfolds,  a  process  that  Schumann  invokes  across  the  entire  four-movement 
span  of  the  symphony. 

While  the  "new  manner"  was  inspired  by  an  apparently  old-fashioned  compositional 
technique,  it  lives  up  to  its  name  in  the  Second  Symphony.  Generally  speaking,  sym- 
phonic   architecture  tends  toward  one  of  two  poles:  the  highly  articulated  designs  of 
Haydn  and  Mozart;  and  the  rhapsodic,  continuously  evolving  forms  of  Liszt  and  Richard 
Strauss.  Schumann's  Second  Symphony  lies  squarely  between  these  extremes,  spinning 
out  a  web  of  ideas  whose  musical  potential  is  not  fully  realized  within  the  confines  of  a 
single  movement.  The  initial  motto  in  the  brass  (whose  interval  of  a  rising  perfect  fifth 
has  been  linked  by  some  listeners  to  the  opening  of  Haydn's  London  Symphony,  No.  104) 
puts  in  an  unexpected  appearance  at  the  conclusion  of  the  scherzo,  and  comes  in  for 
spectacular  treatment  in  the  closing  phase  of  the  last  movement.  Similarly,  the  plaintive 
Adagio  theme  is  swept  up  in  the  propulsive  march  rhythms  of  the  first  part  of  the  finale. 
In  a  surprising  turn  of  events,  Schumann  then  transforms  the  march  music  into  a  gentler, 
more  lyrical  idea  that  he  proceeds  to  combine  with  the  first  movement's  brass  chorale. 
I  he  expressive  aim  of  this  contrapuntal  tour  deforce  is  unmistakable:  in  fusing  "secu- 
lar"" song  and  "sacred"  chorale  melody.  Schumann  demonstrated  how  it  might  be  possi- 
ble to  transcend  both  spheres,  the  mundane  and  the  religious,  through  the  medium  of 
the  symphony  orchestra.  Therefore,  the  message  of  the  symphony  is  an  eminently  "mod- 
ern" one.  and  indeed,  it  was  not  lost  on  later  composers  as  diverse  in  stylistic  orienta- 
tion as  Bruckner,  DvoMk,  and  Tchaikovsky.  While  deeply  rooted  in  the  musical  past, 
Schumann's  Second  Symphony  pointed  confidently  toward  the  future. 

— John  Daverio 

A  distinguished  musicologist,  educator,  and  violinist,  the  late  Boston  University  professor  John 
Daverio  was  a  frequent  guest  speaker  and  annotator  for  the  Boston  Symphony  Orchestra.  His 
hooks  include  Robert  Schumann:  Herald  of  a  "New  Poetic  Age";  Nineteenth- Century  Music  and 
the  German  Romantic  Ideology;  and  Crossing  Paths:  Perspectives  on  the  Music  of  Schubert, 
Schumann,  and  Rrahms. 
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More  .  .  . 

Important,  relatively  recent  additions  to  the  Brahms  bibliography  include  Jan  Swafford's 
Johannes  Brahms:  A  Biography  (Vintage  paperback),  Walter  Frisch's  Brahms:  The  Four 
Symphonies  (Yale  University  paperback),  Johannes  Brahms:  Life  and  Letters  as  selected 
and  annotated  by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conduc- 
tor/scholar Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety 
of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton).  The  Brahms 
entry  in  the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  is  by  George 
S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980  Grove  was  by  Heinz  Becker.  Impor- 
tant older  biographies  include  Karl  Geiringer's  Brahms  (Oxford  paperback;  Geiringer 
also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of  Johannes  Brahms  by  Florence 
May,  who  knew  Brahms  personally  (originally  published  in  1905,  this  shows  up  periodi- 
cally in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a  very  good  life-and-works 
volume  in  the  Master  Musicians  series  (Schirmer).  John  Horton's  Brahms  Orchestral 
Music  in  the  series  of  BBC  Music  Guides  includes  discussion  of  Brahms's  symphonies, 
concertos,  serenades,  Haydn  Variations,  and  overtures  (University  of  Washington  paper- 
back).  Michael  Musgrave's  The  Music  of  Brahms  concentrates  on  the  music  (Oxford 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dick- 
inson). Michael  Steinberg's  notes  on  Brahms's  two  piano  concertos,  Violin  Concerto,  and 
Double  Concerto  for  violin  and  cello  are  in  his  compilation  volume  The  Concerto— A 
Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  these  four  concer- 
tos are  among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

Peter  Serkin  recorded  Brahms's  Piano  Concerto  No.  2  with  Robert  Shaw  and  the 
Atlanta  Symphony  Orchestra  (Telarc).  Other  noteworthy  recordings  include  (listed  alpha- 
betically by  pianist)  Daniel  Barenboim's  with  Sir  John  Barbirolli  and  the  New  Philhar- 
monia  Orchestra  (EMI),  Alfred  Brendel's  with  Bernard  Haitink  and  the  Concertgebouw 
Orchestra  of  Amsterdam  (Philips),  Leon  Fleisher's  with  George  Szell  and  the  Cleveland 
Orchestra  (Sony),  Stephen  Kovacevich's  with  Wolfgang  Sawallisch  and  the  London  Phil- 
harmonic (EMI),  Sviatoslav  Richter's  with  Erich  Leinsdorf  and  the  Chicago  Symphony 
Orchestra  (RCA),  and  the  young  Andr£  Watts's  with  Leonard  Bernstein  and  the  New 
York  Philharmonic  (Sony).  Important  historic  recordings  include  Vladimir  Horowitz's 
with  Arturo  Toscanini  and  the  NBC  Symphony  Orchestra  (RCA,  from  1940),  Edwin 
Fischer's  with  Wilhelm  Furtwangler  and  the  Berlin  Philharmonic  (Deutsche  Gram- 
Biophon,  a  concert  performance  from  November  1942),  and  Solomon's  with  Issay  Dobro- 
wen  conducting  the  Philharmonia  Orchestra  (Testament,  from  1947). 

The  first  full-scale  biographical  study  of  Schumann  in  English  was  the  late  Boston 
University  professor  John  Daverio's  Robert  Schumann:  Herald  of  a  '''New  Poetic  Age" 
(Oxford  paperback).  Daverio  also  provided  the  Schumann  entry  for  the  revised  (2001) 
New  Grove  Dictionary  of  Music  and  Musicians.  Daverio's  last  book,  Crossing  Paths: 
Perspectives  on  the  Music  oj  Schubert,  Schumann,  and  Brahms,  intriguingly  examines 
aspects  ol  Schumann's  Life  and  music  in  relation  to  the  other  two  composers  (Oxford 
Universit\  Press).  Gerald  Abraham's  older  article  on  Schumann  from  the  1980  edition 
of  The  New  (/rove  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  1— Chopin, 
Schumann,  Liszt  (Norton  paperback).  Eric  Frederick  Jensen's  Schumann  is  a  relatively 
recent  addition  (2(M)I )  to  the  Master  Musicians  Series  (Oxford).  Hans  GaTs  Schumann 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  (University 
of  Washington  paperback).  Robert  Schumann:  The  Man  and  his  Music,  edited  by  Alan 
Walker,  includes  a  chapter  1>\  Brian  Schlotel  on  "The  Orchestral  Music,"  though,  as  in 
most  ol  the  older  literature,  the  reader  can  expect  to  encounter  the  oft-repeated  charge — 
now  deemed  at  least  arguable,  if  not  fallacious — that  Schumann  could  not  write  properly 
for  the  orchestra  (Barrie  and  Jenkins).  Michael  Steinberg's  notes  on  the  four  Schumann 
Bymphonies  are  in  his  compilation  volume  The  Symphony— A  Listeners  Guide  (Oxford 
paperback).  Donald  Francis  Tovey's  Schumann  symphony  notes  in  his  Essays  in  Musical 
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Analysis  include  only  the  First,  Third,  and  Fourth  (Oxford  paperback).  Peter  Ostwald's 
Schumann:  The  Inner  Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical 
and  psychological  history  based  on  surviving  documentation  (Northeastern  University 
Press). 

James  Levine  recorded  the  four  Schumann  symphonies  twice:  in  1977/1978  with  the 
Philadelphia  Orchestra  (RCA)  and  in  1987/1991  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon).  Among  other  complete  cycles,  Roy  Goodman's  with  the  period-instru- 
ment Hanover  Band  (including  the  original  rather  than  the  revised  version  of  Symphony 
No.  4)  not  only  offers  fine  performances  but  is  a  real  ear-opener  with  regard  to  the 
instrumentation,  which  comes  across  with  a  clarity  often  lacking  in  performances  that 
use  modern  orchestras  (originally  RCA,  but  currently  unlisted).  Important  Schumann 
symphony  cycles  with  standard  orchestral  forces  include  Rafael  Kubelik's  with  either 
the  Berlin  Philharmonic  (Deutsche  Grammophon)  or  the  Bavarian  Radio  Symphony 
Orchestra  (Sony  "Essential  Classics";  this  has  the  first  and  second  violins  seated  anti- 
phonally),  Wolfgang  Sawallisch's  with  the  Bavarian  Radio  Symphony  Orchestra  (EMI), 
Daniel  Barenboim's  with  the  Staatskapelle  Berlin  (Warner  Classics),  Leonard  Bernstein's 
with  either  the  New  York  Philharmonic  (Sony)  or  the  Vienna  Philharmonic  (Deutsche 
Grammophon),  and  Paul  Paray's  with  the  Detroit  Symphony  Orchestra  (Mercury  "Living 
Presence").  George  Szell's  famous  set  of  the  four  symphonies  with  the  Cleveland  Orches- 
tra deserves  its  reputation,  but  beware  of  his  changes  to  Schumann's  instrumentation, 
particularly  in  the  finale  of  the  Second  (Sony  "Masterworks  Heritage").  Other  com- 
pelling accounts  of  the  Symphony  No.  2  include  Philippe  Herreweghe's  period-instru- 
ment recording  with  the  Orchestra  des  Champs-Elys6es  (Harmonia  Mundi)  and  Christian 
Thielemann's  with  the  Philharmonia  Orchestra  (Deutsche  Grammophon). 

— Marc  Mandel 
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Peter  Serkin 

In  performances  encompassing  five  centuries  of  repertoire,  Ameri- 
can pianist  Peter  Serkin  has  been  consistently  acclaimed  for  his 
performances  with  symphony  orchestras,  recital  appearances, 
chamber  music  collaborations,  and  recordings.  Peter  Serkin's  rich 
musical  heritage  extends  back  several  generations:  his  grandfa- 
ther was  the  violinist  and  composer  Adolf  Busch  and  his  father 
the  pianist  Rudolf  Serkin.  In  1958,  at  age  eleven,  he  entered  the 
Curtis  Institute  of  Music  in  Philadelphia,  where  he  was  a  student 
of  Lee  Luvisi,  Mieczyslaw  Horszowski,  and  Rudolf  Serkin.  He 
later  continued  his  studies  with  Ernst  Oster,  Marcel  Moyse,  and 
Karl  Ulrich  Schnabel.  Following  his  Marlboro  Music  Festval  and  New  York  City  debuts 
with  conductor  Alexander  Schneider  in  1959,  he  performed  with  the  Cleveland  Orchestra 
and  George  Szell  in  Cleveland  and  Carnegie  Hall  and  with  the  Philadelphia  Orchestra 
and  Eugene  Ormandy  in  Philadelphia  and  Carnegie  Hall.  He  has  since  performed  with 
the  world's  major  symphony  orchestras  under  such  eminent  conductors  as  Seiji  Ozawa, 
Pierre  Boulez,  Daniel  Barenboim,  Claudio  Abbado,  Simon  Rattle,  James  Levine,  Herbert 
Blomstedt,  and  Christoph  Eschenbach.  Also  a  dedicated  chamber  musician,  Mr.  Serkin 
has  collaborated  with  Alexander  Schneider,  Pamela  Frank,  and  Yo-Yo  Ma,  with  the  Buda- 
pest, Guarneri,  and  Orion  string  quartets,  and  with  TASHI,  of  which  he  was  a  founding 
member.  He  has  premiered  numerous  works  by  Toru  Takemitsu,  Peter  Lieberson,  Oliver 
Knussen,  and  Alexander  Goehr,  all  of  which  were  written  for  him.  Highlights  of  Peter 
Serkin's  recent  and  upcoming  concert  appearances  include  performances  with  the  New 
York  Philharmonic,  the  Minnesota  Orchestra,  and  the  symphony  orchestras  of  Boston, 
San  Francisco,  Detroit,  St.  Louis,  Toronto,  and  Atlanta;  recitals  at  Carnegie  Hall  in  New 
York  and  Orchestra  Hall  in  Chicago,  and  summer  festival  appearances  at  Ravinia,  Aspen, 
Ojai,  Caramoor,  Tanglewood,  Saratoga,  and  (with  the  Philadelphia  Orchestra)  the  Mann 
Music  Center.  In  addition,  Mr.  Serkin  returns  to  Japan  to  play  recitals  featuring  music  of 
Takemitsu  and  Bach,  in  honor  of  the  tenth  anniversary  of  Takemitsu's  death.  Mr.  Serkin's 
recent  recordings  include  "The  Ocean  that  has  no  West  and  no  East"  (Koch  Records) 
featuring  compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson, 
and  Wuorinen;  three  Beethoven  sonatas  (BMG),  and  the  complete  works  for  piano  by 
Arnold  Schoenberg  (Arcana).  The  recipient  of  an  honorary  doctorate  from  the  New  England 
Conservatory  of  Music,  he  was  the  first  pianist  to  receive  the  Premio  Internazionale  Musi- 
cale  Chigiana  in  recognition  of  his  outstanding  artistic  achievement.  Mr.  Serkin  resides 
in  Massachusetts  with  his  wife  Regina  and  is  the  father  of  five  children.  A  frequent  guest 
soloist  with  the  BSO  since  his  Tanglewood  debut  in  1970,  his  most  recent  subscription 
performances  were  in  March  2005  under  James  Levine's  direction,  playing  Stravinsky's 
Movements  and  the  premiere  performances  of  Charles  Wuorinen's  Fourth  Piano  Concerto 
(the  program  being  repeated  at  Carnegie  Hall  that  same  month,  and  the  Wuorinen  con- 
certo then  being  played  again  at  Tanglewood  in  July  2005).  His  most  recent  Tanglewood 
appearance  with  the  BSO  was  this  past  August,  as  soloist  in  Brahms's  Piano  Concerto 
No.  2  with  Pinchas  Steinberg  conducting. 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


igginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing 
the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson. 
The  BSO  is  grateful  to  Higginson  Society  members  whose  investment  during  the  2005-06  season 
provided  $2.9  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current 
Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  September  8,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of 
the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 
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The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Edward  Linde 


Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Joseph  C.  McNay 

Megan  and  Robert  O'Block 

Jane  and  Neil  Pappalardo 

Mr.  Irving  W.  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Henry  and  Joan  T.  Wheeler 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 

Gabriella  and  Leo  Beranek 

Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Combined  Jewish  Philanthropies  Donor  Advised 

Fund  Program 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 
Mr.  Paul  L.  King 
Liz  and  George  Krupp 
Richard  and  Susan  Landon 
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Mr.  and  Mrs.  John  M.  Loder 
Carmine  and  Beth  Martignetti 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 
Annette  and  Vincent  O'Reilly 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Kristin  and  Roger  Servison 
Mr.  and  Mrs.  Samuel  Thorne 
Robert  C.  Winters 
Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 

Continued  on  page  52 


The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Mr.  and  Mrs.  James  L.  Bildner 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

William  David  Brohn 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Congleton 

Dr.  and  Mrs.  Philip  Cutter 

Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrifield 

Robert  and  Evelyn  Doran 

Ginger  and  George  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Lawrence  K.  Fish 


Mrs.  Bruni  Fletcher-Koch 

Richard  and  Joy  Gilbert 

Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Bill  and  Barbara  Leith 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Richard  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Mrs.  Daniel  Pierce 

Mrs.  George  R.  Rowland 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Anonymous  (1) 


sponsors-$5,ooo  to  $9,999 


Amy  and  David  Abrams 

Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adams 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Marjorie  Arons-Barron  and  James  H.  Barron 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Loring  and  Katinka  Coleman 

Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Miguel  de  Braganca 

Paul  F.  and  Lori  A.  Deninger 

Mr.  and  Mrs.  Peter  A.  Diamond 


Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Mr.  Alan  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W.  Freed 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Wallace  K.  Graham 

Mr.  and  Mrs.  Robert  S.  Green 

Mr.  and  Mrs.  UlfB.  Heide 

Carol  and  Robert  Henderson 

Patricia  and  Galen  Ho 

Mrs.  Marilyn  Brachman  Hoffman 

Mr.  and  Mrs.  Charles  Hood 

Mr.  and  Mrs.  William  W.  Hunt 

Cerise  and  Charles  Jacobs 

Mr.  Ernest  K.  Jacquet 
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The  Higginson  Society 

(continued) 

SPONSORS-$5,000  to  $9,999    continued 

Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta 

Mr.  and  Mrs.  Walter  Pressey 

Holly  and  Bruce  Johnstone 

Mr.  and  Mrs.  James  D.  Price 

Prof,  and  Mrs.  Paul  Joskow 

Peter  and  Suzanne  Read 

Edna  S.  and  B£la  T.  Kalman 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Mr.  and  Mrs.  Brian  Keane 

Donna  Riccardi  and  Douglas  Green 

Mrs.  Barbara  N.  Kravitz 

Howard  and  Sharon  Rich 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Debbie  and  Alan  Rottenberg 

Mr.  and  Mrs.  W.  Loeber  Landau 

The  Roxe  Foundation,  Maureen  and  Joe  Roxe 

Cynthia  and  Robert  J.  Lepofsky 

Mr.  Sean  Rush 

Don  and  Gini  I^eSieur 

Roger  and  Norma  Saunders 

Shari  I/>essberg  and  Christopher 

Smart 

Mr.  and  Mrs.  Douglas  H.  Sears 

Mr.  and  Mrs.  John  F.  Magee 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 

Dr.  and  Mrs.  Joseph  B.  Martin 

Mr.  Marshall  H.  Sirvetz 

Dr.  Robert  and  Jane  B.  Mayer 

Gilda  and  Alfred  Slifka 

JoAnn  McCrath 

Ira  and  Jacquie  Stepanian 

Dr.  Martin  C.  Mihm,  Jr. 

Patricia  Hansen  Strang 

Mr.  and  Mrs.  John  I).  Montgomery 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Paul  M.  Montroiw 

Mr.  and  Mrs.  Mark  D.  Thompson 

Mr.  and  Mrs.  Peter  M.  Nicholas 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Mr.  and  Mrs.  Robert  T.  O'Connrll 

Robert  A.  Vogt 

Joseph  and  Joan  Patton 

Mrs.  Arthur  A.  Wahmann 

Mr.  and  Mrs.  E.  Lee  Perry 

Mrs.  Charles  H.  Watts  II 

Ms.  Ann  M.  Philbin 

Lawrence  and  Dawn  Weber 

Mr.  and  Mrs.  Edgar  Philbrick 

Mrs.  John  J.  Wilson 

John  and  Susanne  Potts 

Lynne  and  Frank  Wisneski 

Mr.  and  Mrs.  William  F.  Pounds 

Anonymous  (8) 

Dr.  Tina  Young  Poussaint  and  Dr. 

Alvin 

Poussaint 

MEMBERS-$2,500  to  $4,999 

Bob  and  Pam  Adams 

Molly  and  John 

Beard                       Ms.  Sue  Blessing 

Mr.  James  E.  Aisner 

Martin  and  Kate  Begien                    Barbara  and  Gary  Bowen 

Harl  and  \jo\s  Aldrich 

Deborah  Davis  Berman  and              Mr.  and  Mrs.  Stephen  P. 

Mr.  and  Mrs.  William  F. 

William  H.  Berman                           Bradley 

Allen,  Jr. 

Mr.  William  I.  1 

iernell                       Gertrude  S.  Brown 

Mrs.  Rae  D.  Anderson 

Wally  and  Roz  Bernheimer               Mr.  and  Mrs.  Donald  Bruck 

Mr.  Julian  D.  Anthony 

Leonard  and  Jane  Bernstein             Mrs.  Irving  S.  Brudnick 

Mr.  and  Mrs.  Stephen  Anthony 

Ms.  Jennifer  I. 

Bessin                       Dr.  Matthew  Budd  and 

Mr.  and  Mrs.  Laurence  Asquith 

Bob  and  Karen  Bettacchi                     Ms.  Rosalind  Gorin 

Diane  M.  Austin  and  Aaron  J. 

Mrs.  Ben  Beyea                                 Jean  Fiol  Burlingame  and 

Nurick 

Mr.  and  Mrs.  Philip  W.                         Gene  Burlingame 

Mr.  James  C.  Ayer 

Bianchi 

Rick  and  Nonnie  Burnes 

Mr.  and  Mrs.  Neil  Ayer,  Jr. 

Benjamin  and  Annabelle                  Mr.  and  Mrs.  Kevin  T. 

Sandy  and  David  Bakalar 

Bierbaum 

Callaghan 

Ms.  Hope  L.  Baker 

Mr.  and  Mrs.  Jordan  Birger              Ms.  Martha  Corbett 

Judith  and  Harry  Barr 

Mrs.  Stanton  L. 

Black                       David  and  Karin  Chamberlain 

Richard  and  Sally  Bartley 

Mr.  and  Mrs.  Joseph  M.  Blair          Mr.  and  Mrs.  James  M.  Clark 

Continued  on  page  55 
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-    RUTH 


Join   Us  for   Lunch! 

Monday  -  Friday 

12:DOpm  -   3:00pm 


Boston 

Dld  City  Hall 

4-5   Schddl  Street 

(617)    742-B4D1 


Make  Ydur   Reservation   Dnline 
at  www.ruthschris.cdm 


SELL  WISELY 


A'^Hfi^ 


Cash  Paid  Instantly 

Diamonds  *  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

D^/ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


54 


The  Higginson  Society 

(continued) 

MEMBERS-$2,500  to  $4,999     continued 

Mr.  and  Mrs.  Ronald  C.  Clark 

Arthur  and  Linda  Gelb 

Mr.  and  Mrs.  Thomas  P.  King 

Mr.  and  Mrs.  Frederic  M. 

Mr.  Frank  S.  Gilligan  and 

Mrs.  Mary  S.  Kingsbery 

Clifford 

Mr.  Mario  Russo 

Gordon  and  Mary  Ford 

Ms.  Mary  Hart  Cogan 

Ms.  Pamela  Ormsbee  Giroux 

Kingsley 

Dr.  and  Mrs.  Lawrence  H.  Cohn 

Mr.  and  Mrs.  Robert  Gittens 

Ms.  Barbara  M.  Kirchheimer 

Mr.  Stephen  Coit 

Mr.  Robert  Glauber 

Seth  A.  and  Beth  S.  Klarman 

Mrs.  I.  W.  Colburn 

Jordan  and  Sandy  Golding 

Mr.  Mason  J.  0.  Klinck,  Sr. 

Marvin  and  Ann  Collier 

Mr.  and  Mrs.  Arthur  L. 

Sue  and  Harry  Kohn 

Mr.  and  Mrs.  Woolsey  S. 

Goldstein 

Mr.  Meyer  Koplow 

Conover 

Mr.  and  Mrs.  Daniel  S. 

Mr.  and  Mrs.  Melvin  Kutchin 

Victor  Constantiner 

Gregory 

Mr.  and  Mrs.  Benjamin  H. 

Mr.  and  Mrs.  John  L  Cooper 

Mr.  and  Mrs.  David  Griesinger 

Lacy 

Prof,  and  Mrs.  Stephen 

Mr.  and  Mrs.  Edward  Groden 

Mrs.  Eleanor  Williams  Ladd 

CrandalJ 

Ann  and  Graham  Gund 

Roger  and  Myrna  Landay 

Loretto  and  Dwight  Crane 

Mr.  John  Thomas  Hailer 

Mr.  and  Mrs.  Robert  A. 

Joan  P.  and  Ronald  C.  Curhan 

Margaret  L.  Hargrove 

Lawrence 

Edward  J.  Dailey  and  Mary 

Ellen  and  John  Harris 

Mr.  and  Mrs.  David  S.  Lee 

Supple-Dailey 

Daphne  and  George 

Mr.  and  Mrs.  Alexander  M. 

Robert  and  Sara  Danziger 

Hatsopoulos 

Levine 

Mr.  John  Deutch 

Deborah  Hauser 

Emily  Lewis 

Phyllis  Dohanian 

Dr.  Edward  Heller,  Jr. 

Christopher  and  Laura  Lindop 

Mr.  David  DlisooU 

Mr.  Gardner  C.  Hendrie  and 

Keith  Lockhart 

Mr.  Wesley  H.  Durant,  Jr. 

Ms.  Karen  J.  Johansen 

Mrs.  Augustus  P.  Loring 

Mr.  and  Mrs.  Philip  J. 

Mrs.  Noah  T.  Herndon 

Mr.  Caleb  Loring,  Jr. 

Edmundson 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  John  MacLeod  II 

Mrs.  Caroline  Edwards 

Mr.  James  G.  Hinkle  and 

Peter  E.  and  Betsy  Ridge 

Dr.  and  Mrs.  Richard  H. 

Mr.  Roy  Hammer 

Madsen 

Egdahl 

Richard  and  Gertrude  Hirsch 

Hinda  and  Arthur  Marcus 

Mr.  and  Mrs.  William  V.  Ellis 

Mr.  John  Hitchcock 

Nancy  Lurie  Marks 

Mr.  and  Mrs.  Richard  S. 

Mr.  Albert  A.  Holman  III 

Dr.  and  Mrs.  John  D.  Matthews 

Emmett 

Ms.  Emily  C.  Hood 

Mr.  William  F.  Meagher,  Jr. 

Dorothea  and  Bradford 

Mrs.  Harry  P.  Hood,  Jr. 

Kurt  and  Therese  Melden 

Endicotl 

Ms.  Ruth  Horowitz  and 

Mr.  Peter  Minichiello 

John  P.  II  and  Nancy  S.  Eustis 

Mr.  Robert  Schwartz 

Trudi  and  Elliot  Mishara 

Ziggy  Ezekiel  and  Suzanne 

Mr.  Charles  A.  Hubbard  II 

Prof,  and  Mrs.  Robert  H. 

Couitrigfat  Ezekiel 

G.  Lee  and  Diana  Y. 

Mnookin 

Shirley  and  Richard  Fennell 

Humphrey 

Barbara  and  Jack  Morgan 

Lois  and  Hank  Foster 

Mr.  and  Mrs.  Roger  Hunt 

Robert  and  Jane  Morse 

Mr.  Robert  C.  Frank 

Mrs.  Joanie  V.  Ingraham 

Mr.  and  Mrs.  George  Mosse 

Myrna  H.  and  Eugene  M. 

Herbert  R.  Jacobs 

Anne  J.  Neilson 

Freedman 

Mimi  and  George  Jigarjian 

Andrew  Nichols  and  Roslyn 

Mr.  Stefan  M.  Freudenberger 

Stephen  K.  and  Mary  P.  Jones 

Daum 

Mr.  and  Mrs.  Thomas  J. 

Mr.  and  Mrs.  Michael  Joyce 

Ms.  Cornelia  G.  Nichols 

Galligan,  Jr. 

Mr.  and  Mrs.  Peter  H.  Kamin 

Mr.  and  Mrs.  Frank  Nicholson 

Mr.  Martin  Gantshar  and 

Michelle  and  Steven  Karol 

Mr.  Rodger  P.  Nordblom 

Ms.  Marcia  Sprague 

Mrs.  S.  Charles  Kasdon 

Mr.  and  Mrs.  Richard  Norman 

Mr.  and  Mrs.  M.  Dozier 
Gardner 

Mr.  John  F.  Kelley 

Mr.  and  Mrs.  Geoffrey  Nunes 

Ms.  Joan  B.  Kennedy 

Mr.  and  Mrs.  Gerald  F.  O'Neil 

Rose  and  Spyros  Gavris 

Ms.  Elizabeth  C.  Kent 

Martha  O'Neill 

Continued  on  page  57 

55 

Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     •>       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109    •    617-227-7940    •    www.hembar.com 
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An  experience  like  no  other  X    I  J_j  I  IVL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01970 

978-745-9500 

www.pem.org 

Open  daily  1 0  am-5  pm 


Perk  No.  38 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywharf.com  or  the  Sales  &.  InformationCenter  at 
344  Commercial  St. .Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.I5M. 


'BATTERY  WHARF 

Utopia  engineered 


STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  11 7- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1  822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Jason  S.  and  Barbara  Meltzer 

Orlov 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  John  A.  Perkins 
lis..  Mary  Perriello 
Dr.  James  Perrin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  \\.  Phillips 

Mrs.  Richard  Phippen 

Bennett  Aspel,  M.I),  arid 

\U.  Joyce  Plotkin 
Muriel  K.  Pokroai 
Ms.  Josephine  Pomeroy 
Ms.  Helen  ( I.  Powell 
Ms.  Sall\  Quinn 
( rale  and  Nancj  Raphael 
Robert  and  Kntli  Remis 
Dr.  ami  \li-.  ( leorge  B. 

Resen  it/ 
Mr.  and  Mrs.  Mark  \. 

Riekahaugh 

Marcis  \.  Rizzotto 
Estate  <>l  Robert  Rohner 

Klaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  Da\  id  S. 

Rosenthal 

Dean  and  Mrs.  Henry 

Rosoi  Bk) 
\\  illiam  and  Kathleen 

Rousseau 

irlene  and  David  T.  Huhin 
Jordan  S.  Huboy,  M.D. 
Stephen  and  Eileen  Samuels 


Betty  and  Pieter  Schiller 
Mr.  Benjamin  Schore  and  the 

late  Mrs.  Kira  Founier-Schore 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Robert  G.  Scully 
Ms.  Carol  P.  Searle 
Maurice  and  Sarah  Segall 
Robert  G.  Segel  and  Janice  L. 

Sherman 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  Andrew  Silver 
Jack  and  Maggie  Skenyon 
Gillian  Stuart  Hamer-Snyder 

and  Allen  I,ane  Snyder  III 
John  \\.  Spillane  and 

Rosemary  A.  Spillane 
Dr.  ami  Mr-.  Michael  Spom 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Mrs.  Frederick  J.  Stare 
Maximilian  and  Nancy 

Steinmann 
Thomas  G.  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Esta-Lee  and  Harris  E.  Stone 


Mr.  Hiroko  Onoyama  Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W.  White 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Chip  and  Jean  Wood 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Anonymous  (27) 
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Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 

October  1 ,  1 :30pm 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Bartok  and  Haydn 

October  8,  1 :30pm 

Young  Artists  Showcase 

Gleb  Ivanov,  piano 

Scarlatti,  Mozart,  and  Prokofiev 


October  15,  1:30pm 

Orion  String  Quartet 

Ida  Kavafian,  viola 

The  Complete  String  Quintets  of  IV.  A. 

Mozart,  Part  I 

October  22,  1 :30pm 

Music  from  China 

A  concert  of  ancient  and  modern  music 

for  traditional  Chinese  instruments 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

As  of  August  31,  2006,  members  of  the  Walter  Piston  Society  generously  contributed 
more  than  $6.9  million  to  the  Boston  Symphony  Orchestra  through  life  income  gifts 
and  bequests  during  the  2005-2006  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your 
name  is  not  listed  and  should  be,  please  call  Nicole  Leonard,  Assistant  Manager  of 
Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W.  Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mr.  Matthew  O.  Anderson 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David  Arnold 
Dr.  David  M.  Aronson 
Ms.  Germaine  Arosa 
Ms.  Paula  Ashton 
Miss  Eleanor  Babikian 
Mr.  Henry  W.  D.  Bain 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  Donald  Ball 
Dr.  and  Mrs.  Richard 

Balsam 
Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan  Berman 
Mr.  William  I.  Bernell 
Mrs.  Ben  Beyea 


Mr.  Peter  M.  Black 
Benjamin  S.  Blake 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Jan  Brett  and  Joseph 

Hearne 
Ruth  and  Alan  J.  Broder 
Peter  and  Anne  Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B.  Brown 
Michael  Buonsanto 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W  Campbell 
Mr.  Charles  Christenson 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and  Gregory 

S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Ms.  Carolyn  A.  Cohen 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Loliias 
Mr.  and  Mrs.  Abram  T. 

Collier 


Mr.  and  Mrs.  Marvin  A. 

Collier 
Mrs.  William  H. 

Congleton 
Dr.  Michael  T.  C organ 

and  Sallie  Riggs  Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Joan  P.  and  Ronald  C. 

Curhan 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M.  Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Tamara  P.  and  Charles  H. 

Davis  II 
Ms.  Maude  S.  Davis 
Mr.  Henry  B.  Dewey 
Mr.  Robert  Djorup 
Nina  L.  and  Eugene  B. 

Doggett 
Dr.  0.  W.  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
Rev.  and  Mrs.  J.  Bruce 

Duncan 
Harriett  M.  Eckstein 
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Continued  on  page  61 


The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
"...may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist.  * 


HARVARD 


HARVARD  MEDICAL  SCHOOL    |      LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


North  Andover's  PREMIER 

Li/eCare™  RETIREMENT  COMMUNITY 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


EDGEW( 


39337 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725*3300  <> 

Freedom,  Control,  Stability,  Health  Care  LzJ 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 
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Walter  Piston  Society     ( 

continued) 

Ms.  Marie  J.  Eger  and 

Mr.  Howard  R.  Grimes 

Mr.  and  Mrs.  H.  E.  Jones 

Ms.  Mary  Jane  Osborne 

Mr.  and  Mrs.  Norman 

Ms.  Alice  Joseph 

Miss  Mary  C.  Eliot 

Gritz 

Edna  S.  and  Bela  T. 

Mrs.  Richard  S.  Emmet 

Dr.  and  Mrs.  Herbert  A. 

Kalman 

Mrs.  Henri  A.  Erkelens 

Haessler 

Dr.  Alice  S.  Kandell 

Jack  W.  Erwin 

Mr.  Warren  H.  Hagler 

Renee  and  Stan  Katz 

Lillian  K.  Etmekjian 

Mr.  and  Mrs.  Roger  H. 

Mr.  and  Mrs.  Richard  L. 

Mr.  David  H.  Evans 

Hallowell,  Jr. 

Kaye 

Ms.  Marilyn  Evans 

Mr.  Michael  A.  Halperson          Ms.  Nancy  Keil 

Mrs.  Samuel  B.  Feinberg 

Margaret  L.  Hargrove 

George  H.  Kidder 

Mr.  Gaffney  J.  Feskoe 

Mr.  and  Mrs.  G.  Neil 

Ms.  Marsha  A.  Klein 

Miss  Elio  Ruth  Fine 

Harper 

Ms.  Virginia  B.  Kleinrock 

C.  Peter  and  Bev  A. 

Mr.  Warren  Hassmer 

Mr.  Mason  J.  0. 

Fischer 

Mr.  and  Mrs.  Francis  W 

Klinck,  Sr. 

Mr.  Stuart  M.  Fischman 

Hatch 

Ms.  Kathleen  Knudsen 

Mr.  L.  Antony  Fisher 

Deborah  Hauser 

Audrey  Noreen  Koller 

Ms.  Dorothy  M.  Fitch  and 

Mr.  Harold  A.  Hawkes 

Joan  H.  Kopperl 

Mr.  John  H.  Munier 

Mr.  Robert  R.  Hay  ward 

Mr.  and  Mrs.  Robert  K. 

Mr.  and  Mrs.  John  H. 

Mr.  and  Mrs.  Milan  A. 

Kraft 

Fitzpatrick 

Heath,  Jr. 

Mrs.  Harvey  Chet 

Ms.  Rheba  Flegelman 

Julie  and  Bayard  Henry 

Krentzman 

Elaine  Foster 

Miss  Roberta  G.  Hill 

Mr.  George  F.  Krim 

Mr.  and  Mrs.  Dean  W. 

Mr.  James  G.  Hinkle,  Jr 

Mr.  and  Mrs.  Rudolf  M. 

Freed 

Mrs.  Richard  B.  Hirsch 

Kroc 

Dr.  Joyce  B.  Friedman 

Mr.  John  Hitchcock 

Mr.  Joel  H.  Laski  and 

Mr.  William  H.  Ganick 

Eloise  W  and  Arthur  C. 

Mr.  Lloyd  W  Johnson 

David  Endicott  Gannett 

Hodges 

Dr.  Robert  Lee 

Mr.  Gabor  Garai  and 

Mr.  James  Hoerle 

Mrs.  Shirley  Lefenfeld 

Ms.  Susan  Pravda 

Joan  and  Peter  Hoffman 

Bill  and  Barbara  Leith 

Mrs.  James  G.  Garivaltis 

Mrs.  Marilyn  Brachman 

Mrs.  Vincent  J.  Lesunaitis 

Mrs.  Henry  C.  Gill,  Jr. 

Hoffman 

Ms.  Bess  Levine 

Mr.  and  Mrs.  Leonard 

Mr.  and  Mrs.  Howard  K 

Jeffrey  and  Delia  Levy 

Gilman 

Holladay 

Dr.  Audrey  A.  Lewis 

Mrs.  Joseph  Glasser 

M.  A.  B.  Holmes 

Mrs.  T.  Herbert 

Susan  Godoy 

Ms.  Emily  C.  Hood 

Lieberman 

Thelma  and  Ray  Goldberg 

Mr.  Charles  A.  Hubbard  II          Mrs.  George  R.  Lloyd 

Ms.  Claire  Goldman 

Mr.  and  Mrs.  F.  Donald 

Ms.  Jean  Lunn 

Mr.  Mark  R.  Goldweitz 

Hudson 

Diane  H.  Lupean 

Hugo  and  Midge  Golin 

Mr.  Holcombe  A.  J. 

Kathryn  H.  Lupean 

Hon.  Jos6  A.  Gonzalez, 

Hughes 

Mr.  and  Mrs.  Donald 
Malpass,  Jr. 

Jr.,  and  Mary  Copeland 

Mr.  and  Mrs.  Joseph 

Gonzalez 

Hyman 

Ruth  G.  Mandalian 

Jane  W.  and  John  B. 
Goodwin 

Janet  S.  Isenberg 

Dr.  and  Mrs.  Matthew  B. 

Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Mandel 
Irma  S.  Mann 

Mrs.  Clark  H.  Gowen 

Mr.  and  Mrs.  Daniel  S 

. 

Jeffries 

Jay  Marks 

Gregory 

Ms.  Elizabeth  W.  Jones 

Mrs.  Nancy  Lurie  Marks 
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BOSTON      UNIVERSITY 

LLECE     OF     FINE     ARTS 

L  OF  MUSIC  OPERA  INSTITUTE  and  SCHOOL  OF  THEATRE 


present 


E 


very 


GtmA 


reserves 


lavtu 


Boston  University  Theatre 


By  Tom  Stoppard 
Music  by  Andre  Previn 
Directed  by  Jim  Petosa 
Musical  Direction  by  David  Hoose 


In  a  Soviet  asylum,  two  men  share  a  cell.  One,  a 
genuine  lunatic,  conducts  an  imaginary  orchestra. 
The  other,  a  political  prisoner,  must  admit  his 
"mental  illness"  to  earn  his  freedom.  This 
production  is  part  of  the  Boston  Gulag  Project. 


kets  $8,  $10 
617.933.8600  www.BostonTheatreScene.com 


BOSTON 

UNIVERSITY 
COLLEGE  of 

Fine  Arts 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Walter  Piston  Society     (continued) 


Miss  Charlotte  N.  May 
Mrs.  Barbara  McCullough 
Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

McLeod,  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  and  Mrs.  Heinrich  A. 

Medicus 
Dr.  Joel  R.  Melamed 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Miss  Margo  Miller 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Richard  P.  and  Claire  W. 

Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Ms.  Katharine  S.  Nash 
Anne  J.  Neilson 
Dr.  Diana  F.  Nelson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Michael  L.  Nieland,  MD 
Mrs.  Mischa  Nieland 
Koko  Nishino 
Mr.  Richard  C.  Norris 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 


Annette  and  Vincent 

O'Reilly 
Mrs.  Stephen  Davies 

Paine 


Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio  Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Janet  Fitch  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Margaret  D.  Philbrick 
Muriel  K.  Pokross 
William  and  Lia  Poorvu 
Dr.  Alfred  Pope 
Mr.  Peter  J.  Previte 
Dr.  Robert  0.  Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mrs.  Millard  H.  Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Mr.  Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Mr.  John  B.  Read  Jr. 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Ms.  Carol  Ann  Rennie 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  David  Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen* IV 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 


Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W  Runge 
Mr.  Robert  Saltonstall 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben  L. 

Holmes 
Dr.  Raymond  and  Hannah 

H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Gloria  Schusterman 
Mrs.  Aire-Maija  Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  George  James 

Seibert 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff  Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs.  Christopher 

E.  Smith 
Mrs.  W  D.  Sohier 
Mrs.  Joseph  P.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 

Sparr 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 


\ 
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Continued  on  page  65 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

M?THE  BOSTON  CONSERVATORY 


String  Masters  Series — The  Fischer  Duo 
OCT  24 

Norman  Fischer,  cello,  and  Jeanne  Kierman,  piano 

BEETHOVEN:  Sonata  in  C  Major,  op.  102,  No.  1 

CHOPIN:  Polonaise,  op.  3 

LISZT:  Zweite  Elegies,  s.  1 31 

KARIM  AL-ZAND:  Tableau  and  Details  for  Piano  and  Cello  (World  Premiere) 

POULENC:  Sonata  for  Cello  and  Piano 


MORE  THAN 
MUSIC 
DANCE 
TH  EATER 


Tickets  for  this  free  concert  are  required  and  may  be  reserved  through  the  Box  Office  at  (61 7)  91 2-9222. 
8  the  fenway,  boston  |  box  office:  (61 7)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edu 


Experience  Trinity 

All  Saints  Concert 

This  annual  concert  features  the 

Requiem  of  Tomas  Luis  de  Vittoria, 

contemporary  anthems,  and  ancient 

chants  of  hope  and  consolation. 

Sunday,  November  5, 3  pm 

Fridays  at  Trinity 

This  organ  recital  series  features 

artists  from  around  the  world. 

Suggested  donation:  $5 

Fridays,  12:15-12:45  pm 

Trinity  Church  •  Copley  Square  •  617-536-0944  ■  www.trinitychurchboston.org 
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Walter  Piston  Society     (continued) 


Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Thomas  G.  Sternberg 
Miss  Marylen  R.  I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon  D. 

Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thome 
Ms.  Amy  Thornton 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  0.  Tottenham 
Miss  Ruth  Tucker 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorian  R.  Brown 


Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark  Volpe 
Mrs.  Arthur  A.  Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  Walker 
Lyle  Warner 

Ray  and  Barbara  Warner 
Ms.  Kathleen  M.  Webb 
Stephen  and  Dorothy 

Weber 
Catherine  M.  Werder 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mrs.  Thomas  H.P. 

Whitney 
Dr.  Michael  Wiedman 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mrs.  Amos  N.  Wilder 
Mrs.  Mary  Wilkinson- 

Greenberg 
Mr.  and  Mrs.  Richard  E. 

Willett 


Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Jeanne  H.  Wolf 
Chip  and  Jean  Wood 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  and  Judith 

Wurtman 
Mr.  David  Yalen 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Isa  Kaftal  and  George  0. 

Zimmerman 
Anonymous  (26) 


BOSTON 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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SO  Major  Corporate  Sponsors,  2006-07  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Mark  B.  Sutton 

Chairman  and  CEO, 
Americas 


-p  -r-r-^  •-<•     UBS  is  excited  to  continue  its  part- 
|-<  ^^     nership  with  the  Boston  Symphony 
\^  J-J  L-J     Orchestra  through  its  exclusive 

season  sponsorship.  Both  UBS  and 
the  BSO  have  deep  roots  in  Boston  and  UBS  is  proud  to 
support  one  of  the  city's  most  celebrated  cultural  institu- 
tions. UBS,  the  global  financial  services  leader,  is  committed 
to  supporting  excellence  in  orchestral  music.  In  addition  to 
its  sponsorship  of  the  BSO,  UBS  also  supports  The  Phila- 
delphia Orchestra,  the  London  Symphony,  the  UBS  Verbier 
Festival  Orchestra,  as  well  as  several  major  music  festivals 
in  Europe  and  the  U.S. 


Joanne  Smith 

Vice  President, 
Marketing 


ADelta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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BSO  Major  Corporate  Sponsors    (continued) 


Joe  Tucci 

Chairman,  President, 
and  CEO 


rj  Tk  /T#^         EMC  is  pleased  to  continue  our  long- 
1j  IVI  \k_j         standing  partnership  with  the  Boston 
where  information  lives     Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


Jonathan  Crellin 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &c 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  &;  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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NEXT  PROGRAM.. 

Thursday,  October  26, 

at  8 

Pre-Concert  Talks  by 

Saturday,  October  28, 

at  8 

Marc  Mandel,  BSO  Director 
of  Program  Publications 

JAMES  LEVINE  conducting 

SCHOENBERG 

Moses  und  Aron 

(concert  performance 

with 

supertitles) 

Act  I 

INTERMISSION 

Interlude 

Act  II 

SIR  JOHN  TOMLINSON,  bass  (Moses) 

PHILIP  LANGRIDGE,  tenor  (Aron) 

JENNIFER  WELCH-BABIDGE,  soprano  (Young  Girl) 

ELLEN  RABINER,  alto  (Sick  Woman) 

MARK  SCHOWALTER,  tenor  (Youth  and  Naked  Youth) 

SANFORD  SYLVAN,  baritone  (Man  and  Ephraimite) 

SERGEI  KOPTCHAK,  bass  (Priest) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA  HILL 

SIMPSON,  founder  and  conductor  emerita 


Next  week's  first-ever  BSO  concert  performances  of  Schoenberg's  only  large-scale 
opera,  Moses  und  Aron,  are  sure  to  be  a  highlight  of  the  BSO's  2006-07  season,  as 
well  as  of  the  continuing  Levine/BSO  Beethoven/Schoenberg  cycle.  (The  BSO  will 
give  concert  performances  of  Beethoven's  only  opera,  Fidelio,  in  March.)  Appearing 
in  the  title  roles  of  Moses  und  Aron  are  Sir  John  Tomlinson  and  Philip  Langridge — 
leading  interpreters  who  have  sung  their  roles  under  James  Levine's  direction  at  the 
Metropolitan  Opera  and  elsewhere.  Schoenberg  began  work  on  Moses  und  Aron  in 
the  late  1920s  and  early  1930s,  creating  his  own  three-act  libretto  but  ultimately 
completing  the  music  for  just  the  first  two  acts.  The  two-act  version  has  nevertheless 
been  successfully  staged  on  numerous  occasions  since  the  composer's  death  in  1951, 
the  American  premiere  being  given  by  Sarah  Caldwell  and  the  Opera  Company  of 
Boston  in  November  1966.  Moses  und  Aron  focuses  on  the  Biblical  leader  Moses' 
efforts,  with  the  help  of  his  more  articulate  brother  Aron,  to  communicate  to  the 
Israelites- — whom,  at  God's  instruction,  Moses  has  led  from  slavery  in  Egypt — the 
idea  of  a  single,  true  God.  Relevant  to  various  aspects  of  the  composer's  life,  Schoen- 
berg's compelling  opera  employs  a  wide  range  of  musical  means  to  illuminate  the 
dichotomy  between  private  spiritual  conviction  and  public  incomprehension  as  it 
examines  a  leader's  willingness  to  wrestle  with  an  impossible  task. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'A'— October  26,  8-10:15 
Saturday  'B— October  28,  8-10:15 

JAMES  LEVINE  conducting 
PHILIP  LANGRIDGE,  tenor  (Aron) 
SIR  JOHN  TOMLINSON,  bass  (Moses) 
JENNIFER  WELCH-BABIDGE,  soprano 

(Young  Girl) 
ELLEN  RABINER,  alto  (Sick  Woman) 
MARK  SCHOWALTER,  tenor  (Youth  and 

Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and 

Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


SCHOKNBERG 


Moses  and  Aron 
(concert  performances 
w  i I H  snpertitles) 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thuredaj  'D*— November  2,  8-10:25 
Saturday  'B' — November  4,  8-10:25 
Tuesday  'B'— November  7,  8-10:25 

JAMES  LEVINE  conducting 
CHRISTIAN  TETZLAFF,  violin 


BEETHOVEN 

BEETHOVEN 

SCHOENBERG 

BEETHOVEN 


Grosse  Fuge,  arranged 
for  string  orchestra 

Violin  Concerto 

Violin  Concerto 

Grosse  Fuge,  arranged 
for  string  orchestra 


Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— November  9,  8-10:25 
Friday  Evening — November  10,  8-10:25 

JAMES  LEVINE  conducting 
ANNE  SOFIE  VON  OTTER, 

mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone 

(Bluebeard) 
ORS  KISFALUDY,  speaker 

BARTCK  Bluebeard's  Castle 

BRAHMS  Symphony  No.  1 

Friday  'A'— November  24,  1:30-3:25 
Saturday  'B'— November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No.  4 


STRAVINSKY 


Suite  from  The  Firebird 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
Other  events.  In  addition,  the  l>o\  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  arc  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Chaise"  at  (()17)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturdaj  ).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  <>f  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  .all  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
(all  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
Ben  ice  stall  onl\  dining  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
dining  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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For  services,  ticketing,  and  information  for  persons 
with  disabilities  call  (617)  638-9431. 

&  ff  TDD/TTY  (617)  638-9289 


YOUTH  &    . , 

family 

CONCERTS 

boston   ""'"^JZange"  conductor 


2006  -  2007  season 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  18,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOtl 
SATURDAY  JANUARY  27,  2007  @  12  HOOn 
SATURDAY  APRIL  14,  2007  @  12  nOOfl 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:OOam 
FRIDAY  APRIL  13,  2007  @  10:00am 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:00am 
THURSDAY  APRIL  12,  2007  @  10:OOam 

TICKETS:  $16 

Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.  This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 
TICKETS:  $l8 


UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 


jfwo  ways  /o  brino  a  woman  to  (ears. 


J)UU  l'L 


Or  Jon'/. 


FOR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  ram  jewelry. 


DMDcyCOMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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View  from  The  McLean  Center,  Princeton,  MA 
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A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 
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McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
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There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife*  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 
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Harvard  Medical  School 
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"Idea  and  Image:  Schoenberg's  Moses  und  Aron" 

A  Symposium  at  Harvard  University,  Friday,  October  27 

In  connection  with  the  BSO's  continuing  Beethoven/Schoenberg  cycle — which  includes 
concert  performances  with  supertitles  of  Schoenberg's  Moses  und  Aron,  the  composer's 
only  full-scale  opera,  on  Thursday  night,  October  26,  and  Saturday  night,  October  28 — 
Harvard  University  and  the  Boston  Symphony  Orchestra  will  present  a  symposium  enti- 
tled "Idea  and  Image:  Schoenberg's  Moses  und  Awn"  on  Friday,  October  27,  beginning 
at  1  p.m.  at  Paine  Hall  on  the  Harvard  University  campus.  The  first  portion  of  the  sym- 
posium (1-2:15  p.m.)  will  feature  talks  by  Ethan  Haimo  of  the  University  of  Notre  Dame 
and  Elliott  Gyger  of  Harvard  University.  From  2:30  to  3:15,  composer  Milton  Babbitt 
will  discuss  Moses  und  Aron  with  Joseph  Auner  of  Tufts  University.  The  third  session 
(3:30-4:45)  will  feature  papers  by  Alex  Rending  of  Harvard  University  and  Eric  Zakim 
of  the  University  of  Maryland.  A  panel  discussion  from  5  to  6:30  p.m.  on  "Moses  und 
Aron  in  Performance"  will  feature  BSO  Music  Director  James  Levine,  bass  Sir  John 
Tomlinson,  tenor  Mark  Schowalter,  and  baritone  Sanford  Sylvan,  with  Harvard's  Elliott 
Gyger  as  moderator.  The  symposium  is  free  and  open  to  the  public.  For  further  details, 
please  visit  www.bso.org. 

A  New  Stage  Floor  for  Symphony  Hall 

During  the  summer  of  2006  the  Symphony  Hall  stage  floor  was  replaced  for  the  first 
time  in  the  hall's  106-year  history.  The  original  floor  had  become  uneven  and  squeaky, 
and  in  some  places  was  even  close  to  buckling — the  result  of  more  than  a  century's 
wear  and  tear. 

In  an  effort  to  maintain  the  existing  acoustics  of  the  Symphony  Hall  auditorium,  the 
stage  floor  was  disassembled  and  replaced  using  techniques  and  materials  matching 
those  that  were  employed  when  the  stage  floor  was  originally  installed  in  1900.  The 
original  stage  floor  was  hard  maple,  tongue-in-groove,  three-quarters  of  an  inch  thick. 
The  new  floor  is  also  hard  maple  of  the  same  shape  and  thickness.  The  new  flooring 
arrived  at  the  Hall  early  in  the  summer  in  order  to  acclimate  it  to  the  building's  tem- 
perature and  humidity  level,  which  was  monitored  carefully  throughout  the  project. 
Nobody  knows  exactly  how  many  layers  of  varnish  and  polyurethane  were  applied  to 
the  original  floor  to  give  it  its  deep  caramel  color.  The  new  floor,  which  is  much  lighter 
in  color,  was  not  stained.  No  changes  were  made  to  the  angled  rough  planks  of  the  sub- 
floor  or  to  the  supporting  structural  system.  The  layer  of  felt  between  the  floor  and  sub- 
floor — which  helps  to  minimize  squeaking — was  carefully  replicated  as  well.  Hand-cut 
nails  of  the  same  type  and  size  used  in  the  original  construction  were  employed  in  the 
original  pattern  to  install  the  new  floor,  and  were  hammered  by  hand  as  they  would 
have  been  more  than  a  century  ago. 

Some  of  the  artifacts  collected  by  the  BSO  Archives  during  the  reconstruction  process 
can  be  seen  in  a  display  case  in  the  first-balcony  corridor,  audience-left,  as  part  of  this 
year's  BSO  Archives  exhibit  in  Symphony  Hall.  Also  in  the  case  is  a  three-dimensional 
model  that  shows  how  the  stage  floor  was  constructed. 

From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Levine's  library 
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Season  Opening  Event 

FRIDAY  NOVEMBER  3,  2006  8:00 

Program  Notes  at  7:00  with  the  evening's  composers 


JORDAN   HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH   ST.,  AT  HUNTINGTON  AVE. 

To  inaugurate  its  10th  anniversary  season, 
BMOP  presents  a  no-holds-barred  program 
of  works  for  large  orchestra,  including 
JACOB  DRUCKMAN's  Nor  Spell  Nor  Charm, 
plus  works  by  LISA  BIELAWA,  DEREK  BERMEL, 
and  CHARLES  FUSSELL. 
Featuring  Composer-in-Residence  Lisa  Bielawa 
as  soloist  on  her  work  unpnish'd,  sent 

GIL  ROSE,  conductor 


i 

BIELAWA 


CO 


SAVE  10% 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSOad" 

to  save  10%  on  regularly  priced  tickets  for  this  concert  only. 

Valid  through  November  i;  limited  number  of  discounted  tickets  available. 


Lisa  Bielawa's  composer  residency  is  made  possible  by  Music  Alive, 

a  program  of  Meet  the  Composer  and  the  American  Symphony  Orchestra  League. 

www.bmop.org  |  bmop@bmop.org  |  617.363.0396 


include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verkldrte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 


The  Gregory  E.  Bulger  Foundation 
Concert,  Saturday,  October  28,  2006 

Gregory  Bulger  has  been  a  subscriber  to  the 
Boston  Symphony  Orchestra  for  thirty-four 
years.  He  currently  serves  as  an  overseer  of 
the  orchestra  and  is  a  member  of  the  Annual 
Fund  Committee.  Mr.  Bulger  is  also  an  over- 


seer of  the  Boston  Early  Music  Festival  and 
serves  on  the  Boards  of  Opera  Boston  and 
Project  STEP.  As  a  supporter  of  the  BSO's 
Artistic  Initiative  under  Maestro  Levine,  the 
Bulger  Foundation  is  very  pleased  to  under- 
write this  week's  BSO  premiere  performance 
of  Schoenberg's  Moses  and  Aron.  The  per- 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  79  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


BOSTON  AU  POIVRE 


At  Pepper  Hamilton,  we've  been  helping  our  clients 
generate  superior  results  for  more  than  a  century. 
We  provide  corporate,  tax,  litigation  and  regulatory 
services  to  private  equity,  life  sciences,  medical 
device  and  other  businesses  around  the  world.  Our 
New  England  clients  have  known  us  for  more  than 
20  years.  Now  that  we've  opened  a  Boston  office, 
you  can  get  to  know  us,  too.  To  find  out  more  about 
Pepper  Hamilton,  visit  our  Web  site. 

Pepper  Hamilton  llp 

— — — Attorneys  at  Law 

www.pepperlaw.com 
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formance  of  such  large-scale  and  rarely  per- 
formed works  is  one  of  the  major  goals  of  this 
unique  Initiative. 

The  Gregory  E.  Bulger  Foundation  was 
founded  in  2002  and  is  making  its  fourth 
year  of  grants  in  2006.  In  previous  years  the 
Foundation  has  underwritten  five  BSO  and 
Tanglewood  Music  Center  concerts,  including 
the  world  premiere  of  Osvaldo  Golijov's  opera 
Ainadamar  at  Tanglewood  and  Sir  Colin 
Davis's  return  to  Symphony  Hall  in  November 
2003.  The  Foundation  is  also  a  major  under- 
writer of  the  live  Sunday  broadcasts  of  the 
BSO  from  Tanglewood  produced  by  WGBH 
during  the  past  two  Tanglewood  seasons  and 
will  again  underwrite  these  broadcasts  with 
WGBH  for  the  2007  Tanglewood  season.  Pro- 
viding support  to  performing  arts  organizations 
in  the  Greater  Boston  area  is  the  major  goal 
of  the  Foundation. 

Mr.  Bulger  was  formerly  the  Chief  Execu- 
tive Officer  of  HealthCare  Value  Manage- 
ment, which  he  founded  in  1990.  HCVM  is  a 
managed  care  organization  that  operates  the 
largest  independent  preferred  provider  organ- 
ization in  New  England.  Mr.  Bulger  resides 
in  Dover,  MA. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 


of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  BSO  Director  of  Program  Publica- 
tions Marc  Mandel  discusses  Schoenberg's 
Moses  und  Aron.  In  the  weeks  ahead,  BSO 
Publications  Associate  Robert  Kirzinger 
(November  2  Open  Rehearsal  and  evening 
concert)  and  Marc  Mandel  (November  4  and 
7)  discuss  Beethoven's  Grosse  Fuge  and  the 
Beethoven  and  Schoenberg  violin  concertos; 
Marc  Mandel  (November  9)  and  Robert  Kir- 
zinger (November  10)  discuss  Bartok  and 
Brahms;  and  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Schumann, 
Rachmaninoff,  and  Stravinsky  (November 
24-28). 

BSO  Members  in  Concert 

BSO  trombonist  Norman  Bolter  leads  the 
Frequency  Band  Trombone  Choir  in  "Karmic 
Enigma,"  a  program  of  Mr.  Bolter's  own  music 
including  three  world  premieres  (Someday- 
Sometime;  Katrina  Contemplation  and  Wish; 
Blood  Moon  Eclipse)  and  other  works  on  Sun- 
day, November  5,  at  7:30  p.m.  at  Jordan  Hall 
at  the  New  England  Conservatory  of  Music. 
Admission  is  free.  For  more  information,  visit 
www.air-ev.com/calendar.html. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  2006- 
07  season  with  a  program  of  piano  trios  on 
Friday,  November  3,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem,  and  on  Sunday, 
November  5,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Centre.  Violinist  Sharan  Levanthal 
and  pianist  Randall  Hodgkinson  join  Mr. 
Miller  for  Haydn's  G  major  piano  trio,  Hob 
XV:25,  Leon  Kirchner's  Piano  Trio  No.  2,  and 
Beethoven's  Archduke  Trio  in  B-flat,  Opus  97. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
j  Carnegie  Hall)  include  an  American-themed  Opening 
W  Night  program  featuring  Renee  Fleming  in  Barber's 

Knoxville:  Summer  of  1915,  Sir  James  Galway  in  Bol- 
■  I  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 

v  Dvorak's  New  World  Symphony;  the  conclusion  of  the 
ftJM  two-season  Beethoven/Schoenberg  project  (this  year 

mk     ^kk~4*       •  including  concert  performances  of  Beethoven's  Fidelia 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lh6vinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lint 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 
*Victor  Romanul 

Bessie  Poppas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 
*Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 
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"Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Eerrillo 

Principal 

Mildred  B.  Remus  chair,  endowed 

in  perpetuity  in  1975 
Mark  MeEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair.  Julh  funded 

in  perpetuity 

Clarinets 

William  R.  Hudgins 
Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Dai  is  chair,  full)  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farta  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  11  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 
Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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THE  JAMES  LEVINE/BOSTON  SYMPHONY  ORCHESTRA 

BEETHOVEN/SCHOENBERG  CYCLE 

2006-2007 

BOSTON  SYMPHONY  ORCHESTRA 
JAMES  LEVINE,  Music  Director 

October  5,  6,  7,  and  9,  2006 

with  DANIEL  BARENBOIM,  piano 

SCHOENBERG  Verklarte  Nacht 
SCHOENBERG  Piano  Concerto 
BEETHOVEN  Piano  Concerto  No.  4 

October  26  and  28,  2006 

with  SIR  JOHN  TOMLINSON  (Moses),  PHILIP  LANGRIDGE  (Aron),  JENNIFER 
WELCH-BABIDGE  (Young  Girl),  ELLEN  RABINER  (Sick  Woman),  MARK 
SCHOWALTER  (Youth  and  Naked  Youth),  SANFORD  SYLVAN  (Man  and  Ephraimite), 
SERGEI  KOPTCHAK  (Priest),  soloists;  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN 
OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS,  JOHANNA  HILL  SIMPSON, 
founder  and  conductor  emerita 

SCHOENBERG 

Moses  und  Aron,  Opera  in  three  acts  (concert  performances  with  supertitles) 

November  2,  4,  and  7,  2006 

with  CHRISTIAN  TETZLAFF,  violin 

BEETHOVEN  Grosse  Fuge,  for  string  orchestra 
BEETHOVEN  Violin  Concerto 
SCHOENBERG  Violin  Concerto 
BEETHOVEN  Grosse  Fuge,  for  string  orchestra 

February  1,  2,  and  3,  2007 

with  DEBORAH  VOIGT,  soprano 

BEETHOVEN  Coriolan  Overture 

SCHOENBERG  Erwartung,  Monodrama  for  soprano  and  orchestra 
BEETHOVEN  Ah!  perfido,  Scene  and  aria  for  soprano  and  orchestra 
BEETHOVEN  Symphony  No.  8 

March  23,  25,  and  27,  2007 

with  KARITA  MATTILA  (Leonore),  JENNIFER  WELCH-BABIDGE  (Marzelline), 
JOHAN  BOTHA  (Florestan),  MATTHEW  POLENZANI  (Jaquino),  ALBERT  DOHMEN 
(Don  Pizarro),  JAMES  MORRIS  (Don  Fernando),  soloists;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN 

Fidelio,  Opera  in  two  acts  (concert  performances  with  supertitles) 

LAST  SEASON'S  2005-2006  PROGRAMS  INCLUDED 

BEETHOVEN  Missa  Solemnis,  An  die  f erne  Geliebte  for  tenor  and  piano,  Quintet  in 
E-flat  for  piano  and  winds  (Opus  16),   Symphony  No.  2,  Triple  Concerto  for  piano, 
violin,  and  cello,  Symphony  No.  7,  Symphony  No.  9 

SCHOENBERG  Six  Little  Piano  Pieces  (Opus  19),  Pierrot  Lunaire,  Five  Pieces  for 
Orchestra,  Variations  for  Orchestra,  Pelleas  und  Melisande,  Gurrelieder,  Chamber 
Symphony  No.  1  (version  for  full  orchestra) 
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Schoenberg's  "Moses  und  Aron": 

A  Work  Close  to  the  Composer's  Heart 

by  Jan  Swafford 

The  following  essay  is  excerpted  from  "The  Vintage  Guide  to  Classical  Music"  by  Jan 
Swafford,  copyright  ©  1992  by  Quatrain  Associates,  Inc.  Used  by  permission  of  Vintage 
Books,  a  division  of  Random  House,  Inc. 


No  composer  has  had  more  baggage  attached  to  his  very  name  than  Arnold  Schoenberg. 
His  name  and  achievement  have  been  the  subject  of  diatribes,  dismissed  with  grudging 
respect,  used  as  a  litmus  test,  sabotaged  by  both  enemies  and  disciples.  Somewhere 
behind  all  the  shouting  is  the  real  Arnold  Schoenberg,  the  composer  who  first  fully 

explored  the  territory  that  others 
named  atonality,  and  who — more 
importantly — created  a  hyperbolic 
and  sometimes  violent  expressive 
world  perhaps  closer  to  the  raw 
unconscious  than  any  other  music. 
His  jagged  melodies,  spiky  har- 
monies, and  screaming  trumpets 
are  symptomatic  of  his  century's 
spiritual  climate.  Still,  in  his  most 
heartfelt  works  he  suggests  the  pos- 
sibility of  redemption,  a  redemp- 
tion all  the  more  profound  for  being 
hard-won. 

Conservatives  have  accused 
Schoenberg  of  being  a  dispenser 
of  musical  mathematics.  Radicals 
have  pilloried  him  for  being  too 
attached  to  the  past,  for  not  going 
far  enough.  One  could  argue  both 
accusations,  and  maybe  they  help  explain  his  perennial  failure  to  gain  the  public  that 
modernists  like  Stravinsky  and  Bartok  have.  But  here  I  will  avoid  mathematics  and 
polemics  and  concentrate  on  his  life  and  the  emotional  impact  of  his  music.  Schoenberg 
lived  in  a  time  of  artistic  revolution,  of  the  revolutionary  psychology  of  Freud,  of  Expres- 
sionist artists  such  as  his  friend  Oskar  Kokoschka,  who  were  trying  to  paint  the  abysses 
of  the  Freudian  unconscious.  Impressionism,  born  in  France,  is  all  outdoors,  fields  and 
ocean  spray,  the  outside  reflected  from  the  inside.  Expressionism,  born  in  Germany,  is 
the  most  inward-looking  art.  And  sometimes  that  inner  eye  falls  on  terrors,  hallucina- 
tions, monsters. 

In  his  time,  of  course,  the  terrors  were  outside  as  well.  The  Vienna  of  Schoenberg's 
youth  was  locked  in  a  cultural  and  spiritual  malaise  on  its  way  to  worldwide  catastro- 
phe. Around  Arnold  Schoenberg,  a  lapsed  Jew  who  was  driven  back  to  the  faith,  grew 
the  chaos  that  came  to  fruition  in  the  Nazi  era.  He  saw  it  all,  felt  it  all,  and  resonated 
with  it  all.  Eventually  he  would  attack  that  chaos  with  faith:  faith  in  the  God  of  the  Old 
Testament  and  in  a  new  way  of  composing  music. 

In  1928  Schoenberg  began  working  on  the  libretto  of  what  became  his  projected 
three-act  opera  Moses  und  Aron.  He  wrote  the  first  two  acts  of  the  opera  from  1930  to 
1932.  It  is  at  once  his  most  ambitious  work  in  the  twelve-tone  method,  a  turn  to  a  more 
objective  and  less  expressionist  style.  During  those  years  the  Nazis  were  securing  their 
stranglehold  on  Germany.  In  March  1933  his  employer,  the  Prussian  Academy,  declared 


Schoenberg  with  three  of  his  self-portraits 
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its  intention  of  becoming  Judenfrei,  "free  of  Jews,"  in  conformity  to  Nazi  policy.  Schoen- 
berg  did  not  wait  for  the  other  shoe  to  drop.  In  May  he  emigrated  to  France,  where  he 
officially  converted  back  to  Judaism.  Not  only  his  spiritual  yearnings  but  the  very  per- 
secution he  had  experienced  drove  him  back  to  the  faith.  Moses  und  Aron  was  harbinger 
of  that  return.  In  his  external  life  he  was  now  an  exile.  In  October  Schoenberg  sailed  for 
the  United  States  to  take  a  teaching  position  in  Boston. 

By  the  next  year  failing  health  had  shown  him  that  he  could  not  endure  Massachusetts 
winters.  He  moved  across  the  country  to  the  benign  airs  of  Hollywood,  where  he  taught 
in  1935  and  1936  at  USC  and  then  established  himself  at  UCLA.  He  would  remain  in 
Los  Angeles  until  university  rules  made  him  retire  at  seventy.  In  1941  he  became  an 
American  citizen. 

In  1944,  with  the  war  ending,  Schoenberg  hoped  to  return  to  Germany.  He  was  pre- 
vented by  health  problems  and  by  lack  of  money:  his  UCLA  pension  was  small,  and  he 
and  his  wife  Gertrud  had  three  young  children.  In  1944  he  applied  for  a  Guggenheim 
Fellowship  to  finish  the  third  act  of  Moses  und  Aron.  That  organization,  which  had  long 
given  generous  stipends  mostly  to  mediocre  composers,  rejected  his  application;  and 
thus  Moses  und  Aron  was  never  finished.  (In  1946  Schoenberg  had  a  severe  heart  attack 
but  was  revived  by  an  injection  directly  into  his  heart  after  it  had  stopped  beating. 
From  that  experience  came  the  anguished  String  Trio,  which  he  described  with  grim 
humor  as  "the  only  piece  ever  written  by  a  dead  man.") 

Schoenberg's  unfinished  opera  Moses  und  Aron  is  the  work  that  was  closest  to  his 
heart  in  its  search  for  faith  and  in  its  metaphorical  reflection  of  his  own  life.  Schoenberg's 
libretto  is  an  interpretation  of  the  biblical  story  of  Moses,  filled  with  a  transcendent 
vision  of  God  but  unable  to  articulate  it  to  his  people,  and  his  brother,  Aron,  who  glibly 
waters  down  Moses'  inspiration  to  sell  it  to  the  crowd.  Throughout,  Moses  speaks  in 
guttural,  groping  Sprechstimme  while  Aron's  honey-tongued  tenor  soars  above.  It  is  the 
primeval  struggle  between  the  visionary  and  the  pragmatic,  the  idealistic  and  the  com- 
mercial, the  internal  spiritual  quest  and  the  external  institution.  (Among  the  allegories 
of  the  work  is  that  the  musical  symbol  for  God  is  the  BACH  motive:  B-flat— A— C— B.) 

Clearly  Schoenberg  identified  with  Moses,  whose  unbending  devotion  to  truth  makes 
it  impossible  for  him  to  communicate  with  the  multitudes,  but  who  is  nonetheless  des- 
tined to  lead  his  people  to  the  promised  land.  But  the  opera  goes  far  beyond  the  com- 
poser's situation  in  its  examination  of  the  dilemmas  of  the  artistic  and  the  spiritual 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  j  617-227-0600  |  www.woodstockcorp.com  |  psimpson(a  woodstockcorp.com 
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EILEEN 
FISHER 

alive  in  the  world 
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53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE     617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING              P 

ABOUT  HAVING  A  CHOICE           ■ 

IS  THE  FREEDOM  TO  MAKE  IT.         * 
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FREEDOM     COMMONS     AT     BELMONT     HILL 

Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currentiy  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

r 
,  0  (jBrookdalf.  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 
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825-ROP03-0806 
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Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  1 1  a.m.  to  4  p.m.  Call  617.489.4898. 
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THE  WOODLANDS 

5TO 

T 

K\    BELMONT    HILL 

www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  Z  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 
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At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885  ® 

•  Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee     •  Estate  settlement 


life.  Moses  unci  Aron  is  one  of  the  great  philosophical  dialectics  of  the  stage,  musical  or 
otherwise. 

Often  the  work  is  static  in  action,  as  much  oratorio  as  opera.  Among  the  most  musi- 
cally striking  parts  are  the  choruses,  beginning  with  the  opening  burning  bush  scene 
in  which  the  voice  of  God  is  portrayed  in  an 


uncanny  texture  of  floating,  many-stranded 
vocal  lines  and  simultaneous  Spree hstimme. 
In  deliberately  shocking  contrast  to  the  rest 
is  the  Golden  Calf  scene,  with  its  orgies  and 
naked  virgins  and  human  sacrifices  and 
deliriously  lurid  orchestral  accompaniment. 
Some  have  argued  that  even  though  Schoen- 
berg  never  composed  music  for  the  brief 
third  act,  the  opera  is  better  as  it  is,  ending 
with  Moses'  despairing  cry,  "O  Word!  Thou 
Word  that  I  cannot  speak!" 

Like  much  Schoenberg,  Moses  und  Aron 
is  not  for  everyone.  But  a  number  of  out- 
standing performances  have  shown  that  the 
work  can  achieve  at  least  a  measure  of  the 
kind  of  broad  communication  of  which 
Schocnborg/Moses  despaired  in  the  opera 
itself. 

Moses  und  Aron  is  perhaps  the  essential 
work  in  coining  to  terms  with  this  troubling 
genius.  Schoenberg  was  an  artist  accused  of 
anarch)    and   destruction   who   longed   for 

faith    and    redemption.    It    has    been    noted 
.  i     .1      i  c        i      i  r»-      Arnold  Schoenberg,  c.1940 

that     both     his     unfinished     oratorio     Die  ° 

Jakobsleiter  and  Moses  und  Aron,  his  main  testaments  of  religious  faith,  break  off  before 

the  point  of  fulfillment,  of  union  with  God.  A  similar  destiny  has  befallen  Schoenberg's 

other  article  of  faith,  his  other  attempt  to  meet  the  threat  of  chaos:  the  twelve-tone 

method,  which  did  not  fulfill  its  promise  of  being  a  universal  musical  language  for  the 

twentieth  century.  There  are  profound  questions,  profound  metaphors  and  allegories  in 

these  struggles  for  salvation.  The  dilemmas  do  not  make  Schoenberg  any  less  important 

and  fascinating,  but  rather  more  so.  He  is  at  the  heart  of  modernism. 

Jan  Swafford  La  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
l.t/c  With  Music;  The  Mntage  Guide  to  Classical  Music,  and,  most  recently,  Johannes  Brahms: 
A  Biography.  An  alumnus  of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he 
teaches  at  Tufts  I  niversit)  and  The  Boston  Conservatory.  Mr.  Swafford  is  currently  working  on 
a  biography  of  Beethoven  for  Houghton  Mifflin. 
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James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  October  26,  at  8 
Saturday,  October  28,  at  8 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 


JAMES  LEVINE  conducting 


6*=^ 


SCHOENBERG 


Moses  und  Aron 

(concert  performance  with  supertitles) 

Act  I 


INTERMISSION 


Interlude 
Act  II 

SIR  JOHN  TOMLINSON,  bass  (Moses) 

PHILIP  LANGRIDGE,  tenor  (Aron) 

JENNIFER  WELCH-BABIDGE,  soprano  (Young  Girl) 

ELLEN  RABINER,  contralto  (Sick  Woman) 

MARK  SCHOWALTER,  tenor  (Young  Man,  Youth, 

and  Naked  Youth) 
SANFORD  SYLVAN,  baritone  (Man  and  Ephraimite) 
SERGEI  KOPTCHAK,  bass  (Priest) 

ARIANNA  ZUKERMAN,  soprano;  ERICA 
BROOKHYSER  and  JANNA  BATY,  mezzo- 
sopranos;  WILLIAM  HITE,  tenor;  DAVID 
KRAVITZ,  baritone;  MARK  RISINGER,  bass 
(Six  Voices  from  the  Orchestra) 

JESSICA  TARNISH  and  MICHELLE  JOHNSON, 
sopranos;  VALERIE  ARBOIT  and  DAVEDA 
KARANAS,  mezzo-sopranos  (Four  Naked  Virgins) 

WILLIAM  HITE,  tenor;  DAVID  KRAVITZ,  baritone; 
MARK  RISINGER  bass  (Three  Elders) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JOHANNA  HILL  SIMPSON,  conductor 


These  concerts  will  end  about  10:20. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Characters  in  Order  of  Singing 

Moses     Sir  John  Tomlinson 

Aron     Philip  Langridge 

Young  Girl    Jennifer  Welch-Babidge 

Young  Man     Mark  Schowalter 

Man     Sanford  Sylvan 

Priest    Sergei  Koptchak 

Sick  Woman     Ellen  Rabiner 

Ephraimite    Sanford  Sylvan 

Youth    Mark  Schowalter 

First  Elder     Mark  Risinger 

Second  Elder    David  Kravitz 

Third  Elder    William  Hite 

First  Naked  Virgin    Jessica  Tarnish 

Second  Naked  Virgin    Michelle  Johnson 

Third  Naked  Virgin    Valerie  Arboit 

Fourth  Naked  Virgin     Daveda  Karanas 

Naked  Youth    Mark  Schowalter 

A  synopsis  of  Schoenbcrgs  Moses  und  Aron  begins  on  page  23. 

Ludovic  Morlot.  assistant  conductor 

Linda  Hall,  vocal  coach  and  principal  rehearsal  pianist 

Timothy  Steele,  coach  lor  the  Six  Voices  from  the  Orchestra 

\\  illiam  Lumpkin,  coach  for  the  Four  Naked  Virgins 

Won  Hee  An,  principal  Tanglewood  Festival  Chorus  pianist 

Elliott  Gyger,  musical  advisor  to  the  Tanglewood  Festival  Chorus 

Martin  Amlin  and  Bruce  Kozuma,  special  musical  preparation, 

Tanglewood  Festival  Chorus 
Supertitles  by  Christopher  Bergen 
SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC, 

Portsmouth,  VA 
John  Geller,  supertitles  caller 

Moses  und  Aron,  copyright  Belmont  Music  Publishers.  Used  by  arrangement 
with  Belmont  Music  Publishers,  Pacific  Palisades,  California. 


This  week's  performances  by  the  Tanglewood  Festival  Chorus  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 
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From  the  Music  Director 


Schoenberg's  Moses  und  Aron — what  a  stupendous  work  this  is!  It's  difficult 
to  get  to  know,  and  unquestionably  it  poses  a  challenge;  but  what  excitement 
and  satisfaction  there  is  in  immersing  oneself  in  it,  and  gradually  coming  to 
understand  its  secrets.  In  writing  his  own  text,  laying  out  the  structure,  and 
composing  the  music,  Schoenberg  created  one  of  the  few  towering  operatic 
masterpieces  of  the  twentieth  century.  At  the  same  time,  it  is  perhaps  the 
most  elaborate  conception  and  most  deeply  successful  large  work  of  Schoen- 
berg's maturity.  Everything  about  it  is  fascinating.  And  for  him  to  have  achieved 
such  a  success  in  writing  so  large-scale  a  work  using  completely  contempo- 
rary techniques,  without  ever  losing  the  thread  (and  thrust)  of  more  traditional 
music-theater  pieces,  is  truly  extraordinary.  Schoenberg's  reworking  of  the 
well-known  Biblical  story  from  his  own  artistic,  intellectual,  and  philosophi- 
cal perspectives  is  often  complicated,  but  the  music  and  stagecraft  are  never 
less  than  brilliant  and  engrossing. 

From  the  beauty  of  the  opening  scene  in  which  Moses  hears  the  Voice  of 
the  Burning  Bush,  to  the  many  powerful  choral  moments,  to  the  Golden  Calf 
scene  with  its  obsessive,  empty  vitality,  the  musical  means  by  which  Schoen- 
berg supports  the  drama  are  so  varied  and  consistently  compelling  that  the 
listener  can't  fail  to  be  caught  up  in  the  story.  Each  of  the  smaller  parts  is  so 
clearly  characterized  that  it  makes  a  significant  impression.  Also  throughout 
the  opera  Schoenberg  finds  so  many  astonishing  and  original  ways  to  use  his 
very  large  orchestra,  employing  different  instrumental  combinations  and  col- 
ors that  consistently  support  the  drama  in  just  the  right  way.  His  capacity  for 


John  Tomlinson  as  Moses  (left)  and  Philip  Langridge  as  Aron  (right)  in  the  Metropolitan 
Opera  production  of  "Moses  und  Aron"  premiered  February  8,  1999,  with  James  Levine 
conducting 
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invention  on  every  level  results  in  a  completely  unique  work. 

Though  Moses  is  able  to  conceive  the  idea  of  a  single  all-powerful  God,  he 
lacks  the  fluency  of  expression  needed  to  communicate  this  idea  properly  to 
his  people.  This  is  the  central  issue  of  the  opera.  To  capture  this,  Schoenberg 
denies  Moses  the  gift  of  song  (except  for  one  striking  phrase  that  he's  allowed 
to  sing),  leaving  him  only  speech-song  with  which  to  accomplish  his  task.  His 
brother  Aaron,  however,  while  needing  to  serve  as  Moses'  spokesman,  is  nei- 
ther inspired  by  Moses'  conception  of  God  nor  really  able  to  understand  it. 
Yet  it  is  Aaron  who  is  more  verbally  fluent  and  persuasive  (reminding  me  in 
more  ways  than  one  of  Loge  in  Wagner's  Das  Rheingold).  In  fact,  his  is  the 
most  engaging  verbalism  in  the  opera — a  great  sort  of  fluency,  but  without  the 
kind  of  inspiration  that  moves  Moses. 

Although  Schoenberg  in  a  sense  never  finished  this  opera  (he  projected  a 
third  act),  there  are  those,  myself  included,  who  fully  believe  that  Moses  und 
Aron  is  complete  in  just  the  two  acts  that  Schoenberg  composed.  Had  he  ulti- 
mately tried  to  write  a  third  act  (even  the  one  scene  we  have  of  the  third-act 
libretto  represents  several  revisions),  it  seems  likely  that  the  end  of  Act  III 
would  have  been  so  much  like  the  end  of  Act  II  as  to  be  redundant. 

The  first  performance  of  Moses  und  Aron  was  in  a  1954  Hamburg  concert 
led  by  Hans  Rosbaud.  (Only  the  "Dance  round  the  Golden  Calf  was  heard 
before  Schoenberg's  death,  in  a  1951  Darmstadt  concert,  not  long  before  he 
died.)  In  fact,  the  opera  makes  a  wonderfully  strong  and  vivid  impression  in 
concert  form.  The  challenges  and  difficulties  can  be  overcome  with  a  lot  of 
concentrated  work  with  the  right  soloists,  choruses,  and  orchestra;  and  the 
music  by  itself,  without  the  distractions  of  a  staged  production,  provides  a 
remarkably  powerful  experience. 

I've  been  particularly  fortunate  to  have  had  extensive  experience  with  Moses 
und  Aron,  and  always  in  very  good  circumstances.  I  conducted  the  Salzburg 
premiere  production  in  1987  and  the  Metropolitan  Opera's  premiere  produc- 
tion in  1999,  with  Philip  Langridge  on  both  those  occasions  (Theo  Adam  was 
Moses  in  Salzburg)  and  with  John  Tomlinson  in  his  Met  debut  as  Moses  when 
that  production  was  introduced.  Both  singers  have  worked  with  me  in  all  of 
my  Met  performances,  and  Sergei  Koptchak  has  been  the  Priest  in  every  per- 
formance of  Moses  I've  ever  done,  dating  back  to  Salzburg.  It  now  seems  so 
natural  and  exciting  to  work  on  Moses  und  Aron  with  the  musicians  of  the 
Boston  Symphony  Orchestra  as  part  of  our  continuing  Beethoven/Schoenberg 
cycle. 


iiru. 
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mSL 


Certainly  we  know 
how  to  help  you  balance 

capital  growth 
with  income  generation. 

We  also  know 

Friday  is  your 

grandson's  birthday. 


Hemenway  &  Barnes  is  well  into  its  second  century  as  close, 

trusted  advisors  to  generations  of  families.  We  remain,  by  commitment, 

a  small,  caring  community  of  professionals  offering  both 

legal  and  fiduciary  services  with  the  expertise  and  courage  to  not 

merely  present  alternatives  but  to  truly  advise. 


Hemenway  &  Barnes 

Counselors  at  Law     w       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •    www.hembar.com 
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MOSES  UND  ARON 

Synopsis  and  Guide  to  Listening 

Schoenberg's  libretto  for  Moses  und  Aron  is  based  freely  on  the  Book  of  Exodus.  Act  I 
lakes  place  while  the  Israelites  are  still  enslaved  in  Egypt.  Act  II  takes  place  in  the 
desert  after  Moses  has  led  the  Israelites  from  bondage. 

Moses  und  Aron  is  twelve-tone  music,  which  should  not  matter  to  the  listener  at  all. 
Act  I  runs  about  50  minutes,  of  which  the  central  scenes  3  and  4  ("Moses  and  Aron 
bring  God's  Message  to  the  People")  take  about  35  minutes.  The  Interlude  runs  less 
than  two  minutes.  Act  II  runs  about  55  minutes,  of  which  the  central  Golden  Calf 
episode  (Scene  3:  "The  Golden  Calf  and  the  Altar")  takes  about  30  minutes. 

Schoenberg  assigns  the  role  of  the  inarticulate  Moses  to  a  speaker  with  a  "deep,  very 
powerful  voice"  who  delivers  his  lines  in  Spree hstimme,  a  sort  of  measured,  declaimed 
speech  that  is  occasionally  free  but  more  often  tied  to  the  beat  and  rhythm  of  the  score. 
The  tolc  of  Aron,  Moses"  brother  and  spokesperson,  is  sung  by  a  tenor,  providing  imme- 
diate and  dramatic  contrast  to  Moses'  Sprechstimme. 

ACT  I,  Scene  1:  The  Calling  of  Moses 

The  combination  of  instruments  and  Six  Voices  from  the  Orchestra  makes  for  a  brief, 
mysterious^  beautiful  introduction.  As  the  scene  proceeds,  the  Voice  from  the  Burning 
Bush  (the  voice  of  God)  is  represented  by  a  combination  of  voices  drawn  from  the  adult 
and  children's  choruses.  The  Voice  from  the  Burning  Bush  calls  upon  Moses,  as  God's 
prophet,  to  lead  the  Israelites  from  slavery  and  make  them  aware  of  the  "one,  eternal, 
all-present.  in\  isible,  unrepresentable"  God.  Moses  feels  he  cannot:  "My  tongue  is  not 
responsive:  I  can  think,  but  not  Bpeak."  The  Voice  from  the  Burning  Bush  tells  him 
that  his  brothei    \ion.  onee  enlightened,  will  serve  as  Moses'  mouth. 

ACT  1,  Scene  2:  Moses  meets  Aron  in  the  Wasteland 

Moses  alerts  \ron  to  the  nature  of  their  task.  For  Moses,  God  is  indescribable  and  can- 
not be  represented  1>\  word  or  form.  Aron  is  skeptical  that  the  Israelites  can  understand 
Of  accept  this:  can  the  chosen  people  possibly  worship  something  that  is  unrepresentable? 
Throughout  their  dialogue.    \ron  does  not  grasp  Moses'  intent. 

ACT  I,  Scenes  3  and  4:  Moses  and  Aron  bring  God's  Message  to  the  People. 

A  Young  (»iil.  a  Young  Man,  and  Another  Man  anticipate  the  arrival  of  Moses  and 
iron,  who  will  bring  word  of  a  new  god.  A  Priest,  concerned  that  Moses  may  provoke 
rebellion  (Moses*  murder  of  an  Egyptian  guard  has  previously  incurred  the  Pharaoh's 
wrath),  is  skeptical  of  the  single-god  idea.  The  Israelites  are  divided  on  the  matter. 
Moses  and  Aron  appear,  and  attempt  to  convey  God's  message,  but  the  people  are  uncon- 
vinced: the\  cannot  fathom  the  notion  of  an  invisible  god.  Moses  becomes  frustrated 
("Almighty  one:  my  strength  is  gone;  my  thought  is  powerless  in  Aron's  word!").  Aron 
employs  miracles  to  demonstrate  God's  power.  (The  Six  Voices  from  the  Orchestra, 
silent  since  the  start  of  the  opera,  provide  musical  support  to  Aron  at  several  points 
during  this  scene.)  First  Aron  turns  Moses'  staff  into  a  snake;  then  he  turns  Moses' 
hand  temporarily  leprous.  The  people  are  swayed:  "Through  Aron,  Moses  lets  us  see 
how  he  saw  his  god  revealed;  now  this  god  has  been  represented  to  us  through  visible 
wonders."  The  Priest  tries  to  dissuade  the  people  and  keep  them  from  heading  into  the 
desert.  Aron's  third  miracle — turning  water  from  the  Nile  into  blood,  "their  own  blood, 
which  will  nurture  the  land" — convinces  the  people  that  they  are  "the  sole  god's  chosen 
people,  to  worship  and  serve  him  alone —  He  will  lead  us  into  a  land  where  milk  and 
honey  flow We  shall  be  free!" 

INTERMISSION 
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INTERLUDE 

The  people  fear  that  Moses  (who  has  been  absent  for  a  long  while  on  the  Mount  of 
Revelation)  and  his  invisible  god  have  abandoned  them. 

ACT  II,  Scenes  1  and  2:  Aron  and  the  Seventy  Elders  before 
the  Mountain  of  Revelation 

The  Priests  and  Elders  are  impatient:  Moses  has  been  gone  for  forty  days;  there  is  near- 
anarchy — "neither  right  nor  law."  Aron's  effort  to  reassure  them  is  useless.  The  people 
appear,  furiously  threatening  to  kill  Moses,  demanding  back  their  old  gods,  and  further 
threatening  to  tear  their  leaders  to  pieces.  Aron  backs  down:  "Maybe  Moses'  god  has 

now  left  him Perhaps  Moses'  god  has  destroyed  him."  Aron  asks  the  people  to  bring 

gold,  to  which  he  will  give  form — "common,  visible,  graspable,  imaged  eternally  in 
gold."  The  people  are  thrilled  ("Joyous  Israel!..."):  their  god  is  now  visible,  "an  image 
of  their  eyes,"  revealed  as  "content  and  form" — the  Golden  Calf. 

ACT  II,  Scene  3:  The  Golden  Calf  and  the  Altar 

Aron  encourages  the  people  to  revere  themselves  in  the  golden  symbol  he  has  provided 
them.  An  extended  orgy  follows.  Provisions  and  animals  are  brought  forth;  animals  are 
wreathed  and  prepared  for  sacrifice.  Fires  are  lit  under  pots;  wine  and  oil  are  distrib- 
uted. Dance  of  the  Butchers  (butchers  slaughter  the  animals,  throwing  pieces  of  meat  to 
the  crowd;  burnt  offerings  are  brought  to  the  altar).  A  Sick  Woman  comes  forward  and 
is  miraculously  healed.  Tribal  leaders  and  beggars  join  the  proceedings.  A  group  of  old 
men  kill  themselves  as  offerings.  An  Ephraimite,  the  tribal  leaders,  and  the  people 
swear  belief  in  lords  and  gods  to  be  chosen  onl)  1>>  themselves.  A  Youth  tries  to  dis- 
courage the  false  worship  but  is  subdued  l>\  the  Ephraimite  and  killed  by  the  tribal 
leaders.  Orgy  of  Drunkenness  and  Dancing  (wine  is  distributed  and  consumed  freely; 
stone  jars  are  flung  about;  there  is  a  mix  of  dancing  and  quarreling).  Orgy  of  Destruction 
and  Suicide  (Four  Naked  Virgins  an'  embraced,  kissed,  and  sacrificed  by  the  priests, 
followed,  amidst  wild  dancing,  by  further  destruction  and  suicides).  Erotic  ()rg\  (a  Naked 
Youth  incites  an  orgy,  after  which  the  continuing  frenzy  finally  subside*). 


From  the  first  staged  production  of  "Moses  und  Aron,"  June  6,  1957,  in  Zurich 
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Vet  II,  Scene  4 

A  man  Bees  Moses  descending  from  the  Mountain  of  Revelation.  Moses  causes  the 
Golden  Calf — "an  image  powerless  to  embody  what  is  limitless" — to  vanish.  The  peo- 
ple feel  abandoned:  "Our  god  is  again  unseen.  All  pleasure,  joy,  and  hope  are  gone." 
The)  depart.  Leaving  Moses  and  Aron  alone. 

Act  II,  Scene  5:  Moses  and  Aron 

In  response  to  Moses1  anger,  Aron  claims  that  he  has  done  nothing  differently  from  what 
lit-  Bnould  have  done,  especially  given  Moses'  extended  absence:  "The  people  had  long 
awaited  right  and  law  from  your  mouth;  so  I  had  to  provide  them  an  image."  Moses  tells 
Aron  that  God's  commandments,  ins<  ribed  on  the  stone  tablets  he  has  carried  down 
from  tli*-  mountain,  forbid  such  images,  that  the  power  of  thought  supersedes  both  word 
and  image.  When  Aron  points  oul  that  the  tablets  themselves  are  no  more  than  images, 
Moses  smashes  them.  Aron  insists  thai  image  and  idea  are  ultimately,  and  of  necessity, 
one  and  the  Bame,  and  that  his  own  mission  is  to  speak  this  more  simply  than  he  can 
understand  it.  The  people  are  Been  in  the  background  to  follow  a  pillar  of  fire  (by  night) 
and  a  pillar  ol  cloud  (b\  da\  )  toward  the  promised  land — signs,  Aron  claims,  that  God 
has  given  to  the  people  through  Aron.  jusl  as  earlier  God  had  provided  Moses  the 
Burning  Bush.   \ron  departs.  Moses  is  disconsolate:  "Unrepresentable  God:  can  you 
permit  swell  an  explanation.''  Can   Aron.  m\  month,  fashion  this  image?  Then  I,  too, 
haw  fashioned  an  image  —  a  false  one.  as  an  image  can  only  be.  Thus  I  am  defeated:  all 
that  I  previously  thought  was  madness  which  can  and  should  not  be  given  voice.  0  word, 
\oii  word  that   I  la<  k'" 

|  \ct  111.  Scene  1 

Schoenberg  never  Brushed  the  music  foi   \«t  III;  a  libretto  exists  for  just  one  scene.  In 
this  Bcene,  iron,  in  chains,  is  brought  before  Moses  by  two  soldiers,  followed  by  the 
Seven!}   Klders.  The  brothers'  dialectic  on  the  nature  of  thought  (the  divine  idea)  vs. 
image  continues.  In  an  extended  dialogue,  Moses  accuses  Aron  of  having  "betrayed 
( rod  to  the  god-,  the  idea  to  image-,  the  chosen  people  to  others,  the  extraordinary  to 
the  commonplace."  The  soldiers  ask  Moses  whether  the}  should  kill  Aron.  Moses  tells 
them  to  Bet    iron  free:  lor  misusing  his  gilt-.  Aron  will  be  hurled  back  into  the  desert, 
where  he  can  ImalU  bee  ohm-  at  one  with  God.  Hut  once  freed,  Aron  falls  dead.] 

— Marc  Mandel 
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Arnold  Schoenberg 

Moses  und  Aron 

Arnold  Schonberg  was  born  in  Vienna  on  September  13, 
1874,  and,  having  changed  the  spelling  of  his  name  to 
Schoenberg  after  coming  to  the  United  States  in  1933,  died 
in  Brentwood  Park  (a  suburb  of  Los  Angeles),  California, 
on  July  13,  1951.  He  wrote  the  first  draft  of  the  libretto  for 
Moses  und  Aron  in  the  fall  of  1928.  The  music  for  the  first 
two  acts  was  composed  in  1930-32;  only  a  few  sketches  sur- 
vive for  the  third  act.  The  "Dance  round  the  Golden  Calf 
was  performed  shortly  before  Schoenbergs  death,  in  a  Darm- 
stadt concert  conducted  by  Hermann  Scherchen  on  July  2, 
1951.  The  first  concert  performance  of  Acts  I  and  II  took 
place  on  March  12,  1954,  in  Hamburg,  conducted  by  Hans 
Rosbaud  and  featuring  Hans  Herbert  Fiedler  as  Moses  and 
Helmut  Krebs  as  Aron  with  the  Nordwestdeutscher  Rund- 
funk.  Rosbaud  also  conducted  the  stage  premiere,  on  June 
Schoenberg  in  Berlin,  1928      6>  ]957  at  the  Stadttheater  in  Zurich,  with  Hans  Herbert 

Fiedler  (again)  as  Moses,  and  Helmut  Melchert  as  Aron.  The  Opera  Company  of  Boston 
gave  the  American  premiere  on  November  30,  1966,  in  a  staging  by  Sarah  Caldwell  with 
Donald  Gramm  as  Moses,  Richard  Lewis  as  Aron,  and  Osborne  McConathy  conducting. 
This  weeks  concert  performances  of  Moses  und  Aron  are  the  first  by  the  Boston  Symphony 
Orchestra. 

The  score  calls  for  an  orchestra  of  three  flutes  (second  and  third  also  doubling  on  pic- 
colo), piccolo,  three  oboes,  English  horn,  clarinets  in  B-flat  and  A,  E-flat  clarinet  (also 
doubling  on  third  clarinet),  bass  clarinet,  two  bassoons,  contrabassoon  (also  doubling 
on  third  bassoon),  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  percussion 
(snare  drum,  bass  drum,  tenor  drum,  tambourine,  cymbals,  tam-tam,  gong,  triangle, 
glockenspiel,  xylophone,  flexatone,  high  and  low  bells,  rattle),  harp,  piano,  celesta,  two 
mandolins,  and  strings,  plus  the  following  dramatis  personae:  Moses  (speaker),  Aron 
(tenor),  a  young  girl  (soprano),  a  sick  woman  (alto),  a  young  man  (tenor),  a  naked 
youth  (tenor),  two  other  men  (baritone  and  speaker),  an  Ephraimite  (baritone),  a  priest 
(bass),  four  naked  virgins  (two  sopranos  and  two  altos),  the  Voice  from  the  Burning  Bush 
(three  to  six  on  a  part:  soprano,  boys,  alto,  tenor,  baritone,  bass),  beggars  (six  to  eight 
altos  and  six  to  eight  basses),  several  elderly  persons  (tenors),  seventy  elders  (twenty-five 
basses  plus  supernumeraries),  twelve  tribal  chieftains  (tenors  and  basses),  chorus  (sopra- 
nos, mezzo- sopranos,  altos,  tenors,  baritones,  and  basses),  six  solo  voices  (in  the  orchestra: 
soprano,  mezzo-soprano,  alto,  tenor,  baritone,  and  bass),  dancers,  and  supernumeraries  of 
all  kinds. 

Moses  und  Aron  has  come  to  be  seen  by  many  as  Schoenberg's  principal  artistic  testa- 
Moses  und  Aron  in  Brief  (for  something  more  detailed,  see  page  23) 
Adapting  material  from  the  Book  of  Exodus,  the  first  act  focuses  on  God's  calling 
of  Moses  from  the  Burning  Bush  to  free  the  Israelites  from  the  Pharaoh's  bondage 
through  the  intermediation  of  his  brother  Aron,  who  persuades  the  masses  with  mir- 
acles. In  the  second  act,  Aron  creates  the  Golden  Calf  to  appease  the  people,  who 
have  grown  angry  during  Moses'  long  absence  at  the  Mount  of  Revelation.  The 
bloody  "orgy  of  drunkenness  and  dancing"  that  results  is  interrupted  by  the  sudden 
return  of  Moses  bearing  the  Tablets  of  the  Law.  The  third  act  (sometimes  spoken  to 
conclude  a  performance  of  the  opera)  was  to  consist  of  a  single  scene  between  Moses 
and  Aron,  ending  with  Aron's  death. 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washbum@NEMoves.com 
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"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfiont  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 
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ment.  The  fundamental  dramatic  opposition  between  Moses,  who  must  be  God's  prophet 
but  who  cannot  find  the  words,  and  Aron,  blessed  with  the  ability  to  communicate  but 
lacking  vision  of  the  infinite,  indeed  vividly  encapsulates  the  central  problem  with 
which  Schoenberg  wrestled  throughout  his  life:  how  to  communicate  the  truth — any 
truth,  whether  it  concern  God  or  our  innermost  selves — without  compromising  it.  The 
conflict  between  the  two  characters  permeates  all  aspects  of  the  score;  while  Aron  sings 
in  soaring  phrases,  Moses  is  limited  to  a  heightened  speech,  with  the  notated  rhythms 
and  pitches  providing  only  the  contour  for  his  declamation.  Aron  appeals  to  the  crowd's 
-<  ll-mt<  n  m.  fear,  and  desire  to  curry  favor  through  easy  offerings,  singing  "He's  chosen 
this  folk  before  all  other  people  /And  gives  you  alone  his  unbounded  holy  favor."  Moses 
confronts  them  with  the  unimaginable:  "The  only  One,  infinite  /  All  powerful  One,  the 
omnipresenl  One  /  Invisible,  inconceivable  /  Demands  no  offerings  from  you.  /  He 
irantfl  not  B  part  /  he  demands  the  whole." 

Tin-  stem  message  of  the  opera,  its  challenging  twelve-tone  musical  language,  and 
even  it-  fragmentary  Btate  have  all  served  to  reinforce  an  image  of  Schoenberg  as  Moses, 
dedicated  to  the  pun-  Idea.  Btanding  alone  and  misunderstood  in  opposition  to  all  those 
who  would  compromise  for  the  sake  of  broader  understanding.  Alexander  Ringer  in  his 
book  Arnold  Schoenberg  The  Composer  as  Jen.  writes  of  Schoenberg  aligning  himself 
with  "'the  visional1)  prophets  of  old  who  [ived  and  acted  bereft  of  peace  but  in  the  cer- 
tainty of  .in  ideal  future,'1  and  thus  shunning  Aron,  "the  practical  man  of  experience, 
fact,  and  compromise.*1    Vnd  \<t  if  dure  is  no  doubt  that  Schoenberg  did  identify  with 
Moses,  it  i-  also  clear  that  he  had  more  oJ  an  affinity  with  Aron  than  is  usually  granted. 
In  a  L931  radio  lecture  on  his  Variations  for  Orchestra,  he  prefaced  a  discussion  of 
twelve-tone  composition  with  the  remark:  "That  exceptional  difficulties  originate  from 
llu>  i-  \<r\  unpleasant  for  m<-.  and  there  can  be  no  one  for  whom  it  is  more  painful  to 
be  unable  to  commnnicate  in  an  understandable  way  with  his  contemporaries."  Even 
the  spelling  he  < those  l<>r  the  title  of  the  opera  may  point  to  his  identification  with 
Iron.  \\  hile  Mime  have  argued  thai  the  Btrongly  superstitious  composer  removed  the 
second  "a    in  "Aaron*1  bo  thai  the  title  would  have  twelve  rather  than  thirteen  letters, 
the  theorist   Ulen  Forte  has  pointed  out  that,  with  the  change,  the  name  Aron  becomes 
an  anagram  of  the  first  loin  letters  of  \rnold.  It  is  precisely  Schoenberg's  ambivalence 
toward  the  pursuit  of  broader  understanding  that  made  the  metaphor  of  Moses  and  Aron 
>o  meaningful  for  him  as  part  of  his  lifelong  struggle  to  define  his  mission  as  an  artist 
and  to  realize  ln>  Impossible  1  >u t  inescapable  vision  of  the  "Idea." 


\\  hen  Schoenberg  wrote  Moses  und  Aron  he  was  at  the  height  of  his  professional 
career.  In  1926,  at  the  age  of  fifty-two,  he  had  moved  from  Vienna  to  Berlin  to  take  over 
Busonis  master  classes  in  composition  at  the  prestigious  Prussian  Academy  of  Arts. 
This  comfortable  post  might  have  been  seen  as  the  opportunity  for  Schoenberg  to  end 
Iun  battles — as  Moses  says  in  response  to  God's  charge,  "I  am  old,  let  me  tend  my 
sheep  in  silence.'1  Hut  instead  these  were  extraordinarily  productive  years  as  he  utilized 
his  "method  of  composing  with  twelve  tones  related  only  to  one  another"  in  a  series  of 
works  including  the  Third  String  Quartet,  the  Variations  for  Orchestra,  and  many  pieces 
for  chorus.  He  had  important  performances  throughout  Europe  and  his  writings  were 
widely  published.  In  keeping  with  the  cultural  policy  of  the  Weimar  Republic  and  those 
who  brought  Schoenberg  to  Berlin,  this  was  the  period  in  which  he  felt  an  urgent  com- 
pulsion to  communicate  to  a  broad  public  and  actively  explored  the  potential  for  reach- 
ing the  new  audiences  created  by  radio,  film,  and  recording.  In  many  writings  from 
these  years  he  explored  the  compositional  means  for  creating  coherence  and  compre- 
hensibility,  and  always  with  the  question  of  the  size  and  nature  of  the  audience  as  a 
central  concern. 

Schoenberg  was,  of  course,  profoundly  ambivalent  about  the  public,  and  in  Moses 
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und  Aron,  as  in  many  of  his  works,  the  masses  are  portrayed  as  fickle,  easily  misled, 
and  prone  to  violence;  as  Moses  says  to  God:  "Who  am  I  to  oppose  the  power  and  force 
of  that  blindness?"  But  at  the  same  time,  the  whole  point  of  the  debate  between  Moses 
and  Aron  is  the  vital  need  to  persuade — and  thus  to  liberate — the  people,  whose  physi- 
cal and  spiritual  fate  depends  on  its  outcome.  Throughout  the  opera  the  chorus  is  easily 
as  important  as  the  two  leads,  and  many  points  in  the  score  recall  the  magnificent  choral 
writing  of  Bach  and  Handel.  One  of  the  most  striking  sections  is  the  brief  interlude 
between  the  two  acts,  depicting  the  murmuring  crowd's  growing  unease  at  Moses'  long 
absence.  Schoenberg  specifies  that  the  whole  passage  is  to  be  performed  as  lightly  as 
possible  with  a  small  group  of  virtuosic  singers  interweaving  lines  that  move  through 
every  gradation  of  speech  and  song.  The  voices  are  superimposed  on  a  prickly  and 
scintillating  orchestral  accompaniment  depicting  the  atmosphere  of  barely  repressed 
panic.  The  moving  and  empathetic  setting  of  their  fearful  words,  "Where  is  Moses, 
where  is  his  God,  where  is  the  infinite?,"  point  to  the  driving  forces  behind  the  opera: 
Schoenberg's  real  sense  of  urgency  in  making  himself  understood  by  the  masses,  cou- 
pled with  his  despair  about  achieving  that  goal. 

Schoenberg's  powerful  identification  with  the  metaphor  of  Moses  and  Aron  is  clearly 
the  product  ol  liis  aesthetic,  political,  and  religious  experiences  in  post-World  War  I 

Austria  and  Germany.  While  before  the  war  he  had  solidified  a  reputation  as  one  of  the 
leading  modernist  composers,  he  was  suddenly  faced  with  an  explosion  of  new  artistic 
movements  and  slogans,  including  Neoclassicism,  the  New  Objectivity,  and  Music  for 
Use.  The  younger  generation  of  composers,  such  as  Weill,  Eisler,  Krenek,  Hindemith, 
and  ol  course  Ins  main  rival  Stravinsky,  increasingly  defined  themselves  in  opposition 
to  Schoenberg.  Ili>  audacious  response  was  to  lay  claim  to  the  mainstream  of  the 

lustre-German  tradition,  proclaiming  with  his  pupils  Berg  and  Webern  a  new  Viennese 
school,  alluding  to  the  earlier  trinity  of  Mozart,  Haydn,  and  Beethoven,  but  also  synthe- 
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Draft  of  the  Interlude  text:  "Where  is  Moses,  where  is  his  God,  where  is  the  infinite?' 
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Schoenberg,  his  second  wife  Gertrud, 
and  their  dog  Witz.  <.I(J28 

{From  Today  to  Tomorrow 
dealing  w itli  domestic  life  an< 


sizing  and  extending  the  achievements  of  Brahms  and  Wagner.  Schoenberg  argued  that 
to  be  truly  up-to-date,  "One  must  also  have  past  epochs  lin  one,'  not  only  for  the  sake 
of  culture,  but. . .  one  must  continue  the  ideas.  They  have  not  yet  been  thought  out  to 
the  end."  In  one  of  the  movements  of  his  Six  Pieces  for  Male  Chorus  (1930)  he  directly 

criticized  his  rivals'  pursuit  of  success  and  pop- 
ularity in  very  Moses-like  terms:  "they  speak  all 
the  more  freely  /  the  less  an  Idea  inhibits  them!  / 
How  difficult  it  is  to  express  an  Idea!  /  And  they 
speak  ever  so  freely,  /  if  they've  got  a  plan  in 
mind!" 

But  such  statements  should  not  blind  us  to 
Schoenberg's  many  Aron-like  pursuits  as  he  came 
to  terms  with  debates  about  the  future  of  opera, 
the  relationship  to  jazz  and  other  popular  styles, 
and  a  commitment  to  a  social  function  for  music. 
Indeed,  the  Six  Pieces  for  Male  Chorus  resulted 
from  a  commission  from  the  main  socialist  work- 
ers' chorus  organization;  the  set  of  pieces  was 
successfully  performed  and  even  broadcast  by 
amateur  choral  groups.  Given  its  current  high 
profile  it  is  easy  to  forget  that  Moses  und  Aron  was 
unknown  beyond  Schoenberg's  inner  circle.  In 
contrast,  the  work  contemporaries  would  have 
known  was  his  comic  opera  Von  heute  auf  Morgen 
1929),  with  its  jazz-inflected  score  and  a  libretto  by  his  wife 
tin*  challenges  posed  by  the  "New  Woman."  Schoenberg 
had  high  hopes  for  reaping  profits  from  the  opera,  comparable  to  what  Weill  had  enjoyed 
with  The  Threepenny  Opera,  publishing  the  score  at  his  own  expense  (and  thus  having 
to  absorb  considerable  losses  when  the  work  did  not  find  a  broad  audience). 

Although,  unlike  many  other  works  from  these  years,  Moses  und  Aron  contains  few 
surface  allusions  to  popular  styles,  much  of  the  music  for  Aron  is  clearly  intended  to 
evoke  dance  rhythms,  more  conventional  operatic  vocal  writing,  and  even  the  appeal  of 
popular  vocalists  such  as  Richard  Tauber.  Still  more  explicit  are  the  echoes  of  jazz  and 
dance  rhythms — with  passing  nods  to  the  Rite  of  Spring — in  the  "Dance  round  the 
Golden  Calf."  Of  course,  in  all  these  cases — such  as  the  use  of  jazz-like  trombone 
slides  in  the  Butchers  Dance — the  more  accessible  and  familiar  the  music  becomes  in 
Moses  und  Aron,  the  more  it  is  meant  to  make  us  wary.  There  can  be  no  more  blatant 
representation  of  what  can  go  wrong  when  the  masses  are  misled  by  a  too  simple  mes- 
sage than  the  ultra-violent  orgy  produced  by  the  image  of  the  Golden  Calf. 

Schoenberg's  fear  of  what  the  masses  could  become  was  certainly  also  a  major  factor 
in  his  sense  of  urgency  to  communicate.  He  had  experienced  anti-Semitism  directly  in 
1921  when  he  and  his  family  were  made  to  break  off  a  summer  holiday  near  Salzburg 
where  the  inhabitants  were  not  persuaded  by  his  protestant  conversion  from  over  two 
decades  before.  Despite  his  joking  tone  in  a  letter  to  Berg  about  the  incident — "Toward 
the  end  it  got  very  ugly  in  Mattsee.  The  people  there  seemed  to  despise  me  as  much  as 
if  they  knew  my  music" — it  had  a  profound  impact,  especially  when  it  was  followed  up 
in  1923  by  a  severe  breach  with  his  longtime  friend,  the  painter  Kandinsky  who  had 
made  anti-Semitic  remarks.  Schoenberg  wrote  to  him:  "But  what  is  anti-Semitism  to 
lead  to  if  not  to  acts  of  violence?" 

Faced  with  choreographed  right-wing  demonstrations  that  disrupted  performances  of 
his  works,  and  explicit  attacks  in  the  press,  he  began  spending  as  much  time  as  possi- 
ble away  from  Berlin  during  the  early  '30s  when  he  was  composing  Moses  und  Aron,  in 
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order  to  avoid,  as  he  wrote  to  a  friend,  the  "swastika-swaggerers  and  pogromists."  In  a 
letter  to  Berg  from  September  1932,  he  wrote  of  his  struggle  to  reconcile  his  German 
and  Jewish  identities  in  the  face  of  the  growing  chaos:  "Even  without  the  nationalistic 
hints  one  has  been  getting  in  recent  years,  naturally  I  know  where  I  belong.  Only  such 

a  change  of  milieu  isn't  as  easy  as  one  might  think Today  I'm  proud  to  call  myself  a 

Jew;  but  I  know  the  difficulties  of  really  being  one."  Eight  months  later,  following  Hitler's 
election  to  Chancellor  and  in  the  midst  of  a  purge  of  Jews  from  the  Prussian  Academy 
of  Arts,  Schoenberg  and  his  family  hastily  fled  to  France,  where  he  formally  reconverted 
to  Judaism. 

Along  with  Moses  und  Aron,  the  most  important  document  of  Schoenberg's  path  back 
to  Judaism  was  his  Zionist  play  Der  biblische  Weg  (The  Biblical  Way),  written  in  1926-27 
but  never  staged  in  his  lifetime.  Like  the  opera,  the  play  focuses  on  the  problem  of  rec- 
onciling the  Idea  and  its  presentation,  embodied  in  the  main  character  Max  Aruns, 
who  is  described  in  the  text  as  wanting  to  be  "Moses  and  Aron  in  one  and  the  same  per- 
son]" But  in  contrast  to  the  opera's  focus  on  metaphysical  issues,  the  play  is  explicitly 
political  and  propagandist-.  The  three  acts  depict  Aruns'  efforts  to  establish  a  "New 
Palestine*1  Bettlemenl  in  Africa  and  to  unify  the  various  Jewish  parties  and  interests: 
"orthodox  and  BBsimilationist,  socialist  and  capitalist."  The  central  conflict  in  the  play 
is  between  Aruns  and  the  Orthodox  religious  leader  of  the  settlement  who  charges  Aruns 


Welch  &  Forbes  llc 


Family  wealth  management  since  1838 


investment  Professionals 


Richard  1.  Young 
President 

\1. 1  vim  Brennan 

IVter  R  Brown 

Pamela  K.  (  hang 

(  harles  P.  Curtis 

Thomas  \.  Dabney 
lohn  H.  Emmons,  Jr. 
Seth  Gelsthorpc 
Charles  1.  Haydock 
Arthur  ('.  Hodges 

Bander  s.  Macmillan 
Kathleen  B.  Murphy 
Theodore  E,  Ober 
Richard  Olney  ID 
P.  Eric  Robb 
Adriennc  G.  Sflbermann 

Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr. 


Welch  &  Forbes  offers  a 
broad  range  of  financial 
services  to  meet  the  needs 
of  our  wealth 
management  clients  in  a 
confidential  and  discreet 
manner. 


Please  contact  any  one  of 
our  portfolio  managers  for 
more  information. 


wwwwelchfbrbes.com 


45  School  Street  Boston  M  \  02108 


617-523-1635 


35 


Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor 
Yundi  Li  piano 


Bank  of  America  ■*% 

Celebrity  Series 


Engaging  ■  Entertaining  ■  Enriching 


R.  Strauss     Don  Juan 

Liszt  Piano  Concerto  No.  2 

R.  Strauss     Ein  Heldenleben 

Wed.  |  Feb.  28  j  8pm  |  Symphony  Hall 


V 


Sponsored  by 

The  DeMoulas  Foundation 


1     ? 


National  Philharmonic 
of  Russia 

Vladimir  Spivakov  conductor 
Olga  Kern  piano 


-7  I 


Shostakovich 
Rachmaninoff 
Tchaikovsky 

Fri.  |  Mar.  16  | 

Sponsored  by  PTC 


Festival  Overture 
Piano  Concerto  No.  2 
Symphony  No.  6.  "Pathetique' 

8pm  |  Symphony  Hall 


SymphonyCharge  617-266-1200  ^on-m  10-7;  sat  10-6) 

Buy  online  anytime:  WWW.CelebrityserieS.org 


Title  Sponsor 

Bank  of  America 


?^— 

Bringing  care  home 

W  ith  staff  who  have  extraordinary  skill 
and  compassion,  we  have  made  home  care 
possible  for  families  in  the  Greater  Boston 
area  for  nearly  three  decades.  Trust  us  to  be 
there  when  you  can't. 

All  home  health  aides  are  certified  and  insured. 

607  Boylston  Street,  Boston,  MA  02116 
617-267-5858  •  www.goldencare.org 

GOLDEN 
CARE 

Private  Home  Care 

A  subsidiary  of 
Partners  Home  Care 

36 


with  sacrificing  his  ideals  for  political  goals.  The  settlement  is  ultimately  brought  to  a 
crisis  l»\  dissension  and  intrigues  among  the  factions,  culminating  in  the  murder  of 
Aruns  l>\  the  rnol).  With  Max  Aruns'  final  words  it  is  as  if  Schoenberg  is  setting  the 
Stage  for  Mioses'  first  appearance  in  the  opera:  "I  am  dying,  but  I  feel  that  you  will  allow 
the  Idea  to  Bun  ivc.you  will  always  provide  our  nation  with  men  ready  to  offer  their 
lives  lor  this  concept  <»l  the  one  and  only,  eternal,  invisible,  and  unimaginable  God." 


I  [ere  again  we  come  back  to  the  problem  of  how  to  communicate  the  Idea  without 
debasing  it.  Hut  what  did  Schoenberg  really  mean  by  the  "Idea"  ("GWan&e")?  No  con- 
cepl  is  more  fundamental  for  Schoenberg  or  more  difficult  to  pin  down.  He  spent  almost 
tuo  decades  in  tin-  '20s  and  '30s  working  on  a  treatise — The  Musical  Idea,  and  the 
Logic,  Technique*  and  \n  of  its  Presentation — that,  like  the  opera,  remained  unfinished 
(the  fragments  have  since  been  published).  In  one  attempt  at  a  definition,  he  wrote:  "In 
ii-  tnosl  common  meaning,  the  term  idea  is  used  as  a  synonym  for  theme,  melody,  phrase 
or  motive.  I  myself  consider  the  totality  of  a  piece  as  the  idea:  the  idea  which  its  creator 
m  mted  to  present In  idea  can  never  perish."  For  Schoenberg  the  "Idea"  was  some- 
thing eternal,  timeless,  and  unchanging,  but  for  that  reason,  something  that  could  only 
be  indirectl)  grasped. 

It  is  easy  t«>  Bee  how  the  "Idea"  can  merge  with,  as  Moses  says,  the  "God-Idea" 
("Gottesgedanke").  W  hen   iron  Bays,  "can  you  love  what  you  dare  not  even  imagine?" 
Moses  replies:  "Dare  not?  I  nimaginable  because  invisible,  because  everlasting,  eter- 
nal, because  ever  present,  because  almighty.*1  The  Second-Commandment  prohibition 
ol  representation  18  at  the  core  of   Hoses  und   \roii  and  other  works  from  these  years.  In 
Schoenberg^  text  for  the  Four  Pieces  for  Mixed  Chorus  from  1925,  for  example,  one 
ni(.\ ement  includes  the  passage:  "Thou  shalt  make  unto  thyself  no  image!  For  an  image 
restricts,  /  limit-.,  grasps  /  thai  which  Bhould  remain  unlimited  and  unimaginable.  /  An 
image  demand--  a  name:  /  W  huh  \ou  can  onl\   take  from  the  small;  /Thou  shalt  not 
worship  the  small.*1  Indeed  die  defining  moment  of  the  opera  comes  when  Moses  smashes 
the  Tablet-  ol  die  I. aw  in  response  to   iron's  charge  that  they  are  images  too — "only 
part  "I  the  Idea." 

\nd  \«t  for  Schoenberg,  particularl)  during  the  years  he  was  working  on  Moses  und 
Iron,  it  is  probably  n<>  exaggeration  to  BB)  that  the  religious  connotations  of  the  Idea 
were  themselves  onl)  a  mean-  to  think  about  something  that  was  still  more  inherently 
musical  and  aesthetic.  Indeed  Schoenberg's  conception  of  the  twelve-tone  method  is 
iKell  intimatel)  bound  up  with  the  Idea,  in  a  twelve-tone  work  such  as  Moses  und 
\r<>n.  ever)  measure  of  the  work,  ever)  melodj  and  harmony,  is  based  on  a  single 
twelve-tone  row,  in  this  case  \.  B-flat,  E,  1),  K-flat,  D-flat,  G,  F,  F-sharp,  G-sharp,  B, 
I      Vi  for  the  listener,  recognition  of  the  row  or  its  various  transformations  as  a  linear 
ordering  of  pitches — whether  it  be  backwards,  upside  down,  or  transposed — is  beside 
the  point.  Schoenberg  underscores  this  by  giving  the  first  linear  statement  of  the  row 
BS  melodic  line  to  Axon;  rather  than  indicating  that  we  too  should  be  attempting  to  fol- 
low the  row.  it  i>  another  BymboJ  of  the  level  of  Aron's  incomprehension.  Instead,  like 
the  Idea,  tin-  twel\e-tone  row  is  imperceptible  as  a  whole,  but  pervades  all  that  one 
hears;  as  God  says  to  Moses,  "so  will  you  perceive  my  message  in  everything."  Rather 
than  hearing  the  row  as  totality,  the  attentive  listener  may  recognize  small  repeating 
fragments  and  motifs  throughout  the  score.  For  example,  the  opera  begins  with  a  pat- 
tern of  gentle  rising  chords;  each  two-chord  group  is  produced  by  the  first  three  notes 
and  the  last  three  notes  ol  various  row  forms.  Throughout  the  opening  scene  and  return- 
ing at  the  end.  tliex-  (holds  underlie  and  unify  the  incredible  diversity  of  the  surface. 
Hut  the  chords  and  the  twelve-tone  rows  from  which  they  are  derived  are  just  facets  of 
the  Idea,  not  tin*  motivating  force. 

I  he  closest  we  come  to  what  Schoenberg  might  have  imagined  as  a  musical  Idea  is 
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Fair  copy  of  the  opening  measures  of  the  full  score 
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the  remarkable  setting  of  the  divine  voice  in  the  opening  scene.  The  astonishing  rich- 
ness of  this  music  is  produced  by  the  elaborately  intertwining  lines  of  six  solo  voices 
placed  in  the  orchestra,  who  sing  together  with  what  he  calls  the  Voice  from  the  Burning 
Bush,  created  by  a  chorus  of  men,  women,  and  children  who  speak.  It  is  noteworthy 
that  even  here,  Schoenberg  appears  to  have  wanted  to  differentiate  between  a  spiritual 
essence  and  the  physical  reality  of  the  Burning  Bush;  later  in  the  opera  the  six  solo 
voices  return  to  mark  Aron's  miracles.  From  the  beginning  measures  of  the  score,  the 
listener  is  immediately  placed  in  the  position  of  Moses  trying  to  make  sense  of  this 
swirling  monumentality.  Adorno  wrote  of  the  overwhelming  impact  of  the  music  as 
every  element  of  melody,  harmony,  texture,  timbre,  and  rhythm  is  elaborated  and  devel- 
oped simultaneously:  "The  attentive  ear  must  behave  much  like  someone  entering  a 
church  who  finds  his  gaze  jerked  upwards  towards  the  roof."  The  contrast  could  not  be 
clearer  between  the  setting  of  the  divine  voice  and  the  music  that  depicts  the  tribal 
leaders  galloping  in  to  swear  allegiance  to  the  Golden  Calf.  Preceded  by  Hollywood- 
Btyle  horn  calls  and  driving  rhythms  for  the  pounding  hoofbeats,  they  praise  the  image 
of  governing  power  singing  in  strict  unison  together  with  the  orchestra.  But  as  we  are 
moved  l>>  the  simplicity  and  the  dramatic  effectiveness  of  such  passages,  we  need  to 
remind  ourselves  of  both  the  attraction  and  danger  of  "worshipping  the  small."  The 
effectiveness  of  the  music,  just  as  with  Aron's  miracles,  also  marks  a  failure  in  remain- 
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ing  true  to  the  ungraspable  Idea,  which  cannot  be  simplified  without  betraying  it. 

The  paradoxical  status  of  Moses  und  Aron  as  an  opera  is  also  bound  up  with  the  Idea. 
Tonight's  concert  performance  is  consistent  with  Schoenberg's  first  conception  of  the 
work  as  an  oratorio.  And  while  he  provided  very  detailed  guidelines  for  the  staging 
Schoenberg  himself  wondered  if  it  could  or  should  be  staged.  Since  its  stage  premiere  in 
1957,  Moses  und  Aron  has  received  an  ever-growing  number  of  stage  performances,  and 
there  are  many  passages  with  music  intimately  tied  to  the  stage  action,  such  as  the 
pathetic,  limping  music  of  the  old  beggars  as  they  sacrifice  their  last  tatters  of  clothing 
and  flesh.  But  of  all  the  people  who  appear  on  stage,  arguably  the  only  conventional 
operatic  character  is  the  youth  who  runs  in  and  tries  to  dissuade  the  crowd  to  turn  away 
from  the  false  idol;  yet  he  is  killed  by  the  tribal  elders  after  scarcely  thirty  measures. 
Many  passages  pose  enormous  difficulties  for  staging,  either  because  of  their  abstraction 
(while  speaking  to  the  crowd  in  Act  I,  Moses  and  Aron  appear  to  change  their  relative 
positions,  moving  nearer  and  farther  depending  on  their  influence  on  the  crowd),  or 
because  they  are  too  literal  (including  almost  all  of  the  "Dance  round  the  Golden  Calf," 
with  its  animal  slaughter,  mass  drunkenness,  violence,  suicide,  and  the  sexual  murder 
of  the  four  naked  virgins,  with  nudity  to  be  observed,  as  specified  in  the  score,  "to  the 
extent  that  the  rules  and  necessities  of  the  stage  allow  and  require").  Time  magazine 
reported  of  the  Boston  premiere  in  1966  that  "a  few  patrons  found  the  orgy  scenes  too 
shocking  and  tromped  out."  In  depicting  so  graphically  what  Schoenberg  saw  as  where 
the  lowest  instincts  would  lead  us,  some  passages  of  the  opera  teeter  on  the  balance  of 
becoming  what  they  are  trying  to  criticize;  and  that  again  is  fundamental  to  its  message. 

Thus  we  are  brought  back  finally  to  the  inherent  impossibility  of  this  paradoxical 
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work,  which  in  its  unfinished  state  is  not  really  even  a  "work."  The  impossibility  of 
Moses'  mission,  as  well  as  of  Schoenberg's  attempt  to  write  an  opera  about  it,  are  dis- 
tilled into  Moses'  shattering  final  words  as  he  sinks  to  the  ground  in  despair  while  Aron 
joins  the  crowds  being  led  away  by  the  pillars  of  smoke  and  fire:  "Thus  am  I  defeated! 
Thus,  all  was  but  madness  that  I  believed  before,  and  can  and  must  not  be  given  voice. 
0  word,  thou  word  that  I  lack!"  Schoenberg  never  gave  up  hope  of  completing  the  work, 
and  in  a  1945  letter  requesting  support  from  the  Guggenheim  Foundation,  he  men- 
tioned both  Moses  und  Aron  and  another  fragmentary  religious  work,  Die  Jakobsleiter, 
writing:  "I  feel:  my  life  task  would  be  fulfilled  only  fragmentarily  if  I  failed  to  complete 
at  least  those  two  largest  of  my  musical  works."  And  yet  both  works  remained  unfinished, 
along  with  his  other  most  heartfelt  spiritual  works  from  throughout  his  life,  including 
a  choral  symphony  from  1914  and  the  Modern  Psalms  from  1951.  Instead,  during  his 
American  years  he  devoted  considerable  energies  to  more  practical  projects  such  as  a 
tonal  Suite  for  String  Orchestra,  conceived  as  a  piece  for  student  ensembles,  as  well  as 
a  series  of  Aron-like  works,  including  A  Survivor  from  Warsaw,  Ode  to  Napoleon,  and 
Kol  Nidre,  with  specifically  political  and  religious  aims. 

If  Moses  und  Aron  is  Schoenberg's  testament,  it  is  a  testament  of  his  willingness  to 
wrestle  with  the  impossible,  and  to  do  so  with  the  absolute  certainty  of  failure.  The 
power  of  the  work  is  not  that  it  gives  us  simple  answers,  but  that  it  poses  questions  and 
problems  that  admit  of  no  solution.  In  spite  of,  or  better,  because  of  all  its  difficulties 
and  paradoxes,  the  opera  nevertheless  speaks  to  us  powerfully.  There  is  no  further  proof 
of  this  required  than  the  fact  that  musicians  continue  to  be  drawn  to  an  incomplete 
work  that  its  creator  never  heard,  and  that  audiences  still  come  in  the  hope  of  catching 
a  glimpse  of  the  Idea.  Even  Moses  holds  out  a  moment  of  hope  in  his  first  encounter 
with  Aron — significantly  the  only  time  he  actually  sings  in  the  opera:  "Purify  your 
thinking,  /  Free  it  from  worthless  things,  /  Let  it  be  righteous."  As  we  experience 
Schoenberg's  astonishing  invention  in  imagining  new  sound  worlds,  it  may  be  helpful 
to  keep  in  mind  what  may  be  the  most  poignant  statement  of  his  artistic  mission,  when 
Max  Aruns  in  The  Biblical  Way  says,  "I  would  never  have  wanted  to  be  more  than,  at 
most,  a  kind  of  Aron,  had  there  been  time  to  wait  until  all  of  our  people,  whose  gifts 
qualified  them  to  become  a  Moses,  agreed  upon  the  one  to  lead  them.  In  the  urgency  of 
the  situation,  I  had  to  step  forward  alone.'''' 

— Joseph  Auner 

Joseph  Auner  is  Professor  of  Music  and  Chair  of  the  Department  of  Music  at  Tufts  University. 
His  main  areas  of  research  are  the  Second  Viennese  School,  music  in  the  Weimar  Republic, 
and  music  and  technology.  His  book  A  Schoenberg  Reader:  Documents  of  a  Life  was  published 
in  2003  by  Yale  University  Press.  He  is  currently  writing  a  short  history  of  20th-  and  21st- 
century  Music  for  Norton. 
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Needham,  Massachusetts 
SOUTHFLELD 

Located  within  a  private  homeowner's  association 
on  .48±  acres,  this  exceptionally  well-constructed 
stone  and  stucco  residence  is  surrounded  by 
perennial  gardens  and  overlooks  a  pine  grove  and 
a  large  pond.  Built  in  1997,  this  6,393±-square-foot 
home  features  six  bedrooms  and  4.5  bathrooms, 
arranged  in  three  separate  suites,  a  finished  base- 
ment and  a  spacious  patio.  $2,000,000 
Richard  L.  Church  617-357-8956 


Concord,  Massachusetts 
RIPLEY  HLLL  ROAD  ESTATE 

This  one±-acre  parcel  is  located  on  a  secluded  cul-de- 
sac  approximately  a  1/2  mile  to  Concord's  town  center. 
The  6,864±  sq.  ft.  of  living  area  includes  6  bedrooms,  5 
full  and  2  half-baths  and  4  fireplaces.  A  screened-in 
porch,  a  gunite  pool  and  a  carriage  house  w/  an  upper- 
level  overlooking  the  pool  and  a  lower-level  2<ar 
garage  complete  the  property.  $4, 650, 000 

Mary-Elisabeth  Jones  617-948-8057 
G.  Wade  Staniar  978-369-7851 


Lincoln,   Massachusetts 
LINCOLN  COUNTRY  ESTATE 

An  extraordinary,  private  estate  on  12.6+  acres  sur- 
rounded by  meadow,  mature  trees  and  pond,  and 
abutting  100+  acres  of  conservation  land.  The 
ll,000+-square-foot  contemporary  offers  five  bed- 
rooms, seven  baths,  library/ballroom,  billiard  room, 
wine  closet,  12-seat  movie  theater,  gym,  sauna,  indoor 
pool,  and  roof  top  terrace  with  hot  tub,  waterfall,  and 
cold  plunge  pool.  Convenient  to  Rt.  128  and  the 
Massachusetts  Turnpike.  $6,750,000 

Stewart  Young  617-357-8930 
Terry  Maitland  617-357-8949 


The  Exclusive  Affiliate  of 

CHRISTIE'S 


GREAT  ESTATES 


Concord,  Massachusetts 
CONCORD  ESTATE  4.9±  ACRES 

Extraordinary  estate  on  4.9±  pastoral  acres  abutting 
conservation  land  yet  convenient  to  Concord  Town 
Center.  Built  in  1998,  the  Georgian-style  residence 
encompasses  9,875±  square  feet,  including  formal 
and  informal  entertaining  spaces,  7  bedrooms,  6  full 
and  2  half-baths  and  3  fireplaces.  Meadowlands, 
pond,  landscaped  gardens  and  mature  trees  sur- 
round the  home.  Also,  an  apartment  suite,  practice 
putting  green  and  chipping  area.  $4,490,000 

Mary-Elisabeth  Jones  617-948-8057 
G.  Wade  Staniar  978-369-7851 


www.landvest.com 

Headquarters:   Ten  Post  Office 'Square 

Boston,  MA  02109  •  617-723-1800 

Regional  Offices:  Massachusetts  •  Maine 
New  Hampshire  •  New  York  •  Vermont  •  Georgia 
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More  .  .  . 

Good  places  to  begin  reading  about  Schoenberg  are  Arnold  Schoenbergs  Journey  by 
Allen  Shawn  (Harvard  University  paperback);  the  chapter  on  Schoenberg  in  Jan  Swaf- 
ford's  Vintage  Guide  to  Classical  Music  (Vintage  paperback);  the  brief  but  insightful 
Arnold  Schoenberg  by  Charles  Rosen  (University  of  Chicago  paperback),  and  The  New 
Grove  Second  Viennese  School  (Schoenberg,  Webern,  Berg),  which  brings  together,  from 
the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians,  the  entries  on 
Schoenberg  by  Oliver  Neighbor,  Webern  by  Paul  Griffiths,  and  Berg  by  George  Perle 
(Norton  paperback).  The  2001  edition  of  Grove  has  a  somewhat  revised  version  of 
Neighbor's  essay  on  Schoenberg.  The  comprehensive  website  of  the  Schoenberg  Insti- 
tute in  Vienna — www.Schoenberg.at — includes  photographs,  reproductions  of  Schoen- 
berg's  paintings,  notes  on  the  music,  bibliographies,  discographies,  and  more.  Many  of 
Schoenberg's  own  most  important  writings  have  been  collected  in  Style  and  Idea,  trans- 
lated by  Leo  Black  and  edited  by  Leonard  Stein  (University  of  California  paperback). 
Arnold  Schoenbergs  Letters,  a  selection  of  correspondence  edited  by  Erwin  Stein,  is  fas- 
cinating and  indispensable  (University  of  California  paperback).  Tufts  University  Pro- 
fessor Joseph  Auner's  A  Schoenberg  Reader:  Documents  of  a  Life,  published  in  2003, 
will  be  of  interest  both  to  general  readers  and  to  specialists  (Yale  University  Press). 
Geared  more  to  specialists  are  Schoenberg  and  his  World,  a  collection  of  essays  on  the 
composer  edited  by  Walter  Frisch  (Princeton  University  paperback);  Frisch's  The  Early 
Works  of  Arnold  Schoenberg,  1893-1908  (University  of  California  paperback;  Verklarte 
Nacht,  Gurrelieder,  Pelleas  und  Melisande,  and  the  Chamber  Symphony  No.  1,  all 
included  in  the  Levine/BSO  Beethoven/Schoenberg  cycle,  are  among  the  works  dis- 
cussed in  this  book),  and  Bryan  R.  Simms's  The  Atonal  Music  of  Arnold  Schoenberg 
(Oxford  University  Press).  Schoenbergs  "Moses  and  Aaron"  by  Karl  H.  Worner  (translat- 
ed by  Paul  Hamburger)  offers  discussion  of  the  opera's  music,  characters,  and  ideas 
followed  by  the  complete  libretto  in  German  and  English  (Faber  and  Faber,  1963). 
Pamela  C.  White's  Schoenberg  and  the  God  Idea:  The  Opera  "Moses  und  Aron  '  provides 
detailed  musical  and  theological  consideration  of  Schoenberg's  opera  (UMI  Research 
Press  Studies  in  Musicology). 

There  is  no  ideal  recording  of  Moses  und  Aron,  which  benefits  most  importantly  from 
committed  advocacy  in  live  performance  to  make  its  most  powerful  effect.  The  most 
recommendable  recording,  made  in  1995,  is  conductor  Pierre  Boulez's  with  David 
Pittman- Jennings  as  Moses,  Chris  Merritt  as  Aron,  the  Royal  Concertgebouw  Orchestra, 
and  the  Chorus  of  De  Nederlandse  Opera  (Deutsche  Grammophon).  An  earlier  Boulez 
recording,  issued  in  1974,  featured  Giinter  Reich  as  Moses  and  Richard  Cassily  as 
Aron  with  the  BBC  Singers  and  BBC  Symphony  Orchestra  (CBS/Sony).  The  late  Georg 
Solti,  another  strong  advocate  of  Schoenberg's  opera,  recorded  Moses  und  Aron  with  the 
Chicago  Symphony  Orchestra  and  Chorus,  Franz  Mazura  as  Moses,  and  Philip  Langridge 
as  Aron  (Decca/London,  issued  originally  in  1984).  Other  recordings  include  Herbert 
Kegel's  with  Werner  Haseleu  (Moses),  Reiner  Goldberg  (Aron),  and  the  Leipzig  Radio 
Orchestra  and  Chorus  (Berlin  Classics,  from  1976);  Michael  Gielen's  with  Giinter  Reich 
(Moses),  Louis  Devos  (Aron),  and  the  Austrian  Radio  Chorus  and  Symphony  Orchestra 
(Philips,  from  1974),  and,  taken  from  the  1954  premiere  (a  concert  performance  broad- 
cast on  radio),  Hans  Rosbaud's  with  Hans  Herbert  Fiedler  (Moses),  Helmut  Krebs  (Aron), 
and  the  Northwest  German  Radio  Orchestra  and  Chorus  (CBS/Sony). 

— Marc  Mandel 
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Sir  John  Tomlinson  (Moses) 

English  bass  John  Tomlinson  was  born  in  Lancashire  and  earned 
a  B.Sc.  in  Civil  Engineering  at  Manchester  University  before  win- 
ning a  scholarship  to  the  Royal  Manchester  College  of  Music.  He 
was  awarded  a  C.B.E.  in  1997  and  knighted  in  the  2005  Queen's 
Birthday  Honours.  Mr.  Tomlinson  has  sung  regularly  with  English 
National  Opera  since  1974  and  with  the  Royal  Opera,  Covent 
Garden,  since  1977,  as  well  as  with  all  the  other  leading  British 
opera  companies.  He  has  sung  at  the  Bayreuth  Festival  every  year 
since  1988,  as  Wotan  in  Das  Rheingold  and  Die  Walkiire,  the 
Wanderer  in  Siegfried,  Hagen  in  Gbtterdammerung,  Titurel  and 
Gurnemanz  in  Parsifal,  King  Mark  in  Tristan  und  Isolde,  Heinrich  in  Lohengrin,  and  the 
title  role  in  Der  fliegende  Hollander.  He  has  also  sung  in  Geneva,  Lisbon,  New  York, 
Chicago,  San  Francisco,  San  Diego,  Paris,  Amsterdam,  Berlin  (both  the  Deutsche  Oper 
and  Deutsche  Staatsoper),  Dresden,  Munich,  and  Vienna,  and  at  the  festivals  of  Orange, 
Aix-en-Provence,  Salzburg,  Edinburgh,  and  the  Maggio  Musicale  in  Florence.  His  reper- 
toire also  includes  Hans  Sachs  in  Die  Meistersinger  von  Niirnberg,  the  Landgraf  in  Tann- 
hauser,  Baron  Ochs  in  Der  Rosenkavalier,  Orestes  in  Elektra,  Moses  in  Moses  und  Aron, 
the  Green  Knight  in  the  world  premiere  of  Harrison  Birtwistle's  Gawain  and  the  Green 
Knight,  Rocco  in  Fidelio,  King  Philip  in  Don  Carlo,  Sarastro  in  Die  Zauberflbte,  Leporello 
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we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


friends  **. 

/  BOSTON   SYMPHONY  ORCHESTRA 


and  the  Commendatore  in  Don  Giovanni,  Lindorf,  Coppelius,  Dr.  Miracle,  and  Dapertutto 
in  Les  Contes  d'Hoffmann,  Golaud  and  Arkel  in  Pelleas  et  Melisande,  Boromeo  in  Pales- 
trina,  and  Boris  Timofeyevich  Ismailov  in  Lady  Macbeth  of  the  Mtsensk  District.  In  addi- 
tion he  sings  a  large  concert  repertoire,  appearing  with  all  the  leading  British  orchestras 
as  well  as  in  Germany,  Italy,  Belgium,  Holland,  France,  Spain,  Denmark,  and  the  United 
States.  His  many  recordings  include  Wotan,  the  Wanderer,  Hagen,  Titurel,  Don  Alfonso  in 
Cost  fan  tutte,  Leporello,  Figaro  in  Le  nozze  di  Figaro,  and  Bluebeard  in  Bluebeards 
Castle,  as  well  as  Beethoven's  Ninth  Symphony,  Handel's  Messiah,  and  Verdi's  Requiem. 
Video  recordings  include  Maria  Stuarda,  Peter  Grimes,  Giulio  Cesare,  Rigoletto,  Das 
Rheingold,  Die  Walkiire,  and  Siegfried.  Engagements  in  2006  include  Fiesco  in  a  new 
Hamburg  Staatsoper  production  of  Simon  Boccanegra;  Hagen  for  the  Royal  Opera,  Covent 
Garden;  Wotan,  the  Wanderer,  Moses  in  Moses  und  Aron,  and  Baron  Ochs  for  the  Bavarian 
State  Opera  in  Munich;  Wagner's  Dutchman  at  Bayreuth,  and  Ochs  for  the  Sachsische 
Staatsoper  Dresden.  Future  engagements  include  Gurnemanz,  Wotan,  the  Wanderer, 
Hagen,  and  the  title  role  in  the  world  premiere  of  Birtwistle's  The  Minotaur  for  the  Royal 
Opera,  Covent  Garden;  Claggart  and  Ochs  in  Munich;  the  title  role  in  Boris  Godunov  for 
Opera  National  du  Rhin  and  Dresden,  and  Hagen  for  Hamburg  and  the  Metropolitan 
Opera.  Mr.  Tomlinson's  only  previous  appearances  with  the  Boston  Symphony  Orchestra 
were  in  October  2003,  when  he  sang  the  role  of  Arkel  in  concert  performances  of  Debussy's 
PelUas  et  Melisande  at  Symphony  Hall  and  Carnegie  Hall  under  Bernard  Haitink. 


Philip  Langridge  (Aron) 

Tenor  Philip  Langridge  was  born  in  Kent  and  studied  at  the  Royal 
Academy  of  Music,  London.  He  was  made  a  Commander  of  the 
British  Empire  in  the  1994  Queen's  Birthday  Honours  and  has  also 
received  the  prestigious  Olivier  Award  for  Osud,  the  Singer  of  the 
Year  Award  from  the  Royal  Philharmonic  Society,  The  Worshipful 
Company  of  Musicians'  Santay  Award,  and  the  2001  NFMS/Charles 
Groves  Prize  for  his  "outstanding  contribution  to  British  music." 
His  many  recordings  have  gained  him  two  Grammys  (for  Moses  und 
Aron  and  Peter  Grimes),  the  Gramophone  Award  (War  Requiem), 
and  a  Classic  CD  Award  (Turn  of  the  Screw).  His  recent  recording 
of  Britten's  Death  in  Venice  has  been  singled  out  for  particularly  high  praise,  including  a 
Grammy  nomination.  On  video  he  can  be  seen  in  Peter  Grimes,  Billy  Budd,  Idomeneo,  La 
clemenza  di  Tito,  From  the  House  of  the  Dead,  Wozzeck,  Oberon,  Jenufa,  and  Oedipus  Rex. 
International  festivals  and  opera  houses  with  which  he  is  closely  associated  include 
Salzburg,  the  Metropolitan  Opera,  La  Scala,  Munich's  Bayerische  Staatsoper,  the  Royal 
Opera  House,  Glyndebourne,  Edinburgh,  and  English  National  Opera.  His  repertoire 
includes  Peter  Grimes,  Billy  Budd,  Death  in  Venice,  Moses  und  Aron,  Das  Rheingold,  Boris 
Godunov,  The  Rakes  Progress,  Idomeneo,  La  clemenza  di  Tito,  Poppea,  and  Oberon,  among 
many  others.  In  2001  he  performed  Palestrina  for  the  first  time  at  the  Royal  Opera  House, 
Covent  Garden,  to  great  critical  acclaim.  He  has  appeared  in  concert  with  the  world's 
major  orchestras  and  conductors,  and  has  given  recitals  with  Steuart  Bedford,  Graham 
Johnson,  John  Constable,  Peter  Donohoe,  Maurizio  Pollini,  Andras  Schiff,  and  more 
recently  with  David  Owen  Norris  (fortepiano)  in  a  tour  of  Schubert's  Winterreise,  culminat- 
ing in  a  performance  at  the  Mozarteum  Salzburg.  Together  with  Mr.  Owen  Norris  he  has 
now  formed  a  trio  with  his  daughter,  cellist  Jennifer  Langridge;  recently  they  recorded  a 
CD  of  Georgian  songs.  Current  and  future  engagements  include  Das  Rheingold  and  The 
Tempest  at  the  Royal  Opera  House,  Das  Rheingold  for  the  Bayerische  Staatsoper,  Hansel 
and  Gretel  (as  the  Witch)  at  the  Metropolitan  Opera,  and  Turn  of  the  Screw  in  the  Nether- 
lands. Concert  appearances  include  Moses  und  Aron  with  the  Boston  Symphony,  Death  in 
Venice  with  the  Philharmonia,  and  Dream  of  Gerontius  with  the  London  Symphony  and 
BBC  National  Orchestra  of  Wales,  as  well  as  recital  engagements.  Philip  Langridge  is 
also  well  known  for  his  communication  master  classes  with  young  singers,  in  Salzburg, 
Paris,  Munich,  New  York,  Porto,  Aix-en-Provence,  the  Britten-Pears  School,  the  Royal 
College  of  Music,  Royal  Academy  of  Music,  and  Royal  Scottish  Academy  of  Music  and 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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Fridays  at  Jordan  Hall       Sundays  at  Sanders  Theatre       7:30  p.m. 
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Drama.  Mr.  Langridge  made  his  Boston  Symphony  debut  in  Britten's  Spring  Symphony 
in  November  1982,  subsequently  appearing  with  the  BSO  in  the  title  role  of  Weber's 
Oberon  at  Tanglewood  in  August  1986,  as  soloist  in  Beethoven's  Ninth  Symphony  at 
Tanglewood  in  1988,  in  Mozart's  Requiem  in  December  1991,  and,  most  recently,  as  Tom 
Rakewell  in  a  December  1995  concert  staging  of  Stravinsky's  The  Rakes  Progress. 

Jennifer  Welch-Babidge  (Young  Girl) 

American  soprano  Jennifer  Welch-Babidge's  2005-06  season 
included  appearances  with  Opera  Carolina  as  Leila  in  Bizet's  The 
Pearl  Fishers,  Houston  Grand  Opera  as  Norina  in  Don  Pasquale, 
and  a  return  to  the  Metropolitan  Opera  as  Marzelline  in  Fidelio. 
She  also  appeared  with  the  MET  Chamber  Ensemble  at  Carnegie 
Hall  under  James  Levine,  sang  in  Mahler's  Symphony  No.  2  in 
Nashville  and  Mahler's  Symphony  No.  8  in  San  Francisco,  and  fin- 
ished the  season  performing  Susanna  in  Le  nozze  di  Figaro  in  Utah, 
where  she  has  previously  been  seen  as  Gilda  in  Rigoletto  and  Liu 
in  Turandot.  Current  and  future  engagements  include  a  return  to 
San  Francisco  Opera  as  Adele  in  Die  Fledermaus,  and  her  first  appearances  with  the 
Boston  Symphony  Orchestra,  in  Schoenberg's  Moses  und  Aron  and  Beethoven's  Fidelio. 
Previous  engagements  have  included  the  title  role  in  Lucia  di  Lammermoor  at  New  York 
City  Opera,  and  appearances  with  the  Greensboro  Opera  Company,  Opera  Colorado,  and 
Opera  Theatre  of  St.  Louis.  Her  numerous  roles  with  the  Metropolitan  Opera  have  included 
Marzelline  in  Fidelio,  Chloe  in  Queen  of  Spades,  Blondchen  in  The  Abduction  from  the 
Seraglio,  and  Freia  in  Das  Rheingold.  She  appeared  as  Gilda  at  Opera  Colorado  and  sang 
her  first  Violetta  in  La  traviata  with  Opera  Pacific.  She  made  her  San  Francisco  Opera 
debut  as  Blondchen,  sang  Constanze  in  The  Abduction  from  the  Seraglio  with  Opera  Theatre 
of  St.  Louis,  and  made  her  Japanese  debut  as  Adele  in  Die  Fledermaus  with  Seiji  Ozawa 
at  the  Saito  Kinen  Festival.  Ms.  Welch-Babidge  has  received  many  awards,  including  the 
2001  ARIA  Award  and  the  2001  Richard  Tucker  Career  Grant.  She  was  a  winner  of  the 
Metropolitan  Opera's  National  Council  Auditions  and  is  a  graduate  of  the  Met's  Lindemann 
Young  Artist  Development  Program.  She  also  received  a  Sara  Tucker  Study  Grant  from  the 
Richard  Tucker  Music  Foundation  and  an  award  from  the  William  Mattheus  Sullivan 
Foundation.  A  native  of  Aulander,  North  Carolina,  and  a  graduate  of  the  North  Carolina 
School  of  the  Arts  with  a  master's  degree  in  vocal  performance,  Jennifer  Welch-Babidge 
lives  in  Utah  with  her  husband  Darrell  and  their  two  sons,  John  Chandler  and  Joseph. 

Ellen  Rabiner  (Sick  Woman) 

Contralto  Ellen  Rabiner  has  been  acclaimed  for  both  her  vocal 
and  acting  abilities.  Her  performance  in  the  recent  Telarc  recording 
of  Bach's  B  minor  Mass  with  Boston  Baroque  was  highly  praised 
in  the  musical  press.  Ms.  Rabiner  appeared  this  past  summer  as 
the  First  Maid  in  a  concert  performance  of  Elektra  with  James 
Levine  and  the  Tanglewood  Music  Center  Orchestra,  and  she 
makes  her  BSO  debut  this  week  as  the  Sick  Woman  in  Moses  und 
Aron.  A  frequent  presence  at  the  Metropolitan  Opera,  Ms.  Rabiner 
recently  returned  to  that  company's  stage  as  Schwertleite  in  Die 
Walkiire.  She  also  appeared  as  the  First  Maid  in  Elektra  with  Tokyo 
Opera  Nomori,  Seiji  Ozawa  conducting,  and  in  Beethoven's  Symphony  No.  9  with  the 
National  Chorale.  Other  recent  engagements  have  included  roles  in  Moses  und  Aron,  Die 
Frau  ohne  Schatten,  and  Die  Walkiire  with  the  Metropolitan  Opera,  Beethoven's  Symphony 
No.  9  with  the  Brevard  Symphony,  Stravinsky's  Les  Noces  with  the  Kalamazoo  Symphony, 
and  Bach's  Magnificat  and  St.  John  Passion  with  the  Baldwin- Wallace  Bach  Festival.  She 
made  her  Metropolitan  Opera  debut  in  1994  in  Elektra  and  her  New  York  City  Opera 
debut  the  same  year  as  Suzuki  in  Madama  Butterfly.  She  has  sung  with  Santa  Fe  Opera, 
San  Francisco  Opera,  Washington  Opera,  Seattle  Opera,  Dallas  Opera,  Michigan  Opera 
Theater,  Nashville  Opera,  and  San  Diego  Opera,  among  others,  and  in  concert  with  the 
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Columbus  Symphony  Orchestra,  Pacific  Symphony  Orchestra,  Fresno  Philharmonic, 
Phoenix  Symphony,  and  San  Antonio  Symphony.  She  can  be  heard  as  the  Sorceress  in  the 
Harmonia  Mundi  recording  of  Dido  and  Aeneas  with  Nicholas  McGegan  and  the  Philhar- 
monia  Baroque  Orchestra.  In  her  hometown  of  New  York  she  has  been  heard  in  Mahler's 
Riickert  Lieder  with  the  New  York  Chamber  Ensemble  in  Alice  Tully  Hall,  and  in  Mendels- 
sohn's Elijah  with  the  Brooklyn  Philharmonic  in  Carnegie  Hall. 

Mark  Schowalter  (Young  Man,  Youth,  and  Naked  Youth) 

Tenor  Mark  Schowalter  is  equally  at  home  in  opera  and  in  concert, 
having  appeared  with,  among  others,  the  Metropolitan  Opera  and 
Munich  Philharmonic  led  by  James  Levine,  the  Boston  Symphony 
and  Saito  Kinen  orchestras  under  Seiji  Ozawa,  the  Metropolitan 
Opera  with  Valery  Gergiev  conducting,  the  National  Symphony 
under  Mstislav  Rostropovich,  and  the  Montreal  Symphony  led  by 
Charles  Dutoit.  In  2005-06,  his  ninth  consecutive  season  at  the 
Met,  he  was  Reverend  McMillan  in  the  world  premiere  of  Tobias 
Picker's  An  American  Tragedy.  Previous  Met  seasons  have  included 
appearances  in  Der  Rosenhavalier,  I  vespri  siciliani,  Die  Zauber- 
flbte,  Samson  et  Dalila,  Fidelio,  Die  lustige  Witwe,  Pique  Dame,  Die  Frau  ohne  Schatten, 
Ariadne  auf  Naxos  (including  a  2003  "Metropolitan  Opera  Presents"  telecast  on  PBS), 
and  Elektra.  With  Seiji  Ozawa  he  has  sung  the  role  of  Bob  Boles  in  Britten's  Peter  Grimes 
at  both  the  Saito  Kinen  Festival  in  Matsumoto,  Japan,  and  the  Maggio  Musicale  in 
Florence,  Italy,  having  previously  sung  Peter  Grimes  under  Ozawa  in  the  Tanglewood 
Music  Center  production  marking  the  fiftieth  anniversary  of  the  American  premiere. 
Other  appearances  have  included  Moses  und  Aron  with  James  Levine  and  the  Munich 
Philharmonic,  and  the  role  of  Lysander  in  Florentine  Opera's  production  of  Britten's  A 
Midsummer  Night's  Dream  led  by  Steuart  Bedford.  His  recent  portrayal  of  Tassilo  in 
KaJman's  Countess  Maritza  continues  a  string  of  acclaimed  appearances  in  leading  roles 
with  Minnesota's  North  Star  Opera  Company.  Concert  performances  have  included  the 
Evangelist  in  Bach's  St.  Matthew  Passion,  Mahler's  Das  Lied  von  der  Erde,  Mozart's 
Requiem,  Monteverdi's  Vespers  of  1610  with  Helmuth  Rilling  at  the  Oregon  Bach  Festival, 
and  Bach's  St.  John  Passion,  Mozart's  Bastien  und  Bastienne,  and  Vespers  of  1610  with 
Christopher  Hogwood  and  the  St.  Paul  Chamber  Orchestra  and  National  Symphony  in 
Washington.  Mr.  Schowalter  is  an  alumnus  of  the  Tanglewood  Music  Center.  His  only 
previous  BSO  performance  was  in  Strauss's  Salome  under  Seiji  Ozawa  in  July  2001  at 
Tanglewood.  In  July  2006  at  Tanglewood  he  appeared  in  the  Tanglewood  Music  Center 
Orchestra's  concert  performance  of  Elektra  led  by  James  Levine. 

Sanford  Sylvan  (Man  and  Ephraimite) 

American  baritone  Sanford  Sylvan  is  internationally  acclaimed  for 
his  work  in  recital,  opera,  and  with  major  symphony  orchestras 
and  conductors.  His  recitals  and  recordings  with  longtime  recital 
collaborator  David  Breitman  have  earned  exceptional  praise, 
including  three  Grammy  nominations  for  Best  Classical  Vocal  Per- 
formance. He  has  appeared  with  the  Cleveland  Orchestra,  London 
Symphony,  Los  Angeles  Philharmonic,  New  York  Philharmonic, 
the  Concertgebouw  Orchestra  of  Amsterdam,  the  Tonhalle  Orchestra 
of  Zurich,  and  Japan's  NHK  Symphony,  collaborating  with  such 
conductors  as  Herbert  Blomstedt,  Pierre  Boulez,  Christoph  von 
Dohn&nyi,  Simon  Rattle,  and  Esa-Pekka  Salonen.  In  opera,  he  has  worked  with  directors 
including  Peter  Sellars,  Robert  Wilson,  Sir  Peter  Hall,  and  Andrei  Serban.  His  portrayals 
of  Figaro  in  Le  nozze  di  Figaro  and  Don  Alfonso  in  Cost  fan  tutte  have  been  seen  interna- 
tionally. He  made  his  Glyndebourne  Festival  debut  as  Leporello  in  Don  Giovanni  and  his 
Glimmerglass  Opera  debut  as  Alfonso  in  Cost  fan  tutte;  he  appeared  in  the  United  States 
premiere  of  Peter  Maxwell  Daviess  The  Lighthouse  and  the  world  premiere  of  Philip  Glass's 
The  Juniper  Tree;  at  New  York  City  Opera  he  has  appeared  in  The  Magic  Flute,  The  Rape 
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of  Lucretia,  Ariodante,  and  Semele.  Since  originating  the  role  of  Chou-En  Lai  in  Nixon  in 
China  (for  which  he  won  a  Grammy  and  an  Emmy),  he  has  been  closely  associated  with 
the  American  composer  John  Adams,  who  subsequently  wrote  for  Mr.  Sylvan  the  role  of 
Klinghoffer  in  The  Death  of  Klinghqffer  (an  acclaimed  film  version  of  which  was  released 
in  2004)  and  The  Wound  Dresser  for  baritone  and  orchestra.  He  has  also  sung  numerous 
works  of  John  Harbison,  including  Words  from  Paterson,  which  he  has  performed  and 
recorded  with  the  Boston  Symphony  Chamber  Players.  Mr.  Syl van's  many  recordings  appear 
on  Nonesuch,  Decca,  Harmonia  Mundi,  MusicMasters,  Bridge,  Koch,  Virgin  Classics, 
New  World,  and  CRI.  His  latest  release,  of  Bach  cantatas  with  the  Sarasa  Chamber  Music 
Ensemble,  was  issued  in  spring  2006.  Festival  appearances  have  included  the  Edinburgh, 
Tanglewood,  Vienna,  Holland,  Schleswig-Holstein,  Ojai,  Carmel  Bach,  New  England 
Bach,  and  Oregon  Bach  festivals.  Currently  on  the  faculty  of  The  Boston  Conservatory,  he 
joins  the  voice  faculty  at  McGill  University  in  Montreal  in  the  fall  of  2007.  An  alumnus 
of  the  Tanglewood  Music  Center,  Mr.  Sylvan  has  appeared  twice  previously  with  the  Boston 
Symphony  Orchestra:  as  narrator  for  excerpts  from  Berlioz's  Les  Troyens  at  Tanglewood  in 
1977,  and  as  soloist  in  Copland's  Old  American  Songs  in  a  July  Fourth  concert  at  Tangle- 
wood in  1988.  He  makes  his  BSO  subscription  series  debut  this  week. 


Sergei  Koptchak  (Priest) 

Making  his  Boston  Symphony  debut  this  week,  Sergei  Koptchak 
has  appeared  at  the  Metropolitan  Opera  in  Boris  Godunov  (Varlaam, 
Pimen,  and  Boris),  Eugene  Onegin  (Gremin),  Khovanshchina 
(Dosifei),  Das  Rheingold,  (Fafner),  Parsifal  (Gurnemanz),  Luisa 
Miller  (Wurm),  Rigoletto  (Sparafucile),  Don  Carlo  (Grand  Inquisi- 
tor), and  Don  Giovanni  (Commendatore);  at  the  Royal  Opera, 
Covent  Garden,  as  Gremin;  at  the  Vienna  State  Opera  as  Sarastro 
in  Die  Zauberflote  and  as  the  Water  Gnome  in  Rusalka;  at  Houston 
Grand  Opera  as  Mephistopheles  in  Faust;  at  Rome  Opera  (Cara- 
calla)  as  Timur  in  Turandot;  at  the  Paris  Opera  as  both  King  Philip 
and  the  Grand  Inquisitor  in  Don  Carlos,  Mathieu  in  Salammbo,  and  Boris;  at  the  Teatro 
Municipal  in  Santiago  as  Boris  and  Boito's  Mefistofele;  at  San  Francisco  Opera  as  Daland 
in  Der  fliegender  Hollander;  at  the  Salzburg  Festival  in  Moses  und  Aron;  at  La  Scala  and 
Aix-en-Provence  as  the  Commendatore;  at  Teatro  Bellini  in  Catania  as  Fiesco  in  Simon 
Boccanegra;  at  Frankfurt  Opera  in  Hollander  and  Moses  und  Aron,  and  at  the  Teatro 
Comunale  in  Bologna  as  Hunding  in  Die  Walkiire.  In  recent  seasons  he  has  appeared  at 
the  Met  in  Rusalka,  Don  Giovanni,  Rigoletto,  Turandot,  Lady  Macbeth  of  Mtsensk,  Moses 
und  Aron,  and  Kdtya  Kabanovd.  He  has  sung  the  title  role  of  Boito's  Mefistofele  in  Marseille, 
Montpellier,  and  Prague;  Kontchak  in  Prince  Igor  in  Marseille;  Hunding  in  Die  Walkiire  at 
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Paris's  Chatelet  and  under  Edo  de  Waart  in  Sydney;  Rigoletto  with  Dallas  Opera;  Das 
Rheingold  at  the  Teatro  Colon  in  Buenos  Aires;  Don  Giovanni  in  Bilbao;  Aida  in  Madrid, 
and  Lady  Macbeth  ofMtsensk  at  the  Maggio  Musicale  Fiorentino.  Recent  engagements 
include  returns  to  the  Cincinnati  May  Festival  for  The  Bells  with  James  Conlon,  the  Met- 
ropolitan Opera  tour  to  Japan  in  Die  Walkiire,  and  performances  of  Die  Walkiire  at  Teatro 
Colon.  Concert  repertoire  includes  Janacek's  Glagolitic  Mass,  Dvorak's  Requiem  and 
Stabat  Mater,  Beethoven's  Ninth  Symphony  and  Missa  Solemnis,  Rossini's  Stabat  Mater, 
Mahler's  Symphony  No.  8,  and  Verdi's  Requiem.  He  has  sung  Carnegie  Hall  performanc- 
es of  The  Maid  of  Orleans,  Dom  Sebastian,  Ivan  Susanin,  and  Rusalka  with  Eve  Queler 
and  the  Opera  Orchestra  of  New  York,  and  he  has  sung  Samson  et  Dalila  at  the  Ravinia 
Festival. 

Arianna  Zukerman  (Voice  from  the  Orchestra) 

Soprano  Arianna  Zukerman's  engagements  in  2006-07  include 
these  performances  of  Moses  und  Aron  for  her  Boston  Symphony 
Orchestra  debut,  Messiah  with  the  Rochester  Philharmonic  and 
Virginia  Symphony,  music  of  Mozart  at  the  University  of  California- 
Davis,  Verdi's  Requiem  with  Pinchas  Zukerman  and  the  National 
Arts  Centre  Orchestra,  Mozart's  Requiem  with  the  Berkshire 
Choral  Festival,  and  Dvorak's  Stabat  Mater  with  Dallas's  Chancel 
Choir.  She  also  tours  in  collaboration  with  the  Miami  String  Quartet, 
performing  at  Kent  State  University,  the  Hartt  School,  the  Chamber 
Music  Series  at  the  University  of  Oregon,  and  the  Pro  Arte  Musi- 
cal in  San  Juan,  Puerto  Rico.  Recent  career  highlights  include  Mark  Adamo's  Lysistrata 
with  New  York  City  Opera,  Euridice  in  Gluck's  Orfeo  ed  Euridice  with  the  Chattanooga 
Symphony  and  Opera,  Mozart's  Exsultate,  jubilate  with  the  Pittsburgh  Symphony  Orchestra, 
Beethoven's  Symphony  No.  9  with  the  Long  Island  Philharmonic,  holiday  concerts  at  the 
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SEASON  06/07 
Unmissable. 


Gil  Rose,  Conductor 

Tickets  from  $24:  call  800-233-3123 

or  visit  www.operaboston.org 

Groups/  Flexpass:  017-451-0044 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a...  may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist.3' 


HARVARD  MEDICAL  SCHOOL    j      LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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Kennedy  Center  with  the  Choral  Arts  Society  of  Washington,  Despina  in  Cosifan  tutte 
with  Arizona  Opera,  and  the  Governess  in  The  Turn  of  the  Screw  with  Chicago  Opera 
Theater. 

Erica  Brookhyser  (Voice  from  the  Orchestra) 

Mezzo-soprano  Erica  Brookhyser  has  appeared  as  Massenet's 
Cendrillon,  Mozart's  Cherubino  and  Dorabella,  Meg  in  Mark 
Adamo's  Little  Women,  and  Maria  von  Trapp  in  The  Sound  of 
Music.  She  recently  made  her  first  Carnegie  Hall  appearance  as 
a  featured  performer  in  the  Marilyn  Home  Foundation  program 
"The  Song  Continues..."  in  Zankel  Hall.  Ms.  Brookhyser  made 
her  professional  debut  as  Myrtale  in  Thai's  with  Boston  Lyric  Opera 
in  spring  2006  and  returns  to  the  company  as  Kate  Pinkerton  in 
Madama  Butterfly  next  month.  As  a  concert  artist  and  ensemble 
singer,  she  has  performed  extensively  with  historically  informed 
ensembles  including  Boston  Baroque,  Emmanuel  Music,  and  the  Handel  &  Haydn  Society. 
She  has  been  a  finalist  in  the  MacAllister  Awards,  semi-finalist  in  the  Metropolitan  Opera 
Auditions,  first-place  winner  at  the  Northwest  Regional  Met  Auditions,  and  a  Fellow  of 
the  Tanglewood  Music  Center.  Ms.  Brookhyser  is  a  graduate  of  the  New  England  Conser- 
vatory and  the  University  of  Oregon.  This  is  her  BSO  debut. 

J  anna  Baty  (Voice  from  the  Orchestra) 

Making  her  BSO  debut  in  these  concerts,  mezzo-soprano  Janna 
Baty  enjoys  an  unusually  versatile  career.  Recent  engagements 
include  appearances  with  the  Hamburgische  Staatsoper,  Orchestre 
National  du  Capitole  de  Toulouse,  Boston  Lyric  Opera,  Opera 
North,  the  Royal  Philharmonic  Orchestra,  Brooklyn  Philharmonic, 
and  the  Orquesta  Filarmonica  de  Bogota  (Colombia),  and  at  Car- 
negie Hall.  She  has  sung  under  Ozawa,  Plasson,  Davis,  Spano, 
and  Bedford,  among  others,  and  has  appeared  at  the  Aldeburgh 
and  Britten  festivals,  festivals  in  Chile  and  Bulgaria,  and  the 
Tanglewood,  Norfolk,  Rockport,  and  Coastal  Carolina  festivals. 
Ms.  Baty's  roles  range  from  the  Duchess  in  Thomas  Ades's  Powder  Her  Face  to  Alice  Ford 
in  Falstaff  to  Dinah  in  Bernstein's  Trouble  in  Tahiti.  An  alumna  of  the  Tanglewood  Music 
Center,  she  appears  regularly  with  new  music  ensembles  and  has  worked  with  such  com- 
posers as  Bernard  Rands,  Eric  Salzman,  and  John  Harbison.  She  is  a  co-director  of  Music 
at  St.  George's  in  Manhattan  and  the  Auros  Group  for  New  Music  in  Boston.  Winner  of 
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Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON   SYMPHONY   ORCHESTRA 


c^> 
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several  international  competitions,  she  has  given  concerts  across  Europe,  the  United 
States,  and  South  America.  Her  discography  includes  Lukas  Foss's  Griffelkin  on  Chandos 
and  orchestral  songs  in  Persian  by  Iranian- American  composer  Reza  Vali  on  Naxos. 

William  Hite  (Voice  from  the  Orchestra  and  Third  Elder) 

Tenor  William  Hite's  reputation  has  led  to  engagements  with  the 
Boston  Symphony  Orchestra,  Dresdener  Philharmonie,  American 
Symphony  Orchestra,  San  Diego  Symphony,  Washington  Bach  Con- 
sort, National  Arts  Center  Orchestra  (Ottawa),  and  Boston  Baroque, 
among  others,  working  with  such  conductors  as  Seiji  Ozawa,  Rafael 
Friihbeck  de  Burgos,  Nicholas  McGegan,  Christopher  Hogwood, 
Robert  Spano,  and  Grant  Llewellyn.  Recent  and  upcoming  engage- 
ments include  his  Carnegie  Hall  debut  in  Messiah,  Berlioz's  UEn- 
fance  du  Christ  with  the  Dresdener  Philharmonie,  Judas  Maccabeus 
with  Chicago's  Music  of  the  Baroque,  Rands's  Canti  del  sole  with 
the  Boston  Modern  Orchestra  Project,  and  Mattheson's  Boris  Goudenow  with  the  Boston 
Early  Music  Festival.  His  discography  includes  works  of  Bach,  Mozart,  and  Handel;  soon 
to  be  released  is  a  recording  of  Messiah  with  Chicago's  Apollo  Chorus.  William  Hite  is 
head  of  the  voice  faculty  at  the  University  of  Massachusetts  in  Amherst.  An  alumnus  of 
the  Tanglewood  Music  Center,  he  made  his  BSO  debut  in  Beethoven's  Choral  Fantasy  at 
Tanglewood  in  July  1984  and  his  subscription  series  debut  as  the  Slave  in  Strauss's 
Salome  in  April  1991.  He  sang  with  the  orchestra  most  recently  in  January  2004,  as  the 
Centurion  in  Berlioz's  UEnfance  du  Christ. 

David  Kravitz  (Voice  from  the  Orchestra  and  Second  Elder) 

Widely  praised  for  his  singing,  acting,  and  careful  attention  to  text 
on  both  the  operatic  and  concert  stages,  baritone  David  Kravitz 
was  named  an  "outstanding  singer  of  the  season"  by  the  Boston 
Globe.  He  has  appeared  in  opera  productions  and  concerts  with 
Opera  Boston,  Granite  State  Opera,  Boston  Lyric  Opera,  Emmanuel 
Music,  and  Boston  Baroque,  and  in  concert  works  with  such  ensem- 
bles as  the  Orchestra  of  St.  Luke's  under  Roger  Norrington,  the 
Handel  &  Haydn  Society  under  Grant  Llewellyn,  Boston  Baroque 
under  Martin  Pearlman,  the  Cantata  Singers  under  David  Hoose, 
and  Emmanuel  Music  under  Craig  Smith.  Upcoming  engagements 
include  Ko-Ko  in  Mikado  with  Opera  Theater  of  St.  Louis  and  Mozart's  Requiem  with  the 
National  Chorale.  Mr.  Kravitz  has  sung  world  or  regional  premieres  of  numerous  contem- 
porary works  by  such  composers  as  Edward  Cohen,  Andy  Vores,  John  Harbison,  Tod 


North  Andover's  PREMIER 

Li/eCare™  RETIREMENT  COMMUNITY 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


Edgew 


39337 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725-3300  ^ 

Freedom,  Control,  Stability,  Health  Care  LzJ 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41  3.298.3044       www.holstengalleries.com 
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Machover,  and  Thomas  Whitman.  His  discography  includes  Harbison's  Four  Psalms  and 
Peter  Child's  Estrella,  both  with  the  Cantata  Singers  on  New  World  Records,  and  works  of 
Bach  for  Koch  International. 


Mark  Risinger  (Voice  from  the  Orchestra  and  First  Elder) 

Bass  Mark  Risinger's  2006-07  season  includes  appearances  as 
Sandoval  in  Donizetti's  Dom  Se'bastien  and  Marco  in  UArlesiana 
with  the  Opera  Orchestra  of  New  York,  Leporello  in  Don  Giovanni 
at  the  Lyrique  en  Mer  Festival,  and  Sarastro  in  Die  Zauberflote 
with  the  Fort  Worth  Symphony  Orchestra.  Recent  performance 
highlights  include  Raimondo  in  Lucia  di  Lammermoor  and  Sir 
Walter  Raleigh  in  Gloriana  with  Des  Moines  Metro  Opera,  Figaro 
in  Le  nozze  di  Figaro  at  the  Lyrique  en  Mer  Festival,  Quince  in 
A  Midsummer  Nights  Dream  with  Utah  Opera,  Frere  Laurent  in 
Romeo  et  Juliette  with  Fort  Worth  Opera,  and  Bluebeard  in  Blue- 
beard's Castle  with  the  New  England  Philharmonic,  as  well  as  appearances  as  soloist  in 
Mozart's  Requiem,  Haydn's  Paukenmesse,  Bernstein's  Dybbuk,  and  Beethoven's  Symphony 
No.  9.  He  made  his  BSO  debut  in  November  1999  as  the  Bull  Wild  Thing  in  Knussen's 
Where  the  Wild  Things  Are  under  the  composer's  direction,  subsequently  appearing  in  a 
BSO  concert  performance  of  Strauss's  Salome  under  Seiji  Ozawa  at  Tanglewood  in  July 
2001. 


Jessica  Tarnish  (First  Naked  Virgin) 

Making  her  Boston  Symphony  debut  this  week,  soprano  Jessica 
Tarnish  joined  the  Opera  Institute  at  Boston  University  in  2004, 
appearing  as  Sandrina  in  Mozart's  Lafinta  giardiniera,  the  Female 
Chorus  in  Britten's  The  Rape  ofLucretia,  and  Natalia  Petrovna  in 
Lee  Hoiby's  A  Month  in  the  Country.  An  active  soloist  with  orches- 
tra, Ms.  Tarnish  made  her  debut  alongside  bass-baritone  Simon 
Estes  with  the  Naples  Philharmonic  in  Verdi's  Requiem.  This  sea- 
son she  sings  Schubert's  Salve  Regina  and  Osvaldo  Golijov's  Lua 
descolorida  with  the  New  England  String  Ensemble.  She  has  been 
a  regional  finalist  in  the  Metropolitan  Opera  National  Council 
Auditions.  As  a  winner  of  the  National  Opera  Association  Competition,  she  received  a 
scholarship  to  study  at  the  American  Institute  of  Musical  Studies  in  Austria.  This  summer 
she  was  a  Young  Artist  with  Central  City  Opera,  where  she  performed  Donna  Anna  in  Don 
Giovanni,  Sarah  in  The  Ballad  of  Baby  Doe,  and  Fortuna  in  Uincoronazione  di  Poppea. 
This  spring  she  appears  with  Emmanuel  Music  in  the  title  role  of  Handel's  Alcina. 

Michelle  B.  Johnson  (Second  Naked  Virgin) 

Making  her  BSO  debut  in  these  performances  of  Moses  und  Aron, 
soprano  Michelle  Johnson,  a  native  of  Pearland,  Texas,  is  a  sec- 
ond-year student  in  Boston  University's  Opera  Institute,  where  she 
has  performed  Angele  in  Kurt  Weill's  The  Tsar  Has  His  Photograph 
Taken  and  Donna  Elvira  in  Mozart's  Don  Giovanni.  With  the  Boston 
University  Symphony  Orchestra  and  Chorus,  Ms.  Johnson  sang 
Gabriel  in  Haydn's  The  Creation  in  Symphony  Hall  and  Vaughan 
Williams's  Dona  nobis  pacem  with  bass-baritone  Simon  Estes  at 
Carnegie  Hall.  She  sang  Mozart's  Requiem  in  Carnegie  Hall  with 
the  Manhattan  Concert  Productions.  Ms.  Johnson  received  her 
bachelor  of  music  degree  from  the  New  England  Conservatory  of  Music;  in  2005  she  was 
a  Fellow  at  the  Tanglewood  Music  Center,  where  she  worked  on  the  role  of  Donna  Anna 
in  Mozart's  Don  Giovanni  with  James  Levine.  She  was  awarded  the  Encouragement  Award 
in  both  the  2006  Marilyn  Home  Foundation  and  2005  Metropolitan  Opera  New  England 
Regional  Finals. 
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Valerie  Arboit  (Third  Naked  Virgin) 

Originally  from  Montreal,  mezzo-soprano  Valerie  Arboit  holds  a 
master's  degree  in  opera  performance  from  McGill  University  and 
recently  received  her  Certificate  in  Opera  Performance  from  the 
Opera  Institute  at  Boston  University.  Her  repertoire  includes  Moz- 
art's Cherubino,  Idamante,  Ramiro  in  Lafinta  giardiniera,  and 
Zerlina,  and  Penelope  in  Monteverdi's  //  ritorno  d'Ulisse  in  patria. 
She  recently  sang  the  role  of  Annio  in  Mozart's  La  clemenza  di  Tito 
with  POrchestre  Metropolitain  du  Grand  Montreal  conducted  by 
Yannick  Nezet-Seguin  for  the  Orford  Music  Festival.  Ms.  Arboit 
recorded  recitals  that  were  broadcast  on  Radio  Canada  in  2000 
and  2006.  In  2002  she  received  a  fellowship  from  the  Aspen  Music  School  to  sing  the 
mezzo-soprano  solo  in  Bernstein's  Songfest.  In  addition  to  her  debut  appearances  this 
week  with  the  Boston  Symphony  Orchestra,  her  2006-07  season  includes  performances 
with  the  Bozeman  Symphony  Orchestra  and  Emmanuel  Music. 

Daveda  Karanas  (Fourth  Naked  Virgin) 

Mezzo-soprano  Daveda  Karanas  is  a  first-year  Resident  Artist  with 
the  Opera  Institute  at  Boston  University.  In  June  2006  she  partici- 
pated as  a  Young  Artist  at  the  Music  Academy  of  the  West,  under 
the  direction  of  Marilyn  Home,  where  she  performed  the  role  of 
Marchesa  Melibea  in  Rossini's  //  viaggio  a  Reims.  During  her 
undergraduate  and  graduate  years,  she  performed  the  roles  of  Mere 
Marie  in  Dialogue  des  Carmelites,  Judit  in  Bluebeard's  Castle,  the 
Mother  in  Amahl  and  the  Night  Visitors,  Lucretia  in  The  Rape  of 
Lucretia,  and  Baba  in  The  Medium.  Ms.  Karanas  has  performed 
abroad  as  a  soloist  in  Handel's  Messiah,  Haydn's  Missa  St.  Nicolai, 
and  Saint-Saens's  Christmas  Oratorio.  Her  awards  include  Western  Regional  Finalist  and 
Gulf  Coast  Regional  Finalist  in  the  Metropolitan  Opera  National  Council  Auditions,  Grand 
Prize  Winner  of  the  Arizona  Opera  League  Scholarship,  and,  most  recently,  the  Encourage- 
ment Award  at  the  Marilyn  Home  Foundation  Competition.  These  are  her  first  perform- 
ances with  the  Boston  Symphony  Orchestra. 


The  Opera  Institute  at  Boston  University  School  of  Music 

The  four  young  artists  singing  the  roles  of  the  Four  Naked  Virgins  in  this  week's  BSO 
performances  of  Moses  und  Aron  are  from  the  Opera  Institute  at  Boston  University 
School  of  Music,  College  of  Fine  Arts.  Celebrating  its  20th  anniversary  this  year,  the 
Opera  Institute  was  founded  in  1987  by  Dean  Emerita  Phyllis  Curtin  and  is  now  under 
the  leadership  of  its  director  Sharon  Daniels,  music  director  William  Lumpkin,  and 
principal  coach  Allison  Voth  (along  with  many  other  professional  faculty  and  guest 
artists).  The  Institute  is  a  two-year  non-degree  professional  training  program  for  advanced 
singers  preparing  for  an  operatic  career;  each  year,  twelve  emerging  artists  are  chosen 
by  national  audition  for  free  tuition  and  stipends  for  an  innovative  two-year  residency 
with  a  performance-based  curriculum  that  provides  the  crucial  transition  between  aca- 
demic training  and  career  entry.  The  Institute  also  serves  as  the  center  for  opera  train- 
ing for  degree  candidates  in  vocal  performance  at  the  Boston  University  School  of  Music. 

Highlights  of  the  Opera  Institute's  20th-anniversary  season  include  a  public  series 
of  master  classes  by  such  international  artists  as  Renee  Fleming,  Jerry  Hadley,  Denyce 
Graves,  Dawn  Upshaw,  Deborah  Voigt,  Frederica  von  Stade,  and  Richard  Stilwell  in 
collaboration  with  the  Voice  Department  and  the  Howard  Gotlieb  Archival  Research 
Center;  the  annual  Fringe  Festival  of  unusual  or  rarely  performed  works  (October  21- 
November  5),  and  mainstage  productions  at  the  BU  Theatre  of  Argento's  Postcard  From 
Morocco  (February  22-25)  and  Puccini's  La  boheme  (April  19-22).  For  more  informa- 
tion, please  call  (617)  353-5201  or  (617)  353-3696. 
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Week  5 


A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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An  experience  like  no  other  _L    I  _T_j  I  if  J. 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01 970 

978-745-9500 

www.pem.org 

Open  daily  1 0  am-5  pm 


Perk  No.  38 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 
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For  all  the  perks  visit  batterywharf.com  or  the  Sales  &  InfbrmationCenter  at 
344  Commercial  St., Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.I5M. 
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Utopia  engineered 


STRENGTH     AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  11 7- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1 822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600   •    Boston 
Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  thirty-fifth  anniver- 
sary in  the  summer  of  2005.  This  season  at  Symphony  Hall  the 
chorus  performs  with  BSO  Music  Director  James  Levine  in  Schoen- 
berg's  Moses  und  Aron,  Berlioz's  Damnation  of  Faust,  Mahler's 
Symphony  No.  3,  and  Beethoven's  Fidelio;  with  guest  conductor 
David  Robertson  in  John  Adams's  El  Nino,  and  with  guest  conduc- 
tor Robert  Spano  in  Hoist's  The  Planets.  The  Tanglewood  Festival 
Chorus  was  organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Made  up  of  members  who  donate 
their  services,  and  originally  formed  for  performances  at  the  BSO's  summer  home,  the 
Tanglewood  Festival  Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra 
year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  per- 
formed with  the  Boston  Symphony  Orchestra  in  Europe  under  Bernard  Haitink  and  in  the 
Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa 
and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and 
John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven 
Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition,  members  of 
the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel 
Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and  partici- 
pated in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in 
Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations, 
the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter 
Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  gives  its  own  Friday-evening 
Prelude  Concert  each  summer  in  Seiji  Ozawa  Hall  and  performed  its  debut  program  at 
Jordan  Hall  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as 
guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and 
has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten's  Spring  Sym- 
phony with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Car- 
negie Hall.  He  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the 
orchestra  most  recently  in  July  1998. 
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COMPANY        STORE 

Luxury  linens  and  home  furnishings  at  outlet  prices 

Downtown  Burlington  210  College  Street      802  863  0171 

PowerHouse  Mall     West  Lebanon,  NH      603  298  8656 
Manchester  Square     Manchester,  VT      802  366  1  200 

www.anichini.com 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  2005.  In  the  following 
list,  *  denotes  TFC  membership  of  35  years,  #  denotes  membership  of  25-34  years. 


Sopranos 

Deborah  Abel 

Stephanie  Bates 

Myfanwy  Callahan 

Triana  Chez 

Saewon  Lee  Chun 

Lorenzee  Cole 

Cari  Ann  Donnelly 

Christine  Pacheco  Duquette  # 

Mary  A.V.  Feldman 

Karen  Ginsburg 

Elisabeth  Gondek 

Kathy  Ho 

Eileen  Huang 

Carrie  Kenney 

Yoo  Kyung  Kim 

Nancy  Kurtz 

Charlotte  Landrum 

Jacqueline  Lang 

Barbara  Levy* 

Renee  Dawn  Morris 

Kieran  Murray 

Kimberly  Pearson 

Laura  Stanfield  Prichard 

Melanie  W.  Salisbury 

Johanna  Schlegel 

Clara  Schuhmacher 

Natascha  Speidel  Bachmann 

Lisa  Watkins 

Mezzo-sopranos 

Martha  A.R.  Bewick 
Betsy  B.  Bobo 
Lauren  A.  Boice 
Lauren  Cree 
Diane  Droste 

Barbara  Naidich  Ehrmann 
Paula  Folkman  # 
Debra  Swartz  Foote 
Dorrie  Freedman  # 


Irene  Gilbride  # 
Mara  Goldberg 
Rachel  Gottesdiener 
Rachel  Hallenbeck 
Jessica  Hao 
Betty  Jenkins 
Evelyn  Eshleman  Kern 
Gale  Livingston  # 
Antonia  R.  Nedder 
Roslyn  Pedlar 
Catherine  Playoust 
Linda  D.  Rapciak 
Kathleen  Schardin 
Katherine  Slater 
Linda  Kay  Smith  # 
Ada  Park  Snider  # 
Jennifer  Walker 
Christina  Lillian  Wallace 
Marguerite  Weidknecht 

Tenors 

John  C.  Ban- 
Stephen  Chrzan 
Tom  Dinger 
Keith  Erskine 
Len  Giambrone 
Leon  Grande 
J.  Stephen  Groff  # 
John  W.  Hickman 
Stanley  Hudson 
Timothy  Jarrett 
Donald  J.  Johnston 
James  R.  Kauffman 
Thomas  Kenney 
Lance  Levine 
Ronald  Lloyd 
Henry  Lussier  # 
John  Vincent  Maclnnis  # 
Michael  Mulcunry 
Mark  Mulligan 


D wight  E.  Porter  # 
Peter  Pulsifer 
Arend  Sluis 
Peter  L.  Smith 
Stephen  E.  Smith 
Martin  S.  Thomson 
Stratton  P.  Vitikos 
Joseph  Y.  Wang 

Basses 

Daniel  E.  Brooks  # 
Matthew  E.  Crawford 
Michel  Epsztein 
Peter  Fricke 
Eli  T.  Gerstenlauer 
Alex  R.  Goldberg 
Jim  Gordon 
Bulent  Guneralp 
Elliott  Gyger 
Mark  L.  Haberman 
Robert  J.  Henry 
Marc  J.  Kaufman 
David  Kilroy 
John  Knowles  # 
G.P.  Paul  Kowal 
Timothy  Lanagan 
Nathan  Lofton 
David  K.  Lones  # 
Lynd  Matt 
Eryk  P.  Nielsen 
Stephen  H.  0 wades* 
Michael  Prichard 
Steven  Ralston 
Robert  Saley 
Charles  F.  Schmidt 
Craig  A.  Tata 
Bradley  Turner 
Thomas  C.  Wang 
Matthew  Wright 


Felicia  A.  Burrey,  Chorus  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager 

Natascha  Speidel  Bachmann,  German  Language  Coach 

Martin  Amlin,  Vytas  Baksys,  and  Jodi  Goble,  Rehearsal  Pianists 
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PALS  Children's  Chorus 

Johanna  Hill  Simpson,  Founder  and  Artistic  Director  Emerita 

Jennifer  Kane,  Artistic  Director 

PALS  Children's  Chorus  is  dedicated  to  the  transformation  of  chil- 
dren into  performing  artists.  With  singing  at  its  core,  and  training 
in  drama  and  dance,  PALS  empowers  children  to  engage  with 
audiences  in  profound  ways.  PALS  indelibly  changes  the  lives  of 
its  children,  building  confidence,  discipline,  and  leadership,  and 
a  passion  for  music  that  will  last  a  lifetime.  The  children  of  PALS 
have  performed  in  dozens  of  collaborations  with  such  ensembles 
as  the  Boston  Symphony  Orchestra,  Boston  Pops,  Boston  Philhar- 
monic, and  Cantata  Singers,  in  venues  including  Symphony  Hall, 
Carnegie  Hall,  and  Tanglewood.  Founded  sixteen  years  ago  at  the 
W.H.  Lincoln  School,  a  public  school  in  Brookline,  Massachusetts,  PALS  has  grown  from 
one  ensemble  of  sixteen  children  into  five  ensembles  of  160  children  from  the  ages  of 
seven  to  eighteen.  PALS  is  funded  in  part  by  a  grant  from  the  Massachusetts  Cultural 
Council,  a  state  agency.  Jennifer  Kane,  PALS'  new  artistic  director,  comes  from  Atlanta, 
Georgia,  where  she  directed  the  Spivey  Hall  Young  Artists  and  served  as  artistic  director 
of  Viva  Voce,  a  summer  music  camp  sponsored  by  Spivey  Hall.  Ms.  Kane  was  also  artistic 
director  of  the  Atlanta  Schola  Cantorum  and  associate  director  of  music  at  the  Dunwoody 
(GA)  United  Methodist  Church.  She  has  served  as  a  guest  clinician  for  youth  and  adult 
choruses  across  the  state  of  Georgia. 

Johanna  Hill  Simpson  (pictured  above),  one  of  the  nation's  preeminent  children's  con- 
ductors, founded  PALS  and  is  now  its  artistic  director  emerita.  She  received  her  bachelor's 
degree  from  Dartmouth  College  and  a  master's  in  choral  conducting  from  the  New  England 
Conservatory  of  Music,  where  she  studied  under  Lorna  Cooke  deVaron.  She  has  prepared 
children  for  performances  under  the  batons  of  Seiji  Ozawa,  Tan  Dun,  James  Conlon,  Marek 
Janowski,  Rafael  Friihbeck  de  Burgos,  Keith  Lockhart,  Benjamin  Zander,  Stefan  Asbury, 
and  David  Hoose.  Johanna  Hill  Simpson  prepared  PALS  for  its  participation  this  week 
in  Schoenberg's  Moses  und  Aron  with  James  Levine  and  the  Boston  Symphony  Orchestra. 
Previously  she  has  supervised  the  preparation  of  children  for  the  BSO's  world  premiere 
performances  of  Henri  Dutilleux's  The  shadows  of  time,  Boston  Lyric  Opera's  performances 
of  "Carmen  on  the  Common,"  Tosca,  and  The  Little  Prince,  and  the  Boston  Early  Music 
Festival's  world  premiere  performances  of  Mattheson's  Boris  Goudenow.  PALS  released 
its  latest  CD,  "PALS  Naturally,"  in  December  2002.  PALS'  relationship  with  the  Boston 
Symphony  Orchestra  began  in  1996  with  Elliot  Goldenthal's  FIRE,  WATER,  PAPER:  A 
Vietnam  Oratorio.  Since  that  first  collaboration,  PALS  has  joined  the  BSO  for  The  Nut- 
cracker, Berlioz's  Te  Deum  and  Damnation  of  Faust,  Mahler's  Symphony  No.  3,  Bach's 
St.  Matthew  Passion,  Tan  Dun's  Heaven  Earth  Mankind:  Symphony  1997,  Britten's  War 
Requiem,  OrfFs  Carmina  burana,  and  (most  recently,  in  November/December  2002)  Hum- 
perdinck's  Hansel  und  Gretel. 


PALS  Children's  Chorus 

Brooke  S.  Amendola 
Nina  Berinstein 
Katie  Bishop  Schaffer 
Katharine  Bohrs 
Eleanor  A.  Bragg 
Rebecca  Danning 
Olivia  Ericsson 
Sylvie  Florman 


Suzy  Freeman 
Leah  Gellineau 
Kathryn  Hodgkins 
Anne  Martland 
Emy  Metzger 
Frederick  Metzger 
Rikki  Leigh  Mueller 
Anna  Rose  Nemetz 


Johanna  Hill  Simpson,  Conductor 
Nancy  Walker,  Chorus  Manager 
Herman  Weiss,  Senior  Accompanist 


Sarah  Robinson 
Jules  Schellenberg 
Asa  Sutton 

Eliana  von  Krusenstiern 
Emma  Wellbaum 
Jake  Wilder-Smith 
Keith  B.Williams 
Kristen  Windish 
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'associates 


18  Harvard  Street 
Brookline,  MA  02445 

www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 

617.739.0067  x220 
By  appointment  only. 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

As  of  August  31,  2006,  members  of  the  Walter  Piston  Society  generously  contributed 
more  than  $6.9  million  to  the  Boston  Symphony  Orchestra  through  life  income  gifts 
and  bequests  during  the  2005-2006  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your 
name  is  not  listed  and  should  be,  please  call  Nicole  Leonard,  Assistant  Manager  of 
Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamund  W  Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mr.  Matthew  O.  Anderson 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David  Arnold 
Dr.  David  M.  Aronson 
Ms.  Germaine  Arosa 
Ms.  Paula  Ashton 
Miss  Eleanor  Babikian 
Mr.  Henry  W.  D.  Bain 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  Donald  Ball 
Dr.  and  Mrs.  Richard 

Balsam 
Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan  Berman 
Mr.  William  I.  Bernell 
Mrs.  Ben  Beyea 


Mr.  Peter  M.  Black 
Benjamin  S.  Blake 
Mrs.  Anne  C.  Booth 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Jan  Brett  and  Joseph 

Hearne 
Ruth  and  Alan  J.  Broder 
Peter  and  Anne  Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B.  Brown 
Michael  Buonsanto 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mr.  Charles  Christenson 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and  Gregory 

S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Ms.  Carolyn  A.  Cohen 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 
Dr.  and  Mrs.  James  C. 

Collias 
Mr.  and  Mrs.  Abram  T. 

Collier 


Mr.  and  Mrs.  Marvin  A. 

Collier 
Mrs.  William  H. 

Congleton 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs  Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Joan  P.  and  Ronald  C. 

Curhan 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M.  Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Tamara  P.  and  Charles  H. 

Davis  II 
Ms.  Maude  S.  Davis 
Mr.  Henry  B.  Dewey 
Mr.  Robert  Djorup 
Nina  L.  and  Eugene  B. 

Doggett 
Dr.  0.  W  Donnenfeld 
Mr.  and  Mrs.  Norman 

Dorian 
Rev.  and  Mrs.  J.  Bruce 

Duncan 
Harriett  M.  Eckstein 
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Continued  on  page  71 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 
www.nedeaconess.com 


1 
Newbury  Court 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
l  =  i  Equal  Housing  Opportunity 


Experience  Trinity 


All  Saints  Concert 

This  annual  concert  features  the 

Requiem  of  Tomas  Luis  de  Vittoria, 

contemporary  anthems,  and  ancient 

chants  of  hope  and  consolation. 

Sunday,  November  5,  3  pm 


Fridays  at  Trinity 

This  organ  recital  series  features 

artists  from  around  the  world. 

Suggested  donation:  $5 

Fridays,  12:15-12:45  pm 


' 

l^S>*'i---m*     <frtafr  '■ 

• 


Trinity  Church  •  Copley  Square  •  617-536-0944  •  www.trinitychurchboston.org 
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Walter  Piston  Society     (continued) 


Ms.  Marie  J.  Eger  and 

Ms.  Mary  Jane  Osborne 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Jack  W.  Erwin 
Lillian  K.  Etmekjian 
Mr.  David  H.  Evans 
Ms.  Marilyn  Evans 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Miss  Elio  Ruth  Fine 
C.  Peter  and  Bev  A. 

Fischer 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch  and 

Mr.  John  H.  Munier 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Ms.  Rheba  Flegelman 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mr.  William  H.  Ganick 
David  Endicott  Gannett 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 

Thelma  and  Ray  Goldberg 
Ms.  Claire  Goldman 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Hon.  Jose  A.  Gonzalez, 

Jr.,  and  Mary  Copeland 

Gonzalez 
Jane  W.  and  John  B. 

Goodwin 
Mrs.  Clark  H.  Gowen 
Mr.  and  Mrs.  Daniel  S 

Gregory 


Mr.  Howard  R.  Grimes 
Mr.  and  Mrs.  Norman 

Gritz 
Dr.  and  Mrs.  Herbert  A. 

Haessler 
Mr.  Warren  H.  Hagler 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A.  Halperson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R.  Hay  ward 
Mr.  and  Mrs.  Milan  A. 

Heath,  Jr. 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mr.  James  Hoerle 
Joan  and  Peter  Hoffman 
Mrs.  Marilyn  Brachman 

Hoffman 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.  A.  B.  Holmes 
Ms.  Emily  C.  Hood 
Mr.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 
Mr.  and  Mrs.  Joseph 

Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Ms.  Elizabeth  W.  Jones 


Mr.  and  Mrs.  H.  E.  Jones 
Ms.  Alice  Joseph 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mr.  and  Mrs.  Richard  L. 

Kaye 
Ms.  Nancy  Keil 
George  H.  Kidder 
Ms.  Marsha  A.  Klein 
Ms.  Virginia  B.  Kleinrock 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mrs.  Harvey  Chet 

Krentzman 
Mr.  George  F.  Krim 
Mr.  and  Mrs.  Rudolf  M. 

Kroc 
Mr.  Joel  H.  Laski  and 

Mr.  Lloyd  W  Johnson 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Bill  and  Barbara  Leith 
Mrs.  Vincent  J.  Lesunaitis 
Ms.  Bess  Levine 
Jeffrey  and  Delia  Levy 
Dr.  Audrey  A.  Lewis 
Mrs.  T.  Herbert 

Lieberman 
Mrs.  George  R.  Lloyd 
Ms.  Jean  Lunn 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Dr.  and  Mrs.  Matthew  B. 

Mandel 
Irma  S.  Mann 
Jay  Marks 
Mrs.  Nancy  Lurie  Marks 
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Continued  on  page  73 


Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 

November  12,  1:30pm 

Kim  Kashkashian 
Shostakovich,  Kurtdg,  Brahms 

November  19,  1:30pm 

Musicians  from  Marlboro 
Beethoven,  Brahms,  Bartok,  Mozart 

December  3,  1:30pm 

Wormy  Song,  piano 
Rachmaninoff,  Granados,  Prokofiev 


December  10,  1:30pm 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute 
John  Gibbons,  harpsichord 
The  Great  Vivaldi 

December  17,  1:30pm 

Jupiter  String  Quartet 
Haydn,  Bartok,  Brahms 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway  Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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Walter  Piston  Society     (continued) 


Miss  Charlotte  N.  May 
Mrs.  Barbara  McCullough 
Mrs.  Richard  M. 

McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

McLeod,  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  and  Mrs.  Heinrich  A. 

Medicus 
Dr.  Joel  R.  Melamed 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Miss  Margo  Miller 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Richard  P.  and  Claire  W. 

Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Ms.  Katharine  S.  Nash 
Anne  J.  Neilson 
Dr.  Diana  F.  Nelson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Michael  L.  Nieland,  MD 
Mrs.  Mischa  Nieland 
Koko  Nishino 
Mr.  Richard  C.  Norris 
Carol  J.  Noyes 
Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Annette  and  Vincent 

O'Reilly 
Mrs.  Stephen  Davies 

Paine 


Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio  Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Janet  Fitch  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Margaret  D.  Philbrick 
Muriel  K.  Pokross 
William  and  Lia  Poorvu 
Dr.  Alfred  Pope 
Mr.  Peter  J.  Previte 
Dr.  Robert  0.  Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mrs.  Millard  H.  Pry  or,  Jr. 
Miss  Lillian  A.  Purdy 
Mr.  Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Mr.  John  B.  Read  Jr. 
Peter  and  Suzanne  Read 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Ms.  Carol  Ann  Rennie 
Marcia  and  Norman 

Resnick 
Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  David  Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 


Mrs.  George  R.  Rowland 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  Robert  Saltonstall 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben  L. 

Holmes 
Dr.  Raymond  and  Hannah 

H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Gloria  Schusterman 
Mrs.  Aire-Maija  Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  George  James 

Seibert 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff  Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
Mr.  and  Mrs.  Christopher 

E.  Smith 
Mrs.  W  D.  Sohier 
Mrs.  Joseph  P.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 

Sparr 
Mrs.  Nathaniel  H. 

Sperber 
Mr.  Thomas  A.  Stalker 
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Continued  on  page  75 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 


^THE  BOSTON  CONSERVATORY 


The  Boston  Conservatory  Orchestra 
NOV  10 

Bruce  Hangen,  Conductor 

MILHAUD:  La  creation  du  monde 

MARTINU:  Concerto  da  camera  with  the  Lewin-Muresanu  Duo 

RAVEL:  Le  tombeau  de  Couperin 

RAVEL:  Daphnis  and  Chloe,  Suite  No.  2 

Sanders  Theatre.  Call  the  Harvard  University  Box  Office  for  tickets:  (61 7)  496-2222. 


MORE  THAN 
MUSIC 
DANCE 
TH  E ATE  R 


8  the  fenway,  boston  |  box  office:  (617)  912-9222  |  event  line:  (617)  912-9240  |  www.bostonconservatory.edu 


2006    -    2007    SEASON 


BOSTON 

SYMPHONY 
ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 

POPS 


lit 

Tanglewood 
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Walter  Piston  Society     (continued) 


Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Thomas  G.  Sternberg 
Miss  Marylen  R.  I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon  D. 

Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 
Ms.  Amy  Thornton 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  0.  Tottenham 
Miss  Ruth  Tucker 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorian  R.  Brown 


Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark  Volpe 
Mrs.  Arthur  A.  Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  Walker 
Lyle  Warner 

Ray  and  Barbara  Warner 
Ms.  Kathleen  M.  Webb 
Stephen  and  Dorothy 

Weber 
Catherine  M.  Werder 
Mr.  Stetson  Whitcher 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mrs.  Thomas  H.P. 

Whitney 
Dr.  Michael  Wiedman 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mrs.  Amos  N.  Wilder 
Mrs.  Mary  Wilkinson- 

Greenberg 
Mr.  and  Mrs.  Richard  E. 

Willett 


Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Jeanne  H.  Wolf 
Chip  and  Jean  Wood 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  and  Judith 

Wurtman 
Mr.  David  Yalen 
Lisl  Zausmer 
Dr.  Nicholas  T.  Zervas 
Mrs.  Kate  Zigmond 
Isa  Kaftal  and  George  0. 

Zimmerman 
Anonymous  (26) 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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NEXT  PROGRAM... 

Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  November  2,  at  8 
Saturday,  November  4,  at  8 
Tuesday,  November  7,  at  8 

JAMES  LEVINE  conducting 


Pre-Concert  Talks  by 
Robert  Kirzinger,  BSO  Publications 
Associate  (November  2),  and 
Marc  Mandel,  BSO  Director  of 
Program  Publications  (November  4, 


7) 


BEETHOVEN 
BEETHOVEN 


Grosse  Fuge,  Opus  133,  arranged  for  string  orchestra 

Violin  Concerto  in  D,  Opus  61 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

CHRISTIAN  TETZLAFF 


INTERMISSION 


SCHOENBERG 


Concerto  for  Violin  and  Orchestra,  Opus  36 

Poco  Allegro 
Andante  grazioso 
Allegro 

CHRISTIAN  TETZLAFF 


BEETHOVEN 


Grosse  Fuge,  Opus  133,  arranged  for  string  orchestra 


Beethoven  originally  wrote  his  Grosse  Fuge  as  the  last  movement  of  his  String  Quartet 
in  B-flat,  Opus  130,  but  later  replaced  it  with  a  smaller,  more  readily  accessible 
finale.  Published  separately  as  an  independent  piece,  the  Grosse  Fuge  (meaning 
simply  "large  fugue")  is  legendary  even  in  Beethoven's  revolutionary  output  for  its 
intensity  of  expression  and  the  intricacy  of  its  construction.  Here  performed  in  a 
version  for  string  orchestra,  its  juxtaposition  with  Beethoven's  and  Schoenberg's  vio- 
lin concertos  (both  to  be  played  by  the  formidable  German  violinist  Christian  Tetz- 
laff)  illuminates  in  fascinating  ways  both  the  modernity  of  Beethoven's  musical  lan- 
guage and  the  traditionalism  of  Schoenberg's  work,  making  for  a  particularly  fasci- 
nating and  probing  program  in  this  season's  continuing  series  of  Beethoven/Schoen- 
berg  programs  conducted  by  James  Levine. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  2,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— November  2,  8-10:25 
Saturday  'B'— November  4,  8-10:25 
Tuesday  'B'— November  7,  8-10:25 

JAMES  LEVINE  conducting 
CHRISTIAN  TETZLAFF,  violin 


BEETHOVEN 

BEETHOVEN 

SCHOENBERG 

BEETHOVEN 


Grosse  Fuge,  arranged 
for  string  orchestra 

Violin  Concerto 

Violin  Concerto 

Grosse  Fuge,  arranged 
for  string  orchestra 


Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— November  9,  8-10:25 
Friday  Evening — November  10,  8-10:25 

JAMES  LEVINE  conducting 
ANNE  SOFIE  VON  OTTER, 

mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone 

(Bluebeard) 
ORS  KISFALUDY,  speaker 

BART6K  Bluebeards  Castle 

BRAHMS  Symphony  No.  1 

Friday  'A'— November  24,  1:30-3:25 
Saturday  'B'— November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No.  4 
STRAVINSKY  Suite  from  The  Firebird 

Programs  and  artists  subject  to  change. 


PEPE  ROMERO 
ALBfiNIZ 

RODRIGO 

PALOMO 

FALLA 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— -November  30,  8-10:10 
Friday  'B'— December  1,  1:30-3:40 
Saturday  'A'— December  2,  8-10:10 
Tuesday  'C  —  December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 
conducting 

guitar 

Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
The  Three-cornered  Hat, 

Suites  1  and  2 

Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A' — December  7,  8-10:25 
Friday  'A'— December  8,  1:30-3:55 
Saturday  'A' — December  9,  8-10:25 

DAVID  ROBERTSON  conducting 

DAWN  UPSHAW,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


ADAMS 


El  Nino 


massculturalcouncil.or 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


T=S 


> 

CD 

-=*2 


>   X 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 

concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 

Saturday  april  14, 2007  @  10:15am 
Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOn 
SATURDAY  JANUARY  27,  2007  @  12  nOOII 
SATURDAY  APRIL  14,  2007  @  12  nOOn 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,2006  @10:OOam 
WEDNESDAY  APRIL  11,  20©7  @  10:00am 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  lOrOOam 
FRIDAY  APRIL  13,  2007  @  10:OOam 

Youth  Series  III 

WEDNESDAY  NOVEMBER  1$,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 

fri  day  April  13,  2007  @  11:50am 
High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:00am 
THURSDAY  APRIL  12,  2007  @  10:00am 

TICKETS:  $16 


Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 
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SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  7o/e.This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 


UBS  is  proud  to  support  ti 


and  Family  Concerts. 
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OR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


^mdSCompany 

ellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 
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A  World-Class  Alcohol  and 
Drug  Treatment  Program 
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View  from  The  McLean  Center,  Princeton,  MA 


THE  McLEAN  CENTER 


'^m  AT       FERNSIDE 
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A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
,, ,.   ,  ,  H  c   , ,  Massachusetts  General  Hospital  and  a  member  of 

Partners  HealthCare. 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife® Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    I    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O'Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 


George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Alan  Bressler 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
Eric  D.  Collins 

Life  Trustees 

Harlan  E.  Anderson 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Peter  A.  Brooke 
Helene  R.  Cahners 


Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
Stephen  Kay 
George  Krupp 
Shari  Loessberg,  ex-officio 


James  F.  Cleary 
Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 

ex-officio 
Carol  Reich 
Edward  I.  Rudman 
Hannah  H.  Schneider 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Arthur  I.  Segel 
Thomas  G.  Sternberg 
Wilmer  J.  Thomas,  Jr. 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T  Zervas 


Thomas  D.  May,  Chief  Financial  Officer 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chair 

William  F  Achtmeyer 
Diane  M.  Austin 
Lucille  M.  Batal 
Linda  J.L.  Becker 
Anne  F  Brooke 
Maureen  Scannell 

Bateman 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Gregory  E.  Bulger 
William  Burgin 
Ronald  G.  Casty 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Paul  F  Deninger 
Ronald  M.  Druker 
Alan  J.  Dworsky 
Alan  Dynner 
Ursula  Ehret-Dichter 
John  P.  Eustis  II 
Pamela  D.  Everhart 


Joseph  F  Fallon 
Thomas  E.  Faust,  Jr. 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Michael  Gordon 
Paula  Groves 
Michael  Halperson 
Carol  Henderson 
Brent  L.  Henry 
Susan  Hockfield 
Osbert  M.  Hood 
Roger  Hunt 
William  W  Hunt 
Ernest  Jacquet 
Everett  L.  Jassy 
Charles  H.  Jenkins,  Jr. 
Darlene  Luccio  Jordan, 

Esq. 
Paul  L.  Joskow 
Stephen  R.  Karp 
Brian  Keane 
Douglas  A.  Kingsley 


Robert  Kleinberg 
Farla  H.  Krentzman 
Peter  E.  Lacaillade 
Renee  Landers 
Robert  J.  Lepofsky 
Christopher  J.  Lindop 
John  M.  Loder 
Edwin  N.  London 
Jay  Marks 
Jeffrey  E.  Marshall 
Carmine  Martignetti 
Joseph  B.  Martin,  M.D. 
Thomas  McCann 
Joseph  C.  McNay 
Albert  Merck 
Dr.  Martin  C.  Mihm,  Jr. 
Robert  Mnookin 
Paul  M.  Montrone 
Robert  J.  Morrissey 
Evelyn  Stefansson  Nef 
Robert  T  O'Connell 
Susan  W  Paine 
Joseph  Patton 
Ann  M.  Philbin 
May  H.  Pierce 
Claudio  Pincus 
Joyce  L.  Plotkin 
Dr.  John  Thomas  Potts,  Jr. 


Dr.  Tina  Young  Poussaint 
James  D.  Price 
Claire  Pryor 
Patrick  J.  Purcell 
John  Reed 
Donna  M.  Riccardi 
Susan  Rothenberg 
Alan  Rottenberg 
Joseph  D.  Roxe 
Kenan  Sahin 
Ross  E.  Sherbrooke 
Gilda  Slifka 
Christopher  Smallhorn 
John  C.  Smith 
Charles  A.  Stakely 
Patricia  L.  Tambone 
Samuel  Thorne 
Albert  Togut 

Diana  Osgood  Tottenham 
Joseph  M.  Tucci 
Paul  M.  Verrochi 
Robert  S.  Weil 
David  C.  Weinstein 
James  Westra 
Mrs.  Joan  D.  Wheeler 
Richard  Wurtman,  M.D. 
Dr.  Michael  Zinner 
D.  Brooks  Zug 


Overseers  Emeriti 

Helaine  B.  Allen 
Marjorie  Arons-Barron 
Caroline  Dwight  Bain 
Sandra  Bakalar 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Joan  P.  Curhan 
Phyllis  Curtin 
Betsy  P.  Demirjian 
JoAnne  Walton  Dickinson 
Phyllis  Dohanian 
Goetz  B.  Eaton 
Harriett  Eckstein 
George  Elvin 
J.  Richard  Fennell 
Peter  H.B.  Frelinghuysen 


Mrs.  Thomas 

Galligan,  Jr. 
Mrs.  James  Garivaltis 
Jordan  Golding 
Mark  R.  Goldweitz 
John  Hamill 
Deborah  M.  Hauser 
Mrs.  Richard  D.  Hill 
Marilyn  Brachman 

Hoffman 
Lola  Jaffe 
Michael  Joyce 
Martin  S.  Kaplan 
Mrs.  S.  Charles  Kasdon 
Richard  L.  Kaye 


Mrs.  Gordon  F.  Kingsley 
David  I.  Kosowsky 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  William  D.  Larkin 
Hart  D.  Leavitt 
Frederick  H.  Lovejoy,  Jr. 
Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Barbara  Maze 
John  A.  Perkins 
Daphne  Brooks  Prout 
Robert  E.  Remis 
Mrs.  Peter  van  S.  Rice 


John  Ex  Rodgers 
Mrs.  Jerome  Rosenfeld 
Roger  A.  Saunders 
Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro 
L.  Scott  Singleton 
Mrs.  Micho  Spring 
Patricia  Hansen  Strang 
Robert  A.  Wells 
Mrs.  Thomas  H.P. 

Whitney 
Margaret  Williams- 

DeCelles 
Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Ann  M.  Philbin,  President  William  S.  Ballen,  Executive 

Richard  Dixon,  Executive  Vice-President/Tanglewood 

Vice-President/Administration  Sybil  Williams,  Secretary 

Howard  Cutler,  Executive  Gerald  Dreher,  Treasurer 

Vice-President/Fundraising  Leah  Weisse,  Nominating  Chair 


Patty  Geier,  Education  and 

Outreach 
Mary  Gregorio,  Special  Projects 


Pat  Kavanaugh,  Membership 
Rosemary  Noren,  Symphony  Shop 
Staffing 


Beverly  Pieper,  Hall  Services 
Janis  Su,  Public  Relations 


Table  of  Contents 

BSO  News    5 

On  Display  in  Symphony  Hall     7 

BSO  Music  Director  James  Levine    10 

The  Boston  Symphony  Orchestra     12 

James  Levine  on  the  BSO's  Beethoven/Schoenberg  Cycle     15 

Beethoven  and  Schoenberg  and  the  Artistic  Conscience, 

by  Thomas  May    23 

This  Week's  Boston  Symphony  Orchestra  Program    31 

From  the  Music  Director 32 

Notes  on  the  Program     35 

On  Beethoven's  Grosse  Fuge 38 

Featured  Artist    61 

Future  Programs    76 

Symphony  Hall  Exit  Plan     78 

Symphony  Hall  Information     79 


This  Week's  Pre-Concert  Talks  are  given  by 

BSO  Publications  Associate  Robert  Kirzinger  (November  2)  and 

BSO  Director  of  Program  Publications  Marc  Mandel  (November  4  and  7). 


Program  copyright  ©2006  Boston  Symphony  Orchestra,  Inc. 

Cover  design  by  Sametz  Blackstone  Associates,  Boston 

Cover  photograph  by  Michael  J.  Lutch 


Administration 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of 
Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Media  Relations 

Thomas  D.  May,  Chief  Financial  Officer 


Peter  Minichiello,  Director  of  Development 
Kim  Noltemy,  Director  of  Sales,  Marketing, 

and  Communications 
Caroline  Taylor,  Senior  Advisor  to  the 

Managing  Director 
Ray  F.  Wellbaum,  Orchestra  Manager 


ADMINISTRATIVE  STAFF/ ARTISTIC 

Bridget  P.  Carr,  Archivist-Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale,  Chauffeur/Valet  • 
Suzanne  Page,  Assistant  to  the  Managing  Director  /Manager  of  Board  Administration  •  Benjamin  Schwartz, 
Assistant  to  the  Artistic  Administrator 

ADMINISTRATIVE  STAFF/ PRODUCTION 

Christopher  W.  Ruigomez,  Operations  Manager 

Meryl  Atlas,  Assistant  Chorus  Manager  •  Amy  Boyd,  Orchestra  Personnel  Administrator  •  Felicia  A. 

Burrey,  Chorus  Manager  •  H.R.  Costa,  Technical  Supervisor  •  Keith  Elder,  Production  Coordinator  • 

Jake  Moerschel,  Stage  Technician  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage  Technician  • 

Leslie  D.  Scott,  Assistant  to  the  Orchestra  Manager 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Programming 
Sheri  Goldstein,  Personal  Assistant  to  the  Conductor 
Administrative  Coordinator 


Margo  Saulnier,  Artistic  Coordinator  •  Jeff  Swallom, 


BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting 

Pam  Wells,  Controller 

Wendy  Gragg,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial  Officer  • 
Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Assistant  •  John  O'Callaghan, 
Payroll  Supervisor  •  Mary  Park,  Budget  Analyst  •  Harriet  Prout,  Accounting  Manager  •  Theany  Uy, 
Staff  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 

DEVELOPMENT 

Nancy  Baker,  Director  of  Major  and  Planned  Giving  ♦  Alexandra  Fuchs,  Director  of  Annual  Funds  ♦ 
Nina  Jung,  Director  of  Development  Special  Events  ♦  Bart  Reidy,  Director  of  Development  Communications  ♦ 
Mia  Schultz,  Director  of  Development  Administration 

Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  •  Martha  Bednarz,  Corporate  Programs 
Manager  •  Diane  Cataudella,  Associate  Director  of  Stewardship  •  Kara  Gavagan,  Development  Special 
Events  Coordinator  •  Barbara  Hanson,  Manager,  Koussevitzky  Society  •  Emily  Horsford,  Friends  Member- 
ship Coordinator  •  Amy  Hsu,  Manager  of  Friends  Membership  •  Justin  Kelly,  Associate  Manager  of 
Development  Operations  •  Brian  Kern,  Senior  Major  Gifts  Officer  •  Nicole  Leonard,  Assistant  Manager 
of  Planned  Giving  •  Ryan  Losey,  Associate  Director  of  Foundation  and  Government  Relations  •  Pamela 
McCarthy,  Manager  of  Prospect  Research  •  Cynthia  Morgan,  Gift  Processing  and  Donor  Records  Assistant  • 
Cristina  Perdoni,  Assistant  Manager  of  Gift  Processing  and  Donor  Records  •  Jennifer  Raymond,  Associate 
Director,  Friends  Membership  •  Katie  Schlosser,  Coordinator  of  Annual  Fund  Projects  •  Yong-Hee  Silver, 
Manager  ofBSO  and  Pops  Societies  •  Kara  L.  Stepanian,  Senior  Major  Gifts  Officer  •  Joanne  Stillmaker, 
Executive  Assistant  to  the  Director  of  Development  •  Mary  E.  Thomson,  Program  Manager,  Corporate  Pro- 
grams •  Laura  Wexler,  Assistant  Manager  of  Development  Communications  •  Hadley  Wright,  Foundation 
and  Government  Grants  Coordinator 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Coordinator  of  Education  and  Community  Programs  •  Gabriel  Cobas,  Manager  of  Education 

Programs  •  Shana  Golden,  Coordinator  of  Research  and  Curriculum  Development  •  Darlene  White, 

Manager,  Berkshire  Education  and  Community  Programs 


EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe'  Supervisor  •  Lesley  Ann  Cefalo,  Event  Services  Business  and  Sales  Manager  •  Sean 

Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Steward  •  Shana  Metzger,  Special  Events 

Sales  Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  James  Sorrentino,  Bar  Manager 

FACILITIES 

Robert  L.  Barnes,  Director  of  Facilities 

Symphony  Hall   Michael  Finlan,  Switchboard  Supervisor  •  Susan  Johnson,  Facilities  Coordinator  • 

Michael  McDonnell,  Supervisory  Facility  Engineer  •  Tyrone  Tyrell,  Facilities  Services  Dead  •  Shawn  Wilder, 

Mailroom  Clerk 

House  Crew  Charles  Bent,  Jr.  •  Charles  F.  Cassell,  Jr.  •  Francis  Castillo  •  Dwight  Caufield  • 
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Marc  Mandel,  Director  of  Program  Publications 
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Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  SymphonyCharge  Representative  • 
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Box  Office  Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 
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VOLUNTEER  OFFICE 

Mia  Schultz,  Interim  Director  of  Volunteer  Services 
Sabine  Chouljian,  Project  Coordinator 


BSO 


From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Le vine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verkldrte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 


Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon 
concerts,  and  one  hour  before  the  start  of 
morning  and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  This  week, 
BSO  Publications  Associate  Robert  Kirzinger 


(November  2)  and  BSO  Director  of  Program 
Publications  Marc  Mandel  (November  4  and 
7)  discuss  Beethoven's  Grosse  Fuge  and  the 
Beethoven  and  Schoenberg  violin  concertos. 
In  the  weeks  ahead,  Marc  Mandel  (November 
9)  and  Robert  Kirzinger  (November  10)  dis- 
cuss Bartok's  Bluebeards  Castle  and  Brahms's 
Symphony  No.  1;  Hugh  Macdonald  of  Wash- 
ington University  in  St.  Louis  discusses  Schu- 
mann, Rachmaninoff,  and  Stravinsky  (Novem- 
ber 24-28),  and  Robert  Kirzinger  discusses 
Albeniz,  Rodrigo,  Palomo,  and  Falla  (Novem- 
ber 30-December  5). 

BSO  Members  in  Concert 

BSO  trombonist  Norman  Bolter  leads  the 
Frequency  Band  Trombone  Choir  in  "Karmic 
Enigma,"  a  program  of  Mr.  Bolter's  own  music 
including  three  world  premieres  {Someday- 
Sometime;  Katrina  Contemplation  and  Wish; 
Blood  Moon  Eclipse)  and  other  works  on 
Sunday,  November  5,  at  7:30  p.m.  at  Jordan 
Hall  at  the  New  England  Conservatory  of 
Music.  Admission  is  free.  For  more  informa- 
tion, visit  www.air-ev.com/calendar.html. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  opens  its  2006- 
07  season  with  a  program  of  piano  trios  on 
Friday,  November  3,  at  8  p.m.  at  the  Peabody 
Essex  Museum  in  Salem,  and  on  Sunday, 
November  5,  at  2:30  p.m.  at  Trinity  Church 
in  Newton  Centre.  Violinist  Sharan  Levanthal 


Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center  Affinity  Hospice 

of  West  Bridgewater      of  Life 


*Featuring  outpatient  rehabilitation  services 


508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

*Evergreen  House 
Healtn  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Massachusetts 

1)  508-580-8818 

2)  781-273-1072 


Life  t3fc 
Centers 

of  America 


T  TLife  Care  at 

Home 


Affinity 

HOSPICE  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 


and  pianist  Randall  Hodgkinson  join  Mr. 
Miller  for  Haydn's  G  major  piano  trio,  Hob 
XV:25,  Leon  Kirchner's  Piano  Trio  No.  2,  and 
Beethoven's  Archduke  Trio  in  B-flat,  Opus  97. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call  (617) 
964-6553. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  the  first  of  its  2006-07 
"Classics  Concerts"  on  Saturday,  November 
18,  at  8  p.m.  at  Babson  College  and  on  Sun- 
day, November  19,  at  3  p.m.  at  First  Baptist 
Church  in  Newton.  The  program  includes  the 
world  premiere  of  David  Kechley's  Wakeful 
Visions/Moonless  Dreams:  Four  Short  Pieces 
for  Orchestra,  Mozart's  Piano  Concerto  No.  21 
in  C,  K.467,  with  pianist  Mia  Chung,  and  Ber- 
lioz's Symphonie  fantastique .  Tickets  are  $25, 
with  discounts  for  seniors,  students,  and  fam- 


ilies. For  more  information,  or  to  order  tickets, 
call  (617)  527-9717  or  visit  www.newphil.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month 
(except  December  2)  at  1:30  p.m.  and  every 
Wednesday  at  4:30  p.m.  (except  December 
13,  20,  and  27).  All  tours  begin  in  the  Mass- 
achusetts Avenue  lobby  of  Symphony  Hall, 
where  the  guide  meets  participants  for  en- 
trance to  the  building.  No  reservations  are 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  79  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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necessary.  In  addition,  group  tours — free  for 
New  England  school  and  community  groups, 
or  at  a  minimal  charge  for  tours  arranged 
through  commercial  tour  operators — can 
be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 

Access  Information  for 
Patrons  with  Disabilities 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  informa- 
tion about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  or  TDD/TTY  (617)  638-9289.  Members 
of  the  BSO's  Access  Services  staff  are  available 
to  answer  the  line  during  business  hours  and 
will  answer  any  inquiries  left  at  other  times. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  Under  the  aus- 
pices of  the  Boston  Symphony  Association 
of  Volunteers,  the  following  communities  spon- 
sor round-trip  bus  service  for  the  Friday  after- 
noon concerts  for  a  nominal  fee:  Beverly,  Cape 
Cod,  Concord  (MA),  Maine  Seacoast  (NH), 
Marblehead/Swampscott,  North  Hampton 


(NH),  Rhode  Island,  South  Shore,  Wellesley, 
western  New  Hampshire,  and  Weston.  Taking 
advantage  of  your  area's  bus  service  not  only 
helps  to  keep  this  convenient  service  operat- 
ing, but  also  provides  opportunities  to  spend 
more  time  with  your  Symphony  friends,  meet 
new  people,  and  conserve  energy.  In  addition, 
many  of  the  participating  communities  make  a 
substantial  contribution  to  the  BSO  from  the 
proceeds.  If  you  would  like  to  start  a  service 
from  your  community,  or  would  like  further 
information  about  bus  transportation  to  Friday- 
afternoon  Boston  Symphony  concerts,  please 
call  the  Volunteer  Office  at  (617)  638-9390. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contribu- 
tion within  three  weeks  of  your  call. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and  other  international 
awards.  In  recent  years  Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal   for   Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 

fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

* Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 


Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  Jo  Anne  Dickinson 

chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 
*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 
Joseph  Hearnet 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagojf  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1 984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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With  your  support  as  a  Friend  of  the  BSO,  we  all  share  In 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


^friends 


J  BOSTON   SYMPHONY  ORCHESTRA 


JAMES  LEVINE  ON  THE  BSO'S  BEETHOVEN/SCHOENBERG  CYCLE 

The  BSO's  Beethoven/Schoenberg  cycle  that  began  in  2005-06  resumed  this  season  on 
October  5-7  (with  Daniel  Barenboim  as  soloist  in  Schoenberg's  Piano  Concerto  and  Bee- 
thoven's Piano  Concerto  No.  4,  on  a  program  with  Schoenbergs  "Verklarte  Nacht")  and 
continues  October  26-28  (Schoenbergs  "Moses  und  Aron"),  November  2-7  (with  Christian 
Tetzlaff featured  in  the  Beethoven  and  Schoenberg  Violin  Concertos,  on  a  program  with 
Beethoven's  "Grosse  Fuge"),  January  31 -February  3  (with  soprano  Deborah  Voigt  singing 
Schoenbergs  "Erwartung"  and  Beethoven's  "Ah!  perfido,"  on  a  program  with  Beethoven's 
"Coriolan"  Overture  and  Symphony  No.  8),  and  March  23-27  (Beethoven's  "Fidelio"). 

Boston  Symphony  Music  Director  James  Levine  spoke  last  season  with  BSO  Director 
of  Program  Publications  Marc  Mandel  about  this  extraordinary  programming  initiative, 
which  is  unique  in  the  orchestra's  history. 

MM:  This  juxtaposition  of  Beethoven  and  Schoenberg  is  so  entirely  different  from  any 
previous  programming  the  BSO  has  ever  done.  Why  are  you  doing  it? 

JL:  For  every  conceivable  reason.  Beethoven  and  Schoenberg  are  so  much  alike,  the 
two  of  them;  and  they  are  so  different  from  one  another.  The  problems  they  had  to  solve, 
while  individual,  are  amazingly  similar,  and  the  position  they  occupy  in  their  different 
centuries  is  so  similar.  But  the  underlying  reason — I  think  probably  the  reason  that  it 
occurred  to  me  in  the  first  place — was  a  particular  characteristic  in  Beethoven  that 
doesn't  come  again  until  Schoenberg,  namely,  the  characteristic  of  the  musical  language 
changing  to  such  an  extraordinary  degree. 

What  is  revealed  when  we  do  this  juxtaposition  of  Beethoven  and  Schoenberg  is  how 
each  of  them  takes  what  exists  already — the  musical  language  inherited  from  their  prede- 
cessors (Haydn,  Mozart,  and  Schubert  in  Beethoven's  case;  and  not  only  Beethoven,  but 
also  Bach,  Brahms,  and  Wagner  in  Schoenberg's  case) — and  writes  even  better  master- 
pieces with  it,  and  then  heads  down  this  inevitable  track  where  it  changes,  as  it  did  for 
them  both.  Obviously  there  were  other  composers,  like  Berlioz  and  Wagner,  who  made  a 
huge  impact  in  the  sense  of  creating  something  "new,"  but  when  it  came  to  taking  the 
already  existing  musical  language  and  truly  changing  it  in  a  way  that  no  one  else  did  in 
the  nineteenth  and  twentieth  centuries,  Beethoven  and  Schoenberg  are  unquestionably 
the  pivotal  figures. 

Just  consider,  in  Beethoven's  case,  the  language  of  the  Opus  20  Septet,  Opus  1  piano 
trios,  Opus  2  piano  sonatas,  and  Opus  5  cello  sonatas  eventually  becoming  the  Opus  131 
string  quartet,  the  Grosse  Fuge,  the  Opus  102  cello  sonatas,  and  the  last  sonatas  for  solo 
piano.  For  Schoenberg,  Verklarte  Nacht,  Pelleas  und  Melisande,  and  the  Gurrelieder  give 
way  first  to  the  Five  Orchestral  Pieces  and  Pierrot  Lunaire,  and  eventually  to  the  Violin 
Concerto,  the  Variations  for  Orchestra,  and  Moses  und  Aron.  You  just  don't  find  this  hap- 
pening to  this  degree  in  Mendelssohn,  Schumann,  Weber,  or  any  of  the  composers  who 
come  between  Beethoven  and  Schoenberg  in  the  German-Austrian  musical  heritage. 
In  none  of  the  others  did  the  musical  language  evolve  so  radically  and  amazingly  over 
the  course  of  their  individual  output. 

MM:  What  guided  your  general  choice  of  repertoire  in  making  these  programs? 

JL:  For  me,  making  these  programs  was  really  no  different  from  the  way  I  always  put 
programs  together:  the  aim  is  to  make  combinations  that  are  as  stimulating  as  possible, 
provide  the  best  context  for  the  expression  of  each  work  so  the  audience  can  hear  and 
experience  it  deeply,  and  also  provide  a  maximum  of  contrast  in  moving  from  one  work 
to  another. 

I  did  a  similar  cycle  of  Beethoven/Schoenberg  programs — seven  of  them — in  2002-03 
with  the  Munich  Philharmonic,  and  it  was  because  there  was  so  much  excitement  and 
comprehension  that  I  thought  we  could  do  it  even  better  here  in  Boston.  So  now  we've 
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THE  JAMES  LEVINE/BOSTON  SYMPHONY  ORCHESTRA 

BEETHOVEN/SCHOENBERG  CYCLE 

2006-2007 

BOSTON  SYMPHONY  ORCHESTRA 
JAMES  LEVINE,  Music  Director 

October  5,  6,  and  7,  2006 

with  DANIEL  BARENBOIM,  piano 

SCHOENBERG  Verklarte  Nacht 
SCHOENBERG  Piano  Concerto 
BEETHOVEN  Piano  Concerto  No.  4 

October  26  and  28,  2006 

with  SIR  JOHN  TOMLINSON  (Moses),  PHILIP  LANGRIDGE  (Aron),  JENNIFER 
WELCH-BABIDGE  (Young  Girl),  ELLEN  RABINER  (Sick  Woman),  MARK 
SCHO WALTER  (Youth  and  Naked  Youth),  SANFORD  SYLVAN  (Man  and  Ephraimite), 
SERGEI  KOPTCHAK  (Priest),  soloists;  TANGLEWOOD  FESTIVAL  CHORUS,  JOHN 
OLIVER,  conductor;  PALS  CHILDREN'S  CHORUS,  JOHANNA  HILL  SIMPSON, 
founder  and  conductor  emerita 

SCHOENBERG 

Moses  und  Aron,  Opera  in  three  acts  (concert  performances  with  supertitles) 

November  2,  4,  and  7,  2006 

with  CHRISTIAN  TETZLAFF,  violin 

BEETHOVEN  Grosse  Fuge,  for  string  orchestra 
BEETHOVEN  Violin  Concerto 
SCHOENBERG  Violin  Concerto 
BEETHOVEN  Grosse  Fuge,  for  string  orchestra 

February  1,2,  and  3,  2007 

with  DEBORAH  VOIGT,  soprano 

BEETHOVEN  Coriolan  Overture 

SCHOENBERG  Erwartung,  Monodrama  for  soprano  and  orchestra 
BEETHOVEN  Ah!  perfido,  Scene  and  aria  for  soprano  and  orchestra 
BEETHOVEN  Symphony  No.  8 

March  23,  25,  and  27,  2007 

with  KARITA  MATTILA  (Leonore),  JENNIFER  WELCH-BABIDGE  (Marzelline), 
JOHAN  BOTHA  (Florestan),  MATTHEW  POLENZANI  (Jaquino),  ALBERT  DOHMEN 
(Don  Pizarro),  JAMES  MORRIS  (Don  Fernando),  soloists;  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

BEETHOVEN 

Fidelio,  Opera  in  two  acts  (concert  performances  with  supertitles) 

LAST  SEASON'S  2005-2006  PROGRAMS  INCLUDED 

BEETHOVEN  Missa  Solemnis,  An  die  feme  Geliebte  for  tenor  and  piano,  Quintet  in 
E-flat  for  piano  and  winds  (Opus  16),  Symphony  No.  2,  Triple  Concerto  for  piano, 
violin,  and  cello,  Symphony  No.  7,  Symphony  No.  9 

SCHOENBERG  Six  Little  Piano  Pieces  (Opus  19),  Pierrot  Lunaire,  Five  Pieces  for 
Orchestra,  Variations  for  Orchestra,  Pelleas  und  Melisande,  Gurrelieder,  Chamber 
Symphony  No.  1  (version  for  full  orchestra) 
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made  the  cycle  larger,  spreading  it  across  two  seasons  to  include  ten  orchestral  programs, 
a  chamber  program  with  the  Boston  Symphony  Chamber  Players,  and,  if  everything  works 
out  the  way  I'm  hoping,  some  chamber  music  alongside  the  other  programs  in  the  second 
year. 

In  Munich  these  programs  just  lifted  off,  with  a  kind  of  life  of  their  own;  and  I'll  be 
surprised  if  the  music  lovers  in  this  city  don't  find  all  of  this  to  be  a  wonderful  experience. 
They'll  be  getting  a  whole  array  of  unbelievably 
exciting  pieces  that  they  haven't  had  before,  and  my 
main  hope  is  that  they  can  come  and  have  an  excit- 
ing time. 

MM:  How  did  you  go  about  choosing  the  specific 
pieces  for  each  composer? 

JL:  Many  of  the  choices  were  obvious.  For  exam- 
ple, Beethoven  and  Schoenberg  each  wrote  one  large 
opera  (Fidelio  and  Moses  und  Aron);  we'll  be  having 
those  next  season.  Beethoven  wrote  one  very  big,  dra- 
matic Mass  setting  for  large  forces  (the  Missa 
Solemnis).  Similarly,  Schoenberg  molded  one  very 
big  set  of  songs  into  an  amazingly  dramatic  presenta- 
tion (Gurrelieder).  Schoenberg's  Erwartung,  Chamber 
Symphony,  and  Violin  Concerto  are  each  complete, 
innovative  works  that  reflect  their  composer's  vitality 
and  creativity.  I  tried  to  put  certain  Beethoven  pieces 
near  them  that  similarly  pull  away  from  the  past  (i.e., 
the  Classical  period)  and  pull  toward  something  new 
and  different. 


Schoenbergs 
1910 


'Blue  Self- Portrait, " 


The  all-Schoenberg  program — the  Five  Pieces,  the  Variations  for  Orchestra,  and  Pel- 
leas  und  Melisande — gives  the  audience  three  masterpieces  that  are  all  so  very  differ- 
ent in  every  respect,  though  clearly  the  composer  is  the  same.  Of  the  three,  the  Varia- 
tions are  hardest  for  the  audience  because  they're  told  it's  a  thorny  piece,  but  it's  really 
meant  to  be  fun,  and  it's  one  of  those  works  that's  finally  getting  performed  enough  to 
become  part  of  the  audience's  consciousness. 

On  the  all-Beethoven  program,  the  Second  Symphony  was  the  first  piece  to  give  peo- 
ple an  inkling  of  what  might  be  coming:  it's  loaded  with  aspects  of  content  that  didn't 
fit  in  a  "classical"  context,  especially  the  finale,  which  already  represents  the  beginning 
of  a  "modern  era."  The  main  theme  is  lurching,  leaping,  spasmodic,  as  far  from  classi- 
cal melody  as  could  be;  the  music  is  so  full  of  dissonance,  pauses,  twists,  and  turns.  On 
that  same  program,  the  Triple  Concerto  is  the  only  piece  written  for  this  combination 
that  survives  in  our  classical  literature,  and  it's  the  nature  of  the  "solo  element" — a 
piano  trio — that  engenders  the  musical  substance  of  the  entire  piece. 

Certain  other  juxtapositions  are  possible  that  I  couldn't  do  on  this  occasion;  there  are 
so  many  possibilities.  But  particularly  through  the  ten  BSO  programs,  the  audience  will 
have  a  unique  experience.  And  by  next  fall,  when  we  get  to  Moses  und  Aron,  and  the 
Beethoven  and  Schoenberg  violin  concertos  (juxtaposed  on  a  single  program  with  Beetho- 
ven's Grosse  Fuge,  one  of  the  most  astonishing  works  ever  written — amazing  to  think  that 
it  was  conceived  as  the  final  movement  of  a  string  quartet!),  a  direction  will  already  have 
been  established. 

Probably  another  important  point  to  make  is  that  I've  chosen  works  I  never  tire  of,  and 
don't  want  to  leave  on  the  shelf  too  long.  I  want  the  audience  to  be  as  excited  by  these 
works  as  I  am.  In  order  to  accomplish  this,  the  atmosphere  needs  to  be  stimulating.  This 
is  all  really  great  music,  and  the  hope  is  that  the  audience  will  want  to  hear  more  and 
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more  as  the  cycle  proceeds. 

MM:  And  as  they  continue  to  hear  more  and  more,  what  would  you  envision  as  the 
intended  goal? 

JL:  Ultimately,  when  you  hear  these  programs,  it  changes  the  way  you  hear  both  com- 
posers, because,  when  it  works,  you  get  to  hear  all  of  this  music  as  absolutely  fresh  and 
new.  I  remember,  years  ago,  when  I  was  recording  the  Mozart  symphonies  in  Vienna,  we 
came  to  Mozart  symphonies  the  Vienna  Philharmonic — the  Vienna  Philharmonic! — had 
never,  ever  seen.  When  people  asked  how  this  was  possible,  the  answer  was  that,  given 
the  number  of  concerts,  and  the  inclination  of  guest  conductors  over  the  years,  many  of 
the  symphonies  just  never  got  touched  except  once  in  a  blue  moon,  and  even  in  the  blue 
moons  some  of  them  never  got  touched  at  all.  This  amazed  me. 

The  Beethoven  symphonies,  on  the  other  hand,  are  all  right  down  the  center  of  "Oh, 
we  know  them."  No  question:  we  know  they're  masterpieces,  and  we  want  to  continue 
hearing  them.  But  there's  also  George  SzelPs  famous  line,  which  still  rings  in  my  ears: 
"There's  a  person  born  every  minute  who's  never  heard  the  Beethoven  Fifth!"  Yet  for 
those  of  us  who  have  heard  the  Fifth,  or  the  Seventh,  or  the  Ninth  so  many  times  over, 
there  also  needs  to  be  a  way  to  keep  them  as  amazing  on  later  hearings  as  they  were  for 
us  the  first  time,  and  one  way  is  to  program  them  in  a  context  that  makes  them  sound 
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An  1820  oil  painting  of  Beethoven 
by  Joseph  Stieler 


new  again.  Juxtaposing  Beethoven  with  Schoenberg  is  a  way  to  do  that.  And  audiences 
get  to  hear  so  little  of  Schoenberg  anyway  that  each  composer's  musical  language  is  in- 
evitably heightened  and  intensified  by  the  presence  of  the  other's. 

MM:  Why  do  you  think  audiences  continue  to  be  so  frightened  of  Schoenberg  s  music? 

JL:  I  really  haven't  got  a  clue!  Probably  because  there's  been  so  much  written  that 
makes  it  controversial  even  before  audiences 
have  had  the  opportunity  actually  to  experience 
it.  So  many  people  are  so  quick  to  point  out  the 
difficulties  and  what  they  don't  like  about  it. 
Also,  Schoenberg's  music  is  still  a  relatively 
recent  addition  to  the  repertoire;  it's  only  begun 
to  be  played  with  any  regularity  over  the  last  sev- 
eral decades,  and  even  then  just  a  handful  of 
works  get  repeated  hearings.  As  long  as  the  music 
remains  new  and  difficult  for  the  performers,  it 
inevitably  remains  difficult  for  listeners  as  well. 

Here  in  Boston,  the  audience  doesn't  want 
music  that's  like  wall-to-wall  carpeting,  so  I  think 
these  performances  should  be  inviting  and  involv- 
ing. And  the  juxtapositions  I've  come  up  with 
are  also  intended  to  help  listeners  notice  things 
that  are  interesting  to  hear  close  together.  For 
example,  Beethoven's  obvious  innovation  in  the 
Ninth  Symphony  was  to  add  soloists  and  chorus 
and    text    to    the    genre    of    the    symphony. 
On  the  same  program  as  the  Beethoven  Ninth  we  have  Schoenberg's  Chamber  Symphony 
No.  1 — an  equally  amazing  rethinking  of  the  notion  of  a  symphony.  In  a  single,  continu- 
ous movement  it  incorporates  a  scherzo  and  slow  movement  into  the  overall  structure, 
and  offers  the  length  and  emotional  range  of  an  entire  classical  symphony.  Though 
Schoenberg's  original  scoring  used  just  fifteen  instruments,  we're  doing  the  full  orches- 
tral version  here  because  the  point  of  the  juxtaposition  has  not  to  do  with  the  size  of  the 
ensemble,  but  with  the  musical  content  and  structure. 

MM:  What  would  you  say  are  the  great  works  of  Beethoven  and  Schoenberg  that  most 
represent  the  steps  by  which  they  changed  the  musical  language  they  inherited? 

JL:  For  Schoenberg,  there  was  first  the  period  represented  by  Verklarte  Nacht,  Pelleas 
und  Melisande,  and  Gurrelieder — three  big,  late-Romantic  pieces  that  successfully  extend 
the  language  of  Wagner,  and  which  very  quickly  develop  into  the  language  of  the 
Chamber  Symphony  and  the  First  String  Quartet.  The  next  important  group  represents 
a  period  of  experimentation  preceding  the  twelve-tone  works,  a  search  for  a  means  to 
develop  a  new  manner  of  expression.  Here  we  get  the  Five  Pieces  for  Orchestra  (Opus 
16),  the  extraordinary  monodrama  Erwartung  (Opus  17),  Pierrot  Lunaire  for  reciter  and 
chamber  ensemble  (Opus  21),  and  of  course  the  Second  String  Quartet  (Opus  10),  which 
adds  a  solo  voice  to  the  ensemble.  This  is  a  work  in  which  text  and  music  are  rather  like 
an  official  invitation  to  this  uncharted  period;  the  soprano  sings  "I  breathe  the  air  from 
other  planets."  These  in  turn  give  way  to  the  Wind  Quintet,  the  Violin  Concerto  (Opus 
36),  the  Piano  Concerto  (Opus  42),  Moses  und  Aron,  and  the  Fourth  String  Quartet.  But 
the  audience's  perspective  will  vary  depending  on  the  nature  of  the  piece,  the  ensemble, 
and  each  listener's  expectations.  Schoenberg's  Piano  Concerto,  for  example,  is  remarkably 
communicative  at  first  hearing.  His  Violin  Concerto  is  a  much  "newer"  piece  and,  like  the 
Variations  for  Orchestra,  takes  some  absorbing.  It  becomes  a  question  of  context. 

In  Beethoven,  surely  the  First  Symphony  and  his  early  piano  trios,  cello  sonatas,  violin 
sonatas,  the  Opus  16  Quintet  for  piano  and  winds,  the  Opus  18  string  quartets,  and  the 
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Opus  20  Septet  are  all  great  examples  of  Beethoven's  early  language.  Then  something 
exciting  and  almost  frightening  happens  as  we  get  pieces  like  the  Opus  59  quartets, 
all  the  middle-period  piano  sonatas,  the  Eroica  Symphony,  the  Violin  Concerto,  the 
last  three  piano  concertos,  etc.  These  works  are  only  a  transition  to  the  new  world  of  the 
so-called  late  period,  when  utterly  new  and  astonishing  works  appear  one  after  another. 
In  many  respects,  the  peak  of  this  summit  is  the  Grosse  Fuge,  a  piece  Stravinsky  called 
perennially  the  most  modern  work  ever  written,  which  is  to  say,  not  just  in  its  own 
time,  but  now  and  always.  By  this  point,  with  the  last  string  quartets,  cello  sonatas,  violin 
sonatas,  and  piano  sonatas,  as  well  as  certain  aspects  of  the  Missa  Solemnis,  listeners 
were  befuddled,  despite  the  "anchors"  that  offered  at  least  some  level  of  comfort  or 
comprehension. 

MM:  What  was  it  about  the  musical  language  of  their  times — or  even  their  own  per- 
sonalities— that  caused  Beethoven  and  Schoenberg  to  push  in  new,  radical  directions? 

JL:  Both  of  them  were  revolutionary  even  as  they  both  used  the  prevailing  tools  of 
language.  For  Beethoven,  the  language  of  his  time  was  (again)  that  of  Haydn,  Mozart, 
and  Schubert.  Given  his  revolutionary  personality,  Beethoven  needed  a  new  kind  of 
expression:  the  harmonic  language  he  inherited  could  never  have  been  enough.  As  the 
nineteenth  century  progressed,  the  same  situation  also  held  for  Wagner  (who  went  in  a 
different  direction)  and  then  for  Schoenberg.  For  all  of  them,  the  tried  and  true  ways 
had  already  been  done  by  all  the  other  composers,  including  the  lesser  ones. 

If  we  talk  about  Brahms  and  Wagner,  Wagner  is  the  more  radically  new,  followed — in 
terms  of  just  how  radical  compared  to  what  came  before — by  Berlioz  and  Brahms.  But 
the  course  of  Austro-German  music  makes  very  clear  the  connection  between  Beethoven 
and  Schoenberg.  Sometimes  it's  structural,  sometimes  it's  the  actual  content  of  the  music, 
but  it's  always  very  gripping,  committed,  and  intense.  The  music  that  came  between  them, 
so  to  speak,  just  doesn't  pick  up  the  language  of  late  Beethoven  the  way  Schoenberg  does. 

Both  Beethoven  and  Schoenberg  discovered  in  their  own  music  that  one  of  the  basic 
tenets  has  to  do  with  unflagging  energy  at  all  dynamic  levels  (including  very  soft  ones) 
and  the  use  of  contrasted  dynamics  even  in  a  short  space.  Most  of  Beethoven's  works  that 
use  the  new,  revolutionary  language  are  the  late  chamber  works  I've  already  mentioned; 
but  even  in  the  others,  like  the  Ninth  Symphony  and  Missa  Solemnis,  there  are  things  the 
audience  doesn't  instantly  get.  The  inevitability  of  what  would  be  caused  by  Beethoven's 
Grosse  Fuge  went  unused  until  Schoenberg,  who  would  have  known  all  of  the  revolution- 
ary Beethoven  works.  Ultimately,  the  artistic  connection  between  Beethoven  and  Schoen- 
berg survived  the  large  gap  between  Beethoven's  death  and  Schoenberg's  life. 

It's  the  music,  more  than  anything  I  could  say,  that  tells  us  this.  I  suppose  the  myriad 
insights  offered  by  this  cycle  will  vary  from  one  audience  member  to  another,  but  per- 
haps the  musical  excitement  inherent  to  this  cycle  might  be  summarized  in  one  example, 
the  program  next  fall  that  contains  the  Grosse  Fuge  and  the  Beethoven  and  Schoenberg 
violin  concertos.  First  we'll  hear  the  fugue,  which  will  make  a  phenomenal,  craggy,  and 
surprisingly  intense  effect,  followed  by  the  very  diatonic  Beethoven  Violin  Concerto, 
which  only  serves  to  intensify  how  these  two  pieces  from  different  periods  in  Beetho- 
ven's life  are  in  certain  aspects  such  polar  opposites.  Then,  after  the  intermission,  we'll 
have  the  Schoenberg  Violin  Concerto  (played  by  the  same  soloist)  followed  by  the  Grosse 
Fuge  again,  but  now  at  the  end  of  the  concert.  This  second  juxtaposition  will  cause  the 
Fugue  to  make  a  quite  different  effect — a  really  stimulating,  long-lasting  effect  possible 
only  in  this  kind  of  context. 

So  in  this  single  program,  one  hears  not  only  how  amazingly  Beethoven  changed  the 
musical  language  he  inherited,  but  also  how  the  language  of  Schoenberg's  Violin  Concerto 
and  Beethoven's  Grosse  Fuge  is  so  very  alike  in  its  overall  manner  of  expression.  What 
better  way  to  show  how  these  two  very  different  composers,  each  of  them  so  radical  and 
revolutionary  in  his  own  time,  were,  in  so  many  ways,  so  uncannily  similar? 
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BEETHOVEN  AND  SCHOENBERG  AND  THE  ARTISTIC  CONSCIENCE 

by  Thomas  May 


"The  moral  law  in  us  and  the  starry  sky  above  us,"  wrote  Beethoven  in  one  of  his  con- 
versation books  in  1820.  His  distillation  of  an  idea  from  the  philosophy  of  Immanuel 
Kant  becomes  a  kind  of  credo  for  the  all-encompassing  significance  with  which  he 
invested  his  art.  Two  decades  before,  when  he  was  no  longer  able  to  deny  his  growing 
deafness,  Beethoven  had  thought  of  suicide.  It  was  faith  in  his  calling  as  an  artist  that 
held  him  back,  as  he  movingly  declared  in  the 
Heiligenstadt  Testament  of  1802:  "It  seemed  to 
me  impossible  to  leave  the  world  until  I  had 
brought  forth  all  that  I  felt  was  within  me." 

Arnold  Schoenberg,  born  just  a  little  over  a 
century  after  Beethoven  in  the  city  where  Bee- 
thoven died,  was  far  from  alone  in  inheriting  this 
sense  of  the  profound  responsibility  bound  up 
with  the  life  of  a  composer.  But  it  was  Schoen- 
berg who  transmitted  this  legacy  through  the  cri- 
of   rapidly    changing    cultural    values    and 


sis 

adapted  it  to  one  of  the  seminal  moments  of  mod- 
ernism. 

For  Schoenberg — even  in  an  era  of  dispas- 
sionate, scientific  rationalism — music  also  had 
no  less  than  cosmic  claims.  He  returned  many 
times  to  a  favorite  literary  work,  Balzac's  philo- 
sophical narrative  Seraphita,  which  offers  an 
indelible  description  of  the  mystical  heaven  of 
the  theosophist  Swedenborg.  From  this  passage 
Schoenberg  drew  a  metaphor  for  his  own  way  of 
thinking  about  "musical  space,"  in  which  "there 
is  no  absolute  down,  no  right  or  left,  forward  or 
backward."  Beyond  the  coordinates  that  we  tend 
to  separate  into  components  as  horizontal  and 
vertical,  melody  and  harmony,  is  a  unity  that 
Schoenberg  perceives  as  the  essence  of  genius  in 
music:  "The  unity  of  musical  space  demands  an 
absolute  and  unitary  perception." 

These    two    intensely   forceful    personalities 
shared  not  only  a  characteristic  stubbornness  (at 
times  verging  into  arrogance)  but  an  allegiance 
to  their  respective  senses  of  musical  conscience. 
Both    were    fated    to    create    in    periods    of 
dramatic  transition  while  paradigms — artistic,  social,  and  political — shifted.  For  Bee- 
thoven, these  included  the  French  Revolution,  the  Napoleonic  Wars,  and  the  emerging 
model  of  the  artist  as  an  active  shaper  of  culture,  not  its  passive  servant.  Schoenberg 
came  into  his  voice  as  an  identity  crisis  swept  across  all  the  arts,  giving  birth  to  early 
modernism.  He  endured  not  only  the  epochal  catastrophes  of  both  world  wars  but  the 
dislocation  of  uprooting  and  exile. 

One  consequence  of  their  dominating  personae  is  a  series  of  iconic  roles  in  which  we 
tend  to  imagine  each  composer.  In  the  case  of  Beethoven,  this  takes  the  form  of  the 
Great  Liberator:  the  composer  who  freed  music  from  hidebound  conventions  and  artifi- 
ciality to  express  the  sublimity  of  outer  and  inner  nature.  Beethoven  becomes  the  epito- 


Pencil  drawing  by  Josef  Daniel  Bbhm 
of  Beethoven  taking  a  walk,  c.1820 
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me  of  both  the  Enlightenment  quest  for  truth  and  the  Romantic  belief  in  the  intuitive, 
inner  wisdom  of  the  self.  Schoenberg  is  seen  to  take  the  act  of  liberation  further:  not 
only  from  convention,  but  from  nature,  in  the  "emancipation  of  the  dissonance,"  so  that 
the  dichotomy  between  consonance  and  dissonance  was  abolished. 

It  becomes  clear  why  Schoenberg  objected  to  the  term  atonality  for  his  revolutionary 
approach  to  the  centuries-old  edifice  of  harmonic  theory.  "Pantonality"  is  the  neologism 
he  preferred:  rather  than  a  connotation  of  absence  or  negativity,  it  points  to  a  vast  expan- 
sion of  possibilities,  a  synthesis  rather  than  rejection.  In  his  concisely  elegant  study 
Arnold  Schoenberg,  Charles  Rosen  includes  a  particularly  insightful  section  on  the  peri- 
od of  feverish  creativity  in  the  years  preceding  the  First  World  War — when  Schoenberg 
began  exploring  the  consequences  of  this  "emancipation"  (the  period  of  the  Second 
String  Quartet  to  Pierrot  Lunaire  and  the  opera  Die  gliickliche  Hand).  Rosen  sees  this 
"Expressionist"  phase  as  reaching  a  remarkable  extreme  in  the  1909  monodrama  for 
soprano  and  orchestra,  Erwartung  (to  be  performed  here  February  1,  2,  and  3):  "In  this 
work  Schoenberg  did  away  with  all  the  traditional  means  in  which  music  was  supposed 
to  make  itself  intelligible."  Instead  of  a  simplistic,  binary  opposition  between  tonality 
and  atonality,  Schoenberg  strived  for  a  plenitude  or  supersaturation  of  expressivity 
which  can  have  a  cathartically  overwhelming  effect. 

This  period  also  introduces  what  Rosen  calls  an  "emancipation  of  tone  color,"  in 
which  the  extraordinary  delicacy  of  Schoenberg's  orchestration  (the  best-known  exam- 
ple being  the  third  of  the  Five  Orchestral  Pieces)  endows  the  instrumental  color  with 
a  structural  rather  than  merely  ornamental  status.  It's  interesting  to  compare  this  new- 
found sense  of  musical  color  with  Schoenberg's  secondary  metier  at  the  time  as  a 
painter  of  hauntingly  expressionist  self-portraits.  An  exhibit  of  his  paintings  attracted 
the  praise  of  the  pioneering  abstractionist  Wassily  Kandinsky,  who  saw  Schoenberg's 
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work  as  realizing  an  aesthetic  of  making  internal  visions  expressible  through  an  exter- 
nal form.  (For  examples  of  some  Schoenberg  self-portraits,  see  pages  17,  27,  and  49 
of  this  program  book.) 

Such  preoccupations  with  the  artist's  interior  world — epitomized  by  the  nightmare 
atmosphere  of  Erwartung,  in  which  consciousness  and  hallucination  seem  to  bleed 
together — have  a  fascinating  parallel  in  the  early  understanding  of  what  has  become 
known  as  Beethoven's  "heroic"  style.  A  famous  articulator  of  this  was  E.T.A.  Hoffmann, 
the  lawyer  become  polymath  fiction  writer,  critic,  and  composer,  all  rolled  into  one. 
Hoffmann's  famous  analysis  of  the  Fifth  Symphony  singles  out  Beethoven  as  an  intrepid 
explorer  of  an  "unknown  realm,  a  world  quite  separate  from  the  outer  sensual  world 
surrounding  him."  His  music  "sets  in  motion  the  machinery  of  awe,  of  fear,  of  terror,  of 
pain,  and  awakens  that  infinite  yearning  which  is  the  essence  of  romanticism." 

Beethoven  scholar  Scott  Burnham  observes  that  Hoffmann  experiences  this  sense  of 
infinity  "through  the  music's  teeming  abundance  and  the  way  that  its  exuberant,  almost 
chaotic,  variety  seems  grounded  by  an  underlying  unity.  Perceiving  that  unity  is  an  act 
of  critical  intuition  akin  to  sensing  the  unity  of  creation  amidst  its  overwhelming  vari- 
ety." And  it  seems,  one  might  add,  akin  to  the  "unity  of  musical  space"  in  which,  for 
Schoenberg,  the  complete  essence  of  a  piece  has  its  being. 

Along  with  the  idea  of  liberator  and  breaker  of  rules — for  the  sake  of  pursuing  deep- 
er truths — Beethoven  exemplifies  an  even  rarer  type  of  innovator.  His  career  reenacts  at 
several  junctures  the  kind  of  quantum  leap  observed  in  innovative  composers  who  open 
the  way  from  one  era  to  another.  Think  of  the  development  from  the  early,  classically 
molded  works  to  the  Eroica — or  for  that  matter,  from  the  First  to  the  Second  symphonies, 
a  progression  that  goes  underrated.  Beethoven  arguably  goes  even  further  in  the  distance 
between  his  heroic  style  and  the  rarefied  atmosphere  explored  in  his  late  works,  from 
the  final  piano  sonatas  to  the  string  quartets  and  the  Grosse  Fuge,  around  which  this 
week's  Beethoven/Schoenberg  concert  is  centered.  (Spatial  metaphors  seem  inevitable 
in  describing  both  Beethoven  and  Schoenberg.) 

Schoenberg,  too,  stands  out  as  a  restless  creator,  never  content  once  he  has  exhausted 
a  particular  mode  of  musical  expression.  Instead  of  being  merely  chameleonic,  however — 
which  is  to  say,  by  posing  in  a  series  of  roles — Schoenberg's  stylistic  changes  betray  an 
internal  consistency.  This  is  so  for  the  larger  arc  of  his  work — from  the  hyper-romanti- 
cism of  Verkldrte  Nacht  and  Gurrelieder  through  the  highly  strung  psychological  intensity 
of  his  Expressionist  years  to  the  fully  worked-out  masterpieces  of  his  twelve-tone 
method  (and  the  occasional  return  of  tonality  in  his  late  period) — as  much  as  for  the 
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drastic  polarity  between  miniaturizing  pieces  and  efforts  in  large  form  on  a  vast  canvas. 

Schoenberg  believed  his  career  developed  according  to  "an  inner  compulsion  which 
is  stronger  than  any  upbringing."  Indeed,  one  aspect  of  that  compulsion  was  an  avoid- 
ance of  repetition.  This  results  in  the  composer's  characteristic  style  of  "developing 
variation,"  whereby  musical  ideas  are  heard  to  be  in  a  condition  of  constant  metamor- 
phosis. Quite  perceptively,  Schoenberg  observed  that  the  resistance  to  his  music  is  not 

so  much  owing  to  the  use  of  atonality 
and  dissonance  but  to  "my  tendency 
to  endow  every  work  with  an  extrava- 
gant abundance  of  musical  themes" — 
by  which  he  means  his  habit  of 
examining  them  from  a  multitude  of 
perspectives  as  the  piece  progresses. 

Yet  the  real  grandeur  of  Beetho- 
ven's and  Schoenberg's  achievements 
becomes  diminished  when  we  allow 
ourselves  to  be  tyrannized  by  the 
rhetoric  of  linear  progress — both  bio- 
graphical and  music-historical.  There 
is  a  temptation  to  approach,  say,  Bee- 
thoven's Fourth  Piano  Concerto  as 
determined  by  its  chronology  within 
the  Middle  Period,  before  he  had 
reached  his  "highest"  state  of  evolu- 
tion (as  if  the  so-called  "three  peri- 
ods" represented  the  work  of  three 
entirely  separate  personalities).  The 
"heroic"  style,  however,    pervades 
aspects  of  the  later  Beethoven,  from  the  Ninth  Symphony  to  the  monumentality  of  the 
Hammerklavier .  Moreover,  the  slow  movement  of  the  Fourth  Piano  Concerto  has  an 
uncanny  affinity  with  the  long  instrumental  recitative  at  the  beginning  of  the  Ninth 
Symphony's  finale.  Its  unusual  structure  of  strikingly  disparate  textures  between  the 
piano  soloist  and  orchestra  conveys  its  own  character  of  a  wordless  recitative  that  feels 
as  if  it  should  burst  into  verbal  expression:  so  much  so  that  a  long-standing  tradition 
has  developed  of  hearing  in  this  dialogue  an  allusion  to  Orpheus  taming  the  wild  beasts. 

In  Schoenberg's  case,  Rosen  and  others  point  to  the  pre-war  Expressionist  years  as 
his  most  daring  and  advanced,  with  Schoenberg  as  the  pioneer  par  excellence.  J.  Peter 
Burkholder  perceives  a  pattern  of  "departure  and  return,  or  progress  and  reaction"  in 
Schoenberg's  career.  The  consolidation  of  his  ideas  under  the  new  order  of  the  twelve- 
tone  system  actually  "shows  an  attempt  to  return  to  the  initial  condition,  using  tradi- 
tional forms,  emphasizing  motives  and  themes,  and  finding  new  ways  to  mimic  tonality 
and  tonal  structures."  Indeed,  one  aspect  of  the  many  beauties  unfolded  in  both  the 
Piano  Concerto  and  the  Violin  Concerto  is  the  vitality  with  which  they  seem  to  revive 
the  gestures  of  the  nineteenth-century's  grand,  symphonically  expansive  concertos — not 
as  hollow  echoes  or  Hollywood  imitations,  but  with  a  robust  freshness. 

How  does  the  notion  of  music  with  a  moral  purpose  influence  musical  narrative 
itself?  Fidelio  (to  be  performed  here  March  23,  25,  and  27),  Beethoven's  archetypal 
story  of  the  toppling  of  a  regime  based  on  cruelty  and  injustice  through  the  power  of 
love,  is  replete  with  revolutionary  idealism  in  the  composer's  Utopian  vision  of  freedom, 
brotherhood,  and  justice.  Although  the  opera  stands  apart  as  a  special  case  in  Beethoven's 
lifework  (as  in  operatic  history),  it  represents  a  compendium  of  his  most  deeply  held 
passions.  On  one  level  Fidelio  forms  a  continuum  with  the  composer's  mastery  of  instru- 
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mental  music.  It  is  another  aspect  of  the  same  project  rather  than  its  antithesis  (quite 
unlike  the  polarity  between  "absolute"  and  "programmatic"  music  that  developed  later 
in  the  nineteenth  century). 

Fidelio,  in  other  words,  suggests  an  operatic  counterpart,  represented  on  stage  and 
through  characters  and  situations,  to  the  dramatic  narrative  implicit  in  the  heroic  style 
that  Beethoven  developed  in  abstract  sonata  form,  above  all  in  the  symphonic  works 
and  piano  sonatas  of  his  Middle  Period.  It's  somehow  deeply  fitting  that  in  the  Leonore 
Overture  No.  3  the  composer  realized  he  had  outdone  himself:  the  sheer  epic  compres- 
sion of  the  piece  encompassed  too  much  of  the  opera,  even  in  purely  instrumental  form, 
overwhelming  rather  than  preparing  for  what  would  ensue. 

Fidelia's  ideas  of  freedom  and  necessity,  of  realities  that  are  "nameless"  and  able  to 
be  hinted  only  through  music,  have  their  latter-day  parallels  in  one  of  Schoenberg's 
most  powerful  masterpieces,  the  uncompleted  opera  Moses  und  Aron.  From  his  youth, 
Schoenberg  had  been  attracted  to  music  as  a  vehicle  that  could  express  not  just  mere 
emotions,  but  the  longing  for  spiritual  insight  as  well.    His  Expressionist  works  seem 
preoccupied  with  music  as  a  mirror  for  the  vast  territory  of  the  unconscious.  After  the 
First  World  War,  this  vision  of  music's  quasi-philosophical  capacity  intertwined  with  a 
more  directly  religious  quest  in  several  compositions.  Schoenberg  wrestled  with  biblical 
themes  particularly  in  several  projects  as  he  developed  his  twelve-tone  style,  including 
Moses  und  Aron.  Like  his  own  approach  to  his  Jewish  heritage,  Schoenberg's  focus  on 
the  relationship  between  Moses  and  Aaron  as  a  fundamental  dichotomy  between  the 
abstract  and  the  concrete  is  highly  idiosyncratic  and  personal.  Moses's  despairing 
exclamation  at  the  end  of  the  second  act  ("O  word,  thou  word  that  I  lack!")  echoes 
Schoenberg's  own  profound  sense  of  destiny  as  a  composer  in  pressing  music  to  its  fur- 
thest limits  of  expressivity  within  the  tradition  he  inherited. 

In  his  book  Beethoven  Hero,  Scott  Burnham  offers  an  intriguing  theory  for  the  endur- 
ing appeal  of  the  composer's  "heroic"  style.  This  style  pervades  the  works  that  frame 
Fidelio  (the  Eroica  and  Fifth  Symphony,  for  example),  as  indeed  the  opera  itself,  and 
has  remained  the  basis  for  the  popularity  of  Beethoven's  most  beloved  music.  It's  the 
perfect  vehicle  for  a  particular  kind  of  musical  journey:  one  in  which  light  and  triumph 
are  attained  only  through  ordeal.  Such  an  artistic  experience  may  offer  one  of  the  last 
refuges  where  we  are  still  allowed  access  to  a  visceral  experience  of  heroic  idealism — 
an  idealism  that  in  the  other  arts  has  been  punctured  by  modernist  interrogation  and 
subsequently  deconstructed  by  postmodern  irony. 

Schoenberg  himself — still  perceived  by  some  as  the  Original  Sinner  of  modern  music 
for  his  pivotal  abandonment  of  tonality — was  in  many  ways  the  reluctant  revolutionary, 
following  his  artistic  conscience  to  its  logical  conclusion  without  intending  to  upend 
tradition.  Though  he  let  loose  a  formidable  juggernaut  of  consequences  in  music  histo- 
ry, Schoenberg  is  also  an  extraordinarily  eloquent  advocate  for  new  ways  of  interpreting 
tradition. 

Thomas  May's  books  Decoding  Wagner  and  The  John  Adams  Reader  are  available  from 
Amadeus  Press. 
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James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  November  2,  at  8 
Saturday,  November  4,  at  8 
SPONSORED  BY  EMC  CORPORATION 

Tuesday,  November  7,  at  8 

JAMES  LEVINE  conducting 


BEETHOVEN 


BEETHOVEN 


Grosse  Fuge,  Opus  133,  arranged  for  string  orchestra 

Violin  Concerto  in  D,  Opus  61 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

CHRISTIAN  TETZLAFF 


INTERMISSION 


SCHOENBERG 


Concerto  for  Violin  and  Orchestra,  Opus  36 

Poco  Allegro 
Andante  grazioso 
Allegro 

CHRISTIAN  TETZLAFF 


BEETHOVEN 


Grosse  Fuge,  Opus  133,  arranged  for  string  orchestra 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


These  concerts  will  end  about  10:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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From  the  Music  Director 


This  program  is  a  microcosm,  in  a  way,  of  the  essential  idea  of  our  entire 
Beethoven/Schoenberg  cycle.  Even  though  I  love  all  of  the  music  on  these 
programs,  this  one  has  a  special  feeling  because  the  Grosse  Fuge  is  the 
greatest  example  of  the  kind  of  density,  originality,  and  compositional  bril- 
liance that  Beethoven  was  expressing  in  his  very  latest  works.  It's  so  far 
from  anything  that  even  he  himself  could  have  imagined  as  a  young  com- 
poser: so  new  and  singular  a  development  that  his  immediate  successors 
(Schubert,  Schumann,  Mendelssohn,  Weber)  didn't,  or  couldn't,  pick  up  on 
it.  It  was  probably  the  most  astonishing  music  they  had  ever  seen.  In  fact, 
not  only  did  it  remain  thoroughly  daunting,  if  not  entirely  unknown,  for 
more  than  100  years — as  one  can  tell  from  contemporary  accounts  of  per- 
formances that  it  received  in  the  first  part  of  the  twentieth  century — it 
remains  remarkably  challenging  to  many  listeners  even  today. 

The  Grosse  Fuge  has  a  content,  energy,  complexity,  and  level  of  inspira- 
tion that's  barely  expressible  in  words.  It's  a  piece  that  absolutely  must  be 
heard  by  anyone  who  cares  about  or  wants  to  know  Beethoven.  We  get  just 
a  hint  of  what  Beethoven  achieved  in  the  Grosse  Fuge  in  parts  of  his  Ninth 
Symphony  and  Missa  Solemnis;  and  his  late  cello  sonatas,  late  string  quar- 
tets, and  late  piano  sonatas  provide  more  extended,  further  instances  of 
this  particular  development  in  content  and  expression.  We  have  no  problem 
following  Beethoven's  more  purely  diatonic  "middle-period"  works  (e.g.,  the 
Eroica,  the  Violin  Concerto,  the  piano  concertos,  the  Opus  59  quartets); 
these  have  always  been  popular.  But  the  contrast  between  those  works,  and 
what  we  get  in  the  Grosse  Fuge,  is  awesome,  completely  unique,  even  jaw- 
dropping.  There's  nothing  else  in  music  that's  like  it:  a  volcanic  eruption  of 
inspiration  from  who  knows  where.  It  was  originally  created  and  performed 
as  the  finale  to  Beethoven's  string  quartet  in  B-flat,  Opus  130;  but  Beetho- 
ven was  eventually  persuaded  to  write  a  lighter  rondo-finale — in  fact  the 
last  music  he  ever  completed — more  in  keeping  with  expectations  of  the 
day  (even  though  the  content  of  Opus  130's  earlier  movements  all  heads 
toward  the  kind  of  very  big  finale  the  Grosse  Fuge  was  intended  by  the  com- 
poser to  be).  We'll  never  know  quite  why  Beethoven  decided  to  replace  it 
by  the  shorter  movement.  He  was  sick  and  worn  out  by  that  time;  and  pub- 
lishing it  separately  also  provided  him  another  fee!  But  as  a  result  of  all 
this,  the  Grosse  Fuge  took  on  a  life  and  reputation  of  its  own  that  has  isolat- 
ed it  from  the  rest  of  Beethoven's  output  in  a  way  that's  kept  it  from  ever 
being  really  accepted  by  a  broad  listening  public. 

Yet  conductors  have  always  wanted  symphony  audiences  to  know  the 
Grosse  Fuge.  (The  performance  history  of  the  Grosse  Fuge — which  received 
hardly  any  performances  for  more  than  a  century  after  it  was  premiered — 
is  a  fascinating  subject  in  itself.)  Over  the  years,  many  of  them — e.g.,  Wein- 
gartner,  Furtwangler,  Toscanini,  Mitropoulos,  Klemperer,  and  Bernstein — 
have  taken  various  movements  from  Beethoven's  late  string  quartets  and 
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adapted  them  for  string  orchestra  in  an  effort  to  bring  this  crucial,  brilliant, 
and  always  modern  music  to  listeners  who  otherwise  might  not  hear  it. 
Playing  the  Grosse  Fuge  in  an  arrangement  for  string  orchestra  on  this 
week's  program  lets  it  reach  listeners  who  may  not  have  the  time  or  inclina- 
tion to  seek  it  out  in  chamber  concerts,  where  it  is  in  any  event  still  encoun- 
tered relatively  rarely. 

After  starting  with  the  Grosse  Fuge,  we  then  get  on  the  first  half  of  the 
program  Beethoven's  Violin  Concerto,  which  was  for  years  considered  one 
of  the  most  difficult  works  ever  written  for  the  instrument,  and  which  here 
provides  an  amazing  and  immediate  contrast  between  the  fugue  and  Bee- 
thoven's own  earlier  musical  language.  Then,  after  the  intermission,  we're 
guaranteed  an  equally  committed  and  thrilling  account — thanks  to  Christian 
Tetzlaff — of  Schoenberg's  Violin  Concerto,  a  piece  that  still  remains  so 
difficult  for  everyone  involved  that  it's  hardly  ever  played,  and  which — 
through  its  juxtaposition  with  the  Beethoven  concerto  and  the  Grosse  Fuge 
on  either  side  of  it — will  communicate  to  the  audience  even  more  effectively 
than  if  it  had  been  programmed  by  itself.  I  love  doing  both  these  pieces 
with  Christian  in  a  single  program.  With  his  tremendous  musicianship, 
communicative  skill,  vitality,  and  awareness,  he's  especially  successful 
at  bringing  them  to  life  in  a  way  that  reflects  and  captures  each  concerto's 
own  particular  time  and  style. 

At  the  end  of  the  concert,  playing  the  Grosse  Fuge  again  will  not  only  let 
the  audience  hear  it  a  second  time,  but  (as  juxtaposed  with  the  two  other 
string-oriented  works  by  Beethoven  and  Schoenberg)  also  make  for  an 
absolutely  unique  experience,  letting  us  hear  the  music  of  both  composers 
in  striking,  unanticipated  ways  in  the  course  of  just  two  hours — just  as  the 
many  works  of  our  continuing  Beethoven/Schoenberg  cycle  are  letting  us 
hear  the  music  of  these  two  composers  in  new  and  often  parallel  ways  over 
the  course  of  two  BSO  seasons. 


ilTL- 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world  s  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community.    " 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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Luchvig  van  Beethoven 

Grosse  Fuge,  Opus  133,  arranged  for  string  orchestra 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  The  Grosse  Fuge,  which  Stravinsky  liked  to 
call  "die  sehr  grosse  Fuge, "  was  the  original  finale  of 
Beethoven's  String  Quartet  No.  13  in  B-flat,  Opus  130, 
begun  in  the  summer  of  1825,  when  Beethoven  was 
fifty-four,  completed  that  November,  and  first  played 
by  the  Schuppanzigh  Quartet  in  Vienna  on  March  21, 
1826.  We  don't  know  when  Opus  130  was  first  played 
in  America;  we  do  know  that  Theodore  Thomas  con- 
ducted the  Grosse  Fuge  in  a  string  orchestra  arrange- 
ment, presumably  his  own,  on  March  29,  1888,  at 
Steinway  Hall  in  New  York.  The  Boston  Symphony 
Orchestra  gave  its  first  performances  of  the  Grosse  Fuge 
(in  an  unspecified  arrangement  for  string  orchestra)  in  October  and  November  1916, 
Karl  Muck  conducting,  in  Boston,  New  York,  Cambridge,  and  Baltimore,  the  only  later 
BSO  performances  being  given  by  Pierre  Monteux  (using  Felix  Weingartner's  arrange- 
ment for  string  orchestra)  in  January  1958,  in  Boston,  Hartford,  Storrs  (CT),  New  York, 
and  Brooklyn;  and  by  Edo  de  Waart  (in  Weingartner's  arrangement  again)  on  August  6, 
1978,  at  Tanglewood. 

After  completing  his  Ninth  Symphony  early  in  1824,  Beethoven  devoted  the  rest  of 
his  life  to  composing  string  quartets.  He  had  much  else  in  mind,  of  course,  including 
more  operas,  another  Mass,  and  certainly  a  Tenth  Symphony,  but  there  wasn't  time.  In 
his  recent  works  he  had  explored  ways  of  breaking  away  from  the  standard  three-  and 
four-movement  design  for  sonatas,  quartets,  and  so  forth,  and  among  his  late  works  we 
find  such  things  as  a  piano  sonata  on  a  large  scale  but  in  only  two  movements  (Opus 
111),  another  in  which  two  entire  movements  are  repeated  in  varied  form  (Opus  110), 
and  a  string  quartet  in  seven  movements  (Opus  131).  The  Quartet  in  B-flat,  Opus  130, 
is  one  of  the  most  adventurous  of  these  exploratory  works.  It  is  in  six  movements,  the 
first  of  which,  a  sonata  movement  of  relatively  expansive  cast,  is  followed  by  four  shorter, 
exceedingly  diverse  character  pieces.  The  sequence  is  then  capped  by  an  uncompro- 
misingly difficult,  dissonant  fugal  finale  that  accounts  for  a  bit  more  than  a  third  of  the 
length  of  the  entire  quartet. 

Beethoven  skipped  the  first  performance  of  Opus  130,  preferring  to  wait  in  a  nearby 
pub  for  reports.  That  the  fourth  and  fifth  movements  were  encored  didn't  impress  him — 
they  are  an  amiable  if  not  quite  uncrazy  German  dance  and  a  poignant  Cavatina.  But 
why  not  the  fugue,  he  wanted  to  know.  "Cattle!  Asses!"  he  roared.  Some  listeners  had 
been  exalted  and  excited  by  the  fugue;  most  were  bewildered.  Some  professionals  called 
it  incomprehensible.  Beethoven  himself  seems  to  have  had  some  doubts.  He  had  never 
been  easily  pushed  around  by  publishers,  performers,  or  friends,  but  this  time  he  was 
talked  into  writing,  late  in  1826,  a  new  finale  in  his  most  amiable,  non-controversial 
vein.  It  turns  Opus  130  into  a  different  piece.  In  the  original  version  everything  leads 
up  to  the  finale,  but  in  the  revised  edition,  where  the  finale  is  comparatively  light,  the 
Cavatina  becomes  the  focal  point.  Beethoven  of  course  never  doubted  the  intrinsic 
quality  of  the  fugue,  only  its  function  in  that  context.  In  the  nineteenth  century  and  the 
first  half  of  the  twentieth,  the  preference  was  for  playing  Opus  130  with  the  replacement 
finale;  nowadays  most  quartets  go  for  the  fugue. 

For  sure,  the  fugue  was  much  discussed  in  Viennese  musical  circles  in  1826,  and 
before  long,  Mathias  Artaria  published  a  piano  duet  arrangement  by  Beethoven  himself, 
a  setting  at  once  remarkably  illuminating  and  all  but  impossibly  difficult.  Thus  the  Great 
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Fugue  ended  up  with  three  opus  numbers,  130  as  part  of  the  quartet,  133  as  a  separate 
publication  for  string  quartet,  and  134  as  a  piano  duet.  Opus  133  and  Opus  134  are 
both  dedicated  to  Beethoven's  friend,  patron,  and  pupil,  the  Imperial  Archduke  Rudolph, 
recipient  of  a  long  and  impressive  list  of  dedications  including  the  Emperor  Concerto, 
the  Archduke  Trio,  the  Farewell,  Hammerklavier,  and  Opus  111  piano  sonatas,  and  the 
Missa  Solemnis. 

The  title  pages  of  Opus  133  and  Opus  134  describe  the  work  as  "GRAND  FUGUE, 
tantot  libre,  tantot  recherchee"  ("in  part  free,  in  part  studied  or  worked").  The  beginning, 
which  Beethoven  calls  "Overtura"  is  as  libre  as  can  be:  in  its  thirty  measures  it  changes 
tempo  twice  and  character  more  often  that  that.  In  music  of  extreme  disjunction,  with 
all  of  its  gestures  separated  by  unmeasured  pauses,  Beethoven  hurls  scraps  of  material 
about,  all  related  not  just  to  what  has  been  heard  earlier  in  Opus  130,  but  to  the  other 
quartets  written  at  the  same  time.  It  is  now  the  task  of  the  rest  of  the  piece  to  demon- 
strate the  coherence  of  what  is  presented  here  in  so  violently  dissociated  a  manner. 

After  five  beginnings,  each  a  little  less  assertive  than  the  one  before  and  each  broken 
off  in  mid-flight,  the  fugue  proper,  the  recherchee  part,  gets  under  way.  It  is  a  double 
fugue,  the  theme  of  the  Overtura  played  by  the  violas,  the  first  violins  adding  a  leaping 
figure  of  ungainly  and  totally  captivating  energy.  The  other  instruments  join,  and  Bee- 
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thoven  develops  this  music  in  a  series  of  variations  of  growing  rhythmic  and  textural 
complexity,  unrelieved  in  ferocious  energy,  limitlessly  bold  in  harmony. 

The  tempo  slows,  a  softer  key  is  established.*  A  more  conjunct  and  lyric  idea,  first 
proposed  by  the  violas  in  the  Overturn,  is  explored.  The  main  fugue  theme  is  still  present, 
but  tamed.  Essentially  this  is  an  interlude,  more  libre  than  recherchee.  Motion  almost 
comes  to  a  halt  on  a  slow,  measured  trill,  and  from  that  there  leaps  forth  a  movement  in 
a  new  meter,  six-eight,  quicker  than  anything  we  have  heard  so  far.  The  disjunctions, 
the  violence  of  the  leaps  also  surpass  anything  in  the  work  until  now.  There  are  many 
interruptions  as  well  as  reappearances  of  earlier  passages,  both  at  times  so  startling  that 
we  might  think  we  are  dealing  with  a  copyist's  error  or  a  badly  spliced  tape.  The  inter- 
ference of  the  libre  with  the  recherchee  is  fierce  and  outrageous.  The  resolution  is  sur- 
prising and  touching,  a  mixture  of  the  exalted  and  the  humorous  that  only  Beethoven 
could  have  invented. 

Hans  von  Billow  seems  to  have  been  the  first  conductor  to  have  a  full  string  orchestra 
play  this  music;  that  would  have  been  in  the  early  1880s,  when  the  Great  Fugue  was 
hardly  ever  attempted  by  quartets  and  had  the  reputation  of  being  a  mad  extravagance, 
the  work  of  a  deaf  near-madman,  and  impossible  of  execution.  If  Beethoven's  piano  duet 
transcription  draws  attention  to  the  hardness  (in  both  senses)  of  the  Grosse  Fuge,  the 
string  orchestra  can  tend  to  make  a  "softer"  experience  of  it.  To  make  a  string  orchestra 
version  means  primarily  to  make  decisions  about  when  the  basses  should  double  the 
cellos  an  octave  below.  The  Austrian  conductor  Felix  Weingartner  was  the  first  to  pub- 
lish such  an  edition.  On  the  whole  he  did  a  good  job  with  the  notes  themselves,  but  he 
filled  the  score  with  sentimentalizing  changes  of  tempo  and  dynamics,  and  without  indi- 
cating that  these  instructions  were  his  rather  than  the  composer's.  Beethoven's  own 
piano  translation  entails  some  decisions  so  bold  that  only  a  composer — the  composer — 
would  dare  them.  (The  recent  discovery  of  the  autograph  of  Opus  134  will  certainly 
affect  the  choices  of  future  editors  of  string  orchestra  versions.)  Beethoven's  decisions 
about  the  bass  line  and  what  they  tell  us  about  his  ideas  concerning  the  placement  of 
accent  and  the  distinction  of  light  and  shade  are  invaluable  information  from  a  pre- 
phonographic  composer:  quartet  players  could  do  worse  than  to  study  Opus  134,  just 
as  James  Levine  has  done  in  preparing  this  week's  performances. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  three  compilations  of  his 
program  notes:  The  Symphony— A  Listeners  Guide,  The  Concerto— A  Listeners  Guide,  and  Choral 
Masterworks-A  Listeners  Guide.  Essays  by  Mr.  Steinberg  on  a  variety  of  musical  subjects  also 
appear  in  For  the  Love  of  Music— Invitations  to  Listening,  also  from  Oxford  University  Press. 


This  surprise  incursion  into  G-flat  major  refers  back  to  a  comparable  key  change  in  the  first 
movement. 
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ON  BEETHOVEN'S  "GROSSE  FUGE" 

The  aspect  of  many  of  [Beethoven's]  late  works  is  not  ingratiating;  to  many, 

the  Great  Fugue  is  disagreeably  harsh What  makes  some  of  these  works 

appear  wilful  is  that  they  are  uncompromising.  This  was  understood  during 
Beethoven's  lifetime  by  E.T.A.  Hoffmann.  Against  those  who  granted  Bee- 
thoven only  genius  without  control,  imagination  without  order,  he  wrote: 
"But  what  if  it  were  only  your  weak  sight  which  misses  the  profound  unity 
of  inner  relation  in  each  composition?  If  it  were  only  your  fault  that  the  lan- 
guage of  the  master,  understood  by  the  consecrated,  is  incomprehensible,  if 
the  door  to  the  holy  of  holies  remains  closed  to  you?" 

— Charles  Rosen  in  The  Classical  Style  (1972) 

Whether  it  is ...  a  piece  for  audiences  [as  opposed  to  performers]  is  another 
matter.  The  intensity  of  its  overwhelming  emotional  force,  the  integrity  and 
toughness  of  the  intellect  which  contains  it  (only  just),  demand  more  than  a 
passive  response.  In  a  sense,  the  only  way  of  coping  with  the  experience  is 
to  participate  in  it 

— Jeremy  Siepmann  (2003)  in  notes  for  a  recording  of 
Beethoven's  Hammerklavier  Piano  Sonata,  Opus  106 
(but  nevertheless  worth  considering  here) 

This  Fugue  (Op.  133),  and  that  from  the  B-flat  major  Sonata,  Op.  106,  are 
probably  the  only  compositions  by  Beethoven  that  will  never  become  the  com- 
mon property,  in  every  sense  of  the  word,  of  the  entire  musical  world.  As 
regards  the  Quartet-Fugue. . .  it  is  perhaps,  for  the  eye,  the  most  ingenious 
music  ever  written;  but  hearing  it  entirely  fails  to  produce  an  impression  of 
artistic  satisfaction. 

In  examining  the  score  of  this  composition,  we  are  astounded  by  its  novel 
combinations;  the  irresistible,  often  positively  heroic  onward  trend  each 
voice  displays;  the  iron  consistency  shown  in  the  reconstruction  and  develop- 
ment of  its  principal  theme,  energetic  in  the  highest  degree. 

But  that  sensuous  euphony  which  Beethoven,  hearing  with  the  ear  of  the 
spirit,  has  brought  out,  especially  in  his  last  works,  in  so  splendid  and  even 
surprising  a  manner  (as  in  the  adagio  from  the  Ninth  Symphony  and  the 
Benedictus  from  the  Mass  in  D),  he  has  here  totally  forgotten.  Abandoning 
himself,  with  almost  demoniac  joy  to  the  power  of  his  genius,  he  piles  disso- 
nance on  dissonance  until  a  restless,  at  times  even  painful  general  impression 
is  the  result.  Nor  do  many  imposing  or  moving  details,  the  tense  introduction, 
the  andante  in  G-flat  full  of  sentiment,  a  truly  inspired  bit  from  light-illumined 
heights,  the  magnificent  close,  altogether  make  up  for  it. 

— Dr.  Theodore  Helm  (translated  by  F.H.  Martens)  in 
"Beethoven's  Last  Quartets,"  an  essay  printed  in  the 
Boston  Symphony  Orchestra  program  book  of  October 
27-28,  1916,  when  Karl  Muck  led  the  BSO's  first 
performances  of  the  Grosse  Fuge 

The  late  fugues  [of  Beethoven]  are  not  likely  to  be  forgotten  by  anyone  who 
has  listened  to  them  seriously,  but  it  may  still  be  worth  emphasizing  how 
many  and  how  diverse  they  are.  Some  sixteen  important  works  date  from  the 
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decade  preceding  work  on  the  late  quartets —  [A]s  many  as  nine  contain 
fugues  that  could  be  said  to  range  from  merely  prominent  to  sensational  — 
Beethoven  never  hung  back  from  devices  of  contrapuntal  combination;  all 
the  same,  I  believe  his  fugues  can  be  shown  to  center  more  and  more  upon 
resources  of  thematic  modification.  And  in  this  area  he  was  campaigning  in 
the  advance  guard.  Such,  at  least,  is  the  lesson  of  his  final  efforts,  the  Great 
Fugue  and  the  Fugue  of  the  Quartet  in  C -sharp  minor.  The  main  interest  of 
the  Great  Fugue  is  thematic  transformation,  sometimes  pursued  at  the  expense 
of  an  interest  in  fugue  and  an  interest  in  counterpoint  itself.  Transformation 
counts  as  a  dramatic  kind  of  free  variation;  the  subjects  of  the  Great  Fugue 
never  suffer  rigid  modifications  in  the  traditional  manner. 

— Joseph  Kerman  in  The  Beethoven  Quartets  (1966) 

Beethoven  himself  described  his  Grosse  Fuge  as  "tantot  libre,  tantot  recherche'''' 
["in  part  free,  in  part  strict"]  and  on  the  whole  the  first  of  these  adjectives  is 
the  more  significant.  It  would  be  impossible  to  expect  a  work  of  this  size  to 
maintain  a  strictly  fugal  texture  throughout  and  the  work  is  best  understood 
if  regarded,  not  as  a  highly  eccentric  fugue,  but  as  a  kind  of  symphonic  poem 
consisting  of  several  contrasted  but  thematically  related  sections  and  contain- 
ing a  certain  amount  of  fugal  writing. 

— Philip  Radcliffe  in  Beethoven  s  String  Quartets  (1965) 

How  shall  we  praise  Beethoven. . .  for  inventing  a  music  beyond  the  historical 
process?  The  just  word  is  Stravinsky's — no  idle  hyperbole  but  a  precise  state- 
ment of  the  truth:  "This  absolutely  contemporary  piece  of  music  that  will  be 
contemporary  for  ever." 

— Basil  Lam  in  Beethoven  String  Quartets  2  (1975) 

The  three  greatest  of  Beethoven's  later  fugues  are  those  in  the  Hammerclavier 
sonata,  Op.  106  (1818);  in  the  Solemn  Mass — the  finale  of  the  Credo,  Et 
vitam  venturi  (1818-1825);  and  in  the  String  Quartet,  Op.  130  (1825) — the 
finale,  afterwards  detached  and  published  separately  as  Op.  133.  It  is  of  the 
last  of  these  that  I  am  writing  here.  These  three  are  all  in  B  flat — inevitably 
so:  Beethoven  could  not  have  lived  for  them  in  any  other  key,  any  more  than 
in  the  matter  of  the  fifth  symphony  he  could  have  lived  in  any  other  key  than 

C  minor The  English  historian,  Dr.  Ernest  Walker,  in  a  book  on  Beethoven 

(1906)  calls  the  quartet  fugue  "outlandish"  and  "uncouthly  inconsequential," 
and  his  words  still  prevail  in  ordinary  critical  quarters. 

This  Grosse  Fuge  is  the  supreme  mystery  of  classical  music.  It  is  a  myth 
even  among  professed  students  of  the  composer  and  professed  students  of 
the  art  of  fugue  composition.  No  one  seems  to  know  it  well 

I  would  go  so  far  as  to  say,  not  only  that  we  do  not  know  Beethoven,  or  even 
music,  until  we  know  this  work,  but  that  we  do  not  understand  life  and  human- 
ity. If  this  seems  an  extravagant  statement  for  me  to  make,  I  will  ask  the  reader 
to  bear  in  mind  that  the  fugue  has,  for  myself,  illuminated  everything  I  have 
ever  known  or  thought  of  things  of  beauty,  character,  and  significance  in  any 
art  or  in  any  department  of  existence. 

— Sydney  Grew  in  The  Music  Quarterly  (October  1931) 
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Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  completed  the  Violin  Concerto  in  1806, 
shortly  before  its  first  performance  on  December  23  that 
year  with  soloist  Franz  Clement  at  the  Theater-an-der- 
Wien  in  Vienna.  Violinist  August  Fries  played  the  first 
movement  only  with  the  Mendelssohn  Quintette  Club  at 
the  Boston  Melodeon  on  November  22,  1853.  The  first 
complete  performance  in  America  was  given  by  violinist 
Edward  Mollenhauer  with  Theodor  Eisfeld  and  the  Phil- 
harmonic Society  at  the  Academy  of  Music  in  New  York 
on  December  21,  1861.  Louis  Schmidt,  Jr.,  was  soloist 
for  the  first  Boston  Symphony  performances  in  January 
1884,  under  Georg  HenscheVs  direction.  The  concerto 
has  also  been  played  at  Boston  Symphony  concerts  by  Franz  Kneisel  under  Wilhelm  Gericke 
and  Emil  Paur;  by  Franz  Ondficek  and  Carl  Halir  under  Paur;  by  Willy  Burmester  with 
Franz  Kneisel  conducting;  Lady  Halle,  Fritz  Kreisler,  Hugo  Heermann,  Olive  Mead,  Eu- 
gene Ysaye,  and  Willy  Hess  with  Gericke;  Hess,  Kreisler,  Anton  Witek,  Albert  Spalding, 
and  Efrem  Zimbalist  with  Karl  Muck;  Hess,  Mischa  Elman,  and  Witek  with  Max  Fiedler; 
Witek  with  Ernst  Schmidt;  Jascha  Heifetz  with  Henri  Rabaud;  Kreisler,  Richard  Burgin, 
Carl  Flesch,  and  Berl  Senofsky  with  Pierre  Monteux;  Burgin,  Joseph  Szigeti,  Zimbalist, 
Heifetz,  Yehudi  Menuhin,  Spalding,  and  Ginette  Neveu  with  Serge  Koussevitzky;  Heifetz, 
Isaac  Stern,  Zino  Francescatti,  Wolfgang  Schneiderhan,  Leonid  Kogan,  and  Erica  Morini 
with  Charles  Munch;  Stern,  Menuhin,  and  Joseph  Silverstein  with  Erich  Leinsdorf;  Stern 
with  Max  Rudolf;  Itzhak  Perlman  with  William  Steinberg;  Francescatti  with  Michael 
Tilson  Thomas;  Sidney  Harth  with  Stanislaw  Skrowaczewski;  Stern,  Perlman,  Anne-Sophie 
Mutter,  and  Midori  with  Ozawa;  Mutter  with  Stuart  Challender;  Silverstein  with  Klaus 
Tennstedt,  Ozawa,  and  Kurt  Masur;  Henryk  Szeryng  and  Pinchas  Zukerman  with  Andrew 
Davis;  Thomas  Zehetmair  with  Roger  Norrington;  Frank  Peter  Zimmermann  with  Marek 
Janowski;  Ida  Haendel  with  Simon  Rattle;  Pamela  Frank  with  Bernard  Haitink;  Chris- 
tian Tetzlajf,  Anne-Sophie  Mutter,  and  Itzhak  Perlman  with  Ozawa;  Gil  Shaham  with 
Andre  Previn,  Joshua  Bell  with  Neeme  Jarvi,  Gidon  Kremer  with  Mario  Venzago  (the 
most  recent  subscription  performances,  in  April  2004),  Perlman  with  Charles  Dutoit, 
Pinchas  Zukerman  with  Jens  Georg  Bachmann,  and  Shaham  with  Hans  Graf  (the  most 
recent  Tanglewood  performance,  on  July  29,  2006).  In  addition  to  the  solo  violin,  the 
score  calls  for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets, 
timpani,  and  strings.  Christian  Tetzlaff  plays  his  own  cadenzas  at  these  performances. 

The  works  Beethoven  finished  in  the  last  half  of  1806 — the  Violin  Concerto,  the 
Fourth  Symphony,  and  the  Fourth  Piano  Concerto  among  them — were  completed  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of 
Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  completed  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  also  his  aware- 
ness of  the  political  atmosphere  around  him.  The  next  big  orchestral  work  to  embody 
this  "heroic"  style  would  be  the  Fifth  Symphony,  which  had  begun  to  germinate  in  1804, 
was  worked  out  mainly  in  1807,  and  was  completed  in  1808.  But  in  the  meantime  a 
more  relaxed  sort  of  expression  began  to  emerge,  incorporating  a  heightened  sense  of 
repose,  a  more  broadly  lyric  element,  and  a  more  spacious  approach  to  musical  archi- 
tecture. The  Violin  Concerto,  the  Fourth  Symphony,  and  the  Fourth  Piano  Concerto 
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share  these  characteristics,  but  it  is  important  to  realize  that  these  works,  though  com- 
pleted around  the  same  time,  do  not  represent  a  unilateral  change  of  direction  in  Bee- 
thoven's approach  to  music,  but,  rather,  the  emergence  of  a  particular  element  that  ap- 
peared strikingly  at  this  time.  Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony 
in  fact  occur  side  by  side,  and  that  the  two  aspects — lyric  and  heroic — of  Beethoven's 
musical  expression  are  not  entirely  separable  is  evident  also  in  the  fact  that  ideas  for 
both    the    Fifth    and    Pastoral    sym- 
phonies appear  in  the  Eroica  sketch- 
book of  1803-04,  and  that  these  two 
very    different    symphonies — the    one 
strongly  assertive,  the  other  more  gen- 
tle and  subdued — were  not  completed 
until  1808,  two  years  after  the  Violin 
Concerto. 

The  prevailing  lyricism  and  restraint 
of  Beethoven's  Violin  Concerto  doubt- 
less reflect  the  particular  abilities  of 
Franz  Clement,  the  violinist  for  whom 
it  was  written.  Like  Mozart  and  Bee- 
thoven before  him,  Clement  was  a  pro- 
digy whose  father  determined  to  capi- 
talize as  much  as  possible  on  his  son's 
abilities.  The  child's  musical  talent  was 
evident  by  the  time  he  was  four,  and  as 
early  as  April  11,  1788,  seven  months 
before  his  eighth  birthday,  he  was  play- 
ing public  concerts.  Spurred  by  the  lav- 
ish praise  bestowed  on  Vienna's  "little 
violin-god,"  the  elder  Clement  saw  fit 
to  show  the  boy  off  throughout  Europe, 
beginning  with  a  three-year  tour  of  South  Germany  and  Belgium,  continuing  with  a  two- 
year  stay  in  England,  and  then  journeying  back  to  Vienna  via  Holland,  Frankfurt-am-Main, 
and  Prague.  During  this  time,  the  boy  carried  with  him  a  leather-bound  volume  that  he 
kept  as  a  record  of  his  journey  and  in  which  appear  the  signatures  and  best  wishes  of 
countless  aristocrats  and  musicians,  religious,  military,  and  government  officials,  con- 
ductors, and  composers,  including  J. P.  Salomon  and  Franz  Joseph  Haydn;  the  violinist 
Giovanni  Battista  Viotti;  Antonio  Salieri,  arch-rival  to  Mozart  and  teacher  of  the  young 
Schubert;  and,  writing  in  Vienna  in  1794,  Ludwig  van  Beethoven,  then  "in  the  service 
of  His  Serene  Highness  the  Elector  of  Cologne." 

It  is  for  his  somewhat  later  association  with  Beethoven  that  Clement's  name  is  best- 
known.  More  than  just  a  virtuoso  violinist,  he  was  also  an  extremely  able  pianist,  score- 
reader,  and  accompanist;  from  1802  until  1811  he  was  conductor  and  concertmaster  of 
Vienna's  Theater-an-der-Wien.  He  also  had  a  spectacular  musical  memory,  playing  all 
of  the  original  Fidelio  at  the  piano  without  music  at  the  first  meeting  to  discuss  cuts 
and  revisions.  (On  another  occasion  he  startled  Haydn  by  presenting  the  composer  with 
a  piano  reduction  of  The  Creation  written  down  after  several  hearings,  but  without  ben- 
efit of  an  orchestral  score  and  using  only  the  libretto  as  a  memory  guide.)  Clement  was 
concertmaster  for  the  first  public  performance  of  the  Eroica  in  April  1805,  and  it  was 
for  him  that  Beethoven  wrote  the  Violin  Concerto,  heading  the  autograph  manuscript 
with  the  dedication,  ''''Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  direttore  al 
Teatro  a  vienna  dal  L.v.  Bthvn  1806"  It  seems  that  Beethoven  completed  the  concerto 
barely  in  time  for  the  premiere  on  December  23,  1806,  a  concert  that  also  included 
music  of  Mehul,  Mozart,  Cherubini,  and  Handel.  Clement  reportedly  performed  the 


.  Clement 

Tfrtwmhi  Wolon 
dfa^t7k8afls. 

Mnti  ■  Mfe/Tf/?9 
The  eight-year-old  Franz  Clement 
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solo  part  at  sight,  but  this  did  not  prevent  the  undauntable  violinist  from  interpolating, 
between  the  two  halves  of  the  concerto(l),  a  piece  of  his  own  played  with  his  instrument 
held  upside  down. 

The  immediate  post-premiere  history  of  the  piece  has  mainly  to  do  with  its  publica- 
tion. In  April  1807  the  pianist-turned-publisher  Muzio  Clementi  visited  Beethoven  in 
Vienna  to  secure  the  English  printing  rights  to  a  batch  of  compositions  the  composer 
had  recently  completed.  Besides  the  Violin  Concerto,  these  included  the  Fourth  Piano 
Concerto  and  Fourth  Symphony,  the  three  Razumovsky  quartets,  and  the  Coriolan 
Overture.  At  dementi's  request,  Beethoven  agreed  also  to  produce  a  piano  version  of 
the  Violin  Concerto,  since  this  would  obviously  appeal  to  a  wider  market.  Clementi 
closed  the  deal  a  happy  businessman,  feeling  that  he  had  gotten  away  cheap  at  a  cost 
for  the  whole  lot  of  two  hundred  pounds  sterling  (of  which,  incidentally,  Beethoven  re- 
ceived not  a  penny  before  the  end  of  1809).  What  Clementi  did  not  know,  however,  was 
that  the  composer  was  planning  to  offer  this  same  group  of  works,  including  the  piano 
arrangement,  to  several  other  publishing  houses:  within  a  week  of  signing  dementi's 
contract  on  April  20,  1807,  Beethoven  sent  letters  off  to  Nikolaus  Simrock  in  Bonn  and 
Ignaz  Pleyel  in  Paris,  and  that  June  he  was  negotiating  with  the  Bureau  des  Arts  et  d'ln- 
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dustrie  in  Vienna  as  well.  It  was  actually  the  last-named  firm  that  was  first  to  print  both 
forms  of  the  concerto,  in  August  1808,  the  violin  version  now  being  dedicated  to  Bee- 
thoven's longtime  friend  Stephan  von  Breuning  and  the  piano  version  to  Julie  von  Breun- 
ing,  the  latter's  wife  of  several  months.  (An  excellent  pianist,  Julie  von  Breuning  was 
the  daughter  of  a  Viennese  physician,  Gerhard  von  Vering,  in  whom  Beethoven  expressed 
confidence;  she  died  the  following  March.)  dementi's  London  editions  of  the  concerto 
did  not  appear  until  late  in  the  summer  of  1810.* 

Opinion  of  the  concerto  was  divided  but,  on  the  whole,  the  work  was  not  well  re- 
ceived: though  much  of  beauty  was  recognized  in  it,  it  was  also  felt  to  be  lacking  in 
continuity  and  marred  by  the  "needless  repetition  of  a  few  commonplace  passages" 
(thus  Vienna's  Zeitung  filr  Theater,  Musik  und  Poesie  of  January  8,  1807).  In  the  years 
following  the  first  performance,  it  was  heard  only  occasionally,  in  Paris,  Vienna,  and 
Berlin,  and  the  concerto  began  to  win  its  place  in  the  repertory  only  after  the  thirteen- 
year-old  Joseph  Joachim  played  it  in  London  on  May  27,  1844,  Felix  Mendelssohn 
conducting;  at  that  concert,  the  enthusiastic  audience  was  so  taken  with  the  blond 
youngster's  performance  that  the  first  movement  was  several  times  interrupted  by  ap- 
plause. (Joachim  left  a  set  of  cadenzas  for  the  concerto  that  are  sometimes  still  heard 
today,  but  those  of  another  famous  interpreter,  Fritz  Kreisler,  are  more  frequently 
used — unless  the  soloist  happens  to  be  playing  his  own,  as  Christian  Tetzlaff  is  doing 
this  week.) 

By  all  reports,  Clement's  technical  skill  was  extraordinary  and  his  intonation  no  less 
than  perfect,  but  he  was  most  highly  regarded  for  his  "gracefulness  and  tenderness  of 
expression,"  for  the  "indescribable  delicacy,  neatness,  and  elegance"  of  his  playing. 
Gracefulness,  delicacy,  elegance,  and  clean  intonation  are  certainly  called  for  in  the 
soloist's  first-movement  entrance,  which  encompasses  nearly  the  entire  practical  range 
of  the  violin  and  rises  poetically  to  a  high  D  two  octaves  above  the  staff.  This  sort  of 
exposed  writing  in  the  upper  register  is  more  indicative  than  anything  else  of  what  the 
solo  part  in  this  concerto  is  about;  very  often,  gentle  passagework  will  give  way  to  an 
extended  trill  on  a  single  or  successive  notes.  The  first  movement's  accompanimental 
figurations  and  the  meditative  commentary  of  the  second  speak  the  same  language. 
Only  in  the  finale  does  the  music  become  more  extrovert,  but  even  there  the  determin- 
ing factor  is  more  in  the  nature  of  good  humor  than  of  overt  virtuosity.  But  all  of  this  is 
not  to  say  that  Beethoven's  concerto  is  lacking  in  the  virtuoso  element,  something  that 
we  may  claim  to  hear  more  readily  in,  say,  the  violin  concertos  by  Brahms  and  Tchai- 
kovsky, both  of  which  have  more  virtuosity  written  into  the  notes  on  the  page,  and 
which  may  seem  bigger  or  grander  simply  because  of  their  later-nineteenth-century, 
more  romantically  extrovert  musical  language.  In  fact,  an  inferior  violinist  will  get  by 
less  readily  in  the  Beethoven  concerto  than  in  any  of  the  later  ones:  the  most  significant 
demand  this  piece  places  upon  the  performer  is  the  need  for  utmost  musicality  of  expres- 
sion, virtuosity  of  a  special,  absolutely  crucial  sort. 

An  appreciation  of  the  first  movement's  length,  flow,  and  musical  argument  is  tied  to 


*Regarding  the  piano  arrangement  of  the  Violin  Concerto,  a  few  words.  It  seems  clear  that  Bee- 
thoven agreed  to  Clementi's  suggestion  for  business  reasons,  and  in  making  the  arrangement  he 
simply  added  some  left-hand  chords  and  figurations  to  a  right-hand  part  that  adds  a  minimal 
but  necessary  amount  of  embellishment  to  the  original  violin  line.  Musically  the  result  is  not 
convincing:  it  is  hardly  pianistic,  and  the  wonderful  sound  contrast  between  solo  violin  and 
orchestra  is  lost.  The  piano  part  sounds  particularly  weak,  too,  given  the  four  pianistic  caden- 
zas Beethoven  provided  for  this  version  of  the  work:  a  startlingly  obtrusive  one  in  the  first 
movement  (featuring  a  prominent  dialogue  between  soloist  and  obbligato  timpani!),  another 
connecting  the  Larghetto  and  rondo  (which  at  least  gives  us  some  idea  of  what  Beethoven  want- 
ed at  this  point),  and  two  in  the  finale  (the  first,  heard  before  the  second  statement  of  the  rondo 
theme,  again  somewhat  obtrusive,  the  last  in  the  expected  place  near  the  close  of  the  move- 
ment). 
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an  awareness  of  the  individual  thematic  materials.  It  begins  with  one  of  the  most  novel 
strokes  in  all  of  music:  four  isolated  quarter-notes  on  the  drum  usher  in  the  opening 
theme,  the  first  phrase  sounding  dolce  in  the  winds  and  offering  as  much  melody  in  the 
space  of  eight  measures  as  one  might  wish.  The  length  of  the  movement  grows  from  its 
duality  of  character:  on  the  one  hand  we  have  those  rhythmic  drumbeats,  which  pro- 
vide a  sense  of  pulse  and  of  an  occasionally  martial  atmosphere,  on  the  other  the  tune- 
ful, melodic  flow  of  the  thematic  ideas,  against  which  the  drumbeat  figure  can  stand  in 
dark  relief.  The  lyricism  of  the  thematic  ideas  and  the  gentle  string  figurations  intro- 
duced into  the  second  theme  provide  the  basis  for  most  of  what  the  soloist  will  do 
throughout  the  movement,  and  it  is  worth  noting  that  when  the  soloist  gives  out  the  sec- 
ond theme,  the  drumbeat  undercurrent  is  conspicuously  absent  and  the  lyric  element 
is  stressed. 

The  slow  movement,  in  which  flute  and  trumpets  are  silent,  is  a  contemplative  set  of 
variations  on  an  almost  motionless  theme  first  stated  by  muted  strings.  The  solo  violin- 
ist adds  tender  commentary  in  the  first  variation  (the  theme  beginning  in  the  horns,  then 
taken  by  the  clarinet),  and  then  in  the  second,  with  the  theme  entrusted  to  solo  bassoon. 
Now  the  strings  have  a  restatement,  with  punctuation  from  the  winds,  and  then  the  solo- 
ist reenters  to  reflect  upon  and  reinterpret  what  has  been  heard,  the  solo  violin's  full- 
and  upper-registral  tone  sounding  brightly  over  the  orchestral  string  accompaniment. 
Yet  another  variation  is  shared  by  soloist  and  plucked  strings,  but  when  the  horns  sug- 
gest still  another  beginning,  the  strings,  now  unmuted  and  forte,  refute  the  notion.  The 
soloist  responds  with  a  trill  and  improvises  a  bridge  into  the  closing  rondo.  The  music 
of  this  movement  is  mainly  down-to-earth  and  humorous,  providing  ample  contrast  to 
the  repose  of  the  Larghetto;  among  its  happy  touches  are  the  outdoorsy  fanfares  that 
connect  the  two  main  themes  and,  just  before  the  return  of  these  fanfares  later  in  the 
movement,  the  only  pizzicato  notes  asked  of  the  soloist  in  the  course  of  the  entire  con- 
certo. These  fanfares  also  serve  energetically  to  introduce  the  cadenza,  after  which 
another  extended  trill  brings  in  a  quiet  restatement  of  the  rondo  theme  in  an  extraordi- 
narily distant  key  (A-flat)  and  then  the  brilliant  and  boisterous  final  pages,  the  solo  vio- 
linist keeping  pace  with  the  orchestra  to  the  very  end. 

— Marc  Mandel 
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Arnold  Schoenberg 

Concerto  for  Violin  and  Orchestra,  Opus  36 


Self-portrait  of  Schoenberg, 
1931,  colored  pencil  and 
watercolor  on  paper 


Arnold  Schonberg  (spelled  "Schoenberg"  after  he  moved 
to  the  United  States  in  1934)  was  born  in  Vienna,  Aus- 
tria, on  September  13,  1874,  and  died  in  Brentwood 
Park  (a  suburb  of  Los  Angeles),  California,  on  July  13, 
.    1951.  He  completed  his  Violin  Concerto,  which  he  dedi- 
cated to  his  former  pupil  Anton  Webern,  on  September  23, 
1936.  It  was  published  in  1939  and  first  performed  on 
December  6,  1940,  by  Louis  Krasner  with  Leopold 
Stokowski  conducting  the  Philadelphia  Orchestra.  All 
previous  Boston  Symphony  performances  of  Schoenberg  s 
Violin  Concerto  featured  former  BSO  concertmaster 
s   Joseph  Silverstein  as  soloist:  with  Erich  Leinsdorf  con- 
ducting on  March  26  and  27,  1965,  in  Boston,  fol- 
lowed by  a  Carnegie  Hall  performance  that  April  3; 
,    under  Seiji  Ozawa  in  November  1973,  in  Boston  and 
Portland  (ME),  and  (the  BSOs  last  performance  until 
now)  under  Ozawa  again  on  August  23,  1974,  at 
Tanglewood.  The  orchestra  consists  of  three  flutes  (third 
doubling  piccolo),  three  oboes,  two  clarinets,  E-flat  clar- 
inet, and  bass  clarinet,  four  bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba, 
timpani,  xylophone,  glockenspiel,  tambourine,  military  drum,  snare  drum,  tam-tam, 
cymbals,  triangle,  bass  drum,  and  strings. 

My  works  are  twelve-tone  compositions,  not  twelve-tone  compositions. 

—Schoenberg  to  Rudolf  Kolisch,  July  27,  1932 

Schoenberg  left  Berlin  on  May  17,  1933.  Hitler  had  become  Chancellor  on  January 
30,  and  on  March  1  the  composer  Max  von  Schillings  began  the  Entjudung — literally 
the  dejewification — of  the  Prussian  Academy  of  Arts,  where  he  was  president  and  where 
Schoenberg,  succeeding  Ferruccio  Busoni,  had  taught  since  1925.  Schoenberg  went 
first  to  Paris,  where  he  formally  rejoined  the  Jewish  faith  he  had  left  in  1898  to  become 
a  Protestant.  By  November  he  was  in  Boston,  teaching  at  the  Malkin  Conservatory. 
Asthma  sufferer  that  he  was,  he  soon  saw  that  one  more  Boston  winter  would  kill  him. 
Declining  offers  at  the  Juilliard  School  and  in  Chicago,  and  having  spent  the  summer  at 
Chautauqua,  he  moved  to  Los  Angeles  in  October  1934.  There  he  taught  privately  and 
at  the  University  of  Southern  California,  switching  to  the  University  of  California  at  Los 
Angeles  the  following  year. 

In  the  summer  of  1936,  Schoenberg  and  his  wife  and  their  four-year-old  daughter 
Nuria  moved  into  a  newly  built  house  in  Brentwood  where  he  was  to  live  the  rest  of  his 
life.  He  also  began  to  compose  again  after  a  considerable  hiatus;  his  last  work  had  been 
the  Suite  in  G  for  String  Orchestra,  completed  in  December  1934.  Just  before  that  had 
come  his  Cello  Concerto  and  a  Concerto  for  String  Quartet  and  Orchestra.  Both  are  re- 
workings  of  18th-century  pieces,  one  of  a  keyboard  concerto  by  Georg  Matthias  Monn, 
the  other  of  a  Handel  concerto  grosso.  As  reworkings — radical  though  they  may  be — 
rather  than  original  compositions,  they  are  in  a  sense  part  of  Schoenberg's  creative  hia- 
tus. At  the  same  time,  both  of  them  being  concertos — and  dauntingly  demanding  virtu- 
oso ones  at  that — they  can  also  be  thought  of  as  warm-ups  for  the  Violin  Concerto.  At 
any  rate,  Schoenberg's  first  California  pieces  were  the  Fourth  String  Quartet  and  the 
Violin  Concerto,  completed  respectively  on  July  26  and  September  23,  1936.  He  had 
worked  on  both  scores  simultaneously  and,  as  always,  had  worked  quickly.  His  life  was 
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full  of  unfinished  projects,  some  of  them  gnawed-over  for  decades,  but  when  he  was  in 
vena,  he  wrote  with  Mozartian  facility  and  speed. 

Though  Otto  Klemperer,  then  conductor  of  the  Los  Angeles  Philharmonic,  made  noises 
about  introducing  the  Violin  Concerto  in  Los  Angeles,  London,  and  Moscow  in  the 

1937-38  season,  no  performance  material- 
ized until  Leopold  Stokowski,  more  or  less 
over  the  dead  bodies  of  the  Philadelphia 
Orchestra's  Board  and  management,  con- 
ducted the  premiere  in  December  1940. 
(Stokowski's  insistence  on  programming  the 
premiere  of  Schoenberg's  Piano  Concerto 
with  the  NBC  Symphony  in  1944  cost  him 
further  engagements  with  that  orchestra.) 
The  soloist  was  Louis  Krasner  (1903-1995), 
the  Russian-born  American  violinist  who 
had  commissioned  Alban  Berg's  Violin 
Concerto,  was  also  the  first  to  play  the  Ses- 
sions Concerto  with  a  professional  orches- 
tra, and  who  from  the  mid-1970s  taught  at 
the  New  England  Conservatory  (from  which 
he  graduated  in  1923)  and  Tanglewood. 

Even  now,  performances  of  the  Schoen- 
berg  Violin  Concerto  are  rare.  The  work  is 
formidably  difficult,  musically  and  techni- 
cally, and  early  in  its  history  Schoenberg 
reinforced  that  reputation  when  he  said  that 
it  would  require  a  new  and  special  brand 
of  fiddler,  with  six  fingers  on  the  left  hand.  I 
don't  know  what  it  feels  like  to  play  Schoen- 
berg's concerto;  I  do  know  that  it  sounds  beautiful  and  very  muchybr  the  violin  rather 
than  against  (as  was  said  of  Brahms's  concerto).  I  also  know  that  when  it  is  command- 
ingly  and  elegantly  played,  audiences  like  it. 

Let  us  start  at  the  surface,  with  the  sound.  The  instrumentation  is  big,  much  bigger 
than  in  most  concertos,  somewhat  idiosyncratic  in  distribution,  but  still  within  the 
framework  of  the  "normal."  Schoenberg's  writing  for  this  orchestra  is,  however,  very 
special  indeed.  One  of  his  choices  here  (but  not  only  here)  is  to  avoid  octave  doublings, 
meaning  that  if,  for  example,  middle  C  occurs  in  a  chord,  there  will  be  no  lower  or 
higher  C  in  the  same  chord.  This  gives  to  each  single  sound  and  to  each  simultaneous 
stack  of  sounds  a  striking  sharpness  and  singularity  of  profile. 

This  also  presents  the  composer  with  a  new  challenge.  In  conventional  scoring  most 
instruments  are  engaged  in  just  such  doublings  much  of  the  time.  How  then  do  you 
deploy  an  orchestra  when  there  are  no  octave  doublings?  Schoenberg,  indebting  himself 
to  Mahler,  treats  his  large  orchestra  as  a  kaleidoscope  in  which  you  can  find  constantly 
varying  chamber  combinations,  but  with  his  limitless  fantasy  and  dazzling  technique, 
he  creates  a  completely  original  style  that  is  unmistakably  full-orchestral  at  the  same 
time. 

This  is  also  where  some  of  the  special  challenges  for  the  violinist  come  in.  In  any 
concerto  the  soloist  needs  to  know  what  is  going  on  in  the  orchestra,  but  no  concerto 
offers  a  more  richly  varied,  quickly  changing — kaleidoscopic,  in  fact — series  of  rela- 
tionships with  the  orchestra.  It  goes  far  beyond  the  ordinary  both  in  the  complexity  of 
what  is  to  be  known  and  in  the  necessity  of  knowing  it.  What  is  required — and  at  an 
extreme  level  of  concentration — is  a  chamber-musical  sense  of  the  place  in  context, 


Violinist  Louis  Krasner,  who  played  the  pre- 
miere of  Schoenberg's  Violin  Concerto  in 
December  1940,  shown  here  teaching  at 
the  New  England  Conservatory  of  Music 
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horizontal  and  vertical,  of  every  event. 

What  beautiful  things  the  kaleidoscope  shows  us:  the  solo  violin  beginning  alone,  low 
on  the  G-string,  with  darker  echoes  and  comments  from  two  groups  of  cellos;  then  the 
delicately  imagined,  carefully  plotted  entries  of  other  instruments,  one  bassoon,  violas 
(replacing  the  top  line  of  cellos),  bass  clarinet  and  the  other  bassoons,  basses,  oboe 
(retiring  the  other  winds),  the  orchestral  violins  (at  which  point  the  solo  violin  becomes 
an  accompanist),  and  so  forth;  the  fine  texture  at  the  beginning  of  the  second  movement, 
with  the  solo  violin  high  and  bright  (but  piano),  accompanied  by  flute,  bass  clarinet, 
and  muted  cellos;  in  a  different  mood,  the  quartet  in  the  finale  for  two  bassoons  with 
violin  in  double-stops. 

And  the  percussion:  nothing  in  the  first  movement  except  a  single  passage  for  xylo- 
phone and  the  miraculous  entrance  of  the  timpani  for  just  four  piano/pianissimo  beats 
at  the  final  cadence.  (But  how  imaginative  Schoenberg  is  at  getting  other  instruments  to 
function  as  pseudo-percussion!)  The  second  movement  has  only  timpani — ten  notes  in 
pianissimo.  But  in  the  finale,  which  is  marchlike  and  akin  to  the  Israelites'  triumphant 
"Almighty,  thou  art  stronger  than  Egypt's  gods"  in  Moses  und  Aron,  Schoenberg  unleashes 
everything  (except  the  timpani).  There  is  the  giddy  place  when  snare  drum  and  military 
drum  begin  a  tattoo  together  with  low  strings  beaten  with  the  bows'  wooden  backs;  the 
passage  to  which  this  tattoo  leads,  a  quasi  cadenza  accompanied  by  military  drum  and 
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cymbal;  and  the  unbuttoned  NOW!  setting  off  the  brief  coda  and  marked  by  an  explo- 
sion of  cymbals  and  bass  drum  (the  latter  saved  for  this  moment). 

All  this  is  brilliant,  and  exuberantly  so,  but  it  is  not  there  for  its  own  coloristic,  deco- 
rative sake.  Everything  is  rigorously  functional  in  this  concerto,  which  former  BSO  con- 
certmaster  Joseph  Silverstein  has  called  "one  of  the  great  classical  works,  spare  and 
precise."  Schoenberg  uses  colors  primarily  to  bring  the  right  things  into  focus  at  the 
right  times.  This  is  also  the  reason  the  "orchestration"  of  the  solo  violin  part  is  unprece- 
dented in  its  complexity,  its  profusion  of  multiple  stops,  pizzicatos,  tremolandos,  and 
harmonics,  all  deployed  to  clarify  the  material  and  to  separate  the  simultaneous  cur- 
rents of  compositional  activity.  Everything  that  Schoenberg  demands  by  way  of  virtuosity, 
individual  and  collective,  is  organic.  The  famous  difficulty  of  this  concerto  goes  beyond 
the  need  of  a  sixth  finger  on  the  left  hand;  Schoenberg  might  equally  well  have  said  that 
here  is  music  for  a  musician  with  an  extra  ear  and  a  few  thousand  more  gray  cells. 

Apropos  the  conjunction  of  architecture  and  the  virtuoso  tradition,  a  word  about 
cadenzas.  I  don't  know  another  concerto  so  dominated  by  them.  Schoenberg's  whole 
piece  is  riddled  with  such  interventions,  great  and  small.  With  their  dazzling  technical 
display,  they  appear  to  provide  points  of  intellectual  repose  as  well  as  loosenings  of 
form  and  texture.  That  is  true  but  also  illusory  insofar  as  the  cadenzas  also  function  as 
large  formal  summaries,  places  where  structural  threads  are  gathered  and  where  the 
music  is,  in  a  sense,  at  its  most  concentrated — another  example  of  the  delightful  com- 
plexity of  Schoenberg's  imagination. 

As  in  most  of  Schoenberg's  major  works  from  the  middle  1920s  on,  all  the  melodic 
and  harmonic  material  is  generated  from  a  single  source  idea,  a  particular  way  of  order- 
ing the  twelve  notes  of  our  chromatic  scale  that  defines,  in  John  Adams's  useful  and 
appealing  metaphor,  the  genetic  code  for  the  work.  Semitones  or  half-steps  are  promi- 
nent in  that  ordering — semi-tones  proper  like  the  A/B-flat  with  which  the  solo  violin 
begins  the  concerto  (and  which  are  immediately  echoed  in  the  cellos);  semitones 
stretched  into  ninths  by  going,  for  example,  not  to  the  B-flat  right  next  to  the  A  but  to 
the  one  an  octave  higher;  or  semitones  inverted  into  sevenths,  going  from  A  to  the  B-flat 
below.  These  are  intervals  of  enormous  expressive  potential,  and  they  dominate  the 
concerto. 

Quite  traditionally  Schoenberg  has  cast  his  concerto  in  three  movements,  of  which 
the  first  offers  the  greatest  diversity  in  rhythm,  sonority,  and  mood.  Then  comes  a  quasi- 
slow  movement,  a  delicate  song  without  words  to  begin  with,  but  with  excursions  both 
towards  more  impassioned  utterance  and  into  something  more  of  a  scherzando  charac- 
ter. After  that  the  march  finale,  a  rondo  with  a  memory,  is  a  movement  which,  like  some 
of  Mozart's  concerto  finales,  turns  out  in  spite  of  a  certain  simplicity  of  language  and 
style  to  be  the  most  generously  and  wittily  inventive  movement  of  the  three. 

— Michael  Steinberg 
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More  .  .  . 

Edmund  Morris's  recent  Beethoven:  The  Universal  Composer  is  a  thoughtful  and  first-rate 
compact  biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent 
Lives").  The  two  important  full-scale  modern  biographies  of  the  composer  are  Maynard 
Solomon's  Beethoven,  published  originally  in  1977  and  revised  in  1998  (Schirmer 
paperback)  and  Barry  Cooper's  Beethoven  in  the  "Master  Musicians"  series  (Oxford 
University  Press).  Also  well  worth  investigating  is  Beethoven:  The  Music  and  the  Life,  by 
the  Harvard-based  Beethoven  authority  Lewis  Lockwood,  who  offers  a  comprehensive, 
thoroughly  informed  approach  geared  to  the  general  reader  (Norton  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback).  A 
much  older  but  still  crucial  biography,  dating  from  the  nineteenth  century,  is  Thayer  s 
Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  The 
New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  article 
by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contrib- 
utors to  the  revised  Beethoven  article  in  the  more  recent  edition  of  Grove  (2001).  Also 
of  interest  are  The  Beethoven  Compendium:  A  Guide  to  Beethovens  Life  and  Music,  edited 
by  Barry  Cooper  (Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his 
World:  A  Biographical  Dictionary,  which  includes  entries  about  virtually  anyone  you 
can  think  of  who  figured  in  the  composer's  life  (Oxford).  Charles  Rosen's  The  Classical 
Style  should  not  be  overlooked  by  anyone  seriously  interested  in  the  music  of  Haydn, 
Mozart,  and  Beethoven  (Norton). 

Good  places  to  read  about  Beethoven's  string  quartets  in  general  and  the  Grosse  Fuge 
in  particular  include  Joseph  Kerman's  indispensable  The  Beethoven  Quartets  (Norton 
paperback),  The  Beethoven  Quartet  Companion,  edited  by  Robert  Winter  and  Robert 
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Martin,  with  detailed  notes  on  the  quartets  by  Michael  Steinberg  (University  of  Cali- 
fornia), Philip  Radcliffe's  Beethoven's  String  Quartets  (Hutchinson),  and  Beethoven  String 
Quartets  1  and  2  by  Basil  Lam  in  the  BBC  Music  Guides  series  (University  of  Washington 
paperback). 

Michael  Steinberg's  program  note  on  Beethoven's  Violin  Concerto  is  in  his  compila- 
tion volume  The  Concerto— A  Listeners  Guide  (Oxford  paperback).  Donald  Francis  Tovey's 
note  on  the  concerto  is  among  his  Essays  in  Musical  Analysis  (Oxford).  Roger  Fiske's 
Beethoven  Concertos  and  Overtures  is  a  useful  volume  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback). 

Beethoven's  Grosse  Fuge  and  late  string  quartets  are  available  in  recordings  by  (among 
many  other  ensembles)  the  Juilliard  Quartet  (Sony  Classical),  Yale  Quartet  (Vanguard), 
Takacs  Quartet  (London/Decca),  Guarneri  Quartet  (RCA),  Emerson  Quartet  (Deutsche 
Grammophon),  and  Budapest  Quartet  (an  important  historic  issue  on  Bridge,  taken  from 
concert  performances  given  between  1941  and  1960  at  the  Library  of  Congress).  For 
a  recording  of  the  Grosse  Fuge  with  string  orchestra,  choices  include  Stephen  Kova- 
cevich  conducting  the  Australian  Chamber  Orchestra  (Classics  for  Pleasure),  Peter 
Oundjian  conducting  the  Amsterdam  Sinfonietta  (BIS),  and  (of  much  older  vintage)  Otto 
Klemperer  conducting  the  Philharmonia  Orchestra  (EMI).  There  are  two  powerful  con- 
cert performances  that  have  Wilhelm  Furtwangler  conducting:  one  from  1952  with  the 
Berlin  Philharmonic  (Deutsche  Grammophon  or  Archipel),  the  other  from  1954  with  the 
Vienna  Philharmonic  (Music  &  Arts). 

Christian  Tetzlaff  has  recorded  Beethoven's  Violin  Concerto  with  David  Zinman  and 
the  Tonhalle  Orchestra  of  Zurich  (Arte  Nova).  Other  relatively  recent  entries  to  the 
Beethoven  Violin  Concerto  discography  include  Joshua  Bell's  with  Roger  Norrington 
and  the  Camerata  Salzburg  (Sony  Classical),  Hilary  Hahn's  with  David  Zinman  and  the 
Baltimore  Symphony  Orchestra  (also  Sony  Classical),  and  Frank  Peter  Zimmermann's 
with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Seraphim).  Noteworthy  older 
recordings  include  Jascha  Heifetz's  with  Charles  Munch  and  the  Boston  Symphony  Or- 
chestra (RCA,  from  1955),  Itzhak  Perlman's  with  Carlo  Maria  Giulini  and  the  Chicago 
Symphony  Orchestra  (EMI  "Great  Recordings  of  the  Century"),  Isaac  Stern's  with 
Leonard  Bernstein  and  the  New  York  Philharmonic  (Sony  Classical),  and  Anne-Sophie 
Mutter's  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon). 
Important  historic  recordings  include  Yehudi  Menuhin's  with  Wilhelm  Furtwangler  and 
the  Philharmonia  Orchestra,  from  1953  (EMI  "Great  Recordings  of  the  Century"), 
Menuhin's  with  Furtwangler  and  the  Lucerne  Festival  Orchestra,  from  1947  (Testament), 


Sanity  has  prevailed 

The  suit  is  back 
(and  it's  an  Oxxford) 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 


57 


Hear  The  BSO 
live  on 

102.5 


Saturdays  at  8:00  p.m. 

live  from 

Symphony  Hall 


J^  J5  A  V/xjL  mu 


BOSTON 

Sponsored  by: 

@ 


www.wcrb.com 


58 


Jascha  Heifetz's  with  Arturo  Toscanini  and  the  NBC  Symphony  Orchestra,  from  1940 
(Naxos  Historical,  with  Heifetz's  1939  BSO  recording  of  the  Brahms  Violin  Concerto 
under  Koussevitzky),  and  Fritz  Kreisler's  with  Leo  Blech  and  the  Berlin  State  Opera 
Orchestra,  from  1926  (Naxos  Historical). 

Good  places  to  begin  reading  about  Schoenberg  are  Arnold  Schoenbergs  Journey  by 
Allen  Shawn  (Harvard  University  paperback);  the  chapter  on  Schoenberg  in  Jan  Swaf- 
ford's  Vintage  Guide  to  Classical  Music  (Vintage  paperback);  the  brief  but  insightful 
Arnold  Schoenberg  by  Charles  Rosen  (University  of  Chicago  paperback),  and  The  New 
Grove  Second  Viennese  School  (Schoenberg,  Webern,  Berg),  which  brings  together,  from 
the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians,  the  entries  on 
Schoenberg  by  Oliver  Neighbor,  Webern  by  Paul  Griffiths,  and  Berg  by  George  Perle 
(Norton  paperback).  The  2001  edition  of  Grove  has  a  somewhat  revised  version  of 
Neighbor's  essay  on  Schoenberg.  The  comprehensive  website  of  the  Schoenberg  Institute 
in  Vienna — www.Schoenberg.at — includes  photographs,  reproductions  of  Schoenberg's 
paintings,  notes  on  the  music,  bibliographies,  discographies,  and  more.  Many  of  Schoen- 
berg's own  most  important  writings  have  been  collected  in  Style  and  Idea,  translated  by 
Leo  Black  and  edited  by  Leonard  Stein  (University  of  California  paperback).  Arnold 
Schoenbergs  Letters,  a  selection  of  correspondence  edited  by  Erwin  Stein,  is  fascinating 
and  indispensable  (University  of  California  paperback).  Tufts  University  Professor 
Joseph  Auner's  A  Schoenberg  Reader:  Documents  of  a  Life,  published  in  2003,  will  be  of 
interest  both  to  general  readers  and  to  specialists  (Yale  University  Press).  Geared  more 
to  specialists  are  Schoenberg  and  his  World,  a  collection  of  essays  on  the  composer  edited 
by  Walter  Frisch  (Princeton  University  paperback);  Frisch's  The  Early  Works  of  Arnold 
Schoenberg,  1893-1908  (University  of  California  paperback),  and  Bryan  R.  Simms's 
The  Atonal  Music  of  Arnold  Schoenberg  (Oxford  University  Press).  Essays  by  Michael 
Steinberg  on  Schoenberg's  Piano  Concerto  and  Violin  Concerto  can  be  found  in  his  pro- 
gram note  compilation  The  Concerto— A  Listeners  Guide  (Oxford  paperback). 

A  good  choice  for  a  recording  of  Schoenberg's  Violin  Concerto  is  Zvi  Zeitlin's  with 
Rafael  Kubelik  conducting  the  Bavarian  Radio  Symphony  Orchestra  (budget-priced 
Universal  Classics,  also  including  Schoenberg's  Piano  Concerto  with  Alfred  Brendel 
and  Berg's  Violin  Concerto  with  Henryk  Szeryng).  A  recording  featuring  Pierre  Amoyal 
with  Pierre  Boulez  and  the  London  Symphony  Orchestra  is  not  currently  listed  (Erato). 
Also  not  currently  listed,  but  worth  seeking,  is  violinist  Michael  Erxleben's  recording 
with  Michael  Sch0nwandt  and  the  Berlin  Symphony  Orchestra  (Berlin  Classics).  A 
currently  available  historic  recording  features  violinist  Louis  Krasner  in  a  1954  concert 
performance  with  Dimitri  Mitropoulos  and  the  Cologne  West  German  Radio  Symphony 
Orchestra  (Orfeo;  Krasner  played  the  world  premiere  of  Schoenberg's  Violin  Concerto 
in  1940  with  Leopold  Stokowski  and  the  Philadelphia  Orchestra). 

— Marc  Mandel 
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Christian  Tetzlaff 

Christian  Tetzlaff  has  garnered  international  acclaim  as  one  of  the 
most  important  violinists  to  emerge  in  the  past  decade;  he  has  been 
praised  worldwide  for  his  technically  assured  and  highly  individ- 
ual interpretations  of  music  ranging  from  Bach,  Beethoven,  Brahms, 
and  Tchaikovsky  to  Berg,  Ligeti,  Bartok,  and  Shostakovich.  Born 
in  Hamburg  in  1966,  Christian  Tetzlaff  began  playing  the  violin 
and  piano  at  age  six.  After  making  his  debut  with  Beethoven's 
Violin  Concerto  at  fourteen,  he  began  intensive  study  of  the  violin 
at  the  Liibeck  Conservatory  with  Uwe-Martin  Haiberg.  He  came  to 
the  United  States  during  the  1985-86  academic  year  to  work  with 
Walter  Levin  at  the  University  of  Cincinnati  College  Conservatory  of  Music  and  spent  two 
summers  at  the  Marlboro  Music  Festival  in  Vermont.  Mr.  TetzlafPs  three  siblings  are  all 
professional  musicians;  he  often  performs  with  his  sister,  Tanja,  a  cellist.  For  the  past 
decade  Mr.  Tetzlaff  has  been  in  great  demand  as  a  soloist,  performing  with  such  leading 
ensembles  as  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam,  the  Orchestre  de  Paris,  the  NHK  Symphony  Orchestra  in  Tokyo, 
all  of  the  major  London  orchestras,  the  MET  Orchestra,  and  the  symphony  orchestras  of 
Boston,  Cleveland,  Philadelphia,  and  New  York,  with  such  eminent  conductors  as  Pierre 
Boulez,  Christoph  Eschenbach,  James  Levine,  Michael  Tilson  Thomas,  and  Esa-Pekka 
Salonen.  Besides  his  performances  with  orchestra,  his  recent  activities  have  included 
recitals  with  pianist  Leif  Ove  Andsnes;  solo  Bach  recitals  at  Lincoln  Center  in  New  York 
and  Disney  Hall  in  Los  Angeles;  and  summer  festival  appearances  at  Ravinia,  Aspen, 
and  the  Hollywood  Bowl.  He  toured  Japan  with  the  London  Symphony  under  Pierre 
Boulez  and  gave  recitals  in  Vienna,  Paris,  Rome,  London,  and  Amsterdam.  Highlights 
of  Mr.  Tetzlaff's  2005-06  season  included  return  engagements  with  the  Philadelphia  and 
Minnesota  orchestras  and  the  Toronto,  Houston,  and  Detroit  symphonies;  an  all-Brahms 
recital  at  Lincoln  Center  with  pianist  Lars  Vogt,  and  2005  summer  festival  appearances 
at  Aspen,  Grant  Park,  and  Tanglewood.  A  dedicated  chamber  musician,  he  frequently 
collaborates  with  such  distinguished  colleagues  as  Leif  Ove  Andsnes,  Sabine  Meyer, 
Lars  Vogt,  Tabea  Zimmermann,  and  Heinrich  Schiff.  His  wide-ranging  discography  for 
Virgin  Classics  includes  concertos  by  Haydn,  Weill,  Janacek,  Dvorak,  and  Bartok;  Mozart's 
complete  works  for  violin  and  orchestra  (he  is  both  soloist  and  conductor  for  the  five  vio- 
lin concertos  with  the  Deutsche  Kammerphilharmonie);  the  Bartok  violin  sonatas  with 
Leif  Ove  Andsnes;  and  works  by  Sibelius  for  violin  and  orchestra  with  the  Danish  Radio 
Symphony  Orchestra  and  Thomas  Dausgaard,  which  received  a  Diapason  d'or.  His  most 
recent  recordings  are  the  three  Brahms  sonatas  with  Lars  Vogt  for  EMI  and  the  Tchaikov- 
sky Violin  Concerto  with  the  Russian  National  Orchestra  and  Kent  Nagano  for  PentaTone 
Classics.  His  next  recording  project  is  the  complete  Bach  sonatas  and  partitas  for  solo 
violin,  for  Musical  Heritage.  Christian  Tetzlaff  makes  his  home  near  Frankfurt  with  his 
wife,  a  clarinetist  with  the  Frankfurt  Opera,  and  their  three  children.  He  currently  per- 
forms on  a  violin  made  by  the  German  violin  maker  Peter  Greiner,  modeled  after  a 
Guarneri  del  Gesu.  Mr.  Tetzlaff  made  his  Boston  Symphony  debut  in  November  1990 
with  Schumann's  Violin  Concerto  and  has  since  returned  to  Symphony  Hall  for  BSO  per- 
formances of  concertos  by  Berg,  Ligeti,  Sibelius,  and  Szymanowski.  His  most  recent 
appearances  with  the  orchestra  were  at  Tanglewood,  playing  Brahms's  Double  Concerto 
in  August  2004  and  Mozart's  Violin  Concerto  No.  3  (K.216)  and  Rondo  in  C  (K.373)  in 
July  2005. 
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Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 

We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 

as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 

We  remain,  by  commitment,  a  small  firm,  offering  welcoming 

access  to  a  continuity  of  experience  and  expertise,  with  the 
courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     *       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •    617-227-7940    •    www.hembar.com 
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Benefactors 


building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5338. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Anna  E.  Finnerty 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath  .    ^pgjssS^.-. 
Estate  of  Francis  Lee  Higginson 
Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
John  Hancock  Financial  Services 
George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Estate  of  Professor  Arthur  Maass 

Nancy  Lurie  Marks  Foundation 

Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller 

Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (10) 

Hist  as  of  July  18,  2006 
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ajor  Corporate  Sponsors,  2006-07  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


Mark  B.  Sutton 

Chairman  and  CEO, 
Americas 


---  -r-|-^  s~*     UBS  is  excited  to  continue  its  part- 
l-c  ^^     nership  with  the  Boston  Symphony 
V-/  \-J  Vj     Orchestra  through  its  exclusive 

season  sponsorship.  Both  UBS  and 
the  BSO  have  deep  roots  in  Boston  and  UBS  is  proud  to 
support  one  of  the  city's  most  celebrated  cultural  institu- 
tions. UBS,  the  global  financial  services  leader,  is  committed 
to  supporting  excellence  in  orchestral  music.  In  addition  to 
its  sponsorship  of  the  BSO,  UBS  also  supports  The  Phila- 
delphia Orchestra,  the  London  Symphony,  the  UBS  Verbier 
Festival  Orchestra,  as  well  as  several  major  music  festivals 
in  Europe  and  the  U.S. 


Joanne  Smith 

Vice  President, 
Marketing 


A  Delta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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An  experience  like  no  other  JL    I  J_j  I  1VL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01 970 

978-745-9500 

www.pem.org 

Open  daily  1 0  am-5  pm 


Perk  No.  38 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywliarf.com  or  the  Sales  &  InformationCenter  at 
344  Commercial  St., Boston,  7  days  •  617-994-909O  •  Residences  start  at  $I.I5M. 


<JPBATTERY  WHARF 

Utopia  engineered 


STRENGTH     AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  117-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.  ©  2006  Northern  Trust  Corporation. 


BSO  Major  Corporate  Sponsors    (continued) 


\m 

Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives 


EMC  is  pleased  to  continue  our  long- 
standing partnership  with  the  Boston 
Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


Jonathan  Crellin 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &C 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  &  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 
President  and  CEO 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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associates 


18  Harvard  Street 
Brookline,  MA  02445 

www.chobeehoy.com 

Offered  exclusively  by 
Chobee  Hoy  Associates 
Real  Estate,  Inc. 

617.739.0067x220 
By  appointment  only. 


Architecture  and  artistry  inspire  a  life  of  casual  elegance, 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


nsolidated  Corporate  Support 


support  provided  by  members  of  the  BSO's  corporate  community  enables  the  Boston 
Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep 
ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and  community 
outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of  Mass- 
achusetts. The  BSO  gratefully  acknowledges  the  following  companies  for  their  generous 
support  for  the  Business  and  Professional  Friends  (the  BSO's  corporate  membership  pro- 
gram), A  Company  Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between 
September  1,  2005,  and  August  31,  2006. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9409  or 
(617)  638-9466. 


gold  baton-$i 00,000  to  $499,999 


Boulder  Capital 
Roy  S.  MacDowell,  Jr. 


Dick  and  Ann  Marie 
Connolly 


Suffolk  Construction 
Company,  Inc. 
John  F.  Fish 


SILVER  BATON-$50,000  to  $99,999 


Accenture 
William  D.  Green 

Bank  of  America 
Anne  M.  Finucane 
Robert  E.  Gallery 


Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
Intercontinental  Real  Estate 

Corporation 

Peter  Palandjian 


John  Hancock  Financial 

Services 

John  D.  DesPrez  III 
Liberty  Mutual  Group 

Edmund  F.  Kelly 


conductor's  circle-$25,ooo  to  $49,999 


Analog  Devices,  Inc. 

Ray  Stata 
Anglo  Irish  Bank  Group 

Tony  Campbell 
Aon 

Kevin  A.  White 
Arbella  Insurance  Group 

John  Donohue 


Blue  Cross  Blue  Shield  of 

Massachusetts 

Cleve  L.  Killingsworth,  Jr. 
Boston  Properties,  Inc. 

Edward  H.  Linde 
Brooke  Private  Equity 

Advisors 

John  Brooke 


Citizens  Financial  Group 

Lawrence  K  Fish 
City  Lights  Electrical 

Company,  Inc. 

Maryanne  Cataldo 
Jim  and  Barbara  Cleary 
Clough  Capital  Partners,  LP 

Charles  I.  Clough,  Jr. 
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Continued  on  page  69 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

v^THE  boston  conservatory 


The  Boston  Conservatory  Orchestra 
NOV10 

Bruce  Hangen,  Conductor 

MILHAUD:  La  creation  du  monde 

MARTINU:  Concerto  da  camera  with  the  Lewin-Muresanu  Duo 

RAVEL:  Le  tombeau  de  Couperin 

RAVEL:  Daphnis  and  Chloe,  Suite  No.  2 

Sanders  Theatre.  Call  the  Harvard  University  Box  Office  for  tickets:  (617)  496-2222. 


MORE  THAN 
MUSIC 
DANCE 
THEATER 


8  the  fenway,  boston  |  box  office:  (61 7)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edu 


Have  you  taken  /pff\mti? 


of  our  Symphony  Cafe  recently? 


Reservations  are  accepted  at 
(617)  638-9328. 

Price  is  $19  per  person  for  lunch, 
$32.50  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 

Cafe  closed  Sunday  and  Monday 


We  look  forward  to  the  pleasure  of  your  company! 
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BSO  Consolidated  Corporate  Support    (continued) 


CONDUCTOR'S  CIRCLE-$25,000  to  $49,999     (continued) 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Country  Curtains,  The  Red 

Lion  Inn,  Blantyre,  and 

The  Fitzpatrick  Family 
Deloitte  &  Touche  USA  LLP 

William  K.  Bade 

James  G.  Sullivan 
The  Fairmont  Copley  Plaza 

Hotel 

Jonathan  D.  Crellin 
Joe  and  Susan  Fallon 
Fidelity  Investments 

Robert  L.  Reynolds 
Goodwin  Procter  LLP 

Regina  M.  Pisa 
Granite  Telecommunications 

Robert  T.  Hale,  Jr. 


IBM 

Sean  Rush 
The  Krentzman  Family 
The  McGrath  Family 
Mellon  Financial 

Corporation 

David  F.  Lamere 
Merrill  Corporation 

Jan  Jjevine 
Mintz,  Levin,  Cohn,  Ferris, 

Glovsky  and  Popeo,  PC. 

R.  Robert  Popeo,  Esq. 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Robert  H.  Adkins,  Esq. 

Craig  D.  Mills,  Esq. 
Premier  Capital 

Richard  Gleicher 


PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
S&F  Concrete  Contractors, 

Inc. 

Antonio  Frias 
State  Street  Corporation 

Ronald  E.  Jjogue 

William  W.  Hunt 

George  A.  Russell,  Jr. 
Sullivan  &  McLaughlin 

Companies,  Inc. 

Hugh  McJjiughlin 
Waters  Corporation 

Douglas  A.  Berthiaume 
Roberta  and  Stephen  R. 

Weiner 


CONCERTMASTER-$15,000  to  $24,999 


Bingham  McCutchen  LLP 
BlackRock,  Inc. 

Richard  S.  Davis 
Boston  Private  Bank  & 

Trust  Company 

Mark  D.  Thompson 
Coldwell  Banker 

Residential  Brokerage 

Richard  J.  Jjoughlin,  Jr. 
Tim  and  Debbie  Connolly 
Duff  &  Phelps  LLC 

Robert  L.  Paglia 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 
Ernst  &  Young  LLP 

Frank  C.  Mahoney 
Goulston  &  Storrs 

Alan  W.  Rottenberg,  Esq. 


Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hilb,  Rogal  &  Hobbs 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
IXIS  Asset  Management 

Advisors  Group 

John  T.  Hailer 
Keane,  Inc. 
Kirkpatrick  &  Lockhart 

Nicholson  Graham  LLP 

Mark  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 
Marsh,  Inc. 

John  C.  Smith 


Max  Ultimate  Food 
Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

Kevin  C.  Phelan 
Nortel 

Anthony  Cioffi 
Putnam  Investments 

Charles  E.  Haldeman 
Sovereign  Bank 

Joseph  P.  Campanelli 

John  P.  Hamill 
The  Studley  Press 

Suzanne  K.  Salinetti 
Verizon 

Donna  C.  Cupelo 
Wayne  J.  Griffin  Electric,  Inc. 

Wayne  J.  Griffin 
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Continued  on  page  71 


NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 


Purchase  a  BSO  College  Card  for  $25,  and 
attend  15  concerts  at  no  additional  cost! 

Experience  the  world-renowned  BSO! 

To  purchase,  visit  www.bso.org/collegecard, 
or  call  SymphonyCharge  at  (888)  266-1200. 


Students  must  show  a  valid  student  ID  and  will  receive 
one  free  ticket  per  College  Card. 

Supported  by  UBS 


UBS 
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BSO  Consolidated  Corporate  Support    (continued) 


CONCERTMASTER-$15,OOQ  to  $24,999     (continued) 


Weil,  Gotshal  &  Manges 
LLP 
James  Westra 


William  Gallagher 
Associates 
Philip  J.  Edmundson 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Advent  International 

Corporation 

Peter  A.  Brooke 
Affiliated  Managers  Group 

Sean  Healey 
Arnold  Worldwide 

Francis  J.  Kelly  III 
Atlantic  Trust  Private 

Wealth  Management 

Jack  Markwalter 

Edward  I.  Rudman 

Jeffrey  Thomas 
BJ's  Wholesale  Club,  Inc. 

Michael  T.  Wedge 
Beacon  Capital  Partners 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Braver 

Patrick  B.  Riley 
Brigham  and  Women's 

Hospital 

Gary  Gottlieb,  MD 
Caritas  Christi  Health  Care 

John  Chesare,  MD 
Charles  River  Laboratories, 

Inc. 

James  C.  Foster 
Collins  Nickas  and 

Company,  LLC 

Herbert  F.  Collins 
Commonwealth  Worldwide 

Chauffeured 

Transportation 

Dawson  Rutter 


Component  Assembly 

Systems,  Inc. 

H.  Lewis  Rapaport 

Frederick  H.  Merrill 
Curry  College 

Kenneth  K.  Quigley,  Jr. 
E.M.  Duggan,  Inc. 

Paul  J.  Harrington 
Eastern  Bank  Charitable 

Foundation 

Richard  E.  Holbrook 

Carol  C.  McMullen 
Edwards  Angell  Palmer  & 

Dodge  LLP 

James  J.  Skeffington 
Egan  Capital  Corporation 

Michael  Egan 
Emmanuel  College 

Sister  Janet  Eisner,  SND 
The  Flatley  Company 

Thomas  J.  Flatley 
George  H.  Dean  Co. 

Kenneth  Michaud 
Grand  Circle  Corporation 

Alan  E.  Lewis 
The  Halleran  Company, 

LLC 

Arthur  J.  Halleran,  Jr. 
Harvard  Pilgrim  Health 

Care 

Charles  D.  Baker 
The  Herb  Chambers 

Companies 

Herb  Chambers 


Heritage  Property 

Investment  Trust,  Inc. 

Robert  G.  Prendergast 
HouseWorks 

Alan  D.  Solomont 
Integrity  Capital 

Management  LLC 

Stephen  Demirjian 
Kaufman  &  Company,  LLC 

Sumner  Kaufman 
Keefe,  Bruyette  &  Woods, 

Inc. 
KPMG  LLP 

Anthony  LaCava 
The  Kraft  Group 

Robert  K  Kraft 
Lexington  Insurance 

Company 

Kevin  H.  Kelley 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 
Loomis,  Sayles  &  Company, 

LP 

Robert  J.  Blanding 
Carolyn  and  Peter  S.  Lynch 
Medical  Information 

Technology,  Inc. 

A.  Neil  Pappalardo 
Merrill  Lynch 

Merril  S.  Pyes 
Merrill  Lynch 

Cory  Little 
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Continued  on  page  73 


TO  JL4uf  Os«xJLur/jeAJL.  j£*&£^. 


-    RUTH 


RUTHS  ^ 


STEAK  HOUSE 


Join   Us  for  Lunch! 
Monday  -  Friday 

12:DDpm   -   3:DDpm 


Boston 

Dld   City  Hall 

4-5  Schddl  Street 

(617)    742-B4D1 


Make  Your   Reservation   Dnline 
at  www.ruthschris.cdm 


SELL  WISELY 


Wl>« 


Cash  Paid  Instantly 

Diamonds  ♦  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

D^/id&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


>£- 

Bringing  care  home 

W  ith  staff  who  have  extraordinary  skill 
and  compassion,  we  have  made  home  care 
possible  for  families  in  the  Greater  Boston 
area  for  nearly  three  decades.  Trust  us  to  be 
there  when  you  can't. 

All  home  health  aides  are  certified  and  insured. 

607  Boylston  Street,  Boston,  MA  02116 
617-267-5858  •  www.goldencare.org 

GOLDEN 
CARE 

Private  Home  Care 

A  subsidiary  of 
Partners  Home  Care 
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BSO  Consolidated  Corp 

orate  Support    (continued) 

PRINCIPAL  PLAYER-$10,000  to  $14,999     (continued) 

Navigator  Management 
Co.,  L.R 
Thomas  M.  O'Neill 

RINET  Company  LLC 

Brian  Rivotto 
The  Ritz-Carlton, 

Jeremy  and  Kerry  Sclar 
Symmes  Maini  &  McKee 
Associates 

New  Balance  Athletic 
Shoe,  Inc. 

Hotels  of  Boston 

Erwin  Schinnerl 

Ara  Krafian,  PE 
TA  Associates  Realty 

James  S.  Davis 

Sametz  Blackstone 

Michael  A.  Ruane 

Joseph  and  Joan  Patton 
PerkinElmer,  Inc. 
Gregory  L.  Summe 

Associates 
Roger  Sametz 
Samuels  &  Associates 

Tufts  Health  Plan 

Nicole  Richmond 
Adam  J.  Weiner 

Perry  Capital,  LLC 

PaulA.Leff 
Kevin  and  Anne  Phelan 

Stephen  B.  Samuels 
Saturn  Partners 
Jeffrey  S.  McCormick 

Suzy  and  Jack  Welch 
Woburn  Foreign  Motors 
George  T.  Albrecht 

Raytheon  Company 
William  H.  Swanson 

Richards  Barry  Joyce  & 
Partners 

Saunders  Hotel  Group/ 
The  Lenox  Hotel 
Roger  A.  Saunders 
Gary  Saunders 

Yawkey  Foundation  II 
John  Harrington 

Michael  J.  Joyce 

CORPORATE  PATRON-$5,000  to  $9,999 

ADD  Inc 

CRA  International 

Greater  Boston  Convention 

ALPS  Mutual  Fund 

John  and  Diddy  Cullinane 

&  Visitors  Bureau 

Services 
The  Abbey  Group 
Antico  Excavating,  Inc. 
The  Architectural  Team, 

Inc. 
Bain  &  Company,  Inc. 
Barker  Steel  Co.,  Inc. 
Bicon  Dental  Implants 
Boston  Capital  Corporation 
Boston  Showcase  Co. 
BusinessEdge  Solutions 

Inc. 
CBT/Childs  Bertman 

Tseckares,  Inc. 
Cisco  Systems,  Inc. 
Clair  Motorcars 
Corcoran  Jennison 

Companies 


Cypress  Capital 

Management,  LLC 
Davidson-Kempner 
The  Drew  Company 
Duane  Morris  LLP 
EDS 
Cecilia  and  John  F. 

Farrell,  Jr. 
Financial  Architects 

Partners 
First  Act,  Inc. 
Four  Seasons  Hotel  Boston 
Gerald  R.  Jordan 

Foundation 
Gilbane 

The  Gillette  Company 
Global  Companies  LLC 
Granite  Links  Golf  Club 
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Harvey  Industries,  Inc. 

Hecht  Design 

Hinckley  Allen  &  Snyder 

LLP 
Hines 
HSBC  Bank  USA,  N.A. 

and  WTAS 
Hurley  Wire  and  Cable 
J.  Derenzo  Co. 
Jofran 

Johnson  O'Hare  Company 
Jones  &  Vining 
Lane,  Berry  &  Co. 

International,  LLC 
Liberty  Square  Asset 

Management 
Martignetti  Companies 


Continued  on  page  75 


2006    -    2007    SEASON 


BOSTON     SYMPHONY    ORCHESTRA 


repa  rtee 


A  SUBSCRIPTION  PROGRAM 

FOR  MUSIC  ENTHUSIASTS 
BETWEEN  THE  AGES  OF  21  AND  38 

Mingle,  relax  and  unwind — make  new  connections 
or  re-acquaint  with  old  friends — then  take  your  seat 
in  one  of  Boston's  most  treasured  landmarks  and 


Orchestra  captivate  you. 

We've  selected  some  of  the  most  exciting  concerts 
of  the  2006  -  07  season! 


(617)  266-7575  •  www.bso.org/repartee 
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BSO  Consolidated  Corporate  Support    (continued) 


CORPORATE  PATR0N-$5,000  to  $9,999     (continued) 


Mercer  Human  Resource 

Consulting 
Mercer  Oliver  Wyman 
Morgan  Stanley 

Investment  Banking 

Division 
N.B.  Kenney  Company,  Inc. 
New  Boston  Fund,  Inc. 
New  England  Development 
The  New  England 

Foundation 
New  England  Insulation 

Company 
Thomas  and  Elisabeth 

Niedermeyer 


O'Neill  and  Associates 
P.H.  Mechanical  Corp. 
Savings  Bank  Life 

Insurance 
Sprague  Energy 
Staples,  Inc. 
State  Street  Development 

Management  Corp. 
Stonegate  Group 
Thomas  A.  Russo 
Trammell  Crow  Company 
Trinity  Communications 
Turner  Construction 

Company 


Ty-Wood  Corporation 
Unisource  Worldwide  Inc. 
Paul  M.  Verrochi 
Vitale,  Caturano  & 

Company  Foundation 
W.R.  Grace  Foundation  Inc. 
THE  WELCH  CORP. 
William  A.  Berry  &  Son, 

Inc. 
Wilmer  Cutler  Pickering 

Hale  and  Dorr  LLP 
Winston  Flowers 


fellow-$3,500  to  $4,999 


Blake  &  Blake 

Genealogists,  Inc. 
Chubb  Group  of  Insurance 

Companies 
The  E.B.  Horn  Company 
Greater  Media,  Inc. 


Investors  Bank  &  Trust 

Company 
J.D.R  Co. 
Jack  Madden  Ford  Sales, 

Inc. 


PolyMedica  Corporation 
Tennessee  Gas  Pipeline 
United  Gulf  Management, 

Inc. 
United  Liquors  Ltd. 


MEMBER-$2,500  to  $3,499 


Alliance  Health  and 

Human  Services 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Capone  Iron  Corporation 
Carson  Limited  Partnership 
Columbia  Tech  -  A  Coghlin 

Company 
ControlAir,  Inc. 
Richard  S.  Davis 
Firestone  and  Parson,  Inc. 
Franklin  Ford 


Graphics  Marketing 

Services,  Inc. 
Heritage  Flag  Company 
High  Output  Inc. 
J.N.  Phillips  Auto  Glass 

Co.,  Inc. 
The  John  &  Happy  White 

Foundation 
Legal  Sea  Foods 
Magnet,  Inc. 
Millipore  Foundation 
Nail  Communications 
Phelps  Industries  LLC 


PriMedia  Inc. 

Red  Sox  Foundation 

Rodman  Ford  Lincoln 

Mercury 
Sternberg  Family  Charitable 

Trust 
Stekalovsky  Architecture 

Inc. 
Talbots  Charitable 

Foundation,  Inc. 
UniGraphic 
WHDH-TV,  7NEWS 
Williams  Scotsman  Inc. 
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NEXT  PROGRAM.  .  . 

Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  November  9,  at  8 
Friday,  November  10,  at  8 

JAMES  LEVINE  conducting 


Pre- Concert  Talks  by  BSO 
Director  of  Program  Publications 
Marc  Mandel  (November  9)  and 
BSO  Publications  Associate 
Robert  Kirzinger  (November  1 0) 


bart6k 


Duke  Bluebeard's  Castle,  Opus  11 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone  (Bluebeard) 
ORS  KISFALUDY,  speaker  (Prologue) 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio — Piu  Andante — Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


Bartok's  only  opera,  his  hour-long  Bluebeards  Castle  first  performed  in  1918,  is  a 
work  very  much  of  its  time,  from  its  lush  and  exotic  score  to  the  dark  psychological 
drama  of  its  libretto,  based  on  a  fairy  tale  by  Charles  Perrault.  Albert  Dohmen  as 
the  darkly  mysterious  Bluebeard  and  Anne  Sophie  von  Otter  as  his  persistently 
inquisitive  wife  Judith  join  narrator  Ors  Kisfaludy,  James  Levine,  and  the  BSO  for 
this  powerful  drama,  to  be  sung  in  the  original  Hungarian.  The  only  previous  Boston 
Symphony  performances  of  Bluebeard "s  Castle  were  in  November  1980,  under  the 
direction  of  Seiji  Ozawa.  Completing  the  program  is  Brahms's  Symphony  No.  1, 
which  moves  from  darkness  to  triumph  over  the  course  of  its  four  movements. 
Haunted  by  the  symphonic  accomplishments  of  Beethoven,  Brahms  wrestled  for 
years  with  the  idea  of  writing  a  symphony  before  finally  completing  this  piece — 
which  is  now  a  central  work  in  the  repertoire  and  a  monument  of  the  Romantic  liter- 
ature— in  1876,  when  he  was  forty-three. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— November  9,  8-10:25 
Friday  Evening — November  10,  8-10:25 

JAMES  LEVINE  conducting 
ANNE  SOFIE  VON  OTTER, 

mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone 

(Bluebeard) 
6RS  KISFALUDY,  speaker 

BART0K  Bluebeard's  Castle 

BRAHMS  Symphony  No.  1 

Friday  'A'— November  24,  1:30-3:25 
Saturday  'B' — November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No.  4 


STRAVINSKY 


Suite  from  The  Firebird 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— November  30,  8-10:10 
Friday  'B'— December  1,  1:30-3:40 
Saturday  'A' — December  2,  8-10:10 
Tuesday  'C— December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
PEPE  ROMERO,  guitar 

ALBENIZ  Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
RODRIGO  Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
PALOMO  Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
FALL  A  The  Three-cornered  Hat, 

Suites  1  and  2 


Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— December  7,  8-10:25 
Friday  'A'— December  8,  1:30-3:55 
Saturday  'A'— December  9,  8-10:25 

DAVID  ROBERTSON  conducting 

DAWN  UPSHAW,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


ADAMS 


El  Nino 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D' — January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B' — January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


TURNAGE 

Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 

BRUCH 

Violin  Concerto  No.  1 

HOLST 

The  Planets 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


A 


1ST  BALCONY 

AND 
2ND  BALCONY 


> 

f? 

co   > 

>  x 

*  s 

o  3 

II 

o 
o 

3 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 
CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 


concerts. 


LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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COPLEY  PLAZA 

BOSTON 

Official  Hotel 


For  services,  ticketing,  and  information  for  persons 
with  disabilities  call  (617)  638-9431. 

&#  TDD/TTY  (617)  638-9289 


Fidelity 

INVESTMENTS ^ 

Season  Sponsor 


YOUTH  &     .. 

family 

CONCERTS 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOn 
SATURDAY  JANUARY  27,  2007  @  12  110011 
SATURDAY  APRIL  14,  2007  @  12  nOOH 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  tO:OOam 

Friday  APRIL  13,  2007  @  io:ooam 
Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  10:OOam 

TICKETS:  $16 

Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  7o/e.This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 


UBS 

UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 
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-OR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


D^/id6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

CHAMBER  TEA  II 

Friday,  November  3,  at  2:30 

COMMUNITY  CONCERT  II 

Sunday,  November  5,  at  3,  at  St.  James  Church,  Boston 
This  free  concert  is  generously  supported  by  the  State  Street  Foundation. 

JASON  HOROWITZ,  violin  (1st  violin  in  Weill) 
GLEN  CHERRY,  violin  (1st  violin  in  Brahms) 
REBECCA  GITTER,  viola  (Weill;  1st  viola  in  Brahms) 
MARVIN  MOON,  viola  (2nd  viola  in  Brahms) 
OWEN  YOUNG,  cello 


WEILL 


String  Quartet  No.  1,  Opus  8 

Introduktion.  Sostenuto,  con  molta  espressione — 

Agitato,  quasi  doppio  movimento 
Molto  tranquillo 
Scherzo.  Vivace — Alia  marcia — Un  poco  tranquillo- 

Tempo  I — Piu  animato,  quasi  presto 
Choralphantasie.  Andante  non  troppo 


BRAHMS 


String  Quintet  No.  2  in  G,  Opus  111 

Allegro  non  troppo,  ma  con  brio 

Adagio 

Un  poco  Allegretto 

Vivace  ma  non  troppo  presto 


Week  6 


Kurt  Weill  (1900-1950) 
String  Quartet  No.  1,  Opus  8 


Kurt  Weill  is,  of  course,  best-known  for  his  musical-theater  works,  especially  Die 
Dreigroschenoper  (The  Threepenny  Opera)  and  several  successful  Broadway  shows — 
Knickerbocker  Holiday,  Street  Scene,  and  Lost  in  the  Stars  among  them.  In  a  sense,  Weill 
had  two  separate  careers,  the  music  he  wrote  in  Germany  and  France,  up  until  his  ar- 
rival in  New  York  in  1935,  being  of  a  different  character  than  the  popular  music  that 
was  his  focus  in  the  United  States. 

Weill  was  the  son  of  a  cantor  and  composer  in  Dessau,  in  north-central  Ger- 
many, and  was  raised  in  a  musical  environment,  which  included  trips  to  the 
opera  and  music  lessons.  His  significant  talent  was  evident  early  on,  and  from 
age  fifteen  he  had  serious  musical  training.  He  studied  briefly  at  the  Hochschule 
fur  Musik  in  Berlin  and  later  came  under  the  influence  of  Busoni,  whose  assistant 
Philipp  Jarnach  became  Weill's  private  teacher.  Weill  started  seeing  some  success 
with  his  music,  including  performances  by  leading  orchestras,  while  still  in  his 
early  twenties.  By  the  mid-1920s  he  had  turned  his  attention  to  the  theater,  and 
began  collaborations  first  with  Georg  Kaiser,  then  Brecht.  Die  Dreigroschenoper, 
premiered  in  1928,  launched  his  international  fame.  Not  too  long  afterwards,  * 
Weill's  social-populist  leanings  (Brecht  was  far  more  radical)  and  his  Jewishness 
led  to  his  being  a  target  of  the  rising  Nazi  powers,  and  after  the  burning  of  the 
Reichstag  in  1933  he  left  quickly  for  Paris,  where  he  remained  only  a  couple  of 
years,  seeing  little  success  in  his  career.  He  went  to  New  York  in  1935  to  oversee 
the  premiere  of  a  new  work  and  remained  in  the  United  States  the  rest  of  his  life, 
becoming  a  U.S.  citizen  in  1943.  He  died  of  a  heart  ailment  in  1950. 

After  Weill  made  the  decision  to  remain  in  New  York,  he  began  to  embrace  the 
quintessentially  American  popular  genre  of  the  Broadway  show,  writing  Knicker- 
bocker Holiday  and  Lost  in  the  Stars  with  Maxwell  Anderson,  Lady  in  the  Dark  with 
Moss  Hart  and  Ira  Gershwin,  Street  Scene  with  Langston  Hughes,  and  the  vaudeville 
Love  Life  with  Alan  Jay  Lerner.  He  was  able  reconcile  his  own  style  with  American 
popular  idioms,  and  many  of  his  Broadway  shows  retain  an  aspect  of  the  social 
concern  that  characterizes  Die  Dreigroschenoper  and  other  works.  Nevertheless,  his 
music  of  this  period  is  well  removed  from  that  of  his  early  years,  when  his  interest 
in  the  current  happenings  in  German  music — including  not  only  Busoni  but  Schoen- 
berg  and  Hindemith  as  well — had  led  him  to  write  abstract  music  in  a  chromatic, 
serious  vein  comparable  to  that  of  his  mentors  and  older  colleagues.  That  music 
was  virtually  unknown  in  the  U.S.  until  after  Weill's  death.  Weill's  earliest  impor- 
tant pieces  included  his  Symphony  No.  1,  the  Sinfonia  sacra,  and  the  Concerto  for 
Violin  and  Winds,  Opus  12,  all  from  the  first  half  of  the  1920s.  The  present  String 
Quartet  No.  1,  Opus  8,  published  in  1923,  reveals  the  composer's  early  concert- 
music  ambitions.  It  was  first  performed  at  a  concert  of  the  Berlin  "November 
Group,"  an  important  group  of  artists  and  musicians  dedicated  to  the  art  of  so- 
cial change.  In  addition  to  Weill,  others  of  its  musical  members  included  his 
teacher  Jarnach,  Stefan  Wolpe,  Jascha  Horenstein,  and  Hanns  Eisler. 

The  quartet  is  conceived  as  one  large,  through-composed  movement,  its  sections 
delineated  by  changes  of  character  and  musical  material,  with  motivic  cells  recurring 
subtly  in  different  guises.  The  music  of  the  Introduction  is  earnest  and  driven,  the 
first  violin  taking  the  melody,  its  stepped  motifs  broken  by  leaps  and  syncopations. 
A  somewhat  brief  Molto  tranquillo  interlude  offers  repose  before  the  extended 
scherzo.  This  is  a  large  ABA  form,  3/8  scherzo  music  disrupted  by  a  central  Alia 


marcia  ("march-like")  passage.  The  concluding  "Choralphantasie"  is  active  and  contra- 
puntal, featuring  two  passages  of  time-suspending  cadenzas  and  leading  to  the  tran- 
quil chorale  that  closes  the  piece. 


Johannes  Brahms  (1833-1897) 
String  Quintet  No.  2  in  G,  Opus  111 

Brahms  composed  his  G  major  string  quintet,  Opus  111,  at  the  request  of  Joachim, 
who  wanted  a  companion  piece  for  the  F  major  quintet,  Opus  88.  He  completed  the 
bulk  of  the  creative  work  in  Bad  Ischl  in  the  summer  of  1890,  when  he  was  fifty- 
seven  years  old,  and  sent  the  score  off  to  his  publisher  with  a  letter  saying,  "With  this 
note  you  can  take  leave  of  my  music,  because  it  is  high  time  to  stop."  He  was  to  live 
until  April  1897,  but  fortunately  for  all  of  us,  his  intentions  changed  suddenly  when, 
in  March  1891,  he  heard  the  playing  of  a  clarinetist  named  Richard  Muhlfeld,  which 
inspired  two  of  his  finest  chamber  works  (the  clarinet  quintet  and  clarinet  trio)  and 
also  broke  the  block  on  his  creative  juices,  so  that  he  produced  another  ten  works 
before  finally  laying  down  his  pen  for  good. 

Nonetheless,  the  G  major  quintet  has  an  air  of  farewell  about  it.  Perhaps  Brahms's 
autumnal  mood  was  partly  generated  by  the  fact  that  he  began  this  quintet  with  ma- 
terial originally  sketched  for  a  fifth  symphony,  but  the  idea  of  creating  a  "Fifth" — 
with  the  daunting  example  of  Beethoven  behind  him — was  evidently  too  much; 
there  would  be  no  further  Brahms  symphonies.  And  to  carry  the  Beethoven  connec- 
tion one  step  further,  it  is  likely  that  Brahms  was  influenced,  too,  by  the  opus  num- 
ber his  quintet  would  carry,  for  Opus  111  was  the  number  of  Beethoven's  last  piano 
sonata,  thereby  carrying  further  intimations  of  finality.  In  any  event,  the  use  of  the 
string  ensemble  is  especially  kaleidoscopic  in  color,  showing  that  Brahms  in  no  way 
stood  still  between  his  earliest  works  for  string  ensemble  and  this  last  one. 

The  quintet  begins  with  a  clearly  symphonic  gesture  in  the  cello  under  tremolos  in 
the  upper  parts,  a  bold  melody  that  dips  and  soars  with  the  brio  called  for  in  the 
movement's  tempo  designation.  The  development  aims  at  a  powerful  and  exciting 
climax,  but  it  is  also  filled  with  extraordinary  moments  of  quiet  which  appear  sud- 
denly without  reducing  the  energy  or  overall  tension.  When  Brahms  returns  to  G  for 
the  recapitulation,  the  cello  utters  its  first  phrase,  as  in  the  opening  of  the  work,  but 
soon  the  violin  takes  over  and  the  entire  passage  is  reconsidered  in  a  different  scor- 
ing. The  coda  withdraws  from  this  energetic  level  and  follows  a  pensive  course  de- 
rived from  a  lyrical  version  of  the  cello's  opening  gesture. 

The  slow  movement  opens  with  a  melody  in  the  first  viola  that  evokes  gypsy  airs 
in  its  exotic  decorative  turns.  Soon  after,  the  violins  add  a  delicate  touch.  These  two 
tiny  ideas  Brahms  develops  with  exceptional  resourcefulness,  bringing  them  through 
a  wide-ranging  series  of  moods  and  astonishingly  varied  textures. 

Lovers  of  the  Third  Symphony  will  feel  a  kinship  between  that  work's  third 
movement  and  the  corresponding  movement  of  this  quintet,  with  its  exquisite 
yearning.  Such  a  movement  is  normally  a  moment  of  repose  in  the  overall  form  of  a 
large  work,  but  here  it  also  retains  a  degree  of  tension.  The  finale  brings  out — for  the 
last  time  in  Brahms's  output — that  wonderfully  vigorous  "gypsy"  spirit  that  ban- 
ishes care  with  a  terrific  show  of  energy,  here  shaped  into  a  compact  and  effective  fu- 
sion of  rondo  and  sonata  forms,  an  inventive  path  leading  between  major  and  minor 
modes,  with  a  wild  gypsy  dance  to  close. 

— Notes  by  Robert  Kirzinger  (Weill) 
and  Steven  Ledbetter  (Brahms) 


Violinist  Jason  Horowitz  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
2006  Tanglewood  season.  His  many  appearances  in  Boston's  Jordan  Hall  have  in- 
cluded solo  recitals,  concertos  ranging  from  Bach  to  Scelsi  and  Schnittke,  chamber 
music,  and  several  world  premieres,  including  the  Violin  Concerto  of  Donald  Sur. 
Long  involved  with  music  of  the  Second  Viennese  School,  he  learned  the  violin  con- 
certos of  Berg  and  Schoenberg  from  the  legendary  Louis  Krasner.  Mr.  Horowitz  re- 
ceived the  New  England  Conservatory's  highest  performance  honor,  the  Artist 
Diploma,  in  1998;  he  joined  the  Munich  Chamber  Orchestra  shortly  thereafter,  work- 
ing privately  with  music  director  Christoph  Poppen  in  Berlin  and  Munich.  Mr. 
Horowitz  has  participated  in  the  Tanglewood,  Norfolk,  and  Banff  festivals,  and  has 
performed  chamber  music  across  America,  Europe,  and  Asia.  Formerly  assistant 
concertmaster  of  the  Colorado  Symphony,  he  has  also  been  guest  concertmaster  for 
such  orchestras  as  the  BBC  Symphony,  Baltimore  Symphony,  Hartford  Symphony, 
and  Rochester  Symphony.  Recent  solo  engagements  have  included  the 
Mendelssohn  concerto  in  the  Czech  Republic;  the  Menotti  concerto  with  the 
Charleston  Symphony;  concertos  by  Tchaikovsky,  Beethoven,  and  Mozart  and 
Berlioz's  Reverie  et  Caprice  with  the  Breckenridge  Chamber  Orchestra;  the  concerto 
Distant  Light  by  Peteris  Vasks  with  Boston  Ballet  to  choreography  by  Peter  Martins;  a 
series  of  performances  of  Corelli  violin  sonatas  also  with  Boston  Ballet;  and  Bar- 
ber's Violin  Concerto  with  the  Lexington  Sinfonietta  in  spring  of  2006. 

Violinist  Glen  Cherry  grew  up  in  a  musical  family  in  South  Dakota.  He  attended  the 
Interlochen  Arts  Academy,  then  went  on  to  study  with  James  Buswell  at  the  New  Eng- 
land Conservatory  of  Music,  receiving  a  Bachelor  of  Music  Degree  with  Distinction  in 
1995.  A  Tanglewood  Music  Center  Fellow  in  the  summers  1994, 1995,  and  1996,  he 
served  as  concertmaster  in  1996  for  the  TMC  Orchestra's  annual  Leonard  Bernstein 
Memorial  Concert.  Mr.  Cherry  performed  with  the  National  Symphony  Orchestra  for 
three  years  before  moving  to  Boston  in  2004.  Prior  to  that  he  served  as  associate  con- 
certmaster of  the  Fort  Wayne  Philharmonic  and  as  rotating  concertmaster  of  the  New 
World  Symphony.  As  a  soloist,  Mr.  Cherry  recent  appearances  have  included  perfor- 
mances of  Lou  Harrison's  Violin  Concerto  and  Vivaldi's  The  Four  Seasons.  Glen 
Cherry  joined  the  Boston  Symphony  Orchestra  in  January  2006. 


BOSTON 


Tanglewood 


THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the 
orchestra's  official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only 
provides  up-to-the-minute  information  about  all  of  the  orchestra's  activities,  but  also 
allows  you  to  buy  tickets  to  BSO  and  Pops  concerts  online.  In  addition  to  program 
listings  and  ticket  prices,  the  web  site  offers  a  wide  range  of  information  on  other 
BSO  activities,  biographies  of  BSO  musicians  and  guest  artists,  current  press  releases, 
historical  facts  and  figures,  helpful  telephone  numbers,  and  information  on  audi- 
tions and  job  openings.  Since  the  BSO  web  site  is  updated  on  a  regular  basis,  we 
invite  you  to  check  in  frequently. 


Born  in  Canada,  Rebecca  Gitter  began  studying  Suzuki  violin  at  seven  and  viola  at 
thirteen.  In  May  2001  she  received  her  bachelor  of  music  degree  from  the  Cleveland 
Institute  of  Music,  where  she  was  a  student  of  Robert  Vernon,  having  previously 
studied  in  Toronto,  Ontario.  While  at  CIM  she  was  the  recipient  of  the  Institute's 
Annual  Viola  Prize  and  the  Robert  Vernon  Prize  in  Viola,  and  twice  received  honor- 
able mention  in  the  school's  concerto  competition,  resulting  in  solo  performances. 
Among  other  honors,  she  was  the  2000  recipient  of  Toronto's  Ben  Steinberg  Jewish 
Musical  Legacy  Award  and,  prior  to  her  BSO  appointment,  was  offered  a  position  in 
the  Detroit  Symphony  Orchestra.  She  was  a  summer  participant  in  the  Taos  School  of 
Music,  the  Marlboro  Festival,  Ravinia's  Steans  Institute  for  Young  Artists,  and  the 
National  Academy  and  National  Youth  Orchestras  of  Canada.  Ms.  Gitter  joined  the 
viola  section  of  the  Boston  Symphony  Orchestra  in  August  2001. 

Violist  Marvin  Moon  joined  the  Boston  Symphony  Orchestra  at  the  start  of  the 
2005-06  season,  previously  performing  for  several  years  as  a  substitute  player  with 
the  New  York  Philharmonic  and  the  Philadelphia  Orchestra.  Principal  viola  of  the 
Chamber  Orchestra  of  Philadelphia  from  2000  to  2003,  he  was  also  a  member  of  the 
Haddonfield  Symphony  Orchestra  and  the  New  York  String  Seminar  Chamber 
Orchestra.  A  native  of  Philadelphia,  Mr.  Moon  attended  the  Temple  University 
Music  Preparatory  Division  and  the  Curtis  Institute  of  Music.  He  was  also  a  member 
of  the  Curtis  Symphony  Orchestra,  serving  as  principal  viola  in  2000.  He  studied 
with  Joseph  DePasquale,  former  principal  viola  of  the  Philadelphia  Orchestra,  and 
with  Choong-Jin  Chang,  associate  principal  of  the  Philadelphia  Orchestra.  As  a 
chamber  musician,  he  has  been  a  member  since  2001  of  the  Koryo  String  Quartet 
and  has  participated  in  such  festivals  as  Music  from  Angelfire  (NM),  Summerfest 
at  La  Jolla  (CA),  the  Fourth  International  Chamber  Music  Encounters  in  Jerusalem, 
the  Kneisel  Hall  Chamber  Music  Festival  (ME),  and  the  Sarasota  Chamber  Music 
Festival.  As  soloist  he  gave  the  world  premiere  of  James  Ra's  Concertino  with  the 
Curtis  Chamber  Ensemble,  played  Bartok's  Viola  Concerto  with  the  Temple  Uni- 
versity Symphony  Orchestra,  and  was  viola  soloist  in  Mozart's  Sinfonia  concertante 
for  violin  and  viola,  K.364,  with  both  the  New  Jersey  Symphony  Orchestra  under 
Vladimir  Spivakov  and  the  Kennett  Square  (PA)  Symphony  Orchestra. 

Cellist  Owen  Young  joined  the  BSO  in  August  1991.  A  frequent  collaborator  in 
chamber  music  concerts  and  festivals,  he  has  also  appeared  as  concerto  soloist  with 
numerous  orchestras.  Mr.  Young  has  performed  frequently  with  singer /songwriter 
James  Taylor,  including  the  nationally  televised  recorded  concert  "James  Taylor 
Live  at  the  Beacon  Theatre"  in  New  York  City.  He  is  on  the  faculties  of  the  Boston 
Conservatory,  the  New  England  Conservatory  Extension  Division,  and  the  Longy 
School  of  Music,  and  is  active  in  Project  STEP  (String  Training  and  Education 
Program  for  students  of  color)  and  the  BSO's  Boston  Music  Education  Collabora- 
tive. From  1991  to  1996  he  was  a  Harvard-appointed  resident  tutor  and  director  of 
concerts  in  Dunster  House  at  Harvard  University.  A  cum  laude  graduate  of  Yale 
University  with  both  bachelor's  and  master's  degrees  from  Yale,  Mr.  Young  was  a 
Tanglewood  Music  Center  Fellow  in  1986  and  1987.  After  winning  an  Orchestra 
Fellowship  in  1987,  he  played  with  the  Atlanta  Symphony  in  1988  and  with  the 
Boston  Symphony  in  1988-89.  He  was  a  member  of  the  New  Haven  Symphony  in 
1986-87  and  of  the  Pittsburgh  Symphony  from  1989  until  he  joined  the  BSO  in  1991. 
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Season  Sponsor: 


UBS  Thanksgiving  Concert  Welcome 

In  anticipation  of  the  upcoming  holiday  season,  UBS  is 
pleased  to  partner  once  again  with  the  Boston  Symphony 
Orchestra  in  presenting  the  third  annual  UBS  Thanksgiving 
Concert.  The  evening  celebrates  the  Thanksgiving  tradition 
in  a  fitting  location — Boston,  considered  by  many  to  be  the 
birthplace  of  the  United  States  of  America.  Symphony  Hall 
provides  a  spectacular  backdrop,  evoking  the  spirit,  pride, 
and  history  of  both  the  city  and  this  uniquely  American 
holiday. 

UBS  has  a  longstanding  commitment  to  the  arts  and  sup- 
porting the  communities  in  which  we  live  and  work.  We  are 
delighted  to  partner  with  this  internationally  renowned 
orchestra,  not  only  for  tonight's  event,  but  also  as  exclusive 
season  sponsor.  Just  as  the  orchestra's  world-class  artists 
work  together  in  harmony  to  produce  spectacular  music,  we 
at  UBS  are  passionate  about  collaborating  with  our  clients 
to  help  them  succeed. 

Through  our  relationship  with  the  BSO,  we  are  excited  to 
be  able  to  offer  great  orchestral  music  to  our  clients,  employ- 
ees, and  the  greater  Boston  community.  Thank  you  for  join- 
ing us  on  this  festive  occasion.  We  wish  you  a  healthy  and 
happy  holiday  season. 


^oA^tfai 


Mark  B.  Sutton 

Chairman  and  CEO,  Americas 
UBS 


A  Letter  from  Mark  Volpe 

ON  BEHALF  OF  the  Boston  Symphony  Orchestra,  welcome  to  the  third  annual 
UBS  Thanksgiving  Concert. 

As  performing  arts  organizations  across  the  country  face  economically  challeng- 
ing times,  leadership  from  the  private  corporate  sector  has  become  a  crucial  factor 
for  the  growth  of,  and  in  some  cases  the  survival  of,  many  U.S.  cultural  institu- 
tions. Much  as  its  parent  company  has  embraced  the  arts  and  culture  for  decades 
in  Europe,  UBS  Americas  has  established  itself  as  a  leading  patron  of  the  perform- 
ing and  visual  arts  across  the  United  States,  and  is  the  corporate  champion  of  U.S. 
symphony  orchestras. 

Since  2003,  with  the  BSO  as  its  "flagship"  orchestra,  UBS's  exclusive  season 
sponsorship  has  provided  underwriting  that  supports  both  the  orchestra's  season 
at  Symphony  Hall  and  James  Levine's  artistic  vision.  In  addition,  UBS's  funding 
supports  important  BSO  community  outreach  initiatives,  including  the  BSO  high 
school  and  College  Card  programs,  and  our  Youth  and  Family  Concerts. 

UBS  has  since  replicated  our  partnership  with  eight  orchestras  across  the  coun- 
try, providing  much  needed  support  to  the  orchestras  of  Los  Angeles,  Detroit, 
Houston,  St.  Louis,  Cleveland,  Philadelphia,  Utah,  and  Minnesota — as  well  as  to 
the  Ravinia  Festival  and  the  Colorado  Music  Festival.  In  an  era  of  downsizing  and 
consolidation,  when  many  U.S.  companies  are  diminishing  their  commitment  to 
corporate  responsibility,  it  is  important  to  recognize  those  companies  that  under- 
stand the  importance  of  the  alliance  between  business  and  the  arts  to  enrich  our 
communities. 

We  are  grateful  to  UBS  for  its  long-term  partnership,  collaboration,  and  commit- 
ment to  the  BSO  and  other  symphony  orchestras  across  the  country.  Happy 
Thanksgiving  to  all. 
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Boniface  Wahi 

Tanglewood   David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

HUMAN  RESOURCES 

Kathleen  Sambucco,  Benefits  Manager  ♦  Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  •  Timothy 

James,  Applications  Support  Specialist  •  John  Lindberg,  Senior  Systems  and  Network  Administrator  •  Brian 

Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator  • 

Joseph  Heitz,  Senior  Media  Relations  Associate  •  Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator /Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H. 
Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid  Guidicianne, 
Front  of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  ♦  Roberta  Kennedy,  Manager,  Symphony 
Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  SymphonyCharge  Representative  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Lenore  Camassar,  SymphonyCharge 
Assistant  Manager  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Assistant  Manager,  Sym- 
phony Shop  •  Julie  Green,  Subscription  Representative  •  Melinda  Hallisey,  Manager  of  New  Business 
Development,  Corporate  Sponsorships  •  Kerry  Ann  Hawkins,  Senior  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Senior  Graphic  Designer  •  Aaron  Kakos,  Subscription  Representative  •  Elizabeth  Levesque, 
Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group 
Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  MarcyKate  Perkins,  SymphonyCharge  Representative  •  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Robert  Sistare,  SymphonyCharge  Representative  •  Megan  E.  Sullivan,  Senior  Subscription 
Associate 

Box  Office   Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 

Box  Office  Representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Manager  for  Faculty  and  Guest  Artists  •  Michael  Nock, 

Associate  Director  of  Student  Affairs  •  Gary  Wallen,  Manager  of  Scheduling  and  Production 

VOLUNTEER  OFFICE 

Mia  Schultz,  Interim  Director  of  Volunteer  Services 

Sabine  Chouljian,  Project  Coordinator 


BSO 


From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Le vine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verklarte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 


Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 


The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  evening 
concerts,  12:15  p.m.  prior  to  Friday-afternoon 
concerts,  and  one  hour  before  the  start  of 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON   SYMPHONY   OBCHESTRA 


morning  and  evening  Open  Rehearsals.  Given 
by  a  variety  of  distinguished  speakers  from 
Boston's  musical  community,  these  informa- 
tive half-hour  talks  include  recorded  examples 
from  the  music  being  performed.  In  the  weeks 
ahead,  Marc  Mandel  (November  9)  and  Robert 
Kirzinger  (November  10)  discuss  Bartok's 
Bluebeard's  Castle  and  Brahms's  Symphony 
No.  1;  and  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Schumann, 
Rachmaninoff,  and  Stravinsky  (November 
24-28). 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 


tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month 
(except  December  2)  at  1:30  p.m.  and  every 
Wednesday  at  4:30  p.m.  (except  December 
13,  20,  and  27).  All  tours  begin  in  the  Mass- 
achusetts Avenue  lobby  of  Symphony  Hall, 
where  the  guide  meets  participants  for  en- 
trance to  the  building.  No  reservations  are 
necessary.  In  addition,  group  tours — free  for 
New  England  school  and  community  groups, 
or  at  a  minimal  charge  for  tours  arranged 
through  commercial  tour  operators — can 
be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 

With  Thanks 

BSO  subscription  concerts  are  supported  in  part 
by  a  grant  from  the  Boston  Cultural  Council, 
which  is  funded  by  the  Massachusetts  Cultural 
Council  and  administered  by  the  Mayor's  Office 
of  Arts,  Tourism,  and  Special  Events. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


A  Brief  History  of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a 
new  and  permanent  home  for  the  orchestra.  On  October  15,  1900 — some  seven  years 
and  $750,000  later — the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a 
performance  of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director 
Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects — McKim,  Mead  &  White  of  New  York — 
engaged  Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as 
their  acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in 
accordance  with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of 

the  three  best  concert  halls  in  the  world,  along  with  Amster- 
dam's Concertgebouw  and  Vienna's  Musikverein.  Bruno  Walter 
called  it  "the  most  noble  of  American  concert  halls,"  and  Her- 
bert von  Karajan,  comparing  it  to  the  Musikverein,  noted  that 
"for  much  music,  it  is  even  better.  ..because  of  the  slightly  lower 
reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long 
from  the  lower  back  wall  to  the  front  of  the  stage.  The  walls  of 
the  stage  slope  inward  to  help  focus  the  sound.  The  side  bal- 
conies are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though 
the  rear  balconies  are  deeper,  sound  is  properly  reflected  from 
the  back  walls.  The  recesses  of  the  coffered  ceiling  help  distrib- 
ute the  sound  throughout  the  hall,  as  do  the  statue-filled  niches 
along  the  three  sides.  The  auditorium  itself  is  centered  within 
the  building,  with  corridors  and  offices  insulating  it  from  noise 
outside.  The  leather  seats  are  the  ones  installed  for  the  hall's 
opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall 
is  built  of  brick,  steel,  and  plaster,  with  only  a  moderate  amount 
of  decoration,  the  original,  more  ornate  plans  for  the  building's  exterior  having  been 
much  simplified  as  a  cost-reducing  measure.  But  as  architecture  critic  Robert  Campbell 
has  observed,  upon  penetrating  the  "outer  carton"  one  discovers  "the  gift  within — the 
lovely  ornamented  interior,  with  its  delicate  play  of  grays,  its  statues,  its  hint  of  giltwork, 
and,  at  concert  time,  its  sculptural  glitter  of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible 
system — an    innovation   in    1900 — an 
elevator,  still  in  use,  was  built  into  the 
Symphony  Hall  floor.  Once  a  year  the 
five   Symphony   Hall   chandeliers   are 
lowered  to  the  floor  and  all  394  light- 
bulbs  are  changed.  The  sixteen  replicas 
of  Greek  and  Roman  statues — ten  of 
mythical  subjects,  six  of  actual  histori- 
cal figures — are  related  to  music,  art, 
and  literature.  The  statues  were  donated 
by  a  committee  of  200  Symphony-goers 
and  cast  by  P.P.  Caproni  and  Brother,     Architect's  watercolor  rendering  of  Symphony 
Boston,  makers  of  plaster  reproductions     HaU  Pnor  to  lts  instruction 
for  public  buildings  and  art  schools.  They  were  not  ready  for  the  opening  concert,  but 
appeared  one  by  one  during  the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
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installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage 

at  audience-left.  For  recording  sessions,  equipment  is  in- 
stalled in  an  area  of  the  basement.  The  hall  was  completely 
air-conditioned  during  the  summer  of  1973,  and  in  1975  a 
six-passenger  elevator  was  installed  in  the  Massachusetts 
Avenue  stairwell. 

Symphony  Hall  has  been  the  scene  of  more  than  250 
world  premieres,  including  major  works  by  Samuel  Barber, 
Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter 
Piston,  Sergei  Prokofiev,  Roger  Sessions,  Igor  Stravinsky, 
Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has 
also  been  used  for  many  purposes  other  than  concerts, 
among  them  the  First  Annual  Automobile  Show  of  the 
Boston  Automobile  Dealers'  Association  (1903),  the  Boston 
premiere  of  Cecil  B.  De  Mille's  film  version  of  Carmen 
starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style 
Show  (1919),  a  debate  on  American  participation  in  the  League  of  Nations  (1919),  a 
lecture/demonstration  by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee 
sponsored  by  the  Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945), 
Jordan  Marsh-sponsored  fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and 
all  the  inaugurations  of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosce- 
nium arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO 
had  performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  deci- 
sion on  a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Depart- 
ment of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special 
ceremony  at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orches- 
tra marked  the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for 
new  music  activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  program- 
ming and  celebratory  events  included  world  premieres  of  works  commissioned  by  the 
BSO,  the  first  steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence, 
and  the  launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of 
Symphony  Hall  via  the  internet — thus  marking  not  just  a  commemoration,  but  a  second 
inauguration  of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its 
history,  the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching 
those  employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new — a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust',  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  will  lead  new  Met  productions  of  Puccini's  Madama  Butterfly  (a  special  Open- 
ing Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice;  revivals  of 
Mozart's  Idomeneo  and  Die  Zauberflote,  Verdi's  Don  Carlo,  and  Wagner's  Die  Meister- 
singer  von  NUrnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan  Opera  Pres- 
ents" television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program 
in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in 
1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals  and  con- 
certs with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition.  Expanding 
on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in  1991,  and 
have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary   in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and  other  international 
awards.  In  recent  years  Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal   for   Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
$  On  sabbatical  leave 
°()n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

* Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Legufa 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*  James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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From  the  Music  Director 


It's  a  real  pleasure  for  us  to  be  playing  tonight's  UBS  Thanksgiving 
Concert;  I  can't  say  how  much  we  appreciate  the  continuing  support  of 
UBS,  the  BSO's  exclusive  season  sponsor.  Your  extraordinary  efforts  on 
behalf  not  only  of  the  BSO,  but  of  orchestras  throughout  the  United  States, 
mean  so  much  to  us  and  to  our  audiences. 

It's  also  a  pleasure  to  have  with  us  as  guest  artist  for  this  program  the 
terrific  German  violinist  Christian  Tetzlaff.  I  love  working  with  Christian: 
with  his  tremendous  musicianship,  communicative  skill,  vitality,  and 
awareness,  he's  always  especially  successful  in  bringing  music  to  life  in 
a  way  that  reflects  and  captures  the  particular  time  and  style  of  whatever 
piece  he's  playing.  The  Beethoven  Violin  Concerto  is  one  of  those  always 
popular  works  that  really  needs  no  introduction;  but  it's  worth  noting  that, 
however  much  we  may  take  it  for  granted  today,  it  was  for  years  consid- 
ered one  of  the  most  difficult  works  ever  written  for  the  instrument,  and 
didn't  really  win  broad  popular  appeal  until  decades  after  Beethoven 
wrote  it. 

The  second  half  of  the  program — Dvorak's  New  World  Symphony — is 
a  piece  that  should  always  be  in  the  BSO's  repertoire.  It's  a  work  that's 
always  great  fun  to  play  and  hear,  by  a  brilliantly  talented  European  com- 
poser who  was  inspired  to  write  it  while  in  the  United  States.  The  New 
World  Symphony  has  never  failed  to  occupy  a  particularly  bright  spot  in 
the  concert  hall.  It's  popular  without  being  pandering:  Dvorak  meant  it 
to  reach  a  lot  of  people — something  he  was  very  good  at  by  that  point  in 
his  career.  The  tunes  are  sensational,  the  working-out  of  the  themes  and 
instrumentation  is  wonderful,  and  it's  so  full  of  energy;  audiences  never 
fail  to  find  new  excitement  in  hearing  it. 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


UBS  THANKSGIVING  CONCERT 

Friday,  November  3,  at  8:30 

JAMES  LEVINE  conducting 


BEETHOVEN 


Violin  Concerto  in  D,  Opus  61 

Allegro  non  troppo 
Larghetto 
Rondo:  Allegro 

CHRISTIAN  TETZLAFF 


INTERMISSION 


DVORAK 


Symphony  No.  9  in  E  minor,  Opus  95, 
From  the  New  World 

Adagio  —  Allegro  molto 

Largo 

Scherzo:  Molto  vivace 

Allegro  con  fuoco 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


This  concert  will  end  about  10:15. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  RE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Have  you  taken  1/If\mhp 


of  our  Symphony  Cafe  recently? 


•  Reservations  are  accepted  at 
(617)  638-9328. 

•  Price  is  $19  per  person  for  lunch, 
$32.50  for  dinner  (prices  do  not  include 
service  charge  or  tax) 

•  Full  bar  service  is  available  in  the 
Symphony  Cafe,  but  is  not  included 
in  the  cost  of  the  meal. 

•  Cafe  closed  Sunday  and  Monday 

A 

We  look  forward  to  the  pleasure  of  your  company! 


Purchase  a  BSO  College  Card  for  $25,  and 
attend  15  concerts  at  no  additional  cost! 

Experience  the  world-renowned  BSO! 

To  purchase,  visit  www.bso.org/collegecard, 
or  call  SymphonyCharge  at  (888)  266-1200. 


Students  must  show  a  valid  student  ID  and  will  receive 
one  free  ticket  per  College  Card. 

Supported  by  UBS 


UBS 
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Ludwig  van  Beethoven 

Violin  Concerto  in  D,  Opus  61 


Ludwig  van  Beethoven  was  baptized  in  Bonn,  Germany, 
on  December  17,  1 770,  and  died  in  Vienna  on  March 
26,  1827.  He  completed  the  Violin  Concerto  in  1806, 
shortly  before  its  first  performance  on  December  23  that 
year  with  soloist  Franz  Clement  at  the  Theater-an-der- 
Wien  in  Vienna.  Violinist  August  Fries  played  the  first 
movement  only  with  the  Mendelssohn  Quintette  Club  at 
the  Boston  Melodeon  on  November  22,  1853.  The  first 
complete  performance  in  America  was  given  by  violinist 
Edward  Mollenhauer  with  Theodor  Eisfeld  and  the  Phil- 
harmonic Society  at  the  Academy  of  Music  in  New  York 
on  December  21,  1861.  Louis  Schmidt,  Jr.,  was  soloist 
for  the  first  Boston  Symphony  performances  in  January 
1884,  under  Georg  Henschels  direction.  The  concerto 
has  also  been  played  at  Boston  Symphony  concerts  by  Franz  Kneisel  under  Wilhelm  Gericke 
and  Emil  Paur;  by  Franz  Ondficek  and  Carl  Halir  under  Paur;  by  Willy  Burmester  with 
Franz  Kneisel  conducting;  Lady  Halle,  Fritz  Kreisler,  Hugo  Heermann,  Olive  Mead,  Eu- 
gene Ysaye,  and  Willy  Hess  with  Gericke;  Hess,  Kreisler,  Anton  Witek,  Albert  Spalding, 
and  Efrem  Zimbalist  with  Karl  Muck;  Hess,  Mischa  Elman,  and  Witek  with  Max  Fiedler; 
Witek  with  Ernst  Schmidt;  Jascha  Heifetz  with  Henri  Rabaud;  Kreisler,  Richard  Burgin, 
Carl  Flesch,  and  Berl  Senofsky  with  Pierre  Monteux;  Burgin,  Joseph  Szigeti,  Zimbalist, 
Heifetz,  Yehudi  Menuhin,  Spalding,  and  Ginette  Neveu  with  Serge  Koussevitzky;  Heifetz, 
Isaac  Stern,  Zino  Francescatti,  Wolfgang  Schneiderhan,  Leonid  Kogan,  and  Erica  Morini 
with  Charles  Munch;  Stern,  Menuhin,  and  Joseph  Silverstein  with  Erich  Leinsdorf;  Stern 
with  Max  Rudolf;  Itzhak  Perlman  with  William  Steinberg;  Francescatti  with  Michael 
Tilson  Thomas;  Sidney  Harth  with  Stanislaw  Skrowaczewski;  Stern,  Perlman,  Anne-Sophie 
Mutter,  and  Midori  with  Ozawa;  Mutter  with  Stuart  Challender;  Silverstein  with  Klaus 
Tennstedt,  Ozawa,  and  Kurt  Masur;  Henryk  Szeryng  and  Pinchas  Zukerman  with  Andrew 
Davis;  Thomas  Zehetmair  with  Roger  Norrington;  Frank  Peter  Zimmermann  with  Marek 
Janowski;  Ida  Haendel  with  Simon  Rattle;  Pamela  Frank  with  Bernard  Haitink;  Christian 
Tetzlajf,  Anne-Sophie  Mutter,  and  Itzhak  Perlman  with  Ozawa;  Gil  Shaham  with  Andre 
Previn,  Joshua  Bell  with  Neeme  Jarvi,  Gidon  Kremer  with  Mario  Venzago  (the  most 
recent  subscription  performances  before  this  week,  in  April  2004),  Perlman  with  Charles 
Dutoit,  Pinchas  Zukerman  with  Jens  Georg  Bachmann,  and  Shaham  with  Hans  Graf  (the 
most  recent  Tanglewood  performance,  on  July  29,  2006).  In  addition  to  the  solo  violin, 
the  score  calls  for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trum- 
pets, timpani,  and  strings.  Christian  Tetzlaff  plays  his  own  cadenzas  at  this  performance. 

The  works  Beethoven  finished  in  the  last  half  of  1806 — the  Violin  Concerto,  the 
Fourth  Symphony,  and  the  Fourth  Piano  Concerto  among  them — were  completed  rather 
rapidly  by  the  composer  following  his  extended  struggle  with  the  original  version  of 
Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most 
important  orchestral  work  Beethoven  had  completed  before  this  time  was  the  Eroica,  in 
which  he  had  overwhelmed  his  audiences  with  a  forceful  new  musical  language  reflect- 
ing both  his  own  inner  struggles  in  the  face  of  impending  deafness  and  also  his  aware- 
ness of  the  political  atmosphere  around  him.  The  next  big  orchestral  work  to  embody 
this  "heroic"  style  would  be  the  Fifth  Symphony,  which  had  begun  to  germinate  in  1804, 
was  worked  out  mainly  in  1807,  and  was  completed  in  1808.  But  in  the  meantime  a 
more  relaxed  sort  of  expression  began  to  emerge,  incorporating  a  heightened  sense  of 
repose,  a  more  broadly  lyric  element,  and  a  more  spacious  approach  to  musical  archi- 
tecture. The  Violin  Concerto,  the  Fourth  Symphony,  and  the  Fourth  Piano  Concerto 
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share  these  characteristics,  but  it  is  important  to  realize  that  these  works,  though  com- 
pleted around  the  same  time,  do  not  represent  a  unilateral  change  of  direction  in  Bee- 
thoven's approach  to  music,  but,  rather,  the  emergence  of  a  particular  element  that  ap- 
peared strikingly  at  this  time.  Sketches  for  the  Violin  Concerto  and  the  Fifth  Symphony 
in  fact  occur  side  by  side,  and  that  the  two  aspects — lyric  and  heroic — of  Beethoven's 
musical  expression  are  not  entirely  separable  is  evident  also  in  the  fact  that  ideas  for 
both    the    Fifth    and    Pastoral    sym- 
phonies appear  in  the  Eroica  sketch- 
book of  1803-04,  and  that  these  two 
very    different    symphonies — the    one 
strongly  assertive,  the  other  more  gen- 
tle and  subdued — were  not  completed 
until  1808,  two  years  after  the  Violin 
Concerto. 


.  Clement 

Tfriumdu  nown 
a  fqptde  8  an- 

The  eight-year-old  Franz  Clement 


The  prevailing  lyricism  and  restraint 
of  Beethoven's  Violin  Concerto  doubt- 
less reflect  the  particular  abilities  of 
Franz  Clement,  the  violinist  for  whom 
it  was  written.  Like  Mozart  and  Bee- 
thoven before  him,  Clement  was  a  pro- 
digy whose  father  determined  to  capi- 
talize as  much  as  possible  on  his  son's 
abilities.  The  child's  musical  talent  was 
evident  by  the  time  he  was  four,  and  as 
early  as  April  11,  1788,  seven  months 
before  his  eighth  birthday,  he  was  play- 
ing public  concerts.  Spurred  by  the  lav- 
ish praise  bestowed  on  Vienna's  "little 
violin-god,"  the  elder  Clement  saw  fit 
to  show  the  boy  off  throughout  Europe, 
beginning  with  a  three-year  tour  of  South  Germany  and  Belgium,  continuing  with  a  two- 
year  stay  in  England,  and  then  journeying  back  to  Vienna  via  Holland,  Frankfurt-am-Main, 
and  Prague.  During  this  time,  the  boy  carried  with  him  a  leather-bound  volume  that  he 
kept  as  a  record  of  his  journey  and  in  which  appear  the  signatures  and  best  wishes  of 
countless  aristocrats  and  musicians,  religious,  military,  and  government  officials,  con- 
ductors, and  composers,  including  J. P.  Salomon  and  Franz  Joseph  Haydn;  the  violinist 
Giovanni  Battista  Viotti;  Antonio  Salieri,  arch-rival  to  Mozart  and  teacher  of  the  young 
Schubert;  and,  writing  in  Vienna  in  1794,  Ludwig  van  Beethoven,  then  "in  the  service 
of  His  Serene  Highness  the  Elector  of  Cologne." 

It  is  for  his  somewhat  later  association  with  Beethoven  that  Clement's  name  is  best- 
known.  More  than  just  a  virtuoso  violinist,  he  was  also  an  extremely  able  pianist,  score- 
reader,  and  accompanist;  from  1802  until  1811  he  was  conductor  and  concertmaster  of 
Vienna's  Theater-an-der-Wien.  He  also  had  a  spectacular  musical  memory,  playing  all 
of  the  original  Fidelio  at  the  piano  without  music  at  the  first  meeting  to  discuss  cuts 
and  revisions.  (On  another  occasion  he  startled  Haydn  by  presenting  the  composer  with 
a  piano  reduction  of  The  Creation  written  down  after  several  hearings,  but  without  ben- 
efit of  an  orchestral  score  and  using  only  the  libretto  as  a  memory  guide.)  Clement  was 
concertmaster  for  the  first  public  performance  of  the  Eroica  in  April  1805,  and  it  was 
for  him  that  Beethoven  wrote  the  Violin  Concerto,  heading  the  autograph  manuscript 
with  the  dedication,  ''''Concerto  par  Clemenza  pour  Clement,  primo  Violino  e  direttore  al 
Teatro  a  vienna  dal  L.v.  Bthvn  1806T  It  seems  that  Beethoven  completed  the  concerto 
barely  in  time  for  the  premiere  on  December  23,  1806,  a  concert  that  also  included 
music  of  M£hul,  Mozart,  Cherubini,  and  Handel.  Clement  reportedly  performed  the 
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solo  part  at  sight,  but  this  did  not  prevent  the  undauntable  violinist  from  interpolating, 
between  the  two  halves  of  the  concerto(l),  a  piece  of  his  own  played  with  his  instrument 
held  upside  down. 

The  immediate  post-premiere  history  of  the  piece  has  mainly  to  do  with  its  publica- 
tion. In  April  1807  the  pianist-turned-publisher  Muzio  Clementi  visited  Beethoven  in 
Vienna  to  secure  the  English  printing  rights  to  a  batch  of  compositions  the  composer 
had  recently  completed.  Besides  the  Violin  Concerto,  these  included  the  Fourth  Piano 
Concerto  and  Fourth  Symphony,  the  three  Razumovsky  quartets,  and  the  Coriolan 
Overture.  At  dementi's  request,  Beethoven  agreed  also  to  produce  a  piano  version  of 
the  Violin  Concerto,  since  this  would  obviously  appeal  to  a  wider  market.  Clementi 
closed  the  deal  a  happy  businessman,  feeling  that  he  had  gotten  away  cheap  at  a  cost 
for  the  whole  lot  of  two  hundred  pounds  sterling  (of  which,  incidentally,  Beethoven  re- 
ceived not  a  penny  before  the  end  of  1809).  What  Clementi  did  not  know,  however,  was 
that  the  composer  was  planning  to  offer  this  same  group  of  works,  including  the  piano 
arrangement,  to  several  other  publishing  houses:  within  a  week  of  signing  dementi's 
contract  on  April  20,  1807,  Beethoven  sent  letters  off  to  Nikolaus  Simrock  in  Bonn  and 
Ignaz  Pleyel  in  Paris,  and  that  June  he  was  negotiating  with  the  Bureau  des  Arts  et  d'ln- 
dustrie  in  Vienna  as  well.  It  was  actually  the  last-named  firm  that  was  first  to  print  both 
forms  of  the  concerto,  in  August  1808,  the  violin  version  now  being  dedicated  to  Bee- 
thoven's longtime  friend  Stephan  von  Breuning  and  the  piano  version  to  Julie  von  Breun- 
ing,  the  latter's  wife  of  several  months.  (An  excellent  pianist,  Julie  von  Breuning  was 
the  daughter  of  a  Viennese  physician,  Gerhard  von  Vering,  in  whom  Beethoven  expressed 
confidence;  she  died  the  following  March.)  dementi's  London  editions  of  the  concerto 
did  not  appear  until  late  in  the  summer  of  1810.* 

Opinion  of  the  concerto  was  divided  but,  on  the  whole,  the  work  was  not  well  re- 
ceived: though  much  of  beauty  was  recognized  in  it,  it  was  also  felt  to  be  lacking  in 
continuity  and  marred  by  the  "needless  repetition  of  a  few  commonplace  passages" 
(thus  Vienna's  Zeitung  fur  Theater,  Musik  und  Poesie  of  January  8,  1807).  In  the  years 
following  the  first  performance,  it  was  heard  only  occasionally,  in  Paris,  Vienna,  and 
Berlin,  and  the  concerto  began  to  win  its  place  in  the  repertory  only  after  the  thirteen- 
year-old  Joseph  Joachim  played  it  in  London  on  May  27,  1844,  Felix  Mendelssohn 
conducting;  at  that  concert,  the  enthusiastic  audience  was  so  taken  with  the  blond 
youngster's  performance  that  the  first  movement  was  several  times  interrupted  by  ap- 
plause. (Joachim  left  a  set  of  cadenzas  for  the  concerto  that  are  sometimes  still  heard 
today,  but  those  of  another  famous  interpreter,  Fritz  Kreisler,  are  more  frequently 
used — unless  the  soloist  happens  to  be  playing  his  own,  as  Christian  Tetzlaff  is  doing 
this  week.) 

By  all  reports,  Clement's  technical  skill  was  extraordinary  and  his  intonation  no  less 
than  perfect,  but  he  was  most  highly  regarded  for  his  "gracefulness  and  tenderness  of 
expression,"  for  the  "indescribable  delicacy,  neatness,  and  elegance"  of  his  playing. 
Gracefulness,  delicacy,  elegance,  and  clean  intonation  are  certainly  called  for  in  the 


*Regarding  the  piano  arrangement  of  the  Violin  Concerto,  a  few  words.  It  seems  clear  that  Bee- 
thoven agreed  to  dementi's  suggestion  for  business  reasons,  and  in  making  the  arrangement 
he  simply  added  some  left-hand  chords  and  figurations  to  a  right-hand  part  that  adds  a  mini- 
mal but  necessary  amount  of  embellishment  to  the  original  violin  line.  Musically  the  result  is 
not  convincing:  it  is  hardly  pianistic,  and  the  wonderful  sound  contrast  between  solo  violin 
and  orchestra  is  lost.  The  piano  part  sounds  particularly  weak,  too,  given  the  four  pianistic 
cadenzas  Beethoven  provided  for  this  version  of  the  work:  a  startlingly  obtrusive  one  in  the 
first  movement  (featuring  a  prominent  dialogue  between  soloist  and  obbligato  timpani!),  anoth- 
er connecting  the  Larghetto  and  rondo  (which  at  least  gives  us  some  idea  of  what  Beethoven 
wanted  at  this  point),  and  two  in  the  finale  (the  first,  heard  before  the  second  statement  of  the 
rondo  theme,  again  somewhat  obtrusive,  the  last  in  the  expected  place  near  the  close  of  the 
movement). 
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soloist's  first-movement  entrance,  which  encompasses  nearly  the  entire  practical  range 
of  the  violin  and  rises  poetically  to  a  high  D  two  octaves  above  the  staff.  This  sort  of 
exposed  writing  in  the  upper  register  is  more  indicative  than  anything  else  of  what  the 
solo  part  in  this  concerto  is  about;  very  often,  gentle  passagework  will  give  way  to  an 
extended  trill  on  a  single  or  successive  notes.  The  first  movement's  accompanimental 
figurations  and  the  meditative  commentary  of  the  second  speak  the  same  language. 
Only  in  the  finale  does  the  music  become  more  extrovert,  but  even  there  the  determin- 
ing factor  is  more  in  the  nature  of  good  humor  than  of  overt  virtuosity.  But  all  of  this  is 
not  to  say  that  Beethoven's  concerto  is  lacking  in  the  virtuoso  element,  something  that 
we  may  claim  to  hear  more  readily  in,  say,  the  violin  concertos  by  Brahms  and  Tchai- 
kovsky, both  of  which  have  more  virtuosity  written  into  the  notes  on  the  page,  and 
which  may  seem  bigger  or  grander  simply  because  of  their  later-nineteenth-century, 
more  romantically  extrovert  musical  language.  In  fact,  an  inferior  violinist  will  get  by 
less  readily  in  the  Beethoven  concerto  than  in  any  of  the  later  ones:  the  most  significant 
demand  this  piece  places  upon  the  performer  is  the  need  for  utmost  musicality  of  expres- 
sion, virtuosity  of  a  special,  absolutely  crucial  sort. 

An  appreciation  of  the  first  movement's  length,  flow,  and  musical  argument  is  tied  to 
an  awareness  of  the  individual  thematic  materials.  It  begins  with  one  of  the  most  novel 
strokes  in  all  of  music:  four  isolated  quarter-notes  on  the  drum  usher  in  the  opening 
theme,  the  first  phrase  sounding  dolce  in  the  winds  and  offering  as  much  melody  in  the 
space  of  eight  measures  as  one  might  wish.  The  length  of  the  movement  grows  from  its 
duality  of  character:  on  the  one  hand  we  have  those  rhythmic  drumbeats,  which  pro- 
vide a  sense  of  pulse  and  of  an  occasionally  martial  atmosphere,  on  the  other  the  tune- 
ful, melodic  flow  of  the  thematic  ideas,  against  which  the  drumbeat  figure  can  stand  in 
dark  relief.  The  lyricism  of  the  thematic  ideas  and  the  gentle  string  figurations  intro- 
duced into  the  second  theme  provide  the  basis  for  most  of  what  the  soloist  will  do 
throughout  the  movement,  and  it  is  worth  noting  that  when  the  soloist  gives  out  the  sec- 
ond theme,  the  drumbeat  undercurrent  is  conspicuously  absent  and  the  lyric  element 
is  stressed. 

The  slow  movement,  in  which  flute  and  trumpets  are  silent,  is  a  contemplative  set  of 
variations  on  an  almost  motionless  theme  first  stated  by  muted  strings.  The  solo  violin- 
ist adds  tender  commentary  in  the  first  variation  (the  theme  beginning  in  the  horns,  then 
taken  by  the  clarinet),  and  then  in  the  second,  with  the  theme  entrusted  to  solo  bassoon. 
Now  the  strings  have  a  restatement,  with  punctuation  from  the  winds,  and  then  the  solo- 
ist reenters  to  reflect  upon  and  reinterpret  what  has  been  heard,  the  solo  violin's  full- 
and  upper-registral  tone  sounding  brightly  over  the  orchestral  string  accompaniment. 
Yet  another  variation  is  shared  by  soloist  and  plucked  strings,  but  when  the  horns  sug- 
gest still  another  beginning,  the  strings,  now  unmuted  and.  forte,  refute  the  notion.  The 
soloist  responds  with  a  trill  and  improvises  a  bridge  into  the  closing  rondo.  The  music 
of  this  movement  is  mainly  down-to-earth  and  humorous,  providing  ample  contrast  to 
the  repose  of  the  Larghetto;  among  its  happy  touches  are  the  outdoorsy  fanfares  that 
connect  the  two  main  themes  and,  just  before  the  return  of  these  fanfares  later  in  the 
movement,  the  only  pizzicato  notes  asked  of  the  soloist  in  the  course  of  the  entire  con- 
certo. These  fanfares  also  serve  energetically  to  introduce  the  cadenza,  after  which 
another  extended  trill  brings  in  a  quiet  restatement  of  the  rondo  theme  in  an  extraordi- 
narily distant  key  (A-flat)  and  then  the  brilliant  and  boisterous  final  pages,  the  solo  vio- 
linist keeping  pace  with  the  orchestra  to  the  very  end. 

— Marc  Mandel 
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Antonin  Dvorak 

Symphony  No.  9  in  E  minor,  Opus  95,  From  the  New  World 

Antonin  Dvorak  was  born  in  Nelahozeves  (Miihlhausen), 
Bohemia,  near  Prague,  on  September  8,  1841,  and  died 
in  Prague  on  May  1,  1904.  He  began  sketching  themes 
for  his  Symphony  No.  9,  From  the  New  World,  during 
the  last  two  weeks  of  1892;  the  finished  score  is  dated 
May  24,  1893.  Anton  Seidl  led  the  New  York  Philhar- 
monic in  the  first  performance  on  December  16,  1893, 
having  given  a  "public  rehearsal"  on  the  15th.  Emil 
Paur  led  the  Boston  Symphony  Orchestra  in  the  local 
premiere  two  weeks  later,  on  December  29  and  30,  1893, 
subsequent  BSO  performances  being  given  by  Wilhelm 
Gericke,  Max  Fiedler,  Otto  Urack,  Ernst  Schmidt,  Pierre 
Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Eleazar 
de  Carvalho,  Charles  Munch,  Carlo  Maria  Giulini,  Erich 
Leinsdorf  Arthur  Fiedler,  Aldo  Ceccato,  Erich  Kunzel,  Joseph  Silverstein,  Seiji  Ozawa, 
Klaus  Tennstedt,  Leonard  Slatkin,  Jesus  Lopez-Cobos,  Roger  Norrington,  David  Wroe, 
Roberto  Abbado,  Christoph  von  Dohndnyi  (the  most  recent  subscription  performances 
prior  to  this  season,  in  November  2002,  followed  by  an  August  2003  Tanglewood  perform- 
ance), and  Kurt  Masur  (the  most  recent  Tanglewood  performance,  on  July  16,  2004).  The 
score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  three  trombones,  timpani,  triangle,  cymbals,  and  strings. 

Antonin  Dvorak's  arrival  in  America  on  September  26,  1892,  was  a  triumph  of  per- 
sistence for  Jeannette  Thurber,  founder  of  the  National  Conservatory  of  Music  in  New 
York.  She  hoped  that  the  appointment  of  this  colorful  nationalist  with  a  wide  reputation 
both  as  composer  and  teacher  would  put  her  institution  on  a  firm  footing  and  eventually 
produce  American  composers  who  could  vie  with  any  in  the  world.  Dvorak  had  at  first 
been  unwilling  to  leave  his  beloved  Prague  and  undertake  the  rigors  of  a  sea  voyage  to 
the  New  World  for  so  uncertain  a  venture,  but  Mrs.  Thurber's  repeated  offers  eventually 
wore  down  his  resistance.  She  also  hoped  that,  in  addition  to  teaching  young  American 
musicians,  he  would  compose  new  works  especially  for  American  consumption.  One 
potential  project  was  an  opera  based  on  Longfellow's  Song  of  Hiawatha,  which  Dvorak 
had  already  read  and  enjoyed  in  a  Czech  translation  years  before.  The  opera  never 
materialized,  but  the  subject  did  have  an  influence  on  the  first  large  work  Dvorak  com- 
posed here,  his  most  famous  symphony. 

Upon  his  arrival  it  quickly  became  clear  to  Dvorak  that  he  was  more  than  a  celebrity; 
great  things  were  expected  of  him.  He  wrote  to  a  Moravian  friend  in  mock  terror  that 
what  the  American  papers  were  writing  about  was  "simply  terrible — they  see  in  me, 
they  say,  the  savior  of  music  and  I  don't  know  what  else  besides!"  But  after  a  few  months 
he  wrote  to  friends  in  Prague  more  equably: 

The  Americans  expect  me. . .  to  show  them  to  the  promised  land  and  kingdom  of 
a  new  and  independent  art,  in  short  to  create  a  national  music.  If  the  small  Czech 
nation  can  have  such  musicians,  they  say,  why  could  not  they,  too,  when  their 
country  and  people  is  so  immense. 

Shortly  after  writing  this  letter  he  began  a  sketchbook  of  musical  ideas  and  made  his 
first  original  sketches  in  America  on  December  19.  The  next  day  he  noted  on  the  sec- 
ond page  one  of  his  best-known  melodic  inventions:  the  melody  assigned  to  the  English 
horn  at  the  beginning  of  the  slow  movement  in  the  New  World  Symphony.  In  the  days 
that  followed  he  sketched  other  ideas  on  some  dozen  pages  of  the  book,  many  of  them 
used  in  the  symphony,  some  reserved  for  later  works,  and  some  ultimately  discarded. 
Finally,  on  January  10,  1893,  Dvorak  turned  to  a  fresh  page  and  started  sketching  the 
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continuous  thread  of  the  melodic  discourse  (with  only  the  barest  indications  of  essential 
accompaniments)  for  the  entire  first  movement.  From  that  time  until  the  completion  of 
the  symphony  on  May  24  he  fit  composition  into  his  teaching  as  best  he  could. 

No  piece  of  Dvorak's  has  been  subjected  to  so  much  debate  as  the  Symphony  From 
the  New  World.  The  composer  himself  started  it  all  with  an  interview  published  in  the 
New  York  Herald  on  May  21,  just  as  he  was 
finishing  the  last  movement.  He  was  quoted 
as  having  said: 

I  am  now  satisfied  that  the  future  of 
music  in  this  country  must  be  founded 
upon  what  are  called  the  Negro 
melodies.  This  must  be  the  real  foun- 
dation of  any  serious  and  original 
school  of  composition  to  be  developed 
in  the  United  States.  When  I  came 
here  last  year  I  was  impressed  with 
this  idea  and  it  has  developed  into  a 
settled  conviction.  These  beautiful 
and  varied  themes  are  the  product  of 
the  soil... There  is  nothing  in  the 
whole  range  of  composition  that  can- 
not be  supplied  with  themes  from  this 
source. 

At  another  time  Dvorak  complicated  the 
issue  by  claiming  to  have  studied  the 
music  of  the  American  Indians  and  even  to 
have  found  it  strikingly  similar  to  that  of  the 
Negroes.  This  view  was  surely  mistaken,  or 
at  least  greatly  oversimplified. 

In  any  case,  Dvorak's  comments  attract- 
ed much  attention.  Diligent  American  reporters  buttonholed  European  composers  and 
asked  for  their  views,  then  wrote  that  most  composers  felt  Dvorak's  recommendations  to 
be  impractical  if  not  impossible.  Thus,  when  the  new  symphony  appeared  six  months 
later,  everyone  wanted  to  know  if  he  had  fol-lowed  his  own  advice.  Claims  appeared  on 
all  sides  that  the  melodic  material  of  the  symphony  was  borrowed  from  Black  music,  or 
from  Indian  music,  or  perhaps  both.  In  another  interview  just  before  the  first  perform- 
ance, DvoMk  emphasized  that  he  sought  the  spirit,  not  the  letter  of  traditional  melodies, 
incorporating  their  qualities,  but  developing  them  "with  the  aid  of  all  the  achievements 
of  modern  rhythm,  counterpoint,  and  orchestral  coloring."  Despite  the  composer's  dis- 
claimer, accounts  of  his  tracking  down  sources  for  the  music  became  progressively 
embellished.  By  the  time  the  New  World  Symphony  made  its  third  appearance  in  the 
programs  of  the  BSO,  in  November  1896,  the  program  annotator,  W.  F.  Apthorp,  stated 
flatly,  if  incorrectly,  "Its  thematic  material  is  made  up  largely  of  Negro  melodies  from 
the  Southern  plantations." 

Since  Dvof&k  sketched  all  the  thematic  material  of  the  symphony  during  his  fourth 
month  in  this  country,  when  he  had  never  been  south  or  west  of  New  York,  it  is  hard  to 
imagine  what  music  "from  the  Southern  plan-tations"  he  might  have  heard.  And  as  for 
Indian  melodies — well,  there  were  a  few  unscientific  transcriptions  and  even  a  doc- 
toral dissertation  published  in  German,  as  well  as,  perhaps,  a  Wild  West  show  or  two. 
And  yet  one  credible  witness,  Victor  Herbert,  who  was  then  the  head  of  the  cello  faculty 
at  the  National  Conservatory  and  a  close  associate  of  DvoFaVs,  recalled  later  that  the 
young  Black  composer  and  singer  Harry  T.  Burleigh,  then  a  student  at  the  conservatory, 
had  given  DvoMk  some  of  the  tunes  for  the  symphony.  Certainly  on  a  number  of  occa- 
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sions  Burleigh  sang  spirituals  for  Dvorak,  who  took  a  great  interest  in  him  as  one  of 
the  most  talented  students  at  the  school.  Whether  or  not  he  gave  Dvorak  any  actual 
melodies,  he  certainly  helped  him  become  familiar  with  the  characteristic  melodic 
types  of  the  spiritual,  including  the  frequent  appearance  of  the  pentatonic  scale. 

Perhaps,  then,  it  was  to  suggest  a  particularly  "American"  quality  that  Dvorak  re- 
worked some  of  the  original  themes  from 
his  sketchbook  to  make  them  more  obvi- 
ously pentatonic.  The  clearest  case  of  this 
is  the  English  horn  solo  at  the  beginning 
of  the  slow  movement,  which  in  the  origi- 
nal sketch  lacked  most  of  the  dotted  notes 
and  had  no  feeling  of  pentatonic  quality.  A 
very  simple  melodic  change  made  the 
opening  phrases  strictly  pentatonic,  per- 
haps more  "American."  The  dotted 
rhythms,  which  were  also  an  afterthought, 
may  be  a  reflection  of  the  rhythm  of  one  of 
Burleigh's  favorite  songs,  "Steal  Away." 
Finally,  the  English  writer  H.C.  Colles, 
who  once  asked  Burleigh  to  sing  for  him 
the  same  tunes  he  had  sung  for  Dvorak, 
commented  that  the  timbre  of  his  voice 
resembled  no  orchestral  instrument  so 
much  as  the  English  horn,  the  very  instru- 
ment that  Dvorak  finally  chose  to  play  the 
theme  (after  having  planned  originally  to 
give  it  to  clarinets  and  flutes). 

The  title  that  Dvorak  appended  to  the 
symphony — almost  at  the  last  minute — 
has  also  been  heavily  interpreted,  proba- 
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bly  over-interpreted,  in  discussions  of  the  work's  national  character.  Dvorak  added  the 
words  "Z  Noveho  sveta"  ^From  the  New  World")  at  the  head  of  the  title  page  in  the 
middle  of  November  1893,  just  before  his  assistant  Josef  Jan  Kovafik  delivered  the 
manuscript  to  Anton  Seidl,  who  was  to  conduct  the  premiere.  Many  years  later  Kovafik 
commented: 

There  were  and  are  many  people  who  thought  and  think  that  the  title  is  to  be 
understood  as  meaning  "American"  symphony,  i.e.,  a  symphony  with  American 
music.  Quite  a  wrong  idea!  This  title  means  nothing  more  than  "Impressions  and 
Greetings  from  the  New  World" — as  the  master  himself  more  than  once  explained. 

All  in  all,  then,  the  American  influence  seems  to  be,  for  the  most  part,  exotic  trim- 
ming on  a  framework  basically  characteristic  of  the  Czech  composer.  Today,  more  than 
a  century  after  the  first  performance  of  the  piece,  we  can't  get  so  exercised  over  the 
question  of  whether  or  not  the  symphony  is  really  American  music;  the  point  is  moot 
now  that  American  composers  have  long  since  ceased  functioning  as  imitators  of  Euro- 
pean art.  Still,  there  is  little  reason  to  doubt  Dvorak's  evident  sincerity  when  he  wrote 
to  a  Czech  friend  during  the  time  he  was  composing  it,  "I  should  never  have  written  the 
symphony  'just  so'  if  I  hadn't  seen  America." 

After  a  slow  introduction  that  hints  at  the  main  theme,  the  horns  play  a  soft,  synco- 
pated fanfare  over  a  string  tremolo.  Originally  Dvorak  had  the  cellos  doubling  the  horns 
here,  but  the  effect  is  much  more  striking  with  horns  alone,  and  he  sensibly  crossed  out 
the  cello  part.  This  theme  is  one  of  several  that  will  recur  throughout  the  symphony  as 
one  of  its  main  unifying  elements.  The  dotted  rhythmic  pendant  to  the  horn  figure  leads 
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the  harmony  to  G  minor  for  a  theme  of  very  limited  compass  (introduced  in  flute  and 
clarinet)  over  a  drone.  This  in  turn  brightens  to  G  major  and  the  most  memorable  mo- 
ment in  the  Allegro:  a  new  theme  (an  unconscious  reminiscence  of  "Swing  low,  sweet 
chariot"?)  presented  by  the  solo  flute  in  its  lowest  register;  the  first  four  notes  of  this 
tune,  too,  will  recur  many  times  later  on. 

The  two  middle  movements,  according  to  Dvorak,  were  inspired  in  part  by  passages 
in  The  Song  of  Hiawatha.  The  slow  movement  was  suggested  by  the  funeral  of  Minne- 
haha in  the  forest,  but  at  the  same  time  Dvorak  instilled  a  deep  strain  of  his  own  home- 
sickness for  Bohemia  (perhaps  it  is  no  accident  that  the  text  that  came  to  be  attached  to 
this  melody  was  "Goin'  home").  The  more  Dvorak  worked  over  this  movement,  the  slower 
he  felt  the  tempo  ought  to  go.  Though  it  was  marked  Andante  in  the  final  score,  Dvorak 
slowed  it  first  to  Larghetto  and  ultimately  to  Largo.  The  introduction  to  the  slow  move- 
ment is  one  of  Dvorak's  most  striking  ideas:  in  seven  chords  he  moves  from  E  minor,  the 
key  of  the  first  movement,  by  way  of  a  surprising  modulation  to  D-flat,  the  key  of  the 
second  movement.  A  similar  chord  progression,  though  not  modulating,  reappears  at  the 
close  to  frame  the  movement. 

Dvorak's  image  for  the  third  movement  was  the  Indian  dance  in  the  scene  of  Hiawatha's 
wedding  feast.  Though  it  is  nearly  impossible  to  find  anything  that  could  be  considered 
"Indian"  music  in  this  very  Czech  dance,  he  must  have  been  referring  to  the  dance  of 
Pau-Puk-Keewis,  who,  after  dancing  "a  solemn  measure,"  began  a  much  livelier  step. 
The  whirling  opening  section  has  many  of  the  same  rhythmic  shifts  and  ambiguities  as 
the  Czech  furiant,  and  the  remaining  melodic  ideas  are  waltzes,  graceful  and  energetic 
by  turns. 

The  last  movement  is  basically  in  sonata  form,  but  Dvorak  stays  so  close  to  home 
base,  harmonically  speaking,  and  uses  such  square  thematic  ideas  that  there  is  not 
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much  energy  until  the  very  end,  when,  gradually,  elements  of  all  three  earlier  move- 
ments return  in  contrapuntal  combinations  (most  stunning  of  these  is  the  rich  chord 
progression  from  the  opening  of  the  second  movement,  played  fortissimo  in  the  brass 
and  woodwinds  over  stormy  strings).  Somehow  in  these  closing  pages  we  get  the  Czech 
Dvorak,  the  Americanized  Dvorak,  and  even  a  strong  whiff  of  Wagner  (for  a  moment  it 
sounds  as  if  the  Tannhauser  Venus  is  about  to  rise  from  the  Venusberg)  all  stirred  into 
a  heady  concoction  to  bring  the  symphony  to  its  energetic  close. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Dvofdks  original  sketch  for  the  first  theme  of  the  second  movement,  dated  December  20, 
1892;  Dvofdk  later  slowed  the  tempo  from  Andante  to  Largo,  made  the  melody  more 
pentatonic,  and  added  a  number  of  dotted  rhythms. 
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Edmund  Morris's  recent  Beethoven:  The  Universal  Composer  is  a  thoughtful  and  first-rate 
compact  biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent 
Lives").  The  two  important  full-scale  modern  biographies  of  the  composer  are  Maynard 
Solomon's  Beethoven,  published  originally  in  1977  and  revised  in  1998  (Schirmer 
paperback)  and  Barry  Cooper's  Beethoven  in  the  "Master  Musicians"  series  (Oxford 
University  Press).  Also  well  worth  investigating  is  Beethoven:  The  Music  and  the  Life,  by 
the  Harvard-based  Beethoven  authority  Lewis  Lockwood,  who  offers  a  comprehensive, 
thoroughly  informed  approach  geared  to  the  general  reader  (Norton  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  David  Wyn  Jones's  The  life  of  Beethoven  (Cambridge  paperback).  A 
much  older  but  still  crucial  biography,  dating  from  the  nineteenth  century,  is  Thayer's 
Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback).  The 
New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  article 
by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contrib- 
utors to  the  revised  Beethoven  article  in  the  more  recent  edition  of  Grove  (2001).  Also 
of  interest  are  The  Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited 
by  Barry  Cooper  (Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his 
World:  A  Biographical  Dictionary,  which  includes  entries  about  virtually  anyone  you 
can  think  of  who  figured  in  the  composer's  life  (Oxford).  Charles  Rosen's  The  Classical 
Style  should  not  be  overlooked  by  anyone  seriously  interested  in  the  music  of  Haydn, 
Mozart,  and  Beethoven  (Norton).  Michael  Steinberg's  program  note  on  Beethoven's 
Violin  Concerto  is  in  his  compilation  volume  The  Concerto— A  Listener's  Guide  (Oxford 
paperback).  Donald  Francis  Tovey's  note  on  the  concerto  is  among  his  Essays  in  Musical 
Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos  and  Overtures  is  a  useful  volume 
in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback). 

Christian  Tetzlaff  has  recorded  Beethoven's  Violin  Concerto  with  David  Zinman  and 
the  Tonhalle  Orchestra  of  Zurich  (Arte  Nova).  Other  relatively  recent  entries  to  the 
Beethoven  Violin  Concerto  discography  include  Joshua  Bell's  with  Roger  Norrington 
and  the  Camerata  Salzburg  (Sony  Classical),  Hilary  Hahn's  with  David  Zinman  and  the 
Baltimore  Symphony  Orchestra  (also  Sony  Classical),  and  Frank  Peter  Zimmermann's 
with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Seraphim).  Noteworthy  older 
recordings  include  Jascha  Heifetz's  with  Charles  Munch  and  the  Boston  Symphony  Or- 
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chestra  (RCA,  from  1955),  Itzhak  Perlman's  with  Carlo  Maria  Giulini  and  the  Chicago 
Symphony  Orchestra  (EMI  "Great  Recordings  of  the  Century"),  Isaac  Stern's  with 
Leonard  Bernstein  and  the  New  York  Philharmonic  (Sony  Classical),  and  Anne-Sophie 
Mutter's  with  Herbert  von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon). 
Important  historic  recordings  include  Yehudi  Menuhin's  with  Wilhelm  Furtwangler  and 
the  Philharmonia  Orchestra,  from  1953  (EMI  "Great  Recordings  of  the  Century"), 
Menuhin's  with  Furtwangler  and  the  Lucerne  Festival  Orchestra,  from  1947  (Testament), 
Jascha  Heifetz's  with  Arturo  Toscanini  and  the  NBC  Symphony  Orchestra,  from  1940 
(Naxos  Historical,  with  Heifetz's  1939  BSO  recording  of  the  Brahms  Violin  Concerto 
under  Koussevitzky),  and  Fritz  Kreisler's  with  Leo  Blech  and  the  Berlin  State  Opera 
Orchestra,  from  1926  (Naxos  Historical). 

John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted 
in  The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvofdk,  Wolf  (Norton  paper- 
back). Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonin  Dvofdk: 
Musician  and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonin  Dvofdk 
(Norton).  The  article  on  the  composer  in  the  2001  edition  of  The  New  Grove  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvofdk  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvofdk  Symphonies 
&  Concertos  (University  of  Washington  paperback).  Dvofdk  and  his  World,  edited  by 
Michael  Beckerman,  draws  upon  recent  research  and  also  includes  translations  from 
important  Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material 
on  DvoMk's  life  in  Antonin  Dvofdk:  Letters  and  Reminiscences  (Artia).  Michael  Stein- 
berg's The  Symphony— A  Listeners  Guide  includes  his  program  notes  on  Dvorak's  Sixth 
through  Ninth  symphonies  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  New 
World  Symphony  is  in  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

James  Levine  recorded  Dvorak's  New  World  Symphony  in  1981  with  the  Chicago  Sym- 
phony Orchestra  (RCA)  and  then  in  1994  with  the  Dresden  Staatskapelle  (Deutsche 
Grammophon).  Other  noteworthy  recordings  (listed  alphabetically  by  conductor)  include 
Colin  Davis's  with  the  Concertgebouw  Orchestra  of  Amsterdam  (Philips),  Istvan  Kertesz's 
with  the  London  Symphony  Orchestra  (London),  Christoph  von  Dohnanyi's  with  the 
Cleveland  Orchestra  (London/Decca),  Rafael  Kubelik's  with  the  Berlin  Philharmonic 
(Deutsche  Grammophon),  Kurt  Masur's  with  the  New  York  Philharmonic  (Teldec),  and 
George  Szell's  with  the  Cleveland  Orchestra  (Sony  "Masterworks  Heritage"). 

— Marc  Mandel 


27 


Christian  Tetzlaff 

Christian  Tetzlaff  has  garnered  international  acclaim  as  one  of  the 
most  important  violinists  to  emerge  in  the  past  decade;  he  has  been 
praised  worldwide  for  his  technically  assured  and  highly  individ- 
ual interpretations  of  music  ranging  from  Bach,  Beethoven,  Brahms, 
and  Tchaikovsky  to  Berg,  Ligeti,  Bart6k,  and  Shostakovich.  Born 
in  Hamburg  in  1966,  Christian  Tetzlaff  began  playing  the  violin 
and  piano  at  age  six.  After  making  his  debut  with  Beethoven's 
Violin  Concerto  at  fourteen,  he  began  intensive  study  of  the  violin 
at  the  Liibeck  Conservatory  with  Uwe-Martin  Haiberg.  He  came  to 
the  United  States  during  the  1985-86  academic  year  to  work  with 
Walter  Levin  at  the  University  of  Cincinnati  College  Conservatory  of  Music  and  spent  two 
summers  at  the  Marlboro  Music  Festival  in  Vermont.  Mr.  TetzlafPs  three  siblings  are  all 
professional  musicians;  he  often  performs  with  his  sister,  Tanja,  a  cellist.  For  the  past 
decade  Mr.  Tetzlaff  has  been  in  great  demand  as  a  soloist,  performing  with  such  leading 
ensembles  as  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam,  the  Orchestre  de  Paris,  the  NHK  Symphony  Orchestra  in  Tokyo, 
all  of  the  major  London  orchestras,  the  MET  Orchestra,  and  the  symphony  orchestras  of 
Boston,  Cleveland,  Philadelphia,  and  New  York,  with  such  eminent  conductors  as  Pierre 
Boulez,  Christoph  Eschenbach,  James  Levine,  Michael  Tilson  Thomas,  and  Esa-Pekka 
Salonen.  Besides  his  performances  with  orchestra,  his  recent  activities  have  included 
recitals  with  pianist  Leif  Ove  Andsnes;  solo  Bach  recitals  at  Lincoln  Center  in  New  York 
and  Disney  Hall  in  Los  Angeles;  and  summer  festival  appearances  at  Ravinia,  Aspen, 
and  the  Hollywood  Bowl.  He  toured  Japan  with  the  London  Symphony  under  Pierre 
Boulez  and  gave  recitals  in  Vienna,  Paris,  Rome,  London,  and  Amsterdam.  Highlights 
of  Mr.  TetzlafPs  2005-06  season  included  return  engagements  with  the  Philadelphia  and 
Minnesota  orchestras  and  the  Toronto,  Houston,  and  Detroit  symphonies;  an  all-Brahms 
recital  at  Lincoln  Center  with  pianist  Lars  Vogt,  and  2005  summer  festival  appearances 
at  Aspen,  Grant  Park,  and  Tanglewood.  A  dedicated  chamber  musician,  he  frequently 
collaborates  with  such  distinguished  colleagues  as  Leif  Ove  Andsnes,  Sabine  Meyer, 
Lars  Vogt,  Tabea  Zimmermann,  and  Heinrich  Schiff.  His  wide-ranging  discography  for 
Virgin  Classics  includes  concertos  by  Haydn,  Weill,  Janadek,  Dvorak,  and  Bartok;  Mozart's 
complete  works  for  violin  and  orchestra  (he  is  both  soloist  and  conductor  for  the  five  vio- 
lin concertos  with  the  Deutsche  Kammerphilharmonie);  the  Bartok  violin  sonatas  with 
Leif  Ove  Andsnes;  and  works  by  Sibelius  for  violin  and  orchestra  with  the  Danish  Radio 
Symphony  Orchestra  and  Thomas  Dausgaard,  which  received  a  Diapason  d'or.  His  most 
recent  recordings  are  the  three  Brahms  sonatas  with  Lars  Vogt  for  EMI  and  the  Tchaikov- 
sky Violin  Concerto  with  the  Russian  National  Orchestra  and  Kent  Nagano  for  PentaTone 
Classics.  His  next  recording  project  is  the  complete  Bach  sonatas  and  partitas  for  solo 
violin,  for  Musical  Heritage.  Christian  Tetzlaff  makes  his  home  near  Frankfurt  with  his 
wife,  a  clarinetist  with  the  Frankfurt  Opera,  and  their  three  children.  He  currently  per- 
forms on  a  violin  made  by  the  German  violin  maker  Peter  Greiner,  modeled  after  a 
Guarneri  del  Gesii.  Mr.  Tetzlaff  made  his  Boston  Symphony  debut  in  November  1990 
with  Schumann's  Violin  Concerto  and  has  since  returned  to  Symphony  Hall  for  BSO  per- 
formances of  concertos  by  Berg,  Ligeti,  Sibelius,  and  Szymanowski.  His  most  recent 
appearances  with  the  orchestra  were  at  Tanglewood,  playing  Brahms's  Double  Concerto 
in  August  2004  and  Mozart's  Violin  Concerto  No.  3  (K.216)  and  Rondo  in  C  (K.373)  in 
July  2005. 
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COMING  CONCERTS  . . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  9,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— November  9,  8-10:25 
Friday  Evening — November  10,  8-10:25 

JAMES  LEVINE  conducting 
ANNE  SOFIE  VON  OTTER, 

mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone 

(Bluebeard) 
0RS  KISFALUDY,  speaker 

BART6K  Bluebeard's  Castle 

BRAHMS  Symphony  No.  1 

Friday  'A'— November  24,  1:30-3:25 
Saturday  'B' — November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No.  4 
STRAVINSKY  Suite  from  The  Firebird 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— November  30,  8-10:10 
Friday  4B'— December  1,  1:30-3:40 
Saturday  'A' — December  2,  8-10:10 
Tuesday  'C— December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 
conducting 

guitar 

Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
The  Three-cornered  Hat, 

Suites  1  and  2 


PEPE  ROMERO 
ALBfiNIZ 

RODRIGO 

PALOMO 

FALLA 


Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— December  7,  8-10:25 
Friday  'A'— December  8,  1:30-3:55 
Saturday  'A'— December  9,  8-10:25 

DAVID  ROBERTSON  conducting 

DAWN  UPSHAW,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


ADAMS 


El  Nino 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D' — January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B'— January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


TURNAGE 

Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 

BRUCH 

Violin  Concerto  No.  1 

HOLST 

The  Planets 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 


1=3 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options:  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  (Jabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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We  give  thanks. 


Boston/Symphony 
Orchestra  &  Us 


The  art  of  collaboration. 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  I    Global  Asset     I    Investment 

Management   I    Management   I    Bank 


You  &  Us 


UBS 


©  UBS  2006.  All  rights  reserved. 
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Lead  a  richer  life. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra, 

A  CH  Manulife  Financial  Company  Y-y    -       ^ 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife®  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 
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This  Week's  Pre-Concert  Talks  are  given  by 
BSO  Director  of  Program  Publications  Marc  Mandel  (November  9) 
and  BSO  Publications  Associate  Robert  Kirzinger  (November  10). 
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From  the  Library  of  James  Levine 

In  conjunction  with  his  programs  here  this  season,  materials  from  the  personal  library 
of  BSO  Music  Director  James  Levine  are  once  again  being  displayed  on  a  rotating 
basis  in  the  Massachusetts  Avenue  corridor  of  Symphony  Hall,  along  with  relevant 
memorabilia  from  the  BSO  Archives.  This  fall,  the  items  from  Maestro  Levine's  library 
include,  among  other  things,  first  editions  of  Beethoven's  Piano  Concerto  No.  4  and 
Schoenberg's  Verklarte  Nacht  in  its  original  version  for  string  sextet;  a  facsimile  of  the 
autograph  manuscript  of  Dvorak's  New  World  Symphony;  a  photocopy  of  the  manu- 
script of  Beethoven's  Grosse  Fuge  for  strings,  along  with  the  printed  edition  of  Beetho- 
ven's own  piano  four-hands  arrangement  of  that  piece;  the  first  score  owned  by  Mr. 
Levine  of  Schoenberg's  Piano  Concerto,  used  for  his  first  performance  of  that  work  on 
July  19,  1974,  with  the  Chicago  Symphony  Orchestra  and  soloist  Alfred  Brendel;  and 
the  programs  from  the  first  Salzburg  performance  (August  13,  1987)  and  the  first  Met- 
ropolitan Opera  performance  (February  8,  1999)  of  Schoenberg's  Moses  und  Aron,  both 
of  which  were  conducted  by  Maestro  Levine. 


The  Virginia  Wellington  Cabot 
Memorial  Concert, 
Thursday,  November  9,  2006 

The  concert  of  November  9,  2006,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  on  September  15,  1997, 
at  age  97.  An  attendee  of  Friday-afternoon 
concerts  for  more  than  seventy  years,  she 
took  over  her  mother-in-law's  BSO  subscrip- 
tion in  1934.  In  1992  a  gift  from  the  Cabot 
Family  Charitable  Trust  endowed  a  Boston 
Symphony  concert  in  her  name  for  a  period 
of  twenty  years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 
which  her  parents,  her  aunt  and  uncle,  and 
her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917.  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 
husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 


Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 
Bryce  Canyons  of  Utah,  and  the  Sangre  de 
Cristo  range — all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 
learned  the  Austrian  technique  for  downhill 
skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  conser- 
vation activities  in  Maine,  New  Hampshire, 
Colorado,  and  Honduras.  Mrs.  Cabot  shared 
her  love  of  music,  riding,  skiing,  sailing,  and 
the  outdoors  with  all  of  her  progeny,  including 
her  children,  grandchildren,  and  great-grand- 
children. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was 
installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is 
pleased  to  offer  distinctive  ballpoint  pens 
crafted  from  the  original  hard  maple  floor- 
boards installed  more  than  a  century  ago. 
Sold  exclusively  at  the  Symphony  Shop,  these 
limited  edition,  hand-turned  and  -polished 
pens  would  make  a  perfect  gift  for  the  music 
lover  or  history  buff.  The  pen  is  available  in 


Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 

November  12,  1:30pm 

Kim  Kashkashian 
Shostakovich,  Kurtdg,  Brahms 

November  19,  1:30pm 

Musicians  from  Marlboro 
Beethoven,  Brahms,  Bartok,  Mozart 

December  3,  1:30pm 

Wonny  Song,  piano 
Rachmaninoff,  Granados,  Prokofiev 


December  10,  1:30pm 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute 
John  Gibbons,  harpsichord 
The  Great  Vivaldi 

December  17,  1:30pm 

Jupiter  String  Quartet 
Haydn,  Bartok,  Brahms 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 


two  versions — the  larger  "Americana"  for 
$49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen 
Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6 
p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 


This  week,  BSO  Director  of  Program  Publi- 
cations Marc  Mandel  (November  9)  and  BSO 
Publications  Associate  Robert  Kirzinger 
(November  10)  discuss  Bartok's  Bluebeard's 
Castle  and  Brahms's  Symphony  No.  1.  In  the 
weeks  ahead,  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Schumann, 
Rachmaninoff,  and  Stravinsky  (November 
24-28),  Robert  Kirzinger  discusses  Albeniz, 
Rodrigo,  Palomo,  and  Falla  (November  30- 
December  5),  and  Helen  Greenwald  of  the 
New  England  Conservatory  discusses  John 
Adams's  El  Nino  (December  7-9). 

Subscribe  to  the  BSO  Program  Book 

Did  you  know  that  the  Boston  Symphony  Or- 
chestra program  book  is  available  through  the 
mail  by  subscription?  Two  options  are  available: 
a  single-issue  subscription  for  $90  and  a  hard- 
bound edition  for  $250.  The  BSO's  2006-07  sea- 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  79  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


Certainly  we  know 

the  optimal  tax  strategy 

for  your  business. 


senin" 


We  also  know 

how  you  felt  the  day  you 

opened  the  doors. 


Hemenway  &  Barnes  is  well  into  its  second  century 

as  close,  trusted  advisors  to  each  generation's  entrepreneurs. 

We  remain,  by  commitment,  a  small  firm,  offering  welcoming 

access  to  a  continuity  of  experience  and  expertise,  with  the 
courage  to  not  merely  present  alternatives  but  to  truly  advise. 


Hemenway&Barnes 

Counselors  at  Law     w       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •    www.hembar.com 
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son  runs  from  September  30  through  May  5,  for 
twenty-seven  subscription  weeks.  In  a  single- 
issue  subscription,  individual  program  books  are 
sent  via  media  mail  after  every  third  concert. 
The  bound  edition,  which  is  usually  available 
about  nine  months  after  the  end  of  the  season, 
includes  all  program  books  from  the  orchestra's 
subscription  season,  as  well  as  chamber  music 
programs,  special  concert  programs  such  as 
Opening  Night,  and  inserts  relevant  to  program 
changes.  Please  note  that  we  cannot  accept 
standing  orders,  and  that  orders  for  2006-07 
will  not  be  accepted  after  December  31,  2006. 
Please  also  note  that  all  orders  must  be  prepaid 
by  check  (payable  to  Boston  Symphony  Orches- 
tra, Inc.),  which  should  be  sent  to  the  BSO  Pub- 
lications Office,  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston,  MA  02115.  For  further 
information,  please  contact  Eleanor  McGourty 
by  e-mail  at  emcgourty@bso.org  or  call  (617) 
638-9332. 

BSO  Members  in  Concert 

Now  in  its  twenty-third  year  as  quartet-in- 
residence  at  the  Boston  University  School  of 
Music,  the  Muir  String  Quartet — BSO  violin- 
ist Lucia  Lin  and  BSO  principal  violist 
Steven  Ansell,  violinist  Peter  Zazofsky,  and 
cellist  Michael  Reynolds — perform  a  program 
including  music  of  Mendelssohn  and  Fritz 
Kreisler,  plus  a  guest  appearance  by  clar- 
inetist Ethan  Sloane,  on  Tuesday,  November 
14,  at  8  p.m.  at  the  Tsai  Performance  Center, 
855  Commonwealth  Avenue.  Admission  is 
free  to  the  Boston  University  community,  $10 
general  admission,  and  $5  for  seniors  and 
students. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  the  first  of  its  2006-07 
"Classics  Concerts"  on  Saturday,  November 
18,  at  8  p.m.  at  Babson  College  and  on  Sun- 
day, November  19,  at  3  p.m.  at  First  Baptist 
Church  in  Newton.  The  program  includes  the 
world  premiere  of  David  Kechley's  Wakeful 
Visions/Moonless  Dreams:  Four  Short  Pieces 
for  Orchestra,  Mozart's  Piano  Concerto  No.  21 
in  C,  K.467,  with  pianist  Mia  Chung,  and 
Berlioz's  Symphonie  fantastique.  Tickets  are 
$25,  with  discounts  for  seniors,  students,  and 
families.  For  more  information,  or  to  order 
tickets,  visit  www.newphil.org  or  call  (617) 
527-9717. 

Now  in  their  tenth  season,  the  Walden 
Chamber  Players,  whose  membership  includes 
BSO  musicians  Tatiana  Dimitriades  and  Alex- 


ander Velinzon,  violins,  Thomas  Martin,  clar- 
inet, Richard  Ranti,  bassoon,  Richard  Seb- 
ring,  horn,  and  Lawrence  Wolfe,  double  bass, 
perform  music  of  Richard  Strauss,  Mozart, 
Gerhard  Schedl,  Britten,  and  Dohnanyi  on 
Sunday,  November  19,  at  4  p.m.  at  First 
Parish  Church,  Hingham,  as  part  of  the  Old 
Ship  Church  Candlelight  Concert  Series. 
Admission  is  free  with  contribution.  Please 
visit  www.waldenchamberplayers.org  for  fur- 
ther information. 

BSO  principal  bass  Edwin  Barker  gives  a 
Boston  University  faculty  concert  on  Monday, 
November  20,  at  8  p.m.  at  Boston  University's 
Tsai  Performance  Center,  855  Commonwealth 
Avenue.  The  program  of  duets  for  double  bass 
and  other  instruments  includes  music  of  Bee- 
thoven, Rossini,  Bartok,  and  Bottesini,  with 
players  also  including  BSO  violist  Edward 
Gazouleas,  BSO  bass  player  Todd  Seeber, 
cellist  Rhonda  Rider,  violinist  Bayla  Keyes, 
and  pianist  Robert  Merfeld.  Admission  is  free. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  first  Saturday  of  each  month 
(except  December  2)  at  1:30  p.m.  and  every 
Wednesday  at  4:30  p.m.  (except  December 
13,  20,  and  27).  All  tours  begin  in  the  Mass- 
achusetts Avenue  lobby  of  Symphony  Hall, 
where  the  guide  meets  participants  for  en- 
trance to  the  building.  No  reservations  are 
necessary.  In  addition,  group  tours — free  for 
New  England  school  and  community  groups, 
or  at  a  minimal  charge  for  tours  arranged 
through  commercial  tour  operators — can 
be  arranged  in  advance  (the  BSO's  schedule 
permitting)  by  contacting  the  BSAV  Office  at 
(617)  638-9390  or  by  e-mailing  bsav@bso.org. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance)^  Puccini's  77  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflote,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary   in    PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 
Lucia  Lin$ 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W  and  Evelyn 
Berenson  Family  chair 

*  Bonnie  Bewick 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

*James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*KellyBarr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 

Joseph  McGauley 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 

*  Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 

*  Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 
Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  November  9,  at  8 

THE  VIRGINIA  WELLINGTON  CABOT 
MEMORIAL  CONCERT 

Friday,  November  10,  at  8 

JAMES  LEVINE  conducting 


bart6k 


Duke  Bluebeard's  Castle,  Opus  11 

ANNE  SOFIE  VON  OTTER,  mezzo-soprano  (Judith) 
ALBERT  DOHMEN,  bass-baritone  (Bluebeard) 
ORS  KISFALUDY,  speaker  (Prologue) 

Text  and  translation  begin  on  page  31. 


These  performances  of  "Duke  Bluebeard's  Castle"  are  dedicated  to 
the  memory  of  the  Hungarian  Freedom  Fighters  of  1956,  in  celebration 
of  the  50th  anniversary  of  the  Hungarian  Revolution. 


INTERMISSION 


BRAHMS 


Symphony  No.  1  in  C  minor,  Opus  68 

Un  poco  sostenuto — Allegro 
Andante  sostenuto 
Un  poco  allegretto  e  grazioso 
Adagio — Piu  Andante — Allegro  non  troppo 
ma  con  brio — Piu  Allegro 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


These  concerts  will  end  about  10:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  7 


From  the  Music  Director 


Here  again  (as  with  Moses  und  Aron  two  weeks  ago  and  Beethoven's  Fidelio 
coming  up  in  March)  we  have  an  opera  in  concert  form,  this  time  Bartok's 
great  one-act  opera  Duke  Bluebeard's  Castle.  Though  there  have  been  many 
excellent  stage  realizations  of  this  work,  Bluebeard  has  wonderful  virtues 
when  done  in  concert,  with  the  orchestra  on  the  stage,  offering  a  much 
greater  palette  of  color  and  character  than  comes  across  when  the  orchestra 
plays  in  the  pit.  And  what  particularly  lets  Bluebeard  work  as  a  concert 
piece  is  that  the  drama  is  played  out  in  the  minds  of  the  two  characters: 
this  is  an  opera  about  thought  and  feeling  rather  than  action.  We're  fortu- 
nate, also,  to  have  excellent  artists  in  the  two  principal  roles,  which  require 
interesting  and  rather  special  demands  (linguistic  and  otherwise)  in  putting 
the  story  across  to  the  audience.  Also  with  us  is  the  great  actor  who  spoke 
the  Prologue  so  beautifully  with  me  in  my  Munich  performances  of  Bluebeard, 
and  whom  I'm  so  happy  to  have  here  with  us  in  Boston  this  week.  Though 
it's  often  omitted  in  performance  (particularly  from  concert  performances), 
the  brief  Prologue  is  really  very  important  to  the  piece — it's  needed  to  put 
the  audience  into  the  frame  of  mind  the  composer  wants  to  establish  from 
the  beginning.  To  most  people,  the  story  of  Bluebeard  typically  suggests 
something  sinister  and  bloody,  but  Bartok's  narrator  encourages  a  take  on 


2006    -    2007    SEASON 


BOSTON 

SYM  PHONY 
ORCHESTRA 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 
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EILEEN 
FISHER 

alive  in  the  world 


\ 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT 
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FREEDOM     COMMONS     AT     BELMONT     HILL 


Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


L( 


Freedom 
Commons 

at  Belmont  Hill 

m 

M  aBROOKDALE  SENIOR  LIVING  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 
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825-ROP03-0806 


Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  11  a.m.  to  4  p.m.  Call  617.489.4898. 


£* 


THE  WOODLANDS 

AT  BELMONT   HILL 

www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 
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FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885  ® 

Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


the  story  that's  not  so  predetermined,  suggesting  more  in  the  way  of  fantasy, 
spontaneity,  and  even  a  touch  of  wit  to  go  along  with  the  composer's  musi- 
cal setting.  Thus  the  sound  of  the  language  and  the  content  of  the  Prologue 
direct  us  in  a  particular  way,  rather  than  leaving  us  to  imagine  what's  com- 
ing based  purely  on  our  own  preconceptions. 

Bluebeard  has  been  played  by  the  BSO  on  just  one  previous  occasion, 
under  Seiji  Ozawa  in  1980;  in  general,  it's  not  a  work  that's  familiar  or  gets 
frequent  performances.  But  even  beyond  the  fact  that  this  singular  piece  is 
wonderful  to  hear  in  concert  with  a  symphony  orchestra,  it's  also  important 
to  have  it  in  the  BSO's  already  healthy  Bartok  repertoire,  along  with  the 
Concerto  for  Orchestra,  the  Music  for  Strings,  Percussion,  and  Celesta,  The 
Miraculous  Mandarin,  and  the  violin  and  piano  concertos. 

As  to  placing  Bartok's  hour-long  work  on  the  first  rather  than  second  half 
of  the  program,  I've  done  this  a  number  of  times  before,  though  previously 
with  an  all-Bartok  second  half  as  well.  Unlike,  say,  Le  Sacre  du  Printemps, 
Bluebeards  Castle,  being  so  prevailingly  dark,  isn't  quite  built  to  succeed, 
when  heard  at  the  end  of  a  concert,  as  a  tour  deforce  or  piece  de  resistance. 
There  needs  to  be  something  after  it  that  not  only  balances  the  program  in 
terms  of  content  and  weight,  but  which  contrasts  well  and  (even  more  sig- 
nificantly) gives  the  audience  something  to  anticipate,  and  be  excited  about, 
based  on  their  own  prior  experience.  So  what  better  than  the  Brahms  First 
Symphony — a  piece  with  so  much  in  it  that  everybody  loves — to  fulfill  that 
purpose?  And  when  it's  paired  with  Bartok's  uniquely  expressive  instru- 
mentation, it  comes  across  in  a  totally  unexpected  way,  sounding  even  more 
radiant  and  brilliant  than  usual. 

Personally  I  can  never  get  enough  of  the  Brahms  First,  or,  for  that  matter, 
of  all  four  Brahms  symphonies.  I'm  always  keen  to  rework  and  improve  our 
performances  of  all  four  symphonies,  which  is  why  I've  programmed  the 
First  and  Fourth  this  season  and  the  Second  and  Third  for  next  year.  This 
is  a  piece  that  remains  for  me  always,  and  profoundly,  alive.  And  it's  worth 
repeating  that  every  work  we  have  by  Brahms  reflects  how  determined  he 
was  to  maintain  such  an  incredibly  high  standard,  throwing  away  anything 
he  didn't  think  was  good  enough,  resulting  in  so  tremendous  a  catalogue  of 
masterpieces.  The  Brahms  First  remains  fresh,  exciting,  and  inexhaustible, 
always  with  wonderful  things  to  notice,  whether  we're  discovering  them  for 
the  first  time  or  reacquainting  ourselves  through  repeated  hearings. 


tV*- 
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Saturdays  at  8:00  p.m. 

live  from 

Symphony  Hall 
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Bel  a  Bart  6k 

Duke  Bluebeard's  Castle  (A  Kekszakdllu  herceg  vara),  Opus  11 

Bela  Bartok  was  born  in  Nagyszentmiklos,  Hungary 
(now  Sinnicolau  Mare,  Romania),  on  March  25,  1881, 
and  died  in  New  York  City  on  September  26,  1945.  He 
composed  Duke  Bluebeard's  Castle  (A  Kekszakallu 
herceg  vara,)  in  1911,  to  a  libretto  by  Bela  Baldzs.  The 
score  is  dated  "Rdkoskeresztur,  1911.  szeptember,"  and 
the  dedication  reads  "Mdrtdnak,"  "to  Mdrta"  (see 
below).  Egisto  Tango  conducted  the  first  performance 
on  May  24,  1918,  at  the  Royal  Hungarian  Opera  House; 
Oszkdr  Kdlmdn  was  Bluebeard,  Olga  Haselbeck  was 
Judith,  Imre  Pallo  spoke  the  Prologue,  and  Dezsb  Zddor 
was  the  stage  director.  Antdl  Dorati  led  the  Dallas  Sym- 
phony Orchestra  in  the  first  American  performance 
on  January  8,  1949.  The  first  staged  performance  in 
America,  sung  in  Chester  Kallmans  English  translation,  was  given  by  the  New  York  City 
Opera  on  October  2,  1952,  with  James  Pease  as  Bluebeard,  Ann  Ayars  as  Judith,  and 
Joseph  Rosenstock  conducting.  Seiji  Ozawa  led  the  only  previous  Boston  Symphony  per- 
formances in  November  1 980,  on  November  6,  7,  and  8  in  Symphony  Hall,  followed  by 
a  Providence  performance  on  November  11,  with  bass-baritone  Gwynne  Howell  as  Blue- 
beard and  mezzo-soprano  Yvonne  Minton  as  Judith.  (The  Prologue  was  not  included.) 
The  score  calls  for  baritone  (Bluebeard),  soprano  (Judith),  speaker  (Prologue),  and  an 
orchestra  of  four  flutes  (third  and  fourth  doubling  piccolo),  two  oboes,  English  horn,  three 
clarinets,  bass  clarinet,  four  bassoons  (fourth  doubling  contrabassoon),  four  horns,  four 
trumpets,  four  trombones,  bass  tuba,  two  harps,  celesta,  organ,  timpani,  bass  drum,  snare 
drum,  tam-tam,  cymbals,  suspended  cymbal,  xylophone,  triangle,  and  strings;  in  addi- 
tion, for  staged  performances,  four  trumpets  and  four  trombones  on  stage. 

THE  BACKGROUND 

Bart6k  composed  his  only  opera,  Duke  Bluebeards  Castle,  in  1911,  and  even  before  its 
rejection  in  a  national  competition,  he  knew  that  chances  for  its  performance  were  slim. 
With  his  compatriot  Zoltan  Kodaly,  he  had  years  earlier  faced  the  difficulty  of  being 
recognized  as  a  composer  in  Budapest.  "With  the  Hungarian  oxen — that  is  to  say,  the 
Hungarian  public,  I  shall  not  bother  any  more,"  he  wrote  his  mother  in  1907.  "Kodaly 
rightly  says  that  'pheasant  isn't  for  asses;  if  we  cram  them  with  it,  it  will  make  them 
sick.'  So  let's  leave  these  asses  alone  and  take  our  serious  production  to  foreign  coun- 
tries." Even  when  his  music  began  to  be  published,  Bartok  did  not  aim  at  a  home 
market:  in  1909,  the  Bagatelles  and  Ten  Easy  Pieces  for  piano,  and  the  First  String 
Quartet,  were  printed  in  Budapest  by  Rosavolgyi.  They  gradually  became  known  out- 
side Hungary — few  copies  were  sold  within  the  country — but  composer  and  publisher 
were  content  to  recognize  interest  abroad. 

Of  course,  Bartok  was  not  about  to  leave  his  native  land.  Together  with  Kodaly  he 
had  already  begun  the  studies  of  Hungarian  folk  music  that  would  have  such  a  pro- 
found effect  upon  his  own  compositional  style  and  remain  a  continuing  interest  through- 
out his  life.  And  in  1907  he  accepted  an  appointment  to  the  Academy  of  Music  in  Buda- 
pest, teaching  not  composition,  since  he  was  sure  that  devoting  energy  to  the  teaching 
of  composition  would  adversely  affect  his  own  efforts  as  a  composer,  but  piano.  His 
tenure  at  the  Academy  would  last  some  thirty  years,  and  remain  a  principal  means  of 
support.  And  very  early  on,  it  offered  something  more:  in  1909  he  married  the  sixteen- 
year-old  Marta  Ziegler,  who  had  entered  his  piano  class  two  years  earlier,  to  whom  sev- 
eral of  his  compositions,  including  Duke  Bluebeards  Castle,  would  be  dedicated,  and 
with  whom  he  would  remain  until  their  divorce  in  1923,  when  he  would  marry  Ditta 
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Pasztory,  who  had  become  a  piano  student  of  his  a  year  or  so  before. 

In  1911,  the  year  Bluebeard  was  composed  and  rejected,  Bartok  and  Kodaly  founded 
the  New  Hungarian  Music  Society  as  an  outlet  for  their  own  music  and  that  of  their 
contemporaries;  but,  for  lack  of  interest  and  sup- 
port, the  project  soon  proved  a  failure.  And 
despite  concerts  on  their  behalf  by  the 
Waldbauer-Kerpely  Quartet,  formed  two  years 
earlier  by  friends  of  the  two  composers,  and 
which  in  March  1910  gave  the  first  concerts 
devoted  to  their  music,  there  was  still  no  headway 
to  be  made  in  their  own  country.  In  1912  Bartok 
withdrew  from  public  musical  life,  keeping  his 
position  at  the  Academy  but  otherwise  devoting 
himself  to  his  ethnomusicological  studies.  That 
year  he  wrote  his  Four  Pieces  for  orchestra 
(though  they  remained  unorchestrated  until 
1921),  and  it  was  not  until  1916  that  he  would 
complete  another  large-scale  orchestral  work. 
This  was  The  Wooden  Prince,  a  one-act  bal- 
let begun  in  1914  and,  like  Duke  Bluebeard's 
Castle,  based  upon  a  libretto  by  the  Hungarian 
poet-novelist-dramatist  Bela  Balazs.* 

Bartok    had    specific    reason    for    attempting 
another  stage  work.  He  was  still  hoping  to  see 
Duke    Bluebeards    Castle    performed,    and,    all 
musical  considerations  aside,  he  attributed  its  rejection  at  least  partly  to  its  rather 
abstract  subject  matter  and  lack  of  stage  action.  The  new  Balazs  libretto — recommended 


Bela  Balazs,  who  wrote  the  libretto 
for  "Duke  Bluebeards  Castle" 


*Bela  Balazs  (1884-1949) — originally  Herbert  Bauer — was  a  friend  to  both  Bartok  and  Kodaly; 
the  libretto  of  Duke  Bluebeards  Castle,  published  in  a  volume  of  three  one-act  "mystery  plays," 
was  conceived  originally  with  the  latter  composer  in  mind.  Balasz  was  a  poet,  novelist,  drama- 
tist, and  "pioneer  of  film  aesthetics";  he  traveled  with  Bartok  on  some  of  the  latter's  folksong- 
gathering  expeditions  and  introduced  the  music  of  Bartok  and  Kodaly  performed  at  the  Wald- 
bauer-Kerpely Quartet  concerts  given  in  1910.  Bal&zs  exiled  himself  from  Hungary  between 
1919  and  1945  because  of  his  communist  leanings,  and  when  The  Wooden  Prince  and  Duke 
Bluebeards  Castle  were  revived  in  Budapest  in  1936,  he  agreed  to  have  his  name  suppressed 
and  to  forfeit  all  royalties. 
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to  Bartok  by  Balasz  himself — offered  a  chance  to  surmount  these  problems,  as  well  as  a 
story  more  clearly  related  than  Bluebeard's  to  Hungarian  folklore:  a  prince  uses  a  pup- 
pet to  attract  the  attentions  of  a  princess  with  whom  he  has  fallen  in  love,  only  to  have 
a  mischievous  fairy  divert  the  princess's  attentions  from  the  prince  to  the  puppet.  Bartok 
also  had  in  mind  that  the  ballet  and  the  opera  might  be  performed  together  in  a  single 
evening,  the  scenery  and  plot  of  the  one  offsetting  the  prevailing  sobriety  of  the  other. 
The  text  of  the  ballet  won  the  favorable  attention  of  Miklos  Banffy,  intendant  of  the 
Royal  Hungarian  Opera  House  in  Budapest;  Balazs  himself  oversaw  stage  rehearsals, 
and  in  Italian  conductor  Egisto  Tango,  who  was  active  at  the  Budapest  Opera  from 
1913  to  1919,  Bartok  found  an  advocate  unlike  any  he  had  known  before.*  The  pre- 
miere of  The  Wooden  Prince  on  May  12,  1917,  was  a  critical  and  public  success,  and  a 
bit  more  than  a  year  later,  on  May  24,  1918,  Tango  conducted  the  first  performance  of 
Duke  Bluebeard's  Castle — on  a  double  bill  with  The  Wooden  Prince,  as  the  composer 
had  envisioned. t 

STORY  AND  STAGECRAFT 

The  story  of  Bluebeard  and  his  wives — or  at  least  the  story's  several  ingredients,  viz.  the 
locked  door  or  doors,  the  curious  bride,  the  bride's  rescue  or  punishment  once  the  hid- 
den secrets  have  been  revealed — may  be  found  in  the  folklore  of  many  lands,  and  in 
different  versions.  It  was  first  printed  in  Charles  Perrault's  1697  Histoires  et  contes  du 
temps  passe  avec  des  moralites,  also  known  as  Contes  de  ma  mere  Toie,  together  with 
such  other  fairy  tales  as  Little  Red  Riding  Hood,  Puss  in  Boots,  Sleeping  Beauty,  and 
Cinderella;  an  English  translation  appeared  in  1729  as  Tales  of  Time  Past,  by  Mother 
Goosed  In  the  Perrault  tale,  Bluebeard,  leaving  home  on  business,  entrusts  his  new 
wife  with  the  keys  to  every  room  of  his  mansion,  including  one  chamber  which  he 
expressly  forbids  her  to  open.  In  that  room  she  finds  the  blood-encrusted  remains  of 
his  former  wives.  Bluebeard  discovers  her  disloyalty  when  he  notices  an  ineradicable 
bloodstain  that  has  appeared  upon  the  chamber  key,  but  before  he  can  kill  her,  she  is 
rescued  by  her  brothers,  who  appear  at  the  last  moment  and  kill  him.  There  may  have 
been  two  real-life  antecedents  to  the  Bluebeard  story  in  France,  though  they  seem  not 
to  have  confined  their  murderous  activities  to  their  wives:  one  was  a  6th-century  Briton 
chief  known  as  Comorre  the  Cursed.  The  other,  Gilles  de  Retz,  was  a  marshal  of  France 
who  fought  the  English  alongside  Joan  of  Arc  at  Orleans  and  allegedly  enticed  women 
and  children  to  his  castle,  where  he  used  them  in  "multiple  experiments"  and/or  sacri- 
ficed them  to  the  devil;  he  was  hanged  and  burned  in  1440  at  Nantes,  convicted  of 


*Before  entering  the  Naples  Conservatory,  Egisto  Tango  (1873-1951)  studied  engineering.  His 
debut  as  an  opera  conductor  came  in  Venice  in  1893,  and  before  his  Budapest  association  he 
conducted  at  La  Scala,  Berlin,  the  Metropolitan,  and  in  Italy.  Active  in  Germany  and  Austria 
from  1920  to  1926,  he  settled  in  Copenhagen  in  1927  and  remained  there  until  his  death. 
Bartok  dedicated  The  Wooden  Prince  to  Tango  when  Universal-Edition  published  the  score  of 
the  ballet  in  1920. 

fThe  success  of  The  Wooden  Prince  and  Duke  Bluebeards  Castle,  and  the  attention  given  the  first 
performance  of  his  Second  String  Quartet  by  the  Waldbauer-Kerpely  Quartet  on  March  3,  1918, 
led  to  Bartok's  important  twenty-year  association  with  Universal-Edition.  Universal  published 
Duke  Bluebeards  Castle  in  1922. 

^Charles  Perrault  (1628-1703),  poet  and  prose  writer,  received  his  law  degree  at  Lyons  in  1651 
and  was  an  important  government  official  during  the  reign  of  Louis  XIV,  being  particularly 
influential  in  the  advancement  of  the  arts  and  sciences.  His  views  on  literature  provoked  the 
so-called  "Quarrel  of  the  Ancients  and  Moderns,"  and  he  left  behind  a  four-volume  work  on 
that  subject,  Parallele  des  anciens  et  des  modernes. 

Perrault  appended  morals  to  the  stories  in  his  collection  of  fairy  tales,  and  he  provided  two 
for  Bluebeard:  the  first  warns  against  the  dangers  of  curiosity;  the  second,  however,  tells  us  that 
no  "modern  husband"  could  ever  expect  his  wife  to  curb  her  curiosity,  but  that,  in  any  event, 
whatever  color  the  husband's  beard  there's  no  question  as  to  who's  boss. 
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This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 
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murder,  sodomy,  and  sorcery. 

A  more  immediate  predecessor  to  the  Balazs/Bartok  Bluebeard  was  Maurice  Maeter- 
linck's drama  Ariane  et  Barbe-Bleue  (1901),  conceived  as  a  libretto,  set  to  music  by 

Paul  Dukas  (of  Sorcerer's  Apprentice  fame), 
and  premiered  in  Paris  on  May  10,  1907.* 
Despite  several  productions  elsewhere,  and 
despite  its  being  recognized  as  "one  of  the 
finest  French  operas  in  the  Impressionist 
style,"  Dukas's  opera  has  fallen  into  neglect.t 
In  Maeterlinck's  version  of  the  Bluebeard 
story,  Ariane  discovers  Bluebeard's  five  pre- 
vious wives,  frightened  and  bewildered, 
within  the  seventh  locked  chamber  of  his 
castle.  Obeying  laws  "other  than  Blue- 
beard's," Ariane  attempts  to  restore  their 
sense  of  identity,  but  even  after  joining  with 
them  to  protect  Bluebeard  from  mob  vio- 
lence, she  cannot  convince  them  to  leave. 
She  departs  alone,  leaving  her  fears  behind 
her  (as  one  interpreter  would  have  it)  in  the 
form  of  the  previous  wives. 

Balazs's  one-act  "mystery  play'Vlibretto 
brings  the  story  even  further  into  the  realm 
of  symbolism  and  allegory  by  confining  itself 
to  the  characters  of,  and  relationship  be- 
tween, the  two  protagonists,  Bluebeard  and 
his  latest  wife,  here  called  Judith.  To  begin, 
a  spoken  "minstrel's  prologue"  (typically 
omitted  from  concert  performances  but 
retained  by  James  Levine)  asks  the  audience 
to  question  the  meaning  of  the  story,  to  consider  its  relevance  to  the  observer.  "Where 
is  the  stage?  Inside  or  outside,  ladies  and  gentlemen? . . .  The  world  outside  is  at  war, 

but  that  will  not  cause  our  deaths,  ladies  and  gentlemen We  look  at  each  other  and 

the  tale  is  told...."* 

The  speaker  recedes  into  the  darkness  as  the  curtain  rises.  Bluebeard  and  Judith 
enter  the  cold,  dark,  windowless  hall,  where  Judith  will  insist  upon  opening  the  seven 
locked  doors  she  discovers  there:  she  has  come  to  him  out  of  love,  she  will  dry  the 


Olga  Haselbeck  and  Oszkdr  Kdlmdn, 
the  first  Judith  and  Bluebeard 


*The  Belgian  dramatist  and  philosopher  Maurice  Maeterlinck  (1862-1949)  studied  law  but 
gave  himself  over  to  literature,  philosophy,  and  mysticism.  He  won  a  Nobel  Prize  for  literature 
in  1911,  and  his  interest  in  the  natural  social  order  led  to  such  works  as  The  Life  of  the  Bee 
(1901)  and  The  Life  of  the  Ant  (1930).  His  Bluebeard  drama  of  1931  has  been  referred  to  as  a 
"feminist  play."  Maeterlinck's  drama  Pelleas  et  Melisande  was  the  basis  of  Claude  Debussy's 
opera,  which  was  given  its  first  performance  on  April  30,  1902,  at  the  Opera-Comique,  and 
which  offers  striking  parallels  in  its  treatment  of  music  and  language  to  Duke  Bluebeards 
Castle.  Halsey  Stevens  has  referred  to  Bartok's  opera  as  "a  Hungarian  Pelle'as,  but  a  Pelle'as 
none  the  less." 

TDukas's  is  not  the  only  neglected  Bluebeard  music.  In  his  study  of  Bartok,  Halsey  Stevens  lists 
operas  on  the  Bluebeard  subject  by  Gretry  (Raoul  Barbe-Bleue,  to  a  Sedaine  text),  Offenbach 
(Barbe-Bleue,  1866,  libretto  by  Halevy  and  Meilhac),  and  Reznicek  (Ritter  Blaubart,  1920, 
based  on  a  drama  by  Herbert  Eulenberg). 

$A11  English-language  quotations  from  the  text  are  from  a  literal  translation  by  Balint  Andras 
Varga  prepared  for  Chicago  Symphony  performances  of  Duke  Bluebeards  Castle  in  1974  and 
are  used  here  by  permission  of  that  orchestra. 
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damp,  weeping  walls,  she  will  warm  the  cold  stone,  she  will  bring  light  into  his  castle 
and  so  into  his  life.  To  do  this,  she  will  ignore  Bluebeard's  protests,  she  will  ignore  the 
rumors  she  has  heard.  At  first  he  tries  to  discourage  her,  but  in  handing  over  the  keys 
to  the  third,  fourth,  and  fifth  doors,  his  attitude  has  changed:  "Judit,  nefelj,  most  mar 
mindegy" — "Judith,  do  not  be  afraid,  it  is  all  the  same  now."  He  even  encourages  her 
to  open  the  fourth  and  fifth  doors,  though  he  does  try  to  keep  her  from  the  sixth  and 
seventh,  finally  revealing  that  behind  the  last  door  she  will  find  "all  the  women  of  the 
past."  But  by  this  point  the  situation  is  hopeless.  Judith's  curiosity  has  driven  her  from 
the  general  to  the  particular:  "Tell  me  Bluebeard,  whom  did  you  love  before  me? . . .  Was 
she  more  beautiful  than  I?  Was  she  different? . . .  Open  the  seventh  door! . . .  There  are 
all  the  past  women,  murdered,  lying  in  blood.  O,  the  rumors,  the  whispered  rumors  are 
true."  The  seventh  door  is  opened,  and  Bluebeard's  three  former  wives  emerge,  still  liv- 
ing, the  wives  of  his  dawn,  his  noon,  and  his  evening.  Now  Judith,  his  fourth,  the  bride 
he  found  at  night,  must  join  them  behind  the  seventh  door,  leaving  Bluebeard  in  per- 
petual darkness. 

Though  there  is  virtually  no  stage  action,  Bal&zs's  text  specifies  a  range  of  theatrical 
effects  which  contribute  to  the  emotional  and  psychological  drama.  When  Judith  strikes 
the  first  door  with  her  fists,  "a  deep,  heavy  sigh  is  heard,  like  the  wind  at  night  in  long, 
low  corridors."  When  the  sixth  door  is  opened,  to  reveal  a  lake  of  tears,  "a  deep,  sob- 


The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a.  ..may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist. v 
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bing  sigh  is  heard,"  and  a  soft  sigh  accompanies  the  closing  of  the  fifth  and  sixth  doors 
as  Judith  inserts  the  key  into  the  lock  of  the  seventh. 

The  opera  begins  and  ends  in  darkness;  light  and  color  play  crucial  roles.  Bluebeard 
and  Judith  are  first  seen  in  silhouette,  "against  the  dazzling  white  square"  of  their 
entryway.  Rays  of  colored  light  reflect  what  Judith  discovers  behind  the  first  five  doors: 
blood-red  for  the  torture  chamber  of  the  first;  yellowish-red  for  the  armory  of  the  sec- 
ond; golden  for  the  third-door  treasure  chamber;  bluish-green  for  the  garden  behind 
the  fourth;  and  dazzling,  bright  light  for  Bluebeard's  domain,  onto  which  the  fifth  door 
opens.  With  the  opening  of  the  sixth  door,  to  reveal  the  lake  of  tears,  a  shadow  darkens 
the  hall.  From  the  seventh  door  there  is  a  ray  of  silver  moonlight,  and  by  the  time  Judith 
joins  Bluebeard's  three  previous  wives  behind  that  door,  all  the  others  have  closed. 

But  the  opera  lends  itself  to  concert  performance:  again,  there  is  no  real  stage  action, 
and  Bartok's  music  is  so  strikingly  apt  from  the  standpoints  of  drama,  psychology,  and 
aural  imagery  that  it  more  than  makes  up  for  the  absence  of  staging  and  lighting. 

Desmond  Shawe-Taylor  has  written  that  the  Bluebeard  story  "can  be  understood  on 
many  levels:  as  a  foreshortened  process  of  mutual  discovery  between  two  persons  such 
as  in  real  life  would  take  many  years;  as  a  conflict  between  rational,  creative  Man  and 
emotional,  inspiring,  never  fully  comprehending  Woman  [!!];  more  deeply  still,  as  an 
allegory  of  the  loneliness  and  solitude  of  all  human  creatures."  With  reference  to 
Bartok's  opera,  Gyorgy  Kroo  draws  parallels  to  the  qualities  of  man's  soul:  the  first-door 
torture  chamber  represents  man's  cruelty,  the  armory  life's  struggles,  the  treasure  cham- 
ber spiritual  beauty,  the  garden  man's  tenderness,  and  his  domains  man's  pride;  behind 
the  final  two  doors  are  tears  and  memories,  which  are  not  to  be  shared.  But  this  is  inci- 
dental to  our  appreciation  of  the  music,  for  it  is  the  music  and,  at  least — unless  we  are 
fluent  in  Hungarian — the  projection  of  the  text  to  which  we  respond  when  we  hear  the 
opera  performed. 

THE  MUSIC 

Bartok's  opera  is  thoroughly  Hungarian  in  mood  and  manner.  The  composer  was  deter- 


From  the  1936  Budapest  revival  of  "Duke  Bluebeards  Castle' 
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mined  to  create  an  idiomatically  Hungarian  work,  and  he  did  this  by  letting  the  text 
itself  determine  the  flow  of  his  music,  working  in  the  so-called  "parlando  rubato"  style 
(a  sort  of  "flexible  speech-rhythm")  that  he  arrived  at  through  his  studies  of  Hungarian 
folk  music.  The  late  Budapest-born  American  musicologist  Paul  Henry  Lang  has  writ- 
ten that  "Hungarian,  like  its  nearest  relative,  Finnish,  is  an  agglutinative  language:  The 
modifiers  are  attached  to  the  ends  of  the  words,  with  the  stress  invariably  on  the  first 
syllable.  Thus,  the  rhythms  and  inflections  characteristic  of  the  Magyar  language,  as 
well  as  its  sound  patterns,  are  wholly  different  from  anything  we  are  used  to  in  English, 
German,  French,  or  Italian.  Bluebeard  cannot  be  successfully  sung  in  translation, 
because  the  foreign  words'  rhythms  and  accents  are  constantly  at  odds  with  the  music." 

As  to  the  music  itself,  we  are  in  an  impressionistic  world  where  the  orchestra  unerr- 
ingly supports  the  mood,  imagery,  and  language  of  the  text.  In  the  opening  measures, 
Bartok  sets  out  the  crucial  musical  intervals,  fourths  and  seconds,  which  fix  in  our  ears 
the  modal  quality  of  his  music.  With  the  first  entry  of  oboes  and  clarinets  we  hear  a  lin- 
early-stated minor  second,  which,  in  its  dissonant  vertical  formulation  (play  an  E  and 
an  F  together  on  the  piano,  loudly),  is  the  pervasive  "blood-motif  of  the  opera,  sound- 
ing with  increasingly  insistent  intensity  as  Judith  discovers  the  extent  to  which  blood 
has  tainted  Bluebeard's  possessions,  and  piercing  through  the  crescendo  and  crashing 
discord  that  accompany  her  final  demand  that  the  seventh  door  be  opened.  By  way  of 
contrast,  there  is  music  of  utmost  resignation,  most  tellingly  employed  when  Bluebeard 
hands  over  the  seventh  key. 

Striking  individual  effects  abound:  shrill  outbursts  of  winds  and  xylophone  over 
tremolo  violins  for  the  first-door  torture  chamber;  martial  brass,  notably  solo  trumpet, 
for  the  armory;  soft  trumpet  and  flute  chords,  celesta,  and  then  two  solo  violins  for  the 
gleam  of  the  treasure  chamber;  impressionistic  string  chords  and  solo  horn  for  the  gar- 
den (with  momentary  suggestions  of  Wagner  and  Strauss);  an  awing  and  majestic 
chordal  passage  for  full  orchestra  and  organ  for  Bluebeard's  domains;  hushed,  dark- 
hued  arpeggios  from  celesta,  harp,  and  winds,  with  timpani  undercurrent,  for  the  lake 
of  tears.  And,  overall,  the  music  mirrors  the  subtle  psychology  of  Bluebeard's  and 
Judith's  relationship,  echoing  and  enforcing  their  changes  of  mood  and  attitude,  ulti- 
mately emphasizing  the  degree  to  which  they  have  grown  apart.  At  the  end,  Bluebeard 
addresses  his  former  wives  "as  if  in  a  dream,"  virtually  heedless  of  Judith's  presence; 
and  when  he  adorns  her  with  robe,  crown,  and  necklace,  her  protestations  are  distant 
and  hopeless.  Finally,  when  the  seventh  door  closes  behind  her,  the  music  returns  to 
the  ominous  texture  of  the  opening;  darkness  once  more  envelops  the  stage. 

— Marc  Mandel 
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DUKE  BLUEBEARD'S  CASTLE  (A  KEKSZAKALLU  HERCEG  VARA) 

Music  by  Bela  Bartok.  Libretto  by  Bela  Balazs. 
English  translation  copyright  ©1955  Bartok  Records. 


Prologus 

Haj  rego  rejtem 

Hova,  hova  rejtsem 

Hoi  volt,  hoi  nem:  kint-e  vagy  bent? 

Regi  rege,  haj  mit  jelent, 

Urak,  asszonysagok? 

Im,  szolal  az  enek. 
Ti  neztek,  en  nezlek. 
Szemiink  pillas  fiiggonye  fent: 
Hoi  a  szinpad:  kint-e  vagy  bent, 
Urak,  asszonysagok? 

Keserves  es  boldog 
Nevezetes  dolgok, 
Az  vilag  kint  haddal  tele, 
De  nem  abba  halunk  bele, 
Urak,  asszonysagok. 

Nezziik  egymast,  nezziik, 
Regenket  regeljiik. 
Ki  tudhatja  honnan  hozzuk? 
Hallgatjuk  es  csodalkozzuk, 
Urak,  asszonysagok. 

Zene  szol,  a  lang  eg, 
Kezdodjon  a  jatek. 
Szemem  pillas  fiiggonye  fent. 
Tapsoljatok  majd  ha  lement, 

Urak,  asszonysagok. 
Regi  var,  regi  mar 
Az  mese,  ki  rola  jar, 
Tik  is  hallgassatok. 


Prologue 

Riddle  my  riddle — 

Where's  the  key  to  my  riddle? 

Where  did  it  happen?  Where  did  it  not? 

My  ancient  fable — what  does  it  mean, 

My  lords  and  fair  ladies? 

The  song  we  hear, 

Your  eyes  are  on  me,  my  eyes  are  on  you. 

Our  eyelids'  fringed  curtain  is  up. 

Is  the  stage  inside,  is  it  outside, 

My  lords  and  fair  ladies? 

Deeds  we  see, 

Bitter,  blissful,  full  of  moment. 
Wars  rage  in  the  world  around  us, 
But  that  is  not  what  will  kill  us, 
My  lords  and  fair  ladies. 

Eye  to  eye,  let's  look  at  each  other, 
Our  ancient  tale,  let's  tell  it  each  other. 
Nobody  knows  where  it  comes  from, 
Let  us  listen,  hark  in  wonder, 
My  lords  and  fair  ladies. 

The  music  we  hear, 

The  play  will  start  now. 

My  eyelids'  fringed  curtain  is  up. 

When  it  goes  down,  you  will  applaud, 

My  lords  and  fair  ladies. 
Old  the  castle,  old  the  tale, 
Old  is  my  riddle, 
Give  it  your  ear. 


(It  is  a  vast,  circular  Gothic  hall.  Steep  stairs  at  left  lead  up  to  a  small  iron  door.  To 

the  right  of  the  stairs,  seven  enormous  doors,  four  of  them  directly  facing  the  audience, 

the  last  three  at  one  side.  No  windows,  no  ornamentation.  The  hall  is  empty,  dark  and 

forbidding  like  a  cave  hewn  in  the  heart  of  solid  rock.  When  the  curtain  rises  the  stage  is  in 

total  darkness.  Suddenly  the  small  iron  door  at  the  head  of  the  stairs  is  flung  wide,  and  in 

the  dazzling  white  opening  appear  the  black,  silhouetted  figures  of  Bluebeard  and  Judith.) 


Kekszakallii 

Megerkeztiink. 

Ime  lassad:  ez  a  Kekszakallii  vara. 
Nem  ttindokol,  mint  atyade. 
Judit,  jossz-e  meg  utanam? 

Judit 

Megyek,  megyek,  Kekszakallii. 

Kekszakallii 

Nem  hallod  a  veszharangot? 
Anyad  gyaszba  oltozkodott, 


Bluebeard 

We  have  arrived. 

As  you  see,  this  is  Bluebeard's  castle. 
It  does  not  shine  like  your  father's. 
Judith,  are  you  still  with  me? 

Judith 

I  am  with  you,  Bluebeard. 

Bluebeard 

Don't  you  hear  the  alarm  ringing? 
Your  mother  is  dressed  for  mourning, 
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Please  turn  the  page  quietly. 


Atyad  eles  kardot  szijjaz, 
Testverbatyad  lovat  nyergel. 
Judit,  jossz-e  meg  utanam? 

Judit 

Megyek,  megyek,  Kekszakallii. 


Your  father  is  girding  his  sharp  sword, 
Your  brother  is  saddling  his  horse, 
Judith,  are  you  still  with  me? 

Judith 

I  am  with  you,  Bluebeard. 


(Bluebeard  is  at  the  bottom  of  the  stairs.  He  turns  to  look  at  Judith,  who  has  stopped 
halfway  down.  The  ray  of  light  from  the  open  door  shines  directly  on  them  both.) 


Kekszakallii 

Megallsz  Judit?  Mennel  vissza? 

Judit 

Nem.  A  szoknyam  akadt  csak  fel, 
Felakadt  szep  selyemszoknyam. 

Kekszakallii 

Nyitva  van  meg  fenn  az  ajto. 

Judit 

Kekszakallii! 

Elhagytam  az  apam,  anyam, 
Elhagytam  szep  testverbatyam, 
Elhagytam  a  volegenyem, 
Hogy  varadba  eljohessek. 
Kekszakallii!  Ha  kiiiznel, 
Kiiszobodnel  megallanek, 
Kuszobodre  lefekiidnek. 

Kekszakallii 

Most  csukodjon  be  az  ajto! 


Bluebeard 

You  are  stopping,  Judith?  Would  you  rather 
go  back? 

Judith 

No.  It's  just  that  my  skirt  was  caught. 
My  pretty  silk  skirt  was  caught. 

Bluebeard 

The  door  is  still  open. 

Judith 

Bluebeard! 

I  left  my  father,  my  mother, 

I  left  my  handsome  brother, 

I  left  the  man  I  was  to  marry 

To  come  to  your  castle. 

Bluebeard!  If  you  sent  me  away, 

I  would  stop  on  your  doorstep, 

I  would  lie  down  on  your  doorstep. 

Bluebeard 

Let  the  door  close  now. 


(The  small  iron  door  swings  to.  The  hall  is  only  bright  enough  for  the  two 
figures  and  the  seven  huge  black  doors  to  be  just  visible.) 


Judit 


Judith 

(fumbling  her  way  along  the  left  wall,  keeping  hold  of  Bluebeard's  hand) 

Ez  a  Kekszakallii  vara?  So  this  is  Bluebeard's  castle! 

Nincsen  ablak?  Nincsen  erkely?  There  are  no  windows?  No  balconies? 


Kekszakallii 

Nincsen. 

Judit 

Hiaba  is  stit  kint  a  nap? 

Kekszakallii 

Hiaba. 

Judit 

Hideg  marad?  Sotet  marad? 

Kekszakallii 

Hideg...  sotet. 


Bluebeard 

None. 

Judith 

Does  the  sun  shine  outside  in  vain? 

Bluebeard 

In  vain. 

Judith 

Is  it  always  cold?  Is  it  always  dark? 

Bluebeard 

Cold...  dark... 
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Judit 

Ki  ezt  latna,  jaj  nem  szolna, 
Suttogo  hir  elhalkulna. 

Kekszakalhi 
Hfrt  hallottal? 

Judit 

Milyen  sotet  a  te  varad! 


Judith 

Whoever  sees  this  must  be  struck  dumb; 
The  whispering  rumor  would  quiet  down. 

Bluebeard 

Have  you  heard  any  rumors? 

Judith 

How  dark  your  castle  is! 


(She  feels  her  way  along  the  walls;  then,  starting  with  fright) 


Vizes  a  fal!  Kekszakalhi! 
Milyen  viz  hull  a  kezemre? 
Sir  a  varad!  Sir  a  varad! 

Kekszakalhi 

Ugye  Judit,  jobb  volna  most 

Vblegenyed  kastelyaban, 
Feher  falon  fut  a  rozsa, 
Cserepteton  tancol  a  nap. 

Judit 

Ne  bants,  ne  bants,  Kekszakalhi! 
Nem  kell  rozsa,  nem  kell  napfeny! 
Nem  kell  rozsa,  nem  kell  napfeny! 
Nem  kell. . .  nem  kell. . .  nem  kell. . . 
Milyen  sotet  a  te  varad! 
Milyen  sotet  a  te  varad! 
Milyen  sotet. . . 
Szegeny,  szegeny  Kekszakalhi! 


The  wall  is  wet!  Bluebeard! 

What  kind  of  water  drips  on  my  hand? 

Your  castle  is  crying!  Your  castle  is  crying! 

Bluebeard 

You'd  rather  be  in  your  fiance's  mansion 

now, 
Wouldn't  you,  Judith? 
Where  roses  climb  on  the  white  walls, 
Where  sunshine  glitters  on  the  tile  roof. 

Judith 

Don't  hurt  me,  Bluebeard! 

I  don't  need  roses,  I  don't  need  sunshine! 

I  don't  need  roses,  I  don't  need  sunshine! 

I  don't. . .  I  don't. . .  I  don't. . . 

How  dark  your  castle  is! 

How  dark  your  castle  is! 

How  dark... 

Poor,  poor  Bluebeard! 


(Sobbing,  she  kneels  before  him  and  kisses  his  hands.) 


Kekszakallii 

Miert  jottel  hozzam,  Judit? 

Judit 

Nedves  falat  felszaritom, 
Ajakammal  szarftom  fel! 
Hideg  kovet  melegitem, 
A  testemmel  melegitem, 
Ugye  szabad,  ugye  szabad, 
Kekszakallii! 

Nem  lesz  sotet  a  te  varad, 
Megnyitjuk  a  falat  ketten. 
Szel  bejarjon,  nap  besiisson, 

Nap  besiisson,  tiindokoljon  a  te  varad! 

Kekszakallii 

Nem  tiindokol  az  en  varam. 


Bluebeard 

Judith,  why  did  you  come  to  me? 

Judith 

I'll  dry  the  castle's  wet  walls, 

I'll  dry  them  with  my  lips, 

I'll  warm  its  cold  stones, 

I'll  warm  them  with  my  body, 

You  will  let  me,  won't  you, 

Bluebeard! 

Your  castle  will  not  remain  dark, 

The  two  of  us  will  open  up  the  walls, 

Let  the  wind  come  in,  let  the  sunlight 

through, 
Let  the  sunlight  through,  let  your  castle 

glitter! 

Bluebeard 

My  castle  does  not  glitter. 


Please  turn  the  page  quietly. 
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Judit  Judith 

(running  toward  the  center  of  the  stage) 

Gyere  vezess,  Kekszakallu,  Come,  lead  me,  Bluebeard, 

Mindenhova  vezess  engem.  Show  me  everything. 

(reaching  the  center) 

I  see  large  locked  doors, 
Seven  black,  locked  doors! 

(Motionless,  Bluebeard  watches  her.) 


Nagy,  csukott  ajtokat  latok, 
Het  fekete  csukott  ajtot. 


Mert  vannak  az  ajtok  csukva? 

Kekszakallu 

Hogy  ne  lasson  bele  senki. 

Judit 

Nyisd  ki!  Nyisd  ki!  Nekem  nyisd  ki! 
Minden  ajto  legyen  nyitva, 
Szel  bejarjon,  nap  besiissbn! 


Kekszakallu 

Emlekezz  ra,  milyen  hir  jar. 

Judit 

A  te  varad  deriiljon  fel, 
A  te  varad  deriiljon  fel, 
Szegeny,  sbtet,  hideg  varad! 
Nyisd  ki!  Nyisd  ki!  Nyisd  ki! 

(She  raps  at  the  first  door.  Suddenly, 
as  might  be  produced  by  the 

Judit 

Jaj!  Jaj!  Mi  volt  ez?  Mi  sohajtott? 

Ki  sohajtott?  Kekszakallu! 

A  te  varad!  A  te  varad!  A  te  varad! 

Kekszakallu 

Felsz-e? 

Judit 

Oh,  a  varad  felsohajtott! 

Kekszakallu 

Felsz? 

Judit 

Oh,  a  varad  felsohajtott! 
Gyere  nyissuk,  velem  gyere. 
En  akarom  kinyitni,  en! 
Szepen,  halkan  fogom  nyitni, 
Halkan,  puhan,  halkan. 
Kekszakallu,  add  a  kulcsot, 
Add  a  kulcsot,  mert  szeretlek! 


Why  are  the  doors  locked? 

Bluebeard 

So  that  no  one  may  look  in. 

Judith 

Open  them!  Open  them!  Open  them  for  me! 
All  the  doors  should  be  open, 
Let  the  wind  come  in,  let  the  sunlight 
through! 

Bluebeard 

Remember  the  rumors. 

Judith 

Let  your  castle  light  up, 
Let  your  castle  light  up, 
Your  poor,  dark,  cold  castie. 
Open  it!  Open  it!  Open  it! 

a  loud,  deep  moaning  begins,  such 
wind  in  a  long,  low  corridor.) 

Judith 

Oh!  Oh!  What  was  this?  What  sighed? 

Who  sighed?  Bluebeard! 

It  was  your  castle!  Your  castle!  Your  casde! 

Bluebeard 

Are  you  afraid? 

Judith 

Oh,  your  castle  gave  a  sigh! 

Bluebeard 

Afraid? 

Judith 

Oh,  your  castle  gave  a  sigh! 

Come,  let  us  open  the  door!  Come  with  me. 

I  want  to  open  it! 

I  will  open  it  gently,  quietly. 

Bluebeard,  give  me  the  key, 

Give  me  the  key, 

Because  I  love  you! 


(She  rests  his  head  on  her  shoulder.) 
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Kekszakalhi 

Aldott  a  te  kezed,  Judit. 


Bluebeard 

Your  hands  are  blessed,  Judith. 


Judit 

Koszonom,  koszonom! 


(The  keys  clink  in  the  darkness  as  he  gives  her  one.) 

Judith 

Thank  you,  thank  you! 

(She  returns  to  the  first  door.) 
fin  akarom  kinyitni,  en!  I  want  to  open  it! 

(A  sharp  click  is  heard  as  the  key  turns  in  the  lock,  and  deeper  moans  are  heard.) 
Hallod?  Hallod?  Jaj!  Hear  that?  Hear  that?  Oh! 

(The  door  opens  noiselessly,  making  a  blood-red  gap  in  the  wall,  like  a  wound. 
From  the  opening  a  long  streak  of  red  light  is  cast  across  the  floor.) 


Kekszakalhi 

Mit  latsz?  Mit  latsz? 

Judit 

Lancok,  kesek,  szoges  karok, 
Izzo  nyarsak... 

Kekszakalhi 

Ez  a  kinz6kamra,  Judit. 

Judit 

Szornyii  a  te  kinzokamr&d, 
Kekszakalhi!  Szornyii!  Szornyii! 

Kekszakalhi 
Felsz-e? 

Judit 

A  te  varad  fala  veres! 

A  te  varad  v^rzik!  V£res... verzik! 

Kekszakalhi 

Felsz-e? 

Judit 


Bluebeard 

What  do  you  see?  What  do  you  see? 

Judith 

Chains,  knives,  spiked  bars, 
red  hot  spears... 

Bluebeard 

This  is  the  torture  chamber,  Judith. 

Judith 

Your  torture  chamber  is  horrible, 
Bluebeard!  Horrible! 

Bluebeard 

Are  you  afraid? 

Judith 

Your  castle's  walls  are  bloody! 

Your  castle  bleeds!  It  is  bloody... it  bleeds! 

Bluebeard 

Are  you  afraid? 

Judith 


(turns  towards  him,  a  clear-cut  silhouette  in  the  red  light;  then,  quietly,  in  a  determined  tone) 

Nem.  Nem  felek.  No!  I  am  not  afraid. 

Nezd,  derail  mar.  Ugye  deriil?  Look,  it  is  getting  lighter  already,  isn't  it? 

Nezd  ezt  a  fenyt.  Latod?  Szep  fenypatak.  Look  at  this  light.  See?  A  nice  stream  of 

light. 

(She  walks  cautiously  towards  him  along  the  stream  of  light, 
then  dips  her  hands  cupwise  into  it.) 


Kekszakalhi 

Piros  patak,  veres  patak. 


Bluebeard 

Red  stream,  bloody  stream. 


Please  turn  the  page  quietly. 
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Judit 

Nezd  csak,  nezd  csak,  hogy  dereng  mar! 
Nezd  csak,  nezd  csak! 
Minden  ajtot  ki  kell  nyitni, 
Szel  bejarjon,  nap  besiisson, 
Minden  ajtot  ki  kell  nyitni! 

Kekszakallii 

Nem  tudod,  mi  van  mbgbttiik. 

Judit 

Add  ide  a  tbbbi  kulcsot! 
Minden  ajtot  ki  kell  nyitni! 

Kekszakallii 

Judit,  Judit,  mert  akarod? 

Judit 

Mert  szeretlek! 

Kekszakallii 

Varam  sbtet  tbve  reszket, 
Nyithatsz,  csukhatsz  minden  ajtot. 
Vigyazz,  vigyazz  a  varamra, 
Vigyazz,  vigyazz  mirank,  Judit! 


Judith 

(rising) 

Look,  just  look,  it  is  dawning  already! 

Just  look,  just  look! 

All  the  doors  must  be  opened! 

Let  the  wind  come  in,  let  the  sunlight  in, 

All  the  doors  must  be  opened! 

Bluebeard 

You  don't  know  what  is  behind  them. 

Judith 

Give  me  all  the  other  keys! 
All  the  doors  must  be  opened! 

Bluebeard 

Judith,  Judith,  why  do  you  want  this? 

Judith 

Because  I  love  you! 

Bluebeard 

My  castle's  dark  foundations  are  trembling, 
You  may  open  or  close  every  door, 
Watch  out  for  my  castle, 
Watch  out  for  us,  Judith! 


(He  gives  her  the  second  key;  their  hands  meet  in  the  red  light.) 

Judit  Judith 

(going  towards  the  second  door) 
Szepen,  halkan  fogom  nyitni.  Gently,  quietly  will  I  open  it. 


The  stage  set  for  the  first  performance  of  "Duke  Bluebeards  Castle" 
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(The  key  is  heard  to  turn, 
light  appears 

and  the  door 
and  a  second 

r 

opens  noiselessly.  A  lurid  reddish-yellow 
streak  is  cast  across  the  floor.) 

Kekszakallu 

Mit  latsz? 

Bluebeard 

What  do  you  see? 

J  u<  lit 

Szaz  kegyetlen  szornyii  fegyver, 
Sok  rettento  hadi  szerszam. 

Judith 

A  hundred  terrible,  cruel  weapons, 
Many  frightening  battle  instruments. 

Kekszakallu 

Ez  a  fegyvereshaz,  Judit. 

Bluebeard 

This  is  the  armory,  Judith. 

Judit 

Milyen  nagyon  eros  vagy  te, 
Milyen  nagy  kegyetlen  vagy  te! 

Judith 

How  very  strong  you  are, 
How  very  cruel  you  are! 

Kekszakallu 

Felsz-e? 

Bluebeard 

Are  you  afraid? 

Judit 

Ver  szarad  a  fegyvereken, 
V6res  a  sok  hadi  szerszam! 

■ 

Judith 

Blood-encrusted  are  the  weapons, 
All  the  battle  instruments  are  bloody! 

Kekszakallu 

Felsz-e? 

Bluebeard 

Are  you  afraid? 

Judit 

Judith 

(turning  towards  him) 

Add  ide  a  tobbi  kulcsot! 

Give  me  all  the  other  keys! 

Kekszakallu 

Judit,  Judit! 

Bluebeard 

Judith,  Judith! 

Judit 

Itt  a  masik  patak, 

Judith 

Here  is  the  other  stream, 

Szep  fenypatak.  Latod?  Latod? 
Add  ide  a  tobbi  kulcsot! 

Kekszakallu 

Vigyazz,  vigyazz  mirank,  Judit! 

Judit 

Add  ide  a  tobbi  kulcsot! 

Kekszakallu 

Nem  tudod,  mit  rejt  az  ajto. 

Judit 

Idejottem,  mert  szeretlek, 
Itt  vagyok,  a  tied  vagyok, 
Most  mar  vezess  mindenhova, 
Most  mar  nyiss  ki  minden  ajtot! 

Kekszakallu 

Varam  sotet  tove  reszket, 
Bus  sziklab6l  gyonyor  borzong. 


A  pretty  stream  of  light.  See  that? 
Give  me  all  the  other  keys! 

Bluebeard 

Watch  out  for  us,  Judith,  watch  out! 

Judith 

Give  me  all  the  other  keys! 

Bluebeard 

You  don't  know  what  the  doors  are  hiding. 

Judith 

I  have  come  because  I  love  you. 
I  am  here,  I  am  yours. 
Now  then,  take  me  everywhere, 
Open  all  the  doors. 

Bluebeard 

My  castle's  dark  foundations  are  trembling, 
Its  gloomy  rocks  tremble  with  bliss. 


Please  turn  the  page  quietly. 
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Judit,  Judit!  Hiis  es  edes, 
Nyitott  sebbol  ver  ha  omlik. 

Judit 

Idejottem,  mert  szeretlek, 
Most  mar  nyiss  ki  minden  ajtot! 

Kekszakallu 

Adok  neked  harom  kulcsot. 
Latni  fogsz,  de  sohse  kerdezz, 
Akarmit  latsz,  sohse  kerdezz! 

Judit 

Add  ide  a  harom  kulcsot! 


Judith,  Judith!  Cooling,  blissful 
Is  the  welling  up  of  blood  from  open 
wounds. 

Judith 

I  have  come  here  because  I  love  you, 
Now  then,  open  all  the  doors! 

Bluebeard 

I  am  giving  you  three  keys. 

You  will  see,  but  ask  no  questions. 

Whatever  you  see,  ask  no  questions. 

Judith 

Give  me  the  three  keys! 


(He  holds  out  the  keys,  which  she  takes  petulantly,  then  rushes  to  the  third  door, 
before  which  she  pauses,  undecided.) 


Kekszakallu 

Mert  alltal  meg?  Mert  nem  nyitod? 

Judit 

Kezem  a  zart  nem  talalja. 

Kekszakallu 

Judit  ne  felj,  most  mar  mindegy. 


Bluebeard 

Why  did  you  stop?  Why  don't  you  open  it? 

Judith 

My  hand  cannot  find  the  keyhole. 

Bluebeard 

Don't  be  afraid,  Judith,  it  doesn't  matter 
anymore. 


(She  turns  the  key.  The  third  door  opens  with  a  deep,  mellow  boom.  Bright  golden  light 
shines  from  the  opening,  and  a  third  streak  is  thrown  across  the  opening.) 


Judith 

Oh,  what  treasures! 


Judit 

Oh,  be  sok  kincs!  Oh,  be  sok  kincs! 

(She  kneels,  delves  about,  and  brings  out  jewels,  a  crown,  and  a  splendid  mantle, 

which  she  places  before  the  door.) 


Aranypenz  es  draga  gyemant, 
Belagyonggyel  fenyes  ekszer, 
Koronak  es  dus  palastok! 

Kekszakallu 

Ez  a  varam  kincseshaza. 

Judit 

Mily  gazdag  vagy,  Kekszakallu! 

Kekszakallu 

Tied  most  mar  mind  ez  a  kincs, 
Tied  arany,  gyongy  es  gyemant. 

Judit 


Verfolt  van  az  ekszereken! 
Legszebbik  koronad  veres! 


Golden  coins  and  precious  diamonds, 
Jewelry  sparkling  with  pearls, 
Crowns  and  long  mantles! 

Bluebeard 

This  is  my  castle's  treasury. 

Judith 

How  rich  you  are,  Bluebeard! 

Bluebeard 

All  is  yours  now,  all  yours,  Judith, 
Gold  and  rubies,  pearls  and  diamonds! 

Judith 

(rising  in  dismay) 

There  are  blood  spots  on  the  jewels! 
Your  wonderful  crown  is  bloodstained! 


(She  turns  towards  him  in  amazement,  showing  signs  of  increasing  trepidation. 
Then,  quickly,  she  turns  to  the  fourth  door  and  opens  it.) 
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Kekszakallu 

Nyisd  ki  a  negyedik  ajtot. 
Legyen  napfeny,  nyissad,  nyissad! 


Bluebeard 

Open  the  fourth  door. 

Let  there  be  sunlight,  open  it,  open  it! 


(Flower-laden  branches  swing  in  from  the  open  door,  through  which  a 
bluish-green  light  is  cast  across  the  floor.) 


Judit 

Oh!  Viragok!  Oh!  Illatos  kert! 
Kemeny  sziklak  alatt  rejtve. 

Kekszakallu 

Ez  a  varam  rejtett  kertje. 

Judit 

Oh!  Viragok! 
Embernyi  nagy  liljomok, 
Hiis  feher  patyolat  rozsak, 
Piros  szekfiik  szorjak  a  fenyt. 
Sohse  lattam  ilyen  kertet. 

Kekszakallu 

Minden  virag  neked  bokol. 
Minden  virag  neked  bokol. 
Te  fakasztod,  te  hervasztod, 
Szebben  ujra  te  sarjasztod. 


Judith 

Oh!  Flowers!  Oh!  Fragrant  garden! 
Hidden  under  hard  rocks. 

Bluebeard 

This  is  my  castle's  hidden  garden. 

Judith 

Oh!  Flowers! 

Man-sized  lilies, 

Cool,  white,  dainty  roses  and 

Red  carnations  throw  the  light. 

I  have  never  seen  such  a  garden. 

Bluebeard 

Every  flower  greets  you. 
Every  flower  greets  you. 
You  sprout  them,  you  wilt  them, 
You  make  them  bloom  anew. 


(Judith  suddenly  bends  over  the  flowers.) 


Judit 

Feher  rozsad  tove  veres! 
Viragaid  fbldje  veres! 

Kekszakallu 

Szemed  nyitja  kelyheiket, 

S  neked  csengettytiznek  reggel. 

Judit 

Ki  ontozte  kerted  foldjet? 

Kekszakallu 

Judit,  szeress,  sohse  kerdezz. 
Nezd,  hogy  deriil  mar  a  varam. 
Nyisd  ki  az  otodik  ajtot! 


Judith 

The  stems  of  your  white  roses  are  bloody, 
The  earth  of  your  flowers  is  bloody! 

Bluebeard 

For  you  they  open  their  calyx, 
For  you  they  ring  bells  at  dawn. 

Judith 

Who  watered  your  garden? 

Bluebeard 

Love  me,  Judith,  ask  no  questions. 
See,  how  my  castle  grows  brighter. 
Open  the  fifth  door! 


(Judith  walks  boldly  to  the  fifth  door  and  opens  it.  Open,  it  discloses  a  high  bay  window 
overlooking  a  wide  stretch  of  country.  Bright  light  floods  the  hall.) 


Judit 


Ah! 


Judith 

(dazzled,  shading  her  eyes  with  both  hands) 

Ah! 


Please  turn  the  page  quietly. 
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Concord 
Chamber 


Sunday,  December  10,  2006,  3pm, 
at  the  Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord 

Concord 

Chamber  Players 

&  Guests 


Sonata  for  Violin  and  Piano,  Op.  134  by  Dimitri  Shostakovich 

Trio  in  G  Minor  for  Violin,  Clarinet  and  Piano  by  Aram  Khatchaturian 

Danza  del  Soul  by  Chris  Brubeck 


The  Concord  Chamber  Music  Society  has  com- 
missioned its  first  new  composition  —  a  work  for 
the  Concord  Chamber  Players  by  Chris  Brubeck, 
underwritten  by  a  grant 


from  K    the       Harvard 
Musical  Association. 

Incorporating  elements  of  diverse  musi- 
cal styles,  including  jazz  and  fusion,  the 
work  will  feature  members  of  the  Concord 
Chamber  players  and  musicians  from  the 
Boston  Symphony. 

Pre-concert  lecture  with  eminent  musi- 
cologist Steven  Ledbetter  begins  at  2PM. 


MUSICIANS: 

Wendy  Putnam,  violin 

Owen  Young,  cello 

Lawrence  Wolfe,  bass 

Thomas  Martin,  clarinet 

Thomas  Gauger, 
percussion 

Vytas  Baksys,  piano 


For  tickets  and  other  information,  call  (978)  371-9667 
or  order  on-line  www.concordchambermusic.org 
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HOTELS  &  RESORTS 


Mahler's  No.  4  or  Mozart's  No.  40? 
At  the  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests'  preferences. 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world's  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414 
or  visit  www.fairmont.com 


EMC: 

where  information  lives 


jiriffiiiifciriiiiiiiiifiii'i'irinii 


When  information 
comes  together, 
it's  always  a  memorable 
performance. 


EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
operations  running  fluidly— and  as  the  world  leader  in  information  management  and  storage 
products,  we  help  enterprises  of  all  sizes  manage,  use,  protect,  and  share  their  information 
more  efficiently  and  cost  effectively.  Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their 
respective  owners.  ©  Copyright  2006  EMC  Corporation.  All  rights  reserved. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide 's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Three  time  winner  (2004-2006)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


Kekszakallu 

Lasd,  ez  az  en  birodalmam, 
Messze  nezo  szep  konybklom. 
Ugye  hogy  szep  nagy,  nagy  orszag? 

Judit 


Szep  es  nagy  a  te  orszagod. 

Kekszakallu 

Selyemretek,  barsonyerdok, 
Hosszii  eziist  folyok  folynak, 
Es  kek  hegyek  nagyon  messze. 

Judit 

Szep  es  nagy  a  te  orszagod. 

Kekszakallu 

Most  mar  Judit  mind  a  tied, 
Itt  lakik  a  hajnal,  alkony, 
Itt  lakik  nap,  hold  es  csillag, 
S  leszen  neked  jatszotarsad. 

Judit 

Veres  arnyat  vet  a  felho! 
Milyen  felhok  szallnak  ottan? 

Kekszakallu 

Nezd,  tiindokol  az  en  varam, 
Aldott  kezed  ezt  miivelte, 
Aldott  a  te  kezed,  aldott. 


Gyere,  gyere,  tedd  szivemre. 

Judit 

De  ket  ajto  csukva  van  meg. 

Kekszakallu 

Legyen  csukva  a  ket  ajto. 
Teljen  dallal  az  en  varam, 
Gyere,  gyere,  csokra  varlak! 

Judit 

Nyissad  ki  meg  a  ket  ajtot! 

Kekszakallu 

Judit,  Judit,  csokra  varlak. 
Gyere,  varlak.  Judit,  varlak! 

Judit 

Nyissad  ki  meg  a  ket  ajtot! 

Kekszakallu 


Azt  akartad,  felderiiljon, 
Nezd,  tiindokol  mar  a  varam. 


Bluebeard 

You  see,  this  is  my  kingdom, 

My  distant  vista. 

A  rich,  wide  kingdom,  isn't  it? 

Judith 

{full  of  awe) 

Your  country  is  wide  and  rich. 

Bluebeard 

Silken  meadows,  velvet  forests, 
Long,  silvery  rivers, 
And  far-off,  blue  hills. 

Judith 

Your  country  is  wide  and  rich. 

Bluebeard 

All  this  is  yours  now,  Judith, 
Dawn  and  twilight  are  contained  here, 
Sun,  moon,  and  stars  are  confined  here, 
You  will  have  them  as  your  playmates. 

Judith 

The  cloud  casts  a  bloody  shadow! 
What  kind  of  clouds  are  floating  there? 

Bluebeard 

Look,  my  castle  is  glittering  now, 
This  is  what  your  blessed  hands  did. 
Blessed  are  your  hands,  blessed. 

(He  opens  his  arms.) 

Come  here,  put  your  hands  on  my  heart. 

Judith 

But  two  doors  are  still  closed. 

Bluebeard 

Let  the  two  doors  be  closed. 
Let  my  castle  fill  up  with  song. 
Come  to  me  and  let  me  kiss  you. 

Judith 

Open  the  two  remaining  doors! 

Bluebeard 

Judith,  Judith,  I  am  waiting, 

Let  me  kiss  you,  Judith,  I  am  waiting! 

Judith 

Open  the  two  remaining  doors! 

Bluebeard 

(letting  his  arms  fall) 

You  wanted  it  to  be  bright  here: 
See,  my  castle  is  glittering  now. 


Please  turn  the  page  quietly. 
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Judit 

Nem  akarom,  hogy  elottem 
Csukott  ajtoid  legyenek! 

Kekszakallu 

Vigyazz,  vigyazz  a  varamra, 
Vigyazz,  nem  lesz  fenyesebb  mar. 

Judit 

Eletemet,  halalomat,  Kekszakallu, 

Kekszakallu 

Judit!  Judit! 

Judit 

Nyissad  ki  meg  a  ket  ajtot, 
Kekszakallu,  Kekszakallu! 

Kekszakallu 

Mert  akarod? 
Judit!  Judit! 

Judit 

Nyissad,  nyissad! 

Kekszakallu 

Adok  neked  meg  egy  kulcsot. 


Judith 

I  don't  want  you  to  have  any 
Closed  doors  before  me! 

Bluebeard 

Watch  out  for  my  castle,  watch  out, 
It  won't  be  any  brighter,  watch  out! 

Judith 

If  I  live  or  die,  Bluebeard. . . 

Bluebeard 

Judith!  Judith! 

Judith 

Open  those  two  doors, 
Bluebeard,  Bluebeard! 

Bluebeard 

Why  do  you  want  it? 
Judith!  Judith! 

Judith 

Open,  open! 

Bluebeard 

I  shall  give  you  one  more  key. 


Azut< 


m 


judil 


fe« 
Cs6k 


(Judith  stretches  her  hand  out  in  silent  appeal.  Bluebeard  gives  her  the  key. 
She  goes  to  the  sixth  door.  As  soon  as  the  key  is  turned,  a  deep  moan  is  heard.  Judith  recoils.) 


Kekszakallu 

Judit,  Judit,  ne  nyissad  ki! 


Bluebeard 

Judith,  Judith,  don't  open  it! 


(Judith  returns  determinedly  to  the  door  and  opens  it.  As  though  a  shadow 
crept  over  the  hall,  the  light  grows  lower.) 


h 

y 

Jod 


Judit 

Csendes  feher  tavat  latok, 
Mozdulatlan  feher  tavat. 
Milyen  viz  ez  Kekszakallu? 

Kekszakallu 

Konnyek,  Judit,  konnyek,  konnyek. 

Judit 


Milyen  nema  mozdulatlan. 

Kekszakallu 

Konnyek,  Judit,  konnyek,  konnyek. 

Judit 

Sima  feher,  tiszta  feher. 


Judith 

I  see  a  quiet,  white  lake, 
A  motionless  white  lake. 
What  is  this  water,  Bluebeard? 

Bluebeard 

Tears,  Judith,  tears,  tears. 

Judith 

(with  a  shudder) 

How  silent,  motionless. 

Bluebeard 

Tears,  Judith,  tears,  tears. 

Judith 

Smooth  white,  clear  white. 


Kekszakallu  Bluebeard 

Konnyek,  Judit,  konnyek,  konnyek.  Tears,  Judith,  tears,  tears. 

(Judith  turns  and  looks  into  Bluebeards  eyes.  He  slowly  opens  his  arms.) 
Gyere  Judit,  gyere  Judit,  csokra  varlak.  Come  to  me,  Judith,  let  me  kiss  you. 
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(Judith  remains  silent  and  motionless.) 

j        Gyere  varlak,  Judit,  varlak.  Come  to  me,  I  am  waiting,  Judith. 

(Judith  remains  as  before.) 

Az  utolsot  nem  nyitom  ki.  I  shall  not  open  the  last  one. 

Nem  nyitom  ki.  I  shall  not. 

(Judith,  her  head  drooping,  walks  slowly  towards  Bluebeard 
and  nestles  appealingly  in  his  arms.) 


Judit 

Kekszakallu... szeress  engem. 


Judith 

Bluebeard... love  me. 


Judit 


(Bluebeard  closes  his  arms  about  her;  long  embrace) 

Judith 

(resting  her  head  on  his  shoulder) 


Nagyon  szeretsz,  Kekszakallu? 

Kekszakallu 

Te  vagy  v&ram  fenyessege, 
Csokolj,  csokolj,  sohse  kerdezz. 


Judit 

Mondd  meg  nekem,  Kekszakallu, 
Kit  szerettel  en  elottem? 

Kekszakallu 

Te  vagy  varam  fenyessege, 
Csokolj,  csokolj,  sohse  kerdezz! 

Judit 

Mondd  meg  nekem,  hogy  szeretted? 
Szebb  volt  mint  en?  Mas  volt  mint  en? 
Mondd  el  nekem,  Kekszakallu. 

Kekszakallu 

Judit,  szeress,  sohse  kerdezz. 

Judit 

Mondd  el  nekem,  Kekszakallu. 

Kekszakallu 

Judit,  szeress,  sohse  kerdezz. 


Do  you  love  me  very  much,  Bluebeard? 

Bluebeard 

You  are  my  castle's  brightness, 
Kiss  me,  kiss  me,  ask  no  questions. 


(long  embrace) 


Judith 

Tell  me,  Bluebeard, 

Whom  did  you  love  before  me? 

Bluebeard 

You  are  my  castle's  brightness, 
Kiss  me,  kiss  me,  ask  no  questions. 

Judith 

Tell  me,  how  did  you  love  her? 
Was  she  prettier?  Was  she  different? 
Tell  me,  Bluebeard. 

Bluebeard 

Judith,  love  me,  ask  no  questions. 

Judith 

Tell  me,  Bluebeard! 

Bluebeard 

Judith,  love  me,  ask  no  questions. 


Judit 

Nyisd  ki  a  hetedik  ajtot! 
Tudom,  tudom,  Kekszakallu, 
Mit  rejt  a  hetedik  ajto. 

Ver  szarad  a  fegyvereken, 
Legszebbik  koronad  veres, 
Viragaid  foldje  veres, 


Judith 

(disengaging  herself  quickly) 

Open  the  seventh  door! 

I  know  it,  I  know  it,  Bluebeard, 

I  know  what  is  hidden  behind  the  seventh 

door. 
Blood-encrusted  are  the  weapons, 
Your  wonderful  crown  is  bloodstained, 
The  earth  of  your  flowers  is  bloody, 


Please  turn  the  page  quietly. 
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Veres  amy  at  vet  a  felho! 
Tudom,  tudom,  Kekszakalhi, 
Feher  konnyto  kinek  konnye. 
Ott  van  mind  a  regi  asszony 
Legyilkolva,  verbefagyva. 
Jaj,  igaz  hir,  suttogo  hir. 

Kekszakallii 

Judit! 

Judit 

Igaz,  igaz! 

Most  en  tudni  akarom  mar. 

Nyisd  ki  a  hetedik  ajtot! 


The  cloud  casts  a  bloody  shadow! 

I  know  it,  I  know  it,  Bluebeard, 

I  know  whose  tears  have  filled  the  lake. 

That  is  where  all  your  former  wives  are, 

Murdered,  frozen,  bloody. 

Oh,  what  the  rumor  whispered  is  true. 

Bluebeard 

Judith! 

Judith 

True,  true! 

Now  I  want  to  know  it  for  sure. 

Open  the  seventh  door! 


Kekszakallii  Bluebeard 

Fogjad...fogjad...itt  a  hetedik  kulcs.  Take  it... take  it.  Here  is  the  seventh  key. 

(Judith  looks  fixedly  at  him,  without  moving.) 

Nyisd  ki,  Judit,  lassad  oket.  Open  it,  Judith,  see  them. 

Ott  van  mind  a  regi  asszony.  That  is  where  all  my  former  wives  are. 

(Judith  remains  a  while  undecided.  Then,  with  a  trembling  hand,  she  takes  the  key  and, 

faltering,  goes  to  the  seventh  door,  which  she  opens  slowly.  As  the  lock  clicks,  the  fifth  and 

sixth  doors  close  gently  with  a  low  moaning  noise.  The  stage  grows  darker.  Only  the  light 

from  the  four  doors  which  remain  open  illuminates  the  scene.  The  seventh  door  now 

swings  open,  shedding  a  pale,  bluish  light  on  Judith  and  Bluebeard.) 


Kekszakallii 

L&sd  a  regi  asszonyokat, 
Lasd,  akiket  en  szerettem. 

Judit 

Elnek,  elnek,  itten  elnek! 


Bluebeard 

See  my  former  wives, 

See  those  I  had  loved  before  you. 

Judith 

(recoiling,  astonished) 

They  live,  they  live,  they  live  right  here! 


(From  the  seventh  door,  the  wives  appear,  three  in  number,  splendidly  adorned  with  crowns, 
mantles,  and  jewels.  They  are  pale.  They  advance  in  single  file,  proudly  and  slowly,  and 
come  to  a  stand  in  front  of  Bluebeard,  who  sinks  to  his  knees.) 


Kekszakallii 


Bluebeard 

(as  in  a  dream,  with  open  arms) 


Szepek,  szepek,  sz&zszor  szepek. 

Mindig  voltak,  mindig  eltek. 
Sok  kincsemet  ok  gyiijtottek, 
Viragaim  ok  ontoztek, 


They  are  beautiful,  a  hundred  times 

beautiful. 
They  always  were,  they  always  lived, 
They  gathered  all  my  treasures, 
They  watered  my  garden, 


Please  turn  the  page  quietly. 
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Birodalmam  novesztettek, 
Ovek  minden,  minden,  minden. 


They  made  my  kingdom  grow, 
All  this  is  theirs,  all  this. 


Judit 


Judith 

(anxious  and  overwhelmed,  standing  in  a  row  with  them) 


Milyen  szepek,  milyen  diisak, 
En,  jaj,  koldus,  kopott  vagyok. 

Kekszakallu 


Hajnalban  az  elsot  leltem, 
Piros  szagos  szep  hajnalban. 
Ove  most  mar  minden  hajnal, 
Ove  piros  hiis  palastja, 
Ove  eziist  koronaja, 
Ove  most  mar  minden  hajnal. 

Judit 

Jaj,  szebb  nalam,  dusabb  nalam! 


Kekszakallu 

Masodikat  delben  leltem, 
Nema,  ego,  arany  delben. 
Minden  del  az  ove  most  mar, 
Ove  nehez  tiizpalastja, 
Ove  arany  koronaja, 
Minden  del  az  ove  most  mar. 

Judit 

Jaj,  szebb  nalam,  dusabb  nalam. 


How  beautiful,  how  lovely  they  are, 
Oh,  I  am  a  drab  beggar. 

Bluebeard 

(rising,  in  a  tremulous  voice) 

The  first  one  I  met  at  dawn, 
Red,  fragrant,  beautiful  dawn. 
Hers  are  all  the  dawns  forever, 
Hers  is  the  dawn's  cool  red  mantle, 
Hers  the  dawn's  silver  crown, 
Hers  are  all  the  dawns  forever. 

Judith 

Oh,  she  is  more  beautiful  than  I. 

(The  first  wife  withdraws.) 

Bluebeard 

The  second  one  I  met  at  noon, 
Silent,  burning,  golden  noon. 
Hers  are  all  the  noons  forever, 
Hers  is  the  noon's  mantle  of  fire, 
Hers  the  noon's  golden  crown, 
Hers  are  all  the  noons  forever. 

Judith 

Oh,  she  is  more  beautiful  than  I. 


(The  second  wife  withdraws.) 


Kekszakallu 

Harmadikat  este  leltem, 
Bekes,  bagyadt,  barna  este. 
Ove  most  mar  minden  este, 
Ove  barna  bupalastja, 
Ove  most  mar  minden  este. 

Judit 

Jaj,  szebb  nalam,  dusabb  nalam. 


Bluebeard 

The  third  one  I  met  in  the  evening, 
Peaceful,  pale,  dark  evening. 
Hers  are  all  the  evenings  forever, 
Hers  is  the  evening's  dark  sad  mantle, 
Hers  are  all  the  evenings  forever. 

Judith 

Oh,  she  is  more  beautiful  than  I. 


(The  third  wife  withdraws.  Bluebeard  remains  standing  before  Judith. 
They  look  into  each  others  eyes.) 


Kekszakallu 

Negyediket  ejjel  leltem. . . 

Judit 

Kekszakallu  megallj,  megallj! 


Bluebeard 

The  fourth  one  I  met  at  night... 

Judith 

Stop,  Bluebeard,  stop! 
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Kekszakallu 

Csillagos  fekete  ejjel... 

Judit 

Hallgass,  hallgass,  itt  vagyok  meg! 

Kekszakallu 

Feher  arcod  siitott  fennyel, 
Bama  hajad  felhot  hajtott, 
Tied  lesz  mar  minden  ejjel. 


Bluebeard 

On  a  starry,  black  night... 

Judith 

Stop,  stop,  I  am  still  here! 

Bluebeard 

Your  cheeks  shone  in  the  pale  light, 
Your  brown  hair  drove  the  clouds, 
Yours  will  be  all  the  nights  forever. 


(From  the  sill  of  the  third  door  he  fetches  the  crown, 
the  cloak,  and  the  jewels.  The  third  door  closes.) 


Kekszakallu 


Tied  csillagos  palastja. 


Bluebeard 

(laying  the  cloak  over  Judiths  shoulders) 

Yours  is  the  night's  starry  mantle... 


Judit 

Kekszakallu  nem  kell,  nem  kell! 


Judith 

Bluebeard,  I  don't  want  it,  I  don't! 


Kekszakallu 


Tied  gyemant  koronaja. . . 

Judit 

Jaj,  jaj,  Kekszakallu,  vedd  le! 


Bluebeard 

(placing  the  crown  upon  her  brow) 

Yours  is  the  night's  diamond  crown... 

Judith 

No,  no,  Bluebeard,  take  it  off! 


Kekszakallu 


Tied  a  legdragabb  kincsem. 


Bluebeard 

(hanging  the  jewels  around  her  neck) 


Judit 

Jaj,  jaj,  Kekszakallu,  vedd  le! 

Kekszakallu 

Szep  vagy,  sz6p  vagy,  szazszorszep  vagy, 

Te  voltal  a  legszebb  asszony, 
A  legszebb  asszony! 


Yours  is  my  most  beautiful  jewel. 

Judith 

No,  no,  Bluebeard,  take  it  off! 

Bluebeard 

You  are  beautiful,  a  hundred  times 

beautiful, 
You  were  the  most  beautiful  of  all, 
The  most  beautiful  of  all. 


(They  remain  looking  into  each  others  eyes.  Then  Judith,  almost  collapsing  under 
the  weight  of  the  mantle,  her  head  sinking  under  the  diamond  crown, 
marches  slowly  along  the  streak  of  light  toward  the  seventh  door  through 
which  the  other  wives  had  vanished.  The  door  closes  after  her.) 


Kekszakallu 

Es  mindeg  is  ejjel  lesz  mar... 
Ejjel...  ^jel... 


Bluebeard 

And  now  it  will  be  night  forever. 
Night...  night... 


(The  darkness  creeps  over  the  stage,  engulfing  Bluebeard.) 
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at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


featuring  outpatient  rehabilitation  services 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

*Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Affinity  Hospice 
of  Life 

Massachusetts 

1)  508-580-8818 

2)  781-273-1072 
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of  America 
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Affinity 

HOSPICE  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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Johannes  Brahms 

Symphony  No.  1  in  C  minor,  Opus  68 


Johannes  Brahms  was  born  in  Hamburg,  Germany,  on 
May  7,  1833,  and  died  in  Vienna  on  April  3,  1897.  He 
completed  his  First  Symphony  in  1876,  though  some  of 
the  sketches  date  back  to  the  1850s.  Otto  Dessoff  con- 
ducted the  first  performance  on  November  4,  1876,  at 
Karlsruhe.  Leopold  Damrosch  introduced  the  symphony 
to  America  on  December  15,  1877,  in  New  York's  Stein- 
way  Hall.  Boston  heard  it  for  the  first  time  when  Carl 
Zerrahn  conducted  it  at  a  Harvard  Musical  Association 
concert  in  the  Music  Hall  on  January  3,  1878,  and  the 
Boston  Symphony  played  it  during  its  first  season  on 
December  9  and  10,  1881,  Georg  Henschel  conducting. 
It  has  also  been  played  at  BSO  concerts  under  Wilhelm 
Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max 
Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Sir  Adrian  Boult,  Charles 
Munch,  Guido  Cantelli,  Carl  Schuricht,  Eugene  Ormandy,  Erich  Leinsdorf  William 
Steinberg,  Rafael  Kubelik,  Bruno  Maderna,  Joseph  Silverstein,  Seiji  Ozawa,  Sir  Georg 
Sold,  Leonard  Bernstein,  Christoph  von  Dohndnyi,  Pascal  Verrot,  Charles  Dutoit,  Ber- 
nard Haitink,  Rafael  Fruhbeck  de  Burgos  (the  most  recent  subscription  performances,  in 
February  2005),  and  James  Levine  (subscription  performances  in  January  2003,  and  the 
most  recent  Tanglewood  performance,  on  July  22,  2005).  The  symphony  is  scored  for  two 
flutes,  two  oboes,  two  clarinets,  two  bassoons  and  contrabassoon,  four  horns,  two  trum- 
pets, three  trombones,  timpani,  and  strings. 

When  Brahms  finished  his  First  Symphony  in  September  1876,  he  was  forty-three 
years  old.  (Beethoven  was  twenty-nine,  Schubert  fifteen,  Schumann  twenty-two,  Mahler 
twenty-eight  at  the  completion  of  their  respective  first  symphonies;  Mozart  was  nine,  but 
that's  another  story  altogether.)  As  late  as  1873,  the  composer's  publisher  Simrock  feared 
that  a  Brahms  symphony  would  never  happen  ("Aren't  you  doing  anything  any  more? 
Am  I  not  to  have  a  symphony  from  you  in  '73  either?"  he  wrote  the  composer  on  Feb- 
ruary 22),  and  Eduard  Hanslick,  in  his  review  of  the  first  Vienna  performance,  noted 
that  "seldom,  if  ever,  has  the  entire  musical  world  awaited  a  composer's  first  symphony 
with  such  tense  anticipation." 

Brahms  already  had  several  works  for  orchestra  behind  him:  the  Opus  11  and  Opus 
16  serenades,  the  D  minor  piano  concerto  (which  emerged  from  an  earlier  attempt  at  a 
symphony),  and  that  masterwork  of  orchestral  know-how  and  control,  the  Variations  on 
a  Theme  by  Haydn.  But  a  symphony  was  something  different  and  had  to  await  the  sort- 
ing out  of  Brahms's  complicated  emotional  relationship  with  Robert  and  Clara  Schumann 
(only  after  Robert's  death  in  1856  could  Brahms  finally  begin  to  accept  that  his  passion 
for  the  older  Clara  needed  to  remain  unrequited),  and,  more  important,  of  his  strong 
feelings  about  following  in  Beethoven's  footsteps. 

Beethoven's  influence  is  certainly  to  be  felt  in  Brahms's  First  Symphony:  in  its  C  minor- 
to-major  progress;  in  the  last-movement  theme  resembling  the  earlier  composer's  Ode 
to  Joy — a  relationship  Brahms  himself  acknowledged  as  something  that  "any  ass  could 
see"  (perhaps  less  obvious  is  the  relationship  between  the  theme  itself  and  the  slow- 
moving  violin  phrase  of  the  last  movement's  opening  measures);  and,  perhaps  most  strik- 
ingly, in  the  rhythmic  thrust  and  tight,  motivically-based  construction  of  the  work — in 
some  ways  quite  different  from  the  melodically  expansive  Brahms  we  encounter  in  the 
later  symphonies.  But  at  the  same  time,  there  is  really  no  mistaking  the  one  composer 
for  the  other:  Beethoven's  rhythmic  drive  is  very  much  his  own,  whereas  Brahms's  more 
typical  expansiveness  is  still  present  throughout  this  symphony,  and  his  musical  lan- 
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Week  7 


A  world-class  orchestra 


we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  In 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


friends  of» 


BOSTON   SYMPHONY   ORCHESTRA 
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guage  is  unequivocally  19th-century-Romantic  in  manner. 

Following  its  premiere  at  Karlsruhe  on  November  4,  1876,  and  its  subsequent  ap- 
pearance in  other  European  centers,  the  symphony  elicited  conflicting  reactions.  Brahms 
himself  had  already  characterized  the  work  as  "long  and  not  exactly  amiable."  Clara 
Schumann  found  the  ending  "musically,  a  bit  flat. . .  merely  a  brilliant  afterthought 
stemming  from  external  rather  than  internal  emotion."  Hermann  Levi,  court  conductor 
at  Munich  and  later  to  lead  the  1882  Bayreuth  premiere  of  Wagner's  Parsifal,  found 
the  two  middle  movements  out  of  place  in  such  a  sweeping  work,  but  the  last  movement 
he  decreed  "probably  the  greatest  thing  [Brahms]  has  yet  created  in  the  instrumental 
field."  The  composer's  close  friend  Theodor  Billroth  described  the  last  movement  as 
"overwhelming,"  but  found  the  material  of  the  first  movement  "lacking  in  appeal,  too 
defiant  and  harsh." 

One  senses  in  these  responses  an  inability  to  reconcile  apparently  conflicting  ele- 
ments within  the  work,  and  the  two  inner  movements  do  indeed  suggest  a  world  quite 
different  from  the  outer  ones.  At  the  same  time,  these  reactions  also  point  to  the  seem- 
ing dichotomy  between,  as  Hanslick  put  it,  "the  astonishing  contrapuntal  art"  on  the 
one  hand  and  the  "immediate  communicative  effect"  on  the  other.  But  the  two  go  hand 
in  hand:  the  full  effect  of  the  symphony  is  dependent  upon  the  compositional  craft  that 
binds  the  work  together  in  its  progress  from  the  C  minor  struggle  of  the  first  movement 
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COLD  WELL      BANKER 


P   R   E  V   I    E   W  S 


INTERNATIONAL' 


BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA  $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  lonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 
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through  the  mediating  regions  of  the  Andante  and  the  Allegretto  to  the  C  major  triumph 
of  the  finale. 

The  first  Allegro's  two  principal  motives — the  three  eighth-notes  followed  by  a  long 
er  value,  suggesting  an  abstraction  of  the  opening  timpani  strokes,  and  the  hesitant, 
three-note  chromatic  ascent  across  the  bar,  heard  at  the  start  in  the  violins — are  already 

suggested  in  the  sostenuto  introduction,  which 
seems  to  begin  in  mid-struggle.  The  movement 
is  prevailingly  somber  in  character,  with  a  ten- 
sion and  drive  again  suggestive  of  Beethoven. 
The  second  idea's  horn  and  wind  colorations 
provide  only  passing  relief:  their  dolce  and 
espressivo  markings  will  be  spelled  out  at 
greater  length  in  the  symphony's  second  move- 
ment. 

The  second  and  third  movements  provide 
space  for  lyricism,  for  a  release  from  the  ten- 
sion of  the  first.  The  calmly  expansive  oboe 
theme  of  the  E  major  Andante  is  threatened 
by  the  G-sharp  minor  of  the  movement's  mid- 
dle section  (whose  sixteenth-note  figurations 
anticipate  the  main  idea  of  the  third  move- 
ment), but  tranquility  prevails  when  the  tune 
returns  in  combined  oboe,  horn,  and  solo  vio- 
lin. The  A-flat  Allegretto  is  typical  of  Brahms 
in  a  grazioso  mood — compare  the  Second  Sym- 
phony's third  movement,  or  the  finale  of  the 
Piano  Concerto  No.  2 — and  continues  the 
respite  from  the  main  battle.  And  just  as  the 
middle  movements  of  the  symphony  are  at  an  emotional  remove  from  the  outer  ones,  so 
too  are  they  musically  distant,  having  passed  from  the  opening  C  minor  to  third-related 
keys:  E  major  for  the  second  movement  and  A-flat  major  for  the  third. 

At  the  same  time,  the  third  movement  serves  as  preparation  for  the  finale:  its  ending 
seems  unresolved,  completed  only  when  the  C  minor  of  the  fourth  movement,  again  a 
third  away  from  the  movement  that  precedes  it,  takes  hold.  As  in  the  first  movement,  the 
sweep  of  the  finale  depends  upon  a  continuity  between  the  main  Allegro  and  its  intro- 
duction. This  C  minor  introduction  gives  way  to  an  airy  C  major  horn  call  (originally 
conceived  as  a  birthday  greeting  to  Clara  Schumann  in  1868)  which  becomes  a  crucial 
binding  element  in  the  course  of  the  movement.  A  chorale  in  the  trombones,  which  have 
been  silent  until  this  movement,  brings  a  canonic  buildup  of  the  horn  motto  and  then  the 
Allegro  with  its  two  main  ideas:  the  broad  C  major  tune  suggestive  of  Beethoven's  Ninth, 
and  a  powerful  chain  of  falling  intervals,  which  crystallize  along  the  way  into  a  chain  of 
falling  thirds,  Brahms's  musical  hallmark.  The  movement  drives  to  a  climax  for  full  or- 
chestra on  the  trombone  chorale  heard  earlier  and  ends  with  a  final  affirmation  of 
C  major — Brahms  has  won  his  struggle. 

— Marc  Mandel 


The  critic  Eduard  Hanslick  (1825-1904), 
staunch  Brahmsian,  staunch  anti- 
Wagnerian 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 
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More  .  .  . 

Paul  Griffiths's  Bartdk  in  the  Master  Musicians  series  (Dent  paperback)  is  a  useful  sup- 
plement to  Halsey  Stevens's  The  Life  and  Music  of  Bela  Bartok,  which  has  long  been 
the  standard  biography  of  the  composer  (Oxford  paperback).  The  Bartok  article  by  Vera 
Lampert  and  Laszlo  Somfai  from  The  New  Grove  Dictionary  of  Music  and  Musicians 
(1980)  was  reprinted  in  The  New  Grove  Modern  Masters:  Bartok,  Stravinsky,  Hindemith 
(Norton  paperback).  The  article  in  the  revised  Grove  (2001)  is  by  Malcolm  Gillies.  Bela 
Bartok  by  Kenneth  Chalmers  is  a  volume  in  the  very  useful,  copiously  illustrated  series 
"20th-century  Composers"  (Phaidon  paperback).  Two  relatively  recent  books  offer 
wide-ranging  consideration  of  Bartok's  life,  music,  critical  reception,  and  milieu:  Bartok 
and  his  World,  edited  by  Peter  Laki  (Princeton  University  Press),  and  The  Bartok  Com- 
panion, edited  by  Malcolm  Gillies  (Amadeus  paperback).  David  E.  Schneider's  new 
Bartdk,  Hungary,  and  the  Renewal  of  Tradition  examines  the  influence  of  the  Hungarian 
"art  music"  tradition  (as  opposed  to  folk  music),  and  the  influence  of  such  contempo- 
raries as  Stravinsky,  on  Bartok's  artistic  output  (University  of  California).  Agatha  Fassett's 
personal  account  of  the  composer's  last  years  has  been  reprinted  as  The  Naked  Face 
of  Genius:  B6la  Bartdk's  American  Years  (Dover  paperback).  Bela  Bartdk:  His  Life  in 
Pictures  and  Documents  by  Ferenc  Bonis  is  a  fascinating  compendium  well  worth  seek- 
ing from  secondhand  book  dealers  (Corvino). 

James  Levine  recorded  Duke  Bluebeards  Castle  live  in  2003  with  the  Munich  Phil- 
harmonic, John  Tomlinson  as  Bluebeard,  Kremena  Dilcheva  as  Judith,  and  speaker  Ors 
Kisfaludy  (Oehms,  in  a  two-disc  set  with  Bartok's  Miraculous  Mandarin  Suite  and  Piano 
Concerto  No.  3,  the  latter  featuring  Jonathan  Biss).  Note  that  this  release  does  not  include 
a  libretto,  but  saving  your  program  book  from  tonight  will  take  care  of  that.  The  Boston 
Symphony  Orchestra's  Ozawa-led  broadcast  performance  from  November  1980,  with 
Gwynne  Howell  as  Bluebeard  and  Yvonne  Minton  as  Judith,  is  included  in  the  BSO's 
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Ronald  Thomas,  Artistic  Director 

2006-2007  Season  Upcoming  Concerts 


Kodaly 

John  Harbison 

Dvorak 


Beethoven 


Alan  Mann,  Executive  Director 
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twelve-disc  box  set,  "Symphony  Hall  Centennial  Celebration:  From  the  Broadcast 
Archives,  1943-2000"  (available  in  the  Symphony  Shop).  A  classic  account  that  remains 
readily  available  features  Walter  Berry  and  Christa  Ludwig  with  Istvan  Kertesz  con- 
ducting the  London  Symphony  Orchestra  (London/Decca  "Legends").  Another  impor- 
tant older  recording  has  Antal  Dorati  conducting  the  London  Symphony  Orchestra  with 
Mihaly  Szekely  and  Olga  Szonyi  (Mercury  Living  Presence,  in  a  budget-priced  five-disc 
box  also  including  Bartok's  Concerto  for  Orchestra,  The  Miraculous  Mandarin,  The 
Wooden  Prince,  and  Music  for  Strings,  Percussion,  and  Celesta,  among  other  things).  A 
strong  recent  contender  has  Peter  Eotvos  conducting  the  Stuttgart  Radio  Symphony 
Orchestra  in  a  live  performance  featuring  Peter  Fried  and  Cornelia  Kallisch  (Hanssler 
Classic).  Anne  Sofie  von  Otter  has  recorded  Duke  Bluebeards  Castle  with  Bernard 
Haitink  conducting  the  Berlin  Philharmonic,  with  John  Tomlinson  as  Bluebeard  (EMI). 

Important  recent  additions  to  the  Brahms  bibliography  include  Jan  Swafford's  Johannes 
Brahms:  A  Biography  (Vintage  paperback);  Walter  Frisch's  Brahms:  The  Four  Symphonies 
(Yale  University  paperback);  Johannes  Brahms:  Life  and  Letters  as  selected  and  anno- 
tated by  Styra  Avins  (Oxford),  and  The  Compleat  Brahms,  edited  by  conductor/scholar 
Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a  wide  variety  of  schol- 
ars, composers,  and  performers,  including  Botstein  himself  (Norton;  this  includes  con- 
sideration of  Brahms's  choral  music).  The  Brahms  entry  in  the  revised  (2001)  New 
Grove  Dictionary  of  Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch; 
the  entry  in  the  1980  Grove  was  by  Heinz  Becker.  Important  older  biographies  include 
Karl  Geiringer's  Brahms  (Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn 
and  Bach)  and  The  Life  of  Johannes  Brahms  by  Florence  May,  who  knew  Brahms  per- 
sonally (originally  published  in  1905,  this  shows  up  periodically  in  reprint  editions). 
Malcolm  MacDonald's  Brahms  is  a  very  good  life-and-works  volume  in  the  Master 
Musicians  series  (Schirmer).  John  Horton's  Brahms  Orchestral  Music  in  the  series  of 
BBC  Music  Guides  includes  discussion  of  Brahms's  symphonies,  concertos,  serenades, 
Haydn  Variations,  and  overtures  (University  of  Washington  paperback).  Michael  Mus- 
grave's  The  Music  of  Brahms  concentrates  on  the  music  (Oxford  paperback),  as  does 
Bernard  Jacobson's  The  Music  of  Johannes  Brahms  (Fairleigh  Dickinson).  Michael 
Steinberg's  notes  on  the  four  Brahms  symphonies  are  in  his  compilation  volume  The 
Symphony— A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  notes  on  the 
four  symphonies  are  among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 

James  Levine's  recent  series  of  live  Munich  Philharmonic  recordings  pairs  a  2003 
performance  of  the  Brahms  First  Symphony  with  a  1999  performance  of  Brahms's  choral 
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work,  Schicksalslied  (Oehms).  Prior  to  that  he  recorded  two  complete  Brahms  symphony 
cycles,  in  1975-76  with  the  Chicago  Symphony  Orchestra  (RCA)  and  live  with  the  Vienna 
Philharmonic  between  1992  and  1995  (Deutsche  Grammophon;  the  Symphony  No.  1 
from  that  cycle  has  been  reissued  in  the  limited-edition  "James  Levine,  A  Celebration 
in  Music:  A  60th  Birthday  Tribute,"  a  four-disc  compilation  drawn  from  his  orchestral 
recordings  with  the  Chicago  Symphony,  Vienna  Philharmonic,  Berlin  Philharmonic,  and 
MET  Orchestra).  The  Boston  Symphony  Orchestra  recorded  the  four  Brahms  symphonies 
between  1990  and  1994  with  then  principal  guest  conductor  Bernard  Haitink  (Philips, 
but  not  readily  available  in  the  United  States).  Earlier  Boston  Symphony  accounts  of 
the  Brahms  First  were  recorded  in  1956  by  Charles  Munch  (RCA),  in  1963  by  Erich 
Leinsdorf  (also  RCA,  as  part  of  Leinsdorf's  complete  Brahms  symphony  cycle  with  the 
orchestra),  and  in  1977  by  Seiji  Ozawa  (Deutsche  Grammophon),  who  has  more  recent- 
ly recorded  all  four  Brahms  symphonies  with  the  Saito  Kinen  Orchestra  (Philips,  like- 
wise generally  unavailable  in  the  United  States).  Other  noteworthy  digital  cycles  of  the 
four  symphonies  include  Nikolaus  Harnoncourt's  with  the  Berlin  Philharmonic  (Teldec), 
Charles  Mackerras's  with  the  Scottish  Chamber  Orchestra,  in  "period  style"  as  suggested 
by  documentation  from  Meiningen,  Germany,  where  Brahms  himself  frequently  led  the 
orchestra  (Telarc),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Erato). 

For  the  historically  minded,  both  Arturo  Toscanini  and  Wilhelm  Furtwangler  left 
multiple  recordings  of  the  Brahms  First  Symphony.  Toscanini's  broadcast  accounts  with 
the  NBC  Symphony  Orchestra  from  1937  (from  his  very  first  concert  with  that  ensem- 
ble, on  Christmas  Eve  of  that  year)  and  May  1940  (from  Carnegie  Hall)  are  strikingly 
rhetorical  as  compared  with  his  two  commercial  recordings  made  in  1941  and  1951  for 
RCA.  (The  1937  broadcast  has  been  available  on  Naxos  and  Radio  Years  CDs,  the 
1940  performance  on  Naxos  and  Music  &  Arts  CDs.)  Furtwangler's  1951  account  with 
the  North  German  Radio  Symphony  Orchestra  of  Hamburg  is  particularly  outstanding 
(Tahra,  Music  &  Arts,  and  other  labels).  There  is  also  a  very  beautiful  1953  recording 
by  Toscanini's  protege  Guido  Cantelli  with  the  Philharmonia  Orchestra  (Testament). 
The  Brahms  recordings  of  Willem  Mengelberg  with  the  Concertgebouw  Orchestra  (most 
readily  available  on  Naxos  Historic;  also  on  Tahra)  and  of  Felix  Weingartner  with  the 
London  Philharmonic  and  London  Symphony  Orchestra  (recently  reissued  on  budget- 
priced  Living  Era  CDs)  will  be  important  to  anyone  interested  in  the  recorded  history 
and  performance  practice  of  these  works. 

— Marc  Mandel 
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Anne  Sofie  von  Otter 

Considered  one  of  the  finest  singers  of  her  generation,  mezzo- 
soprano  Anne  Sofie  von  Otter  is  sought  after  by  many  of  the  world's 
major  orchestras,  conductors,  opera  companies,  and  recording 
companies.  Born  in  Sweden,  she  began  her  studies  in  Stockholm 
and  continued  with  Vera  Rozsa  at  London's  Guildhall  School.  She 
was  a  principal  member  of  Basel  Opera  before  launching  an  inter- 
national career  that  has  now  spanned  more  than  two  decades.  She 
is  particularly  renowned  for  her  interpretation  of  Oktavian  in  Der 
Rosenkavalier,  a  role  she  has  recorded  for  EMI  with  Bernard 
Haitink  and  has  performed  at  Stockholm,  Munich,  Chicago,  Vienna, 
Covent  Garden,  the  Opera-Bastille  in  Paris,  and  the  Met,  as  well  as  in  Japan  with  the 
late  Carlos  Kleiber.  Her  repertoire  also  includes  Gluck's  Orfeo  and  Alceste,  the  title 
roles  of  Handel's  Ariodante  and  Xerxes,  Ruggiero  in  Alcina,  Sesto  in  Giulio  Cesare,  Sesto 
in  Mozart's  La  clemenza  di  Tito,  Clairon  in  Strauss's  Capriccio,  the  Composer  in  Ariadne 
auf  Naxos,  Nerone  and  Ottavia  in  Monteverdi's  Uincoronazione  di  Poppea,  Concepcion  in 
Ravel's  L'Heure  espagnole,  and  the  title  role  of  Carmen.  At  the  Metropolitan  Opera  she 
has  sung  numerous  performances  of  Der  Rosenkavalier,  La  clemenza  di  Tito,  and  Idomeneo 
as  well  as  making  her  stage  debut  as  Melisande  in  Debussy's  Pelleas  et  Melisande.  In 
2006-07  she  sings  Gluck's  Orphee  in  Munich,  Melisande  in  a  new  production  for  Copen- 
hagen Opera,  and  makes  her  debut  as  Brangane  in  a  Peter  Sellars  production  of  Tristan 
und  Isolde  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic.  In  concert  she 
sings  Handel's  Theodora  with  Haim,  Bluebeard's  Castle  with  Levine  in  Boston  and  at 
Carnegie  Hall,  and  Ravel's  Sheherezade  in  Paris  and  Vienna  with  Chung.  An  acclaimed 
recitalist,  she  performs  around  the  world  with  her  accompanist  Bengt  Forsberg.  Anne 
Sofie  von  Otter's  recording  relationship  with  Deutsche  Grammophon  began  in  1985.  Her 
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'     ORCHESTRA 


Bravo  Beethoven! 


Featuring  The  Boston  Trio  —  Irina  Muresanu,  violin; 
Allison  Eldredge,  'cello;  Heng-Jin  Park,  piano 

Beethoven  "Zapfenstreich"  March 

Triple  Concerto  (The  Boston  Trio) 
Symphony  No.  4 

FREE  Preconcert  Lecture 

with  Mary  AntiNichols  one 
hour  before  each  concert. 


Sponsored  by 

N&RTEL 


Steven  Lips 
Music  Direct 


Allison  Eldredge,  Heng-Jin  Parks,  Irina  Muresanu 


Experience  Great  Music  Up  Close 

sponsored  m  part  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

I    grant  from  Massachusetts  ° 

cultural  council  Calif  or  tickets:  (617)  423-3883 
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Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor      > 
Yundi  Li  piano 


«5 

Bank  of  America  •% 

Celebrity  Series 


Engaging  -  Entertaining  ■  Enriching 


R.  Strauss 
Liszt 
R.  Strauss 


Don  Juan 

Piano  Concerto  No.  2 

Ein  Heldenleben 


Wed.  |  Feb.  28  |  8pm  |  Symphony  Hall 


Sponsored  by 

The  DeMoulas  Foundation 


I 


National  Philharmonic 
of  Russia 


Vladimir  Spivakov  conductor 
Olga  Kern  piano 


Shostakovich      Festival  Overture 
Rachmaninoff     Piano  Concerto  No.  2 
Tchaikovsky       Symphony  No.  6,  "Pathetique" 

Fri.  |  Mar.  16  |  8pm  |  Symphony  Hall 


Sponsored  by  PTC 


SymphonyCharge  617-266-1200  (Mon-m  10-7;  sat  10-6) 
Buy  online  anytime:  www.celebrityseries.org 


Title  Sponsor 
Bank  of  America 


Albei 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy~five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  lwww.woodstockcorp.com  [  psimpson@woodstockcorp.com 
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discography  encompassess  award-winning  Lieder  and  chamber  music  recordings  with 
Bengt  Forsberg,  orchestral  repertoire  ranging  from  Bach  to  Berg,  and  an  extensive  opera 
catalogue  including  Debussy's  Melisande,  Bartok's  Judith,  Monteverdi's  Ottavia,  Gluck's 
Orfeo,  Mozart's  Sesto,  Idamante,  and  Cherubino,  Strauss's  Composer  ,  Charlotte  in  Werther, 
Baba  the  Turk  in  The  Rakes  Progress,  and  Handel's  Ariodante,  Hercules,  and  Sesto  in 
Giulio  Cesare.  Recent  Deutsche  Grammphon  releases  include  "For  the  Stars,"  a  collabo- 
ration with  Elvis  Costello;  a  Grammy-winning  disc  of  orchestrated  Schubert  Lieder  with 
Claudio  Abbado  and  baritone  Thomas  Quasthoff;  the  Baroque  recital  "Music  For  a  While," 
and,  most  recently,  "I  Let  the  Music  Speak,"  celebrating  the  music  of  Benny  Andersson 
and  Bjorn  Ulvaeus.  Anne  Sofie  von  Otter  made  her  only  previous  Boston  Symphony 
Orchestra  appearances  in  November  1994,  in  Mahler's  Das  Lied  von  der  Erde  under  the 
direction  of  James  Levine. 


Albert  Dohmen 

Since  appearing  in  Wozzeck  at  the  1997  Salzburg  Easter  and  Sum- 
mer festivals,  German  bass-baritone  Albert  Dohmen  has  enjoyed 
an  international  career,  working  with  such  conductors  as  Claudio 
Abbado  (as  Wozzeck  at  Salzburg;  Kurwenal  in  Berlin  and  Tokyo; 
and  Amfortas  in  Berlin,  at  the  Salzburg  Easter  Festival,  and  at  the 
Edinburgh  Festival),  Zubin  Mehta  (as  Kurwenal  in  Tristan  und 
Isolde  at  Florence's  Maggio  Musicale;  Pizarro  in  Fidelio  with  the 
Israel  Philharmonic;  Caspar  in  Der  Freischiitz;  Pizarro  at  the  Bayer- 
ische  Staatsoper  in  Munich),  the  late  Giuseppe  Sinopoli  (Richard 
Strauss's  Friedenstag  and  Ariadne  aufNaxos  with  the  Staatskapelle 
Dresden),  and  Seiji  Ozawa  (Escamillo  in  Carmen  and  Pizarro  in  Fidelio  at  the  Vienna 
State  Opera).  In  2000,  under  Antonio  Pappano  in  Brussels,  he  sang  his  first  Scarpia  in 
Tosca,  a  role  he  has  also  performed  at  Covent  Garden.  Mr.  Dohmen  has  also  established 
himself  as  a  leading  Wotan  of  his  generation,  in  complete  Ring  cycles  in  Trieste,  Geneva, 
and  Catania,  at  Deutsche  Oper  Berlin,  at  the  Vienna  State  Opera,  and  at  Nederlandse 
Opera  in  Amsterdam.  The  role  of  Jochanaan  in  Salome  served  for  both  his  Tanglewood  and 
BSO  debuts  in  August  2001  under  Ozawa  and  his  Metropolitan  Opera  debut  in  2003-04. 
2004-05  included  a  concert  version  of  Parsifal  in  Munich  under  James  Levine,  Parsifal 
in  Genoa,  Tristan  und  Isolde  in  Naples  and  Geneva,  Caspar  at  Munich  State  Opera,  and 
Jochanaan  in  Hamburg.  In  2005-06  he  sang  Amfortas  at  Los  Angeles  Opera,  Jochanaan 
in  Florence,  Bluebeards  Castle  at  the  Royal  Opera,  Covent  Garden,  The  Flying  Dutchman 
at  Bilbao  Opera  House,  and  Tosca  at  the  Vienna  State  Opera.  2006-07  brings  his  debut 
as  Hans  Sachs  in  Die  Meistersinger  von  Number g  at  the  Grand  Theatre  de  Geneve.  Engage- 


A  Noteworthy  w^==] 
Location.       f 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


& 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.    ^ 
www.susanbailis.com  sasls? 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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Weill 


:         0 


he  Rise  and  Fall  of  the  City  of  Mahagoni 

3b  23,  25,  27  Sung  in  English  with  projected  titles 

>irector:  Sam  Helfrich 
>yce  Castle,  Amy  Burton, 
>an  Snyder,  Stephen  Salters 


Bize 


.obert  Honeysucker,  Yeghis 


OPERA  BOSTON 


SEASON  06/07 

Unmissable. 


The  Pearl  Fishers 

May  4,  6,  8 

Director: James  Marvel 
jcharyan,  Jee  Hyun  Lim 


Gil  Rose,  Conductor 


Tickets  from  $24:  call  800-233-3123 

or  visit  www.operaboston.org 

Groups/  flexpass:  017-451-9944 


Experience  Trinity 


Handel's  Messiah 

Sunday,  December  10, 3  pm 

Candlelight  Carols 

Saturday,  December  16, 4  pm 
Sunday,  December  17,  7  pm 

Candlelight  Carols 
Ticketed  Benefit 

Call  617-536-0944  for  tickets  and  info 

Saturday,  December  17, 4  pm 


Trinity  Church  ■  Copley  Square 

617-536-0944  •  Boston,  MA 
www.trinitychurchboston.org 
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Where  art  and  culture  meet 


An  experience  like  no  other  JL    I  J_j  I  1VL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01970 

978-745-9500 

www.pem.org 

Open  daily  10  am-5  pm 


Perk  No.  3# 


European  flavor  without  the 
expensive  airfare. 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywharf.com  or  the  Sales  &  InformationC enter  at 
344  Commercial  St., Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.l5M. 


-<dr  BATTERY  WHARF 

Utopia  engineered 


STRENGTH     AND     VISION 


:also 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  11 7- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  TVust 


One  International  Place,  Suite  1600   •    Boston 

Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.  ©  2006  Northern  Trust  Corporation. 


ments  for  2007-08  include  Tosca  and  a  new  production  of  Pique  Dame  in  Vienna,  Elektra 
at  the  Liceu  in  Barcelona,  and  Parsifal  in  Naples.  In  concert,  Mr.  Dohmen  has  sung  the 
entire  bass  repertoire  from  Bach  to  Schoenberg.  Recent  appearances  have  included 
Schumann's  Faust-Scenes  under  Claudio  Abbado  in  Berlin  and  at  the  Salzburg  Easter 
Festival;  Beethoven's  Ninth  Symphony  in  Los  Angeles  with  Zubin  Mehta  conducting,  with 
the  Tokyo  Philharmonic  under  Myung-Whun  Chung,  and  with  the  New  York  Philharmonic 
under  Kurt  Masur;  Brahms's  Kin  deutsches  Requiem  under  Kurt  Masur  at  the  St.  Denis 
Festival;  and  Mahler's  Eighth  Symphony  under  Valery  Gergiev  in  Rotterdam,  Amsterdam, 
and  Brussels  and  under  Chung  at  the  St.  Denis  Festival,  in  Budapest,  and  in  Vienna.  Mr. 
Dohmen  appeared  with  James  Levine  and  the  Boston  Symphony  Orchestra  last  season 
in  Schoenberg's  Gurrelieder  and  Beethoven's  Ninth  Symphony,  and  returns  to  Boston  as 
Pizarro  in  concert  performances  of  Fidelio  this  coming  March. 


Ors  Kisfaludy 

Born  in  1948  in  Budapest,  Ors  Kisfaludy  was  a  refugee  in  Belgium 
and  Ethiopia  before  arriving  in  Switzerland  in  1961,  where  he  has 
lived  ever  since.  In  1963,  at  fifteen,  he  was  a  pupil  at  the  music 
academy  and  the  Romande  School  of  Dramatic  Art  in  Lausanne. 
The  following  year  he  began  a  career  as  an  actor  in  theater,  radio, 
and  television.  From  1968  to  1970  he  taught  dramatic  art  at  the 
Academy  of  Kinshasa  (The  Congo).  His  piece  Le  Jeu  des  vivants 
was  presented  at  the  World  Festival  of  the  University  Theatre  of 
Nancy  (France)  in  1970.  As  an  actor  he  has  worked  extensively  in 
theater  in  Switzerland,  France,  and  Belgium.  From  1985  to  1990 
he  also  produced  a  music  show  on  "Space  2,"  the  cultural  broadcast  of  Radio  Suisse 
Romande  (French-speaking  Swiss  radio).  Mr.  Kisfaludy 's  great  theatrical  roles  included 
Sganarelle  in  Moliere's  Don  Juan  and  Kazantzakis's  Zorba  the  Greek.  More  recently  he 
has  devoted  himself  to  a  career  as  narrator,  taking  part  in  numerous  concerts  in  Switzer- 
land, France,  Portugal,  Spain,  Germany,  and  the  United  States,  working  with  such  con- 
ductors as  Erich  Leinsdorf,  Michel  Corboz,  Jesus  Lopez-Cobos,  Helmuth  Rilling,  Heinz 
Rogner,  Hans  Drewanz,  Marcello  Viotti,  and  James  Levine  in  such  works  as  Honegger's 
Le  Roi  David  and  Jeanne  d'Arc  au  Bucher,  Debussy's  The  Martyrdom  of  Saint  Sebastian, 
Stravinsky's  Oedipus  Rex,  Prokofiev's  Peter  and  the  Wolf,  and  Bartok's  Bluebeards  Castle 
(which  he  has  recorded  with  James  Levine  and  the  Munich  Philharmonic).  He  has 
appeared  in  speaking  roles  or  as  an  actor  on  several  CDs,  most  recently  a  recording  of 
Ibsen's  Peer  Gynt,  with  Grieg's  music,  with  the  Orchestre  de  la  Suisse  Romande  under 
Guillaume  Tourniere,  which  received  the  Diapason  d'Or  in  2005.  Ors  Kisfaludy  collabo- 
rates regularly  as  an  author  and  a  librettist  in  musical  creations  with  the  young  Swiss 
composer  Thierry  Besancon;  their  works  include  Le  Prince  des  tenebres;  Le  Coq,  la  mouche, 
et  Vautour-,  Dame  Helvetia',  Landwehrland;  the  "anterequiem"  Et  natus  es,  and,  most 
recently,  Missa  Ludus  in  2006.  His  appearances  this  week  with  the  Boston  Symphony  Or- 
chestra in  Boston  and  New  York  mark  his  BSO  debut. 
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Week  7 


BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


1 


The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing 
the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson. 
The  BSO  is  grateful  to  Higginson  Society  members  whose  investment  during  the  2005-06  season 
provided  $2.9  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current 
Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  September  8,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of 
the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 


appassionato-$ioo,ooo  and  above 

The  Boston  Foundation 
Mrs.  Joan  D.  Wheeler 

Mr.  and  Mrs.  Nathan  R.  Miller 

virtuoso-$50,ooo  to  $99,999 

Mr.  and  Mrs.  George  D.  Behrakis 

Mr.  and  Mrs.  John  S.  Reed 

ENCORE-$25,000  to  $49,999 

Jan  Brett  and  Joseph  Hearne 
Peter  and  Anne  Brooke 
Gregory  E.  Bulger 
Mr.  and  Mrs.  Julian  Cohen 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Steven  S.  Fischman 
Roberta  and  Macey  Goldman 
The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Edward  Linde 


Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Joseph  C.  McNay 

Megan  and  Robert  O'Block 

Jane  and  Neil  Pappalardo 

Mr.  Irving  W  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Henry  and  Joan  T.  Wheeler 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 

Gabriella  and  Leo  Beranek 

Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Combined  Jewish  Philanthropies  Donor  Advised 

Fund  Program 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 
Mr.  Paul  L.  King 
Liz  and  George  Krupp 
Richard  and  Susan  Landon 
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Mr.  and  Mrs.  John  M.  Loder 
Carmine  and  Beth  Martignetti 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 
Annette  and  Vincent  O'Reilly 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Kristin  and  Roger  Servison 
Mr.  and  Mrs.  Samuel  Thorne 
Robert  C.  Winters 
Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 

Continued  on  page  69 
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Family  wealth  management  since  1838 


Investment  Professionals 


Richard  F.  Young 
President 


M.  Lynn  Brennan 
Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Arthur  C.  Hodges 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 
Theodore  E.  Ober 
Richard  Olney  III 
P.  Eric  Robb 

Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr. 


eh  &  Forbes  offers  a 
broad  range  of  financial 
services  to  meet  the  needs 
of  our  wealth 
management  clients  in  a 
confidential  and  discreet 
manner. 


Please  contact  any  one 
our  portfolio  managers  for 
more  information. 


www.welchforbes.com 


45  School  Street  Boston  MA  02108 


617-523-1635 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Mr.  and  Mrs.  James  L.  Bildner 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

William  David  Brohn 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Congleton 

Dr.  and  Mrs.  Philip  Cutter 

Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrineld 

Robert  and  Evelyn  Doran 

Ginger  and  George  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Lawrence  K.  Fish 


Mrs.  Bruni  Fletcher-Koch 

Richard  and  Joy  Gilbert 

Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Bill  and  Barbara  Leith 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Richard  P.  and  Claire  W  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Mrs.  Daniel  Pierce 

Mrs.  George  R.  Rowland 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Anonymous  (1) 


sponsors-$5,ooo  to  $9,999 


Amy  and  David  Abrams 

Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adams 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Marjorie  Arons-Barron  and  James  H.  Barron 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Loring  and  Katinka  Coleman 

Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Miguel  de  Braganca 

Paul  F.  and  Lori  A.  Deninger 

Mr.  and  Mrs.  Peter  A.  Diamond 


Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Mr.  Alan  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W  Freed 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Wallace  K.  Graham 

Mr.  and  Mrs.  Robert  S.  Green 

Mr.  and  Mrs.  Ulf  B.  Heide 

Carol  and  Robert  Henderson 

Patricia  and  Galen  Ho 

Mrs.  Marilyn  Brachman  Hoffman 

Mr.  and  Mrs.  Charles  Hood 

Yuko  and  Bill  Hunt 

Cerise  and  Charles  Jacobs 

Mr.  Ernest  K.  Jacquet 
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'It's  Wortk 
the  Wait. 


?? 


Planning  the  perfect  retirement  in 

historic  Concord  is  easier  than  ever 

when  you  sign  up  ror  Newbury  Court's 

Future  Residents  Waiting  List. 
Whether  you're  ready  to  retire  now, 

or  5  or  10  years  rrom  now 

you  can  reserve  the  suite  or  your  choice 

with  a  small  rerundahle  deposit. 


Newbury  Court 


100  Newbury  Court,  Concord,  MA  01742 

Adjacent  to  Emerson  Hospital  Across 
from  the  Concord  Country  Club 


For  more  information, 
call  Joyce  Cassidy 

(978)369-5155 

www.nedeaconess.com 

A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


£* 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 

POPS 


Tanglewood 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta 
Holly  and  Bruce  Johnstone 
Prof,  and  Mrs.  Paul  Joskow 
Edna  S.  and  Bela  T.  Kalman 
Mr.  and  Mrs.  Brian  Keane 
Mrs.  Barbara  N.  Kravitz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  W.  Loeber  Landau 
Cynthia  and  Robert  J.  Lepofsky 
Don  and  Gini  LeSieur 
Shari  Loessberg  and  Christopher  Smart 
Mr.  and  Mrs.  John  F.  Magee 
Dr.  and  Mrs.  Joseph  B.  Martin 
Dr.  Robert  and  Jane  B.  Mayer 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Joseph  and  Joan  Patton 
Mr.  and  Mrs.  E.  Lee  Perry 
Ms.  Ann  M.  Philbin 
Mr.  and  Mrs.  Edgar  Philbrick 
John  and  Susanne  Potts 
Mr.  and  Mrs.  William  F.  Pounds 
Dr.  Tina  Young  Poussaint  and  Dr.  Alvin 
Poussaint 


Mr.  and  Mrs.  Walter  Pressey 

Mr.  and  Mrs.  James  D.  Price 

Peter  and  Suzanne  Read 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich 

Debbie  and  Alan  Rottenberg 

The  Roxe  Foundation,  Maureen  and  Joe  Roxe 

Mr.  Sean  Rush 

Roger  and  Norma  Saunders 

Mr.  and  Mrs.  Douglas  H.  Sears 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 

Mr.  Marshall  H.  Sirvetz 

Gilda  and  Alfred  Slifka 

Ira  and  Jacquie  Stepanian 

Patricia  Hansen  Strang 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Mark  D.  Thompson 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 

Robert  A.  Vogt 

Mrs.  Arthur  A.  Wahmann 

Mrs.  Charles  H.  Watts  II 

Lawrence  and  Dawn  Weber 

Mrs.  John  J.  Wilson 

Lynne  and  Frank  Wisneski 

Anonymous  (8) 


MEMBERS-$2,500  to  $4,999 


Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Harl  and  Lois  Aldrich 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mrs.  Rae  D.  Anderson 
Mr.  Julian  D.  Anthony 
Mr.  and  Mrs.  Stephen  Anthony 
Mr.  and  Mrs.  Laurence  Asquith 
Diane  M.  Austin  and  Aaron  J. 

Nurick 
Mr.  James  C.  Ayer 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Judith  and  Harry  Ban- 
Richard  and  Sally  Bartley 


Molly  and  John  Beard 
Martin  and  Kate  Begien 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Ms.  Jennifer  I.  Bessin 
Bob  and  Karen  Bettacchi 
Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Joseph  M.  Blair 


Ms.  Sue  Blessing 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  Stephen  P. 

Bradley 
Gertrude  S.  Brown 
Mr.  and  Mrs.  Donald  Brack 
Mrs.  Irving  S.  Brudnick 
Dr.  Matthew  Budd  and 

Ms.  Rosalind  Gorin 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Kevin  T. 

Callaghan 
Ms.  Martha  Corbett 
David  and  Karin  Chamberlain 
Mr.  and  Mrs.  James  M.  Clark 
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[SO  Casner  &  Edwards,  llp 

iW ATTORNEYS       AT       LAW 

Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Mr.  and  Mrs.  Ronald  C.  Clark 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  Stephen  Coit 
Mrs.  I.  W.  Colburn 
Marvin  and  Ann  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Loretto  and  Dwight  Crane 
Joan  P.  and  Ronald  C.  Curhan 
Edward  J.  Dailey  and  Mary 

Supple-Dailey 
Robert  and  Sara  Danziger 
Mr.  John  Deutch 
Phyllis  Dohanian 
Mr.  David  Driscoll 
Mr.  Wesley  H.  Durant,  Jr. 
Mr.  and  Mrs.  Philip  J. 

Edmundson 
Mrs.  Caroline  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  William  V.  Ellis 
Mr.  and  Mrs.  Richard  S. 

Emmett 
Dorothea  and  Bradford 

Endicott 
John  P.  II  and  Nancy  S.  Eustis 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Shirley  and  Richard  Fennell 
Lois  and  Hank  Foster 
Mr.  Robert  C.  Frank 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  Martin  Gantshar  and 

Ms.  Marcia  Sprague 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 


Arthur  and  Linda  Gelb 
Mr.  Frank  S.  Gilligan  and 

Mr.  Mario  Russo 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  Gittens 
Mr.  Robert  Glauber 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Arthur  L. 

Goldstein 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David  Griesinger 
Mr.  and  Mrs.  Edward  Groden 
Ann  and  Graham  Gund 
Mr.  John  Thomas  Hailer 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Deborah  Hauser 
Dr.  Edward  Heller,  Jr. 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Richard  D.  Hill 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Richard  and  Gertrude  Hirsch 
Mr.  John  Hitchcock 
Mr.  Albert  A.  Holman  HI 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Mr.  Charles  A.  Hubbard  II 
G.  Lee  and  Diana  Y. 

Humphrey 
Mr.  and  Mrs.  Roger  Hunt 
Mrs.  Joanie  V.  Ingraham 
Herbert  R.  Jacobs 
Mimi  and  George  Jigarjian 
Stephen  K.  and  Mary  P.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Peter  H.  Kamin 
Michelle  and  Steven  Karol 
Mrs.  S.  Charles  Kasdon 
Mr.  John  R  KeUey 
Ms.  Joan  B.  Kennedy 
Ms.  Elizabeth  C.  Kent 


Mr.  and  Mrs.  Thomas  P.  King 
Mrs.  Mary  S.  Kingsbery 
Gordon  and  Mary  Ford 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  0.  Klinck,  Sr. 
Sue  and  Harry  Kohn 
Mr.  Meyer  Koplow 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Williams  Ladd 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Alexander  M. 

Levine 
Emily  Lewis 

Christopher  and  Laura  Lindop 
Keith  Lockhart 
Mrs.  Augustus  P.  Loring 
Mr.  Caleb  Loring,  Jr. 
Mr.  John  MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Hinda  and  Arthur  Marcus 
Nancy  Lurie  Marks 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  William  F.  Meagher,  Jr. 
Kurt  and  Therese  Melden 
Mr.  Peter  Minichiello 
Trudi  and  Elliot  Mishara 
Prof,  and  Mrs.  Robert  H. 

Mnookin 
Barbara  and  Jack  Morgan 
Robert  and  Jane  Morse 
Mr.  and  Mrs.  George  Mosse 
Anne  J.  Neilson 
Andrew  Nichols  and  Roslyn 

Daum 
Ms.  Cornelia  G.  Nichols 
Mr.  and  Mrs.  Frank  Nicholson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Richard  Norman 
Mr.  and  Mrs.  Geoffrey  Nunes 
Mr.  and  Mrs.  Gerald  F  O'Neil 
Martha  O'Neill 
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celebrating  10  years 
of  fine  Persian  cuisine 


ROKH 


ON   BEACON    HILL 


97  MT.  VERNON  ST.,  BEACON  HILL 
617.730.5511 ..  LALAR0KH.COM 
FULL    SPIRITS     ME" 

PRIVATE  ROOMS  NO' 
FOR  HOLIDAY  P 


THE  CAMBRIDGE 
HOMES 

A  Not-for-Profit  Tradition 
of  Caring  since  1899 


Gracious  Independent  & 

Assisted  Living  in  a  Georgian 

Brick  Building  Next  to 

Mount  Auburn  Hospital 

THE  CAMBRIDGE  HOMES 

617-876-0369 
www.seniorlivingresidences.com 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


5ametz  Blackstone  Associates 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Jason  S.  and  Barbara  Meltzer 

Orlov 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  John  A.  Perkins 
Ms..  Mary  Perriello 
Dr.  James  Perrin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
Mrs.  Richard  Phippen 
Bennett  Aspel,  M.D.  and 

Ms.  Joyce  Plotkin 
Muriel  K.  Pokross 
Ms.  Josephine  Pomeroy 
Ms.  Helen  C.  Powell 
Ms.  Sally  Quinn 
Gale  and  Nancy  Raphael 
Robert  and  Ruth  Remis 
Dr.  and  Mrs.  George  B. 

Reservitz 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Dean  and  Mrs.  Henry 

Rosovsky 
William  and  Kathleen 

Rousseau 
Arlene  and  David  T.  Rubin 
Jordan  S.  Ruboy,  M.D. 
Stephen  and  Eileen  Samuels 


Betty  and  Pieter  Schiller 
Mr.  Benjamin  Schore  and  the 

late  Mrs.  Kira  Founier-Schore 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Robert  G.  Scully 
Ms.  Carol  P.  Searle 
Maurice  and  Sarah  Segall 
Robert  G.  Segel  and  Janice  L. 

Sherman 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  Andrew  Silver 
Jack  and  Maggie  Skenyon 
Gillian  Stuart  Hamer-Snyder 

and  Allen  Lane  Snyder  III 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Mrs.  Frederick  J.  Stare 
Maximilian  and  Nancy 

Steinmann 
Thomas  G.  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Esta-Lee  and  Harris  E.  Stone 


Mr.  Hiroko  Onoyama  Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W.  White 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Chip  and  Jean  Wood 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Anonymous  (27) 
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NEXT  PROGRAM... 

Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
Tuesday,  November  28,  at  8 


Pre- Concert  Talks  by- 
Hugh  Macdonald,  Washington 
University,  St.  Louis 


RAFAEL  FRUHBECK  DE  BURGOS  conducting 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft  [Lively] 

Scherzo:  Sehr  massig  [Very  moderate] 

Nicht  schnell  [Not  fast] 

Feierlich  [Solemn] 

Lebhaft  [Lively] 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  4  in  G  minor,  Opus  40 

Allegro  vivace 
Largo 
Allegro  vivace 

YEFIM  BRONFMAN 


STRAVINSKY 


Suite  from  The  Firebird  (1919  version) 

Introduction  —  The  Firebird  and  its  Dance  — 
Variation  of  the  Firebird  —  The  Princesses' 
Round  Khorovod  —  Infernal  Dance  of  King 
Kashchei  —  Lullaby  —  Finale 


For  the  first  of  his  two  subscription  programs  this  season,  esteemed  Spanish  conduc- 
tor Rafael  Friihbeck  de  Burgos — a  BSO  favorite — returns  to  the  Symphony  Hall 
podium  to  lead  the  Russian-born  American  pianist  Yefim  Bronfman  in  Rachmaninoff's 
romantically  lyrical  Piano  Concerto  No.  4,  the  least  performed  of  the  composer's  four 
concertos.  Opening  the  program  is  Schumann's  lively  and  atmospheric  Symphony 
No.  3,  Rhenish,  named  for  the  great  Rhine  river  in  the  northern  environs  of  which 
the  work  was  written.  The  ever-popular  suite  from  Stravinsky's  first  great  ballet,  The 
Firebird,  completes  the  program. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  . . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Friday  'A'— November  24,  1:30-3:25 
Saturday  'B'— November  25,  8-9:55 
Tuesday  'B'— November  28,  8-9:55 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
YEFIM  BRONFMAN,  piano 

SCHUMANN  Symphony  No.  3, 

Rhenish 
RACHMANINOFF  Piano  Concerto  No. 


4 


STRAVINSKY 


Suite  from  The  Firebird 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— November  30,  8-10:10 
Friday  'B'— December  1,  1:30-3:40 
Saturday  'A'— December  2,  8-10:10 
Tuesday  'C— December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
PEPE  ROMERO,  guitar 

ALBENIZ  Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
RODRIGO  Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
PALOMO  Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
FALLA  The  Three-cornered  Hat, 

Suites  1  and  2 

Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— December  7,  8-10:25 
Friday  'A'— December  8,  1:30-3:55 
Saturday  'A' — December  9,  8-10:25 

DAVID  ROBERTSON  conducting 

DAWN  UPSHAW,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


ADAMS 


El  Nino 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B'— January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 

FESTIVAL  CHORUS,  JOHN  OLIVER, 

conductor 


TURNAGE 

Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 

BRUCH 

Violin  Concerto  No.  1 

HOLST 

The  Planets 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— January  11,  8-10 
Friday  'A'— January  12,  1:30-3:30 
Saturday  'B' — January  13,  8-10 
Tuesday  'B' — January  16,  8-10 

DAVID  ZINMAN  conducting 
RADU  LUPU,  piano 

HARBISON  Canonical  American 

Songbook 
MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
RACHMANINOFF  Symphony  No.  3 

Sunday,  January  14,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

Guest  speakers  to  be  announced 

STRAVINSKY       Suite  from  UHistoire  du 
soldat 

WALTON  Fagade  (An  Entertain- 

ment), for  two  speakers 
and  ensemble 

Programs  and  artists  subject  to  change. 


massculturalcouncil.or 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


0 

FOR 
For  B 

IHE 

wile 

[HE 


rt'PH 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  R.OOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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Santa  appeal 
December* 
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For  services,  ticketing,  and  information  for  persons 
with  disabilities  call  (617)  638-9431. 

&  #  TDD/TTY  (617)  638-9289 
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COPLEY  PLAZA 

Official  Hotel 


Fidelity 

INVESTMENTS   ^F 

Season  Sponsor 


YOUTH  & 

family 

CONCERTS 

boston   ^^^JJnangVn    conductor 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOH 
SATURDAY  JANUARY  27,  2007  @  12  noon 
SATURDAY  APRIL  14,  2007  @  12  noon 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:OOam 
FRIDAY  APRIL  13,  2007  @  10:00am 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 

Wednesday  april  11, 2007  @  11:50am 
Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  10:OOaiTI 

TICKETS:  $16 


celebrating  shostakovich 

november  2006 

'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.Th'\s  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 


1EXP! 


Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 


UBS 

UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 
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OR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


3^/id6Company 

ellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


BOSTON 


SYMPHONY 
ORCHESTRA 


You  &  Us 

Collaboration  at  its  fine 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  |    Global  Asset      I    Investment 

Management    I    Management    I    Bank 


UBS  2006.  All  rights  reserved. 


You  &  Us 


UBS 


BOSTON 

SYM PHONY 
RCH  ESTRA 


2006-2007 

SEASON 


JAMES   LEVINE 
MUSIC   DIRECTOR 


BERNARD  HAITINK 


SEIJI  OZAWA 
MUSIC   DIRECTOR 


LAUREATE 


Lead  a  richer  life. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra, 

A  CD  Manulife  Financial  Company  w  /       h//  # 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


111!; 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


IS  A  T       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


PARTOERS. 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKnife®  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice- Chairman  Robert  P.  O'Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice- Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 


George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Alan  Bressler 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
Eric  D.  Collins 

Life  Trustees 

Harlan  E.  Anderson 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J.P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Peter  A.  Brooke 
Helene  R.  Cahners 


Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
Stephen  Kay 
George  Krupp 
Shari  Loessberg,  ex-officio 


James  F.  Geary 
Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 

ex-officio 
Carol  Reich 
Edward  I.  Rudman 
Hannah  H.  Schneider 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Arthur  I.  Segel 
Thomas  G.  Sternberg 
Wilmer  J.  Thomas,  Jr. 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T  Zervas 


Thomas  D.  May,  Chief  Financial  Officer 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Shari  Loessberg,  Chairman 


William  F.  Achtmeyer 
Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 

Bateman 
Linda  J.L.  Becker 
George  W  Berry 
James  L.  Bildner 
Bradley  Bloom 
Anne  F.  Brooke 
Gregory  E.  Bulger 
William  Burgin 
Ronald  G.  Casty 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganga 
Disque  Deane 
Paul  F.  Deninger 
Ronald  M.  Druker 
Alan  J.  Dworsky 
Alan  Dynner 
Ursula  Ehret-Dichter 
John  P.  Eustis  II 
Pamela  D.  Everhart 


Joseph  F  Fallon 
Thomas  E.  Faust,  Jr. 
Judith  Moss  Feingold 
Steven  S.  Fischman 
John  F.  Fish 
Lawrence  K.  Fish 
Myrna  H.  Freedman 
Carol  Fulp 
Dr.  Arthur  Gelb 
Stephanie  Gertz 
Robert  P.  Gittens 
Michael  Gordon 
Paula  Groves 
Michael  Halperson 
Carol  Henderson 
Brent  L.  Henry 
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A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the 
Flute  Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players 
are  BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Bar- 
ker, joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99 
and  can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's 
website. 

Attention,  BSO  Radio-Listeners: 

WCRB  Moves  to  99.5  FM  Starting  December  1,  2006 

Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  is  moving  to  a  new 
frequency  location  on  the  radio  dial.  As  of  December  1,  2006,  WCRB  will  broadcast 
from  99.5  on  the  FM  dial.  Live  broadcasts  by  WCRB  of  the  Boston  Symphony  Orches- 
tra's Saturday-evening  performances  will  continue  from  this  new  location. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 


A  CD  Signing  at  the  Symphony  Shop, 
Saturday,  December  2,  2006 

Conductor  Rafael  Friihbeck  de  Burgos,  com- 
poser Lorenzo  Palomo,  and  guitarist  Pepe 
Romero  will  sign  copies  of  their  compact 
discs  next  weekend  at  the  Symphony  Shop 
following  the  BSO  concert  of  Saturday, 
December  2. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 


hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  Hugh  Macdonald  of  Washington 
University  in  St.  Louis  discusses  Schumann, 
Rachmaninoff,  and  Stravinsky.  In  the  weeks 
ahead,  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Albeniz,  Rodrigo,  Palomo, 
and  Falla  (November  30-December  5)  and 


Landl/est 


© 


Marketing  Fine  Homes,  Land  &  Estates  •  Valuation  of  Complex  Properties 
Conservation  Planning  •  Timberland  Management  &  Marketing 


RIPLEY  HILL  ROAD  ESTATE 

Concord,  Massachusetts 

Located  on  a  prestigious  cul-de-sac,  this  estate  features  an  exquisite  English  gar- 
den and  is  surrounded  by  New  England  stone  walls.  The  stately  property  abuts 
conservation  land,  yet  is  a  short  walk  to  Concord's  town  center.  This  updated  res- 
idence encompasses  6,864±  square  feet  including  seven  bedrooms,  five  full  and 
two  half-baths  and  four  fireplaces.  Ample  entertaining  space  throughout.  Also 
includes  a  distinguished  carriage  house,  pool  and  garage.  $4,650,000 

Mary-Elisabeth  Jones  617-948-8057 
mejones  @landvest.  com 

G.  Wade  Staniar  978-369-7851 
gwstaniar@aol  com 


www.landvest.com 

Headquarters:  Ten  Post  Office  Square 
Boston,  MA  02109  •  617-723-1800 

Regional  Offices:  Massachusetts  •  Maine 
New  Hampshire  •  New  York  •  Vermont  •  Georgia 


The  Exclusive  Affiliate  of 

CHRISTIE'S 

GREAT  ESTATES 


I 


Helen  Greenwald  of  the  New  England  Con- 
servatory discusses  John  Adams's  El  Nino 
(December  7-9). 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  Under  the  aus- 
pices of  the  Boston  Symphony  Association  of 
Volunteers,  the  following  communities  spon- 
sor round-trip  bus  service  for  the  Friday 
afternoon  concerts  for  a  nominal  fee:  Beverly, 
Cape  Cod,  Concord  (MA),  Maine  Seacoast 
(NH),  Marblehead/Swampscott,  North  Hamp- 
ton (NH),  Rhode  Island,  South  Shore,  Welles- 
ley,  western  New  Hampshire,  and  Weston. 


Taking  advantage  of  your  area's  bus  service 
not  only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities  to 
spend  more  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 
addition,  many  of  the  participating  communi- 
ties make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 
to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Sym- 
phony concerts,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

Subscribe  to  the  BSO  Program  Book 

Did  you  know  that  the  Boston  Symphony  Or- 
chestra program  book  is  available  through  the 
mail  by  subscription?  Two  options  are  available: 
a  single-issue  subscription  for  $90  and  a  hard- 
bound edition  for  $250.  The  BSO's  2006-07  sea- 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center  Affinity  Hospice 

of  West  Bridgewater      of  Life 


508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

*Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Massachusetts 

1)  508-580-8818 

2)  781-273-1072 


Life  4^ 

Carets- 
Centers 

of  America 


T  TLifeCareat 

riome 


Affinity 

HOSPICE  OF  LIFE 

featuring  outpatient  rehabilitation  services 

We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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son  runs  from  September  30  through  May  5,  for 
twenty-seven  subscription  weeks.  In  a  single- 
issue  subscription,  individual  program  books  are 
sent  via  media  mail  after  every  third  concert. 
The  bound  edition,  which  is  usually  available 
about  nine  months  after  the  end  of  the  season, 
includes  all  program  books  from  the  orchestra's 
subscription  season,  as  well  as  chamber  music 
programs,  special  concert  programs  such  as 
Opening  Night,  and  inserts  relevant  to  program 
changes.  Please  note  that  we  cannot  accept 
standing  orders,  and  that  orders  for  2006-07 
will  not  be  accepted  after  December  31,  2006. 
Please  also  note  that  all  orders  must  be  prepaid 
by  check  (payable  to  Boston  Symphony  Orches- 
tra, Inc.),  which  should  be  sent  to  the  BSO  Pub- 
lications Office,  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston,  MA  02115.  For  further 
information,  please  contact  Eleanor  McGourty 
by  e-mail  at  emcgourty@bso.org  or  call  (617) 
638-9332. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Ravel's 
Duo  for  Violin  and  Cello,  Kurtag's  Hommage 
a  Mihaly  Andrds:  12  Microludes  for  String 
Quartet,  and  Janacek's  String  Quartet  No.  2, 
Intimate  Letters,  on  Friday,  December  1,  at  8 
p.m.  at  the  Peabody  Essex  Museum  in  Salem 
and  on  Sunday,  December  3,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre.  Joining  Mr. 
Miller  are  violinists  Bela  Keyes  and  Sharan 
Leventhal  and  violist  Kim  Kashkashian. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

The  Boston  Artists  Ensemble  performs  a 
free  concert  in  Rabb  Auditorium  at  the  Boston 
Public  Library  in  Copley  Square  on  Saturday, 
December  9,  at  2  p.m.  The  program  includes 
selections  from  varied  chamber  works  by 
Ravel,  Rossini,  Schubert,  and  Beethoven, 
plus  a  complete  performance  of  Schubert's 
Trout  Quintet  for  piano  and  strings.  The  per- 
formers include  BSO  members  Julianne  Lee, 
viola,  Jonathan  Miller,  cello,  and  Edwin  Bar- 
ker, double  bass,  with  violinist  Sharan  Leven- 


thal and  pianist  Randall  Hodgkinson.  Tickets 
are  free  and  available  at  the  door. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Players  perform  music 
of  Shostakovich  and  Aram  Khatchaturian, 
plus  a  new  work  by  Chris  Brubeck  commis- 
sioned for  the  Chamber  Players,  on  Sunday, 
December  10,  at  3  p.m.  at  the  Concord  Acad- 
emy Performing  Arts  Center,  166  Main  Street, 
Concord  (with  a  pre-concert  talk  starting  at 
2  p.m.).  Ticket  information,  directions,  and 
further  program  information  are  available  at 
www.concordchambermusic.org  or  by  calling 
(978)  371-9667.  Tickets  are  $25  and  $30 
($5  discount  for  students  and  seniors). 

Access  Information  for 
Patrons  with  Disabilities 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  informa- 
tion about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  or  TDD/TTY  (617)  638-9289.  Members 
of  the  BSO's  Access  Services  staff  are  available 
to  answer  the  line  during  business  hours  and 
will  answer  any  inquiries  left  at  other  times. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  125th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


SSE8 

IiBH-Ctntn 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street,  West  Newton,  MA  02465   www.slcenter.or 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


The  Rise  and  Fall  of  the  City  of  Mahagonny 

Feb  23,  25,  27  Sung  in  English  with  projected  titles 
Director:  Sam  Helfrich 

Joyce  Castle,  Amy  Burton,  —    - 

Dan  Snyder,  Stephen  Salters 


U  I  JLm\m0 


The  Pearl  Fishers 

May  4,  6,  8 

Director: James  Marvel 
Robert  Honeysucker,  Yeghishe  Manucharyanjee  Hyun  Urn 


OPERA  BOSTON 


SEASON  06/07 
Unmissable. 


Gil  Rose,  Conductor 

Tickets  from  $24:  call  800-233-3123 

or  visit  www.operaboston.org 

Groups/  Flexpass:  617-451-9944 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under 
the     leadership     of     Harry     Ellis 
Dickson.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,    restored    many   forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 
tion,  many   concerts   were   televised 
under   his    direction.    Leinsdorf  was 
also    an    energetic    director    of   the 
Tanglewood  Music  Center;  under  his     Symphony  Hall  in  the  early  1940s,  with  the  main 
leadership    a    full-tuition    fellowship     entrance  still  on  Huntington  Avenue,  before  the 
program  was  established.  Also  during     intersection  of  Massachusetts  and  Huntington 
these  vears  in  1964  the  Boston  Svm-     avenues  was  reconstructed  so  the  Green  Line  could 
phony  Chamber  Players  were  found-     run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison, 
Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston 
Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra,  and 
works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
|  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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EILEEN 
FISHER 

alive  in  the  world 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT. 


DOM 


COMMONS 


BELMONT     HILL 
Your  Time.  Your  Place  to  Live  Well. 


Your  Life. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-comrnons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

uf  oBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.fireedom-commons.com 


ft 


825-ROP03-0806 


Prestigious  Belmont  Hill. 


Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  11  a.m.  to  4  p.m.  Gall  617.489.4898. 
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THE  WOODLAND* 


AT   BELMONT  HILL 


www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885  ® 

•  Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years  Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for   Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
X  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 
*Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*KellyBarr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

* Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*  Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

*  Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 
chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


flu 
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Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearnet 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 


I 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#JHRH 


hilb    rogal    &    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Friday,  November  24,  at  1:30 
Saturday,  November  25,  at  8 
THE  JOSEPH  McNAY  CONCERT 

Tuesday,  November  28,  at  8 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


SCHUMANN 


Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 

Lebhaft  [Lively] 

Scherzo:  Sehr  massig  [Very  moderate] 

Nicht  schnell  [Not  fast] 

Feierlich  [Solemn] 

Lebhaft  [Lively] 


INTERMISSION 


RACHMANINOFF 


Piano  Concerto  No.  4  in  G  minor,  Opus  40 

Allegro  vivace 
Largo 
Allegro  vivace 

YEFIM  BRONFMAN 


STRAVINSKY 


Suite  from  The  Firebird  (1919  version) 

Introduction  —  The  Firebird  and  its  Dance  ■ 
Variation  of  the  Firebird  —  The  Princesses' 
Round  Khorovod  —  Infernal  Dance  of  King 
Kashchei  —  Lullaby  —  Finale 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  8 


Robert  Schumann 

Symphony  No.  3  in  E-flat,  Opus  97,  Rhenish 


Robert  Schumann  was  born  in  Zwickau,  Saxony,  on 
June  8,  1810,  and  died  at  Endenich,  near  Bonn,  on 
July  29,  1856.  He  composed  his  Symphony  in  E-flat 
(published  as  his  Third,  though  it  was  actually  the 
fourth  and  last  symphony  that  he  wrote)  in  Diisseldorf 
between  November  2  and  December  9,  1850.  Schumann 
conducted  the  premiere  in  Diisseldorf  on  February  6, 
1851.  The  nickname  "Rhenish"  actually  appears  no- 
where in  the  original  sources,  nor  on  the  published  score. 
Theodor  Eisfeld  led  the  Philharmonic  Society  in  the 
first  American  performance  on  February  2,  1861,  at  the 
Academy  of  Music  in  New  York.  Carl  Zerrahn  led  the 
Harvard  Musical  Association  in  the  first  Boston  perform- 
ance on  February  4,  1869,  at  the  Music  Hall.  Georg 
Henschel  gave  the  first  Boston  Symphony  performances  on  November  23  and  24,  1883, 
subsequent  BSO  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur, 
Max  Fiedler,  Karl  Muck,  Pierre  Monteux,  Serge  Koussevitzky,  Erich  Leinsdorf  Michael 
Tilson  Thomas,  Andrew  Davis,  Seiji  Ozawa  (in  October  1984  and  then  at  Tanglewood  on 
July  5,  1985 — the  BSOs  most  recent  Tanglewood  performance,  though  Christoph  von 
Dohndnyi  led  the  Cleveland  Orchestra  in  a  more  recent  performance  there  on  August  24, 
1991),  Marek  Janowski,  Hans  Graf,  and  Alan  Gilbert  (the  most  recent  subscription  per- 
formances, in  February  2003).  The  score  calls  for  two  each  of  flutes,  oboes,  clarinets, 
and  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

One  of  the  more  crucial  turning  points  in  Schumann's  musical  career  occurred  during 
the  course  of  a  nearly  half-year  sojourn  in  Vienna  in  late  1838  and  early  1839  when  he 
was  introduced  to  Franz  Schubert's  Symphony  in  C  (the  so-called  Great  C  major,  D.944) 
by  the  composer's  brother  Ferdinand.  In  addition  to  arranging  for  the  work's  long  over- 
due premiere,  with  Mendelssohn  and  the  Leipzig  Gewandhaus  Orchestra  in  December 
1839,  Schumann  dashed  off  an  enthusiastic  review  of  the  virtually  unknown  masterpiece 
for  publication  in  his  journal,  the  Neue  Zeitschrift  fur  Musik.  Extolling  the  symphony  for 
its  "heavenly  length"  and  its  independence  from  the  long  shadow  of  Beethoven,  Schu- 
mann also  speculated  on  the  external  factors  that  may  have  influenced  its  creation:  "Put 
together  the  Danube,  the  spire  of  St.  Stephen's  Cathedral,  and  the  distant  Alps — the 
whole  terrain  bathed  in  a  delicate  Catholic  incense — and  you  have  a  fair  picture  of 

Vienna On  hearing  Schubert's  symphony,  with  its  scintillating  romantic  life,  the  city 

hovers  before  me  now  with  greater  clarity  than  ever  before,  and  I  can  easily  understand 
how  such  a  work  arose  from  precisely  these  surroundings." 

As  is  often  the  case  with  Schumann's  criticism,  what  he  wrote  about  the  compositions 
of  others  can  be  applied  to  his  own  works  with  a  minimum  of  tweaking.  Substitute  the 
Rhine  for  the  Danube,  Cologne  Cathedral  for  St.  Stephen's,  and  the  Siebengebirge  for 
the  Alps,  add  a  pinch  of  incense,  and  the  result  is  an  accurate  description  of  the  atmos- 
phere that  called  forth  Schumann's  Symphony  No.  3,  commonly  known  as  the  Rhenish. 
Both  the  number  and  the  nickname  require  some  explanation. 

Composed  late  in  1850,  the  Rhenish  was  actually  the  fourth  and  last  of  the  sympho- 
nies that  Schumann  composed.  Not  long  after  finishing  his  Symphony  No.  1  in  B-flat 
(Opus  38)  in  1841,  he  wrote  a  Symphony  in  D  minor  that,  perhaps  due  to  its  lukewarm 
reception  by  the  public,  he  decided  to  withhold  from  publication.  The  C  major  sym- 
phony of  1845-46  appeared  as  No.  2  (Opus  61),  the  Rhenish  then  fell  into  place  as 
No.  3,  and  the  D  minor  symphony,  in  a  highly  doctored  revision,  was  issued  last  as 
No.  4  (Opus  120). 
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As  for  the  nickname,  Rhenish,  although  it  appears  nowhere  in  the  original  sources, 
chances  are  that  Schumann  would  have  approved  of  it — which  brings  us  to  his  arrival 
in  Dusseldorf,  capital  of  the  Prussian  Rhine  Province,  in  September  1850,  with  his  wife 
Clara  and  their  five  young  charges  in  tow.  With  a  little  coaxing  from  Ferdinand  Hiller, 
Schumann  had  agreed  to  take  up  Hiller's  position  as  municipal  music  director  in  Diis- 
seldorf,  in  which  capacity  he  was  responsible  for  conducting  the  rehearsals  and  perform- 
ances of  the  city's  largely  amateur  orchestral  and  choral  societies,  and  for  overseeing 
the  musical  offerings  on  feast  days  at  two  of  the  local  Catholic  churches.  Schumann 
must  have  assumed  the  new  post  with  some  trepidation.  Years  before,  his  good  friend 
Mendelssohn  may  well  have  shared  with  him  some  of  the  frustrations  he  encountered 
during  his  own  tenure  as  music  director  in  Dusseldorf  between  1833  and  1835:  "At 
best,  the  members  of  the  orchestra  all  enter  separately,  in  the  piano  passages  the  flute 
plays  sharp,  not  a  single  Diisseldorfer  can  play  a  triplet  evenly,  every  Allegro  ends  twice 
as  fast  as  it  began,  and  the  oboe  plays  E-naturals  when  the  key  signature  includes  E-flat." 

Although  Schumann  found  it  difficult  to  compose  during  his  first  weeks  in  Diissel- 
dorf,  complaining  that  the  "dreadful  street  racket"  deprived  him  of  much  needed  sleep, 
he  regained  his  creative  stride  before  long.  An  important  catalyst  in  this  process  seems 
to  have  been  provided  by  a  day-long  pleasure  trip  in  late  September  1850  to  nearby 
Cologne.  In  the  month  following  his  return  to  Dusseldorf,  he  drafted  the  brooding  but 
intensely  expressive  Cello  Concerto  in  A  minor  and  began  sketching  the  Symphony  in 
E-flat.  His  work  on  what  would  become  the  Rhenish,  however,  was  interrupted  by  a  sec- 
ond trip  to  Cologne — this  time  in  connection  with  Clara's  performance  of  his  A  minor 
piano  concerto — and  another  visit  to  the  landmark  that  had  so  profoundly  impressed 
him  during  his  earlier  excursion:  the  city's  magnificent  Gothic  Cathedral.  By  early  De- 
cember the  new  symphony  was  complete,  the  entire  task  having  occupied  him  for  only 
about  a  month  in  which  his  official  directorial  responsibilities  also  made  considerable 
demands  on  his  time.  In  conversation  with  Wilhelm  Wasielewski,  the  concertmaster  of 
his  Dusseldorf  orchestra,  and  later  his  first  biographer,  Schumann  refused  to  take  spe- 
cial credit  for  the  rapid  completion  of  the  symphony,  observing  that  if  Handel  could 
write  a  whole  oratorio  in  a  month,  the  drafting  of  a  symphony  in  the  same  time  span  was 
hardly  a  feat  worth  bragging  about. 

If  only  obliquely,  Schumann  himself  acknowledged  the  decisive  impact  exercised  on 
the  symphony's  genesis  by  the  Rhenish  milieu  in  general  and  the  Cologne  Cathedral  in 
particular.  Writing  to  the  publisher  Simrock  in  March  1851,  he  expressed  his  desire  to 
place  his  latest  works  with  a  Rhenish  firm,  "especially  my  most  recent  symphony,  which 
here  and  there  reflects  a  bit  of  local  color."  Similarly,  he  told  Wasielewski  of  his  attempt 
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to  place  "folkish  and  popular  elements"  in  the  forefront  of  the  new  work.  Indeed,  the 
symphony's  generally  high-spirited  mood  turns  to  more  sober  conceits  only  in  the  pen- 
ultimate, fourth  movement,  which,  according  to  the  designation  on  the  autograph  score, 
was  to  be  rendered  "In  the  character  of  an  accompaniment  to  a  solemn  ceremony."  The 
specific  ceremony  Schumann  probably  had  in  mind  was  the  elevation  of  Archbishop 
Johannes  von  Geissel  to  the  rank  of  cardinal  at  Cologne  Cathedral  on  November  12, 
1850 — a  well  publicized  event  that  he  did  not  witness  but  about  which  he  almost  surely 
read  in  one  of  the  Dusseldorf  newspapers. 

Most  tantalizing  of  all  is  Schumann's  reference  to  a  "slip  of  paper"  outlining  the  "poetic 
content  of  the  symphony's  movements"  and  intended  for  distribution  at  a  performance 
of  the  work  in  Cologne  on  February  25,  1851.  Unfortunately,  Schumann's  programmatic 
sketch  for  the  Rhenish  Symphony  does  not  survive,  but  its  general  contents  can  be  in- 
ferred from  a  review  of  the  warmly  applauded  Dusseldorf  premiere  on  February  6,  1851. 
(It  has  been  suggested  that  a  member  of  Schumann's  inner  circle  leaked  the  composer's 
program  to  the  press.)  According  to  the  anonymous  reviewer,  Schumann's  Symphony  in 
E-flat  depicts  "a  slice  of  Rhenish  life."  Just  as  the  first  movement  "arouses  joyful  ex- 
pectations," the  second  "paints  a  portrait  of  easygoing  life  on  the  Rhine,"  conjuring  up 
images  of  "pleasant  boating  excursions  past  vine-clad  hills."  Whereas  in  the  third  move- 
ment "the  composer,  lost  in  reflection,  rests  his  head  on  the  window  of  an  old  castle,"  in 
the  fourth  movement  "we  see  Gothic  cathedrals,  processions,  and  stately  figures  in  the 
choir  loft."  Finally,  "spirited  tones  from  the  previous  movements  intertwine"  in  the  con- 
cluding Lebhaft  as  "everyone  rushes  outdoors  to  enjoy  a  merry  evening  of  recollection." 

Today  such  descriptions  are  apt  to  strike  us  as  naive  at  best.  Yet  in  Schumann's  time 
they  served  a  useful  purpose,  assisting  an  audience  to  find  its  bearings  in  the  unfamil- 
iar territory  of  a  new  work,  and  often,  as  in  this  case,  identifying  the  chief  markers  in 

the  work's  affective  course.  Schu- 
mann's listeners  would  have  wel- 
comed a  programmatic  rationale 
for  the  most  striking  feature  of  the 
Rhenish  Symphony's  overall  de- 
sign: the  presence  of  five  move- 
ments instead  of  the  canonical  four. 
Precedents  for  this  expanded  struc- 
ture include  Berlioz's  Symphonie 
fantastique  (which  Schumann  had 
subjected  to  a  detailed  analysis 
toward  the  beginning  of  his  career 
as  a  music  critic)  and,  even  more  to 
the  point,  Beethoven's  Sixth  Sym- 
phony, the  Pastoral.  The  succes- 
sion of  moods  in  the  Rhenish,  how- 
ever, suggests  that  Schumann  was 
intent  on  creating  a  more  rustic 
counterpart  to  Beethoven's  sym- 
phonic idyll. 

Schumann  establishes  the  prima- 
rily celebratory  tone  of  the  Rhenish 
Symphony  in  the  very  opening  bars 
of  the  first  movement  with  a  fan- 
fare-like theme  in  the  strings  and 
upper  winds.  Supported  by  a  pro- 
pulsive accompaniment,  this  idea 
Cologne  Cathedral  derives  its  incredible  verve  from  an 
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interesting  rhythmic  strategy:  the  grouping  of  pulses  first  in  a  broadly  paced  triple  time 
and  then  in  a  pattern  that  moves  precisely  twice  as  fast.  Schumann  exploits  the  metri- 
cal ambiguity  of  his  theme  to  the  fullest,  employing  the  broader,  hemiola  grouping  as 
a  kind  of  motto  that  he  often  treats  quite  independently  of  its  initial  melodic  contour. 

The  second  and  third  movements  together  comprise  a  contrasting  pair  of  intermezzi, 
the  former  a  heavily  accented  waltz,  or  Landler,  with  two  Trios,  and  the  latter  a  series 
of  gentle  ruminations  on  three  lyrical  themes,  each  set  in  relief  by  its  own  distinctive 
instrumental  color.  While  the  second  movement  (scherzo),  with  its  tipsy  dance  themes 
and  obstinate  drone  basses,  evokes  a  peasant  atmosphere,  the  third  movement  is  more 
reflective  in  character,  the  suave  parallel  intervals  of  its  opening  clarinet  duo  a  direct 
import  from  the  world  of  the  pastoral.  The  mixture  of  "low"  and  "high"  styles  in  these 
middle  movements  was  fundamental  to  Schumann's  conception  of  the  symphony  as  a 
whole.  If  his  thematic  building  blocks  were  simple  to  the  point  of  naivete,  their  subse- 
quent unfolding,  frequently  in  delicately  crafted  contrapuntal  textures,  betrays  an  alto- 
gether more  sophisticated  approach. 

The  fourth  movement  and  finale  can  also  be  heard  as  a  complementary  pair.  Desig- 
nated "feierlicK'''  ("solemn")  and  cast  in  the  dusky  key  of  E-flat  minor,  the  fourth  move- 
ment opens  with  the  dignified  strains  of  a  chorale-like  melody  intoned  by  the  trombone 
choir.  As  the  primary  object  of  Schumann's  contrapuntal  manipulations,  this  melody  is 
treated  like  an  archaic  cantus  firmus,  staidly  migrating  from  one  instrumental  family  to 
the  next  and  surrounded  by  a  dense  tapestry  of  imitative  entries  that  feature  simultane- 
ous statements  of  the  melody  in  a  variety  of  rhythmic  guises.  A  last-ditch  effort  to  dispel 
the  somber  mood  with  a  rising  brass  fanfare  proves  unsuccessful;  the  movement  ends 
with  mysterious  echoes  of  the  chorale  theme  in  the  original  minor  key. 

Solemn  pageantry  gives  way  to  communal  rejoicing  in  the  finale.  Initiated  by  a  spiky 
dance  theme  in  duple  time,  the  last  movement  subsequently  invokes  almost  all  of  its 
predecessors,  though  in  ways  that  are  not  immediately  apparent.  A  syncopated  idea  in 
the  horns  turns  out  to  be  a  distant  relative  of  the  fourth  movement's  chorale  melody, 
while  the  development  section  opens  with  an  understated  reminder  of  gestures  from  the 
scherzo.  In  due  course  a  rollicking  variant  of  the  short-lived  fanfare  from  the  previous 
movement  breaks  through  in  the  horns,  and  the  formerly  doleful  chorale  melody  reap- 
pears, transformed  into  a  jubilant  hymn,  in  the  coda.  A  fitting  close  not  only  for  a 
"merry  evening  of  recollection,"  but  also  for  the  entire  work,  this  coda  obviously  made 
a  deep  impression  on  a  Schumann  devotee  who  also  happened  to  be  a  great  symphonic 
composer.  Gustav  Mahler  lifted  the  fanfare  theme  heard  near  the  conclusion  of  his  First 
Symphony  almost  note-for-note  from  the  closing  pages  of  Schumann's  Rhenish. 

— John  Daverio 

A  distinguished  musicologist,  educator,  and  violinist,  the  late  Boston  University  professor  John 
Daverio  was  a  frequent  guest  speaker  and  annotator  for  the  Boston  Symphony  Orchestra.  His 
books  include  Robert  Schumann:  Herald  of  a  "New  Poetic  Age";  Nineteenth- Century  Music  and 
the  German  Romantic  Ideology;  and  Crossing  Paths:  Perspectives  on  the  Music  of  Schubert, 
Schumann,  and  Brahms. 
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Sergei  Rachmaninoff 

Piano  Concerto  No.  4  in  G  minor,  Opus  40 

Sergei  Vasilievich  Rachmaninoff  was  born  in  Semyon- 
ovo,  Russia,  on  April  1,  1873  and  died  in  Beverly  Hills, 
California,  on  March  28,  1943.  He  completed  his  Fourth 
Piano  Concerto  originally  in  1926  and  was  soloist  for 
the  first  performance  on  March  18,  1927,  in  Philadel- 
phia, with  Leopold  Stokowski  conducting  the  Philadel- 
phia Orchestra.  Rachmaninoff  revised  the  concerto  dur- 
ing the  following  summer;  it  was  first  published  in  this 
revised  form  in  1928.  The  composer  made  more  exten- 
sive revisions  to  the  score  in  the  summer  of  1941,  re- 
cording the  concerto  in  this  version  in  December  1941 
with  Eugene  Ormandy  and  the  Philadelphia  Orchestra; 
this  was  the  last  time  that  he  performed  the  work.  The 
only  previous  performances  by  the  Boston  Symphony 
Orchestra  featured  soloist  Garrick  Ohlsson  with  Jun 
Markl  conducting,  in  January  2002.  In  addition  to  the 
solo  piano,  the  score  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass 
drum,  snare  drum,  cymbals,  tambourine,  triangle,  and  strings. 

Early  success  and  recognition  can  be  hard  on  a  composer.  Just  consider  the  case  of 
Sergei  Rachmaninoff.  When  the  melancholic  and  taciturn  Rachmaninoff,  not  yet  thirty 
years  old,  played  the  solo  part  of  his  Second  Piano  Concerto  at  its  premiere  in  Moscow 
in  late  1901,  he  was  hailed  as  the  great  new  hope  of  Russian  music,  the  heir  to  Tchai- 
kovsky and  the  Romantic  tradition  and  a  fluent  fabricator  of  unforgettable  melodies. 
Almost  immediately,  the  celebrated  pianists  Alexander  Ziloti  and  Vasily  Sapellnikov 
performed  the  Second  Concerto  abroad,  establishing  Rachmaninoff's  international  fame. 
With  the  Second  Symphony,  completed  in  1907,  and  the  Third  Piano  Concerto,  com- 
pleted in  1909,  Rachmaninoff  further  solidified  his  reputation,  and  seemed  destined  for 
even  greater  creative  triumphs. 

But  Rachmaninoff's  production  rate  slowed  drastically  over  the  following  years,  owing 
to  a  combination  of  personal  (he  suffered  from  at  times  nearly  crippling  self-doubt)  and 
external  political  factors  (primarily  the  Bolshevik  Revolution  of  1917).  Although  he 
lived  for  thirty-four  more  years  after  the  completion  of  the  Third  Piano  Concerto  and  the 
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tone  poem  The  Isle  of  the  Dead  in  1909,  Rachmaninoff  finished  only  four  more  major 
orchestral  scores:  the  Fourth  Piano  Concerto,  the  Rhapsody  on  a  Theme  of  Paganini, 
the  Third  Symphony,  and  the  Symphonic  Dances.  All  four  of  these  works  were  given 
their  premieres  by  the  Philadelphia  Orchestra,  with  whose  longtime  conductor  Leopold 
Stokowski  Rachmaninoff  developed  a  close  artistic  partnership.  It  is  startling  to  realize 
that  thirty-nine  of  Rachmaninoff's  forty-five  opus  numbers  were  already  composed  by 
the  time  he  left  revolutionary  Russia  with  his  family  in  late  1917,  at  the  age  of  forty- 
four,  never  to  return. 

In  exile,  Rachmaninoff  was  forced  to  make  his  living  as  a  virtuoso  pianist  in  Europe 
and  the  United  States.  Eventually  he  settled  in  America,  like  so  many  other  Russian 
musical  refugees,  but  the  notoriously  dour  and  phlegmatic  Rachmaninoff  always  found 
dealing  with  American  civilization  something  of  a  strain.  Despite  countless  triumphant 
coast-to-coast  tours  as  a  pianist-conductor-composer  that  brought  him  renown,  adula- 
tion, and  sufficient  money  to  purchase  a  home  in  Beverly  Hills,  he  could  never  com- 
pletely adapt  to  the  materialistic  style  and  competitive  pace  of  the  brash,  booming 
country  he  once  haughtily  dismissed  as  "The  Dollar  Princess."  For  the  relentlessly 
gloomy  and  nostalgic  composer,  America  was  too  fast,  too  loud,  and  too  mercenary.  His 
heart  would  always  belong  to  Russia — the  Russia  of  his  youth,  a  state  of  mind  that  no 
longer  existed. 

Lina  Prokofiev,  the  first  wife  of  Russian  composer-pianist  Sergei  Prokofiev  (he  was 
eighteen  years  Rachmaninoff's  junior),  remembered,  for  example,  how  they  all  hap- 
pened to  be  sailing  on  the  luxury  liner  S.S.  Berengeria  from  Europe  to  America  some- 
time in  the  late  1920s,  around  the  time  Rachmaninoff  was  working  on  his  Fourth  Piano 
Concerto.  "We  talked  a  lot  about  music,"  Mme.  Prokofiev  wrote  years  later,  "but  most 
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of  all  Sergei  Vasilievich  was  interested  in  our  trip  to  Russia  [the  Prokofievs  had  made 
a  triumphant  tour  of  the  USSR  in  1927]  and  asked  us  many  questions  that  revealed  a 
hidden  longing  for  his  homeland." 

Ample  evidence  exists  to  suggest  that  the  creative  genesis  of  the  Fourth  Piano  Con- 
certo was  unusually  prolonged,  and  actually  began  several  years  before  Rachmaninoff's 
departure  from  Russia.  A  news  item  stating  that  the  composer  was  planning  a  new  con- 
certo appeared  in  a  magazine  in  April  1914.  But  work  on  the  remarkable  "All-Night 
Vigil,"  completed  in  early  1915,  seems  to  have  taken  precedence,  perhaps  because  its 
spiritual  content  appealed  more  strongly  at  the  time  to  the  composer,  who  was  despon- 
dent over  the  terrible  news  from  the  war  front  and  the  resulting  disruption  of  normal  life 
in  Russia.  For  the  next  ten  years,  in  a  variety  of  locales,  Rachmaninoff  seems  to  have 
continued  toying  with  the  sketches  for  the  new  concerto,  but  in  a  rather  desultory  fash- 
ion. Only  in  1924,  prodded  by  his  old  friend  the  pianist  Nikolai  Medtner,  who  had  also 
recently  emigrated  from  Russia,  did  Rachmaninoff  get  down  to  more  systematic  work, 
finally  completing  the  Fourth  Concerto  in  New  York  and  Dresden  in  1926. 

Significantly,  Rachmaninoff  dedicated  the  concerto  to  Medtner  (1880-1951).  Only 
seven  years  apart  in  age,  and  longtime  friends  and  colleagues,  the  two  composers  had 
many  things  in  common.  Both  studied  at  the  Moscow  Conservatory  with  Sergei  Taneyev; 
both  rejected  the  stylistic  innovations  and  aesthetic  of  the  emerging  modernist  avant- 
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garde;  both  were  well-known  for  an  introverted  and  remote  disposition.  Rachmaninoff 
and  Medtner  are  traditionally  referred  to  as  representatives  of  the  so-called  "Moscow 
School."  This  label  reveals  relatively  little,  however,  since  it  is  applied  to  composers  as 
diverse  in  aesthetic  and  style  as  Tchaikovsky,  Taneyev,  and  Scriabin.  The  members  of 
the  "Moscow  School"  were  in  general  less  obviously  nationalistic  than  the  composers  of 

the  "Petersburg  School,"  and  tended 
to  pay  more  attention  to  the  traditions 
of  the  classical  style  and  to  piano  lit- 
erature. 

In  a  letter  to  Medtner  written  from 
Cannes  on  September  9,  1926,  Rach- 
maninoff comments  at  length  on  the 
just-completed  Fourth  Concerto,  which 
he  had  received  in  a  freshly  copied 
piano  score  before  leaving  Dresden: 

When  I  took  a  look  at  its  size  (110 
pages),  I  was  horrified!  I  still  have 
not  been  brave  enough  to  figure  out 
how  much  time  it  takes  to  perform. 
Perhaps  it  will  have  to  be  given  like 
Wagner's  Ring  cycle,  over  the  course 
of  several  consecutive  evenings.  And 
then  I  remembered  my  discussions 
with  you  about  the  problem  of  going 
on  too  long,  and  the  need  to  be  con- 
cise, to  be  brief  and  not  to  give  in 
to  "wordiness."  And  I  felt  ashamed! 
Clearly,  the  third  movement  is  the 
biggest  problem.  I  have  piled  up  so 
much  stuff  there!  I've  already  started 
to  look  for  possible  cuts.  I  have 
already  found  one,  but  only  eight 
measures,  and  it's  in  the  first  movement,  whose  length  doesn't  scare  me.  Besides 
that,  I  have  noticed  in  passing  that  the  orchestra  is  almost  never  silent,  which 
seems  to  me  a  big  failing.  It's  less  like  a  Concerto  for  Piano  and  more  like  a  Concerto 
for  Piano  and  Orchestra.  I  have  also  noticed  that  the  second  movement  theme  is 
the  same  as  the  theme  of  the  first  movement  of  Schumann's  concerto.  Why  didn't 
you  tell  me  this?  I  saw  a  lot  of  other  things,  too,  but  I  can't  write  them  all  down. 

In  a  long  answering  letter,  Medtner  disagreed  with  Rachmaninoff's  harsh  self-criticism: 
"On  the  contrary,  I  was  amazed  that  the  concerto  has  so  few  pages  in  view  of  its  signifi- 
cance." And  in  fact,  at  about  twenty-eight  minutes  (in  final  form),  the  Fourth  Concerto 
is  considerably  shorter  than  the  Second  (about  thirty-five  minutes)  or  the  Third  (about 
forty-five  minutes).  In  this  same  letter,  Medtner  also  made  a  revealing  observation  about 
the  anti-modernist  musical  aesthetic  he  believed  he  shared  with  Rachmaninoff  and 
which  was  displayed  in  his  new  concerto:  "You,  such  a  great  man,  worry  about  having 
too  many  pages  in  your  concerto,  and  about  the  fact  that  the  orchestra  is  never  silent, 
while  they  [the  modernists],  those  insignificant  creatures,  set  as  their  goal  nothing  less 
than  the  very  liquidation  of  harmony,  which  is  the  most  sacred  element  of  our  art." 

And  yet  the  premiere  of  the  Fourth  Concerto,  Rachmaninoff's  first  new  orchestral 
work  in  more  than  a  decade,  was  greeted  by  the  critics  with  a  notable  lack  of  enthusi- 
asm. In  the  Herald  Tribune,  Lawrence  Gilman  compared  it  unfavorably  with  its  prede- 
cessors, especially  the  Second  Concerto,  and  called  it  "essentially  nineteenth  century." 
Apparently  stung  by  the  criticism,  and  uncertain  about  the  piece  himself,  Rachmanin- 
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off  undertook  a  major  revision  the  following  summer,  cutting  a  total  of  114  bars  and  re- 
writing the  first  twelve  pages.  Rachmaninoff  toured  with  this  new  version  of  the  Fourth 
Concerto  in  1929  and  1930,  but  remained  dissatisfied,  and  shelved  the  work  until  the 
summer  of  1941,  when  he  undertook  another,  more  thorough,  revision.  This  time  he 
concentrated  on  the  problematic  third  movement,  removing  more  than  forty  measures 
and  attempting  to  strengthen  and  clarify  its  structure. 

While  it  is  difficult  to  argue  that  the  Fourth  Concerto  consistently  reaches  the  same 
heights  of  inspiration  and  formal  brilliance  as  the  incomparable  Third,  it  still  contains 
many  wonderful  moments.  Several  of  the  Fourth's  themes,  including  the  climbing,  some- 
what discursive  first  theme  of  the  first  movement  in  heavy  chords,  were  taken  from  an 
etude-tableau  that  Rachmaninoff  left  out  of  the  six  Opus  33  Etudes-Tableaux  published 
in  1914.  One  unusual  feature  of  the  first  movement  is  that  its  two  themes  appear  in 
reverse  order  in  the  recapitulation.  Another  is  that  the  movement  seems  to  conclude 
twice,  first  with  a  climactic  passage  of  furiously  repeated  chords  in  the  piano  {a  Tempo 
rubato)  at  the  end  of  the  exposition,  only  to  resume  for  a  three-minute  coda  that  mean- 
ders pleasantly  into  a  sublime  Tranquillo  episode  before  ending  rather  abruptly  with  a 
six-measure  Allegro  vivace. 

It  is  the  second  movement  Largo  that  has  drawn  the  most  attention  of  critics  and 
musicologists.  The  piano  enters  solo  for  the  first  five  measures,  playing  what  sounds 
something  like  the  opening  phrase  from  the  song  "As  Time  Goes  By"  made  famous  in 
the  film  Casablanca.  Then  the  violins  enter  with  the  main  theme,  which  grows  from  a 
descending  repeated  motif  of  three  notes  that  sounds  disarmingly  (as  was  pointed  out 
after  the  London  premiere)  like  the  beginning  of  the  children's  ditty  "Three  Blind 
Mice."  The  rest  of  the  slow  movement  uses  this  rather  modest  melodic  material  as  the 
basis  for  ingenious  variations,  with  the  piano  and  orchestra  sharing  the  spotlight  rather 
than  competing  for  it.  Notably,  the  Fourth  Concerto  does  not  contain  a  single  cadenza, 
and  is  much  less  "showy"  for  the  soloist  than  either  the  Third  or  Second,  a  challenge 
of  subtlety  rather  than  force. 

Rachmaninoff  agonized  most  over  the  last  movement  of  the  Fourth,  which  he  repeat- 
edly revised  and  rearranged,  though  without  changing  the  basic  musical  material.  Its 
two  themes  seem  restrained  and  reticent  when  compared  to  some  of  the  soaring  melo- 
dies of  his  early  orchestral  music,  but  they  are  effectively  set  in  a  texture  full  of  fan- 
fares of  extra  percussion.  The  second  theme  is  derived  from  the  theme  of  the  Dies  irae, 
to  which  Rachmaninoff  turned  repeatedly  in  his  career.  Just  before  the  end,  the  climax 
from  the  first  movement  reappears,  to  lend  the  concerto  a  feeling  of  cyclic  form,  a  sense 
of  emotional  return  to  familiar  turf  after  the  preceding  musical  journey. 

— Harlow  Robinson 

Harlow  Robinson,  Matthews  Distinguished  University  Professor  at  Northeastern  University,  is 
author  of  Sergei  Prokofiev:  A  Biography  and  editor/translator  of  Selected  Letters  of  Sergei  Prokofiev, 
both  published  by  Northeastern  University  Press.  His  essays  on  Russian  music  and  culture 
have  appeared  in  the  New  York  Times,  Los  Angeles  Times,  Opera  News,  Opera,  Playbill,  Sym- 
phony, and  other  publications. 
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device  and  other  businesses  around  the  world.  Our 
New  England  clients  have  known  us  for  more  than 
20  years.  Now  that  we've  opened  a  Boston  office, 
you  can  get  to  know  us,  too.  To  find  out  more  about 
Pepper  Hamilton,  visit  our  Web  site. 

Pepper  Hamilton  llp 

Attorneys  at  Law 

www.pepperlaw.com 
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Igor  Stravinsky 

Suite  from  The  Firebird  (1919  version) 


Igor  Stravinsky  was  born  at  Oranienbaum,  Russia,  on 
June  17,  1882,  and  died  in  New  York  on  April  6,  1971. 
He  began  composition  of  The  Firebird  in  early  Novem- 
ber 1909  at  a  "dacha"  of  the  Rimsky-Korsakov  family 
near  St.  Petersburg.  He  completed  the  score  in  the  city, 
finishing  the  actual  composition  in  March  and  the  full 
score  a  month  later;  following  some  further  retouching, 
the  final  score  bears  the  date  May  18,  1910.  Commis- 
sioned by  Diaghilev  as  a  ballet  in  two  scenes,  the  work 
was  first  performed  on  June  25,  1910,  by  the  Ballets 
Russes  at  the  Paris  Opera,  with  a  cast  including  Tamara 
Karsavina  (the  Firebird),  Michel  Fokine  (Prince  Ivan), 
Vera  Fokina  (the  Tsarevna),  and  Alexis  Bulgakov  (Kash- 
chei);  Gabriel  Pierne  conducted.  The  scenario  was  by 
Fokine  in  collaboration  with  Diaghilev  and  his  staff;  Fokine  also  created  the  choreogra- 
phy. Alexandre  Golovine  designed  the  settings,  Golovine  and  Leon  Bakst  the  costumes. 
The  score  is  dedicated  to  Andrei  Rimsky-Korsakov,  the  son  of  the  composer  Nikolai,  who 
had  been  Stravinsky's  teacher.  The  American  premiere  of  the  ballet  was  given  by  the  Bal- 
lets Russes  at  the  Century  Theatre  in  New  York  on  January  17,  191 6.  Stravinsky  made 
suites  from  the  ballet  on  three  separate  occasions,  the  first  in  1911  (employing  virtually 
the  original  orchestration),  the  second  in  1919  (for  a  much  smaller  orchestra),  and  the 
third  in  1945  (using  the  same  orchestra  as  the  second  but  containing  more  music).  Pierre 
Monteux  led  the  first  Boston  Symphony  Orchestra  performances  of  the  1911  suite  in  Octo- 
ber/November 1919.  Stravinsky  himself  led  the  first  BSO  performances  of  the  second  suite 
(the  1919  version)  in  March  1935.  Other  conductors  to  have  led  the  Firebird  Suite,  or 
selections  from  it,  in  Boston  Symphony  programs  have  included  Andre  Kostelanetz,  Leo- 
nard Bernstein,  Pierre  Monteux,  Jean  Martinon,  Thomas  Schippers,  Robert  Shaw,  William 
Steinberg,  Erich  Leinsdorf  Eugene  Ormandy,  Max  Rudolf,  Seiji  Ozawa,  Josef  Krips, 
Daniel  Barenboim,  Mariss  Jansons,  John  Williams,  Robert  Spano,  David  Robertson  (the 
most  recent  subscription  performances  of  the  1919  suite,  in  March  2003),  Charles  Dutoit, 
and  Ingo  Metzmacher  (the  most  recent  Tanglewood  performance,  on  August  5,  2005). 
The  score  of  the  1919  version  of  the  Firebird  Suite  calls  for  two  flutes  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a... may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist* 


HARVARD    MEDICAL    SCHOOL 


HARVARD  MEDICAL  SCHOOL    |     LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 
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For  rates  and 
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advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
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Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 
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trombones,  tuba,  timpani,  triangle,  bass  drum,  xylophone,  tambourine,  cymbals,  harp, 
piano,  celesta,  and  strings. 

The  notorious  inability  of  Anatol  Liadov  to  finish  his  scores  in  time  gave  Stravinsky 
his  first  big  break.  In  1909,  Sergei  Diaghilev  needed  to  find  a  fast-working  composer  for 
a  new  ballet  based  on  the  old  Russian  legend  of  the  Firebird.  Having  been  impressed 
by  Stravinsky's  Fireworks,  which  he  had  heard  a  few  months  earlier,  Diaghilev  went  to 

Stravinsky  to  discuss  a  possible  commission  for 
The  Firebird.  Though  deeply  engrossed  in  his 
opera  The  Nightingale,  Stravinsky  naturally  rec- 
ognized that  a  ballet  commission  from  Diaghilev 
with  a  production  in  Paris  was  an  opportunity  he 
could  not  turn  down.  In  fact,  he  was  so  enthusi- 
astic that  he  began  sketching  the  music  before 
the  formal  commission  finally  reached  him.  He 
composed  the  large  score  between  November 
1909  and  March  1910;  the  final  details  of  the 
full  score  were  finished  by  May  18.  The  premiere 
of  the  lavishly  colorful  score  marked  a  signal  tri- 
umph for  the  Ballets  Russes  and  put  the  name  of 
Stravinsky  on  the  map.  Diaghilev  quickly  signed 
him  up  for  more  ballets,  and  in  short  order  he 
turned  out  Petrushka  and  The  Rite  of  Spring,  with 
which  he  brought  on  a  musical  revolution. 

The  scenario  of  The  Firebird  involves  the 
interaction  of  human  characters  with  two  super- 
natural figures,  the  magic  Firebird  (a  sort  of  good 
fairy),  and  the  evil  sorcerer  Kashchei,  a  green- 
taloned  ogre  who  cannot  be  killed  except  by 
destroying  his  soul  (which  is  preserved  in  a  casket 
in  the  form  of  an  egg),  and  who  has  an  enchanted 
garden  in  which  he  keeps  thirteen  captured  prin- 
cesses. Many  valiant  knights  have  tried  to  res- 
cue the  princesses,  but  all  have  been  captured 
and  turned  to  stone. 


Michel  Fokine  and  Tamara 
Karsavina  in  the  first  performance 
of  "The  Firebird,"  Paris,  1910 


The  suite  opens  with  the  ballet's  introduction, 
with  its  mood  of  magical  awe.  The  double  basses 
present  a  melodic  figure  (two  semitones  and  a  major  third)  that  lies  behind  all  the  mu- 
sic of  the  Firebird.  Following  a  culminating  shower  of  brilliant  harmonics  on  the  violins 
(played  with  a  new  technique  invented  by  Stravinsky  for  this  passage),  a  muted  horn 
call  signals  the  rise  of  the  curtain  on  a  nocturnal  scene  in  the  "Enchanted  Garden  of 
Kashchei,"  which  continues  the  mysterious  music  of  the  opening  (a  chromatic  bassoon 
phrase  foreshadows  the  sorcerer).  Suddenly  the  Firebird  appears  (shimmering  strings 
and  woodwinds),  pursued  by  a  young  prince,  Ivan  Tsarevich.  The  Firebird  performs  a 
lively  dance,  all  shot  through  with  brilliant  high  interjections  from  the  upper  wood- 
winds. But  Ivan  Tsarevich  captures  the  magic  bird  (horn  chords  sforzando)  as  it  flutters 
around  a  tree  bearing  golden  apples.  The  Firebird  appeals  to  be  freed  in  an  extended 
solo  dance,  but  Ivan  takes  one  of  its  feathers — a  magic  feather — as  a  token  before  al- 
lowing it  to  depart. 

Thirteen  enchanted  princesses,  the  captives  of  Kashchei,  appear — tentatively  at  first 
— shake  the  apple  tree,  then  use  the  fallen  apples  for  a  game  of  catch.  Ivan  Tsarevich 
interrupts  their  game,  for  he  has  fallen  in  love  with  one  of  them.  They  dance  a  khorovod 
(a  stately  slow  round  dance)  to  one  of  the  favorite  passages  of  the  score,  a  melody  first 
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introduced  by  the  solo  oboe  (this  is  an  actual  folk  song). 

In  pursuit  of  the  princesses,  Ivan  Tsarevich  enters  the  palace,  where  he  is  captured 
by  the  monsters  that  serve  as  Kashchei's  guards.  The  suite  then  jumps  to  the  point  at 
which  Kashchei  begins  to  turn  Ivan  into  stone,  making  a  series  of  magic  gestures:  one 
— two — . . .  But  before  he  can  make  the  third  and  final  gesture,  Ivan  Tsarevich  remem- 
bers the  Firebird's  feather;  he  waves  it,  summoning  the  Firebird  to  his  aid.  Kashchei's 
followers  are  enchanted  by  the  magic  bird,  who  sets  them  dancing  to  an  "infernal  dance" 
of  wild  syncopation  and  striking  energy. 

The  Firebird  also  indicates  to  the  Prince  where  he  can  find — and  destroy — the  soul 
of  Kashchei,  whereupon  all  the  knights  that  had  been  turned  to  stone  before  come  back 
to  life  (in  a  sweetly  descending  phrase  of  folklike  character)  and  all  take  part  in  a  dance 
of  general  happiness  (a  more  energetic  version  of  the  same  phrase).  The  Firebird  has 
disappeared,  but  its  music,  now  rendered  more  "human"  in  triadic  harmony,  sounds  in 
the  orchestra  as  the  curtain  falls. 

There  are  things  in  the  The  Firebird  that  already  foreshadow  the  revolutionary  com- 
poser to  come:  the  inventive  ear  for  new  and  striking  sounds,  the  love  of  rhythmic  ir- 
regularities (though  there  is  much  less  of  it  here  than  in  The  Rite  of  Spring),  and  the 
predilection  for  using  ostinatos  to  build  up  passages  of  great  excitement.  In  listening  to 
this  familiar  score,  we  may  be  able  to  sense  afresh  the  excitement  of  being  on  the  verge 
of  a  revolution. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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A  world-class  orchestra 


we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visitwww.bso.org. 
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The  first  full-scale  biographical  study  of  Schumann  in  English  was  the  late  Boston 
University  professor  John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age" 
(Oxford  paperback).  Daverio  also  provided  the  Schumann  entry  for  the  revised  (2001) 
New  Grove  Dictionary  of  Music  and  Musicians.  Daverio's  last  book,  Crossing  Paths: 
Perspectives  on  the  Music  of  Schubert,  Schumann,  and  Brahms,  intriguingly  examines 
aspects  of  Schumann's  life  and  music  in  relation  to  the  other  two  composers  (Oxford 
University  Press).  Gerald  Abraham's  older  article  on  Schumann  from  the  1980  edition 
of  The  New  Grove  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  1— Chopin, 
Schumann,  Liszt  (Norton  paperback).  Eric  Frederick  Jensen's  Schumann  is  a  relatively 
recent  addition  (2001)  to  the  Master  Musicians  Series  (Oxford).  Hans  Gal's  Schumann 
Orchestral  Music  in  the  series  of  BBC  Music  Guides  is  a  useful  small  volume  (University 
of  Washington  paperback).  Robert  Schumann:  The  Man  and  his  Music,  edited  by  Alan 
Walker,  includes  a  chapter  by  Brian  Schlotel  on  "The  Orchestral  Music,"  though,  as 
in  most  of  the  older  literature,  the  reader  can  expect  to  encounter  the  oft-repeated 
charge — now  deemed  at  least  arguable,  if  not  fallacious — that  Schumann  could  not 
write  properly  for  the  orchestra  (Barrie  and  Jenkins).  Michael  Steinberg's  notes  on  the 
four  Schumann  symphonies  are  in  his  compilation  volume  The  Symphony— A  Listeners 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world  s  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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Guide  (Oxford  paperback).  Donald  Francis  Tovey's  Schumann  symphony  notes  in  his 
Essays  in  Musical  Analysis  include  only  the  First,  Third,  and  Fourth  (Oxford  paperback). 
Peter  Ostwald's  Schumann:  The  Inner  Voices  of  a  Musical  Genius  is  a  study  of  the  com- 
poser's medical  and  psychological  history  based  on  surviving  documentation  (Northeast- 
ern University  Press). 

James  Levine  recorded  the  four  Schumann  symphonies  twice:  in  1977/1978  with  the 
Philadelphia  Orchestra  (RCA)  and  in  1987/1991  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon).  Among  other  complete  cycles,  Roy  Goodman's  with  the  period-instru- 
ment Hanover  Band  (including  the  original  rather  than  the  revised  version  of  Symphony 
No.  4)  not  only  offers  fine  performances  but  is  a  real  ear-opener  with  regard  to  the 
instrumentation,  which  comes  across  with  a  clarity  often  lacking  in  performances  that 
use  modern  orchestras  (originally  RCA,  but  currently  unlisted).  Important  Schumann 
symphony  cycles  with  standard  orchestral  forces  include  Rafael  Kubelik's  with  either 
the  Berlin  Philharmonic  (Deutsche  Grammophon)  or  the  Bavarian  Radio  Symphony 
Orchestra  (Sony  "Essential  Classics";  this  has  the  first  and  second  violins  seated  anti- 
phonally),  Wolfgang  Sawallisch's  with  the  Bavarian  Radio  Symphony  Orchestra  (EMI 
"Great  Recordings  of  the  Century"),  Daniel  Barenboim's  with  the  Staatskapelle  Berlin 
(Warner  Classics),  Leonard  Bernstein's  with  either  the  New  York  Philharmonic  (Sony)  or 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 


UPCOMING  CONCERTS 


Beethoven 


Debussy 
George  Crumb 
Brahms 


BCMS  Does  Beethoven    Three  Great  Sonatas 
Sun.  Dec.  17,  2:00  p.m.    First  Church  in  Cambridge,  Congregational 
Cello  Sonata  in  A  major,  Op.  69 
Piano  Sonata  in  F  minor,  Op.  57  "Appassionato" 
Violin  Sonata  in  A  major,  Op.  47  "Kreutzer" 
Featuring  violinist  Ani  Kavafian 

In  Time  of  War,  In  Time  of  Love 

Fri.  Jan.  5,  7:30  p.m.   NEC's  Jordan  Hall 

Sun.  Jan.  7,  7:30  p.m.    Sanders  Theatre,  Cambridge 

En  blanc  et  noir  for  Two  Pianos 

Black  Angels  for  Electric  String  Quartet 

Neue  Liebeslieder-Walzer,  Op.  65 


bostonchambermusic.org     6 1  7.349.0086 
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Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 

November  12,  1:30pm 

Kim  Kashkashian 
Shostakovich,  Kurtdg,  Brahms 

November  19,  1:30pm 

Musicians  from  Marlboro 
Beethoven,  Brahms,  Bartok,  Mozart 

December  3,  1:30pm 

Wonny  Song,  piano 
Rachmaninoff,  Granados,  Prokofiev 


December  10,  1:30pm 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute 
John  Gibbons,  harpsichord 
The  Great  Vivaldi 

December  17,  1:30pm 

Jupiter  String  Quartet 
Haydn,  Bartok,  Brahms 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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PROVINCE 


SALES  CENTER  AND  MODEL 
NOW  OPEN  AT 

44  School  Street,  Boston 

45province.com 
617.742.0942 

An  ABBEY  GROUP  Development 
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Where  art  and  culture  meet 


An  experience  like  no  other  _L    I  _lj  I IVL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
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the  Vienna  Philharmonic  (Deutsche  Grammophon),  and  Paul  Paray's  with  the  Detroit 
Symphony  Orchestra  (Mercury  "Living  Presence").  George  Szell's  famous  set  of  the  four 
symphonies  with  the  Cleveland  Orchestra  deserves  its  reputation,  but  beware  of  his 
changes  to  Schumann's  instrumentation  (Sony  "Masterworks  Heritage").  Arturo  Toscan- 
ini's  1949  broadcast  of  the  Rhenish  Symphony  with  the  NBC  Symphony  Orchestra  is  a 
wonderful  performance  that  should  be  heard  by  any  Schumann  enthusiast  (RCA). 

Geoffrey  Norris's  article  on  Rachmaninoff  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the 
Grove  articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton 
paperback).  Norris  has  revised  his  article  for  the  revsied  edition  of  Grove  (2001),  the 
composer's  name  now  being  spelled  "Rachmaninoff  rather  than  "Rakhmaninov."  Norris 
also  wrote  Rakhmaninov,  an  introduction  to  the  composer's  life  and  works  in  the  Master 
Musicians  series  (Littlefield  paperback).  Also  useful  are  the  smaller  volumes  Rachman- 
inov  Orchestral  Music  by  Patrick  Piggott,  which  includes  discussion  of  the  piano  con- 
certos, in  the  series  of  BBC  Music  Guides  (University  of  Washington  paperback)  and 
Sergei  Rachmaninov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian  Hay  lock  in  the 
series  Classic  fm  Lifelines  (Pavilion  paperback).  A  recent  helpful  contribution  to  the 
Rachmaninoff  bibliography  is  Rachmaninoff:  Composer,  Pianist,  Conductor  by  Barrie 
Martyn  (Scolar  Press).  An  older  book,  Sergei  Rachmaninoff:  A  Lifetime  in  Music,  com- 
piled by  Sergi  Bertensson  and  Jay  Leyda  with  assistance  from  Sophie  Satin,  Rachmani- 
noff's sister-in-law,  draws  upon  the  composer's  own  letters  and  interviews  (New  York 
University  Press). 

Rachmaninoff's  own  recordings  of  his  piano  concertos  with  the  Philadelphia  Orchestra 
under  Leopold  Stokowski  (No.  2  and  the  Rhapsody  on  a  Theme  of  Paganini)  and  Eugene 
Ormandy  (Nos.  1,  3,  and  No.  4  in  its  final  revised  version),  made  originally  for  RCA 
Victor,  have  been  reissued  in  excellent  transfers  from  the  original  78s  on  budget-priced 
Naxos.  Rafael  Friihbeck  de  Burgos  has  recorded  Rachmaninoff's  Fourth  Piano  Concerto 
with  pianist  Agustin  Anievas  and  the  New  Philharmonia  Orchestra  (EMI).  Other  "mod- 
ern" recordings  feature  Stephen  Hough  with  Andrew  Litton  and  the  Dallas  Symphony 
Orchestra  (the  most  recent  rendition  of  those  listed  here,  on  Hyperion),  pianist  Arturo 
Benedetti  Michelangeli  with  Ettore  Gracis  and  the  Philharmonia  Orchestra  (EMI  "Great 
Recordings  of  the  Century),  Vladimir  Ashkenazy  with  Bernard  Haitink  and  the  Con- 
certgebouw  Orchestra  (London),  Ashkenazy  with  Andre  Previn  and  the  London  Sym- 
phony Orchestra  (Penguin  Classics),  Philippe  Entremont  with  Eugene  Ormandy  and  the 
Philadelphia  Orchestra  (Sony  Classical),  Zoltan  Kocsis  with  Edo  de  Waart  and  the  San 
Francisco  Symphony  (Philips),  and  Mikhail  Rudy  with  Mariss  Jansons  and  the  St.  Peters- 
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burg  Philharmonic  (EMI).  For  those  inclined  to  explore  further,  Vladimir  Ashkenazy 
conducts  a  recording  of  the  Fourth  Concerto  in  its  original  version  with  pianist  Alexander 
Ghindin  and  the  Helsinki  Philharmonic  Orchestra  (Ondine,  paired  with  the  original 
version  of  the  Piano  Concerto  No.  1). 

The  Stravinsky  article  in  the  expanded  (2001)  New  Grove  Dictionary  of  Music  and 
Musicians  is  by  Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume 
Stravinsky  biography:  Stravinsky— A  Creative  Spring:  Russia  and  France,  1882-1934  and 
Stravinsky— The  Second  Exile:  France  and  America,  1934-1971  (Norton).  Eric  Walter 
White,  author  of  the  crucial  reference  volume  Stravinsky:  The  Composer  and  his  Works 
(University  of  California),  also  provided  the  Stravinsky  article  for  the  1980  edition  of 
The  New  Grove;  this  was  reprinted  in  The  New  Grove  Modern  Masters:  Bartdk,  Hindemith, 
Stravinsky  (Norton  paperback).  Charles  M.  Joseph's  Stravinsky  Inside  Out  challenges 
some  of  the  popular  myths  surrounding  the  composer  (Yale  University  Press,  2001). 
Also  relatively  recent  are  Joseph's  Stravinsky  and  Balanchine,  which  studies  the  rela- 
tionship between  those  two  collaborators  (also  Yale  University  Press),  and  The  Cambridge 
Companion  to  Stravinsky,  edited  by  Jonathan  Cross,  which  includes  various  essays  on 
the  composer's  life  and  works  (Cambridge  University  Press).  Two  other  readily  available 
biographies  are  Michael  Oliver's  Igor  Stravinsky  in  the  wonderfully  illustrated  series 
"20th-century  Composers"  (Phaidon  paperback)  and  Neil  Wenborn's  Stravinsky  in  the 
series  "Illustrated  Lives  of  the  Great  Composers"  (Omnibus  Press).  Other  useful  studies 
include  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford  paperback)  and  Francis  Routh's 
Stravinsky  in  the  Master  Musicians  series  (Littlefield  paperback).  If  you  can  find  a  used 
copy,  Stravinsky  in  Pictures  and  Documents  by  Vera  Stravinsky  and  Robert  Craft  offers 
a  fascinating  overview  of  the  composer's  life  (Simon  and  Schuster).  Craft,  who  worked 
closely  with  Stravinsky  for  many  years,  has  also  written  and  compiled  numerous  other 
books  on  the  composer.  Useful  specialist  publications  include  Confronting  Stravinsky: 
Man,  Musician,  and  Modernist,  edited  by  Jann  Pasler  (California),  Pieter  C.  van  den 
Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky  (Yale),  and  Richard  Taruskin's 
two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions:  A  Biography  of  the  Works 
through  "Mavra,^  which  treats  Stravinsky's  career  through  the  early  1920s  (University 
of  California). 

The  Boston  Symphony  Orchestra  recorded  the  1919  version  of  Stravinsky's  Firebird 
Suite  under  Seiji  Ozawa  in  1969  (RCA).  Erich  Leinsdorf  recorded  the  Firebird  Suite 
with  the  BSO  in  1964  using  Stravinsky's  original  (larger)  1911  instrumentation  (also 
RCA).  Other  choices  for  the  1919  version  include  Pierre  Boulez  with  the  BBC  Symphony 
Orchestra  (Sony  Classical),  Leonard  Bernstein  with  either  the  New  York  Philharmonic 
(Sony  Classical)  or  the  Israel  Philharmonic  (Deutsche  Grammophon),  Myung-Whun 
Chung  with  the  Orchestre  de  l'Opera-Bastille  (Deutsche  Grammophon),  David  Zinman 
with  the  Baltimore  Symphony  (Telarc),  and  Carlo  Maria  Giulini  with  the  Philharmonia 
Orchestra  (EMI/IMG  Artists,  in  the  excellent  two-disc  set  devoted  to  Giulini  in  the 
series  "Great  Conductors  of  the  20th  Century").  Stravinsky  made  recordings  of  the 
Firebird  Suite  (1945  version)  with  the  New  York  Philharmonic  (Pearl)  and  (later)  the 
Columbia  Symphony  Orchestra  (Sony  Classical).  The  1945  suite  has  also  been  recorded 
by  Neeme  Jarvi  with  the  London  Symphony  Orchestra  (Chandos).  Riccardo  Chailly's 
recording  with  the  Concertgebouw  Orchestra  of  Amsterdam  is  another  that  uses  the  1911 
instrumentation  (London/Decca). 

— Marc  Mandel 
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Rafael  Friihbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Friihbeck  de  Burgos  stud- 
ied violin,  piano,  theory,  and  composition  at  the  conservatories  of 
Bilbao  and  Madrid,  followed  by  conducting  classes  at  Munich's 
Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude.  He 
has  held  conducting  posts  with  the  Bilbao  Orchestra,  the  Spanish 
National  Orchestra,  the  Dusseldorf  Symphony  Orchestra,  and  the 
Montreal  Symphony  Orchestra.  In  1998  he  was  named  emeritus 
conductor  of  the  Spanish  National  Orchestra.  He  has  served  as 
principal  guest  conductor  of  the  National  Symphony  Orchestra  in 
Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra,  becom- 
ing honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also  chief  conductor  of 
the  Vienna  Symphony  Orchestra,  music  director  of  the  Deutsche  Oper  Berlin,  and  chief 
conductor  of  the  Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been 
chief  conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05 
season  he  has  been  music  director  of  the  Dresden  Philharmonie  orchestra.  As  guest  con- 
ductor he  has  led  all  of  the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in 
Europe,  the  Berlin  Philharmonic,  Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orches- 
tra, various  German  radio  orchestras,  and  the  five  major  London  orchestras.  He  is  also  a 
frequent  guest  conductor  in  Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and 
Japan,  as  well  as  at  opera  houses  and  prestigious  festivals.  His  discography  includes  more 
than  100  recordings,  for  EMI,  Decca,  Columbia  (Spain),  and  Collins  Classics,  including 
acclaimed  releases  of  OrfPs  Carmina  burana,  Mendelssohn's  Elijah  and  St.  Paul,  and  the 
complete  works  of  Manuel  de  Falla,  including  L'Atlantida  and  La  vida  breve.  A  member 
of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando  since  1975,  Rafael  Friihbeck  de 
Burgos  has  received  many  awards,  including  an  honorary  doctorate  from  the  University 
of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna,  the  Bundesverdienstkreuz  of 
the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the  Gustav  Mahler  Interna- 
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tional  Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he  received  in  1997 
from  the  Queen  of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the  RAI  Orches- 
tra Torino  and  the  Dresden  Philharmonic,  he  appears  regularly  with  the  Boston  Symphony 
Orchestra  leading  a  wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood.  His 
future  commitments  include  reengagements  in  Los  Angeles,  New  York,  Pittsburgh,  Mon- 
treal, and  Paris,  as  well  as  with  the  Philharmonia  in  London,  the  London  Symphony  Or- 
chestra, and  La  Scala  of  Milan.  Rafael  Friihbeck  de  Burgos  made  his  BSO  debut  in  con- 
certs in  Providence  and  at  Symphony  Hall  in  January  1971.  In  recent  years  he  has  been 
a  frequent  podium  guest  in  Boston  and  also  at  Tanglewood,  where  he  has  conducted  both 
the  BSO  and  the  Tanglewood  Music  Center  Orchestra.  His  subscription  programs  last 
season,  in  April  2006,  were  an  all-Mozart  program  with  violinist  Gil  Shaham,  followed  the 
next  week  by  Berlioz's  Requiem.  For  his  most  recent  Tanglewood  appearance  he  closed 
the  BSO's  2006  summer  season  with  an  all-Beethoven  program. 
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Yefim  Bronfman 

Yefim  Bronfman  is  widely  regarded  as  one  of  today's  most  talented 
virtuoso  pianists.  Highlights  of  the  current  season  include  the  New 
York  Philharmonic's  nationally  televised  opening  gala,  in  which 
he  and  Emanuel  Ax  performed  Mozart's  Concerto  for  Two  Pianos 
under  Lorin  Maazel;  the  world  premiere  of  Esa-Pekka  Salonen's 
Piano  Concerto,  written  for  Mr.  Bronfman  on  commission  from 
the  New  York  Philharmonic;  the  Israel  Philharmonic's  seventieth- 
birthday  concerts  conducted  by  Zubin  Mehta  and  Valery  Gergiev; 
appearances  with  the  Boston,  Bamberger,  Pittsburgh,  Detroit, 
Philadelphia,  and  National  symphony  orchestras,  the  Los  Angeles 
Philharmonic,  Vienna  Philharmonic,  Orchestre  de  Paris,  and  Royal  Concertgebouw  Or- 
chestra; performances  at  the  Salzburg  Easter  Festival  with  the  Berlin  Philharmonic  under 
Sir  Simon  Rattle;  a  European  tour  with  flutist  Emmanuel  Pahud;  and  a  United  States 
tour  with  trio  partners  Gil  Shaham  and  Truls  M0rk.  With  David  Zinman  conducting  the 
Tonhalle  Orchestra  of  Zurich,  Mr.  Bronfman  recently  completed  recordings  of  the  five 
Beethoven  piano  concertos  and  Triple  Concerto  (with  Messrs.  Shaham  and  M0rk)  for  the 
Arte  Nova/BMG  label.  He  has  given  numerous  solo  recitals  in  the  leading  halls  of  North 
America,  Europe,  and  the  Far  East,  including  acclaimed  debuts  at  Carnegie  Hall  in  1989 
and  Avery  Fisher  Hall  in  1993.  In  1991  he  gave  a  series  of  joint  recitals  with  Isaac  Stern 
in  Russia,  marking  Mr.  Bronfman's  first  public  performances  there  since  his  immigration 
to  Israel  at  age  fifteen.  That  same  year,  he  was  awarded  the  prestigious  Avery  Fisher  Prize, 
one  of  the  highest  honors  given  to  American  instrumentalists.  An  exclusive  Sony/BMG 
recording  artist,  Mr.  Bronfman  has  won  widespread  praise  for  his  solo,  chamber,  and 
orchestral  recordings,  winning  a  Grammy  award  in  1997  for  his  recording  of  the  three 
Bartok  piano  concertos  with  Esa-Pekka  Salonen  and  the  Los  Angeles  Philharmonic.  A 
devoted  chamber  music  performer,  he  has  collaborated  with  the  Emerson,  Cleveland, 
Guarneri,  and  Juilliard  quartets,  as  well  as  the  Chamber  Music  Society  of  Lincoln  Center. 
He  has  also  played  chamber  music  with  Yo-Yo  Ma,  Joshua  Bell,  Lynn  Harrell,  Shlomo 
Mintz,  Jean-Pierre  Rampal,  Pinchas  Zukerman,  and  many  other  artists.  Having  immigrated 
to  Israel  with  his  family  in  1973,  Yefim  Bronfman  made  his  international  debut  two  years 
later  with  Zubin  Mehta  and  the  Montreal  Symphony.  He  made  his  New  York  Philharmonic 
debut  in  May  1978,  his  Washington  recital  debut  in  March  1981  at  the  Kennedy  Center, 
and  his  New  York  recital  debut  in  January  1982  at  the  92nd  Street  Y.  Mr.  Bronfman  was 
born  in  Tashkent,  in  the  Soviet  Union,  on  April  10,  1958.  In  Israel  he  studied  with  pianist 
Arie  Vardi,  head  of  the  Rubin  Academy  of  Music  at  Tel  Aviv  University.  In  the  United 
States  he  studied  at  the  Juilliard  School,  Marlboro,  and  the  Curtis  Institute,  and  with 
Rudolf  Firkusny,  Leon  Fleisher,  and  Rudolf  Serkin.  He  became  an  American  citizen  in 
July  1989.  A  frequent  soloist  with  the  Boston  Symphony  Orchestra  in  Boston  and  at  Tangle- 
wood  since  his  BSO  debut  in  January  1989,  he  made  his  most  recent  subscription  appear- 
ances in  October  2004  (playing  Liszt's  Piano  Concerto  No.  2  in  A  with  Charles  Dutoit 
conducting)  and  his  most  recent  Tanglewood  appearance  on  the  final  concert  of  the  BSO's 
2006  summer  season  (playing  Beethoven's  Fourth  Piano  concerto  under  Rafael  Frlihbeck 
de  Burgos). 
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ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5338. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Anna  E.  Finnerty 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Francis  Lee  Higginson 
Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
John  Hancock  Financial  Services 
George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Nancy  Lurie  Marks  Foundation 

Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller 

Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (11) 


Hist  as  of  July  18,  2006 
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BSO  Major  Corporate  Sponsors,  2006-07  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


0- 


> 


Mark  B.  Sutton 

Chairman  and  CEO, 
Americas 


-|-  Tj^  ^  UBS  is  excited  to  continue  its  part- 
I j  l-C  W  nership  with  the  Boston  Symphony 
v_/  XJ  \*D     Orchestra  through  its  exclusive 

season  sponsorship.  Both  UBS  and 
the  BSO  have  deep  roots  in  Boston  and  UBS  is  proud  to 
support  one  of  the  city's  most  celebrated  cultural  institu- 
tions. UBS,  the  global  financial  services  leader,  is  committed 
to  supporting  excellence  in  orchestral  music.  In  addition  to 
its  sponsorship  of  the  BSO,  UBS  also  supports  The  Phila- 
delphia Orchestra,  the  London  Symphony,  the  UBS  Verbier 
Festival  Orchestra,  as  well  as  several  major  music  festivals 
in  Europe  and  the  U.S. 


Joanne  Smith 

Vice  President, 
Marketing 


ADelta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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BSO  Major  Corporate  Sponsors    (continued) 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives 


EMC  is  pleased  to  continue  our  long- 
standing partnership  with  the  Boston 
Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


Jonathan  Crellin 

General  Manager 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  8c" 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  8c  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Dawson  Rutter 

President  and  CEO 


Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 
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NEXT  PROGRAM.  .  . 

Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  November  30,  at  8 
Friday,  December  1,  at  1:30 
Saturday,  December  2,  at  8 
Tuesday,  December  5,  at  8 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 

ALBENIZ 


Pre-Concert  Talks  by 

BSO  Publications  Associate 

Robert  Kirzinger 


RODRIGO 


PALOMO 


FALLA 


Suite  espafiola  (arranged  Friihbeck  de  Burgos) 

Castilla 
Granada 
Se  villa 
Asturias 
Aragon 

Concierto  de  Aranjuez,  for  guitar  and  orchestra 

Allegro  con  spirito 

Adagio 

Allegro  gentile 

PEPE  ROMERO,  guitar 


INTERMISSION 


Nocturnos  de  Andalucia,  Suite  concertante 
for  guitar  and  orchestra 

PEPE  ROMERO 

Suites  from  the  ballet  The  Three-cornered  Hat 

Suite  No.  1 

Introduction  —  Afternoon  —  Dance  of  the 
Miller's  Wife  (Fandango)  —  The  Corregidor  — 
The  Miller's  Wife  —  The  Grapes 

K  Suite  No.  2 
The  Neighbor's  Dance  (Seguidillas)  — 
The  Miller's  Dance  (Farruca)  — 
Final  Dance  (Jota) 


Spanish  conductor  Raphael  Friihbeck  de  Burgos  and  Spanish  guitarist  Pepe  Romero 
collaborate  on  two  works  for  guitar  and  orchestra  on  this  all-Spanish  program,  includ- 
ing the  BSO's  first-ever  performances  of  the  most  famous  of  all  guitar  concertos,  Rod- 
rigo's  Concierto  de  Aranjuez.  Lorenzo  Palomo  wrote  his  Andalusian  Nocturnes  for  Pepe 
Romero,  who  premiered  it  in  1996.  Inspired,  like  Rodrigo's  concerto,  by  traditional 
Spanish  music,  the  piece  immediately  became  one  of  the  most  performed  works  for 
guitar  and  orchestra.  Suite  espafiola  is  Friihbeck  de  Burgos's  colorful  orchestrations 
of  five  movements  from  Isaac  Alb6niz's  brilliant  Suite  espafiola  No.  1,  which  was  com- 
posed originally  for  piano.  Completing  the  program  are  the  two  suites  of  ballet  music 
drawn  from  one  of  Manuel  de  Falla's  best-loved  works,  The  Three-cornered  Hat. 
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COMING  CONCERTS  .  . . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  November  30,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— November  30,  8-10:10 
Friday  'B'— December  1,  1:30-3:40 
Saturday  'A'— December  2,  8-10:10 
Tuesday  'C— December  5,  8-10:10 

RAFAEL  FRUHBECK  DE  BURGOS 

conducting 
PEPE  ROMERO,  guitar 

ALB^NIZ  Suite  espanola  (orch. 

Friihbeck  de  Burgos) 
RODRIGO  Concierto  de  Aranjuez, 

for  guitar  and  orchestra 
PALOMO  Nocturnos  de  Andalucia, 

Suite  concertante 

for  guitar  and  orchestra 
FALLA  The  Three-cornered  Hat, 

Suites  1  and  2 

Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— December  7,  8-10:20 
Friday  'A'— December  8,  1:30-3:50 
Saturday  'A'— December  9,  8-10:20 

DAVID  ROBERTSON  conducting 

JESSICA  RIVERA,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JENNIFER  KANE,  artistic  director 


ADAMS 


El  Nino 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B'— January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


TURNAGE 

Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 

BRUCH 

Violin  Concerto  No.  1 

HOLST 

The  Planets 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— January  11,  8-10 
Friday  'A'— January  12,  1:30-3:30 
Saturday  'B'— January  13,  8-10 
Tuesday  'B' — January  16,  8-10 

DAVID  ZINMAN  conducting 
RADU  LUPU,  piano 

HARBISON  Canonical  American 

Songbook 
MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
RACHMANINOFF  Symphony  No.  3 

Programs  and  artists  subject  to  change. 


massculturalcouncil.or 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 
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IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 


CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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006  -  2007  season 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  1/L,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  noon 
SATURDAY  JANUARY  27,  2007  @  12  nOOn 
SATURDAY  APRIL  14,  2007  @  12  nOOn 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOaiTt 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:OOam 
FRIDAY  APRIL  13,  2007  @  10:OOam 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 

Friday  april  13, 2007  @  11:50am 
High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  10:00am 

TICKETS:  $16 


Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 
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'music  that  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.Th'is  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 
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OR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


3^/ID&COMPANY 

ellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 
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the  future  is  yours 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

HEALTHCARE 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKn if e® Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 
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HUMAN  RESOURCES 

Kathleen  Sambucco,  Benefits  Manager  ♦  Mary  Pitino,  Human  Resources  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  •  Timothy 

James,  Applications  Support  Specialist  •  John  Lindberg,  Senior  Systems  and  Network  Administrator  •  Brian 

Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Media  Relations  •  Marni  Glovinsky,  Media  Relations  Coordinator  • 

Joseph  Heitz,  Senior  Media  Relations  Associate  •  Whitney  Riepe,  Media  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator  /Boston 

Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ♦  Leslie  Bissaillon,  Manager,  Glass  Houses  ♦  Helen  N.H. 
Brady,  Director  of  Group  Sales  ♦  Alyson  Bristol,  Director  of  Corporate  Sponsorships  ♦  Sid  Guidicianne, 
Front  of  House  Manager  ♦  James  Jackson,  Call  Center  Manager  ♦  Roberta  Kennedy,  Manager,  Symphony 
Shop  ♦  Sarah  L.  Manoog,  Director  of  Marketing  Programs  ♦  Michael  Miller,  SymphonyCharge  Manager 

Kenneth  Agabian,  Marketing  Coordinator,  Print  Production  •  Duane  Beller,  SymphonyCharge  Representative  • 
Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  •  Lenore  Camassar,  SymphonyCharge 
Assistant  Manager  •  John  Dorgan,  jGroup  Sales  Coordinator  •  Paul  Ginocchio,  Assistant  Manager,  Sym- 
phony Shop  •  Julie  Green,  Subscription  Representative  •  Melinda  Hallisey,  Manager  of  New  Business 
Development,  Corporate  Sponsorships  •  Kerry  Ann  Hawkins,  Senior  Graphic  Designer  •  Susan  Elisabeth 
Hopkins,  Senior  Graphic  Designer  •  Aaron  Kakos,  Subscription  Representative  •  Elizabeth  Levesque, 
Marketing  Projects  Coordinator  •  Michele  Lubowsky,  Assistant  Subscription  Manager  •  Jason  Lyon,  Group 
Sales  Manager  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  MarcyKate  Perkins,  SymphonyCharge  Representative  •  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Robert  Sistare,  SymphonyCharge  Representative  •  Megan  E.  Sullivan,  Senior  Subscription 
Associate 

Box  Office    Russell  M.  Hodsdon,  Manager  •  David  Winn,  Assistant  Manager 
Box  Office  Representatives   Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Manager  for  Faculty  and  Guest  Artists  •  Michael  Nock, 

Associate  Director  of  Student  Affairs  •  Gary  Wallen,  Manager  of  Scheduling  and  Production 

VOLUNTEER  OFFICE 

Mia  Schultz,  Interim  Director  of  Volunteer  Services 
Sabine  Chouljian,  Project  Coordinator 


BSO 


A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the 
Flute  Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players 
are  BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Bar- 
ker, joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99 
and  can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's 
website. 

Attention,  BSO  Radio-Listeners: 

WCRB  Moves  to  99.5  FM  Starting  December  1,  2006 

Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  is  moving  to  a  new 
frequency  location  on  the  radio  dial.  As  of  December  1,  2006,  WCRB  will  broadcast 
from  99.5  on  the  FM  dial.  Live  broadcasts  by  WCRB  of  the  Boston  Symphony  Orches- 
tra's Saturday-evening  performances  will  continue  from  this  new  location. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 


The  Jane  deP.  and  Edwin  S.  Webster 

Memorial  Concert 

Friday,  December  1,  2006 

The  Friday-afternoon  concert  on  December  1, 
2006,  has  been  supported  by  the  Jane  deP. 
and  Edwin  S.  Webster  Memorial  Concert 
Fund.  Mrs.  Jane  deP.  Webster  was  a  faithful 
subscriber  to  the  Friday-afternoon  concerts 
for  many  years.  The  Boston  Symphony  Or- 
chestra is  grateful  to  the  Edwin  S.  Webster 
Foundation  and  the  family  of  Mrs.  Webster 
for  helping  to  sustain  the  Friday-afternoon 
concert  tradition. 


The  Jacqueline  Confortes  Covo 

Memorial  Concert 

Saturday,  December  2,  2006 

This  week's  Saturday-night  concert  has  been 
endowed  in  memory  of  Jacqueline  Confortes 
Covo,  in  honor  of  her  birthday,  by  a  generous 
gift  from  her  mother,  Alice  Confortes.  Jac- 
queline was  born  on  December  1,  1932,  in 
Salonyka,  Greece.  She  lived  there  and  in 
Athens  until,  at  the  age  of  nine,  she  fled  from 
the  Germans  to  Israel  with  her  family.  After 
her  years  of  schooling  and  military  service  in 
Israel,  Jacqueline  moved  to  Geneva,  Switzer- 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count — connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 
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land,  where  she  attended  the  university, 
studying  to  be  a  translator,  and  worked  for 
the  Jewish  Agency.  She  came  to  the  United 
States  four  years  later,  married  Abraham  Covo, 
and  attended  Mount  Holyoke  College,  where 
she  earned  a  master's  degree  in  English.  She 
received  her  doctoral  degree  in  English  from 
Brandeis  University  and  taught  at  Regis 
College.  She  died  in  1996  at  the  age  of  63. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 


informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Albeniz,  Rodrigo,  Palomo, 
and  Falla.  In  the  weeks  ahead,  Helen  Green- 
wald  of  the  New  England  Conservatory  dis- 
cusses John  Adams's  El  Nino  (December  7-9), 
BSO  Publications  Director  Marc  Mandel 
(January  3  and  5)  and  Elizabeth  Seitz  of  The 
Boston  Conservatory  (January  4,  6,  and  9) 
discuss  Turnage,  Bruch,  and  Hoist,  and  Har- 
low Robinson  of  Northeastern  University  dis- 
cusses Harbison,  Mozart,  and  Rachmaninoff 
(January  11-16). 

A  CD  Signing  at  the  Symphony  Shop, 
Saturday,  December  2,  2006 

Conductor  Rafael  Fiiihbeck  de  Burgos,  com- 
poser Lorenzo  Palomo,  and  guitarist  Pepe 
Romero  will  sign  copies  of  their  compact 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahner's 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 


UPCOMING  CONCERTS 


Beethoven 


Debussy 
George  Crumb 
Brahms 


BCMS  Does  Beethoven    Three  Great  Sonatas 
Sun.  Dec.  17,  2:00  p.m.    First  Church  in  Cambridge,  Congregational 
Cello  Sonata  in  A  major,  Op.  69 
Piano  Sonata  in  F  minor,  Op.  57  "Appassionato" 
Violin  Sonata  in  A  major,  Op.  47  "Kreutzer" 
Featuring  violinist  Ani  Kavafian 

In  Time  of  War,  In  Time  of  Love 

Fri.  Jan.  5,  7:30  p.m.    NEC's  Jordan  Hall 

Sun.  Jan.  7,  7:30  p.m.    Sanders  Theatre,  Cambridge 

En  blanc  et  noir  for  Two  Pianos 

Black  Angels  for  Electric  String  Quartet 

Neue  Liebeslieder-Walzer,  Op.  65 


bostonchambermusic.org     6 1  7.349.0086 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.    ^ 
www.susanbailis.com 


DALE  CHIHULY 

INSTALLATIONS  AND  SCULPTURE 


-^>J 


Hd^lwl^AiieRIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41 3.298.3044       www.holstengalleries.com 
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discs  at  the  Symphony  Shop  following  this 
week's  BSO  concert  of  Saturday,  December  2. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Ravel's 
Duo  for  Violin  and  Cello,  Kurtag's  Hommage 
a  Mihaly  Andrds:  12  Microludes  for  String 
Quartet,  and  Janacek's  String  Quartet  No.  2, 
Intimate  Letters,  on  Friday,  December  1,  at  8 
p.m.  at  the  Peabody  Essex  Museum  in  Salem 
and  on  Sunday,  December  3,  at  2:30  p.m.  at 
Trinity  Church  in  Newton  Centre.  Joining  Mr. 
Miller  are  violinists  Bela  Keyes  and  Sharan 
Leventhal  and  violist  Kim  Kashkashian. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

The  Boston  Artists  Ensemble  performs  a 
free  concert  in  Rabb  Auditorium  at  the  Boston 
Public  Library  in  Copley  Square  on  Saturday, 
December  9,  at  2  p.m.  The  program  includes 
selections  from  varied  chamber  works  by 
Ravel,  Rossini,  Schubert,  and  Beethoven, 
plus  a  complete  performance  of  Schubert's 
Trout  Quintet  for  piano  and  strings.  The  per- 
formers include  BSO  members  Julianne  Lee, 
viola,  Jonathan  Miller,  cello,  and  Edwin  Bar- 
ker, double  bass,  with  violinist  Sharan  Leven- 
thal and  pianist  Randall  Hodgkinson.  Tickets 
are  free  and  available  at  the  door. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Players  perform  music 
of  Shostakovich  and  Aram  Khatchaturian, 
plus  a  new  work  by  Chris  Brubeck  commis- 
sioned for  the  Chamber  Players,  on  Sunday, 
December  10,  at  3  p.m.  at  the  Concord  Acad- 
emy Performing  Arts  Center,  166  Main  Street, 
Concord  (with  a  pre-concert  talk  starting  at 
2  p.m.).  Ticket  information,  directions,  and 
further  program  information  are  available  at 
www.concordchambermusic.org  or  by  calling 
(978)  371-9667.  Tickets  are  $25  and  $30 
($5  discount  for  students  and  seniors). 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  Under  the  aus- 


pices of  the  Boston  Symphony  Association  of 
Volunteers,  the  following  communities  spon- 
sor round-trip  bus  service  for  the  Friday 
afternoon  concerts  for  a  nominal  fee:  Beverly, 
Cape  Cod,  Concord  (MA),  Maine  Seacoast 
(NH),  Marblehead/Swampscott,  North  Hamp- 
ton (NH),  Rhode  Island,  South  Shore,  Welles- 
ley,  western  New  Hampshire,  and  Weston. 
Taking  advantage  of  your  area's  bus  service 
not  only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities  to 
spend  more  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 
addition,  many  of  the  participating  communi- 
ties make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 
to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Sym- 
phony concerts,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contribu- 
tion within  three  weeks  of  your  call. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


>v 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fP  M.  Steinert  &  Sons 

* « 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 

Now  in  its  125th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
"...may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  "Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist." 


! 


tool 


HARVARD  MEDICAL  SCHOOL    |     LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


Sanity  has  prevailed 

The  suit  is  back 
(and  it's  an  Oxxford) 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
ing Major  Higginson's  wish  to  give  "concerts 
of  a  lighter  kind  of  music."  These  concerts, 
soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
Rush  ticket  line  at  Symphony  Hall,  the  following  year  by  Pierre  Monteux.  These 

probably  in  the  1930s  appointments  marked  the  beginning  of  a 

French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under 


s>± 


the     leadership     of     Harry     Ellis 
Dickson.  Erich  Leinsdorf  began  his 
seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,    restored    many   forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 
tion,  many   concerts   were   televised 
under   his    direction.    Leinsdorf  was 
also    an    energetic    director    of   the 
Tanglewood  Music  Center;  under  his     Symphony  Hall  in  the  early  1940s,  with  the  main 
leadership    a   full-tuition    fellowship     entrance  still  on  Huntington  Avenue,  before  the 
program  was  established.  Also  during     intersection  of  Massachusetts  and  Huntington 
these  vears  in  1964  the  Boston  Svm-     avenues  was  reconstructed  so  the  Green  Line  could 
phony  Chamber  Players  were  found-     run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison, 
Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston 
Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra,  and 
works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of  1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Arori);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 

*  Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 
*Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*  Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*Owen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
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Gordon  and  Mary  Ford  Kingsley 
Family  chair 


Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 
Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 

Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna 

S.  Kalman  chair,  endowed 

in  perpetuity  in  1974 
Richard  Sebring 

Associate  Principal 

Margaret  Andersen  Congleton 

chair,  fully  funded  in  perpetuity 
Daniel  Katzen 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfuhl 

John  P.  H  and  Nancy  S.  Eustis 

chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Thursday,  November  30,  at  8 
Friday,  December  1,  at  1:30 

THE  JANE  deP.  AND  EDWIN  S.  WEBSTER  MEMORIAL  CONCERT 

Saturday,  December  2,  at  8 
Tuesday,  December  5,  at  8 

RAFAEL  FRUHBECK  DE  BURGOS  conducting 


ALBENIZ 


Suite  espanola  (arranged  Friihbeck  de  Burgos) 

Castilla 

Granada 

Sevilla 

Asturias 

Aragon 


2006    -    2007    SEASON 


FALL1 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


*j8lr  I »  -I 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 

POPS 


Tanglewood 


The  S 

Jacl 


RON 
PAGER 
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RODRIGO 


Concierto  de  Aranjuez,  for  guitar  and  orchestra 

Allegro  con  spirito 

Adagio 

Allegro  gentile 

PEPE  ROMERO,  guitar 


INTERMISSION 


PALOMO 


FALLA 


Nocturnos  de  Andalucia,  Suite  concertante 
for  guitar  and  orchestra 

II.  Sonrisa  truncada  de  una  estrella 

[Shattered  Smile  of  a  Star] 
IV.  Rafaga  [Gust  of  Wind] 

V.  Nocturno  de  Cordoba  [Cordoba  Nocturne] 
VI.  El  tablao  [The  Flamenco  Stage] 

PEPE  ROMERO 

Suites  from  the  ballet  The  Three-cornered  Hat 
Suite  No.  1 

Introduction  —  Afternoon  —  Dance  of  the 
Miller's  Wife  (Fandango)  —  The  Corregidor  — 
The  Miller's  Wife  —  The  Grapes 

Suite  No.  2 

The  Neighbor's  Dance  (Seguidillas)  — 
The  Miller's  Dance  (Farruca)  — 
Final  Dance  (Jota) 


The  Saturday-night  concert  is  presented  in  loving  memory  of 
Jackie  Confortes  Covo  by  her  mother,  Alice  Confortes. 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  9 


Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 


November  12,  1:30pm 

Kim  Kashkashian 
Shostakovich,  Kurtdg,  Brahms 

November  19,  1:30pm 

Musicians  from  Marlboro 
Beethoven,  Brahms,  Bartok,  Mozart 

December  3,  1:30pm 

Wonny  Song,  piano 
Rachmaninoff,  Granados,  Prokofiev 


December  10,  1:30pm 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute 
John  Gibbons,  harpsichord 
The  Great  Vivaldi 

December  17,  1:30pm 

Jupiter  String  Quartet 
Haydn,  Bartok,  Brahms 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition-.  A  Bronze  Menagerie,  October  5-January  14 
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Isaac  Albeniz 

Five  movements  from  Suite  espafiola,  Opus  47  (orch.  Friihbeck  de  Burgos) 

Isaac  Manuel  Francisco  Albeniz  was  born  in  Campro- 
don,  Gerona,  Spain,  on  May  29,  1860,  and  died  in 
Cambo-les-Bains  on  May  18,  1909.  He  wrote  four 
movements — Granada,  Cataluna,  Sevilla,  and  Cuba — 
of  what  was  to  become  the  Suite  espafiola  for  piano  by 
1886,  and  performed  them  together  in  that  year.  The 
remaining  three  movements  came  later:  Cadiz,  originally 
published  as  "Serenata  espanola,"  Opus  181,  in  1890; 
Asturias  in  1896  (this  was  published  as  the  Prelude  of 
"Cantos  de  Espana,"  Opus  232),  Aragon  in  1889  (first 
published  as  Jota  aragonesa  in  the  Two  Spanish  Dances, 
Opus  164),  and  Castillas  in  1896  (published  as  the 
fifth  movement,  Seguidillas,  of  the  "Cantos  de  Espana," 
Opus  232).  The  eight-movement  Suite  espanola  as  we 
today  was  assembled  after  the  composers  death. 


have  it 


In  the  mid-1960s  Rafael  Friihbeck  de  Burgos  orchestrated  seven  movements  of  Opus 
47,  changing  the  standard  order  of  performance,  and  replaced  the  "original"  final  move- 
ment, Cuba,  with  an  orchestration  of  Cordoba,  the  fourth  movement  of  the  Opus  232 
"Cantos  de  Espana,"  to  keep  the  geographic  subject  matter  of  the  suite  as  a  whole  con- 
fined, as  it  were,  to  Spain.  Five  of  the  eight  movements  of  the  orchestrated  suite  are  being 
performed  at  these  concerts:  Castilla,  Granada,  Sevilla,  Asturias,  and  Aragon.  These  are 
the  first  BSO  performances  of  this  music.  The  score  calls  for  two  flutes,  piccolo,  alto  flute, 
two  oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  contrabassoon,  four 
horns,  three  trumpets,  three  trombones,  tuba,  percussion  (glockenspiel,  xylophone,  bells, 
castanets,  tambourine,  small  tam-tam,  triangle,  snare  drum,  cymbals,  bass  drum),  tim- 
pani, celesta,  harp,  and  strings. 

The  Catalan  composer  Isaac  Albeniz  was  one  of  the  most  brilliant  pianists  of  his  day, 
and  although  he  gave  up  concertizing  by  1890  to  concentrate  on  composing,  his  skill  as 
a  pianist  informed  most  of  his  output.  His  important  piano  works  are  tone  poems  inspired 
by  the  music  and  culture  of  his  native  Spain,  and  his  use  of  Lisztian  advanced  chromatic 
harmony  in  tandem  with  folk-music-inspired  melodies  and  forms  helped  usher  in  a 
modern  musical  language  at  the  end  of  the  nineteenth  century.  Along  with  his  younger 
contemporaries  Debussy  and  Dukas  in  France,  and  later  Ravel,  Albeniz  was  a  signifi- 
cant figure  in  what  came  to  be  known  as  musical  Impressionism. 

Having  begun  lessons  at  age  three,  Albeniz  made  his  first  public  appearance  at  age 
four  in  Barcelona,  where  the  family  had  settled  in  his  first  year.  As  a  child  he  traveled 
frequently  under  both  good  conditions  and  bad.  By  age  eight  he  had  been  taken  to  Paris 
by  his  mother  for  further  study  and  an  attempt  to  gain  entrance  to  the  Paris  Conservatoire. 
(He  was  thought  to  be  too  young.)  In  1868  his  father  arranged  a  tour  of  recital  concerts 
for  Isaac  and  his  older  sister  Clementina.  His  family  moved  to  Madrid  in  1869  and  he 
entered  the  conservatory  there,  but  he  ran  away  the  following  year  and  for  a  time  made 
a  living  as  a  touring  virtuoso  (at  age  ten).  After  returning  to  his  father's  house  he  ran 
away  again  two  years  later,  this  time  stowing  away  to  South  America  and  making  stops 
throughout  the  Western  Hemisphere. 

Albeniz  was  able  to  continue  working  with  older  teachers  sporadically  during  his 
nomadic  years,  but  finally  spent  time  on  scholarship  in  Brussels  studying  composition 
and  piano  in  the  years  1877-79.  In  the  ensuing  years  he  resumed  touring,  conducted  a 
touring  zarzuela  troupe,  and  continued  studying  composition,  all  the  while  prolifically 
turning  out  music  for  piano.  He  moved  to  London  in  1890,  virtually  stopped  giving 
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Week  9 


at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center  Affinity  Hospice 

of  West  Bridgewater      of  Life 


508-580-440( 


Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 


*Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 


Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Massachusetts 

1)  508-580-8818 

2)  781-273-1072 


Life  Ok 

Care*"* 

Centers 

of  America 


T  Life  Care  at 

riome 


Affinity 

HOSPICE  OF  LIFE 

featuring  outpatient  rehabilitation  services 

We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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public  concerts,  and  concentrated  on  music  drama,  writing  several  operatic  works 
including  The  Magic  Opal  and  Pepita  Jimenez.  He  moved  to  Paris  in  1893  and  lived 
most  of  the  rest  of  his  life  in  France.  He  suffered  for  some  time  from  kidney  disease, 
and  died  just  shy  of  his  forty-ninth  birthday  in  1909.  In  his  last  years  he  undertook 
what  would  become  his  best-known  and  arguably  most  important  work,  the  formidably 
difficult,  kaleidoscopically  colorful  Iberia,  a  suite  of  impressionistic  piano  pieces  in 
four  books,  which  rivals  Ravel's  most  brilliant  piano  music. 

Like  Ravel's,  Albeniz's  piano  music  contains  within  it  an  already  surpassingly  rich 
textural  and  harmonic  palette,  while  at  the  same  time  offering  a  strong  temptation  for 
the  would-be  orchestrator.  Even  such  relatively  early  pieces  as  those  contained  in  the 
Suite  espanola  contain  pianistic  distillations  of  a  variety  of  dances  and  instruments  of 
Albeniz's  native  country — dances  perhaps  first  heard  on  guitar,  with  clapping  accompa- 
niment, or  in  some  other  impromptu  collection  of  instruments.  The  eminent  conductor 
Rafael  Friihbeck  de  Burgos,  orchestrating  these  pieces  in  the  1960s,  draws  on  a  Ravel- 
sized  ensemble  for  these  coloristic  translations.  Note  that  the  percussion  section  includes 
many  of  the  instruments  one  would  expect  to  hear  in  the  original  forms  of  these  dances 
and  character  pieces,  such  as  castanets,  tambourine,  and  drums. 

The  first  movement  of  the  five-movement  suite  performed  at  these  concerts  is  named 
for  the  Castile  region  of  central  Spain.  This  movement  is  a  seguidilla,  a  type  of  dance 
with  a  quick  triple-meter  rhythm  and  short  melodic  phrases.  Note  the  characteristic  use 
of  castanets  here.  Granada  is  a  sweet  serenata,  or  night-piece.  The  flute  melodies  cen- 
tral in  the  piece  have  a  slightly  exotic,  ornamented  quality  redolent  of  Arab-influenced 
Andalusia.  Listen  also  for  the  call-and-response  trading  of  the  melody  between  strings 
and  brass.  The  Sevilla  movement  (from  another  Andalusian  city,  Seville)  is  another 
dance  form,  a  sevillana,  which  is  a  relative  of  the  seguidilla  but  with  a  quicker  underly- 
ing pulse  and  a  somewhat  lustier  quality  here.  The  Asturias  movement  is  named  for 
the  coastal  province  in  the  northwest  corner  of  Spain.  This  music  (labeled  "leyenda" 
or  legend)  is  best-known  in  its  transcription  for  guitar  by  Francisco  Tarrega.  Quick, 
dance-tempo  sections  are  separated  by  melismatic,  suspended  melodies.  Aragon  is 
named  for  the  region  in  northeast  Spain,  bordering  Catalonia  on  the  east  and  France  on 
the  north,  with  its  northern  area  within  the  Pyrenees.  This  fantasia  movement  begins 
with  another  quick  triple-meter  dance,  which  alternates  with  a  warmly  orchestrated 
song  of  comfortable  longing. 

— Robert  Kirzinger 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
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Joaquin  Rodrigo 

Concierto  de  Aranjuez,  for  guitar  and  orchestra 


Joaquin  Rodrigo  Vidre  was  born  in  Sagunto,  in  the 
province  of  Valencia,  Spain,  on  November  22,  1901, 
and  died  in  Madrid  on  July  6,  1999.  He  began  writing 
Concierto  de  Aranjuez  at  the  request  of  the  guitarist 
Regino  Sdinz  de  la  Maza  in  late  1938  and  spring  1939 
in  Paris  and  completed  it  in  fall  1939  in  Madrid.  The 
piece  is  dedicated  to  Regino  Sdinz  de  la  Maza,  who 
played  the  world  premiere  in  the  Cataldn  Music  Palace, 
Barcelona,  on  November  9,  1940,  with  the  Orquesta 
Filarmonica  de  Barcelona  conducted  by  Cesar  Mendoza 
Lasalle.  The  Cuban  guitarist  Jose  Rey  de  la  Torre  gave 
the  United  States  premiere  of  the  concerto  in  Cleveland, 
Ohio,  on  November  19,  1959,  with  the  Cleveland  Orches- 
tra led  by  Robert  Shaw.  These  are  the  first  performances 
by  the  Boston  Symphony  Orchestra.  In  addition  to  the  guitar  soloist,  Concierto  de  Aranjuez 
is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  and  strings.  The  piece  is  about  twenty-four  minutes  long. 

Joaquin  Rodrigo  was  almost  completely  blind  by  the  age  of  four,  following  his  con- 
traction of  diphtheria  during  an  epidemic  in  Sagunto,  his  birthplace,  in  the  coastal 
region  of  the  Valencia  province.  (He  was  absolutely  blind  by  the  late  1940s.)  He  would 
later  say  that  it  was  this  affliction  that  focused  his  studies  in  music.  He  grew  up  mostly 
in  the  city  of  Valencia,  the  regional  capital,  where  the  family  moved  in  1906,  and  had 
music  lessons  early,  studying  violin  and  piano.  From  his  mid-teens  he  took  composition 
lessons  from  Francisco  Antich.  By  his  early  twenties  he  began  to  have  some  success  as 
a  composer  locally.  His  orchestral  work  Juglares  was  premiered  in  1924  by  the  Symphony 
Orchestra  of  Valencia,  with  enough  success  that  he  was  sent  for  further  study  to  Paris, 
where  he  worked  with  Paul  Dukas  at  the  Ecole  Normale.  He  also  got  to  know  the  emi- 
nent older  Spanish  composer  Manuel  de  Falla,  who  befriended  and  advised  his  younger 
colleague,  as  well  as  the  guitarist  Andres  Segovia,  and  met  and  became  engaged  to  his 
future  wife,  the  Turkish  pianist  Victoria  Kamhi.  (They  married  in  Valencia  in  1933.) 
With  the  escalation  of  the  Spanish  Civil  War,  Rodrigo  spent  the  middle  part  of  the  1930s 
mostly  in  France  and  Germany,  with  further  study  at  the  Paris  Conservatoire  and  the 
Sorbonne. 

It  was  during  this  time,  when  Rodrigo  was  rarely  in  his  native  country,  that  he  started 
planning  a  guitar  concerto  at  the  behest  of  the  well-known  touring  guitarist  Regino 
Sdinz  de  la  Maza,  one  of  Spain's  best  guitarists,  a  professor  at  the  Madrid  Conservatory, 
and  himself  a  composer  for  his  instrument.  Rodrigo  began  the  concerto  in  Paris  in  the 
fall  of  1938  and  worked  on  it  while  preparing  for  a  definitive  return  to  Spain  the  follow- 
ing year  with  a  promise  from  Manuel  de  Falla  of  a  teaching  position  in  either  Seville  or 
Granada.  In  fall  1939,  in  the  midst  of  completing  Aranjuez,  Rodrigo  returned  to  Spain 
for  good.  Work  with  the  Spanish  National  Radio  and  an  offer  of  a  job  as  head  of  the 
musical  section  of  the  Spanish  National  Organization  of  the  Blind  in  Madrid  allowed 
him  to  live  in  the  capital  city,  which  was  to  be  his  base  for  the  remaining  sixty  years  of 
his  life.  In  November  1940,  the  Concierto  de  Aranjuez  received  its  premiere  in  Barcelona, 
followed  immediately  by  performances  in  Madrid  and  Bilbao,  and  Rodrigo,  within  a 
short  time,  was  famous. 

Like  Aaron  Copland's  populist  ballets  Billy  the  Kid  and  Rodeo,  written  at  about  the 
same  time  using  folk  music  from  the  American  West,  Rodrigo's  Aranjuez  Concerto  tapped 
into  the  Zeitgeist  of  nostalgia  for  less  complicated,  less  violent  times.  The  reasons  for 
its  appeal  within  Spain  seem  obvious — it  is  a  sophisticated,  well-written  work,  and  it 
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makes  classically  straightforward  use  of  music  familiar,  at  least  in  style,  to  virtually 
everyone.  The  Spanish  people  must  have  latched  onto  this  positive  and  so  completely 
Spanish  musical  symbol  as  a  way  of  defining  themselves  separate  from  the  just-ended 
civil  war  and  the  just-beginning  World  War  II.  Aranjuez  must  have  seemed  blessedly 
factionless  at  a  time  when  politics  dominated  everyday  life:  a  polar  opposite  from  the 
antiwar  (and  anti-Fascist)  statement  of  such  a  work  as  Picasso's  anguished  civil-war-era 
painting  Guernica,  or  the  darker  late  work  of  Lorca.  For  much  of  the  rest  of  the  world, 
where  Concierto  de  Aranjuez  is  the  most  popular  concerto  of  its  time  (from  anywhere,  by 
anyone),  this  music  is  Spain  itself:  its  climate,  its  somewhat  exotic  history,  and  both  its 
verve  and  melancholy. 

So  it  was  that  Rodrigo  became  the  most  famous  living  Spanish  composer,  and  with 
the  death  of  Falla  in  1946  became  Spain's  ascendant  living  master,  with  offers  to  lec- 
ture and  present  his  music  all  over  the  world.  A  faculty  chair  named  for  Falla  was  cre- 
ated for  Rodrigo  at  Complutense  University  in  Madrid  in  1947,  and  in  addition  to  com- 
posing prolifically,  he  was  also  active  as  a  pianist.  Although  he  wrote  works  in  many 
genres,  he  solidified  his  stature  mostly  through  concertos  for  various  solo  instruments, 
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and  especially  with  a  guitar  concerto  written  for  Segovia,  the  Fantasia  para  un  gentil- 
hombre  (1954),  inspired  by  music  of  the  great  17th-century  Spanish  composer  Gaspar 
Sanz.  In  1966  he  wrote  a  concerto  for  four  guitars  and  orchestra,  Concierto  andaluz,  for 
Los  Romeros,  the  remarkable  guitar  quartet  founded  in  1960  by  Celedonio  Romero  with 
his  three  sons,  Celin,  Pepe,  and  Angel.  Rodrigo  wrote  a  final  guitar  concerto,  the  under- 
performed  Concierto  para 
jp'  una  fiesta,  in  1982  for  Pepe 

Romero,  the  soloist  in  this 
week's  BSO  performances 
of  Concierto  de  Aranjuez. 
Significant  celebrations  of 
Rodrigo's  life  and  music  took 
place  in  his  ninetieth  birthday 
year,  1991,  and,  among  many 
other  honors,  he  and  his  wife 
Victoria  were  made  Marqueses 
of  the  Gardens  of  Aranjuez 
by  King  Juan  Carlos  I  of  Spain 
in  1992.* 


Guitarist  Pepe  Romero,  a  champion  of  Rodrigo  s  music, 
photographed  with  the  composer  in  1976 


Rodrigo  was  a  conservative 
composer.  His  music  is  not 
modernist  "neoclassical"  but 
more  akin  to  "actual"  late- 
18th-century  Classical,  using  almost  Classical  tonality  but  with  metrical  and  harmonic 
updates  more  in  keeping  with,  say,  conservative  Prokofiev  (in  the  Classical  Symphony) 
than  Stravinsky  or  Hindemith,  and  with  touches  of  bright  orchestral  color  derived  from 
Falla,  Dukas,  or  Ravel.  The  three-movement,  fast-slow-fast  form  of  Concierto  de  Aranjuez 
is  borrowed  from  Baroque  and  Classical  models,  and  its  orchestra  is  similar  to  Beetho- 
ven's concerto  orchestra  (though  Rodrigo  omits  timpani). 

The  concerto  begins  with  solo  guitar,  establishing  with  strummed  chords  the  ener- 
getic 6/8  versus  3/4  metrical  alternation  so  characteristic  of  flamenco  music.  The  home 
key  is  D,  calling  for  a  retuning  of  the  lowest  string  of  the  guitar  from  its  usual  E  to  the 
D  a  step  lower.  The  music  is  high-spirited,  and  though  some  lyric  melody  is  presented 
in  the  orchestra,  the  movement  is  more  about  texture,  rhythm,  and  ornament  than  long 
tunes.  The  opposite  is  true  of  the  middle  movement,  Adagio,  the  most  familiar  of  the 
concerto's  three  parts.  Its  passionate,  well-ornamented  melody — revisited  by  Miles 
Davis  and  Gil  Evans  in  Sketches  of  Spain — is,  for  many  of  its  hearers,  the  quintessential 
Spanish  melody  of  longing.  This  movement  is  interrupted  by  a  long,  notated  solo  cadenza, 
which  expands  an  eight-minute  (or  so)  movement  to  twelve  or  more.  The  Allegro  gentile 
finale  is  an  elegant  cousin  to  the  opening  movement.  Alternating  with  the  orchestra,  the 
soloist  shows  off  the  wide-ranging  textural  capabilities  of  the  guitar  in  presenting  many 
variants  of  the  brief  and  straightforward  single  theme  of  the  movement. 


— Robert  Kirzinger 


* 


Aranjuez  is  a  region  and  city  in  Spain,  south  of  Madrid  and  within  the  Comunidad  de  Madrid 
on  the  Tagus  river.  Philip  II  built  a  palace  there  in  the  late  sixteenth  century,  surrounding 
it  with  geometric  gardens  supporting  botanical  research.  The  town  grew  up  nearby  in  the 
eighteenth  century,  and  its  environs  were  irrigated  and  used  for  developing  experimental  farm- 
ing methods.  Aranjuez  is  now  an  industrialized  commuter  city  for  Madrid  and  is  known  for  its 
asparagus  and  strawberries. 
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Lorenzo  Palomo 

Nocturnos  de  Andalucia,  Suite  concertante  for  guitar  and  orchestra 

Lorenzo  Palomo  was  born  on  March  10,  1 938,  in 
Ciudad  Real,  Spain,  and  lives  in  Berlin.  He  wrote  his 
Nocturnos  de  Andalucia  in  1995  for  the  guitarist  Pepe 
Romero,  and  dedicated  the  score  to  Pepe  and  his  father 
Celedonio  Romero.  The  complete  six-movement  suite 
was  premiered  in  Berlin  on  January  27,  1996,  by  Pepe 
Romero,  guitar,  with  Rafael  Fruhbeck  de  Burgos  con- 
ducting the  Berlin  Radio  Symphony  Orchestra.  Pepe 
Romero  was  also  soloist  in  the  U.S.  premiere  perform- 
ances, which  were  given  by  the  Phoenix  Symphony, 
Theo  Alcantara  conducting,  on  March  28  and  29,  1 996. 
These  are  the  first  Boston  Symphony  Orchestra  perform- 
ances of  any  music  by  Lorenzo  Palomo.  Besides  the  solo 
guitar,  the  score  of  the  Nocturnos  calls  for  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets  in  A,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  percussion  (clappers,  triangle,  snare  drum,  castanets, 
tambourine,  wood  block,  crash  cymbals,  suspended  cymbal,  bass  drum,  tom-tom),  tim- 
pani, and  strings.  The  four-movement  version  of  the  suite  being  performed  at  these  con- 
certs is  one  of  several  groupings  suggested  in  the  score  as  an  alternative  to  performing  the 
complete,  forty-minute  work.  The  duration  of  this  group  of  movements  is  about  nineteen 
minutes. 

Although  Lorenzo  Palomo  was  born  in  Ciudad  Real,  in  south-central  Spain,  he  grew 
up  in  Cordoba,  the  vibrant  city  in  the  Andalusian  region  in  the  southern  part  of  the 
country,  where  centuries  of  Moorish  occupation  made  their  strongest  mark  on  the  Iberian 
peninsula.  It  was  here  that  he  began  studying  music,  supplementing  piano  and  theory 
studies  with  what  he  learned  from  the  deep  flamenco  tradition  of  the  region.  He  started 
composing  by  age  twelve,  then  attended  the  Cordoba  Conservatory  and  the  Barcelona 
Conservatory,  studying  composition,  conducting,  and  piano,  and  won  a  scholarship  to 
work  with  the  opera  conductor  Boris  Goldovsky  in  New  York  City.  He  made  his  New 
York  conducting  debut  in  1969  with  Madama  Butterfly  and  led  New  York  performances 
of  the  zarzuela  Fiesta  in  Madrid.  He  also  conducted  La  traviata  in  Philadelphia  and 
Fidelio  in  Santiago,  Chile. 

In  1971  Palomo  returned  to  Spain  and  took  up  orchestral  conducting,  becoming  chief 
conductor  of  the  Valencia  Symphony  Orchestra  and  working  with  such  artists  as  Mont- 
serrat  Caballe  and  Placido  Domingo.  He  also  guest-conducted  frequently,  and  was  prin- 
cipal guest  conductor  with  the  Manila  Symphony  Orchestra.  In  the  late  1970s  he  also 
taught  in  San  Diego,  California. 

In  1980  the  significant  success  of  his  ballet  The  Legend  of  Mount  Bangkay  in  Manila 
led  him  to  stop  conducting  full-time  to  concentrate  more  on  composing.  The  following 
year  he  moved  to  Berlin,  taking  a  position  as  conductor  and  pianist  with  Deutsche  Oper 
Berlin.  Palomo  felt  that  Germany,  with  its  central  position  in  the  history  of  western  music, 
would  provide  him  with  the  greatest  motivation  for  his  own  composition.  His  position  at 
the  Deutsche  Oper  assured  him  of  continued  contact  with  great  musicians  from  around 
the  world,  another  major  source  of  motivation. 

Since  that  time  he  has  achieved  many  notable  successes  with  his  compositions.  For 
Montserrat  Caballe  he  wrote  two  cycles  of  songs  for  voice  and  piano,  later  orchestrating 
them;  these  have  gone  on  to  be  performed  frequently.  The  present  Andalusian  Nocturnes 
has  become  his  most  popular  work,  and  one  of  the  most-performed  works  for  guitar  and 
orchestra  worldwide.  Performances  of  the  Nocturnes  in  Cincinnati  in  2000  with  Jesus 
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Lopez-Cobos  conducting  the  Cincinnati  Symphony  Orchestra  led  to  a  commission  for 
his  Cantos  de  alma  for  soprano,  clarinet,  and  orchestra,  premiered  by  Lopez-Cobos  in 
Barcelona  in  2002.  Palomo's  Concierto  de  cienfuegas  for  guitar  quartet  and  orchestra, 
written  for  the  Romeros  Quartet,  was  premiered  by  the  Romeros  with  Rafael  Friihbeck 
de  Burgos  and  the  Royal  Symphony  Orchestra  of  Seville  in  2001.  Most  recently  his 
large-scale,  Don  Quixote-inspired  "cantata-fantasy"  Dulcinea  was  premiered  in  Berlin 
in  May  2006  by  four  vocal  soloists  and  the  chorus  and  orchestra  of  the  Berlin  Opera  led 
by  Miguel  Angel  Gomez  Martinez. 

In  spite  of  his  world  travels,  Lorenzo  Palomo  has  remained  very  much  a  Spanish  com- 
poser. His  Andalusian  Nocturnes,  while  not  in  the  traditional  concerto  form  of  Rodrigo's 
Concierto  de  Aranjuez,  reveal  the  same  kind  of  affinity  for  the  guitar  and  the  same  close 
ties  to  what  the  world  hears  as  the  music  of  Spain.  Palomo's  Andalusian  music  is,  how- 
ever, audibly  different  from  that  of  Rodrigo's  Aranjuez.  There  is  a  more  raw,  earthy  qual- 
ity to  Palomo's  piece  contrasting  with  Rodrigo's  elegant  classicism,  deriving  not  only 
from  the  music's  Andalusian  roots  but  also,  naturally  enough,  from  Palomo's  knowledge 
of  the  more  than  six  decades  of  music  following  Rodrigo's  classic  work  (although  Palomo's 
piece  remains  largely  traditional  in  tonality  and  form).  The  four-movement  version  of 
the  suite  presented  at  these  concerts  has  an  overall  shape  of  slow-fast-slow-fast,  with 
the  finale,  a  flamenco-influenced  movement,  the  largest  of  the  four. 

— Robert  Kirzinger 

The  following  is  reprinted  from  the  score  of  "Nocturnos  de  Andalucia": 

The  nature,  feeling,  and  passion  of  Lorenzo  Palomo's  homeland,  Andalucia,  is  readily 
perceived  in  most  of  his  compositions  as  the  fountain  of  his  inspirations. 

His  deep  friendship  with  the  Romeros,  the  royal  family  of  the  guitar,  has  equally 
marked  a  definitive  trace  in  his  work  as  a  composer.  With  them  he  learned  the  secrets 
of  the  guitar  and  discovered  the  magnetism  and  fascination  of  this  instrument.  The  gui- 
tar would  offer  him  an  immense  field  of  creativity. 

Andalusian  Nocturnes  are  dedicated  by  the  composer  to  the  great  guitarist  Pepe  Rom- 
ero and  to  the  eminent  master  Celedonio  Romero,  as  a  tribute  to  the  Andalusian  guitar. 
The  vitality  and  exuberance  of  Flamenco  are  present  in  the  whole  work. 

Second  movement:  Shattered  Smile  of  a  Star:  The  firmament  cries  in  a  clear 
night.  On  the  very  same  day,  a  brave  young  man  saw  his  life  shattered  like  the  smile 
of  a  star.  As  if  in  a  dreadful  dream,  five  o'clock  strikes:  the  time  of  the  fiesta.  The  or- 
chestra cracks  like  a  whip  in  a  fortissimo  of  horns  and  strings  together. 

Fourth  movement:  Gust  of  Wind:  A  slight  gust  of  wind  trembles  momentarily  in  the 
quietness  of  the  night. 

Fifth  movement:  Nocturne  of  Cordoba:  In  the  fragrance  of  a  Cordoba  night  we 
hear  the  guitar's  pearly  tones  like  drops  of  dew  on  the  leaves  of  orange  trees  and  jas- 
mine vines. 

Sixth  movement:  El  tablao:  In  his  youth,  Lorenzo  Palomo  used  to  go  to  the  Zoco  in 
his  beloved  Cordoba,  where,  in  summer,  there  would  be  an  improvised  tablao  Flamenco. 
[El  tablao  is  the  Flamenco  stage.]  It  was  here,  in  direct  contact  with  the  artists  of  Flam- 
enco, that  his  great  passion  and  feeling  for  this  style  of  music  were  born,  later  providing 
a  veritable  fountain  of  inspiration  from  which  sprang  the  Andalusian  Nocturnes. 
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Manuel  de  Falla 

The  Three-cornered  Hat,  Suites  1  and  2 


Manuel  de  Falla  was  born  in  Cddiz,  Spain,  on  Novem- 
ber 23,  1876,  and  died  in  Alta  Gracia,  Cordoba,  Argen- 
tina, on  November  14,  1946.  His  ballet  El  sombrero  de 
tres  picos  ("The  Three-cornered  Hat)  was  originally- 
composed  as  music  for  a  mime-play  entitled  El  corregi- 
dor  y  la  molinara  ("The  Corregidor  and  the  Miller's 
Wife),  first  performed  on  April  7,  1 91 7,  in  Madrid,  with 
Joaquin  Turina  conducting.  The  music  was  then  revised 
and  given  its  present  title  for  a  production  by  Diaghilevs 
Ballets  Russes,  the  first  performance  taking  place  in 
London's  Alhambra  Theatre  on  July  22,  1919,  Ernest 
Ansermet  conducting,  with  a  scenario  by  G.  Martinez 
Sierra,  adapted  from  a  story  by  Pedro  de  Alarcon.  The 
first  BSO  performances  (also  the  first  American  per- 
formances) of  music  from  The  Three-cornered  Hat  were  of  excerpts — the  Dance  of  the 
Neighbors,  Dance  of  the  Miller,  and  Final  Dance — led  by  Pierre  Monteux  in  December 
1921  in  Boston  and  then  in  January  1922  in  New  York,  subsequent  BSO  performances 
of  music  from  Falla's  score  being  given  by  Serge  Koussevitzky,  Enrique  Fernandez  Arbos, 
Desire  Defauw,  Dimitri  Mitropoulos,  Richard  Burgin,  Ernest  Ansermet,  Charles  Munch, 
Eleazar  de  Carvalho,  Rafael  Fruhbeck  de  Burgos  (leading  the  two  suites,  on  the  occasion 
of  his  BSO  debut  in  January/February  1971),  Seiji  Ozawa  (leading  the  complete  score, 
in  September/October  1976  and  then  at  Tanglewood  in  July  1977  with  mezzo-soprano 
Beverly  Morgan),  Charles  Dutoit  (a  July  1984  performance  of  the  complete  score,  with 
mezzo-soprano  Janice  Taylor),  Jesus  Lopez-Cobos  (a  1988  Tanglewood  performance  of  the 
two  suites),  and  Gustavo  Dudamel  (the  complete  score,  at  Tanglewood  this  past  summer 
on  August  25,  2006,  with  mezzo-soprano  Isabel  Leonard).  The  score  calls  for  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets,  two  bassoons,  four  horns,  three 
trumpets,  three  trombones,  tuba,  harp,  timpani,  xylophone,  wood  block,  triangle,  castanets, 
side  drum,  suspended  cymbal,  crash  cymbals,  bass  drum,  tam-tam,  celesta,  piano,  strings, 
and  mezzo-soprano  (who  is  seated  with  the  orchestra  in  staged  productions). 

Pedro  de  Alarcon's  popular  1874  tale  El  Sombrero  de  tres  picos  (The  Three-cornered 
Hat),  which  tells  the  tale  of  the  ill-fated  attempts  by  the  corregidor — the  resident  mag- 
istrate— of  a  small  Spanish  town  to  seduce  the  pretty  wife  of  the  local  miller,  is  filled 
with  humor  and  keen  observation.  Already  in  the  1890s  it  was  used  as  a  source  of,  of 
all  things,  a  German  opera.  The  great  German  art-song  composer  Hugo  Wolf  had  devoted 
years  to  the  composition  of  Der  Corregidor,  a  unique  by-blow  of  his  musical  output,  and 
almost  forgotten  today.  Wolf's  interest  in  Spain,  as  indicated  by  his  Spanish  Songbook, 
settings  of  Spanish  lyric  poetry  in  German  translation,  made  Alarcon's  story  a  natural 
choice  for  his  attempt  at  comic  opera.  Though  filled  with  much  beautiful  music,  includ- 
ing some  of  the  "Spanish"  songs  in  orchestral  garb,  Der  Corregidor  has  proved  too 
weighted  with  Wagnerian- techniques  to  float  as  a  light  comedy,  except  for  rare  revivals 
in  Germany.  It  is  very  unlikely  that  Manuel  de  Falla  had  ever  heard  of  Wolf's  setting 
when  he  undertook  to  write  music  for  a  theatrical  version.  The  main  difficulty  in  putting 
the  story  on  stage  was  minimizing  the  number  of  sets,  which  forced  the  removal  of  one 
of  the  most  striking  characters  of  the  original  story. 

As  Alarcon  told  it  (claiming  that  he  was  retelling  an  old  ballad  that  supposedly  had 
a  basis  in  fact),  the  corregidor,  the  representative  of  the  law,  is  tempted  to  break  the 
law  by  the  entrancing  beauty  of  the  miller's  wife,  a  young  woman  from  "the  North"  who 
has  married  an  ugly  older  man,  but  one  who  is  astute  and  humorous.  The  original  story 
involved  details  and  locales  that  could  not  be  worked  into  the  somewhat  simplified  bal- 


37 


Week  9 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

^THE  BOSTON  CONSERVATORY 


The  Boston  Conservatory  Chorale  &  Women's  Chorus 
DEC  6 

Dr.  William  Cutter  and  Miguel  Felipe,  Conductors 

VAUGHN  WILLIAMS:  Dona  nobis  pacem  and  Folk  Songs  of  the  Four  Seasons    MORE    THAN 

MUSIC 
DANCE 
TH  EATER 

8  the  fenway,  boston  |  box  office:  (61 7)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edu 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


38 


let  version — including  the  miller's  "revenge,"  dressing  in  the  corregidor's  clothes  and 
cheerfully  going  to  visit  that  magistrate's  attractive  wife.  That  lady  makes  only  a  token 
appearance  in  the  ballet,  though  in  the  original  story  she  dominated  the  denouement. 

In  turning  the  story  first  into  a  mimed  stage  piece,  then  a  ballet,  the  collaborators 
simplified  things  by  omitting  the  ending  at  the  corregidor's  residence  entirely  and 
restricting  the  location  to  the  outside  of  the  miller's  house.  Of  course,  Spanish  audi- 
ences would  know  all  the  details  of  the  story  in  any  case,  but  for  others  the  plot  has  had 
its  confusing  elements.  Still,  the  warmth,  color, 
and  Spanish  flavor  of  Falla's  music  made  the 
ballet  one  of  his  most  successful  works  and  the 
last  big  international   success   of  Diaghilev's 
company.  The  original  production  sported  a  set 
designed  by  Pablo  Picasso  and  the  brilliant 
dancing  of  Leonide  Massine  as  the  miller.  The 
individuals  in  the  story  are  delightfully  charac- 
terized   by    Falla's    music,    which    sometimes 
quotes  fragments  of  traditional  tunes  and  works 
them  into  a  symphonic  web  as  the  characters 
become  intertwined  in  their  story. 

The  suites  from  The  Three-cornered  Hat  fol- 
low the  sequence  of  the  full  ballet;  the  entire 
plot  is  summarized  here,  for  the  sake  of  com- 
prehensibility,  but  the  portions  not  contained  in 
the  suite  are  set  off  within  brackets. 


A  1920  lithograph  of  F alia  by 
Pablo  Picasso 


There  is  a  brief  introduction  [  featuring  a 
mezzo-soprano  ],  composed  for  the  London  bal- 
let performance  in  order  to  give  the  audience 
time  to  admire  Picasso's  drop  curtain.  As  the 
curtain  rises,  the  miller  and  his  wife  go  about  their  business.  Each  is  represented  by 
a  fragment  of  folk  song,  the  wife  by  a  fragment  of  ajota  from  Navarre  (the  region  from 
which  she  hails)  heard  as  a  fragment  in  the  full  orchestra  and  later  to  be  developed  as 
the  final  dance,  the  miller  by  a  tune  from  Falla's  Seven  Spanish  Folk  Songs,  presented 
in  the  cellos  and  bassoons  in  answer  to  the  wife's  tune.  Though  the  couple  is  devoted  to 
each  other,  neither  can  resist  a  little  flirting.  [  A  dandy  comes  by  ogling  the  wife.  Then 
comes  a  procession  including  the  corregidor,  his  wife,  and  their  retinue.  The  corregidor 
is  captivated  by  the  miller's  wife,  but  when  he  notices  his  own  wife  observing  him,  he 
departs  quickly.  The  miller  meanwhile  pretends  to  flirt  with  a  servant  girl  carrying  a 
pitcher  from  the  mill.  Soon  they  hear  the  corregidor  returning  (bassoon  solo),  and  the 
miller  is  certain  that  the  magistrate  is  returning  alone  to  woo  his  wife.  She,  however, 
hides  her  husband  behind  the  tree  and  bids  him  watch  the  proceedings.  ]  As  the  cor- 
regidor arrives,  she  pretends  not  to  see  him  and  dances  a  Fandango  (Dance  of  the 
Miller's  Wife).  The  magistrate  interrupts  her  and  offers  himself  in  a  grotesquely  polite 
little  tune  in  the  bassoon.  The  miller's  wife  laughs  and  begins  teasing  him  by  pretending 
to  offer  grapes  from  the  arbor,  but  every  time  he  comes  close  to  take  one  (or  to  attempt 
a  kiss),  she  dances  out  of  reach.  [  Finally  he  grabs  her  and  tries  to  kiss  her,  but  he  slips 
in  his  eagerness  and  goes  sprawling.  The  miller  rushes  up,  pretending  to  have  just 
arrived.  He  and  his  wife  help  the  corregidor  to  his  feet  and  brush  him  off — a  little  more 
vigorously  than  mere  politeness  would  require! — before  letting  him  go  on  his  way  in 
some  disgust  and  with  threatening  gestures.  Husband  and  wife  laugh  and  celebrate  in 
merry  dance,  concluding  together  the  fandango  that  the  wife  had  started  earlier.  ] 

Part  Two  (Suite  No.  2)  opens  that  evening  with  the  Seguidillas,  a  dance  by  the 
neighbors  who  have  gathered  to  celebrate  St.  John's  Eve.  It  is  an  Andalusian  night, 
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A  view  from  abroad. 
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filled  with  the  perfume  of  flowers  and  the  rhythm  of  guitars.  The  miller's  wife  asks  her 
husband  to  dance.  He  performs  a  vigorous  Farruca  (composed  as  a  late  addition  to  the 
score  to  give  Massine  a  big  solo  number),  a  macho  dance  obviously  intended  for  his 
wife's  benefit. 

[  Suddenly  "fate  knocks  at  the  door" — quoting  Beethoven's  Fifth  Symphony!  It  is  the 
bodyguard  of  the  corregidor,  come  to  arrest  the  miller  and  carry  him  off.  The  neighbors, 
intimidated,  depart,  leaving  the  miller's  wife  alone.  The  off-stage  mezzo-soprano  sings 
again,  with  a  warning  ("At  night  the  cuckoo  sings,  warning  the  married  couple  to  bolt 

their  door  tightly ")  The  miller's  wife  withdraws  into  the  house.  The  clock  strikes 

nine.  Suddenly  the  corregidor  returns.  He  dismisses  his  bodyguard  and  approaches  the 
house  with  the  mincing  steps  of  a  ludicrous  overaged  Don  Juan,  to  music  suggesting  an 
old-fashioned  courtly  dance,  almost  a  minuet.  As  he  attempts  to  cross  the  bridge,  he 
falls  into  the  stream,  attracting  the  attention  of  the  miller's  wife  as  he  tries  to  get  out. 
The  attempted  seduction  is  a  total  failure.  After  threatening  him  with  her  husband's 
rifle,  the  miller's  wife  escapes,  leaving  her  dripping  suitor  to  remove  his  clothes  and 
climb  into  the  miller's  bed.  Just  at  this  moment  the  miller  returns,  having  escaped  his 
captors.  Furious  at  seeing  the  garb  of  the  corregidor  on  his  doorstep,  he  picks  up  his 
rifle  and  seems  about  to  use  it  on  his  rival  when  he  notices  the  three-cornered  hat  and 
gets  a  better  idea.  Dressing  up  in  the  corregidor's  clothes,  he  writes  a  message  on  the 
wall:  "Sir  Corregidor,  I  am  off  to  avenge  myself;  the  Corregidora,  too,  is  very  handsome." 
No  sooner  has  he  left  than  the  corregidor  peers  out  to  see  if  he  is  alone;  he  is  aston- 
ished to  discover  his  clothes  gone  and  furious  at  the  message  he  sees  on  the  wall.  In  a 
frenzy  he  dresses  in  the  miller's  clothes  and  is  about  to  go  off  in  pursuit  when  his  own 
guardsmen  come  and,  mistaking  him  for  their  escaped  prisoner,  arrest  him.  The  miller's 
wife  returns,  having  failed  to  locate  her  husband.  She  sees  him  (apparently)  struggling 
with  the  corregidor's  guards  and  begins  to  join  in  the  fray.  Spectators  begin  to  gather, 
attracted  by  the  noise,  and  finally  the  miller  appears,  still  in  the  official  uniform  of  the 
magistrate.  ] 

Identities  are  quickly  clarified,  husband  and  wife  are  reconciled,  and  the  poor  cor- 
regidor, who  has  already  received  numerous  cuffs  from  the  populace  (with  whom  he  is 
quite  unpopular),  is  seized  by  the  bystanders  and  tossed  in  a  blanket  while  everyone 
joins  in  a  general  dance  of  rejoicing  (Jota),  a  final  transmutation  of  the  wife's  theme 
heard  at  the  beginning  of  the  ballet. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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A  world-class  orchestra 


we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 
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Frances  Barulich  wrote  the  article  on  Albeniz  for  the  New  Grove  Dictionary  of  Music 
and  Musicians  (2001  edition);  Tomas  Marco  wrote  the  essay  in  the  previous  edition  of 
Grove.  The  only  available  English-language  biography  of  the  composer  appears  to  be 
Walter  Aaron  Clark's  Isaac  Albeniz:  Portrait  of  a  Romantic,  originally  published  in  1999 
but  reprinted  in  a  new  edition  in  2006  (Oxford  University  Press).  The  Suite  espanola  in 
Rafael  Friihbeck  de  Burgos's  orchestration  has  been  recorded  at  least  twice.  Friihbeck's 
own  1968  recording  with  the  New  Philharmonia  is  currently  available  only  as  a  some- 
what pricey  audiophile-quality  remaster  (Decca).  A  more  recent  recording  of  Friihbeck's 
arrangement  is  Enrique  Batiz's  with  the  State  of  Mexico  Symphony,  on  a  disc  also 
including  Enrique  Arbos's  orchestrations  of  the  Iberia  piano  suite  and  an  orchestration 
of  Albeniz's  Navarra  (ASV).  Recordings  of  the  original,  piano  version  of  the  complete 
Suite  espanola  include  those  by  Miguel  Baselga  (BIS,  on  the  disc  "Albeniz:  Complete 
Piano  Music  Volume  5),  Alicia  de  Laroccha  (EMI),  Guilleromo  Gonzalez  (Naxos),  Martin 
Jones  (Nimbus,  in  a  budget-priced  box  set  of  "Spanish  Piano  Music"  also  including 
Albeniz's  Iberia  and  Goyescas  suites),  Alma  Petchersky  (ASV),  and  Jorge  Federico  Osorio 
(Cedille).  Piano  recordings  of  individual  movements  from  the  suite  abound,  and  there 
are  also  several  recordings  of  arrangements  for  guitar  by  such  artists  as  Manuel  Barru- 
eco  (EMI)  and  Julian  Bream  (RCA). 

Since  much  of  the  Joaquin  Rodrigo  bibliography  is  in  Spanish,  it  might  be  best  to 
begin  with  the  excellent  website  of  Ediciones  Joaquin  Rodrigo  and  the  Fundacion 
Victoria  y  Joaquin  Rodrigo,  www.joaquin-rodrigo.com,  with  content  in  both  English  and 
Spanish.  The  biographical  sketch  of  Rodrigo  on  the  website  is  by  Raymond  Calcraft, 
who  also  wrote  the  entry  on  the  composer  for  the  2001  edition  of  the  New  Grove  Dic- 
tionary of  Music  and  Musicians.  The  entry  for  the  1980  edition  of  The  New  Grove  is  by 
Tomas  Marco.  A  memoir  by  Rodrigo's  wife,  Victoria,  has  been  translated  into  English 
by  Ellen  Wilkerson  as  Hand  in  Hand  with  Joaquin  Rodrigo  (Latin  American  Literary 
Review  Press  paperback).  Pepe  Romero  recorded  Concierto  de  Aranjuez  with  Neville 
Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (a  Philips  DUO,  with  other  Rodrigo 
concertos  for  guitar  and  harp).  Regino  Sainz  de  la  Maza,  who  premiered  the  concerto, 
also  made  the  first  recording  of  the  work,  in  the  late  1940s  with  the  Spanish  National 
Orchestra  led  by  Altaufo  Argento;  this  is  available  in  pretty  good  sound  on  the  Doremi 
label.  Others  of  the  many  recordings  of  Concierto  de  Aranjuez  include,  alphabetically 
by  soloist,  those  by  Julian  Bream  with  John  Eliot  Gardiner  and  the  Chamber  Orchestra 
of  Europe  (RCA);  Sharon  Isbin  with  Jose  Serebrier  and  the  New  York  Philharmonic 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


ipian 
Kiii-Caitcr 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


43 


44 


(Warner  Classics)  or  with  Laurence  Foster  and  the  Lausanne  Chamber  Orchestra  (Virgin 
Classics);  Alfonso  Moreno  with  Enrique  Batiz  and  the  London  Symphony  Orchestra 
(EMI);  Angel  Romero  (Pepe's  brother)  with  Victor  Alessandro  and  the  San  Antonio 
Symphony  Orchestra  (Mercury  Living  Presence)  or  with  Andre  Previn  and  the  London 
Symphony  Orchestra  (EMI);  John  Williams  with  Louis  Fremaux  and  the  Philharmonia 
(Sony  Classical  "Great  Performances"),  and  Narciso  Yepes  with  Neville  Marriner  and 
the  Academy  of  St.  Martin  in  the  Fields  (Universal  Classics).  This  list  is  not  by  any 
means  exhaustive. 

Lorenzo  Palomo's  website  is  the  only  substantial,  readily  available  source  of  informa- 
tion on  this  composer  and  his  career:  there  are  photos,  sound  clips,  work  lists,  and  a 
biography  at  www.lorenzopalomo.com.  The  only  commercial  recording  of  Palomo's 
Andalusian  Nocturnes  is  Pepe  Romero's  with  Rafael  Friihbeck  de  Burgos  leading  the 
Seville  Royal  Symphony  Orchestra,  on  a  disc  with  Palomo's  popular  Spanish  Songs  sung 
by  soprano  Maria  Bayo  (Naxos). 

The  entry  on  Manuel  de  Falla  in  the  2001  edition  of  The  New  Grove  is  by  Carol  A. 
Hess,  who  is  also  the  author  of  Manuel  de  Falla  and  Modernism  in  Spain,  1898-1936 
(University  of  Chicago  Press)  and,  more  recently,  Sacred  Passions:  The  Life  and  Music 
of  Manuel  de  Falla  (Oxford  University  Press).  The  shorter  entry  in  the  1980  Grove  is  by 
Enrique  Franco,  author  of  the  1976  Spanish-language  biography  Manuel  de  Falla  y  su 
obra  (Madrid).  Another  useful  source  is  Nancy  Lee  Harper's  Manuel  de  Falla,  a  biogra- 
phy that  also  serves  as  a  guide  to  the  literature  on  the  composer  (Greenwood  reprint). 
Rafael  Friihbeck  de  Burgos  recorded  Falla's  complete  Three-cornered  Hat  with  the  Orfeon 
Donostiarra,  the  Spanish  National  Orchestra,  and  soprano  Victoria  de  los  Angeles  (EMI 
"Great  Recordings  of  the  Century,"  in  a  two-disc  Falla  set  also  including  La  vida  breve, 
El  amor  brujo,  and  other  works).  The  Boston  Symphony  Orchestra  under  Seiji  Ozawa 
recorded  the  complete  Three-cornered  Hat  in  1976  with  mezzo-soprano  Teresa  Berganza 
(Deutsche  Grammophon).  Other  recordings  include  those  by  Charles  Dutoit  with  the 
Montreal  Symphony  and  soprano  Colette  Boky  (Decca),  Ernest  Ansermet  with  the  Or- 
chestre  de  la  Suisse  Romande  and  Teresa  Berganza  (London/Decca  "Legends"),  and 
Jesus  Lopez-Cobos  with  the  Cincinnati  Symphony  Orchestra  and  mezzo-soprano  Florence 
Quivar  (Telarc). 

— Robert  Kirzinger 
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generate  superior  results  for  more  than  a  century. 
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Rafael  Fruhbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  stud- 
ied violin,  piano,  theory,  and  composition  at  the  Conservatories  of 
Bilbao  and  Madrid,  followed  by  conducting  classes  at  Munich's 
Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude.  He 
has  held  conducting  posts  with  the  Bilbao  Orchestra,  the  Spanish 
National  Orchestra,  the  Diisseldorf  Symphony  Orchestra,  and  the 
Montreal  Symphony  Orchestra.  In  1998  he  was  named  emeritus 
conductor  of  the  Spanish  National  Orchestra.  He  has  served  as 
principal  guest  conductor  of  the  National  Symphony  Orchestra  in 
Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra,  becom- 
ing honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also  chief  conductor  of 
the  Vienna  Symphony  Orchestra,  music  director  of  the  Deutsche  Oper  Berlin,  and  chief 
conductor  of  the  Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been 
chief  conductor  of  the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05 
season  he  has  been  music  director  of  the  Dresden  Philharmonie  orchestra.  As  guest  con- 
ductor he  has  led  all  of  the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in 
Europe,  the  Berlin  Philharmonic,  Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orches- 
tra, various  German  radio  orchestras,  and  the  five  major  London  orchestras.  He  is  also  a 
frequent  guest  conductor  in  Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and 
Japan,  as  well  as  at  opera  houses  and  prestigious  festivals.  His  discography  includes  more 
than  100  recordings,  for  EMI,  Decca,  Columbia  (Spain),  and  Collins  Classics,  including 
acclaimed  releases  of  Orff's  Carmina  burana,  Mendelssohn's  Elijah  and  St.  Paul,  and  the 
complete  works  of  Manuel  de  Falla,  including  UAtlantida  and  La  vida  breve.  A  member 
of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando  since  1975,  Rafael  Fruhbeck  de 
Burgos  has  received  many  awards,  including  an  honorary  doctorate  from  the  University 
of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna,  the  Bundesverdienstkreuz  of 
the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the  Gustav  Mahler  Interna- 
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tional  Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he  received  in  1997 
from  the  Queen  of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the  RAI  Orches- 
tra Torino  and  the  Dresden  Philharmonie,  he  appears  regularly  with  the  Boston  Symphony 
Orchestra  leading  a  wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood.  His 
future  commitments  include  reengagements  in  Los  Angeles,  New  York,  Pittsburgh,  Mon- 
treal, and  Paris,  as  well  as  with  the  Philharmonia  in  London,  the  London  Symphony  Or- 
chestra, and  La  Scala  of  Milan.  Rafael  Friihbeck  de  Burgos  made  his  BSO  debut  in  con- 
certs in  Providence  and  at  Symphony  Hall  in  January  1971.  In  recent  years  he  has  been 
a  frequent  podium  guest  in  Boston  and  also  at  Tanglewood,  where  he  has  conducted  both 
the  BSO  and  the  Tanglewood  Music  Center  Orchestra.  His  subscription  programs  last 
season,  in  April  2006,  were  an  all-Mozart  program  with  violinist  Gil  Shaham,  followed  the 
next  week  by  Berlioz's  Requiem.  For  his  most  recent  Tanglewood  appearance  he  closed 
the  BSO's  2006  summer  season  with  an  all-Beethoven  program. 


Pepe  Romero 

Making  his  BSO  debut  this  week,  guitarist  Pepe  Romero  is  con- 
stantly in  demand  for  solo  recitals,  concerts  with  orchestras,  and 
performances  with  the  renowned  Romeros  Quartet.  Born  in  1944 
in  Malaga,  Spain,  Pepe  Romero  is  the  second  son  in  "The  Royal 
Family  of  the  Guitar,"  the  Romeros.  His  father,  the  legendary 
Celedonio  Romero,  was  his  only  guitar  teacher;  his  first  profes- 
sional appearance  was  at  age  seven,  in  a  concert  with  his  father. 
After  relocating  to  the  United  States,  Pepe,  together  with  his 
father  and  brothers,  helped  establish  the  Romeros  Quartet  as  the 
world's  leading  guitar  ensemble.  Although  best  known  for  his  clas- 
sical performances,  Pepe  also  performs  the  traditional  flamenco  of  his  native  Andalucia. 
In  addition  to  more  than  fifty  recordings,  he  has  released  a  pioneering  laser  disc  of  the 
Concierto  de  Aranjuez  and  other  works  by  Joaquin  Rodrigo  with  Sir  Neville  Marriner  and 
the  Academy  of  St.  Martin  in  the  Fields,  and  appeared  in  the  film  documentary  "Shadows 
and  Light:  Joaquin  Rodrigo  at  90."  Recent  releases  include  Boccherini  quintets  for  guitar 
and  string  quartet,  recorded  for  UNICEF;  the  world  premiere  recording  of  Jorge  Morel's 
Al  Maestro;  a  recital  CD  entitled  Corazon  Espanol;  and  several  CDs  by  the  Romeros 
Quartet.  Mr.  Romero's  artistry  has  inspired  such  composers  as  Joaquin  Rodrigo,  Federico 
Moreno  Torroba,  Lorenzo  Palomo,  Rev.  Francisco  de  Madina,  and  Celedonio  Romero  to 
write  works  specifically  for  him.  Andres  Segovia  and  Federico  Moreno  Torroba  chose 
Pepe  to  record  the  world  premiere  of  Didlogos  entre  guitarra  y  orquestra,  originally  writ- 
ten for  Segovia.  Following  the  death  of  his  father,  Pepe  premiered  his  father's  concerto  for 
guitar  and  orchestra,  El  Cortijo  de  Don  Sancho.  Pepe  Romero  has  also  premiered  major 
works  by  Fernando  Sor,  Mauro  Giuliani,  Francesco  Molino,  Ferdinando  Carulli,  Johann 
Kaspar  Mertz,  and  Luigi  Boccherini.  He  has  performed  at  such  festivals  as  Salzburg, 
Israel,  Schleswig-Holstein,  Menuhin,  Osaka,  Granada,  Istanbul,  Ravinia,  Garden  State, 
Hollywood  Bowl,  Blossom,  Wolf  Trap,  and  Saratoga.  As  a  member  of  the  Romeros,  Pepe 
has  performed  at  the  White  House,  at  the  Vatican,  and  for  members  of  royalty.  He  has 
been  Professor  of  Guitar  at  several  universities  and  frequently  teaches  master  classes  at 
the  Salzburg  Summer  Academy,  the  Schleswig-Holstein  Festival,  and  the  Cordoba  Guitar 
Festival.  In  2004  he  was  invited  to  be  Distinguished  Artist-in-Residence  at  the  University 
of  Southern  California's  Thornton  School  of  Music.  He  holds  an  honorary  doctorate  in 
music  from  the  University  of  Victoria,  British  Columbia.  In  June  1996,  he  received  Spain's 
"Premio  Andalucia  de  Musica."  His  Majesty,  King  Juan  Carlos  I  of  Spain,  has  knighted 
Pepe  Romero  and  his  brothers  Celin  and  Angel  into  the  Order  of  Isabel  la  Catolica.  The 
Romero  family  has  been  the  subject  of  a  2001  PBS  documentary,  "Los  Romeros:  Royal 
Family  of  the  Guitar,"  and  a  2005  German  documentary,  "Los  Romeros,  the  Dynasty  of  the 
Guitar." 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


e  Higginson  Society 


-TKeHigginsdfi  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing 
the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson. 
The  BSO  is  grateful  to  Higginson  Society  members  whose  investment  during  the  2005-06  season 
provided  $2.9  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current 
Higginson  Society  donors  listed  below,  whose  gifts  were  received  by  September  8,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver,  Manager  of 
the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 


appassionato-$ioo,ooo  and  above 


The  Boston  Foundation 
Mrs.  Joan  D.  Wheeler 


Mr.  and  Mrs.  Nathan  R.  Miller 


virtuoso-$50,ooo  to  $99,999 


Mr.  and  Mrs.  George  D.  Behrakis 


Mr.  and  Mrs.  John  S.  Reed 


ENCORE-$25,000  to  $49,999 


Jan  Brett  and  Joseph  Hearne 
Peter  and  Anne  Brooke 
Gregory  E.  Bulger 
Mr.  and  Mrs.  Julian  Cohen 
William  R.  and  Deborah  Elfers 
Mr.  and  Mrs.  Steven  S.  Fischman 
Roberta  and  Macey  Goldman 
The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Edward  Linde 


Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Joseph  C.  McNay 

Megan  and  Robert  O'Block 

Jane  and  Neil  Pappalardo 

Mr.  Irving  W.  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Henry  and  Joan  T.  Wheeler 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 

Gabriella  and  Leo  Beranek 

Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Combined  Jewish  Philanthropies  Donor  Advised 

Fund  Program 
John  and  Diddy  Cullinane 
Cynthia  and  Oliver  Curme 
Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 
Mr.  Paul  L.  King 
Liz  and  George  Krupp 
Richard  and  Susan  Landon 
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Mr.  and  Mrs.  John  M.  Loder 
Carmine  and  Beth  Martignetti 
Kate  and  Al  Merck 
Mrs.  August  R.  Meyer 
Annette  and  Vincent  O'Reilly 
William  and  Lia  Poorvu 
Louise  C.  Riemer 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Kristin  and  Roger  Servison 
Mr.  and  Mrs.  Samuel  Thorne 
Robert  C.  Winters 
Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 

Continued  on  page  53 


■  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

*  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

1  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

'  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  NewWry  Court,  Concord,  MA  01742 
www.nedeaconess.com 


Newbury  Court 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


£i 


Equal  Housing  Opportunity 


Steven  Lip 

Music  Direc 


BOSTON 
CLASSICAL 

ORCHESTRA 


Mozart  Loves  Haydn 

Featuring  the  BCO  Wind  Octet 

Mozart  Opera  overtures  and  excerpts 
Haydn  Divertimentos 
Mozart  Serenade  in  E-flat  major 


Experience  Great  Music  Up  Close 

I  sponsored  in  part  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

grant  from  Massachusetts  Z    ,i  r       , .    ,     ,       ,^      \  nn 

„  cultural  council  Call  for  tickets:  (617)  423-3883 
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The  Higginson  Society     (continued) 


patrons-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Mr.  and  Mrs.  James  L.  Bildner 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

William  David  Brohn 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Congleton 

Dr.  and  Mrs.  Philip  Cutter 

Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrifield 

Robert  and  Evelyn  Doran 

Ginger  and  George  Elvin 

Roger  and  Judith  Feingold 

Mr.  and  Mrs.  Lawrence  K.  Fish 


Mrs.  Bruni  Fletcher- Koch 

Richard  and  Joy  Gilbert 

Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Bill  and  Barbara  Leith 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Richard  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Mrs.  Daniel  Pierce 

Mrs.  George  R.  Rowland 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Anonymous  (1) 


sponsors-$5,ooo  to  $9,999 


Amy  and  David  Abrams 

Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adams 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Marjorie  Arons-Barron  and  James  H.  Barron 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Loring  and  Katinka  Coleman 

Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Miguel  de  Braganca 

Paul  F.  and  Lori  A.  Deninger 

Mr.  and  Mrs.  Peter  A.  Diamond 


Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Mr.  Alan  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W  Freed 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Thelma  and  Ray  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Mr.  and  Mrs.  Wallace  K.  Graham 

Mr.  and  Mrs.  Robert  S.  Green 

Mr.  and  Mrs.  Ulf  B.  Heide 

Carol  and  Robert  Henderson 

Patricia  and  Galen  Ho 

Mrs.  Marilyn  Brachman  Hoffman 

Mr.  and  Mrs.  Charles  Hood 

Yuko  and  Bill  Hunt 

Cerise  and  Charles  Jacobs 

Mr.  Ernest  K.  Jacquet 
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Continued  on  page  55 


THE  CAMBRIDGE 
HOMES 

A  Not-for-Profit  Tradition 
of  Caring  since  1899 


Gracious  Independent  & 

Assisted  Living  in  a  Georgian 

Brick  Building  Next  to 

Mount  Auburn  Hospital 

THE  CAMBRIDGE  HOMES 

617-876-0369 
www.seniorlivingresidences.com 


W 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wocxistockcorp.com  |  psimpson@woodstockcorp.com 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta 
Holly  and  Bruce  Johnstone 
Prof,  and  Mrs.  Paul  Joskow 
Edna  S.  and  Bela  T.  Kalman 
Mr.  and  Mrs.  Brian  Keane 
Mrs.  Barbara  N.  Kravitz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Mr.  and  Mrs.  W.  Loeber  Landau 
Cynthia  and  Robert  J.  Lepofsky 
Don  and  Gini  LeSieur 
Shari  Loessberg  and  Christopher  Smart 
Mr.  and  Mrs.  John  F.  Magee 
Dr.  and  Mrs.  Joseph  B.  Martin 
Dr.  Robert  and  Jane  B.  Mayer 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Paul  M.  Montrone 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  Robert  T.  O'Connell 
Joseph  and  Joan  Patton 
Mr.  and  Mrs.  E.  Lee  Perry 
Ms.  Ann  M.  Philbin 
Mr.  and  Mrs.  Edgar  Philbrick 
John  and  Susanne  Potts 
Mr.  and  Mrs.  William  F.  Pounds 
Dr.  Tina  Young  Poussaint  and  Dr.  Alvin 
Poussaint 


Mr.  and  Mrs.  Walter  Pressey 

Mr.  and  Mrs.  James  D.  Price 

Peter  and  Suzanne  Read 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich 

Debbie  and  Alan  Rottenberg 

The  Roxe  Foundation,  Maureen  and  Joe  Roxe 

Mr.  Sean  Rush 

Roger  and  Norma  Saunders 

Mr.  and  Mrs.  Douglas  H.  Sears 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 

Mr.  Marshall  H.  Sirvetz 

Gilda  and  Alfred  Slifka 

Ira  and  Jacquie  Stepanian 

Patricia  Hansen  Strang 

Mr.  and  Mrs.  Theodore  H.  Teplow 

Mr.  and  Mrs.  Mark  D.  Thompson 

Mr.  and  Mrs.  Charles  W  Trippe,  Jr. 

Robert  A.  Vogt 

Mrs.  Arthur  A.  Wahmann 

Mrs.  Charles  H.  Watts  II 

Lawrence  and  Dawn  Weber 

Mrs.  John  J.  Wilson 

Lynne  and  Frank  Wisneski 

Anonymous  (8) 


MEMBERS-$2,500  to  $4,999 


Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Harl  and  Lois  Aldrich 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mrs.  Rae  D.  Anderson 
Mr.  Julian  D.  Anthony 
Mr.  and  Mrs.  Stephen  Anthony 
Mr.  and  Mrs.  Laurence  Asquith 
Diane  M.  Austin  and  Aaron  J. 

Nurick 
Mr.  James  C.  Ayer 
Mr.  and  Mrs.  Neil  Ayer,  Jr. 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Judith  and  Harry  Ban- 
Richard  and  Sally  Bartley 


Molly  and  John  Beard 
Martin  and  Kate  Begien 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
Ms.  Jennifer  I.  Bessin 
Bob  and  Karen  Bettacchi 
Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Joseph  M.  Blair 


Ms.  Sue  Blessing 
Barbara  and  Gary  Bowen 
Mr.  and  Mrs.  Stephen  P. 

Bradley 
Gertrude  S.  Brown 
Mr.  and  Mrs.  Donald  Bruck 
Mrs.  Irving  S.  Brudnick 
Dr.  Matthew  Budd  and 

Ms.  Rosalind  Gorin 
Jean  Fiol  Burlingame  and 

Gene  Burlingame 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Kevin  T. 

Callaghan 
Ms.  Martha  Corbett 
David  and  Karin  Chamberlain 
Mr.  and  Mrs.  James  M.  Clark 
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Continued  on  page  57 


IF 


Concord 
Chamber 


s    o    c 


E      T      Y 


ft 


Sunday,  December  10,  2006,  3pm, 
at  the  Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord 

Concord 

Chamber  Players 

&  Guests 


Sonata  for  Violin  and  Piano,  Op.  134  by  Dimitri  Shostakovich 

Trio  in  G  Minor  for  Violin,  Clarinet  and  Piano  by  Aram  Khatchaturian 

Danza  del  Soul  by  Chris  Brubeck 


The  Concord  Chamber  Music  Society  has  com- 
missioned its  first  new  composition  —  a  work  for 
the  Concord  Chamber  Players  by  Chris  Brubeck, 
underwritten  by  a  grant 


from       the       Harvard 
Musical  Association. 

Incorporating  elements  of  diverse  musi- 
cal styles,  including  jazz  and  fusion,  the 
work  will  feature  members  of  the  Concord 
Chamber  players  and  musicians  from  the 
Boston  Symphony. 

Pre-concert  lecture  with  eminent  musi- 
cologist Steven  Ledbetter  begins  at  2PM. 


MUSICIANS: 

Wendy  Putnam,  violin 

Owen  Young,  cello 

Lawrence  Wolfe,  bass 

Thomas  Martin,  clarinet 

Thomas  Gauger, 
percussion 

Vytas  Baksys,  piano 


For  tickets  and  other  information,  call  (978)  371-9667 
or  order  on-line  www.concordchambermusic.org 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Mr.  and  Mrs.  Ronald  C.  Clark 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Ms.  Mary  Hart  Cogan 
Dr.  and  Mrs.  Lawrence  H.  Cohn 
Mr.  Stephen  Coit 
Mrs.  I.  W.  Colburn 
Marvin  and  Ann  Collier 
Mr.  and  Mrs.  Woolsey  S. 

Conover 
Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Prof,  and  Mrs.  Stephen 

Crandall 
Loretto  and  Dwight  Crane 
Joan  P.  and  Ronald  C.  Curhan 
Edward  J.  Dailey  and  Mary 

Supple-Dailey 
Robert  and  Sara  Danziger 
Mr.  John  Deutch 
Phyllis  Dohanian 
Mr.  David  Driscoll 
Mr.  Wesley  H.  Durant,  Jr. 
Mr.  and  Mrs.  Philip  J. 

Edmundson 
Mrs.  Caroline  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  William  V.  Ellis 
Mr.  and  Mrs.  Richard  S. 

Emmett 
Dorothea  and  Bradford 

Endicott 
John  P.  II  and  Nancy  S.  Eustis 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Shirley  and  Richard  Fennell 
Lois  and  Hank  Foster 
Mr.  Robert  C.  Frank 
Myrna  H.  and  Eugene  M. 

Freedman 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  Martin  Gantshar  and 

Ms.  Marcia  Sprague 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 


Arthur  and  Linda  Gelb 
Mr.  Frank  S.  Gilligan  and 

Mr.  Mario  Russo 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  Gittens 
Mr.  Robert  Glauber 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Arthur  L. 

Goldstein 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David  Griesinger 
Mr.  and  Mrs.  Edward  Groden 
Ann  and  Graham  Gund 
Mr.  John  Thomas  Hailer 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Deborah  Hauser 
Dr.  Edward  Heller,  Jr. 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T  Herndon 
Mr.  and  Mrs.  Richard  D.  Hill 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Richard  and  Gertrude  Hirsch 
Mr.  John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Ms.  Emily  C.  Hood 
Mrs.  Harry  P.  Hood,  Jr. 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Mr.  Charles  A.  Hubbard  II 
G.  Lee  and  Diana  Y. 

Humphrey 
Mr.  and  Mrs.  Roger  Hunt 
Mrs.  Joanie  V.  Ingraham 
Herbert  R.  Jacobs 
Mimi  and  George  Jigarjian 
Stephen  K.  and  Mary  P.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Peter  H.  Kamin 
Michelle  and  Steven  Karol 
Mrs.  S.  Charles  Kasdon 
Mr.  John  F.  Kelley 
Ms.  Joan  B.  Kennedy 
Ms.  Elizabeth  C.  Kent 


Mr.  and  Mrs.  Thomas  P.  King 
Mrs.  Mary  S.  Kingsbery 
Gordon  and  Mary  Ford 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  0.  Klinck,  Sr. 
Sue  and  Harry  Kohn 
Mr.  Meyer  Koplow 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Williams  Ladd 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Alexander  M. 

Levine 
Emily  Lewis 

Christopher  and  Laura  Lindop 
Keith  Lockhart 
Mrs.  Augustus  P.  Loring 
Mr.  Caleb  Loring,  Jr. 
Mr.  John  MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Hinda  and  Arthur  Marcus 
Nancy  Lurie  Marks 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  William  F.  Meagher,  Jr. 
Kurt  and  Therese  Melden 
Mr.  Peter  Minichiello 
Trudi  and  Elliot  Mishara 
Prof,  and  Mrs.  Robert  H. 

Mnookin 
Barbara  and  Jack  Morgan 
Robert  and  Jane  Morse 
Mr.  and  Mrs.  George  Mosse 
Anne  J.  Neilson 
Andrew  Nichols  and  Roslyn 

Daum 
Ms.  Cornelia  G.  Nichols 
Mr.  and  Mrs.  Frank  Nicholson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Richard  Norman 
Mr.  and  Mrs.  Geoffrey  Nunes 
Mr.  and  Mrs.  Gerald  F.  O'Neil 
Martha  O'Neill 
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Continued  on  page  59 


TV  JLajf  Os«uyLtv~/jtAj^  J&x&e*. 


RUTH 


RUTH'S/^ 


^?^i 


STEAK  HOUSE 


Join   Us  for  Lunch! 
Monday  -  Friday 

12:DDpm  -   3:DDpm 


BDSTDN 

Dld   City  Hall 

45  School  Street 

(617)    742-B4D1 


Make  Your  Reservation   Dnline 
at  www.ruthschris.cdm 


SELL  WISELY 


Cash  Paid  Instantly 

Diamonds  ♦  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

David6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


>£- 

Bringing  care  home 

W  ith  staff  who  have  extraordinary  skill 
and  compassion,  we  have  made  home  care 
possible  for  families  in  the  Greater  Boston 
area  for  nearly  three  decades.  Trust  us  to  be 
there  when  you  can't. 

All  home  health  aides  are  certified  and  insured. 

607  Boylston  Street,  Boston,  MA  02116 
617-267-5858  •  www.goldencare.org 

GOLDEN 
CARE 

Private  Home  Care 

A  subsidiary  of 
Partners  Home  Care 
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The  Higginson  Society     (continued) 


MEMB E RS-$2,500  to  $4,999    continued 


Jason  S.  and  Barbara  Meltzer 

Orlov 
Dr.  and  Mrs.  Oglesby  Paul 
Mr.  and  Mrs.  John  A.  Perkins 
Ms..  Mary  Perriello 
Dr.  James  Perrin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
Mrs.  Richard  Phippen 
Bennett  Aspel,  M.D.  and 

Ms.  Joyce  Plotkin 
Muriel  K.  Pokross 
Ms.  Josephine  Pomeroy 
Ms.  Helen  C.  Powell 
Ms.  Sally  Quinn 
Gale  and  Nancy  Raphael 
Robert  and  Ruth  Remis 
Dr.  and  Mrs.  George  B. 

Reservitz 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Elaine  and  Jerome  Rosenfeld 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Dean  and  Mrs.  Henry 

Rosovsky 
William  and  Kathleen 

Rousseau 
Arlene  and  David  T.  Rubin 
Jordan  S.  Ruboy,  M.D. 
Stephen  and  Eileen  Samuels 


Betty  and  Pieter  Schiller 
Mr.  Benjamin  Schore  and  the 

late  Mrs.  Kira  Founier-Schore 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Mr.  and  Mrs.  Robert  G.  Scully 
Ms.  Carol  P.  Searle 
Maurice  and  Sarah  Segall 
Robert  G.  Segel  and  Janice  L. 

Sherman 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  Andrew  Silver 
Jack  and  Maggie  Skenyon 
Gillian  Stuart  Hamer-Snyder 

and  Allen  Lane  Snyder  HI 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Mrs.  Frederick  J.  Stare 
Maximilian  and  Nancy 

Steinmann 
Thomas  G.  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  and  Mrs.  Henry  S.  Stone 
Esta-Lee  and  Harris  E.  Stone 


Mr.  Hiroko  Onoyama  Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 
Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Harry  and  Ruth  Wechsler 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Chip  and  Jean  Wood 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Anonymous  (27) 
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NEXT  PROGRAM... 

Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  December  7,  at  8 
Friday,  December  8,  at  1:30 
Saturday,  December  9,  at  8 

DAVID  ROBERTSON  conducting 


Pre- Concert  Talks  by 

Helen  Greenwald,  New  England 

Conservatory  of  Music 


ADAMS  El  Nino 

Libretto  adapted  from  poems  by  Rosario  Castellanos,  Gabriela  Mistral, 
Hildegard  von  Bingen,  Sor  Juana  Ines  de  la  Cruz,  Ruben  Dario,  Vicente 
Huidobro,  and  anonymous,  and  text  from  the  Wakefield  Mystery  Plays, 
Documents  for  the  Study  of  the  Gospels,  Haggai,  and  the  Bible 

Parti 


INTERMISSION 


Part  II 

JESSICA  RIVERA,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS,  and 

STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JENNIFER  KANE,  artistic  director 


The  American  composer  John  Adams  has  been  called  "one  of  the  prime  forces  in 
the  revitalization  of  classical  music  culture  of  our  time."  His  Nativity  oratorio  El 
Nino,  premiered  in  Paris  in  December  2000,  tells  the  story  of  Jesus  Christ's  birth  in 
a  way  that  somewhat  parallels  Handel's  Messiah,  but  uses  a  chronologically  and  cul- 
turally wide  range  of  texts  drawn  from  or  based  upon  the  Old  and  New  Testaments, 
the  Wakefield  Mystery  Plays,  Martin  Luther,  the  6th-century  prophet  Haggai,  and 
the  Spanish  poetry  of  Rosario  Castellanos,  Gabriela  Mistral,  Sor  Juana  Ines  de  la 
Cruz,  Ruben  Dario,  and  Vicente  Huidobro.  Adams's  use  of  such  eclectic  "witnesses" 
to  this  ancient  story  mirrors  the  range  of  its  influence  over  time  and  throughout 
the  world,  and  rethinks  the  story's  meaning  from  a  21st-century,  multi-cultural  per- 
spective. The  text  is  sung  in  English,  Latin,  and  Spanish,  with  English-language 
supertitles. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  December  7,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'A'— December  7,  8-10:20 
Friday  'A'— December  8,  1:30-3:50 
Saturday  'A'— December  9,  8-10:20 

DAVID  ROBERTSON  conducting 

JESSICA  RIVERA,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS, 

and  STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JENNIFER  KANE,  artistic  director 


ADAMS 


El  Nino 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B'— January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


TURNAGE 

Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 

BRUCH 

Violin  Concerto  No.  1 

HOLST 

The  Planets 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— January  11,  8-10 
Friday  'A'— January  12,  1:30-3:30 
Saturday  'B' — January  13,  8-10 
Tuesday  'B'— January  16,  8-10 

DAVID  ZINMAN  conducting 
RADU  LUPU,  piano 

HARBISON  Canonical  American 

Songbook 
MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
RACHMANINOFF  Symphony  No.  3 

Sunday,  January  14,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  JENS  GEORG  BACHMANN,  conductor, 

and  guest  speakers  to  be  announced 

STRAVINSKY       Suite  from  LHistoire  du 
soldat 

WALTON  Fagade  (An  Entertain- 

ment), for  two  speakers 
and  ensemble 

Programs  and  artists  subject  to  change. 


It 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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v       SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
j      write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
<  offee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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with  disabilities  call  (617)  638-9431. 
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FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  14,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOII 
SATURDAY  JANUARY  27,  2007  @  12  flOOn 
SATURDAY  APRIL  14,  2007  @  12  nOOII 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  10:OOam 
FRIDAY  APRIL  13,  2007  @  10:OOam 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11 :50am 
WEDNESDAY  APRIL  11,  2007  @  11:50am 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  10:OOam 

TICKETS:  $16 


Tir- 


ckets  on  sale  now! 
(617)  266-7575  •  www.bso.org 


CELEBRATING  SHOSTAKOVICH 

NOVEMBER  2006 

'MUSIC  THAT  inspires" 

APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  all  ages  will  enjoy  The 
Soldier's  Tale.Th\s  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 

TICKETS:  $18 


UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 
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OR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy,  sell,  collect,  and  treasure  rare  jewelry. 


>S/ID&COMPANY 

ellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 
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The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 


At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 

A  ^Manulife  Financial  Company  YV  /?     J~^ 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-ocoirring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

vvrww.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #57 


extremely 
targeted 
cancer  treatment 

There  are  lots  of  reasons  to  choose  Beth  Israel  Deaconess  Medical  Center 

for  your  major  medical  care.  Like  the  Keith  C.  Field  CyberKn if e®  Center,  home 

to  the  only  CyberKnife  in  Massachusetts.  This  revolutionary,  non-invasive  system 

uses  image-guided  robotics  to  deliver  radiation  treatments  with  unprecedented 

accuracy.  From  advanced  cancer  care  to  world  class  sports  medicine,  you'll 

always  find  precisely  the  care  you  need  at  Beth  Israel  Deaconess. 

Find  out  more  at  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 
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A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the 
Flute  Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players 
are  BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Bar- 
ker, joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99 
and  can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's 
website. 

Attention,  BSO  Radio-Listeners: 

WCRB  Moves  to  99.5  FM  Starting  December  1,  2006 

Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  is  moving  to  a  new 
frequency  location  on  the  radio  dial.  As  of  December  1,  2006,  WCRB  will  broadcast 
from  99.5  on  the  FM  dial.  Live  broadcasts  by  WCRB  of  the  Boston  Symphony  Orches- 
tra's Saturday-evening  performances  will  continue  from  this  new  location. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 


The  Deborah  and  William  R.  Elfers 
Concert,  Saturday,  December  9,  2006 

This  Saturday  night's  concert  is  supported  by 
a  generous  gift  from  BSO  Trustee  Bill  Elfers 
and  his  wife  Deborah  Bennett  Elfers.  The 
Boston  Symphony  Orchestra  gratefully  acknow- 
ledges Bill  and  Deborah  for  their  continuing 
and  devoted  support. 

Bill  and  Deborah  Elfers  are  longtime  sub- 
scribers and  supporters  of  the  BSO  and  have 
attended  the  Friday-evening  concerts  together 
for  nearly  eleven  years.  Bill  was  appointed  a 
Trustee  of  the  BSO  in  2002  and  served  as 
a  BSO  Overseer  from  1996  until  that  time. 


During  his  tenure  with  the  Symphony,  he  has 
served  as  a  member  of  the  Budget,  Develop- 
ment, and  Investment  committees  and,  with 
Deborah,  is  an  enthusiastic  promoter  of  the 
BSO's  Youth  Concerts  Series  in  Symphony 
Hall. 

Deborah's  efforts  on  the  BSO's  behalf 
include  directing  the  Business  Leadership 
Association's  fundraising  efforts  as  a  member 
of  the  BSO  staff  from  1992  to  1995.  As  a 
BSO  volunteer,  she  has  served  on  the  Annual 
Giving  Committee,  chaired  the  Annual  Fund's 
Higginson  Society  dinner,  hosted  Higginson 
Society  events,  and,  with  other  key  volunteers, 
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organized  the  Leadership  Mentoring  Initiative, 
collaborating  with  the  Boston  Symphony  Asso- 
ciation of  Volunteers  to  involve  people  in  the 
BSO's  artistic,  educational,  and  community 
outreach  programs.  Deborah  is  a  graduate  of 
New  England  Conservatory  of  Music,  where 
she  studied  voice;  she  now  serves  on  the 
Conservatory's  Board  of  Trustees. 

Bill  and  Deborah  continue  to  support  the 
BSO  generously  in  many  ways.  They  are  mem- 
bers of  the  Higginson  Society  of  the  BSO 
Annual  Fund,  have  endowed  several  seats  in 
the  first  balcony  of  Symphony  Hall,  and  have 
attended  Opening  Night  at  Symphony  and 
Opening  Night  at  Pops  as  Benefactors  for  the 
past  several  years.  Said  Bill  of  their  support 
for  BSO:  "I've  greatly  enjoyed  combining  a 
lifelong  love  of  music  with  the  privilege  of 
supporting  and  providing  volunteer  service  to 
the  Boston  Symphony  as  the  world's  greatest 
orchestra  organization." 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these  infor- 
mative half-hour  talks  include  recorded  exam- 
ples from  the  music  being  performed.  This 
week,  Helen  Greenwald  of  the  New  England 
Conservatory  discusses  John  Adams's  El  Nino. 
Come  January,  BSO  Publications  Director 
Marc  Mandel  (January  3  and  5)  and  Elizabeth 
Seitz  of  The  Boston  Conservatory  (January  4, 
6,  and  9)  discuss  Turnage,  Bruch,  and  Hoist, 
Harlow  Robinson  of  Northeastern  University 
discusses  Harbison,  Mozart,  and  Rachmaninoff 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  71  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahners 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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AN  EVENING  OF  FARCE 

Giacomo  Puccini's 
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Francis  Poulenc's 


The  <%Vea§f§  &j  Tife§. 


NEW  ENGLAND 
CONSERVATORY 

opera 


Fri  &  Sat  December  8  &  9,  8pm 
Sun  December  10,  3pm 

Cutler  Majestic  Theatre,  219  Tremont  Street,  Boston 

$20/$16  students,  seniors/free  with  NEC  i.d. 

WGBH  members,  2-for-1  with  i.d. 

Tickets  available  through  the  Cutler  Majestic  Theatre  Box  Office, 

Mon-Sat,  10am-6pm  /  www.telecharge.com  /  800-233-3123 

This  production  has  received  generous  support 
from  the  Mattina  R.  Proctor  Foundation. 

NEC's  2006/2007  opera  year  also  includes: 

an  evening  of  tragedy,  February  5  &  6,  at  NEC's  Jordan  Hall: 

Milhaud's  The  Misfortunes  of  Orpheus  I  Purcell's  Dido  and  Aeneas 

Perkin  Opera  Scenes  March  6  &  13 

Jacques  Offenbach's  Orpheus  in  the  Underworld  April  27-29 

www.newenglandconservatory.edu/opera 
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(January  11-16),  and  Elizabeth  Seitz  discusses 
Mozart  and  Haydn  (January  18-23). 

Subscribe  to  the  BSO  Program  Book 

Did  you  know  that  the  Boston  Symphony  Or- 
chestra program  book  is  available  through  the 
mail  by  subscription?  Two  options  are  available: 
a  single-issue  subscription  for  $90  and  a  hard- 
bound edition  for  $250.  The  BSO's  2006-07  sea- 
son runs  from  September  30  through  May  5,  for 
twenty-seven  subscription  weeks.  In  a  single- 
issue  subscription,  individual  program  books  are 
sent  via  media  mail  after  every  third  concert. 
The  bound  edition,  which  is  usually  available 
about  nine  months  after  the  end  of  the  season, 
includes  all  program  books  from  the  orchestra's 
subscription  season,  as  well  as  chamber  music 
programs,  special  concert  programs  such  as 
Opening  Night,  and  inserts  relevant  to  program 
changes.  Please  note  that  we  cannot  accept 
standing  orders,  and  that  orders  for  2006-07 
will  not  be  accepted  after  December  31,  2006. 
Please  also  note  that  all  orders  must  be  prepaid 
by  check  (payable  to  Boston  Symphony  Orches- 
tra, Inc.),  which  should  be  sent  to  the  BSO  Pub- 
lications Office,  Boston  Symphony  Orchestra, 
Symphony  Hall,  Boston,  MA  02115.  For  further 
information,  please  contact  Eleanor  McGourty 
by  e-mail  at  emcgourty@bso.org  or  call  (617) 
638-9332. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  Under  the  aus- 
pices of  the  Boston  Symphony  Association  of 
Volunteers,  the  following  communities  spon- 
sor round-trip  bus  service  for  the  Friday 
afternoon  concerts  for  a  nominal  fee:  Beverly, 
Cape  Cod,  Concord  (MA),  Maine  Seacoast 
(NH),  Marblehead/Swampscott,  North  Hamp- 
ton (NH),  Rhode  Island,  South  Shore,  Welles- 
ley,  western  New  Hampshire,  and  Weston. 
Taking  advantage  of  your  area's  bus  service 
not  only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities  to 
spend  more  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 
addition,  many  of  the  participating  communi- 
ties make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 


to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Sym- 
phony concerts,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  a  free  con- 
cert in  Rabb  Auditorium  at  the  Boston  Public 
Library  in  Copley  Square  on  Saturday,  Decem- 
ber 9,  at  2  p.m.  The  program  includes  selec- 
tions from  varied  chamber  works  by  Ravel, 
Rossini,  Schubert,  and  Beethoven,  plus  a 
complete  performance  of  Schubert's  Trout 
Quintet  for  piano  and  strings.  Along  with  Mr. 
Miller,  the  performers  include  BSO  violinst 
Julianne  Lee,  BSO  principal  bass  player 
Edwin  Barker,  violinist  Sharan  Leventhal, 
and  pianist  Randall  Hodgkinson.  Tickets  are 
free  and  available  at  the  door. 

Founded  by  BSO  violinist  Wendy  Putnam, 
the  Concord  Chamber  Players  perform  music 
of  Shostakovich  and  Aram  Khatchaturian, 
plus  a  new  work  by  Chris  Brubeck  commis- 
sioned for  the  Chamber  Players,  on  Sunday, 
December  10,  at  3  p.m.  at  the  Concord  Acad- 
emy Performing  Arts  Center,  166  Main  Street, 
Concord  (with  a  pre-concert  talk  starting  at 
2  p.m.).  Ticket  information,  directions,  and 
further  program  information  are  available  at 
www.concordchambermusic.org  or  by  calling 
(978)  371-9667.  Tickets  are  $25  and  $30 
($5  discount  for  students  and  seniors). 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contribu- 
tion within  three  weeks  of  your  call. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
|  Night  program  featuring  Renee  Fleming  in  Barber's 

Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
1  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
I  Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years  Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for   Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors,  and  the  2005  Award 
for  Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Real,  Enid  L.,  and 
Rruce  A.  Real  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Rertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  R.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
X  On  sabbatical  leave 
°()n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Rerenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Ruttenwieser 
chair 

*Victor  Romanul 
Ressie  Pappas  chair 

*Catherine  French 

Mary  R.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Rrooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 

*  Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 

*  Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 
fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Rakalar  chair 
Luis  Leguia 

Robert  Rradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 
chair 
*0wen  Young 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearnet 

Leith  Family  chair, 
fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Rrett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 
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*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  P.  H  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 
Jean-Noel  and  Mona  N. 
Tariot  chair 
§  Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 
Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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John  Adams's  "El  Nino":  A  Nativity  for  a  Secular  Time 

by  Thomas  May 

John  Adams  counts  as  one  of  the  prime  forces  in  the  revitalization  of  the  classical  music 
culture  of  our  time — and  in  the  hope  for  its  future.  Even  as  our  relation  to  that  culture 
continues  to  appear  to  weaken — as  we  are  continually  reminded  by  the  nay-sayers  who 
point  to  dwindling  audiences,  the  downfall  of  the  record  labels,  the  crudity  of  "crossover" 
efforts,  and  commercial  priorities — Adams  has  pursued  an  uncompromising  artistic 
path.  And  he  has  done  so  while  becoming  among  the  most  frequently  performed  of  liv- 
ing composers.  That's  an  achievement  that  cannot  be  taken  for  granted,  particularly  in 
a  period  when  so  much  of  the  music  created  by  our  contemporaries  is  consigned  to 
oblivion  after  the  ritualistic  fanfare  of  a  world  premiere. 

"Classical  music"  was  considered,  if  anything,  to  be  in  an  even  more  dire  state  than  it 
is  today  when  Adams  first  appeared  on  the  scene  in  the  1970s.  The  composer's  decision, 
post-Harvard,  to  head  west  in  a  Volkswagen  Beetle  has  become  a  kind  of  recurrent  image 
of  Adams  lore  (in  fact,  if  you  insist  on  being  a  stickler  for  myth-correcting  details, 
Adams's  itinerary  west  took  him  across  the  Canadian  landscape).  There  the  sense  of 
dead  end  that  so  many  young  composers  of  the  time  faced  as  they  confronted  the  thorny 
thicket  of  postwar  aesthetics  gave  way  to  a  Shangri-La  of  experimentalism. 

Adams  readily  adapted  to  this  new  environment.  Indeed,  the  sense  of  Western  place 
and  local  color  is  a  fascinating  sub-theme  that  runs  through  the  works  of  this  trans- 
planted East  Coaster,  from  the  experimentalism  of  Hoodoo  Zephyr  through  the  sublime 
landscapes  of  Naive  and  Sentimental  Music  and  the  ecstatic  lyricism  of  The  Dharma  at 
Big  Sur — and  of  course  through  the  many-colored  Latino  threads  woven  into  the  tapestry 
that  is  El  Nino. 

As  might  be  expected  with  an  artist  of  Adams's  fertile  imaginative  genius,  continual 
attempts  to  pigeonhole  his  work  within  a  given  stylistic  trend  miss  the  point.  The  con- 
venient label  "Minimalist"  might  work  only  for  those  who  have  failed  to  notice  what 
Adams  has  actually  written  in  the  past  two  decades.  Those  who  have  listened  some- 
times pounce  on  the  equally  inadequate  qualifier  "neo-Romantic."  As  the  ambitious 
Harmonielehre  of  1985  once  did,  so  the  many-tongued  aspects  of  El  Nino  throw  the 
trend-seekers  off  course.  This  is  a  work,  after  all,  with  an  exuberantly  wide-ranging 
emotional  palette,  which  encompasses  both  folkloric  sweetness  and  harrowing  violence. 

Adams's  inherent  distaste  for  hard-line  doctrine  or  settled  ideas  about  what  a  com- 
poser should  be  has  encouraged  an  aesthetic  openness.  So  it  has  been  with  Minimalism, 
and  with  all  the  influences  Adams  has  integrated  during  the  ensuing  years  as  he  contin- 
ues to  redefine  his  voice  in  a  rich  dialogue  with  the  past — Ives,  Beethoven,  Duke  Elling- 
ton, Schoenberg,  Stravinsky,  and  Sibelius  being  some  of  the  most  prominent  luminaries. 
The  result  is  an  authentic  originality:  an  originality  not  for  its  own  sake  (the  simultane- 
ous glory  and  disaster  of  20th-century  music)  but  in  terms  of  its  profoundly  compelling 
urgency  of  expression.  Minimalism  may  have  been  the  far  pendulum  swing  away  from 
an  intolerable  situation  of  modernist  music's  indifference  to  audience  communication. 
But  Adams  has  progressed  beyond  the  action-reaction  cycle  and  beyond  the  unconvinc- 
ing, smug  inclusiveness  of  postmodernism,  with  all  its  shackling  quotation  marks. 

Part  of  the  secret  of  his  success  seems  to  lie  in  how  Adams  has  found  a  way  to  reani- 
mate the  ongoing  dialogue  between  what  is  of  enduring  meaning  from  the  treasure  of 
past  music  and  our  present  consciousness — a  dialogue,  it  should  be  noted,  which  is 
essential  for  both  the  classic  repertory  and  new  music  to  thrive. 

The  composer's  nativity  oratorio  El  Niiio  presents  an  astonishingly  rich  example  of 
such  dialogues  and  intersections.  And  it  does  so  with  an  eloquence  of  which  Adams  has 
proved  himself  a  master:  not  only  between  past  and  present,  but  between  resonantly 
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Week  10 


Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor      I 
Yundi  Li  piano 


Bank  of  America 

Celebrity  Series 


Engaging  ■  Entertaining  •  Enriching 


R.  Strauss 
Liszt 
R.  Strauss 


Don  Juan 

Piano  Concerto  No.  2 

Ein  Heldenleben 


Wed.  |  Feb.  28  |  8pm  |  Symphony  Hall 


Sponsored  by 

The  DeMoulas  Foundation 


1. 


National  Philharmonic 
of  Russia 

Vladimir  Spivakov  conductor 
Olga  Kern  piano 


Shostakovich      Festival  Overture 
Rachmaninoff     Piano  Concerto  No.  2 
Tchaikovsky       Symphony  No.  6,  "Pathetique" 

Fri.  |  Mar.  16  |  8pm  |  Symphony  Hall 


Sponsored  by  PTC 


SymphonyCharge  617-266-1200  (Mon-Fn  10-7;  sat  10-6) 
Buy  online  anytime  www.celebrityseries.org 


Title  Sponsor 
Bank  of  America 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02 108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(a>woodstockcorp.com 
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EILEEN 
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53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT 


MM 
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FREEDOM     COMMONS     AT     BELMONT     HILL 


Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

m 
u0  oBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 
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La 


£} 


825-ROP03-0806 
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Prestigious  Belmont  Hill. 

Introducing  55  new  architecturally  distinctive  townhomes  in  Phase  I. 

Located  in  a  landscaped  setting  touched  by  Frederick  Law  Olmstead. 

Offered  at  $1,095,000  to  $1,350,000. 

Sales  center  open  daily  11  a.m.  to  4  p.m.  Gall  617.489.4898. 


mk 


THE  WOODLANDS 

AT   BELMONT   HILL 

www.TheWoodlandsAtBelmontHill.com 
A  NORTHLAND  RESIDENTIAL  PROPERTY 

Rte.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 
Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Follow  signs  to  The  Woodlands. 


Introducing  the  Village  at  Seven  Springs,  Burlington,  MA 

Townhomes  &  Flats  from  $475,000  to  $695,000 
Coming  Spring  2006  -  781.229.4700 


"J  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


%%BJ^ 
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TRUST 


_ 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1 885 ' 


•Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


universal  archetypes  and  a  uniquely  contemporary  sensibility,  between  complex  poly- 
phonic textures  and  a  vernacular  idiom  of  beguiling  directness.  And,  one  might  also 
say,  between  driving  rhythmic  pulse  and  floating  lyricism. 

How  many  other  new  works  that  are  becoming  an  organic  part  of  our  repertory  so 
convincingly  fuse  the  animus  and  anima  in  their  musical  dramaturgy?  (Another  that 

perhaps  comes  to  mind — for  all 
its  vast  stylistic  differences — 
shares  with  El  Nino  an  ability  to 
connect  at  once  on  a  deep  emo- 
tional level  with  its  audience: 
Osvaldo  Golijov's  La  Pasion  segun 
San  Marcos.  Its  demotic  vision 
fuses  Latin  idioms  with  the  mod- 
ernism of  Stravinsky's  Les  Noces 
and  Steve  Reich's  phase  music, 
just  as  it  weaves  the  poetry  of 
Galician  writer  Rosalia  de  Castro, 
in  one  of  its  most  indelible  mom- 
ents, with  texts  from  the  most 
journalistically  straightforward 
of  the  evangelists.) 

It's  important  to  remember  that, 

in  an  age  of  specialization,  Adams 

John  Adams  and  Peter  Sellars  .      j         . 

stands  out  among  our  composers 

as  a  creator  of  remarkable  versatility.  Thanks  to  his  Whitmanesque  openness  to  embrac- 
ing artistic  experience  and  following  it  wherever  it  takes  him,  he  has  applied  himself 
to  a  vast  spectrum  of  styles  and  forms,  from  the  traditional  to  the  avant-garde.  Adams's 
oeuvre  includes  monumental  symphonic  spans,  path-breaking  operas  and  multi-media 
stage  works,  inventive  chamber  music,  and  pieces  involving  electro-acoustic  experi- 
mentation. His  work  might  be  seen  as  forming  a  bridge  that  connects  key  aspects  of 
American  tradition  with  the  heritage  of  European  art  music. 

That  Adams  is  able  to  make  all  of  these  cross-currents  work  together  so  convincingly — 
both  across  his  career  and  within  the  world  of  El  Nino  itself — has  much  to  do  with  the 
inherent  theatricality  of  his  music.  By  "theatricality"  is  meant  something  far  more  com- 
pelling than  the  moth-eaten  notions  of  "program  music"  or  the  superficial  frissons  that 
occupy  the  substance  of  most  film  scores.  Long-term  collaborator  Peter  Sellars  (who  has 
been  the  indispensable  force  in  guiding  Adams's  works  actually  written  for  the  stage) 
homed  in  on  this  aspect  even  before  Adams  was  convinced  by  Sellars  to  undertake  his 
first  opera. 

Sellars 's  epiphany  came  with  the  early  work  for  string  septet  (later  for  string  orches- 
tra), Shaker  Loops.  He  recalls  his  excitement  on  hearing  it  for  the  first  time:  "Here  was 
music  that  was  genuinely  dramatic.  Shaker  Loops  builds  up  these  incredible  sweeps  of 
tension  and  then  goes  into  astonishing  release  and  then  adrenalin-inspired  visionary 
states:  that  is  absolutely  what  you  hope  for  in  theater.  I  realized  that  this  is  theater 
music,  which  has  the  ability  to  build  and  sustain  tension."  For  Sellars,  the  vexed  issue 
of  the  reintroduction  of  tonality  in  this  case  had  nothing  in  common  with  the  charge  of 
pandering  to  "accessibility"  which  is  sometimes  leveled  against  today's  "neo-roman- 
tics."  Instead,  Sellars  notes,  here  was  a  harmonic  language  that  "actually  took  you  into 
areas  of  right  and  wrong,  where  not  just  anything  goes.  That  was  very  powerful  because 
drama  is  always  about  a  moral  imperative.  There  is  a  right  action  and  wrong  action — or 
there  are  actions  that  are  doomed  to  be  both  simultaneously." 

As  Sellars  intuited,  Adams  possessed  a  natural  instinct  for  the  kind  of  musical  dram- 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recendy  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

©  2006  Coldwcll  Banker  Real  Estate  Corporation.  Coldwell  Banker'"8,  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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aturgy  that  would  result  in  three  full-scale  operas  of  astonishing  power  and  relevance: 
Nixon  in  China,  The  Death  of  Klinghoffer ,  and  2005's  Doctor  Atomic,  as  well  as  the 
quasi-operatic  El  Nino,  with  its  admixture  of  the  archetypal  Nativity  story  and  elements 
from  contemporary  Hispanic  culture. 

Both  Adams  and  Sellars  are  clearly  drawn  to  the  mythic  potential  of  contemporary 
icons  or  events.  Detractors  have  referred  to  their  approach  as  "CNN  opera."  "It's  going 
to  take  another  few  decades,"  Adams  says  with  ironic  resignation,  "for  the  whole  'CNN 
opera'  reference  to  be  laid  to  rest."  He  likewise  bristles  "when  people  use  the  term 
'political,'  as  in  'Mr.  Adams  is  fond  of  political  themes  for  his  stage  works.'  All  life  is 
political.  Does  one  say  the  same  thing  about  Mozart  or  Verdi,  who  wrote  operas  about 
the  struggle  of  one  person's  will  against  another's?" 

But  does  Adams  see  himself  as  a  composer  who  has  made  a  point  of  pressing  buttons 
or  tackling  "difficult  issues"?  "I'm  not  interested  in  lecturing  my  audience,  teaching  a 
social  parable  in  the  manner  of  a  Brechtian  Lehrstilck.  What  appeals  to  me  in  subjects 
like  the  Nixon-Mao  meeting,  or  the  Achille  Lauro  incident,  or  the  atomic  bomb,  is  their 
power  as  archetypes,  their  ability  to  summon  up  in  a  few  choice  symbols  the  collective 
psyche  of  our  time." 

So  too  with  El  Nino,  which  explores  the  most  essential  archetype  of  all:  the  miracle 
and  transformation  of  birth.  In  the  operas,  Adams  reveals  a  tendency  to  move  from  the 
very  specific — the  historic  Nixon  visit,  the  terrorist  hijacking  of  a  ship  in  1985,  or  the 
Trinity  atomic  bomb  test  in  1945 — into  a  kind  of  mythological  universal.  With  El  Nino, 
the  reverse  happens.  The  work  begins  with  a  layer  of  myth  and  folktale — the  story  of 
the  Nativity — and  eventually  weaves  into  its  tapestry  trans-historical  layers  of  refer- 
ence, from  the  mystical  vision  of  Hildegard  of  Bingen  to  the  1968  student  massacres  in 
Mexico  City  (in  the  section  Memorial  de  Tlatelolco  from  Part  Two  of  the  oratorio). 

Indeed,  one  impetus  for  this  change  of  direction  in  El  Nino  may  have  resulted  from 
the  harrowing  aftermath  of  The  Death  of  Klinghoffer's  reception  in  1991,  which  unleashed 
a  polarizing  controversy  that  would  reignite  a  decade  later,  in  the  months  after  9/11. 
Similarly,  Adams's  most  recent  work  for  the  stage,  A  Flowering  Tree — given  its  world 
premiere  just  last  month  in  Vienna — involves  a  return  to  more  traditional  archetypes 
after  the  darkness  of  Doctor  Atomic.  "After  three  years  of  handling  plutonium  and  feel- 
ing the  end  of  the  world  was  not  just  a  figure  of  speech,"  Adams  has  said,  "I  was  ready 
to  come  back  into  the  light." 

A  Flowering  Tree,  based  on  an  ancient  Tamil  folktale  from  southern  India  about  a 
young  couple  who  endure  a  painful  test  of  their  love,  is  a  chamber  opera  inspired  as  a 


North  Andover's  PREMIER  DALE    CHIHULY 

Li/eCare™  RETIREMENT  COMMUNITY  INSTALLATIONS  AND  SCULPTURE 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


EDGEW< 


39337 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725*3300  <> 

Freedom,  Control,  Stability,  Health  Care   L=j 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 

ELM  STREET,  STOCKBRIDGE,  MA  01262 
41  3.298.3044       www.holstengalleries.com 
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we  proudly  call  our  own 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  wvyw.bso.org. 


^Vr  lends 


/  BOSTON   SYMPHONY  ORCHESTRA 


personal  response  to  The  Magic  Flute,  much  as  El  Nino  takes  Handel's  Messiah  as  its 
model  for  a  contemporary,  millennial  approach  to  the  Nativity  story.  Adams  reveals  that 
he  has  had  "a  strangely  covetous  relationship"  with  certain  masterpieces  from  the  past. 
(Charles  Ives,  for  example,  figures  intriguingly  in  the  score  for  On  the  Transmigration 

of  Souls,  Adams's  moving  re- 
sponse to,  and  reflection  upon, 
the  horrors  of  September  11, 
2001.) 

This  dialogue  with  music  of 
the  past,  in  a  way  that  preserves 
the  integrity  of  Adams's  signa- 
ture voice,  is  also  key  to  the 
effectiveness  of  works  such  as 
El  Nino.  "John's  musical  lan- 
guage isn't  just  contemporary," 
Sellars  observes.  "It  moves  back 
across  and  through  time.  The 
beauty  of  El  Nino  was  John's 
discovery  of  early  music — 
Hildegard  and  so  on — and  the 
unfettered  voice,  and  singers 
he  could  write  for.  So  it's  the 
first  piece  that  is  vocally  driven, 
where  the  vocal  line  is  deter- 
mining everything  else." 

Dawn  Upshaw  too  has  noted 
the  extraordinary  quality  of  Adams's  prosody  in  writing  for  the  voice.  Singing  the  large 
intervallic  leaps  of  the  Magnificat,  for  example,  "is  one  of  the  most  gratifying  things  I've 
ever  done.  With  those  big  leaps,  I  feel  as  though  I'm  using  every  part  of  my  being." 

This  sense  of  physicality  pervades  El  Nino  and  is  essential  to  the  visceral  impact  its 
music  has  on  listeners.  Adams's  work  in  general  has  been  a  primary  source  for  leading 
choreographers  of  our  era,  from  Lucinda  Childs  to  Mark  Morris.  Sellars  finds  this  a  nat- 
ural connection,  "because  his  work  is  music  of  action  as  well  as  contemplation.  The 
rhythmic  impulse  and  physical  motor  under  way  in  John's  music  is  another  thing  that 
lifts  it  from  university-composed  academic  art  music  into  a  field  of  thought  and  action 
in  the  world.  That  worldly  imagery  of  John's  music  coupled  with  its  otherworldly,  tran- 
scendental side  generates  the  tension  that  makes  these  pieces  have  long  lives."  The 
composer  himself,  in  a  mini-credo  that  applies  with  particular  relevance  to  the  rich  score 
of  El  Nino,  has  declared:  "Wherever  serious  art  loses  track  of  its  roots  in  the  vernacu- 
lar, then  it  begins  to  atrophy." 

Thomas  May's  books  Decoding  Wagner  and  The  John  Adams  Reader  are  available  from 
Amadeus  Press. 


Dawn  Upshaw  with  (clockwise  from  left)  countertenors 
Daniel  Bubeck,  Brian  Cummings,  Steven  Rickards  and 
dancer  Michael  Schumacher  in  the  original  Paris  pro- 
duction of  "El  Nino" 
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John  Adams's  El  Nino  is  performed  by  arrangement  with  Hendon  Music,  Inc. 
a  Boosey  &  Hawkes  company,  publisher  and  copyright  owner. 

Supertitles  provided  by  the  San  Francisco  Symphony 
SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC, 

Portsmouth,  VA 
John  Geller,  supertitles  caller 


Ik** 
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The  guest  artists'  appearances  this  week  are  supported  by 
the  Ethan  Ayer  Fund. 

Friday  afternoon's  concert  is  supported  by  a  generous  bequest 
from  Arlene  M.  Jones. 

This  week's  performances  by  the  Tanglewood  Festival  Chorus  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


AIM 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10:20  and  the  afternoon  concert  about  3:50. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


BOSTON 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Thursday,  December  7,  at  8 
Friday,  December  8,  at  1:30 
Saturday,  December  9,  at  8 

THE  DEBORAH  AND  WILLIAM  R.  ELFERS  CONCERT 

DAVID  ROBERTSON  conducting 


ADAMS  El  Nino 

Libretto  adapted  from  poems  by  Rosario  Castellanos,  Gabriela  Mistral, 
Hildegard  von  Bingen,  Sor  Juana  Ines  de  la  Cruz,  Ruben  Dario,  Vicente 
Huidobro,  and  anonymous,  and  text  from  the  Wakefield  Mystery  Plays, 
Documents  for  the  Study  of  the  Gospels,  Haggai,  and  the  Bible 

Parti 

1.  I  sing  of  a  maiden  (Anonymous,  early  English) 

(two  countertenors,  chorus) 

2.  Hail  Mary,  Gracious!  (Wakefield  Mystery  Plays) 

(soprano,  male  ensemble) 

3.  La  anunciacion  (Rosario  Castellanos) 

(mezzo-soprano) 

4.  For  with  God  no  thing  shall  be  impossible  (Luke  I) 

(chorus) 

5.  The  babe  leaped  in  her  womb  (Luke  I) 

(male  ensemble,  chorus) 

6.  Magnificat  (Luke  I) 

(soprano,  male  ensemble,  female  chorus) 

7.  Now  she  was  sixteen  years  old  (Gospel  of  James) 

(soprano,  baritone,  male  ensemble) 

8.  Joseph's  Dream  (adapted  from  Martin  Luther) 

(baritone,  male  ensemble) 

9.  Shake  the  Heavens  (Haggai  6-9) 

(soprano,  mezzo-soprano,  baritone, 
male  ensemble,  chorus) 

10.  Se  habla  de  Gabriel  (Rosario  Castellanos) 

(soprano,  mezzo-soprano,  baritone) 

11.  The  Christmas  Star  (Gabriela  Mistral) 

(soprano,  mezzo-soprano,  baritone, 
male  ensemble,  chorus) 


INTERMISSION 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


Yefim  Bronfman 
Imogen  Cooper 
RaduLupu 
Peter  Serkin 

fln  M.  Steinert  &  Sons 

»  ■  » 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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Part  II 

12.  Pues  mi  dios  ha  nacido  (Sor  Juana  Ines  de  la  Cruz) 

(mezzo-soprano,  chorus) 

13.  When  Herod  heard  (Matthew  2) 

(baritone,  male  ensemble) 

14.  Woe  unto  them  that  call  evil  good  (Isaiah  5,  29,  66) 

(baritone,  chorus) 

15.  And  the  star  went  before  them  (Matthew  2) 

(soprano,  mezzo-soprano,  baritone) 

16.  The  Three  Kings  (Ruben  Darfo) 

(soprano,  male  ensemble) 

17.  And  when  they  were  departed  (Matthew  2) 

(chorus) 

18.  Dawn  Air  (Vicente  Huidobro) 

(baritone) 

19.  And  he  slew  all  the  children  (Matthew  2) 

(chorus) 

20.  Memorial  de  Tlatelolco  (Rosario  Castellanos) 

(soprano,  chorus) 

21.  In  the  day  of  the  great  slaughter  (Isaiah  30,  25,  57) 

(chorus) 

22.  Pues  esta  tiritando  (Sor  Juana  Ines  de  la  Cruz) 

(mezzo-soprano,  baritone,  chorus) 

23.  Jesus  and  the  Dragons  (Gospel  of  Pseudo-Matthew) 

(soprano,  male  ensemble) 

24.  A  Palm  Tree  (Gospel  of  Pseudo-Matthew; 

Rosario  Castellanos) 
(mezzo-soprano,  male  ensemble, 
women's  or  children's  chorus) 

JESSICA  RIVERA,  soprano 

BETH  CLAYTON,  mezzo-soprano 

ERIC  OWENS,  bass 

DANIEL  BUBECK,  BRIAN  CUMMINGS,  and 

STEVEN  RICKARDS,  countertenors 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JENNIFER  KANE,  artistic  director 


Please  note  that  Dawn  Upshaw  has  regretfully  had  to  cancel  her  appearances  here 
this  week  because  of  illness.  We  are  fortunate  that  soprano  Jessica  Rivera  was 
available  to  replace  Ms.  Upshaw  at  short  notice. 


25 


Week  10 


I 


Certainly  we  know 
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and  effectively  -  is  one  reason  Hemenway  &  Barnes  is  well  into 
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and  to  each  generation's  entrepreneurs. 
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Counselors  at  Law     •*       Private  Fiduciaries 


A  Wealth  of  Experience  Seeing  Families  and  Businesses  Thrive 


60  State  Street,  Boston,  Massachusetts  02109     •     617-227-7940     •    www.hembar.com 
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John  Adams 

El  Nino 
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John  Coolidge  Adams  was  born  in  Worcester,  Massachu- 
setts, on  February  15,  1947,  and  now  lives  in  Berkeley, 
California.  El  Nino  is  a  setting  of  texts  taken  or  adapted 
from  poems  by  Rosario  Castellanos,  Gabriela  Mistral, 
Hildegard  of  Bingen,  Sor  Juana  Ines  de  la  Cruz,  Ruben 
Dario,  and  Vicente  Huidobro,  as  well  as  some  anony- 
mous verses  and  passages  from  the  Bible,  the  New  Testa- 
ment Apocrypha,  and  the  Wakefield  Mystery  Plays.  Peter 
Sellars  was  instrumental  in  assisting  the  composer  with 
assembling  the  libretto,  and  the  score  is  dedicated  to 
him.  El  Nino  was  commissioned  by  Le  Chdtelet  (Paris), 
the  San  Francisco  Symphony,  the  Barbican  Centre 
(London),  the  Rotterdam  Philharmonic,  the  Accademia 
Nazionale  di  Santa  Cecilia  (Rome),  and  Lincoln  Center 
for  the  Performing  Arts  (New  York).  Adams  completed  the  score  on  November  8,  2000,  and 
the  first  performance  was  given  at  the  Chdtelet  in  Paris  on  December  15  that  year.  Kent 
Nagano  conducted  forces  including  soprano  Dawn  Upshaw,  mezzo-soprano  Lorraine 
Hunt  Lieberson,  bass-baritone  Willard  White;  the  Theatre  of  Voices,  Paul  Hillier,  artistic 
director;  countertenors  (from  the  Theatre  of  Voices)  Daniel  Bubeck,  Brian  Cummings, 
and  Steven  Rickards;  the  London  Voices,  Terry  Edwards,  choir  director;  and  the  Deutsches 
Sinfonie-Orchester  Berlin.  The  production,  by  Peter  Sellars,  included  dancers  Daniela 
Graca,  Nora  Kimball,  and  Michael  Schumacher,  as  well  as  sets,  designs,  costumes,  and 
a  film  by  Sellars  and  Yreina  Cervantes.  James  F.  Ingalls  designed  lighting,  Mark  Grey 
sound,  and  Leon  Wiebers  collaborated  on  costume  design.  Kent  Nagano  conducted  the 
San  Francisco  Symphony  in  the  first  North  American  performances  on  January  11,  12, 
and  13,  2001,  with  the  same  vocal  soloists  and  dancers;  the  Theatre  of  Voices,  Paul 
Hillier,  artistic  director,  including  countertenors  Daniel  Bubeck,  Brian  Cummings,  and 
Steven  Rickards;  the  San  Francisco  Symphony  Chorus,  Vance  George,  director,  and  the 
Piedmont  Choirs,  Robert  Geary,  artistic  director.  The  present  performances  are  the  first  by 
the  Boston  Symphony  Orchestra.  The  score  of  El  Nino  calls  for  soprano,  mezzo-soprano, 
and  baritone  soloists;  a  male  ensemble  made  up  of  three  countertenors;  a  mixed  chorus, 
a  children's  chorus  (optional),  and  an  orchestra  of  flute  (doubling  piccolo),  piccolo  (dou- 
bling flute),  oboe  (doubling  English  horn),  English  horn  (doubling  oboe),  clarinet,  bass 
clarinet  (doubling  clarinet),  bassoon,  contrabassoon  (doubling  bassoon),  three  horns, 
three  trombones,  glockenspiel,  triangles  of  three  sizes,  gong,  Alpine  herd  bells,  guiro, 
maracas,  crotales,  high  cowbell,  temple  block,  tam-tam,  chimes,  claves,  temple  bowls, 
piano,  celesta,  electronic  sampler,  two  steel-string  guitars,  harp,  and  strings. 


"Scenes  from  my  childhood":  Those  are  the  opening  words  of  Tom  Sails  Away,  a 
poignantly  beautiful  song  by  Charles  Ives,  a  composer — and  fellow  New  Englander — 
who  has  meant  a  lot  to  John  Adams.  El  Nino  might  not  immediately  evoke  Woodstock, 
Vermont,  where  Adams  grew  up  in  the  1950s,  but  that  too  is  part  of  its  background  or, 
as  Adams  himself  would  probably  put  it,  the  DNA  of  this  captivatingly  multi-faceted 
work.  The  musical  part  of  John  Adams's  childhood  included  clarinet  lessons  with  his 
father  and  playing  in  marching  bands  with  him,  and  an  integral  part  of  it  was  the  cele- 
bration of  Christmas  through  music,  the  whole  range,  from  "Jingle  Bells"  through  "Good 
King  Wenceslas"  to  Messiah.  Describing  all  that  at  a  talk  about  El  Nino  at  the  San  Fran- 
cisco Performing  Arts  Library  and  Museum  in  November  2000,  Adams  had  to  stop 
and  laugh:  "It's  all  too  picturesque,  isn't  it?  Like  something  dreamed  up  by  a  casting 
director." 

However  that  may  be,  it  is  true.  "I  love  Messiah"  Adams  goes  on  to  say,  and  it  fol- 
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Douglas  Boyd,  conductor  of  the  Gardner  Chamber  Orchestra 


November  12,  1:30pm 

Kim  Kashkashian 
Shostakovich,  Kurtdg,  Brahms 

November  19,  1:30pm 

Musicians  from  Marlboro 
Beethoven,  Brahms,  Bartok,  Mozart 

December  3,  1 :30pm 

Wormy  Song,  piano  ' 

Rachmaninoff,  Granados,  Prokofiev 


December  10,  1:30pm 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute 
John  Gibbons,  harpsichord 
The  Great  Vivaldi 

December  17,  1:30pm 

Jupiter  String  Quartet 
Haydn,  Bartok,  Brahms 


Concerts  every  Sunday  in  the  Tapestry  Room 
Tickets:  $5-23   280  The  Fenway   Box  Office  617  278  5156 
Free  classical  music  podcasts  at  www.gardnermuseum.org 
Special  Exhibition:  A  Bronze  Menagerie,  October  5-January  14 
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lows  quite  naturally — and  with  not  the  slightest  touch  of  arrogance  or  suggestion  of 
equivalence — when,  with  another  laugh,  he  comes  out  with  it:  "I  wanted  to  write  a 
Messiah."  He  never  thought  that  with  his  "checkered  religious  background"  he  would 
find  himself  writing  a  religious  work.  "I  envy  people  with  strong  religious  belief.  Mine 
is  shaky  and  unformed.  I  don't  know  what  I'm  saying  and  one  reason  for  writing  El  Nino 
was  to  find  out."  Digging  deep  into  your  own  psyche,  you  learn. 

But  Adams  had  also  always  wanted  to  write  a  work  about  birth,  and  while  El  Nino  is 
about  a  specific  birth,  its  subject  is  more  generally  the  miracle  of  birth  itself.  The  birth 
of  his  daughter  Emily  in  1984  was  an  event  that  changed  his  life,  and  the  recollection 
of  it  still  amazes  him:  "There  were  four  people  in  the  room,  and  then  there  were  five." 
For  the  Western  World,  the  Nativity  is,  after  the  myth  of  the  creation  of  Adam,  the  most 
famous  of  all  births,  and  that,  Adams  thought,  would  make  it  a  good  pretext  or  matrix 
for  a  contemplation  and  celebration  of  Birth.  (He  was  startled  to  discover  that  his 
own  teenage  offspring  were  less  familiar  with  the  details  of  the  Nativity  story  than  he 
expected.) 

Adams  has  had  a  tight  association  with  the  San  Francisco  Symphony  ever  since  he 
became  Edo  de  Waart's  new-music  adviser  in  the  1978-79  season.  He  went  on  to  serve 
as  the  Symphony's  first  composer-in-residence  and  founded  the  New  and  Unusual  Music 
concert  series.  The  works  he  has  written  for  the  San  Francisco  Symphony  include  Harm- 
onium, Grand  Pianola  Music,  Harmonielehre,  El  Dorado,  and  El  Nino.  The  Symphony 
had  asked  him  for  a  work  for  chorus  and  orchestra,  and,  at  about  the  same  time,  the 
Chatelet  Theater  in  Paris  proposed  that  he  write  an  opera  for  performance  there.  Adams 
saw  how  he  could  combine  these  projects  by  writing  an  oratorio  that  could  be  staged, 
and  so  the  practicalities  came  together.    (The  other  commissioning  groups  in  London, 
New  York,  Rome,  and  Rotterdam  came  on  board  later.) 

The  first  compositional  question  to  be  dealt  with  was  the  choice  or  the  assembling  of 
a  text.  Adams  never  intended  to  offer  a  straight  Biblical  narrative;  rather,  he  imagined 
from  the  beginning  that  he  would  follow  the  plan  that  appears  in  various  forms  in,  for 
example,  the  Bach  Passions  and  Christmas  Oratorio,  in  Messiah  itself,  and  such  20th- 
century  works  as  Britten's  War  Requiem  and  Bernd  Alois  Zimmermann's  Requiem  for 
a  Young  Poet — a  plan  that  interlards  a  basic  narration  with  commentary  from  other 
sources.  The  music,  too,  draws  from  many  springs,  but  it  always  sounds  unmistakably 
like  John  Adams.  We  hear  his  distinctive  voice,  nourished  by  other  idioms. 

Something  else  Adams  knew  early  on  was  that  he  wanted  women's  voices  clearly  heard 
in  a  work  whose  subject  was  birth:  "How  can  you  tell  this  story  in  the  year  2001  and 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 
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LOWELL,  MA  01851  (800)  445-4664 
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not  have  a  woman's  voice?  Seldom  in  the  officially  sanctioned  stories  is  there  any  more 
than  a  passing  awareness  of  the  misery  and  pain  of  labor,  of  the  uncertainty  and  doubt 
of  pregnancy,  or  of  that  mixture  of  supreme  happiness  and  inexplicable  emptiness  that 
follows  the  moment  of  birth."  All  of  that  can,  however,  be  found  in  the  piercingly  elo- 
quent poems  by  Hispanic  women  to  which  Peter  Sellars  drew  Adams's  attention  when 
asked  to  help  with  the  libretto.  (Sellars  is  not  just  a  director  of  genius  and  Adams's  col- 
laborator in  several  previous  projects,  including  the  operas  Nixon  in  China  and  The 
Death  of  Klinghoffer,  but  one  of  those  miraculous  non-musicians  who  understand  music 
more  deeply  than  most  professionals.  Sellars,  to  whom  Adams  dedicated  El  Nino,  planned 
the  stage  presentation  for  the  first  performances  of  El  Nino  in  Paris.) 

The  last  verbal  component  to  come  into  focus  for  Adams  was  the  title.  He  originally 
called  the  work  How  Could  This  Happen?  He  had  found  the  phrase  in  German  in  a 
motet  by  the  16th-century  Franco-Flemish  master  Orlando  di  Lasso,  and  it  comes  from 
an  antiphon  for  Advent.  But  Adams  noticed  that  people  kept  "mangling"  the  title  in 
conversation,  and  so  he  came  to  the  conclusion  that  there  was  something  not  right  about 
it.  Hence  the  change  to  El  Nino.  It  is  a  signal,  too,  of  the  importance  of  the  Hispanic 
element  in  the  work,  an  important  point  for  Adams,  who  delights  in  living  in  a  polyglot 
culture  and  who  has  said  that  "the  intensity  and  genuineness  of  Latin  American  art  and 
culture  is  one  of  the  great  gifts  one  receives  by  living  in  California."  About  one-third 
of  El  Nino  is  in  Spanish.  Adams  also  anticipated  the  comment  that  his  new  title  would 
bring  the  Weather  Channel  to  mind:  "The  association  [with  storms  and  violent  weather] 
is  right.  As  Sor  Juana...  says,  a  miracle  is  not  without  its  alarming  force.  Christ  was 
referred  to  as  the  'Wind,'  a  kind  of  tempest  that  blows  away  all  that  comes  in  its  path 
and  transforms  it.  Herod  knows  this.  We  all  know  it  when  a  child  comes  into  the  world." 

Some  of  the  text  of  El  Nino  will  be  familiar  to  you,  for  example  the  words  from  Saint 
Luke  known  as  the  Magnificat,  Mary's  response  to  the  Annunciation:  "My  soul  doth 
magnify  the  Lord."  (The  most  famous  musical  setting,  in  Latin,  is  Bach's.)  Another  is 
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a  passage  from  Haggai,  a  6th-century  prophet  whose  book  appears  near  the  end  of  the 
Old  Testament:  "For  thus  saith  the  Lord:  Yet  once,  it  is  a  little  while,  and  I  will  shake 

the  heavens,  and  the  earth,  and  the  sea,  and  the  dry  land "  Handel  sets  it  (in  slightly 

different  verbal  form)  in  Messiah.  This  is  the  only  instance  where  Adams  goes  directly 
head  to  head  with  his  great  precursor,  though  El  Nino  is  in  two  senses  very  Handelian: 
in  the  simplicity  and  directness  with  which  the  words  convey  their  message  of  belief, 
and  in  the  glory  with  which  English  words  are  set  to  music.  In  El  Nino  Adams  has  writ- 
ten that  rare  work,  a  vocal  composition  in  which  you  actually  hear  all  the  words. 

An  important  part  of  what  gives  El  Nino  its  distinctive  expressive  and  literary  flavor 
is  the  presence  of  many  passages  from  the  New  Testament  Apocrypha.  (The  Greek  word 
"apocrypha"  means  "things  that  are  hidden.")  This  is  a  collection  of  some  thirty  books — 
by  its  very  nature,  the  text  has  never  been  fixed — that  resemble  the  Gospels,  Acts,  and 
Epistles  in  the  New  Testament,  many  of  them  written  at  about  the  same  time  as  the  New 
Testament  gospels,  but  which  for  reasons  that  range  from  doubts  about  their  authentici- 
ty to  accusations  of  heresy,  have  never  been  accepted  as  part  of  the  canon.  You  have  to 
acquire  the  New  Testament  Apocrypha  as  a  separate  book,  and  you  will  not  usually  find 
it  in  religious  bookstores.  Rejected  though  it  may  be  by  the  Church,  the  New  Testament 
Apocrypha  makes  for  lively  and  varied  reading.  Some  of  it  seems  as  though  written  for 
children  or  at  least  for  quite  a  naive  audience;  other  parts  are  as  deeply  serious  as  any- 
thing you  will  find  in  the  canon.  The  Nativity  narratives  are  often  humanly  more  pene- 
trating than  the  official  ones,  and  you  also  find  a  vein  of  humor  of  which  there  is  not  a 
trace  in  the  writings  attributed  to  the  four  New  Testament  evangelists.  El  Nino,  then, 
draws  on  various  elements,  weaving  all  together  in  a  dense  counterpoint  of  music,  poetry, 
film,  and  dance.  A  lot  goes  on  here.  The  effect,  as  Sellars  has  said,  is  similar  to  a  many- 
paneled  masterpiece,  in  which  the  eye  is  not  sure  of  exactly  where  to  look. 

El  Nino  is  in  two  parts,  the  first  of  which  ends  with  the  miraculous  birth  and  the 
appearance  of  the  Christmas  star.  It  begins  with  a  medieval  English  poem,  I  sing  of  a 
maiden,  sung  by  the  chorus  and  two  countertenors.  The  music  begins  with  what  has 
become  an  Adams  signature,  the  steady  chugging  of  a  single  chord — here  D  minor — 
but  with  the  texture  quickly  becoming  more  complex  as  cross-rhythms  and  dissonant 
notes  are  added  to  the  mix.  I  don't  know  whether  the  opening  of  Beethoven's  Ninth, 
where  a  D  on  the  bassoon  enters  to  blur  the  harmony,  was  a  consciously  chosen  model 
for  Adams,  but  the  effect  is  similar.  And  as  at  the  beginning  of  Harmonium,  the  chorus, 
first  just  reiterating  the  syllable  "may,"  then  adding  repetitions  of  "King,  King,  King," 
gradually  finds  its  way  into  the  poem: 

I  sing  of  a  maiden, 
A  matchless  maiden, 
King  of  all  Kings . . . 

A  huge  crescendo  for  the  orchestra  alone  propels  us  into  Hail,  Mary,  Gracious!,  a  text 
taken  from  one  of  the  mystery  plays  that  made  the  little  Yorkshire  town  of  Wakefield 
famous  in  the  Middle  Ages.  Its  subject  is  the  Annunciation.  The  male  ensemble  of 
three  countertenors  takes  the  part  of  Gabriel,  while  the  soprano  assumes  the  role  of 
Mary.  Taking  a  cue  from  Handel,  Adams  does  not  lock  his  three  soloists  into  specific 
roles:  later,  in  fact  in  the  very  next  movement,  we  will  find  the  mezzo-soprano  singing 
the  part  of  the  Virgin.  Here  Mary's  music  is  in  that  vein  of  rapt  lyricism  that  makes  Pat 
Nixon's  aria  in  Nixon  in  China  such  a  lovely  moment. 

Now  we  come  to  the  first  of  El  Nino's  Spanish  texts.  In  my  long  listening  life,  I  have 
often  been  grateful  to  composers  for  showing  me  wonderful  poets  whose  work  I  had  not 
known:  Schubert  and  Mahler  with  Friedrich  Riickert,  for  example,  or  Schumann  with 
Justinus  Kerner,  and  Britten  with  Thomas  Hardy.  I  am  sure  I  will  not  be  the  only  listener 
for  whom  El  Nino  will,  among  other  things,  mean  the  first  amazed  encounter  with  the 
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Rosario  Castellanos 
(1925-1974) 


writing  of  Rosario  Castellanos,  Sor  Juana  Ines  de  la  Cruz,  Ruben  Dario,  and  Vicente 
Huidobro.  Even  in  translation,  it  is  clear  that  Castellanos  and  Sor  Juana  must  be  among 
the  greatest  poets  in  any  language. 

Castellanos  was  born  in  Mexico  City  in  1925  and  died  in  1974  in  Tel  Aviv,  where  she 
was  serving  as  Mexican  ambassador  to  Israel.  She  was  a  writer  of  enormous  range,  deeply 

interested  in  Mexico's  pre-Columbian  heritage,  but  at 
the  same  time  a  thoroughly  committed  citizen  of  the 
mid-twentieth  century.  Here  she  is  represented  by  a 
long  poem,  impassioned  and  inward,  titled  La  anun- 
ciacion,  something  to  set  beside  the  great  Annunciation 
paintings  and,  in  poetry,  Rilke's  Maria  Verkilndigung 
(The  Annunciation  to  Mary),  so  powerfully  set  to  music 
by  Paul  Hindemith.  Adams  gives  Castellanos's  words 
to  the  mezzo-soprano,  who  makes  her  way  through  the 
feast  of  imagery  in  strong  and  varied  musical  declama- 
tion. The  orchestra  begins  delicately  and  ends  in  a  blaze 
of  string  sound. 

This  expansive  song  is  followed  by  a  chorus,  For  with 
God. . . ,  on  words  from  Saint  Luke,  brief,  punchy,  tight. 
This  is  in  fact  the  shortest  section  of  El  Nino. 

The  next  movement,  The  babe  leaped  in  her  womb, 
also  draws  on  the  third  Gospel,  but  with  a  very  different 
sort  of  text.  This  sets  before  us  the  touching  scene  of 
the  Visitation,  Mary's  visit  to  her  cousin  Elisabeth.  At 
Mary's  greeting,  the  child  in  Elisabeth's  womb,  the  child  who  will  grow  up  to  be  John 
the  Baptist,  leaped  in  her  womb  for  joy.  The  three  countertenors,  with  brief  help  from 
the  chorus,  tell  the  story  and  sing  Elisabeth's  jubilant  words. 

Then,  still  drawing  on  Saint  Luke,  comes  the  Magnificat,  sung  by  the  soprano  with 
support  from  two  of  the  countertenors  and  the  women  of  the  chorus. 

Now  the  story  is  continued  by  the  Gospel  of  James  in  the  New  Testament  Apocrypha. 
James,  known  as  the  Just,  was  one  of  the  first  leaders  of  the  Christian  church  in  Jerus- 
alem and  died  a  martyr's  death  there  in  about  the  year  65.  Some  theologians  believe 
him  to  have  been  a  cousin  of  Jesus.  A  marvelously  lively  and  humanly  perceptive 
writer,  he  tells  the  story  of  Joseph,  after  a  long  absence,  coming  home  to  find  his  sixteen- 
year-old  bride  six  months  pregnant,  and  reacting  in  anger  and  suspicion,  disbelieving 
her  protestations,  at  this  point  thinking  only  like  a  macho  male  of  how  bad  this  makes 
him  look.  The  scene  is  set  by  the  ensemble  of  countertenors;  the  baritone  takes  the  part 
of  Joseph,  with  the  countertenors  and  the  soprano  sharing  the  words  of  the  teenage 
mother-to-be. 

James  goes  on  to  tell  how  an  angel  appeared  to  Joseph  in  a  dream,  persuading  him 
that  "that  which  is  conceived  in  [Mary's]  womb  is  of  the  Holy  Ghost,"  and  foretelling 
the  circumstances  of  Jesus'  birth  "among  the  animals  and  beasts  of  burden,  on  a  cold 
night,  in  a  strange  land,  and  in  a  poor  resting  place."  To  James's  text  Adams  adds  words 
from  Matthew,  Isaiah,  and  one  of  Martin  Luther's  Christmas  sermons.  The  baritone 
changes  roles  from  Joseph  to  storyteller,  and  this  movement,  titled  Josephs  Dream,  cul- 
minates in  a  great  orchestral  crescendo  that  spills  directly  into  the  next  section. 

This  is  called  Shake  the  Heavens.  It  begins  with  the  passage  from  Haggai  I  mentioned 
earlier — "I  will  shake  the  heavens,  and  the  earth..." — but  moves  into  another  passage 
from  the  Gospel  of  James,  describing  Mary  and  Joseph  on  their  way  to  Bethlehem,  Mary 
both  weeping  and  laughing  "because  I  see  two  people  with  my  eyes,  the  one  weeping 
and  mourning,  the  other  rejoicing  and  glad."  Inevitably,  the  "shaking"  passage  alludes 


35 


Week  10 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count — connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 


t=J 


36 


forget  your  play  list, 
put  your  passport 


►►  NEW  AND  EXPANDE 
SERVICE  WORLDW. 


ADelta 


^AM 


x 


tf> 


We're  expanding  service  all  across  the  globe. 

For  a  look  at  all  of  our  new  destinations,  visit  delta.com/newcities 

Delta  is  proud  to  be  the  official  airline  of  the  Boston  Symphony  Orchestra. 


>  Delta  Air  Lines.  Inc. 


Mahler's  No.  4  or  Mozart's  No.  40? 
At  the  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests'  preferences. 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world's  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414 
or  visit  www.fairmont.com 


EMC 

where  information  lives 


■ 


EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
operations  running  fluidly— and  as  the  world  leader  in  information  management  and  storage 
products,  we  help  enterprises  of  all  sizes  manage,  use,  protect,  and  share  their  information 
more  efficiently  and  cost  effectively.  Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their 
respective  owners.  ©  Copyright  2006  EMC  Corporation.  All  rights  reserved. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 
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MMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Three  time  winner  (2004-2006)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


to  Handel,  though  without  the  18th-century  virtuoso  coloraturas.  The  continuation  from 
James  enlists  the  countertenor  trio  both  to  tell  the  story  and  to  pose  Joseph's  questions, 
with  soprano  and  mezzo-soprano  joining  together  to  give  us  Mary's  reply. 

Se  habla  de  Gabriel  (Speaking  of  Gabriel)  brings  us  another  poem  by  Rosario  Castella- 
nos,  one  that  wryly  and  powerfully  evokes  what  Adams  referred  to  as  "the  misery  and 
pain  of  labor. . .  the  uncertainty  and  doubt  of  pregnancy  or. . .  that  mixture  of  supreme 
happiness  and  inexplicable  emptiness  that  follows  the  moment  of  birth."  Soprano  and 

mezzo-soprano  bring  us  Castellanos's  words  over  a 

slow-moving  accompaniment. 

Without  break,  the  music  moves  into  more  words 
from  the  New  Testament  Apocrypha,  partly  James, 
partly  the  so-called  Latin  Infancy  Gospel.  This  is  a 
wondrously  moving  passage  in  which  Joseph,  in  the 
moments  before  the  Birth,  suddenly  realizes  that  all 
the  world,  the  heavens,  the  birds  of  the  air,  the  work- 
ers on  earth,  the  sheep  and  their  shepherd,  the  rivers, 
the  ocean,  and  the  winds  have  become  totally  still, 
and  "the  maiden  stood  looking  intently  into  heaven." 
It  is  the  moment  when  Joseph  understands.  Quietly, 
the  baritone  evokes  this  miraculous  scene. 

The  first  part  of  El  Nino  concludes  with  a  fiery 
poem  by  Gabriela  Mistral  (1899-1957),  the  great 
Chilean  poet  who  won  the  Nobel  Prize  for  Literature 

in  1945,  the  first  Latin  American  writer  to  be  so  hon- 

Gabriela  Mistral  1    T  r.  •  1  1        .1  •      j 

ored.  In  swiit-moving  verse  she  evokes  the  mixed 

ecstasy  and  pain  of  religious  revelation;  it  is  the  cho- 
rus, later  joined  by  the  countertenor  trio  and  the  three  soloists,  that  gives  voice  to  her 
words,  singing  The  Christmas  Star  in  a  translation  by  Maria  Jacketti.  Adams  conflates 
Mistral's  lines  with  the  enraptured  utterance  O  quam  preciosa  (Oh,  how  precious), 
by  the  12th-century  mystic  and  writer  Hildegard  of 
Bingen.  The  music  descends  from  the  great  crest  it 
has  reached,  and  the  last  word  we  hear  is  "paradis- 
um":  "The  tender  shoot  which  is  the  Virgin's  son  has 
opened  Paradise." 

Sor  Juana  Ines  de  la  Cruz  (1658-1695),  whose 
poem  Pues  mi  dios  ha  nacido  a  penar  (Because  my 
Lord  was  born  to  suffer)  opens  Part  Two  of  El  Nino, 
has  been  called  Mexico's  Tenth  Muse  and  the  Mexi- 
can Phoenix.  She  was  a  brilliant  writer  and  intellec- 
tual who  was  a  nun  from  her  twenty-first  year  until 
her  death.  She  learned  to  read  at  three,  taught  herself 
Latin  before  she  was  in  double  digits,  tried  in  vain  to 
have  her  mother  send  her  to  the  university  in  Mexico 
City  disguised  as  a  boy,  and  devoted  much  of  her  life 
campaigning  against  the  notion  that  women  should 
not  be  educated.  Her  poems  are  recognized  as  the 
first  truly  Mexican  ones,  as  distinct  from  traditional 
Spanish  verse  written  on  New  World  soil.  Pues  mi  dios  is  a  remarkable  short  example  of 
what  her  mind  and  ear  could  produce,  its  text,  which  speeds  up  so  powerfully  toward  its 
close,  being  an  artful  play  of  opposites  and  paradox.  It  reads  like  something  designed 
for  musical  settings,  and  Adams,  using  the  mezzo-soprano  and  the  chorus  (all  of  it  at 


Sor  Juana  Ines  de  la  Cruz 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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Ruben  Dario 
(1867-1916) 


first,  then  the  men  only),  projects  the  dialogue  vividly  and  creates  a  most  evocative 
atmosphere  for  this  extraordinary  poem. 

Now  El  Nino  reverts  to  the  Bible,  this  time  to  Matthew's  account  of  Herod's  plot  to 
seek  out  the  Child  in  order,  supposedly,  to  worship  him.  The  setting,  over  a  restless 
accompaniment,  is  for  baritone  and  the  trio  of  countertenors. 

The  commentary  on  Herod's  deceitful  plan  comes 
from  Isaiah:  Woe  unto  them  that  call  evil  good.  Again  we 
hear  the  baritone,  this  time  backed  by  the  full  chorus, 
with  the  orchestra  providing  a  kind  of  stride  bass. 

And  the  star  went  before  them  is  Matthew's  account  of 
the  voyage  of  the  Three  Kings,  represented  here  by  the 
three  soloists. 

Ruben  Dario  (1867-1916),  a  Nicaraguan  poet,  fleshes 
out  the  story  of  Gaspar,  Melchior,  and  Balthasar  with 
reverence,  charm,  and  warmth.  The  kings  are  neatly 
characterized  by  the  three  countertenors,  and  the 
soprano  adds  the  touching  close,  bidding  the  three  to 
be  still,  for  "Love  has  triumphed  and  bids  you  to  its 
feast." 

A  brief  link,  And  when  they  were  departed,  tells  how 
v^f  an  angel  appeared  to  Joseph  in  a  dream,  bidding  him 

I    to  flee  to  Egypt  with  his  family.  The  words  are  from 
Matthew,  and  they  are  sung  by  the  chorus. 

Dawn  Air,  for  the  baritone,  is  part  meditation  but 
even  more  of  a  love  song.  The  poem  is  by  the  Chilean  writer  Vicente  Huidobro  (1893- 
1948),  and  Adams  has  set  it  in  the  English  translation  of  David  Guss. 

The  next  section,  another  brief  one,  tells  of  Herod's  Slaughter  of  the  Innocents. 
The  chorus,  in  an  almost  percussive  declamatory  style,  sings  the  text  from  Matthew, 
and  the  orchestra  adds  a  fierce,  final  punctuation. 

The  commentary  on  the  slaughter,  an  enraged 
lament,  uncompromisingly  20th-century  in  language 
and  tone,  is  by  Rosario  Castellanos:  Memorial  de 
Tlatelolco  {Memorial  for  Tlatelolco).  On  August  13, 
1521,  Tlatelolco,  now  part  of  Mexico  City,  was  the 
scene  of  the  last  great  confrontation  between  the 
Aztecs  and  Cortes  and  his  conquistadors.  Casualties 
were  terrible  on  both  sides,  but  the  defeat  of  the 
Aztecs  was  decisive  and  the  history  of  modern  mesti- 
zo Mexico  begins  on  that  day.  On  October  2,  1968, 
Tlatelolco  Square  was  once  again  the  scene  of  blood- 
shed. A  youth  revolt  had  been  brewing  that  summer 
as  in  so  many  countries  in  America  and  Europe.  The 
first  killings  by  police  took  place  on  September  21, 
with  more  to  follow  a  few  days  later.  On  October  2  in 
the  early  evening,  some  5,000  troops  with  jeeps, 
tanks,  armored  cars,  and  helicopters  attacked  the  huge 
crowd  of  civilians,  many  of  them  students,  who  had 
filled  the  square.  Mexican  police  admitted  to  thirty-two 
deaths;  independent  estimates  by  British  journalists 
set  the  number  at  least  ten  times  that  amount.  The  poet's  fury  is  directed  not  only  at  the 
event  but  also  at  the  subsequent  effort  to  suppress  reports  of  it. 


Vicente  Huidobro 
(1893-1948) 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a.  ..may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist." 


HARVARD 


CAL       SCHOOL 


HARVARD  MEDICAL  SCHOOL    |     LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


ametz  Blackstone  Associates 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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This  is  the  biggest  single  section  of  El  Nino.  The  soprano  leaves  her  lyric  manner  to 
project  the  poet's  words  in  wide-ranging  lines  of  enormous  expressive  power.  When  the 
poet  bitterly  tells  the  reader  not  to  bother  looking  in  the  archives  "because  nothing  has 
been  recorded  there,"  the  chorus  joins  in  the  painful  probing  of  the  terrible  scene. 

Further  comment  comes  from  Isaiah — In  the  day  of  the  great  slaughter — set  as  a 
percussively  declamatory  chorus. 

Pues  estd  tiritando  (Since  love  is  shivering)  again  testifies  to  the  extraordinary  powers 
and,  no  less,  the  extraordinary  originality  of  Sor  Juana  Ines  de  la  Cruz.  Each  stanza  brings 
a  new  set  of  contemplations  on  the  power  of  the  four  ancient  elements,  water,  earth,  air, 
and  fire.  The  hurling  of  answers  to  the  repeated  question,  "Who  will  come  to  his  aid?", 
brings  to  mind  the  powerful  antiphonal  rhetoric  in  some  of  the  choruses  and  arias  of 
Bach's  Saint  Matthew  Passion. 

Now  the  expressive  climate  changes  as  El  Nino  moves  into  the  realm  of  the  quasi- 
children's  tales  that  give  the  New  Testament  Apocrypha  part  of  its  special  flavor.  The 
story  of  the  infant  Jesus  facing  down  the  dragons  is  told  by  the  writer  known  (a  bit  dis- 
paragingly) as  pseudo-Matthew,  most  probably  Matthias,  the  apostle  chosen  to  take  the 
place  of  Judas.  The  setting  is  for  soprano  and  the  ensemble  of  countertenors. 

Also  from  pseudo-Matthew  comes  the  tale  of  the  palm  tree  that,  at  the  bidding  of  the 
infant  Jesus,  bowed  down  so  that  Mary  might  partake  of  its  fruit  and  then  caused  a  stream 
of  water  to  appear  to  quench  the  thirst  of  the  Holy  Family.  The  passage  is  another  that 
exhibits  delightfully  sharp  human  perception,  again,  I  am  afraid,  at  the  expense  of  the 
blunt  Joseph,  who  might  be  any  modern  American  paterfamilias  on  a  cross-country  car 
trip.  Adams  combines  it  with  another  Castellanos  poem,  Una  palmera  (A  Palm  Tree).  In 
this  setting,  one  of  touching  simplicity,  the  Spanish  poem  gradually  displaces  the  pseudo- 
Biblical  tale.  It  ends  beautifully: 

From  the  dark  land  of  men 
I've  come  kneeling  to  admire  you. 
Tall,  naked,  alone. 
A  poem. 

The  last  word  we  hear,  sung  softly  by  high  voices — ideally  those  of  children,  accom- 
panied by  a  single  guitar — is  "poesia." 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976  to 
1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After  leaving 
Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New 
York  Philharmonic.  Oxford  University  Press  has  published  three  compilations  of  his  program 
notes:  The  Symphony— A  Listeners  Guide,  The  Concerto— A  Listeners  Guide,  and  Choral  Master- 
works— A  Listeners  Guide.  Essays  by  Mr.  Steinberg  on  a  variety  of  musical  subjects  also  appear 
in  For  the  Love  of  Music— Invitations  to  Listening,  also  from  Oxford  University  Press.  His  pro- 
gram note  on  John  Adams's  El  Nino  is  reprinted  here  by  kind  permission  of  the  San  Francisco 
Symphony,  copyright  ©2001. 
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More  .  .  . 

The  place  to  start  reading  about  John  Adams  is  The  John  Adams  Reader:  Essential 
Writings  on  an  American  Composer,  edited  by  Thomas  May,  who  has  written  the  article 
on  John  Adams  and  El  Nino  that  begins  on  page  15  of  this  program  book  (Amadeus 
Press).  John  Adams  is  one  of  the  three  composers  discussed  in  "Three  American  Com- 
posers in  Pursuit  of  the  White  Whale"  (the  other  two  are  Charles  Ives  and  John  Corigli- 
ano),  an  essay  by  San  Francisco  Symphony  publications  editor  Larry  Rothe  in  For  the 
Love  of  Music:  Invitations  to  Listening,  a  collection  of  essays  by  Rothe  and  Michael 
Steinberg  (Oxford  University  Press).  John  Adams's  own  website  is  earbox.com. 

El  Nino  is  available  with  the  performers  of  the  premiere  on  both  compact  disc  (None- 
such) and  DVD  (Art  Haus  Musik).  Important  recordings  of  Adams's  works  (all  on 
Nonesuch)  also  include  the  operas  Nixon  in  China  (Edo  de  Waart  conducts  the  Orches- 
tra of  St.  Luke's  with  singers  Sanford  Sylvan,  James  Maddalena,  Thomas  Hammons, 
Carolann  Page,  Trudy  Ellen  Craney,  and  John  Duykers)  and  The  Death  of  Klinghojfer 
(Kent  Nagano  conducts  the  Orchestra  of  the  Opera  de  Lyon,  London  Opera  Chorus,  and 
singers  James  Maddalena,  Janice  Felty,  Thomas  Hammons,  Thomas  Young,  Eugene 
Perry,  Sanford  Sylvan,  Stephanie  Friedman,  and  Sheila  Nadler),  Harmonium  (Adams 
conducts  the  San  Francisco  Symphony  and  San  Francisco  Symphony  Chorus),  Har- 
monielehre  (de  Waart  conducts  the  San  Francisco  Symphony),  the  Violin  Concerto  (with 
soloist  Gidon  Kremer  and  the  London  Symphony  Orchestra  led  by  Nagano),  Naive  and 
Sentimental  Music  (Esa-Pekka  Salonen  conducts  the  Los  Angeles  Philharmonic),  and 
On  the  Transmigration  of  Souls  (Lorin  Maazel  conducts  the  New  York  Philharmonic). 
Most  of  the  CDs  listed  here  can  also  be  found  in  The  John  Adams  Earbox,  a  ten-disc 
set  including  Adams's  major  works  through  1998,  plus  a  booklet  with  essays  by  Robert 
Hurwitz,  Renaud  Machart,  and  Adams  himself.  In  addition,  a  powerful  2005  film  ver- 
sion of  The  Death  of  Klinghoffer  made  by  director  Penny  Woolcock  has  been  issued  on 
DVD  (Philips). 

— Marc  Mandel 
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David  Robertson 

This  fall,  American  conductor  David  Robertson  began  his  second 
season  as  music  director  of  the  Saint  Louis  Symphony  Orchestra 
and  also  as  principal  guest  conductor  of  London's  BBC  Symphony 
Orchestra.  As  one  of  the  few  conductors  chosen  by  Carnegie  Hall 
as  a  "Perspectives"  artist,  he  completed  his  special  series  of  six 
concerts  there  during  the  2005-06  season.  Mr.  Robertson  began  his 
2006  summer  season  at  the  Aspen  Music  Festival,  then  appeared 
with  the  Symphonieorchester  des  Bayerischen  Rundfunks,  the 
BBC  Symphony,  the  BBC  Scottish  Symphony  and  Edinburgh  Festi- 
val Chorus  at  the  Edinburgh  Festival,  and  the  Sydney  Symphony. 
Mr.  Robertson  continues  to  appear  worldwide  as  a  guest  conductor.  Guest  engagements 
in  the  United  States  this  season  include  the  New  York  Philharmonic  Chicago  Symphony, 
San  Francisco  Symphony,  and  Boston  Symphony.  International  guest  engagements  include 
the  BBC  Scottish  Symphony  Orchestra,  BBC  Symphony,  Israel  Philharmonic,  and  the 
opening  of  the  seventieth-anniversary  season  of  the  Maggio  Musicale  Fiorentino  Festival. 
In  March  2007  he  brings  the  Saint  Louis  Symphony  to  Carnegie  Hall  for  two  concerts 
(the  second  to  feature  the  New  York  premiere  of  John  Adams's  Doctor  Atomic  Symphony, 
co-commissioned  by  the  Carnegie  Hall  Corporation,  Saint  Louis  Symphony,  and  the  BBC). 
Prior  to  his  Saint  Louis  Symphony  and  BBC  Symphony  appointments,  Mr.  Robertson 
was  music  director  of  the  Orchestre  National  de  Lyon  and  artistic  director  of  that  city's 
Auditorium,  posts  he  held  from  2000  to  2004  as  the  first  artist  ever  to  hold  both  musical 
posts  in  Lyon.  He  was  music  director  of  the  Ensemble  InterContemporain  in  Paris  from 
1992  to  2000  and  resident  conductor  of  the  Jerusalem  Symphony  Orchestra  from  1985  to 
1987.  With  more  than  forty-five  operas  in  his  repertoire,  he  has  been  equally  successful 
in  that  area;  his  opera  house  credits  include  the  Metropolitan  Opera,  La  Scala,  Opera  de 
Lyon,  Bayerische  Staatsoper,  Theatre  du  Chatelet,  Hamburg  State  Opera,  and  San  Fran- 
cisco Opera.  Mr.  Robertson  has  made  numerous  recordings  for  Sony  Classical,  Naive, 
EMI/Virgin  Classics,  Atlantic/Erato,  Nuema,  Ades  Valois,  and  Naxos.  Throughout  his 
career  he  has  also  devoted  time  to  working  with  students  and  young  artists,  leading  a 
week-long  Professional  Training  Workshop  in  February  2006  as  part  of  Carnegie  Hall's 
"Perspectives,"  creating  and  leading  numerous  outreach  programs  with  the  Ensemble 
InterContemporain  and  Orchestre  National  de  Lyon,  and  working  with  students  at  the 
Paris  Conservatory,  Juilliard  School,  Tanglewood,  the  National  Orchestral  Institute  in 
Maryland,  and  the  Aspen  Music  Festival.  Born  in  Santa  Monica,  California,  David  Robert- 
son was  educated  at  London's  Royal  Academy  of  Music,  where  he  studied  French  horn 
and  composition  before  turning  to  orchestral  conducting.  Named  "Conductor  of  the  Year" 
in  2000  by  Musical  America,  he  is  the  recipient  of  Columbia  University's  2006  Ditson 
Conductor's  Award  and  of  the  1997  Seaver/National  Endowment  for  the  Arts  Conductors 
Award  (the  premier  prize  of  its  kind,  given  to  exceptionally  gifted  American  conductors). 
He  and  the  Saint  Louis  Symphony  received  the  ASCAP  Morton  Gould  Award  for  Innova- 
tive Programming  for  2005-06  from  the  American  Symphony  Orchestra  League.  He  has 
two  teenage  sons  and  is  married  to  pianist  Orli  Shaham.  David  Robertson  made  his  BSO 
debut  in  March  2001  and  led  the  BSO  at  Tanglewood  for  the  first  time  in  August  that 
year,  having  previously  appeared  there  with  the  Tanglewood  Music  Center  Orchestra  dur- 
ing the  1999  Festival  of  Contemporary  Music.  His  most  recent  appearances  with  the  or- 
chestra were  in  July  2005  at  Tanglewood  and  substituting  for  James  Levine  on  tour  with 
the  BSO  in  March  2006,  followed  by  subscription  concerts  already  scheduled  for  that 
same  month. 
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Jessica  Rivera 

In  the  summer  of  2005  soprano  Jessica  Rivera  made  her  critically 
acclaimed  Santa  Fe  Opera  debut  as  Nuria  in  Osvaldo  Golijov's 
Ainadamar.  In  addition  to  performing  the  work  with  the  Atlanta 
Symphony,  at  the  Lincoln  Center  Festival,  the  Barbican  in  London, 
and  the  Ojai  and  Ravinia  festivals,  Ms.  Rivera  also  recorded  the 
work  for  Deutsche  Grammophon.  Last  month,  in  Vienna,  with  Peter 
Sellars  directing,  she  created  the  leading  role  in  John  Adams's 
new  chamber  opera  A  Flowering  Tree  before  taking  it  also  to  the 
Berlin  Philharmonic,  San  Francisco  Symphony,  the  Barbican,  and 
English  National  Opera.  This  week's  performances  of  John  Adams's 
El  Nino  mark  her  Boston  Symphony  debut.  Upcoming  engagements  include  Handel's 
Messiah  and  Vivaldi's  Gloria  with  the  Atlanta  Symphony,  Golijov's  La  Pasion  segun  San 
Marcos  at  Lincoln  Center,  Miami,  and  Caracas  (it  will  also  be  recorded  by  Deutsche 
Grammophon),  and  Uelisir  d'amore  at  Chautauqua  Opera.  Ms.  Rivera  has  sung  both 
Susanna  in  Le  nozze  di  Figaro  and  Musetta  in  La  boheme  with  Los  Angeles  Opera,  Susanna 
with  Chautauqua  Opera,  Rusalka  with  the  Fort  Worth  Symphony,  Micaela  in  Carmen  with 
the  New  West  Symphony,  Despina  in  Cosifan  tutte,  Lauretta  in  Gianni  Schicchi,  and 
Sister  Genovieffa  in  Suor  Angelica  with  Opera  Santa  Barbara,  and  Mahler's  Symphony 
No.  4  with  the  Auckland  Philharmonia  and  Santa  Monica  Symphony.  A  regular  guest 
with  the  Los  Angeles  Philharmonic,  she  was  heard  during  the  inaugural  season  of  the 
Walt  Disney  Concert  Hall  in  Haydn's  Die  Schopfung  under  Esa-Pekka  Salonen,  a  Schu- 
mann concert,  and  a  2005  Messiah.  As  a  member  of  the  Los  Angeles  Opera  Resident 
Artist  Program,  she  created  the  role  of  Anastasia  in  the  world  premiere  of  Deborah 
Drattell's  Nicholas  and  Alexandra,  and  sang  Rosina  in  //  barbiere  di  Siviglia,  as  well  as 
roles  in  a  variety  of  operas  under  such  conductors  as  Domingo,  Rostropovich,  Nagano, 
Gergiev,  DeMain,  and  Ferro.  Ms.  Rivera  has  also  sung  Frasquita  in  Carmen  with  Opera 
Santa  Barbara  and  Hero  in  Beatrice  et  Benedict  with  the  Opera  Guild  of  Southern  Cali- 
fornia. She  was  an  apprentice  artist  with  Santa  Fe  Opera.  In  concert  she  has  sung  Poulenc's 
Gloria  with  the  Los  Angeles  Master  Chorale,  Annina  in  La  traviata  at  the  Hollywood 
Bowl,  Mahler's  Symphony  No.  2  with  the  Fort  Worth  Symphony,  Pamina  in  The  Magic 
Flute  with  the  San  Bernardino  and  Pacific  symphony  orchestras,  and  Mozart's  Requiem 
with  the  Phoenix  Symphony.  She  has  also  sung  numerous  recitals  throughout  the  United 
States,  including  a  recent  New  York  recital  debut  at  Carnegie  Hall's  Weill  Recital  Hall. 
A  finalist  in  several  vocal  competitions,  Jessica  Rivera  holds  degrees  from  the  USC 
Thornton  School  of  Music  and  Pepperdine  University.  For  additional  information,  please 
visit  her  website,  www.jessicarivera.com. 


Beth  Clayton 

Mezzo-soprano  Beth  Clayton  makes  her  Boston  Symphony  debut 
this  week  in  John  Adams's  El  Nino.  Ms.  Clayton's  performances 
during  2005-06  included  the  title  role  in  Carmen  at  Opera  Colorado 
and  Santa  Fe  Opera;  Pasqualita  in  the  world  premiere  of  John 
Adams's  Doctor  Atomic  with  San  Francisco  Opera;  her  debut  at 
the  Bayerische  Staatsoper  Munich  in  Handel's  Orlando;  a  return 
to  Lyric  Opera  of  Chicago  as  Maddalena  in  Rigoletto,  and  Handel's 
Messiah  with  the  Cleveland  Orchestra  and  Philharmonia  Baroque 
Orchestra.  Her  extensive  repertoire  ranges  from  Baroque  to  con- 
temporary roles;  she  has  performed  works  by  Kaija  Saariaho,  John 
Adams,  Thomas  Ades,  William  Bolcom,  Carlisle  Floyd,  Peter  Lieberson,  and  Deborah 
Dratell,  under  the  direction  of  such  conductors  as  Dennis  Russell  Davies,  Kurt  Masur, 
Donald  Runnicles,  and  Robert  Spano.  She  has  also  sung  the  title  role  of  Handel's  Ario- 
dante  with  Boston's  Handel  and  Haydn  Society  under  Christopher  Hogwood,  Nerone  in 
Agrippina  at  Glimmerglass  Opera  under  Harry  Bicket,  and  Amastre  in  Xerxes  at  New 
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York  City  Opera.  She  has  been  Indiana  Elliott  in  Virgil  Thompson's  The  Mother  of  Us  All 
with  San  Francisco  Opera;  Andromache  in  Ermione  and  the  Fox  in  Janacek's  The  Cunning 
Little  Vixen  at  Dallas  Opera;  Olga  in  Eugene  Onegin  and  Maddalena  at  Santa  Fe  Opera; 
Carmen  with  Welsh  National  Opera;  Maddalena  at  Boston  Lyric  Opera  under  Stephen 
Lord;  Frederica  in  Luisa  Miller  at  the  Spoleto  Festival  USA;  Mere  Marie  in  Les  Dialogues 
des  Carmelites  conducted  by  Seiji  Ozawa  at  the  Saito  Kinen  Festival;  Nicklausse  in  Les 
Contes  d'Hoffinann  and  Cherubino  in  Le  nozze  di  Figaro  at  Houston  Grand  Opera;  Janacek's 
Fox  with  the  Canadian  Opera  Company  in  Toronto,  and  Don  Ramiro  in  Lafinta  giardiniera 
with  Washington  Opera.  She  has  sung  in  a  concert  of  arias  and  ensembles  at  the  Ravinia 
Festival,  Mendelssohn's  Die  erste  Walpurgisnacht  with  the  Israel  Philharmonic  Orchestra 
under  Kurt  Masur,  Mahler's  Symphony  No.  8  under  Charles  Dutoit,  and  Handel's  Messiah 
with  the  National  Symphony,  San  Diego  Symphony,  Dallas  Symphony,  Boston  Baroque, 
and  Florida  Philharmonic.  With  the  Minnesota  Orchestra  she  has  performed  Bernstein 
songs  under  Eiji  Oue  (released  by  Reference  Records),  concert  performances  of  Le  nozze 
di  Figaro  under  Jeffrey  Tate,  Mahler's  Symphony  No.  8  under  David  Zinman,  Debussy's 
La  Damoiselle  elue  conducted  by  Oue,  Brahms's  Alto  Songs  with  Viola  in  a  chamber  music 
evening  featuring  Emanuel  Ax,  and  Mozart's  Requiem  and  opera  arias.  She  appeared  in 
a  "Live  from  Lincoln  Center"  telecast  saluting  the  American  musical  with  Marilyn  Home, 
Frederica  von  Stade,  Samuel  Ramey,  and  Renee  Fleming.  A  graduate  of  Southern  Methodist 
University  and  the  Manhattan  School  of  Music,  Ms.  Clayton  has  been  an  apprentice  artist 
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for  Santa  Fe  Opera,  a  member  of  the  Houston  Grand  Opera  Studio,  a  Sullivan  Award- 
winner,  and  a  finalist  in  the  Metropolitan  Opera  National  Council  auditions. 


Eric  Owens 

Winner  of  the  2003  Marian  Anderson  Award,  American  bass  Eric 
Owens  sang  this  past  season  in  two  prominent  world  premieres: 
as  General  Leslie  Groves  in  John  Adams's  Doctor  Atomic  at  San 
Francisco  Opera,  directed  by  Peter  Sellars  and  conducted  by  Don- 
ald Runnicles;  and  the  title  role  in  Elliot  GoldenthaPs  Grendel 
with  Los  Angeles  Opera  and  at  the  Lincoln  Center  Festival,  in  a 
production  by  Julie  Taymor.  Highlighting  the  current  season  are 
several  performances  in  works  written  and  conducted  by  John 
Adams:  The  Wound  Dresser  with  the  BBC  Proms  at  Royal  Albert 
Hall  and  with  the  American  Composers  Orchestra  at  Carnegie 
Hall;  The  Flowering  Tree,  a  new  chamber  opera,  at  the  New  Crowned  Hope  Festival  in 
Vienna,  at  London's  Barbican  Centre,  and  with  the  San  Francisco  Symphony  and  Berlin 
Philharmonic  (under  Sir  Simon  Rattle);  Doctor  Atomic  at  Netherlands  Opera,  and  his 
Boston  Symphony  Orchestra  debut  in  El  Nino  under  David  Robertson.  Other  season  high- 
lights include  a  recital  in  North  Carolina  and  concerts  with  the  Bochumer  Symphoniker, 
Leipzig  Gewandhaus  Orchestra,  Houston  Symphony,  Alabama  Symphony,  and  Cincinnati 
Symphony.  The  2005-06  season  brought  his  debut  at  the  Opera  Angers-Nantes  as  Sarastro 
in  Die  Zauberflbte;  Beethoven's  Ninth  Symphony  with  the  Detroit  Symphony,  Milwaukee 
Symphony,  and  San  Diego  Symphony;  Messiah  with  the  San  Francisco  Symphony,  and  a 
recital  in  Philadelphia.  He  can  be  heard  on  the  newly  released  Telarc  recording  of  Mozart's 
Requiem  with  the  Atlanta  Symphony  under  Donald  Runnicles.  Previous  operatic  perform- 
ances have  included  his  San  Francisco  Opera  debut  as  Lodovico  in  Otello  and  the  title 
role  of  Messiaen's  St.  Frangois  dAssise  there;  his  Royal  Opera,  Covent  Garden,  debut  as 
Oroveso  in  Norma;  Ramfis  in  Aida  at  Houston  Grand  Opera;  Sparafucile  in  Rigoletto, 
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Ferrando  in  //  trovatore,  and  Colline  in  La  boheme  at  Los  Angeles  Opera;  and  the  Speaker 
in  Die  Zauberflbte  for  his  Paris  Opera  (Bastille)  debut.  He  sang  Collatinus  in  an  acclaimed 
new  Christopher  Alden  production  of  The  Rape  ofLucretia  at  Glimmerglass  Opera.  A  for- 
mer member  of  the  Houston  Grand  Opera  Studio,  Mr.  Owens  has  sung  Sarastro,  Mephi- 
stopheles  in  Faust,  Frere  Laurent  in  Romeo  et  Juliette,  Angelotti  in  Tosca,  and  Aristotle 
Onassis  in  the  world  premiere  of  Jackie  0  (recorded  by  Argo)  with  that  company.  He  is 
also  regular  guest  of  the  major  American  and  European  orchestras  and  the  recipient  of  a 
1999  ARIA  award,  among  many  other  awards  and  grants.  A  native  of  Philadelphia,  Eric 
Owens  studied  piano  and  then  oboe  as  a  child,  and  was  a  member  of  the  Philadelphia 
Youth  Orchestra.  He  studied  voice  at  Temple  University  and  the  Curtis  Institute  of  Music 
and  currently  studies  with  Armen  Boyajian.  He  serves  on  the  Board  of  Trustees  of  the 
National  Foundation  for  Advancement  in  the  Arts,  and  Astral  Artistic  Services. 

Daniel  Bubeck 

Making  his  Boston  Symphony  debut  this  week,  countertenor  Daniel 
Bubeck  has  performed  throughout  the  world  as  a  specialist  in 
Baroque  as  well  as  contemporary  music.  He  has  appeared  with 
the  Tokyo  Symphony,  Royal  Flanders  Philharmonic,  Radio  Filhar- 
monisch  Holland,  Indianapolis  Symphony,  American  Bach  Solo- 
ists, and  Theatre  of  Voices  under  Paul  Hillier,  collaborating  with 
such  renowned  conductors  as  Esa-Pekka  Salonen,  Kent  Nagano, 
Robert  Spano,  Kazuyoshi  Akiyama,  Christopher  Hogwood,  Nicholas 
McGegan,  and  Bruno  Weil.  Mr.  Bubeck  made  his  professional 
debut  in  the  premiere  of  John  Adams's  El  Nino  and  has  appeared 
in  this  piece  throughout  the  world,  including  performances  with  the  Theatre  du  Paris- 
Chatelet,  Deutsches  Symphonie-Orchester  Berlin,  Los  Angeles  Philharmonic,  Atlanta 
Symphony,  and  San  Francisco  Symphony.  He  can  be  heard  on  the  Nonesuch  recording 
of  El  Nino  as  well  as  the  Art  Haus  Musik  DVD.  Recent  performances  include  selections 
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from  Philip  Glass's  Akhnaten  with  the  Los  Angeles  Philharmonic  conducted  by  John  Adams 
and  performances  of  Bach's  St.  Matthew  Passion  in  Princeton  and  San  Francisco.  In  2004 
he  sang  in  the  American  premiere  of  Lost  Objects,  music  by  David  Lang,  Julia  Wolfe,  and 
Michael  Gordon,  at  the  Brooklyn  Academy  of  Music  with  Concerto  Koln.  That  year  he 
also  appeared  with  the  Tokyo  Symphony  in  Hans  Werner  Henze's  Das  verratene  Meer. 
Upcoming  engagements  include  the  role  of  Guido  in  Handel's  Flavio  with  New  York  City 
Opera.  A  native  of  Wilmington,  Delaware,  Mr.  Bubeck  is  currently  completing  his  doctoral 
degree  in  voice  at  Indiana  University. 

Brian  Cummings 

Making  his  Boston  Symphony  debut  in  these  performances  of  El 
Nino,  countertenor  Brian  Cummings  studied  early  music  at  Indiana 
University,  where  he  worked  with  Paul  Elliott,  Paul  Hillier,  and 
Nigel  North.  Mr.  Cummings  made  his  professional  debut  in  the 
world  premiere  of  John  Adams's  El  Nino  in  Paris  and  has  appeared 
in  performances  of  this  piece  throughout  the  world,  including  Den 
Norske  Opera  in  Oslo,  the  Adelaide  Festival  in  Australia,  the  Los 
Angeles  Philharmonic,  and  the  Tokyo  Symphony.  He  has  partici- 
pated in  productions  of  Ignoti  Dei  Opera,  including  the  role  of 
David  in  Charpentier's  David  et  Jonathas  and  recent  performances 
of  Cavalli's  La  Didone  as  part  of  the  Washington  Early  Music  Festival.  He  has  been  soloist 
with  the  Dresdner  Kreuzchor  (Germany)  and  Bloomington  Early  Music  Festival  and  has 
sung  in  Purcell's  Dido  and  Aeneas  and  Handel's  Messiah  at  Indiana  University.  He  has 
also  sung  with  the  Pro  Arte  Singers  under  Paul  Hillier  and  can  be  heard  on  their  recordings 
for  Harmonia  Mundi,  as  well  as  on  the  CD  recording  and  DVD  of  El  Nino.  Mr.  Cummings 
currently  resides  in  Paris,  where  he  studies  with  Guillemette  Laurens. 

Steven  Rickards 

Making  his  BSO  debut  in  this  week's  performances  of  El  Nino, 
countertenor  Steven  Rickards  has  sung  John  Adams's  El  Nino  with 
many  of  the  leading  symphony  orchestras  of  the  world,  as  well  as 
for  the  CD  and  DVD  productions.  He  has  also  appeared  at  the 
BBC  Proms  in  London,  New  York's  Mostly  Mozart  Festival,  the 
Opera  Company  of  Philadelphia,  Santa  Fe  Opera,  the  Saint  Paul 
Chamber  Orchestra,  and  the  symphony  orchestras  of  Tokyo,  San 
Francisco,  St.  Louis,  Indianapolis,  Pittsburgh,  and  Virginia.  He 
has  appeared  with  numerous  period-music  ensembles,  including 
Tafelmusik,  the  Handel  and  Haydn  Society,  Chanticleer,  Theatre 
of  Voices,  American  Bach  Soloists,  Gabrieli  Consort,  and  the  New  London  Consort.  He 
has  sung  at  Carnegie  Hall  with  the  Oratorio  Society  of  New  York  and  was  the  soloist  for 
the  United  States  premiere  of  Michael  Nyman's  Self- Laudatory  Hymn  of  Inanna  and  Her 
Omnipotence  at  Alice  Tully  Hall.  Mr.  Rickards  has  recorded  for  Chanticleer,  Decca,  Dorian, 
Four  Winds,  Gothic,  Harmonia  Mundi,  Koch,  Newport  Classics,  Smithsonian,  and  Teldec. 
He  has  made  two  solo  recordings  on  the  Naxos  label  with  the  lutenist  Dorothy  Linell. 
Steven  Rickards  holds  a  doctorate  from  Florida  State  University  and  teaches  at  Butler 
University  and  the  University  of  Indianapolis. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  thirty-fifth  anniver- 
sary in  the  summer  of  2005.  This  season  at  Symphony  Hall  the 
chorus  performs  with  BSO  Music  Director  James  Levine  in  Schoen- 
berg's  Moses  und  Aron,  Berlioz's  Damnation  of  Faust,  Mahler's 
Symphony  No.  3,  and  Beethoven's  Fidelio;  with  guest  conductor 
David  Robertson  in  John  Adams's  El  Nino,  and  with  guest  conduc- 
tor Robert  Spano  in  Hoist's  The  Planets.  The  Tanglewood  Festival 
Chorus  was  organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Made  up  of  members  who  donate 
their  services,  and  originally  formed  for  performances  at  the  BSO's  summer  home,  the 
Tanglewood  Festival  Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra 
year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  per- 
formed with  the  Boston  Symphony  Orchestra  in  Europe  under  Bernard  Haitink  and  in  the 
Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa 
and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and 
John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven 
Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition,  members  of 
the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel 
Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and  partici- 
pated in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in 
Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations, 
the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter 
Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
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Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  gives  its  own  Friday-evening 
Prelude  Concert  each  summer  in  Seiji  Ozawa  Hall  and  performed  its  debut  program  at 
Jordan  Hall  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as 
guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and 
has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten's  Spring  Sym- 
phony with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Car- 
negie Hall.  He  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the 
orchestra  most  recently  in  July  1998. 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  2005.  In  the  following 
list,  *  denotes  TFC  membership  of  35  years,  #  denotes  membership  of  25-34  years. 


Sopranos 

Deborah  Abel 

Meredith  Malone  Armbrust 

Rachel  Bellairs 

Michele  M.  Bergonzi 

Myfanwy  Callahan 

Triana  Chez 

Emily  Anderson  Chinian 

Anna  S.  Choi 

Susan  Julian  Gates 

Bonnie  Gleason 

Laura  C.  Grande 

Elisabeth  Hon 

Eileen  Huang 

Meghan  Joyce 

Yoo-Kyung  Kim 

Nancy  Kurtz 

Glenda  Landavazo 

Barbara  Levy* 

Erin  Lewis 

Karen  Morris 

Kieran  Murray 

Laura  Stanfield  Prichard 

Melanie  W.  Salisbury 

Joan  P.  Sherman* 

Lisa  Watkins 

Mezzo-sopranos 

Maisy  Bennett* 
Martha  A.  R.  Bewick 
Lauren  A.  Boice 
Ondine  Brent 
Laura  B.  Broad 
Anna  Callahan 
Elizabeth  Clifford 


Diane  Droste 
Paula  Folkman  # 
Debra  Swartz  Foote 
Mara  Goldberg 
Jessica  Hao 
Gale  Livingston  # 
Fumiko  Ohara  # 
Andrea  Okerholm 
Katherine  Slater 
Ada  Park  Snider  # 
Julie  Steinhilber  # 
Jennifer  Walker 

Tenors 

Brad  W.  Amidon 
James  F.  Barnswell 
John  C.  Barr 
Fredric  Cheyette 
Stephen  Chrzan 
Andrew  Crain 
Vincent  DeSantis 
Tom  Dinger 
Keith  Erskine 
Brian  Fairley 
Len  Giambrone 
J.  Stephen  Groff  # 
Mark  H.  Haddad 
David  M.  Halloran 
John  W.  Hickman 
Stanley  Hudson 
James  R.  Kauffman 
Lance  Levine 
Glen  F.  Matheson 
Mark  Mulligan 


David  Norris  # 
D wight  E.  Porter  # 
David  L.  Raish 
Arend  Sluis 
Peter  L.  Smith 
Joseph  Y.  Wang 

Basses 

Thomas  Anderson 
Daniel  E.  Brooks  # 
Matthew  E.  Crawford 
Arthur  M.  Dunlap 
Michel  Epsztein 
Peter  Fricke 
Elliott  Gyger 
Mark  L.  Haberman 
Michael  Jo 
David  Kilroy 
Timothy  Lanagan 
Nathan  Lofton 
Christopher  T.  Loschen 
Martin  F.  Mahoney  II 
Eryk  P.  Nielsen 
Stephen  H.  O wades* 
Michael  Prichard 
Peter  Rothstein  # 
Gregory  Sands 
Jonathan  Saxton 
Charles  F.  Schmidt 
Karl  Josef  Schoellkopf 
Kenneth  D.  Silber 
Scott  Street 
Bradley  Turner 
Terry  L.  Ward 


Felicia  A.  Burrey,  Chorus  Manager 
Meryl  Atlas,  Assistant  Chorus  Manager 
Glenda  Landavazo,  Spanish  Language  Coach 
Won  Hee  An,  Principal  Rehearsal  Pianist 
Martin  Amlin,  Rehearsal  Pianist 
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PALS  Children's  Chorus 
Jennifer  Kane,  Artistic  Director 

PALS  Children's  Chorus  is  dedicated  to  the  transformation  of  chil- 
dren into  performing  artists.  With  singing  at  its  core,  and  training 
in  drama  and  dance,  PALS  empowers  children  to  engage  with 
audiences  in  profound  ways.  PALS  indelibly  changes  the  lives  of 
the  children  in  its  charge,  building  confidence,  discipline,  and 
leadership,  as  well  as  a  passion  for  music  that  will  last  a  lifetime. 
The  children  of  PALS  have  performed  in  dozens  of  collaborations 
with  ensembles  such  as  the  Boston  Symphony  Orchestra,  Boston 
Pops,  Boston  Philharmonic,  and  Cantata  Singers,  in  venues  includ- 
ing Symphony  Hall,  Carnegie  Hall,  and  Tanglewood.  PALS  was 
founded  sixteen  years  ago  at  the  W.H.  Lincoln  School,  a  Brookline,  Massachusetts,  public 
school,  by  Johanna  Hill  Simpson,  who  now  serves  as  its  artistic  director  emerita.  Under 
Ms.  Simpson's  direction,  PALS  has  grown  from  one  ensemble  of  sixteen  children  into  five 
ensembles  of  160  children  from  the  ages  of  seven  to  eighteen.  PALS'  relationship  with 
the  Boston  Symphony  Orchestra  began  in  1996  with  Elliot  Goldenthal's  FIRE,  WATER, 
PAPER:  A  Vietnam  Oratorio.   Since  that  first  collaboration,  PALS  has  joined  the  BSO  for 
The  Nutcracker,  Berlioz's  Te  Deum  and  Damnation  of  Faust,  Mahler's  Symphony  No.  3, 
Bach's  St.  Matthew  Passion,  Tan  Dun's  Heaven  Earth  Mankind:  Symphony  1997,  Britten's 
War  Requiem,  OrfPs  Carmina  burana,  Humperdinck's  Hansel  und  Gretel,  and,  most  recently, 
in  October  2006,  Schoenberg's  Moses  und  Aron. 

Jennifer  Kane  (pictured  above),  PALS'  new  artistic  director,  comes  from  Atlanta, 
Georgia,  where  she  directed  the  Spivey  Hall  Young  Artists  and  served  as  artistic  director 
of  VivaVoce,  a  summer  music  camp  sponsored  by  Spivey  Hall.  She  received  her  bache- 
lor's degree  from  Furman  University  and  her  master's  degree  in  choral  conducting  from 
Georgia  State  University,  where  she  studied  under  Alan  Raines.  Jennifer  was  also  artistic 
director  of  the  Atlanta  Schola  Cantorum,  a  thirty-voice  adult  chamber  choir  specializing 
in  Renaissance  and  20th-century  works,  and  associate  director  of  music  at  the  Dunwoody 
(GA)  United  Methodist  Church.    She  has  served  as  a  guest  clinician  for  youth  and  adult 
choruses  across  the  state  of  Georgia. 

PALS  is  generously  funded  by  a  grant  from  the  Massachusetts  Cultural  Council. 


PALS  Children's  Chorus 

Nina  Berinstein 
Katie- Ai  Bishop-Schaffer 
Katharine  Bohrs 
Juliette  Boyer 
Eleanor  Bragg 
Becky  Danning 
Bianca  Dempsey 
Andrew  Dempsey 
Olivia  Ericsson 
Lucy  Florman 
Sylvie  Florman 
Eliza  Fox 
Suzanne  Freeman 
Margit  Gall 
Leah  Gellineau 
Caitlin  Hickey 
Kathryn  Hodgkins 


Laura  Jacobs 
Alisa  Korkhin 
Aleeq  Kroshian 
Garen  Kroshian 
Jennie  Rosa  Levine 
Emma  Lunt 
Alexandra  Mamalakis 
Kyranna  Mamalakis 
Anne  Martland 
Callie  McLaughlin 
Emy  Metzger 
Frederick  Metzger 
Sophia  Moreno 
Michela  Moscufo 
Rikki  Leigh  Mueller 
Anna  Nemetz 
Saori  Ohyama 


Jennifer  Kane,  Conductor 
Alisha  Ear,  Chorus  Manager 
Herman  Weiss,  Senior  Accompanist 


Dean  Pontius 
Regina  Raphael 
Hannah  Rimm 
Carlos  Rios 
Sarah  Robinson 
Jules  Schellenberg 
Natalie  Segal 
Asa  Sutton 
Jordan  Underwood 
Eliana  von  Krusenstiern 
Emma  Wellbaum 
Jake  Wilder-Smith 
Keith  Williams 
Kristen  Windish 
Laura  Wohn 
Amanda  Zhou 
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Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
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American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 
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Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  117-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1 822  or  visit  northerntrust.com. 
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Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (413)  637-5338. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J. P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Anna  E.  Finnerty 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C  Heath 
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Estate  of  Francis  Lee  Higginson 
Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
John  Hancock  Financial  Services 
George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Nancy  Lurie  Marks  Foundation 

Kate  and  Al  Merck 

Mr.  and  Mrs.  Nathan  R.  Miller 

Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (11) 


Hist  as  of  July  18,  2006 
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JOIN  US  FOR  A  LIVE  CONCERT  TAPING 
OF  NPR'S  HIT  SHOW  FROM  THE  TOP 

With  host  Christopher  O'Riley 

Sunday,  February  4,  2007  at  2pm 
New  England  Conservatory's  Jordan  Hall 
617.585.1260 

Listen  every  Sunday  at  6pm  on  WGBH  89.7  FM 
Appropriate  for  children  7  years  and  older. 


WWW.FR0MTHET0P.ORG 


58 


BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


nsolidated  Corporate  Support 


support  provided  by  members  of  the  BSO's  corporate  community  enables  the  Boston 
Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep 
ticket  prices  at  accessible  levels,  and  to  support  extensive  education  and  community 
outreach  programs  throughout  the  greater  Boston  area  and  the  Commonwealth  of  Mass- 
achusetts. The  BSO  gratefully  acknowledges  the  following  companies  for  their  generous 
support  for  the  Business  and  Professional  Friends  (the  BSO's  corporate  membership  pro- 
gram), A  Company  Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between 
September  1,  2005,  and  August  31,  2006. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9409  or 
(617)  638-9466. 


gold  baton-$ioo,ooo  to  $499,999 


Boulder  Capital 
Roy  S.  MacDowell,  Jr. 


Dick  and  Ann  Marie 
Connolly 


Suffolk  Construction 
Company,  Inc. 
John  F.  Fish 


silver  baton-$50,ooo  to  $99,999 


Accenture 
William  D.  Green 

Bank  of  America 
Anne  M.  Finucane 
Robert  E.  Gallery 


Fisher  Scientific 

International  Inc. 

Paul  M.  Montrone 
Intercontinental  Real  Estate 

Corporation 

Peter  Palandjian 


John  Hancock  Financial 

Services 

John  D.  DesPrez  III 
Liberty  Mutual  Group 

Edmund  F.  Kelly 


conductor's  circle-$25,ooo  to  $49,999 


Analog  Devices,  Inc. 

Ray  Stata 
Anglo  Irish  Bank  Group 

Tony  Campbell 
Aon 

Kevin  A.  White 
Arbella  Insurance  Group 

John  Donohue 


Blue  Cross  Blue  Shield  of 

Massachusetts 

Cleve  L.  Killingsworth,  Jr. 
Boston  Properties,  Inc. 

Edward  H.  Linde 
Brooke  Private  Equity 

Advisors 

John  Brooke 


Citizens  Financial  Group 

Lawrence  K.  Fish 
City  Lights  Electrical 

Company,  Inc. 

Maryanne  Cataldo 
Jim  and  Barbara  Cleary 
Clough  Capital  Partners,  LP 

Charles  L  Clough,  Jr. 
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Continued  on  page  61 


Investment  Professionals 

Richard  F.  Young 
President 

M.  Lynn  Brennan 
Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 
Thomas  N.  Dabney 
John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Arthur  C.  Hodges 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 
Theodore  E.  Ober 
Richard  Olney  III 
P.  Eric  Robb 

Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J,  Williams,  Jr. 


Welch  &  Forbes  offers  a 
broad  range  of  financial 
services  to  meet  the  needs 
of  our  wealth 
management  clients  in  a 
confidential  and  discreet 
manner. 


Please  contact  any  one  of 
our  portfolio  managers  for 
more  information. 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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BSO  Consolidated  Corporate  Support    (continued) 


CONDUCTOR'S  CIRCLE-$25,000  to  $49,999     (continued) 


Connell  Limited 

Partnership 

Francis  A.  Doyle 
Country  Curtains,  The  Red 

Lion  Inn,  Blantyre,  and 

The  Fitzpatrick  Family 
Deloitte  &  Touche  USA  LLP 

William  K.  Bade 

James  G.  Sullivan 
The  Fairmont  Copley  Plaza 

Hotel 

Jonathan  D.  Crellin 
Joe  and  Susan  Fallon 
Fidelity  Investments 

Robert  L.  Reynolds 
Goodwin  Procter  LLP 

Regina  M.  Pisa 
Granite  Telecommunications 

Robert  T.  Hale,  Jr. 


IBM 

Sean  Rush 
The  Krentzman  Family 
The  McGrath  Family 
Mellon  Financial 

Corporation 

David  F.  Lamere 
Merrill  Corporation 

Ian  Levine 
Mintz,  Levin,  Cohn,  Ferris, 

Glovsky  and  Popeo,  PC. 

R.  Robert  Popeo,  Esq. 
NSTAR 

Thomas  J.  May 
Nixon  Peabody  LLP 

Robert  H.  Adkins,  Esq. 

Craig  D.  Mills,  Esq. 
Premier  Capital 

Richard  Gleicher 


PricewaterhouseCoopers 

LLP 

Michael  J.  Costello 
S&F  Concrete  Contractors, 

Inc. 

Antonio  Frias 
State  Street  Corporation 

Ronald  E.  Logue 

William  W.  Hunt 

George  A.  Russell,  Jr. 
Sullivan  &  McLaughlin 

Companies,  Inc. 

Hugh  McLaughlin 
Waters  Corporation 

Douglas  A.  Berthiaume 
Roberta  and  Stephen  R. 

Weiner 


CONCERTMASTER-$15,000  to  $24,999 


Bingham  McCutchen  LLP 
BlackRock,  Inc. 

Richard  S.  Davis 
Boston  Private  Bank  & 

Trust  Company 

Mark  D.  Thompson 
Coldwell  Banker 

Residential  Brokerage 

Richard  J.  Loughlin,  Jr. 
Tim  and  Debbie  Connolly 
Duff  &  Phelps  LLC 

Robert  L.  Paglia 
Eaton  Vance  Corp. 

Alan  R.  Dynner,  Esq. 
Ernst  &  Young  LLP 

Frank  C.  Mahoney 
Goulston  &  Storrs 

Alan  W.  Rottenberg,  Esq. 


Herald  Media,  Inc. 

Patrick  J.  Purcell 
Hilb,  Rogal  &  Hobbs 

Insurance  Agency  of 

Massachusetts,  LLC 

Paul  D.  Bertrand 
IXIS  Asset  Management 

Advisors  Group 

John  T.  Hailer 
Keane,  Inc. 
Kirkpatrick  &  Lockhart 

Nicholson  Graham  LLP 

Mark  Haddad 
LPL  Financial  Services 

Todd  A.  Robinson 
Marsh,  Inc. 

John  C.  Smith 


Max  Ultimate  Food 
Meredith  &  Grew 

Thomas  J.  Hynes,  Jr. 

Kevin  C.  Phelan 
Nortel 

Anthony  Cioffi 
Putnam  Investments 

Charles  E.  Haldeman 
Sovereign  Bank 

Joseph  P.  Campanelli 

John  P.  Hamill 
The  Studley  Press 

Suzanne  K.  Salinetti 
Verizon 

Donna  C.  Cupelo 
Wayne  J.  Griffin  Electric,  Inc. 

Wayne  J.  Griffin 
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Continued  on  page  63 


Sunday,  December  10,  2006,  3pm, 
at  the  Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord 

Concord  Chamber 
Players  &  Guests 

•  Sonata  for  Violin  and  Piano,  Op.  134  by  Dimitri  Shostakovich 

•  Trio  in  G  Minor  for  Violin,  Clarinet  and  Piano  by  Aram  Khatchaturian 

•  Danza  del  Soul  by  Chris  Brubeck 


The  Concord  Chamber  Music  Society  has 
commissioned  its  first  composition  —  a 
work  by  Chris  Brubeck,  underwritten  by  a 
grant  from  the  Harvard  Musical 
Association. 

Incorporating  elements  of  diverse 
musical  styles,  including  jazz  and  fusion, 
the  work  will  feature  members  of  the 
Concord  Chamber  players  and  musicians 
from  the  Boston  Symphony. 

Pre-concert  lecture  with  musicologist 
Steven  Ledbetter  begins  at  2:00  PM. 


Wendy  Putnam,  violin 
Owen  Young,  cello 
Lawrence  Wolfe,  bass 
Thomas  Martin,  clarinet 


Thomas  Gauger, 

percussion 

Vytas  Baksys,  piano 


For  tickets  and  other  information,  call 

(978)371-9667 

or  on-line:  www.concordchambermusic.org 


T— *" 


Seniors  are 

Singing  our 

Praises  at 


Newbmy  *** 


Court 


a**-'- 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs  w 

•  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  NewUy  Court,  Concord,  MA  01742 

WWW.nedeaCOneSS.com  LEJ  Equal  Housing  Opportunity 


1 

Newbury  Court 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 
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BSO  Consolidated  Corporate  Support    (continued) 


C0NCERTMASTER-$15,000  to  $24,999     (continued) 


Weil,  Gotshal  &  Manges 
LLP 
James  Westra 


William  Gallagher 
Associates 
Philip  J.  Edmundson 


PRINCIPAL  PLAYER-$10,000  to  $14,999 


Advent  International 

Corporation 

Peter  A.  Brooke 
Affiliated  Managers  Group 

Sean  Healey 
Arnold  Worldwide 

Francis  J.  Kelly  HI 
Atlantic  Trust  Private 

Wealth  Management 

Jack  Markwalter 

Edward  I.  Rudman 

Jeffrey  Thomas 
BJ's  Wholesale  Club,  Inc. 

Michael  T.  Wedge 
Beacon  Capital  Partners 
Boston  Scientific 

Corporation 

Lawrence  C.  Best 
Braver 

Patrick  B.  Riley 
Brigham  and  Women's 

Hospital 

Gary  Gottlieb,  MD 
Caritas  Christi  Health  Care 

John  Chesare,  MD 
Charles  River  Laboratories, 

Inc. 

James  C.  Foster 
Collins  Nickas  and 

Company,  LLC 

Herbert  F.  Collins 
Commonwealth  Worldwide 

Chauffeured 

Transportation 

Dawson  Rutter 


Component  Assembly 

Systems,  Inc. 

H.  Lewis  Rapaport 

Frederick  H.  Merrill 
Curry  College 

Kenneth  K  Quigley,  Jr. 
E.M.  Duggan,  Inc. 

Paul  J.  Harrington 
Eastern  Bank  Charitable 

Foundation 

Richard  E.  Holbrook 

Carol  C.  McMullen 
Edwards  Angell  Palmer  & 

Dodge  LLP 

James  J.  Skeffington 
Egan  Capital  Corporation 

Michael  Egan 
Emmanuel  College 

Sister  Janet  Eisner,  SND 
The  Flatley  Company 

Thomas  J.  Flatley 
George  H.  Dean  Co. 

Kenneth  Michaud 
Grand  Circle  Corporation 

Alan  E.  Lewis 
The  Halleran  Company, 

LLC 

Arthur  J.  Halleran,  Jr. 
Harvard  Pilgrim  Health 

Care 

Charles  D.  Baker 
The  Herb  Chambers 

Companies 

Herb  Chambers 


Heritage  Property 

Investment  Trust,  Inc. 

Robert  G.  Prendergast 
HouseWorks 

Alan  D.  Solomont 
Integrity  Capital 

Management  LLC 

Stephen  Demirjian 
Kaufman  &  Company,  LLC 

Sumner  Kaufman 
Keefe,  Bruyette  &  Woods, 

Inc. 
KPMG  LLP 

Anthony  LaCava 
The  Kraft  Group 

Robert  K.  Kraft 
Lexington  Insurance 

Company 

Kevin  H.  Kelley 
Longwood  Investment 

Advisors 

Robert  A.  Davidson 
Loomis,  Sayles  &  Company, 

LP 

Robert  J.  Blanding 
Carolyn  and  Peter  S.  Lynch 
Medical  Information 

Technology,  Inc. 

A.  Neil  Pappalardo 
Merrill  Lynch 

Merril  S.  Pyes 
Merrill  Lynch 

Cory  Little 
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Continued  on  page  65 


TO  JLajf  OswyLiv/jeAj^  J2£x&~. 


RUTH 


Join   Us  for  Lunch! 

M  a  N  DAY  -   FR I  DAY 

12:DDpm  -  3:DQpm 


Bdstdn 

Old   City  Hall 

45  Schddl  Street 

(617)    742-B4D1 


Make  Your  Reservation   Dnline 
at  www.ruthschris.cdm 


THE  CAMBRIDGE 
HOMES 

A  Not-for-Profit  Tradition 
of  Caring  since  1899 


Gracious  Independent  & 

Assisted  Living  in  a  Georgian 

Brick  Building  Next  to 

Mount  Auburn  Hospital 

THE  CAMBRIDGE  HOMES 

617-876-0369 
www.seniorlivingresidences.com 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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BSO  Consolidated  Corporate  Support    (continued) 


PRINCIPAL  PLAYER-$10,000  to  $14,999     (continued) 


Navigator  Management 

Co.,  L.P. 

Thomas  M.  O'Neill 
New  Balance  Athletic 

Shoe,  Inc. 

James  S.  Davis 
Joseph  and  Joan  Patton 
PerkinElmer,  Inc. 

Gregory  L.  Summe 
Perry  Capital,  LLC 

PaulA.Lejf 
Kevin  and  Anne  Phelan 
Raytheon  Company 

William  H.  Swanson 
Richards  Barry  Joyce  & 

Partners 

Michael  J.  Joyce 


RINET  Company  LLC 

Brian  Rivotto 
The  Ritz-Carlton, 

Hotels  of  Boston 

Erwin  Schinnerl 
Sametz  Blackstone 

Associates 

Roger  Sametz 
Samuels  &  Associates 

Stephen  B.  Samuels 
Saturn  Partners 

Jeffrey  S.  McCormick 
Saunders  Hotel  Group/ 

The  Lenox  Hotel 

Roger  A.  Saunders 

Gary  Saunders 


Jeremy  and  Kerry  Sclar 
Symmes  Maini  &  McKee 

Associates 

Ara  Krafian,  PE 
TA  Associates  Realty 

Michael  A.  Ruane 
Tufts  Health  Plan 

Nicole  Richmond 
Adam  J.  Weiner 
Suzy  and  Jack  Welch 
Woburn  Foreign  Motors 

George  T.  Albrecht 
Yawkey  Foundation  II 

John  Harrington 


CORPORATE  PATRON-$5,000  to  $9,999 


ADD  Inc 

ALPS  Mutual  Fund 

Services 
The  Abbey  Group 
Antico  Excavating,  Inc. 
The  Architectural  Team, 

Inc. 
Bain  &  Company,  Inc. 
Barker  Steel  Co.,  Inc. 
Bicon  Dental  Implants 
Boston  Capital  Corporation 
Boston  Showcase  Co. 
BusinessEdge  Solutions 

Inc. 
CBT/Childs  Bertman 

Tseckares,  Inc. 
Cisco  Systems,  Inc. 
Clair  Motorcars 
Corcoran  Jennison 

Companies 


CRA  International 

John  and  Diddy  Cullinane 

Cypress  Capital 

Management,  LLC 
Davidson-Kempner 
The  Drew  Company 
Duane  Morris  LLP 
EDS 
Cecilia  and  John  F. 

Farrell,  Jr. 
Financial  Architects 

Partners 
First  Act,  Inc. 
Four  Seasons  Hotel  Boston 
Gerald  R.  Jordan 

Foundation 
Gilbane 

The  Gillette  Company 
Global  Companies  LLC 
Granite  Links  Golf  Club 


Greater  Boston  Convention 

&  Visitors  Bureau 
Harvey  Industries,  Inc. 
Hecht  Design 
Hinckley  Allen  &  Snyder 

LLP 
Hines 
HSBC  Bank  USA,  N.A. 

and  WTAS 
Hurley  Wire  and  Cable 
J.  Derenzo  Co. 
Jofran 

Johnson  O'Hare  Company 
Jones  &  Vining 
Lane,  Berry  &  Co. 

International,  LLC 
Liberty  Square  Asset 

Management 
Martignetti  Companies 
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Continued  on  page  67 


Ronald  Thomas,  Artistic  Director       Alan  Mann,  Executive  Director 


UPCOMING  CONCERTS 


Beethoven 


Debussy 
George  Crumb 
Brahms 


BCMS  Does  Beethoven    Three  Great  Sonatas 
Sun.  Dec.  1 7,  2:00  p.m.    First  Church  in  Cambridse,  Congregational 
Cello  Sonata  in  A  major,  Op.  69 
Piano  Sonata  in  F  minor,  Op.  57  "Appassionato" 
Violin  Sonata  in  A  major,  Op.  47  "Kreutzer" 
Featuring  violinist  Ani  Kavafian 

In  Time  of  War,  In  Time  of  Love 

Fri.  Jan.  5,  7:30  p.m.    NEC's  Jordan  Hall 

Sun.  Jan.  7,  7:30  p.m.    Sanders  Theatre,  Cambridge 

En  blanc  et  noir  for  Two  Pianos 

Black  Angels  for  Electric  String  Quartet 

Neue  Liebeslieder-Walzer,  Op.  65 


bostonchambermusic.org     6 1  7.349.0086 


ASSISTED  LIVING 


T 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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BSO  Consolidated  Corporate  Support    (continued) 


CORPORATE  PATR0N-$5,000  to  $9,999     (continued) 


Mercer  Human  Resource 

Consulting 
Mercer  Oliver  Wyman 
Morgan  Stanley 

Investment  Banking 

Division 
N.B.  Kenney  Company,  Inc. 
New  Boston  Fund,  Inc. 
New  England  Development 
The  New  England 

Foundation 
New  England  Insulation 

Company 
Thomas  and  Elisabeth 

Niedermeyer 


O'Neill  and  Associates 
P.H.  Mechanical  Corp. 
Savings  Bank  Life 

Insurance 
Sprague  Energy 
Staples,  Inc. 
State  Street  Development 

Management  Corp. 
Stonegate  Group 
Thomas  A.  Russo 
Trammell  Crow  Company 
Trinity  Communications 
Turner  Construction 

Company 


Ty-Wood  Corporation 
Unisource  Worldwide  Inc. 
Paul  M.  Verrochi 
Vitale,  Caturano  & 

Company  Foundation 
W.R.  Grace  Foundation  Inc. 
THE  WELCH  CORP. 
William  A.  Berry  &  Son, 

Inc. 
Wilmer  Cutler  Pickering 

Hale  and  Dorr  LLP 
Winston  Flowers 


fellow-$3,500  to  $4,999 


Blake  &  Blake 

Genealogists,  Inc. 
Chubb  Group  of  Insurance 

Companies 
The  E.B.  Horn  Company 
Greater  Media,  Inc. 


Investors  Bank  &  Trust 

Company 
J.D.P.  Co. 
Jack  Madden  Ford  Sales, 

Inc. 


PolyMedica  Corporation 
Tennessee  Gas  Pipeline 
United  Gulf  Management, 

Inc. 
United  Liquors  Ltd. 


MEMBER-$2,500  to  $3,499 


Alliance  Health  and 

Human  Services 
The  Baupost  Group,  LLC 
The  Biltrite  Corporation 
Cambridge  Trust  Company 
Capone  Iron  Corporation 
Carson  Limited  Partnership 
Columbia  Tech  -  A  Coghlin 

Company 
ControlAir,  Inc. 
Richard  S.  Davis 
Firestone  and  Parson,  Inc. 
Franklin  Ford 


Graphics  Marketing 

Services,  Inc. 
Heritage  Flag  Company 
High  Output  Inc. 
J.N.  Phillips  Auto  Glass 

Co.,  Inc. 
The  John  &  Happy  White 

Foundation 
Legal  Sea  Foods 
Magnet,  Inc. 
Millipore  Foundation 
Nail  Communications 
Phelps  Industries  LLC 


PriMedia  Inc. 

Red  Sox  Foundation 

Rodman  Ford  Lincoln 

Mercury 
Sternberg  Family  Charitable 

Trust 
Stekalovsky  Architecture 

Inc. 
Talbots  Charitable 

Foundation,  Inc. 
UniGraphic 
WHDH-TV,  7NEWS 
Williams  Scotsman  Inc. 
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NEXT  PROGRAM... 

Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 
Saturday,  January  6,  at  8 
Tuesday,  January  9,  at  8 

ROBERT  SPANO  conducting 


Pre- Concert  Talks  by 
Marc  Mandel,  BSO  Director 
of  Program  Publications 
(January  3  and  5),  and 
Elizabeth  Seitz  of  The 
Boston  Conservatory 
(January  4,  6,  and  9) 


TURNAGE 


Ceres:  Asteroid  for  Orchestra 
(American  premiere) 


BRUCH 


Violin  Concerto  No.  1  in  G  minor,  Opus  26 

Prelude:  Allegro  moderato  — 

Adagio 

Finale:  Allegro  energico 

JOSHUA  BELL 


INTERMISSION 


HOLST 


The  Planets,  Suite  for  large  orchestra,  Opus  32 

Mars,  the  Bringer  of  War  (Allegro) 
Venus,  the  Bringer  of  Peace  (Adagio) 
Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age  (Adagio) 
Uranus,  the  Magician  (Allegro) 
Neptune,  the  Mystic   (Andante) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 


American  violinist  Joshua  Bell  joins  Atlanta  Symphony  Orchestra  music  director 
(and  former  BSO  assistant  conductor)  Robert  Spano  for  one  of  the  most  beloved  of 
violin  concertos,  Bruch's  warmly  romantic  Violin  Concerto  No.  1.  Gustav  Hoist's  The 
Planets,  a  wide-ranging  series  of  character  pieces  suggested  by  eight  planets  of  the 
solar  system  (excepting  Pluto,  which  had  not  yet  been  discovered,  and  which  has 
recently  been  "demoted"  from  planetary  stature!),  is  familiar  music  that  has  been 
heard  only  infrequently  at  Symphony  Hall  in  recent  decades.  The  exciting,  jazz- 
influenced  contemporary  British  composer  Mark- Anthony  Turnage  composed  Ceres, 
named  for  the  largest  asteroid  and  the  first  to  have  been  discovered,  as  one  of  several 
companion  pieces  to  Hoist's  The  Planets  commissioned  by  the  Berlin  Philharmonic. 
Ceres  was  premiered  by  Sir  Simon  Rattle  in  Berlin  in  March  2006. 


LJ 
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COMING  CONCERTS . 


PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Wednesday,  January  3,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'D'— January  4,  8-9:55 
Friday  'B'— January  5,  1:30-3:25 
Saturday  'A' — January  6,  8-9:55 
Tuesday  'B'— January  9,  8-9:55 

ROBERT  SPANO  conducting 

JOSHUA  BELL,  violin 

WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 


TURNAGE 


BRUCH 
HOLST 


Ceres:  Asteroid  for 

Orchestra 

(American  premiere) 
Violin  Concerto  No.  1 
The  Planets 


Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B'— January  11,  8-10 
Friday  'A'— January  12,  1:30-3:30 
Saturday  'B'— January  13,  8-10 
Tuesday  'B' — January  16,  8-10 

DAVID  ZINMAN  conducting 
RADU  LUPU,  piano 

HARBISON  Canonical  American 

Songbook 
MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
RACHMANINOFF  Symphony  No.  3 


massculturalcouncil.org 


Sunday,  January  14,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with  JENS  GEORG  BACHMANN,  conductor, 

and  guest  speakers  to  be  announced 

STRAVINSKY       Suite  from  LHistoire  du 
soldat 

WALTON  Fagade  (An  Entertain- 

ment), for  two  speakers 
and  ensemble 

Thursday,  January  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— January  18,  8-9:55 
Friday  'B'— January  19,  1:30-3:25 
Saturday  'B'— January  20,  8-9:55 
Tuesday  'B'— January  23,  8-9:55 

SIR  COLIN  DAVIS  conducting 
IMOGEN  COOPER,  piano 

MOZART  Symphony  No.  34 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 
HAYDN  Symphony  No.  102 

in  B-flat 

Thursday  'C— January  25,  8-9:50 
Friday  Evening — January  26,  1:30-3:20 
Saturday  'A'— January  27,  8-9:50 

SIR  COLIN  DAVIS  conducting 

VAUGHAN  Symphony  No.  6 

WILLIAMS 
BEETHOVEN       Symphony  No.  6, 
Pastoral 

Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Fund. 
Friends  receive  BSO,  the  orchestra's  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9  a.m.  and  5  p.m.,  (617)  638-9276.  If  you 
are  already  a  Friend  and  you  have  changed  your  address,  please  inform  us  by  sending  your 
new  and  old  addresses  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115.  In- 
cluding your  patron  number  will  assure  a  quick  and  accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO's  Business  Leadership  Association  program  makes  it  possible 
for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a  variety  of 
original  and  exciting  programs,  among  them  "Presidents  at  Pops,"  "A  Company  Christmas  at 
Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition  in  the  BSO  pro- 
gram book,  access  to  the  Beranek  Room  reception  lounge,  and  priority  ticket  service.  For  fur- 
ther information,  please  call  the  Corporate  Programs  Office  at  (617)  638-9466. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 


72 


YOUTH  &    .. 

family 

CONCERTS 


2006  -  2007  season 


FAMILY  CONCERT  SERIES 


Series  A  $30 

SATURDAY  NOVEMBER  l8,  2006  @  10:15am 
SATURDAY  APRIL  1/L,  2007  @  10:15am 

Series  B  $45 

SATURDAY  NOVEMBER  l8,  2006  @  12  nOOn 
SATURDAY  JANUARY  2ff  2007  @  12  nOOII 
SATURDAY  APRIL  14,  2007  @  12  flOOn 


YOUTH  CONCERT  SERIES 


Youth  Series  I 

WEDNESDAY  NOVEMBER  15,  2006  @10:OOam 
WEDNESDAY  APRIL  11,  2007  @  10:OOam 

Youth  Series  II 

FRIDAY  NOVEMBER  17,  2006  @  lOrOOam 
FRIDAY  APRIL  13,  2007  @  10:OOam 

Youth  Series  III 

WEDNESDAY  NOVEMBER  15,  2006  @  11:50am 
WEDNESDAY  APRIL  11,  2007  @  11:5bam 

Youth  Series  IV 

FRIDAY  NOVEMBER  17,  2006  @  11:50am 
FRIDAY  APRIL  13,  2007  @  11:50am 

High  School  Series 

THURSDAY  NOVEMBER  l6,  2006  @  10:OOam 
THURSDAY  APRIL  12,  2007  @  10:00am 

TICKETS:  $l6 

Tickets  on  sale  now! 

(617)  266-7575  •  www.bso.org 


CELEBRATING  SHOSTAKOVICH 

NOVEMBER  2006 


"music  that  inspires" 


APRIL  2007 


SPECIAL  FAMILY  CONCERT 


SATURDAY  JANUARY  27,  2007  @  10:15am 

STRAVINSKY  The  Soldier's  Tale 
Text  by  C.F.  Ramuz 
Adapted  by  Susan  Fenichell 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 
HOPEFUL  MONSTERS 
Jens  Georg  Bachmann,  conductor 
Susan  Fenichell,  director 

Audiences  of  ail  ages  will  enjoy  The 
Soldier's  7o/e.This  great  blend  of  jazz, 
hymn,  and  tango  occurred  to  Stravinsky 
in  a  dream  and  was  written  in  1918 
during  World  War  I.  It's  as  relevant  today 
as  ever.  Come  and  see  this  special  concert! 

Staged  performance  with  actors  and  dancer 

TICKETS:  $18 


UBS 

UBS  is  proud  to  support  the  BSO  Youth  and  Family  Concerts. 


Uwo  ways  /o  oriny  a  woman  to  /ears.  <#| 
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^Ouy  i/. 


Or  Jon'/. 


FOR  EXPERT  ADVICE  ON  PURCHASING  CANARY  DIAMONDS,  VISIT  OUR  STORE. 

We  buy>  sell,  collect,  and  treasure  rare  jewelry. 


Dmd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  &  1.800.328.4326 
www.davidandcompany.com 


BOSTON 

SYMPHON 
ORCHESTRA 


You  &  Us 

Collaboration  at  its  finest 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 


Wealth  I    Global  Asset      I    Investment 

Management   I    Management    I    Bank 


UBS  2006.  All  rights  reserved. 


You  &  Us 


UBS 


2006-2007 

SEASON 


Lead  a  richer  life. 
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John  Hancock  is  pro^d  to  support  the  Boston  Symphony  Orchestra. 

A  CD  Manulife  Financial  Company  w  ^      h//  /? 


the  future  is  yours 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


If 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


«; 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

H ealthCare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #75 


transplan 


exper  s 


It  takes  more  than  just  a  steady  hand  to  perform  a  successful  organ 

transplant.  The  highly  complicated  nature  of  these  procedures  demands 

the  utmost  in  experience  and  expertise.  At  Beth  Israel  Deaconess  Medical  Center, 

we  offer  one  of  the  most  comprehensive  liver,  kidney  and  pancreas  transplant 

programs  available  today.  Our  doctors'  exceptional  knowledge  and  skill 

translate  to  enhanced  safety  and  care  in  transplant  surgery  -  and  everything 

that  goes  into  it.  For  more  information  on  the  Transplant  Center, 

visit  www.bidmc.harvard.edu  or  call  1-800-667-5356. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


Affiliated  with  Joslin  Clinic    |    A  Research  Partner  of  Dana-Farber/Harvard  Cancer  Center    |    Official  Hospital  of  the  Boston  Red  Sox 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Edward  H.  Linde,  Chairman 

John  F.  Cogan,  Jr.,  Vice-Chairman  Robert  P.  O'Block,  Vice-Chairman 

Diddy  Cullinane,  Vice-Chairman  Roger  T.  Servison,  Vice-Chairman 

Edmund  Kelly,  Vice-Chairman  Vincent  M.  O'Reilly,  Treasurer 


George  D.  Behrakis 
Gabriella  Beranek 
Mark  G.  Borden 
Alan  Bressler 
Jan  Brett 

Samuel  B.  Bruskin 
Paul  Buttenwieser 
Eric  D.  Collins 

Life  Trustees 

Harlan  E.  Anderson 
Vernon  R.  Alden 
David  B.  Arnold,  Jr. 
J. P.  Barger 
Leo  L.  Beranek 
Deborah  Davis  Berman 
Peter  A.  Brooke 
Helene  R.  Cahners 


Cynthia  Curme 
William  R.  Elfers 
Nancy  J.  Fitzpatrick 
Charles  K.  Gifford 
Thelma  E.  Goldberg 
Stephen  Kay 
George  Krupp 
Shari  Loessberg,  ex-qfficio 


James  F.  Geary 
Julian  Cohen 
Abram  T.  Collier 
Mrs.  Edith  L.  Dabney 
Nelson  J.  Darling,  Jr. 
Nina  L.  Doggett 
Mrs.  John  H.  Fitzpatrick 
Dean  W.  Freed 


Robert  J.  Mayer,  M.D. 
Nathan  R.  Miller 
Richard  P.  Morse 
Ann  M.  Philbin, 

ex-qfficio 
Carol  Reich 
Edward  I.  Rudman 
Hannah  H.  Schneider 


Avram  J.  Goldberg 
Edna  S.  Kalman 
George  H.  Kidder 
R.  Willis  Leith,  Jr. 
Mrs.  August  R.  Meyer 
Mrs.  Robert  B.  Newman 
William  J.  Poorvu 
Irving  W  Rabb 


Arthur  I.  Segel 
Thomas  G.  Sternberg 
Wilmer  J.  Thomas,  Jr. 
Stephen  R.  Weber 
Stephen  R.  Weiner 
Robert  C.  Winters 


Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 
John  Hoyt  Stookey 
John  L.  Thorndike 
Dr.  Nicholas  T.  Zervas 


Thomas  D.  May,  Chief  Financial  Officer 


Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  Director 
Suzanne  Page,  Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 


Shari  Loessberg,  Chairman 

William  F.  Achtmeyer 
Diane  M.  Austin 
Lucille  M.  Batal 
Maureen  Scannell 

Bateman 
Linda  J.L.  Becker 
George  W.  Berry 
James  L.  Bildner 
Bradley  Bloom 
Anne  F.  Brooke 
Gregory  E.  Bulger 
William  Burgin 
Ronald  G.  Casty 
Rena  F.  Clark 
Carol  Feinberg  Cohen 
Mrs.  James  C.  Collias 
Charles  L.  Cooney 
Ranny  Cooper 
James  C.  Curvey 
Tamara  P.  Davis 
Mrs.  Miguel  de  Braganca 
Disque  Deane 
Paul  F.  Deninger 
Ronald  M.  Druker 
Alan  J.  Dworsky 
Alan  Dynner 
Ursula  Ehret-Dichter 
John  P.  Eustis  II 
Pamela  D.  Everhart 


Joseph  F.  Fallon 
Thomas  E.  Faust,  Jr. 
Judith  Moss  Feingold 
Steven  S.  Fischman 
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A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the 
Flute  Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players 
are  BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Bar- 
ker, joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99 
and  can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's 
website. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Attention,  BSO  Radio  Listeners 
WCRB  Now  at  99.5  FM 

A  reminder:  Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  moved 
in  December  to  99.5  FM  on  the  radio  dial.  Live  broadcasts  by  WCRB  of  the  Boston 
Symphony  Orchestra's  Saturday-evening  performances  continue  from  this  new  location. 


The  Marie  L.  Audet  Gillet  and 
Fernand  Gillet  Concerts 
January  5  and  6,  2007 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-afternoon 
and  Saturday-evening  Boston  Symphony  con- 
certs of  the  new  year  is  dedicated  to  the  mem- 
ory of  Mrs.  Gillet  and  her  husband,  the  late 
Fernand  Gillet,  who  was  the  BSO's  principal 
oboe  from  1925  to  1946.  Mrs.  Gillet's  bequest 
endows  in  perpetuity  two  subscription  con- 
certs each  year,  in  memory  of  her  and  her 
husband.  The  first  such  concerts  were  given 
in  January  1990. 

Throughout  her  eighty-nine  years,  Marie 


Gillet  was  surrounded  by  glorious  music  that 
brought  her  much  joy  and  pleasure.  Married 
to  Fernand  Gillet  for  almost  fifty  years,  she 
devoted  much  of  her  life  to  teaching  piano 
privately  and  at  the  New  England  Conserva- 
tory of  Music,  and  attending  Boston  Symphony 
concerts  in  Symphony  Hall  and  at  Tanglewood. 
She  maintained  a  very  special  relationship 
with  several  of  her  "pupils"  until  her  death 
in  October  1988.  Mrs.  Gillet's  love  for  and 
devotion  to  the  Boston  Symphony  Orchestra 
spanned  more  than  sixty  years.  A  faithful 
subscriber  to  the  Friday-afternoon  concerts 
through  the  1987  season,  she  was  a  member 
of  the  Higginson  Society  from  its  inception 
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and  regularly  attended  special  events,  includ- 
ing the  luncheon  in  the  spring  of  1987  for 
those  who  had  been  attending  BSO  concerts 
for  fifty  years  or  more.  The  Tanglewood  Music 
Center  was  very  important  to  her;  in  1983  she 
endowed  two  Guarantor  Fellowships — the 
Fernand  Gillet  Fellowship  for  an  oboe  stu- 
dent and  the  Marie  L.  Audet  Gillet  Fellowship 
for  a  piano  student. 

Born  in  Paris,  oboist  Fernand  Gillet 
(1882-1980)  performed  with  the  Lamoureux 
Orchestra  and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the  New 
England  Conservatory,  and  Boston  Uni- 
versity; the  New  England  Conservatory  and 


the  Eastman  School  of  Music  presented  him 
with  honorary  Doctor  of  Music  degrees;  and 
he  published  several  technical  methods  for 
oboe  in  his  native  France.  Mr.  Gillet  was 
awarded  the  Croix  de  Guerre  for  his  ser- 
vice in  the  French  Flying  Corps  during 
World  War  I. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahners 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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examples  from  the  music  being  performed. 
This  week,  BSO  Director  of  Program  Pub- 
lications Marc  Mandel  (January  3  Open  Re- 
hearsal and  January  5  concert)  and  Elizabeth 
Seitz  of  the  Boston  Conservatory  (January  4, 
6,  and  9)  discuss  Turnage,  Bruch,  and  Hoist. 
In  the  weeks  ahead,  Harlow  Robinson  of 
Northeastern  University  discusses  Harbison, 
Mozart,  and  Rachmaninoff  (January  11-16), 
Elizabeth  Seitz  discusses  Mozart  and  Haydn 
(January  18-23),  and  former  Boston  Globe 
critic  and  BSO  annotator  Michael  Steinberg 
discusses  Vaughan  Williams  and  Beethoven 
(January  25-27). 

BSO  Members  in  Concert 

BSO  principal  bass  Edwin  Barker  joins  the 
Concord  Chamber  Players  (founded  by  BSO 
violinist  Wendy  Putnam)  on  Sunday,  January 
21,  at  3  p.m.,  for  Rossini's  Duo  in  D  for  cello 
and  bass,  an  arrangement  by  Halvorsen  for 
violin  and  bass  of  a  Handel  passacaglia,  and 
Schubert's  Trout  Quintet  for  piano  and  strings. 
The  concert  takes  place  at  Concord  Academy 
Performing  Arts  Center,  166  Main  Street, 
Concord,  with  a  2  p.m.  pre-concert  talk. 
Tickets  $20-30.  Further  information,  includ- 
ing directions  and  program  descriptions,  is 
available  by  calling  (978)  371-9667  or  online 
at  www.concordchambermusic.org. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  continues  its 
2006-07  season  with  Turina's  Piano  Trio  No.  1, 
Opus  35,  the  Boston  premiere  of  Sonia  Pos- 
sett's  Suite  Buenos  Aires,  and  Mendelssohn's 
D  minor  piano  trio,  Opus  24,  on  Friday,  Janu- 
ary 19,  at  8  p.m.  at  the  Peabody  Essex  Mus- 
eum in  Salem,  and  on  Sunday,  January  28, 
at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinist  Sharan 
Leventhal  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2006-07  season  on  Monday,  January  29,  at 
7:30  p.m.  at  the  Longy  School  of  Music.  The 
program  includes  Julian  Anderson's  Towards 
Poetry,  Martin  Brody's  Millennium  Sightings 
featuring  mezzo-soprano  Janice  Felty,  the 


world  premiere  of  John  Heiss's  Arguments  & 
Meditations,  and  Oily  Wilson's  A  City  Called 
Heaven.  Tickets  are  $20  (discounted  for  sen- 
iors, free  for  students)  and  available  at  the  door 
or  by  calling  (617)  325-5200.  For  more  infor- 
mation, visit  www.collagenewmusic.org. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any  time 
for  a  recorded  message  regarding  the  current 
status  of  a  concert.  Please  note,  too,  that  tick- 
et refunds  will  only  be  offered  for  concerts 
that  are  cancelled. 

Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contribu- 
tion within  three  weeks  of  your  call. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
DvoMk's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Nilrnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lhevinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for 
Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters, 
and  a  2006  Opera  News  Award. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin$ 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*  James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*  Kelly  Barr 

Kristin  and  Roger  Servison  chair 
*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

* Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 

*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 
*Mark  Ludwig 
*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 
*Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 


n*» 
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Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

John  Salkowski 
Erich  and  Edith  Heymans  chair 

*James  Orleans 


»■  I  .*-.•, 
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II 


*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


'■■' 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  P.  H  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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Support  the  BSO 


Help  us  meet  the  Challenge 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

And  if  you  make  a  gift  now,  the  effect  of  your  generosity 
will  be  even  greater  thanks  to  The  Boston  Challenge, 
a  generous  grant  offered  by  a  small  group  of  anonymous 
BSO  trustees.  All  new  or  increased  gifts  to  the 
Symphony  Annual  Fund  received  by  June  30,  2007 
will  be  matched,  dollar  for  dollar,  up  to  $250,000. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 


R0{ 


^friends  o. 


y 


THE 


BOSTON   SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Thursday,  January  4,  at  8 
Friday,  January  5,  at  1:30 

THE  MARIE  L.  AUDET  GILLET  CONCERT 
Saturday,  January  6,  at  8 

THE  FERNAND  GILLET  CONCERT 
Tuesday,  January  9,  at  8 

ROBERT  SPANO  conducting 


TURNAGE 


BRUCH 


Ceres:  Asteroid  for  Orchestra 
(American  premiere) 

Violin  Concerto  No.  1  in  G  minor,  Opus  26 

Prelude:  Allegro  moderato  — 

Adagio 

Finale:  Allegro  energico 

JOSHUA  BELL 


INTERMISSION 


HOLST  The  Planets,  Suite  for  large  orchestra,  Opus  32 

Mars,  the  Bringer  of  War  (Allegro) 
Venus,  the  Bringer  of  Peace   (Adagio) 
Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age   (Adagio) 
Uranus,  the  Magician  (Allegro) 
Neptune,  the  Mystic  (Andante) 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 
CHORUS,  JOHN  OLIVER,  conductor 

This  week's  performances  by  the  Tanglewood  Festival  Chorus  are  supported 
by  the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 

and  Commonwealth  Worldwide  Chauffeured  Transportation 
The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 

by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 


15 


Week  11 


16 


u 
z 


EILEEN 
FISHER 

alive  in  the  world 


HE*- 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT 


FREEDOM     COMMONS     AT     BELMONT     HILL 


Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.rreedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

m 
ljt  oBrookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 


t& 


825-ROP03-0806 


a  Symphony  of 

StyleJlHarmony 


: 


Northland  Residential  Corporation 
presents  The  Woodlands  at  Belmont 
Hill,  greater  Boston's  newest  upscale 
condominium  community. 


Located  just  7  miles  from  Boston,  this  new  enclave  of  signature 
townhomes  blend  historic  elegance,  timeless  style  and 
contemporary  luxury. 


Tour  three  fully-furnished  models,  open  daily  10  a.m. 
or  call  for  an  appointment  at  (617)  489-4898. 
vyrvvw.thewoodlandsatbelmonthill.com. 


4  p.m. 


w 

The  Woodlands  at  Belmont  Hill. 

Directions:  Rt.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 

Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Entrance  on  left. 

One  Stables  Way,  Belmont,  MA  02478 


Proudly  presented  by  Northland  Residential  Corporation,  New  England's  premier  developer  of  exceptional  properties. 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


I  ji  -: 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 ' 


•  Investment  management    *  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


Mark-Anthony  Turnage 

Ceres:  Asteroid  for  Orchestra 


Mark- Anthony  Turnage  was  born  on  June  10,  1960,  in 
Grays,  Essex,  United  Kingdom,  and  is  currently  Mead 
Composer-in- Residence  with  the  Chicago  Symphony 
Orchestra.  Turnage  composed  Ceres:  Asteroid  for  Or- 
chestra in  2005  on  commission  from  the  Berlin  Philhar- 
monic and  dedicated  the  work  to  the  ensemble  and  Sir 
Simon  Rattle  on  the  occasion  of  the  conductor  s  fiftieth 
birthday.  Sir  Simon  led  the  Berlin  Philharmonic  in  the 
world  premiere  on  March  16,  2006,  at  Berlins  Philhar- 
monic These  performances  by  the  Boston  Symphony 
Orchestra  mark  the  works  United  States  premiere.  Ceres 
is  scored  for  two  piccolos,  two  flutes  (both  doubling  alto 
flutes),  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  contrabassoon,  soprano  saxo- 
phone, four  horns,  three  trumpets,  three  trombones,  euphonium,  tuba,  three  percussionists 
(I:  small  triangle,  small  bass  drum,  small  sizzle  cymbal,  and  small  ratchet;  II:  medium 
triangle,  medium  bass  drum,  medium  ride  cymbal,  and  medium  ratchet;  HI:  large  trian- 
gle, large  bass  drum,  large  suspended  cymbal,  and  large  ratchet),  harp,  celesta,  and 
strings.  Duration  is  approximately  seven  minutes. 

Joseph  Conrad's  1907  novel  The  Secret  Agent  revolves  around  a  scheme  in  which  the 
spy  of  the  title,  an  agent  provocateur,  is  pressured  by  his  handler  in  the  Russian  embassy 
to  carry  out  a  bombing  of  the  astronomical  observatory  at  Greenwich.  The  choice  of  a 
prime  symbol  of  scientific  inquiry  as  a  target  for  terrorism  is  intended  to  have  shock 
value  far  beyond  more-expected  political  attacks.  "The  sacrosanct  fetish  of  today," 
explains  the  handler,  "is  science." 

Conrad  incorporated  into  his  narrative  an  actual  historical  incident  (the  anarchist 
bombing  of  the  Royal  Observatory  at  Greenwich  in  1894)  because  it  has  a  fascinating 
symbolic  resonance.  Since  time  immemorial  astronomy  has  exercised  an  uncanny  power 
over  the  imagination.  During  most  of  human  history  it  has  been  viewed  as  the  macro- 
cosmic  proof  of  a  firmly  fixed,  patterned  order  to  the  universe.  But  one  of  the  most  pro- 
foundly consequential  results  of  the  scientific  revolution  was  to  dismantle  those  certain- 
ties in  favor  of  the  new  truths  of  empirical  observation.  It  dramatically  discredited  the 
geocentric  and  man-centered  interpretation  of  the  universe.  Replacing  this  was  the 
dawning  awareness  of  a  dynamic  and  vastly  more  expansive  cosmos  in  which  Earth  is 
little  more  than  a  vulnerable  speck  of  dust. 

What  could  more  clearly  illustrate  the  overthrow  of  the  old  model  of  an  eternal  chain 
of  being  than  the  fluctuating  solar  system  maps  made  necessary  by  the  telescope  and 
its  enthronement  in  state-of-the-art  observatories?  When  Gustav  Hoist  completed  his 
orchestral  work  The  Planets,  Pluto  had  not  yet  been  discovered  (though  he  would  come 
to  know  of  it  a  few  years  before  his  death).  And  only  last  year  the  mysterious  ninth 
planet  was  demoted  from  a  status  held  for  less  than  a  century  to  a  "dwarf  planet."  The 
ancient  ideal  of  a  "music  of  the  spheres" — presumably  fixed  for  all  time — has  given 
way  to  the  eerie  sputterings  and  oscillations  of  background  cosmic  radiation  translated 
into  sound. 

Yet  the  celestial  bodies  retain  their  power  to  fire  the  musical  imagination.  The  radical 
shift  in  our  understanding  of  the  cosmos  induced  by  science,  after  all,  contains  keenly 
powerful  scenarios  of  the  sort  Bill  Bryson  describes  in  his  2004  bestseller  of  popular 
science,  A  Short  History  of  Nearly  Everything.  Reading  this  book,  according  to  Mark- 
Anthony  Turnage,  inspired  him  to  write  Ceres  (which  he  subtitles  "Asteroid  for  Orches- 
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at  Life  Care  Centers  of  America 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 

Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 


Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 
of  Raynham 
508-821-5700 

Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 
of  Stoneham 
781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 


featuring  outpatient  rehabilitation  services 


Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 

Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

*Evergreen  House 
Health  Center 
401-438-3250 

Whytebrook  Terrace 
401-233-2880 

Life  Care  at  Home 

Massachusetts 
508-559-1586 

Rhode  Island 
401-349-0705 


Affinity  Hospice 
of  Life 

Massachusetts 

1)  508-580-8818 

2)  781-273-1072 


Life  4^ 

Care  ■■- 
Centers 

of  America 


TLifeCareat 

riome 


Affinity 

HOSPICE  OF  LIFE 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 
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tra").  Ceres  is  the  name  of  the  first  asteroid  to  be  discovered  and  so  named,  in  1801,  by 
the  astronomer-monk  Giuseppe  Piazzi. 

"I  took  the  idea  of  asteroids  being  rocky  objects,"  Turnage  writes,  "all  of  which  are 
capable  of  colliding  with  the  earth  and  all  of  which  are  moving  at  slightly  different 
courses  through  the  sky  at  different  rates."  Bryson's  book  includes  eye-opening  accounts 
of  the  destructive  potential  of  these  asteroids,  which  seems  so  out  of  scale  with  their 
actual  size.  Some  might  "merely"  destroy  a  city  and  are  as  big  as  a  house,  while  larger 
ones  present  the  familiar  doomsday  scenario  of  wiping  out  humanity.  (The  actual  num- 
ber that  are  known  to  pose  a  threat  to  Earth  changes  constantly,  based  on  new  observa- 
tions.) Ceres,  located  in  the  asteroid  belt,  is  the  largest  known  at  present.  Turnage  com- 
ments that  he  was  drawn  to  "the  doomsday  aspect  of  asteroids  and  the  idea  that  the 
earth  could  be  destroyed  by  one  any  day." 

Turnage  has  produced  several  noteworthy  compositions  sparked  by  extramusical 
stimuli.  Especially  well-known  are  the  results  of  his  preoccupation  with  the  haunting 
expressionism  of  20th-century  painter  Francis  Bacon.  Blood  on  the  Floor  (a  highlight 
of  last  summer's  Tanglewood  Festival)  takes  its  title  from  a  1986  late-period,  starkly 
stripped-down  Bacon  canvas  centered  on  a  minimalist,  disorienting  claustrophobia. 
This  nine-movement  suite,  written  for  an  orchestral  ensemble  and  a  combo  of  jazz 
soloists,  integrates  improvisational  flights  into  a  meticulously  composed  and  richly 
polyphonic  score.  It  showcases  the  signature  Turnage  sound:  a  music  of  gripping  emo- 
tional authority  that  rallies  sophisticated  technical  resources  and  a  fascination  with  jazz 
idioms,  going  straight  for  the  solar  plexus. 

Ceres  employs  a  more  "traditional"  orchestral  sonority  in  its  fabric  (the  ubiquitous 
soprano  saxophone,  a  Turnage  thumbprint,  makes  a  much  more  discreet  appearance  in 
its  blended  scoring  here).  A  product  of  the  composer's  long-standing  and  fruitful  rela- 


BOSTON    SYMPHONY 

Chamber  Players 
Mozart:  Chamber  Music 
for  Winds  and  Strings 

$16.99 

plus  tax 

NEW  Boston  Symphony  Chamber 
Players  CD  on  the  BSO's  own  label, 
BSO  Classics,  is  available  now. 


Purchase  your  copy  of  BSO  Chamber  Players  CD  available  exclusively: 

•  at  the  Symphony  Shop 

•  online  at  www.bso.org/chamberplayerscd 

•  via  SymphonyCharge  at  (888)  266-1200 
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At  Pepper  Hamilton,  we've  been  helping  our  clients 
generate  superior  results  for  more  than  a  century. 
We  provide  corporate,  tax,  litigation  and  regulatory 
services  to  private  equity,  life  sciences,  medical 
device  and  other  businesses  around  the  world.  Our 
New  England  clients  have  known  us  for  more  than 
20  years.  Now  that  we've  opened  a  Boston  office, 
you  can  get  to  know  us,  too.  To  find  out  more  about 
Pepper  Hamilton,  visit  our  Web  site. 

Pepper  Hamilton  llp 

Attorneys  at  Law 

www.pepperlaw.com 
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tionship  with  Sir  Simon  Rattle — which  dates  back  to  several  works  commissioned  in 
the  early  1990s  while  he  was  head  of  the  City  of  Birmingham  Symphony  Orchestra — 
Ceres  suggests  another  step  forward  in  Turnage's  approach  to  writing  for  orchestra. 
Along  with  Ceres,  he  has  recently  composed  two  more  asteroid-inspired  scores  (Juno 
and  Torino  scale),  to  make  a  larger  suite  or  triptych.  Yet  as  his  technical  confidence 
advances,  Turnage  avoids  the  pitfalls  of  meaningless  virtuosity,  of  dazzling  walls  of 
sound  signifying  nothing.  The  gutsy,  raw  emotional  impulse  that  gives  his  music  charac- 
ter remains. 

Ceres  condenses  its  cataclysmically  dramatic  impetus  into  a  relatively  brief  span.  The 
material  itself  is  based  on  an  economical  set  of  musical  ideas  initially  presented  in  a 
kind  of  sequential  montage.  The  overall  shape  of  the  piece,  Turnage  notes,  traces  these 
different  components  as  they  "gradually  collide  into  a  dense  climactic  section,  then 
split  apart."  The  first  "block"  of  music  inhabits  a  more  melodic  realm.  It  begins  (under- 
girded  by  ominous  rumblings  from  the  bass  drums)  with  a  piquant  sonority  of  high  winds, 
pivoting  around  a  half-step.  This  basic  interval  adds  a  sense  of  instability — of  quite  lit- 
erally being  on  the  edge,  calling  for  resolution.  Against  the  sustained  notes  of  emerging 
melody,  clarinets  tease  out  riff-like  arabesques.  A  new  block  is  then  heard  in  the  almost 
ceremonial  syncopations  of  muted  trombones.  Here  Turnage  seems  to  reconfigure  his 
characteristic  jazz  impulses  along  more  "modernist,"  Stravinskian  lines. 

Indeed,  Le  Sacre  du  printemps  casts  its  shadow  not  only  over  Ceres's  rhythmic  energy; 
an  even  subtler  ingestion  of  Stravinsky  can  be  heard  in  the  pullulating  cells  of  florid 
ornamentation  in  the  woodwinds.  Turnage  plays  these  off  with  varying  arrays  of  brass 
choirs.  The  central  conceit  of  Ceres  is  to  adopt  the  traditional,  classical  idea  of  "devel- 
opment"— of  breaking  thematic  groups  into  fragments  and  rearranging  them,  thus  con- 
tinually changing  our  perspective — as  a  metaphor  for  the  literal  "collision"  with  which 
the  piece  climaxes.  This  is  introduced  by  the  piccolos'  shrill  trilling.  A  veritable  explo- 
sion punctuated  by  ratchets  marks  the  moment  of  impact  (deft  work  from  the  podium  is 
essential  to  keeping  these  layers  of  musical  material  as  simultaneously  lucid  as  possi- 
ble). Turnage  manages  to  sustain  the  tension  even  after  this  initial  climax,  preparing  for 
a  follow-up  one  with  a  hair-raising  ascending  line  that  smashes,  as  into  a  brick  wall, 
into  a  sustained  bass  E. 

An  epilogue  plays  out  the  aftermath  of  the  destruction:  stark,  sepulchral  chords 
(marked  "nasty"  in  the  score),  in  broken  rhythm.  Fragments  of  the  original  melody  are 
slowed  like  blood  frozen  in  the  arteries.  Brutal  power  chords  seal  the  piece,  but  their 
unpredictable  spacing  leaves  us  feeling  unease  rather  than  finality. 

— Thomas  May 

Thomas  May's  books  Decoding  Wagner  and  The  John  Adams  Reader  are  available  from 
Amadeus  Press. 
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C  O  L  D  WELL      BANKER 


PREVI    E  W  S 


INTERNATIONAL' 


BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
lonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  lonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 


NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 


1  2006  Coldwell  Banker  Real  Estate  Corporation.  Cold 


ation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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Max  Bruch 

Violin  Concerto  No.  1  in  G  minor,  Opus  26 


Max  Karl  August  Bruch  was  born  in  Cologne,  Germany, 
on  January  26,  1838,  and  died  in  Friedenau,  near 
Berlin,  on  October  20,  1920.  He  composed  his  Violin 
Concerto  in  G  minor  during  the  years  1864  and  1867; 
after  a  number  of  revisions  it  achieved  its  final  state  in 
October  1867.  There  was  apparently  a  performance  of  a 
preliminary  version  of  the  score  in  Koblenz  on  April  24, 
1866,  with  soloist  O.  von  Kbnigslbw  under  Bruch's 
direction.  The  definitive  version  was  first  performed  by 
Joseph  Joachim  (to  whom  the  work  is  dedicated)  in 
Bremen  on  January  7,  1868,  with  Karl  Reinthaler 
conducting.  The  American  premiere  took  place  at  the 
New  York  Academy  of  Music  on  February  3,  1872,  under 
the  direction  of  Carl  Bergmann;  Pablo  Sarasate  was 
the  soloist.  The  concerto  appeared  frequently  in  Boston  Symphony  concerts  for  many  years, 
including,  in  the  BSOs  first  few  decades,  some  performances  of  just  the  first  two  movements, 
or  of  the  Adagio  alone.  Georg  Henschel  led  the  orchestra  s  first  performances  of  the  con- 
certo on  October  20  and  21,  1882,  with  soloist  Louis  Schmidt.  Wilhelm  Gerickes  soloists 
included  the  orchestras  assistant  concertmaster,  Charles  Martin  Loejfler  (who  would  later 
achieve  considerable  fame  as  a  composer),  Maud  Powell,  Teresina  Tua,  Norman  Neruda, 
Otto  Roth,  Fritz  Kreisler,  and  Willy  Hess.  Arthur  Nikischs  soloists  were  Timothee  Adam- 
owski  and  Henri  Marteau;  Emil  Paurs  were  Willy  Hess,  Kreisler,  Anton  Witek,  and  Irma 
Seydel;  Max  Fiedlers  was  Bessie  Bell  Collier;  Ernst  Schmidts  was  Witek;  Pierre  Monteuxs 
were  Isolde  Menges,  Carmela  Ippolito,  and,  in  1924,  Cecilia  Hanson.  The  orchestra's 
next  performances  weren't  until  1951,  with  Yehudi  Menuhin  under  Charles  Munch,  and 
then  1957,  with  Ruth  Posselt  under  Richard  Burgin.  Since  then,  BSO  performances  of 
this  concerto  have  featured  Emanuel  Borok  with  Arthur  Fiedler  conducting,  Shlomo 
Mintz  with  Charles  Dutoit,  Anne-Sophie  Mutter  and  Malcolm  Lowe  with  Seiji  Ozawa, 
Nadja  Salerno- Sonnenburg  with  Andrew  Davis,  Miriam  Fried  with  Grant  Llewellyn, 
Akiko  Suwanai  with  Seiji  Ozawa,  Itzhak  Perlman  with  James  Conlon,  Sarah  Chang  with 
Charles  Dutoit,  Pinchas  Zukerman  with  Jeffrey  Tate,  Ida  Haendel  with  Ran  Volkov  (the 
most  recent  subscription  performances,  in  January/February  2002),  Vadim  Repin  with  Sir 
Neville  Marriner,  and  Midori  with  Kurt  Masur  (the  most  recent  Tanglewood  performance, 
on  July  30,  2006).  In  addition  to  the  solo  violin,  the  score  calls  for  two  each  of  flutes, 
oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 

Max  Bruch  was  a  child  prodigy  who  grew  into  a  gifted  composer  of  extraordinary 
taste  and  refinement,  a  composer  who  could  always  be  relied  on  to  turn  out  works  of 
professional  finish  and  often  of  great  beauty.  He  composed  in  virtually  every  medium 
and  was  highly  successful  in  most.  His  cantata  Frithjof  Opus  23  (1864),  was  extraordi- 
narily popular  for  the  rest  of  the  century;  it  used  to  be  given  in  Boston  every  year  or  so. 
Similarly  his  Odysseus  (a  cantata  built  on  scenes  from  Homer),  Achilleus,  and  a  setting 
of  Schiller's  Das  Lied  von  der  Glocke  were  long  popular  in  the  heyday  of  the  cantata  and 
oratorio  market  that  was  fueled  by  annual  choral  festivals  in  just  about  every  town  of 
any  size  or  cultural  pretension  in  Europe  or  America.  He  also  wrote  three  operas,  three 
symphonies,  songs,  choral  pieces,  and  chamber  music.  He  was  active  as  a  conductor  in 
Germany  and  England  and  eventually  became  a  professor  of  composition  at  the  Berlin 
Academy. 

Yet  today  he  is  remembered  primarily  for  a  few  concertos.  There  can  be  little  doubt 
that  the  violin  was  his  preferred  solo  instrument.  With  the  exception  of  a  double  con- 
certo for  clarinet  and  viola,  all  of  his  major  compositions  for  soloist  with  orchestra — 
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Week  11 


The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


x 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fP  M.  Steinert  &  Sons 

»  1. .      ■ 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617-426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 


24 


three  concertos,  the  Scottish  Fantasy,  a  Serenade,  and  a  Konzertstiick — feature  the  vio- 
lin. The  absence  of  other  media  in  his  concerto  output  was  not  for  lack  of  opportunity  or 
invitation.  But  Bruch  felt  a  strong  disinclination  to  compose  for  the  piano.  When  Eugen 
d' Albert  specifically  asked  for  a  piano  concerto  in  1886,  Bruch  wrote  to  his  publisher 
Simrock,  "Well — me,  write  a  piano  concerto!  That's  the  limit!"  Twelve  years  earlier, 
when  Simrock  had  suggested  that  there  might  be  a  market  for  a  cello  concerto,  Bruch 
was  even  more  outspoken:  "I  have  more  important  things  to  do  than  write  stupid  cello 
concertos!" 

In  any  case,  Bruch  limited  himself  almost  totally  to  the  violin,  and  of  his  three  con- 
certos for  that  instrument,  the  first  was  one  of  his  earliest  successes  and  remains  the 
most  frequently  performed  of  all  his  works.  The  fact  that  his  other  work  has  almost 
totally  dropped  out  of  sight  may  have  been  caused,  in  large  part,  by  his  desire  to  com- 
pose music  that  was  immediately  "accessible,"  comprehensible  to  the  bulk  of  the  audi- 
ence on  first  hearing.  Such  music  rarely  retains  its  interest  over  the  stylistic  changes  of 
a  century.  Bruch  was  certainly  never  embroiled  in  the  kind  of  controversy  that  followed 
Brahms  or  Wagner  or  most  of  the  other  great  innovators.  In  many  respects  he  resembled 
the  earlier  Spohr  and  Mendelssohn,  both  of  whom  wrote  a  great  deal  of  merely  ingratiat- 
ing music  (though  Mendelssohn,  to  be  sure,  also  composed  music  that  was  more  than 
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i:card  from  Morocco 

FEBRUARY  22-25 

By  Dominick  Argento 
Libretto  by  John  Donahue 
William  Lumpkin,  Conductor 


La  Boheme 

APRIL  19-22 

By  Giacomo  Puccini 

Italian  libretto  by 

Luigi  lllica  and  Giuseppe  Giacosa 

William  Lumpkin,  Conductor 

Sharon  Daniels,  Stage  Director 

Supertitles  in  English  by  Allison  Voth 
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BOSTON  UNIVERSITY  THEATRE 

264  Huntington  Ave,  Boston 

TICKETS  NOW  ON  SALE 

$15,  $20 

BOX  OFFICE  617.933.8600 
www.BostonTheatreScene.com 
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NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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Steven  Lip 
Music  Direc 


CLASSICAL 

ORCHESTRA 


Mozart  Loves  Haydn 

Featuring  the  BCO  Wind  Octet 

Mozart  Opera  overtures  and  excerpts 
Haydn  Divertimentos 
Mozart  Serenade  in  E-flat  major 


Experience  Great  Music  Up  Close 

sponsored  in  part  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

grant  from  Massachusetts  .        , 

,  cultural  council  Call  for  tickets:  (6ij)  423-3883 
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that);  it  might  be  well  made,  but  it  did  not  speak  to  audiences  across  the  decades,  though 
every  now  and  then  someone  would  trot  out  one  piece  or  another,  having  discovered 
that  it  was  undeniably  "effective." 

One  of  the  few  works  of  Bruch  that  has  not  fallen  into  that  rather  patronizing  category 
is  his  earliest  published  large-scale  work  (he  had  written  an  orchestral  overture  when 
he  was  eleven  and  a  symphony  when  he  was  fourteen,  but  neither  seems  to  survive),  the 
present  concerto.  And  it  is,  of  course,  the  violinists  who  have  kept  it  before  the  world, 
since  it  is  melodious  throughout  and  ingratiatingly  written.  The  G  minor  concerto  is  so 
popular,  in  fact,  that  it  is  often  simply  referred  to  as  "the  Bruch  concerto,"  though  he 
wrote  two  others  for  violin,  both  in  D  minor. 

Bruch  had  a  great  deal  of  difficulty  bringing  the  work  to  a  successful  conclusion;  he 
reworked  it  over  a  period  of  four  years,  which  included  even  a  public  performance  of  a 
preliminary  version.  In  the  end,  many  of  the  details  of  the  solo  part  came  about  as  the 
result  of  suggestions  from  many  violinists.  The  man  who  had  the  greatest  hand  in  it  was 
Joseph  Joachim  (who  was,  of  course,  also  to  serve  much  the  same  function  for  the  violin 
concerto  of  Johannes  Brahms);  Joachim's  contribution  to  the  score  fully  justifies  that 
placing  of  his  name  on  the  title  page  as  dedicatee.  He  worked  out  the  bowings  as  well 
as  many  of  the  virtuoso  passages;  he  also  made  suggestions  concerning  the  formal 
structure  of  the  work.  Finally,  he  insisted  that  Bruch  call  it  a  "concerto"  rather  than  a 
"fantasy,"  as  the  composer  had  originally  intended. 

Bruch's  planned  title — "Fantasy" — helps  to  explain  the  first  movement,  which  is 
something  of  a  biological  sport.  Rather  than  being  the  largest  and  most  elaborate  move- 
ment formally,  Bruch  designs  it  as  a  "prelude"  and  labels  it  as  such.  The  opening  tim- 
pani roll  and  woodwind  phrase  bring  in  the  soloist  in  a  progressively  more  dramatic 
dialogue.  The  modulations  hint  vaguely  at  formal  structures  and  new  themes,  but  the 
atmosphere  throughout  is  preparatory.  Following  a  big  orchestral  climax  and  a  brief 
restatement  of  the  opening  idea,  Bruch  modulates  to  E-flat  for  the  slow  movement,  which 
is  directly  linked  to  the  Prelude.  This  is  a  wonderfully  lyrical  passage;  the  soloist  sings 
the  main  theme  and  an  important  transitional  idea  before  a  modulation  to  the  dominant 
introduces  the  secondary  theme  (in  the  bass,  under  violin  triplets).  Though  the  slow 
movement  ends  with  a  full  stop  (unlike  the  Prelude),  it  is  directly  linked  with  the  finale 
by  key.  The  last  movement  begins  with  a  hushed  whisper  in  E-flat,  but  an  exciting 
crescendo  engineers  a  modulation  to  G  major  for  the  first  statement  (by  the  soloist)  of 
the  main  rondo  theme.  This  is  a  lively  and  rhythmic  idea  that  contrasts  wonderfully 
with  the  soaring,  singing  second  theme,  which  remains  in  the  ear  as  one  of  the  work's 
most  striking  ideas,  a  passage  of  great  nobility  in  the  midst  of  the  finale's  energy. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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SPECIAL  EXHIBITIONS 

A  Bronze  Menagerie: 
Mat  Weights  of  Early  China 
Through  January  14 

Sculpture  and  Memory: 
Sacred  Spaces  at  the 
Gardner  Museum 
February  9 -May  6 


LANDSCAPE  VISIONS 
LECTURE  SERIES 

Heaven,  Earth  and  Man: 
Traditional  Belief  Systems  in 
Chinese  Gardens 
Dr.  Alison  Hardie 
Saturday,  January  13, 1:30pm 
Tickets:  $5-15,  includes 
museum  admission 


TIN  PAN  ALLEY 
AT  THE  GARDNER 

Two  concerts  featuring 
songs  by  Gershwin,  Porter, 
Berlin  and  more 
Sundays,  January  28  & 
February  4, 1:30pm 
Tickets:  $5-23,  includes 
museum  admission 


isabella 
stwart  Gardner 

MUSEUM 

280  THE  FENWAY    TUES-SUN,   11-4:45PM 

BOX  OFFICE  617  278  5156    WWW.GARDNERMUSEUM.ORG 
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Gustav  Hoist 

The  Planets,  Suite  for  large  orchestra,  Opus  32 


Gustav  Hoist  was  born — Gustavus  Theodore  von  Hoist — 
in  Cheltenham,  Gloucestershire,  England,  on  September 
21,  1874,  and  died  in  London  on  May  25,  1934.  He 
composed  The  Planets  in  London  and  Thaxted,  Suffolk, 
between  1914  and  1916,  beginning  with  Mars  (though 
before  the  outbreak  of  war  in  August),  continuing  with 
Venus  and  Jupiter  that  fall,  writing  Saturn,  Uranus, 
and  Neptune  in  1915,  and  finishing  with  Mercury  in 
1916.  The  first  performances  were  private,  one  of  a  two- 
piano  arrangement  made  and  played  by  Vally  Lasker 
and  Norah  Day  (Hoists  assistants  at  St.  Pauls  School, 
where  he  was  music  master),  and  the  other — of  Mars, 
Mercury,  Jupiter,  Saturn,  and  Neptune  only — by  the 
Queens  Hall  Orchestra  under  Adrian  Boult  on  Septem- 
ber 29,  1918.  Venus  was  performed  for  the  first  time,  along  with  Mercury  and  Jupiter,  in 
London  on  November  22,  1919,  with  the  composer  conducting,  and  the  first  performance 
of  the  complete  suite  took  place  in  London  on  November  15,  1920,  conducted  by  Albert 
Coates.  Frederick  Stock  led  the  Chicago  Symphony  Orchestra  in  the  United  States  pre- 
miere on  December  31,  1920.  In  January  1932,  while  a  visiting  professor  at  Harvard, 
Hoist  conducted  the  Boston  Symphony  in  a  pair  of  concerts  of  his  own  music,  including 
The  Planets  (the  other  works  were  his  "St.  Pauls  Suite,"  the  prelude  and  scherzo  "Hammer- 
smith," and  the  ballet  from  his  opera  "The  Perfect  Fool").  He  reported  on  that  occasion 
to  Imogen  Hoist,  his  daughter  and  future  biographer:  "The  band  treated  me  royally.  At 
two  of  the  rehearsals  they  insisted  on  staying  half  an  hour  extra  and  at  every  possible 
occasion  they  cheered  me The  only  fault  of  the  orchestra  was  that  they  were  over  anx- 
ious. On  Fridays  concert  there  were  half  a  dozen  extraordinary  slips  in  the  Planets;  in 
the  Perfect  Fool  Ballet  the  harpist  missed  a  line,  and  the  water  music  sounded  quite 
modern;  while  in  the  St.  Pauls  Suite  I  broke  a  collar  stud.  But  Saturdays  concert  was 
really  good. " 

Pierre  Monteux  led  the  Boston  Symphony  Orchestra  in  the  first  Boston  performances 
of  The  Planets  in  January  1923.  The  next  BSO  performances  were  Hoists  in  January 
1932,  subsequent  performances  of  the  complete  suite  being  given  by  Adrian  Boult  (with 
a  chorus  trained  by  Arthur  Fiedler),  William  Steinberg  (with  the  New  England  Conser- 
vatory Chorus,  Lorna  Cooke  deVaron,  conductor),  Andrew  Davis  (with  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor),  Seiji  Ozawa  (with  the  New  England  Conserva- 
tory Chorus),  John  Williams  (the  BSO  s  most  recent  Tanglewood  performance,  with  the 
Tanglewood  Festival  Chorus  on  July  8,  1 995),  and  Bernard  Haitink  (also  with  the  TFC, 
in  October  1998,  the  most  recent  subscription  performances).  The  score  calls  for  four  flutes, 
two  piccolos,  bass  flute,  three  oboes,  bass  oboe,  English  horn,  three  clarinets,  bass  clar- 
inet, three  bassoons,  contrabassoon,  six  horns,  four  trumpets,  three  trombones,  tenor  tuba, 
bass  tuba,  six  timpani,  triangle,  side  drum,  tambourine,  cymbals,  bass  drum,  gong,  bells, 
glockenspiel,  celesta,  xylophone,  two  harps,  organ,  strings,  and  (in  the  last  movement) 
six-part  women's  chorus. 

In  his  early  years  Hoist  went  under  the  full  name  Gustav  von  Hoist,  but  he  was  entirely 
English  in  his  upbringing,  as  were  his  father  and  grandfather.  His  closest  friend  was 
Ralph  Vaughan  Williams,  and  his  fondness  for  English  folksong  is  clear  from  such 
pieces  as  his  Somerset  Rhapsody  and  Moorside  Suite.  But  he  was  also  fascinated  by 
remote  cultures  and  occult  beliefs.  He  studied  Sanskrit  and  Hindu  literature,  and  his 
choice  of  texts  for  operas  and  songs  was  astonishingly  wide.  His  range  of  musical  activ- 
ities was  wide  too,  being  composer,  arranger,  conductor,  and  full-time  schoolteacher  all 
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SATURDAY  JANUARY  20,  2007  8:00 

Composers'  Notes  hosted  by  lisa  bielawa,  composer  in  residence  7:00 

JORDAN   HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH   ST.,  AT  HUNTINGTON  AVE. 


GANDOLFI 


BMOP's  celebration  of  NEC  composers  includes 
the  world  premieres  of  MICHAEL  GANDOLFI's 
Saxophone  Concerto  and  DAVID  RAKOWSKIs  Winged 
Contraption,  plus  works  by  MATHEW  ROSENBLUM, 
MARIO  DAVIDOVSKY  and  WES  MATTHEWS. 
Featuring  KENNETH  RADNOFSKY,  saxophone, 
the  RASCHER  SAXOPHONE  QUARTET,  and 
ANDREW  BEER,  violin 


GIL  ROSE,  conductor 
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SAVE  10% 


ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  ad"  to 
save  10%  on  regularly  priced  tickets  for  this  concert  only.  Valid  through 
January  17;  limited  number  of  discounted  tickets  available. 

This  concert  is  made  possible  in  part  by  a  grant  from  the  New  England  Foundation  for  the  Arts. 

Lisa  Bielawa's  composer  residency  is  made  possible  by  Music  Alive,  a  program  of  Meet  the  Composer 

and  the  American  Symphony  Orchestra  League. 

www.bmop.org  |  bmop@bmop.org  |  617.363.0396 
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his  life.  He  managed  to  find  time  to  write  an  immense  quantity  of  music  in  different 
forms,  skirting  the  traditional  categories  of  symphony,  sonata,  and  string  quartet,  and 
instead  making  unconventional  groups  of  pieces  on  unconventional  subjects. 

A  suite  of  seven  tone  poems  on  the  astrological  implications  of  the  planets  was  an 
inspired  conception  of  this  kind,  which  came  to  him  partly  from  an  ambition  to  write 
more  orchestral  music  on  the  lines  of  his  "oriental"  suite  Beni-Mora,  completed  in  1910, 
partly  (perhaps)  in  imitation  of  Schoenberg's  Five  Pieces  for  Orchestra  which  he  had 
heard  in  1912,  and  partly  from  reading  What  is  a  Horoscope  and  How  is  it  Cast  by  Alan 
Leo,  recently  published.  First  performed  at  the  end  of  hostilities  in  1918,  the  ferocious 
imagery  of  Mars,  Bringer  of  War,  was  assumed  to  have  been  written  in  response  to  the 
battlefield  carnage,  when  in  fact  it  was  sketched  out  in  the  summer  of  1914,  before  war 
was  declared.  It  thus  belongs  to  that  significant  body  of  aggressive  orchestral  music  by 
European  composers  that  seemed  to  prefigure  the  violence  soon  to  be  unleashed. 

Mars  was  the  first  movement  to  be  composed,  and  if  Hoist  at  one  time  planned  to 
present  the  seven  planets  in  the  obvious  order,  beginning  with  Mercury,  the  closest  to 
the  sun,  and  ending  with  Neptune,  then  thought  to  be  the  furthest  planet  in  the  solar 
system,  he  settled  instead  on  a  sequence  that  leads  from  the  grim  physicality  of  mortal 
combat  via  the  intervening  planets  to  Neptune's  disembodied  mystical  universe.  Mercury 
was  moved  to  third  place,  where  a  scherzo  would  normally  be  found  in  a  symphony. 
There  is  naturally  no  movement  for  Pluto,  which  was  not  then  known  to  exist  (and  is 
now  in  any  case  demoted  from  planetary  status). 

Venus  and  Jupiter  were  also  composed  in  1914,  with  Saturn,  Uranus,  and  Neptune  in 
1915  and  Mercury,  the  last  to  be  written,  in  1916.  Opportunities  for  performing  such 
a  large  work  were  limited  in  the  war  years,  but  thanks  to  Balfour  Gardiner,  a  generous 
benefactor  to  English  musicians  and  himself  a  composer,  Hoist  was  able  to  hear  a  pri- 
vate run-through,  skimpily  rehearsed,  in  September  1918,  and  the  full  work  publicly 
performed  for  the  first  time  in  November  1920.  (Balfour  Gardiner's  great-nephew,  Sir 
John  Eliot  Gardiner,  has  in  his  turn  made  a  fine  recording  of  the  work.)  Hoist  always 
resisted  performances  of  individual  movements,  but  was  powerless  to  prevent  the  popu- 
larity of  certain  sections,  notably  Jupiter,  whose  broad  tune  he  allowed  to  be  issued  as 
a  hymn  to  the  words  "I  vow  to  thee,  my  country." 

Mars  was  the  Greek  god  of  war,  but  Hoist  was  not  trying  just  to  reflect  the  mythologi- 
cal characters  of  the  Greek  gods  after  whom  the  planets  are  named.  He  was  also  inter- 
ested in  their  astrology,  to  which  Alan  Leo's  book  guided  him.  The  battle  imagery  of 
Mars  is  unmistakable,  made  grotesque  by  insistent  drumbeats  and  the  5/4  meter,  and 
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When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count — connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 
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Gustav  Hoist  at  twenty-two 


building  again  and  again  to  brutal  climaxes  on  huge  dissonant  chords.  The  organ  adds 
its  powerful  voice  to  the  uproar. 

Mythology  associates  Venus  more  with  love  than  with  peace,  while  astrology  endows 
those  born  under  this  planet  with  a  refined  nature  and  deep  devotion  to  those  they  love. 
Following  directly  after  Mars,  Venus  inevitably  delivers  peace,  but  also  explores  serenity, 
^^^^1^^^^  beauty,  and  delicate  quietude,  aided  by  the 

sounds  of  glockenspiel,  celesta,  and  harps. 

Mercury,  the  Winged  Messenger, 

moves  swiftly  and  nimbly,  and  a  "mercu- 
rial" character  emerges  from  the  interplay 
of  instruments  and  the  brilliance  of  the 
woodwinds.  A  symphonic  scherzo  in  form, 
it  contains  a  Trio  in  which  a  melody  (which 
might  have  come  from  Borodin)  is  heard 
on  a  solo  violin  and  then,  unchanged,  a 
dozen  times  more  in  different  orchestral 
dress  each  time. 


^A  fc|^-  Jupiter  brings  jollity  and  much  else 

*<fl  \  ^r  besides.  Enthusiasm,  manly  energy,  lop- 

^^  ^v 7  ^^  sided  acrobatics,  peasant  merrymaking, 

^^       :£g|    Pfei      ^  nobility,  and  grandeur — these  all  seem 

to  have  a  place  in  this  movement,  with  its 
broad  tune  in  the  middle  evoking  Elgar's 
world.  Leo  attributed  to  Jupiter's  sons  "an  abundance  of  life  and  vitality.  Those  born 
under  its  influence  are  cheery  and  hopeful  in  disposition,  and  possess  a  noble  and  gen- 
erous spirit.  They  possess  that  true  religious  spirit  which  gives  faith,  and  abundant 
hope."  All  this  and  more  is  contained  in  this  rich,  generous  movement. 

Saturn,  said  to  have  been  Hoist's  favorite  movement,  is  the  longest  in  the  suite.  The 
orchestration  is  highly  imaginative,  with  the  three  flutes  and  harp  harmonics  treading 
painfully  forward  while  the  double  basses  stir  in  the  depths.  The  bass  oboe  adds  its 
unusual  voice.  Old  age  is  represented  as  slow  and  steady,  but  not  necessarily  in  a  nega- 
tive sense.  The  melodic  fragments  are  highly  expressive  and  the  balance  of  the  move- 
ment is  profoundly  satisfying. 

Hoist's  attribution  of  magic  powers  to  Uranus  seems  to  have  been  his  own  fanciful 
gloss  on  the  strange,  erratic  character  associated  with  that  planet.  Thumping  timpani, 
galumphing  bassoons,  swirling  piccolos,  and  a  humorous  march  certainly  add  up  to  a 
lovable  eccentricity  and  a  remarkably  inventive  piece  of  music,  as  if  performed. . .  by 
magic. 

With  Neptune,  the  Mystic,  Hoist  comes  to  the  psychological  heart  of  his  planetary 
journey.  The  5/4  meter  may  be  an  echo  of  Mars,  but  the  stillness  of  the  music  and  the 
delicacy  of  its  orchestration  paint  a  quite  different  world.  The  supreme  invention  was 
to  call  for  an  invisible  choir  of  female  voices,  which  fade  to  nothing  like  a  dot  of  light 
disappearing  into  the  infinite  darkness  of  space. 

— Hugh  Macdonald 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra.  A  frequent  guest  anno- 
tator  for  the  BSO,  he  taught  at  Oxford  and  Cambridge  universities  before  moving  to  the  United 
States  in  1987.  The  author  of  books  on  Berlioz  and  Scriabin,  and  general  editor  of  the  New 
Berlioz  Edition,  he  has  also  written  extensively  on  music  from  Mozart  to  Shostakovich  and  has 
had  his  opera  translations  sung  in  a  number  of  leading  opera  houses. 
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More  .  .  . 

The  latest  news  on  Mark-Anthony  Turnage,  as  well  as  a  full  catalog  of  his  works  and 
photo  galleries,  can  be  viewed  on  the  composer's  web  site  at  markanthonyturnage.com. 
Further  information  is  available  from  Turnage's  publisher,  Boosey  and  Hawkes,  at 
www.boosey.com.  English  music  critic  Andrew  Clements  published  a  monograph,  Mark- 
Anthony  Turnage,  in  2000  (Faber  &  Faber). 

The  world  premiere  recording  of  Ceres  was  recently  released,  with  its  dedicatee  Sir 
Simon  Rattle  conducting  the  Berlin  Philharmonic  (EMI).  The  two-disc  set  includes  a 
knockout  account  of  Hoist's  The  Planets  as  well  as  a  series  of  similarly-themed  "Aster- 
oids for  Orchestra."  Along  with  the  Turnage  are  Colin  Matthews's  Pluto,  the  Renewer, 
Kaija  Saariaho's  Asteroid  4179:  Toutatis,  Matthias  Pintscher's  towards  Osiris,  and  Brett 
Dean's  Komarovs  Fall.  The  set  also  includes  an  enhanced  track,  "The  Making  of  The 
Planets  and  Asteroids."  Beyond  that,  Turnage's  music  is  well  represented  on  CD.  An 
excellent  compilation  is  available  in  "The  British  Music  Collection"  series  from  Decca. 
This  includes  Blood  on  the  Floor  and  the  pivotal  Night  Dances.  The  composer's  collabo- 
rations with  guitarist  John  Scofield  can  be  heard  on  "Scorched"  (Deutsche  Grammophon). 
The  Francis  Bacon-inspired  work  Three  Screaming  Popes  was  recorded  by  Simon  Rattle 
with  the  City  of  Birmingham  Symphony  Orcheastra  (issued  on  an  EMI  "British  Com- 
posers" disc  also  including  Turnage's  Drowned  Out  for  large  orchestra,  Kai  for  solo  cello 
and  ensemble,  and  Momentum  for  orchestra). 

— Thomas  May 

A  full-length  English-language  study  of  Bruch  has  appeared  relatively  recently:  Max 
Bruch:  His  Life  and  Works,  by  Christopher  Fifield  (Braziller).  Fifield  is  also  author  of 
the  Bruch  entry  in  the  2001  edition  of  The  New  Grove,  which  includes  a  corrected 
work-list.  Not  unexpectedly,  there  are  many  more  recordings  of  the  G  minor  violin  con- 
certo than  can  be  listed  here.  Joshua  Bell  has  recorded  it  with  Sir  Neville  Marriner  and 
the  Academy  of  St.  Martin  in  the  Fields  (London).  Other  noteworthy  recordings,  of  var- 
ied vintage  and  listed  alphabetically  by  soloist,  include  Jascha  Heifetz  with  Malcolm 
Sargent  and  the  New  Symphony  Orchestra  of  London  (RCA),  Yehudi  Menuhin  with 
Walter  Susskind  and  the  Philharmonia  Orchestra  (EMI),  Anne-Sophie  Mutter  with 
Herbert  von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Itzhak 
Perlman  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  (EMI),  Perlman  this 
time  with  Andr6  Previn  and  the  London  Symphony  Orchestra  (also  EMI),  Gil  Shaham 
with  Giuseppe  Sinopoli  and  the  Philharmonia  Orchestra  (Deutsche  Grammophon),  Isaac 
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Stern  with  Eugene  Ormandy  and  the  Philadelphia  Orchestra  (Sony  Classical),  and  Maxim 
Vengerov  with  Kurt  Masur  and  the  Gewandhaus  Orchestra  of  Leipzig  (Teldec). 

Most  of  the  principal  reference  materials  on  Hoist  are  by  his  daughter,  the  writer- 
conductor-composer-administrator  Imogen  Hoist  (1907-1984),  whose  many  books  and 
articles  about  her  father — including  Gustav  Hoist:  A  Biography  (published  originally  in 
1938;  revised  1969)  and  The  Music  of  Gustav  Hoist  (from  1950;  revised  1968) — remain 
important  sources.  A  third  edition  of  the  latter  book  (an  edition  also  including  Hoists 
Music  Reconsidered)  came  out  in  1984  (Da  Capo),  but  even  that  is  now  out  of  print.  The 
Hoist  entry  in  the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians 
was  written  by  Imogen  Hoist.  The  entry  in  the  revised  2001  edition  of  Grove  is  by  the 
composer  Colin  Matthews,  who,  together  with  the  composer's  daughter,  edited  Gustav 
Hoist:  Collected  Facsimile  Edition  of  Autograph  Manuscripts  of  the  Published  Works 
(London,  1974-83),  and  whose  "Asteroid  for  Orchestra,"  Pluto,  the  Renewer,  dedicated 
to  Imogen  Hoist's  memory,  is  in  the  same  two-disc,  Simon  Rattle/Berlin  Philharmonic 
EMI  set  that  includes  Mark-Anthony  Turnage's  Ceres.  A  study  by  Richard  Greene  of 
The  Planets  is  available  in  the  Cambridge  Music  Handbooks  series  (Cambridge  Univer- 
sity paperback). 

The  Boston  Symphony  Orchestra  recorded  The  Planets  under  William  Steinberg  in 
1970  (Deutsche  Grammophon)  and  under  Seiji  Ozawa  in  1979  (Philips).  James  Levine 
recorded  The  Planets  with  the  Chicago  Symphony  Orchestra  in  1989  (Deutsche  Gram- 
mophon). The  Boston  Pops  Orchestra  recorded  it  with  John  Williams  conducting  in 
1986  (Philips).  Hoist's  own  1926  recording  with  the  London  Symphony  Orchestra  has 
been  reissued  on  compact  disc;  for  a  while  this  was  available  in  EMI's  "Composers  in 
Person"  series  (paired  with  Elgar's  1926  Enigma  Variations  recording  with  the  Royal 
Albert  Hall  Orchestra).  The  most  recent  recording  of  note  is  Sir  Simon  Rattle's  with  the 
Berlin  Philharmonic,  in  a  two-disc  set  referenced  above  for  its  inclusion  of  Mark- Anthony 
Turnage's  Ceres  (Deutsche  Grammophon).  Other  recordings  of  interest  (listed  alphabeti- 
cally by  conductor)  include  Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony 
Classical),  Sir  Adrian  Boult's  with  the  London  Philharmonic  (EMI  "Great  Recordings 
of  the  Century"),  Sir  Colin  Davis's  with  the  London  Symphony  Orchestra  (LSO  Live), 
Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  and  Andre 
Previn's  with  either  the  London  Symphony  Orchestra  (EMI)  or  the  Royal  Philharmonic 
(Telarc). 

— Marc  Mandel 
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Robert  Spano 

El    Now  in  his  sixth  season  as  music  director  of  the  Atlanta  Symphony 
Orchestra,  Robert  Spano  has  enriched  and  expanded  his  orches- 
tra's repertoire  through  innovative  programming  and  elevated  the 
ensemble  to  new  levels  of  prominence.  In  North  America  he  has 
conducted  the  symphony  orchestras  of  Chicago,  Cleveland,  Phila- 
delphia, Boston,  New  York,  Saint  Louis,  Los  Angeles,  San  Fran- 
cisco, Houston,  Minnesota,  Washington,  D.C.,  Pittsburgh,  Toronto, 
|  and  Montreal.  Overseas  he  has  led  the  Royal  Concertgebouw  Or- 

chestra, Orchestra  Filarmonica  della  Scala  (Milan),  Czech  Philhar- 
■  ^™    monic,  Frankfurt  Radio  Symphony  Orchestra,  BBC  Symphony 

Orchestra,  City  of  Birmingham  Symphony  Orchestra,  Helsinki  Philharmonic,  New  Japan 
Philharmonic  (Tokyo),  and  Tonhalle  Orchester  (Zurich).  Mr.  Spano  has  appeared  with  the 
opera  companies  of  Chicago,  Houston,  Santa  Fe,  the  Royal  Opera  at  Covent  Garden,  and 
Welsh  National  Opera.  In  August  2005  he  conducted  three  cycles  of  Wagner's  Der  Ring  des 
Nibelungen  at  Seattle  Opera,  which  led  to  an  immediate  reengagement  for  the  company's 
2009  Ring  cycles.  Featured  prominently  last  season  in  New  York  on  Lincoln  Center's 
"Great  Performers"  Series  and  at  Carnegie  Hall,  the  Atlanta  Symphony  and  Mr.  Spano 
also  appeared  at  the  Ravinia  Festival  and  were  in  residence  at  the  2006  Ojai  Festival, 
where  he  served  as  artistic  director.  This  season  brings  a  six-city  Florida  tour  and  per- 
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formances  at  the  Miami  Performing  Arts  Center  with  the  Atlanta  Symphony  Chorus.  This 
season  Mr.  Spano  guest  conducts  the  New  World  Symphony,  the  Boston,  Houston,  and 
Saint  Louis  symphonies,  the  Rotterdam  Philharmonic,  and  at  the  BBC  Proms  (the  latter 
in  the  UK  premiere  of  Kaija  Saariaho's  La  Passion  de  Simone).  His  recordings  include  the 
Grammy-winning  Vaughan  Williams  A  Sea  Symphony  and  Berlioz's  Requiem;  "Rainbow 
Body,"  a  disc  of  works  by  American  composers;  music  of  Jennifer  Higdon;  a  disc  of  works 
by  David  Del  Tredici,  Christopher  Theofanides,  and  Bernstein;  and  Osvaldo  Golijov's 
Three  Songs,  Oceana,  and  the  chamber  opera  Ainadamar.  Mr.  Spano  was  music  director 
of  the  Brooklyn  Philharmonic  from  1996  to  2004,  a  period  marked  by  significant  artistic 
growth  and  critical  acclaim.  Director  of  the  Tanglewood  Music  Center's  Festival  of  Contem- 
porary Music  in  2003  and  2004,  he  was  head  of  the  TMC's  Fellowship  Conducting  Program 
from  1998  to  2002.  He  has  served  on  the  faculties  of  the  Juilliard  School,  Curtis  Institute, 
and  Bowling  Green  State  University,  and  is  associate  professor  of  conducting  at  Oberlin 
Conservatory.  This  month  he  brings  the  Oberlin  Student  Orchestra  to  Carnegie  Hall.  An 
accomplished  pianist,  Robert  Spano  performs  chamber  music  with  colleagues  from  the 
Atlanta  Symphony,  Boston  Symphony,  Brooklyn  Philharmonic,  and  Oberlin  Conservatory. 
Now  a  resident  of  Atlanta,  he  is  a  graduate  of  the  Oberlin  Conservatory  of  Music,  where 
he  studied  conducting  with  Robert  Baustian,  and  continued  his  studies  at  the  Curtis  Insti- 
tute of  Music  with  the  late  Max  Rudolf.  An  assistant  conductor  of  the  Boston  Symphony 
Orchestra  from  1990  to  1993,  Robert  Spano  made  his  BSO  debut  with  subscription  con- 
certs in  February  1991  and  has  returned  frequently  as  guest  conductor  at  both  Symphony 
Hall  and  Tanglewood.  His  most  recent  Tanglewood  appearance  with  the  BSO  was  in  August 
2004  (leading  music  of  Rands,  MacDowell,  and  Tchaikovsky),  his  most  recent  subscrip- 
tion concerts  in  April  2006  (Saariaho,  Beethoven,  and  Sibelius). 

Joshua  Bell 

Grammy-winning  violinist  Joshua  Bell  came  to  national  attention 
at  fourteen  with  his  Philadelphia  Orchestra  debut,  followed  by  his 
Carnegie  Hall  debut,  an  Avery  Fisher  Career  Grant,  and  a  record- 
ing contract.  Now  in  his  thirties,  he  has  performed  with  the  world's 
leading  symphony  orchestras  and  conductors.  An  exclusive  Sony 
Classical  artist,  he  has  recorded  more  than  thirty  albums,  most 
recently  "Voice  of  the  Violin,"  the  follow-up  to  2003's  "Romance 
of  the  Violin."  In  2004  Billboard  named  the  latter  "Classical  Album 
of  the  Year"  and  Bell  "Classical  Artist  of  the  Year."  "Voice  of  the 
Violin,"  a  selection  of  romantic  arias  and  songs,  includes  a  guest 
appearance  by  soprano  Anna  Netrebko.  Raised  in  Bloomington,  Indiana,  Joshua  Bell  was 
an  avid  computer  game  player  and  competitive  athlete.  By  age  twelve  he  was  serious 
about  the  violin,  inspired  by  his  beloved  teacher  Josef  Gingold.  Highlights  of  his  2006-07 
season  include  concerts  with  the  BBC  Proms  at  London's  Royal  Albert  Hall,  and  appear- 
ances with  the  London,  Boston,  San  Francisco,  Pittsburgh,  Toronto,  Montreal,  and  Dallas 
symphonies,  and  the  Israel  Philharmonic.  In  addition  to  a  residency  with  the  Los  Angeles 
Philharmonic  at  Disney  Hall,  he  continues  as  Artistic  Partner  of  the  Saint  Paul  Chamber 
Orchestra,  and  directs  London's  Academy  of  St.  Martin  in  the  Fields  on  tour.  He  will  pre- 
miere a  new  Edgar  Meyer  work  and  tour  with  pianist  Jeremy  Denk  in  the  United  States 
and  Europe.  Mr.  Bell  has  collaborated  with  such  artists  as  Pamela  Frank,  Steven  Isserlis, 
Edgar  Meyer,  and  such  non-classical  artists  as  Josh  Groban,  Bobby  McFerrin,  Chick  Corea, 
James  Taylor,  and  Sting.  His  discography  includes  a  recent  live  recording  of  the  Tchaikov- 
sky Violin  Concerto,  and  the  concertos  of  Beethoven  and  Mendelssohn.  His  recording  of 
Nicholas  Maw's  Violin  Concerto  earned  both  a  Grammy  Award  and  the  Mercury  Music 
Prize.  His  recording  of  the  Sibelius  and  Goldmark  concertos  captured  the  Echo  Klassik 
Award.  He  received  Grammy  nominations  for  "Gershwin  Fantasy,"  "Short  Trip  Home," 
and  an  all-Bernstein  recording  featuring  the  West  Side  Story  Suite.  Mr.  Bell  performed  the 
virtuosic  solos  in  John  Corigliano's  Academy  Award-winning  score  for  the  1999  film  The 
Red  Violin.  In  2003  he  performed  the  world  premiere  with  Marin  Alsop  and  the  Baltimore 
Symphony  Orchestra  of  Corigliano's  Violin  Concerto  derived  from  the  film  score,  subse- 
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quently  recording  the  work.  A  Sony  Classical  disc  pairing  the  concerto  with  Corigliano's 
Violin  Sonata  is  scheduled  for  release  later  this  year.  Joshua  Bell's  alma  mater,  Indiana 
University,  honored  him  with  a  Distinguished  Alumni  Service  Award  only  two  years  after 
his  graduation  in  1989.  He  has  been  named  an  "Indiana  Living  Legend"  and  received  the 
Indiana  Governor's  Arts  Award.  Inducted  into  the  Hollywood  Bowl  Hall  of  Fame  in  2005, 
he  currently  serves  on  the  Artist  Committee  of  the  Kennedy  Center  Honors.  He  plays  the 
1713  Gibson  ex  Huberman  Stradivarius.  Joshua  Bell  made  his  Boston  Symphony  Orchestra 
debut  in  July  1989  at  Tanglewood,  and  his  BSO  subscription  series  debut  in  January 
1994.  His  most  recent  appearances  with  the  orchestra  were  in  subscription  concerts  in 
March/April  2006  (for  the  Tchaikovsky  concerto,  with  Emmanuel  Krivine  conducting), 
and  at  Tanglewood  in  July  2006  (the  Sibelius  concerto,  with  Bernard  Haitink  conducting). 

Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  thirty-fifth  anniver- 
sary in  the  summer  of  2005.  This  season  at  Symphony  Hall  the 
chorus  performs  with  BSO  Music  Director  James  Levine  in  Schoen- 
berg's  Moses  und  Aron,  Berlioz's  Damnation  of  Faust,  Mahler's 
Symphony  No.  3,  and  Beethoven's  Fidelio;  with  guest  conductor 
David  Robertson  in  John  Adams's  El  Nino,  and  with  guest  conduc- 
tor Robert  Spano  in  Hoist's  The  Planets.  The  Tanglewood  Festival 
Chorus  was  organized  in  the  spring  of  1970,  when  founding  con- 
ductor John  Oliver  became  director  of  vocal  and  choral  activities 
at  the  Tanglewood  Music  Center.  Made  up  of  members  who  donate 
their  services,  and  originally  formed  for  performances  at  the  BSO's  summer  home,  the 
Tanglewood  Festival  Chorus  is  now  the  official  chorus  of  the  Boston  Symphony  Orchestra 
year-round,  performing  in  Boston,  New  York,  and  at  Tanglewood.  The  chorus  has  also  per- 
formed with  the  Boston  Symphony  Orchestra  in  Europe  under  Bernard  Haitink  and  in  the 
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Ronald  Thomas,  Artistic  Director        Alan  Mann,  Executive  Director 
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Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under  Ozawa 
and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart  and 
John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven 
Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition,  members  of 
the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel 
Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and  partici- 
pated in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in 
Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations, 
the  chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter 
Olympics  when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in 
Beethoven's  Ode  to  Joy.  The  Tanglewood  Festival  Chorus  gives  its  own  Friday-evening 
Prelude  Concert  each  summer  in  Seiji  Ozawa  Hall  and  performed  its  debut  program  at 
Jordan  Hall  at  the  New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many 
years  conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer 
in  music  at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as 
guest  conductor  with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and 
has  prepared  the  choruses  for  performances  led  by  Andre  Previn  of  Britten's  Spring  Sym- 
phony with  the  NHK  Symphony  in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Car- 
negie Hall.  He  made  his  Boston  Symphony  conducting  debut  in  August  1985  and  led  the 
orchestra  most  recently  in  July  1998. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  2005.  In  the  following 
list,  *  denotes  TFC  membership  of  35  years,  #  denotes  membership  of  25-34  years. 


Sopranos 

Myfanwy  Callahan 

Jenifer  Lynn  Cameron 

Anna  S.  Choi 

Lorenzee  Cole 

Cari  Ann  Donnelly 

Christine  Pacheco  Duquette  # 

Akiko  Fujimoto 

Eileen  Huang 

Nancy  Kurtz 


Mezzo-sopranos 

Laura  Barker 
Martha  A.  R.  Bewick 
Ondine  Brent 
Lauren  A.  Boice 
Dorrie  Freedman  # 
Irene  Gilbride  # 
Mara  Goldberg 
Jessica  Hao 


Betty  Jenkins 
Gale  Livingston  # 
Kristen  McEntee 
Louise-Marie  Mennier 
Antonia  R.  Nedder 
Katherine  Slater 
Julie  Steinhilber  # 
Marguerite  Weidknecht 


Felicia  A.  Burrey,  Chorus  Manager 
Meryl  Atlas,  Assistant  Chorus  Manager 
Won  Hee  An,  Principal  Rehearsal  Pianist 
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Great  Benefactors 


*- — kfihe  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (617)  638-9269. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 
Estate  of  Verna  Fine 
Mr.  and  Mrs.  John  H.  Fitzpatrick 
Estate  of  Anna  E.  Finnerty 
Germeshausen  Foundation 
The  Ann  and  Gordon  Getty  Foundation 
Estate  of  Marie  L.  Gillet 
The  Gillette  Company 
Mrs.  Donald  C.  Heath 
Estate  of  Francis  Lee  Higginson 
Susan  Morse  Hilles 
Estate  of  Edith  C.  Howie 
John  Hancock  Financial  Services 
George  H.  Kidder 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Estates  of  John  D.  and  Vera  M. 

MacDonald 
Nancy  Lurie  Marks  Foundation 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Nathan  R.  Miller 
Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 
Ray  and  Maria  Stata 
Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (12) 

Hist  as  of  November  28,  2006 
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BSO  Major  Corporate  Sponsors,  2006-07  Season 


*J£ 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate 
sponsorships  reflect  the  increasing  importance  of  alliance  between 
business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership. 
For  information  regarding  BSO,  Boston  Pops,  and/or  Tanglewood  spon- 
sorship opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


James  D.  Price 

Managing  Director, 
UBS  Financial  Services, 
Inc.,  and  BSO  Overseer 


!        D  CT*     ^^  *s  exclted  to  continue  its 
|    fj  ^N     partnership  with  the  Boston 

Symphony  Orchestra  through  its 
exclusive  season  sponsorship. 
Both  UBS  and  the  BSO  have  deep  roots  in  Boston  and 
UBS  is  proud  to  support  one  of  the  city's  most  celebrated 
cultural  institutions.  UBS,  the  global  financial  services 
leader,  is  committed  to  supporting  excellence  in  orchestral 
music.  UBS's  partnership  with  the  BSO,  as  well  as  other 
prominent  orchestras,  are  examples  of  our  deep  commit- 
ment to  orchestral  music  worldwide. 
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Joanne  Smith 

Vice  President, 
Marketing 


ADelta 


Delta  is  proud  to  support  the  arts  in 
Boston  as  the  official  airline  of  the 
Boston  Symphony  Orchestra.  It's  certainly  an  honor  to  trans- 
port musicians  and  music  lovers  alike  to  this  great  city.  Delta's 
history  in  Boston  is  a  rich  one,  and  this  sponsorship  gives  us 
another  opportunity  to  deepen  our  alliance  with  Boston's  many 
diverse  citizens.  Music  frees  the  spirit  and  feeds  the  soul,  and 
it's  Delta's  privilege  to  be  aligned  with  an  art  as  powerful  as 
the  music  created  by  the  BSO.  On  behalf  of  Delta's  more  than 
60,000  employees,  we  thank  Boston  and  the  BSO  for  welcom- 
ing Delta  and  its  passengers  to  your  hometown. 
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An  experience  like  no  other  X    I  J_j  I  ifJL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01970 

978-745-9500 

www.pem.org 

Open  daily  10  am-5  pm 


Perk  No. 48 


Fine  dining.  No  traffic 


( 


1 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  battervwharf.com  or  the  Sales  &  InformationC enter  at 
344  Commercial  St., Boston,  J  days  •  617-994-9090  •  Residences  start  at  $I.l5M. 


'BATTERY  WHARF 

Utopia  engineered 


' 


STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  117-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1 822  or  visit  northerntrust.com. 


Northern  Trust 


DawsonB 


One  International  Place,  Suite  1600   •    Boston 
Investment  Management     |     Trust  Administration     |     Wealth  Management     |     Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


BSO  Major  Corporate  Sponsors    (continued) 


Joe  Tucci 

Chairman,  President, 
and  CEO 


Paul  Tormey 

Regional  Vice 
President  and 
General  Manager 


Dawson  Rutter 

President  and  CEO 


EMC2 

where  information  lives 


EMC  is  pleased  to  continue  our  long- 
standing partnership  with  the  Boston 
Symphony  Orchestra.  We  are  commit- 
ted to  helping  preserve  the  wonderful 
musical  heritage  of  the  BSO  so  that  it  can  continue  to  enrich 
the  lives  of  listeners  and  create  a  new  generation  of  music  lovers. 


COPLEY  PLAZA 


BOSTON 


The  Fairmont  Copley  Plaza  Boston 
together  with  Fairmont  Hotels  &c 
Resorts  is  proud  to  be  the  official 
hotel  of  the  BSO.  We  look  forward 
to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont 
Hotels  &  Resorts  and  the  BSO  have  graced  their  communities 
with  timeless  elegance  and  enriching  experiences.  The  BSO  is 
a  New  England  tradition  and  like  The  Fairmont  Copley  Plaza, 
a  symbol  of  Boston's  rich  tradition  and  heritage. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is 
proud  to  be  the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops.  The  BSO  has 
delighted  and  enriched  the  Boston  community  for  over  a  cen- 
tury and  we  are  excited  to  be  a  part  of  such  a  rich  heritage. 
We  look  forward  to  celebrating  our  relationship  with  the 
BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


49 


The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a... may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist. v 


HARVARD  MEDICAL  SCHOOL    |      LONGWOOD  AVENUE    |    BOSTON,  MASSACHUSETTS 


B  g 


KB 
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Here,  the  Music  ns=== 
is  Always  Playing. 

Gracious  Assisted  Living 
Steps  from  the  Symphony! 


Studio  &  1  Bedroom  Apartments 

For  seniors  62  and  over, 
with  a  host  of  services 
and  amenities  in  a  caring, 
supportive  environment 
for  less  than  other  similar 
area  communities! 


& 


SUSAN 

BAILIS 

ASSISTED  LIVING 

(617)247-1010 


352  Massachusetts  Ave.  at  St.  Botolph  St.   (^ 
www.susanbailis.com jps? 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


:■-. 


HOB 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


"Ufe 


BSO  Consolidated  Corporate  Support 

tz — : " 

The  support  provided  by  members  of  the  BSO's  corporate  community  enables 
the  Boston  Symphony  Orchestra  to  maintain  an  unparalleled  level  of  artistic 
excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to  support  extensive 
education  and  community  outreach  programs  throughout  the  greater  Boston 
area  and  the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowl- 
edges the  following  companies  for  their  generous  support  for  the  Business  and 
Professional  Friends  (the  BSO's  corporate  membership  program),  A  Company 
Christmas  at  Pops,  and  Presidents  at  Pops,  including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between 
September  1,  2005,  and  August  31,  2006.  For  more  information,  contact  BSO 
Corporate  Programs  at  (617)  638-9409  or  (617)  638-9466. 


ACCOUNTING 

Ernst  &  Young  LLP 
Frank  C.  Mahoney 

KPMG  LLP 
Anthony  LaCava 

PricewaterhouseCoopers  LLP 
Michael  J.  Costello 

ADVERTISING/ 
PUBLIC  RELATIONS 

Arnold  Worldwide 
Francis  J.  Kelly  III 

Magnet,  Inc. 
John  Lloyd 

Nail  Communications 
Chris  Jensen 

O'Neill  and  Associates 
Thomas  P.  O'Neill  III 

Trinity  Communications 
Jennifer  Harrington 

ARCHITECTS 

ADD  Inc 

Frederick  A.  Kramer 

The  Architectural  Team,  Inc. 
Michael  Binette 

Strekalovsky  Architecture 
Inc. 

Symmes  Maini  &  McKee 

Associates 
Ara  Krafian,  PE 


AUTOMOTIVE 

Clair  Motorcars 
Joseph  P.  Clair 

Franklin  Ford 
John  P.  Madden 

The  Herb  Chambers 

Companies 
Herb  Chambers 

J.N.  Phillips  Auto  Glass  Co., 

Inc. 
Alan  L.  Rosenfield 

Jack  Madden  Ford  Sales,  Inc. 
John  P.  Madden,  Jr. 

Rodman  Ford  Lincoln 

Mercury 
Donald  E.  Rodman 

Woburn  Foreign  Motors 
George  T.  Albrecht 

BANKING 

Anglo  Irish  Bank  Group 
Tony  Campbell 

Bank  of  America 
Anne  M.  Finucane 
Robert  E.  Gallery 

Boston  Private  Bank  &  Trust 

Company 
Mark  D.  Thompson 

Cambridge  Trust  Company 
Joseph  V.  Roller  II 
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Citizens  Financial  Group 
Lawrence  K.  Fish 

Eastern  Bank  Charitable 

Foundation 
Richard  E.  Holbrook 
Carol  C.  McMullen 

HSBC  Bank  USA,  N.A.  and 
WTAS 

Investors  Bank  &  Trust 

Company 
Michael  F  Rogers 

Sovereign  Bank 
Joseph  P  Campanelli 
John  P.  Hamill 

CONSULTING: 
COMMUNICATIONS/DESIGN 

CBT/Childs  Bertman 

Tseckares,  Inc. 
Richard  Bertman 

Sametz  Blackstone  Associates 
Roger  Sametz 

CONSULTING: 
MANAGEMENT/FINANCIAL 

Accenture 
William  D.  Green 

Bain  &  Company,  Inc. 

Braver 
Patrick  B.  Riley 

BusinessEdge  Solutions  Inc. 
Andrew  Campbell 

Continued  on  page  53 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

M?THE  BOSTON  CONSERVATORY 


■ 


The  Boston  Conservatory  Orchestra 
FEB  4 

Bruce  Hangen,  Conductor 
DVORAK:  Carneval  Overture 
MOZART:  Symphony  No.  41  ("Jupiter") 
SHOSTAKOVICH:  Symphony  No.  10 


MORE  THAN 
MUSIC 
DANCE 
TH  EATER 


Sanders  Theatre,  call  the  Harvard  University  Box  Office  for  tickets:  (61 7)  496-2222. 

8  the  fenway,  boston  |  box  office:  (61 7)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edu 


' 


4 


^ 


he  Rise  and  Fall  of  the  City  or  nanagonny 

Feb  23,  25,  27  Sung  in  English  with  projected  titles 

Director:  Sam  Helfrich 

|oyce  Castle,  Amy  Burton, 

Dan  Snyder,  Stephen  Salters  l^\l  7  €^ 

I  mam  V^ 


lobert  Honeysucker,  Yev 


May  4, 6, 8 

Director: James  Marvel 
jcharyanjee  Hyun  Lim 


OPERA  BOSTON 


SEASON  06/07 

Unmissable. 


Gil  Rose,  Conductor 

Tickets  from  $24:  call  800-233-3123 

or  visit  www.operaboston.org 

Groups/  Flexpass:  017-451-9044 
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BSO  Consolidated  Corporate  Support     (continued) 


CRA  International 
James  C.  Burrows 

Liberty  Square  Asset 

Management 
Claire  Walton 

Mercer  Human  Resource 

Consulting 
James  J.  McCaffrey 

Mercer  Oliver  Wyman 
Andy  Kuritzkes 

CONSUMER  PRODUCTS 

The  Gillette  Company 
Brian  Hodgett 

New  Balance  Athletic  Shoe, 

Inc. 
James  S.  Davis 

Phelps  Industries  LLC 
Richard  J.  Phelps 

PolyMedica  Corporation 
Patrick  T.  Ryan 

EDUCATION 

Curry  College 
Kenneth  K.  Quigley,  Jr. 

Emmanuel  College 
Sister  Janet  Eisner,  SND 

ELECTRICAL/ELECTRON  ICS 

City  Lights  Electrical 

Company,  Inc. 
Maryanne  Cataldo 

Hurley  Wire  and  Cable 
Arthur  J.  Hurley,  Jr. 

Wayne  J.  Griffin  Electric,  Inc. 
Wayne  J.  Griffin 

ENERGY/UTILITIES 

Global  Companies  LLC 
Alfred  Slifka 

NSTAR 
Thomas  J.  May 

Sprague  Energy 
John  McClellan 

Tennessee  Gas  Pipeline 

ENTERTAINMENT/MEDIA 

Greater  Media,  Inc. 
Michelle  S.  Deasy 

High  Output  Inc. 
John  Cini 

WHDH-TV,  7NEWS 
Michael  Carson 


FINANCIAL 
SERVICES/INVESTMENTS 

ALPS  Mutual  Fund  Services 
Thomas  A.  Carter 

Advent  International 

Corporation 
Peter  A.  Brooke 

Affiliated  Managers  Group 
Sean  Healey 

Atlantic  Trust  Private  Wealth 

Management 
Jack  Markwalter 
Edward  I.  Rudman 
Jeffrey  Thomas 

The  Baupost  Group,  LLC 
Seth  A.  Klarman 

BlackRock,  Inc. 
Richard  S.  Davis 

Boston  Capital  Corporation 
Richard  J.  DeAgazio 

Brooke  Private  Equity 

Advisors 
John  Brooke 

Clough  Capital  Partners,  LP 
Charles  I.  Clough,  Jr. 

Collins  Nickas  and  Company, 

LLC 
Herbert  F.  Collins 

Cypress  Capital  Management, 

LLC 
Richard  L.  Arvedlund 

Davidson-Kempner 

Duff  &  Phelps  LLC 
Robert  L.  Paglia 

Eaton  Vance  Corp. 
Alan  R.  Dynner,  Esq. 

Egan  Capital  Corporation 
Michael  Egan 

Fidelity  Investments 
Robert  L.  Reynolds 

Gardner  Russo  &  Gardner 
Thomas  A.  Russo 

IXIS  Asset  Management 

Advisors  Group 
John  T.  Hailer 

Integrity  Capital  Management 

LLC 
Stephen  Demirjian 

John  Hancock  Financial 

Services 
John  D.  DesPrez  HI 


Kaufman  &  Company,  LLC 
Sumner  Kaufman 

Keefe,  Bruyette  &  Woods,  Inc. 

LPL  Financial  Services 
Todd  A.  Robinson 

Lane,  Berry  &  Co. 

International,  LLC 
Frederick  C.  Lane 

Lehman  Brothers 
John  White 

Longwood  Investment 

Advisors 
Robert  A.  Davidson 

Loomis,  Sayles  &  Company, 

LP 
Robert  J.  Blanding 

Mellon  Financial  Corporation 
David  F.  Lamere 

Merrill  Lynch 
Cory  Little 
Merril  S.  Pyes 

Morgan  Stanley 

Investment  Banking  Division 

Navigator  Management  Co., 
L.P. 

Thomas  M.  O'Neill 

Perry  Capital,  LLC 
Paul  A.  Leff 

Premier  Capital 
Richard  Gleicher 

Putnam  Investments 
Charles  E.  Haldeman 

RINET  Company  LLC 
Brian  Rivotto 

Saturn  Partners 
Jeffrey  S.  McCormick 

State  Street  Corporation 
Ronald  E.  Logue 
William  W.  Hunt 
George  A.  Russell,  Jr. 

State  Street  Development 

Management  Corp. 
John  R.  Gallagher  HI 

United  Gulf  Management, 

Inc. 
Samer  Khanachet 

FLOWERS 

Winston  Flowers 
David  Winston 


Continued  on  page  55 
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SELL  WISELY 


Cash  Paid  Instantly 

Diamonds  ♦  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

Omd&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


ametz  Biackstone  Associates! 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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BSO  Consolidated  Corporate  Support     (continued) 


FOOD  SERVICE/ 
INDUSTRY/EQUIPMENT 

Boston  Showcase  Co. 
Jason  E.  Stair 

Johnson  O'Hare  Company 
Harry  T.  O'Hare,  Jr. 

Max  Ultimate  Food 

GRAPHIC  DESIGN 

Graphics  Marketing  Services, 

Inc. 
Mike  Lipson 

Hecht  Design 
Alice  Hecht 

HEALTH  CARE 

Alliance  Health  and  Human 

Services 
Francis  J.  Grady 

Blue  Cross  Blue  Shield  of 

Massachusetts 
Cleve  L.  Killingsworth,  Jr. 

Brigham  and  Women's 

Hospital 
Gary  Gottlieb,  MD 

Caritas  Christi  Health  Care 
John  Chesare,  MD 

Harvard  Pilgrim  Health  Care 
Charles  D.  Baker 

HouseWorks 
Alan  D.  Solomont 

Tufts  Health  Plan 
Nicole  Richmond 

HIGH  TECHNOLOGY 

Analog  Devices,  Inc. 
Ray  Stata 

Cisco  Systems,  Inc. 
Richard  Wenning 

IBM 

Sean  C.  Rush 

Medical  Information 

Technology,  Inc. 
A.  Neil  Pappalardo 

Millipore  Foundation 
C.  William  Zadel 

PerkinElmer,  Inc. 
Gregory  L.  Summe 

Raytheon  Company 
William  H.  Swanson 

Waters  Corporation 
Douglas  A.  Berthiaume 


HOTELS/HOSPITALITY 

The  Fairmont  Copley  Plaza 

Hotel 
Paul  Tormey 

Four  Seasons  Hotel  Boston 
Peter  O'Colmain 

The  Ritz-Carlton,  Hotels  of 
Boston 

Erwin  Schinnerl 

Saunders  Hotel  Group/The 

Lenox  Hotel 
Roger  A.  Saunders 
Gary  Saunders 

INSURANCE 

Aon 

Kevin  A.  White 

Arbella  Insurance  Group 
John  Donohue 

Chubb  Group  of  Insurance 

Companies 
John  Gillespie 

Financial  Architects  Partners 
David  J.  Carroll 

Hilb,  Rogal  &  Hobbs 
Insurance  Agency  of 
Massachusetts,  LLC 

Paul  D.  Bertrand 

Lexington  Insurance 

Company 
Kevin  H.  Kelley 

Liberty  Mutual  Group 
Edmund  F.  Kelly 

Marsh  USA  Inc. 
John  C.  Smith 

Savings  Bank  Life  Insurance 
Robert  K  Sheridan 

William  Gallagher  Associates 
Philip  J.  Edmundson 

LEGAL 

Bingham  McCutchen  LLP 

Duane  Morris  LLP 
Richard  J.  Snyder 

Edwards  Angell  Palmer  & 

Dodge  LLP 
James  J.  Skeffington 

Goodwin  Procter  LLP 
Regina  M.  Pisa 

Goulston  &  Storrs 
Alan  W  Rottenberg,  Esq. 


Hinckley  Allen  &  Snyder 

LLP 
Joel  Lewin 

Kirkpatrick  &  Lockhart 

Nicholson  Graham  LLP 
Mark  Haddad 

Mintz,  Levin,  Cohn,  Ferris, 

Glovsky  and  Popeo,  PC. 
R.  Robert  Popeo,  Esq. 

Nixon  Peabody  LLP 
Robert  H.  Adkins,  Esq. 
Craig  D.  Mills,  Esq. 

Weil,  Gotshal  &  Manges  LLP 
James  Westra 

Wilmer  Cutler  Pickering 

Hale  and  Dorr  LLP 
William  F.  Lee 

MANUFACTURER'S  REPS/ 
WHOLESALE  DISTRIBUTION 

Jofran 
Robert  D.  Roy 

Martignetti  Companies 
Carmine  A.  Martignetti 

Unisource  Worldwide  Inc. 
Michael  Nash 

United  Liquors  Ltd. 
Paul  Canavan 

Williams  Scotsman  Inc. 
John  D.  Simard 

MANUFACTURING 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Columbia  Tech  -  A  Coghlin 

Company 
Jim  Coghlin,  Sr. 

Connell  Limited  Partnership 
Francis  A.  Doyle 

Control  Air,  Inc. 
Scott  G.  Comstock 

Harvey  Industries,  Inc. 
Alan  M.  Marlow 

J.D.P  Co. 

Jon  D.  Papps 

Jones  &  Vining 
Michel  Ohayon 

Ty-Wood  Corporation 
Joseph  W.  Tiberio 
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Continued  on  page  57 


HCasner  &  Edwards,  llp 
ATTORNEYS       AT       LAW 

Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


i»mi  m  : 
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BSO  Consolidated  Corporate  Support     (continued) 


MEDICAL 
MANUFACTURING/ 
RESEARCH 

Boston  Scientific  Corporation 
Lawrence  C.  Best 

PHILANTHROPIC 

Jim  and  Barbara  Cleary 

Dick  and  Ann  Marie  Connolly 

John  and  Diddy  Cullinane 

Richard  S.  Davis 

Joe  and  Susan  Fallon 

Cecilia  and  John  F.  Farrell,  Jr. 

Gerald  R.  Jordan  Foundation 

The  John  &  Happy  White 

Foundation 
John  H.  White,  Jr. 

The  Krentzman  Family 

Carolyn  and  Peter  S.  Lynch 

The  McGrath  Family 

The  New  England  Foundation 
Joseph  C.  McNay 

Thomas  and  Elisabeth 
Niedermeyer 

Joseph  and  Joan  Patton 

Kevin  and  Anne  Phelan 

Red  Sox  Foundation 

Jeremy  and  Kerry  Sclar 

Sternberg  Family  Charitable 
Trust 

Paul  M.  Verrochi 

W.R.  Grace  Foundation  Inc. 
W.  Brian  McGowan 

Adam  J.  Weiner 

Roberta  and  Stephen  R. 
Weiner 

Suzy  and  Jack  Welch 

Yawkey  Foundation  II 
John  Harrington 

PRINTING/PUBLISHING 

George  H.  Dean  Co. 
Kenneth  Michaud 

Herald  Media,  Inc. 
Patrick  J.  Purcell 

Merrill  Corporation 
Ian  Levine 

PriMedia  Inc. 
James  J.  Cooney,  Jr. 


The  Studley  Press 
Suzanne  K.  Salinetti 

UniGraphic 
Bob  Quinlan 

PROFESSIONAL  SERVICES 

Blake  &  Blake  Genealogists, 

Inc. 
Richard  A.  Blake,  Jr. 

Deloitte  &  Touche  USA  LLP 
William  K.  Bacic 
James  G.  Sullivan 

Vitale,  Caturano  &  Company 

Foundation 
Richard  J.  Caturano 

REAL  ESTATE/BUILDING/ 
CONTRACTING 

The  Abbey  Group 
David  Epstein 

Antico  Excavating,  Inc. 
Anthony  J.  Antico 

Barker  Steel  Co.,  Inc. 
William  Brack 

Beacon  Capital  Partners 

Boston  Properties,  Inc. 
Edward  H.  Linde 

Boulder  Capital 
Roy  S.  MacDowell,  Jr. 

Capone  Iron  Corporation 
Stephen  J.  Capone 

Carson  Limited  Partnership 
Herbert  Carver 

Coldwell  Banker  Residential 

Brokerage 
Richard  J.  Loughlin,  Jr. 

Component  Assembly 

Systems,  Inc. 
H.  Lewis  Rapaport 
Frederick  H.  Merrill 

Corcoran  Jennison 

Companies 
Joseph  E.  Corcoran 

E.M.  Duggan,  Inc. 
Paul  J.  Harrington 

The  Drew  Company 
John  E.  Drew 

The  Flatley  Company 
Thomas  J.  Flatley 

Gilbane 

Daniel  P.  McConaghy 

The  Halleran  Company,  LLC 
Arthur  J.  Halleran,  Jr. 
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Heritage  Property  Investment 

Trust,  Inc. 
Robert  G.  Prendergast 

Hines 

David  G.  Perry 

Intercontinental  Real  Estate 

Corporation 
Peter  Palandjian 

J.  Derenzo  Co. 
David  Howe 

Meredith  &  Grew 
Thomas  J.  Hynes,  Jr. 
Kevin  C.  Phelan 

N.B.  Kenney  Company,  Inc. 
Steven  P.  Kenney 

New  Boston  Fund,  Inc. 
Jerome  L.  Rappaport,  Jr. 

New  England  Development 
Stephen  R.  Karp 
Steven  S.  Fischman 

New  England  Insulation 

Company 
Theodore  H.  Brodie 

PH.  Mechanical  Corp. 
Adam  Hayes 

Richards  Barry  Joyce  & 

Partners 
Michael  J.  Joyce 

S&F  Concrete  Contractors, 

Inc. 
Antonio  Frias 

Samuels  &  Associates 
Stephen  B.  Samuels 

Stonegate  Group 
Sean  McGrath 

Suffolk  Construction 

Company,  Inc. 
John  F.  Fish 

Sullivan  &  McLaughlin 

Companies,  Inc. 
Hugh  McLaughlin 

TA  Associates  Realty 
Michael  A.  Ruane 

Trammell  Crow  Company 
Joseph  P.  Fallon 
Charles  S.  O'Connor 
Sean  M.  Teague 

Turner  Construction  Company 
Charles  T.  Buuck 

THE  WELCH  CORP. 
Albert  J.  Welch  III 


Continued  on  page  59 


Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor      ' 
Yundi  Li  piano 


ay 

Bank  of  America  •% 

Celebrity  Series 


Engaging  ■  Entertaining  -  Enriching 


R.  Strauss     Don  Juan 

Liszt  Piano  Concerto  No.  2 

R.  Strauss     Ein  Heldenleben 

Wed.  |  Feb.  28  |  8pm  |  Symphony  Hall 


Sponsored  by 

The  DeMoulas  Foundation 


1 


National  Philharmonic 
of  Russia 

Vladimir  Spivakov  conductor 
Olga  Kern  piano 


Shostakovich      Festival  Overture 
Rachmaninoff     Piano  Concerto  No.  2 
Tchaikovsky       Symphony  No.  6,  "Pathetique1 

Fri.  |  Mar.  16  |  8pm  |  Symphony  Hall 


Sponsored  by  PTC 


SymphonyCharge  617-266-1200  (Mon-Fn  107;  sat  10-6) 
Buy  online  anytime  www.celebrityseries.org 


Title  Sponsor 
Bankof  America 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpsonfowoodstockcorp.com 
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BSO  Consolidated  Corporate  Support     (continued) 


William  A.  Berry  &  Son,  Inc. 
David  Passafaro 

RESTAURANTS 

Legal  Sea  Foods 
Roger  Berkowitz 

RETAIL 

BJ's  Wholesale  Club,  Inc. 
Michael  T.  Wedge 

Country  Curtains,  The  Red 
Lion  Inn,  Blantyre,  and 
The  Fitzpatrick  Family 

The  E.B.  Horn  Company 
Philip  H.  Finn 

Firestone  and  Parson,  Inc. 
David  Firestone 

First  Act,  Inc. 
Bernard  Chiu 

Heritage  Flag  Company 
Amy  McDonald 

Staples,  Inc. 
Shira  Goodman 


Talbots  Charitable 

Foundation,  Inc. 

Arnold  B.  Zetcher 

SCIENCE/MEDICAL 

Bicon  Dental  Implants 

Charles  River  Laboratories, 

Inc. 
James  C.  Foster 

Fisher  Scientific  International 

Inc. 
Paul  M.  Montrone 

SOFTWARE/ 
INFORMATION  SERVICES 

EDS 

Joe  Fraser 

Keane,  Inc. 

SPORTS 

Granite  Links  Golf  Club 
Peter  O'Connell 

The  Kraft  Group 
Robert  K.  Kraft 


TELECOMMU  N ICATIONS 

Granite  Telecommunications 
Robert  T.  Hale,  Jr. 

Nortel 
Anthony  Cioffi 

Verizon 

Donna  C.  Cupelo 

TOURISM 

Greater  Boston  Convention  & 

Visitors  Bureau 
Patrick  Moscaritolo 

TRAVEL/TRANSPORTATION 

Commonwealth  Worldwide 

Chauffeured  Transportation 
Dawson  Rutter 

Grand  Circle  Corporation 
Alan  E.  Lewis 


mw*" 


COMPANY        STORE 

Luxury  linens  and  home  furnishings  at  outlet  prices 

Downtown  Burlington  2 1 0  College  Street      802  863  0 1  7 1 

PowerHouse  Mall     West  Lebanon,  NH      603  298  8656 
Manchester  Square    Manchester,  VT     802  366  1 200 

www.anichini.com 
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NEXT  PROGRAM... 

Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 
Saturday,  January  13,  at  8 
Tuesday,  January  16,  at  8 

DAVID  ZINMAN  conducting 


Pre-Concert  Talks 
by  Harlow  Robinson, 
Northeastern  University 


HARBISON 


MOZART 


Canonical  American  Songbook 

Careless  Love  —  Aura  Lee  —  St.  Louis  Blues 
We  Shall  Overcome  —  Anniversary  Song 

Piano  Concerto  No.  20  in  D  minor,  K.466 

Allegro 

Romanza 

Rondo:  Allegro  assai 

RADU  LUPU 


I-- 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  3  in  A  minor,  Opus  44 

Lento  —  Allegro  moderato 

Adagio  ma  non  troppo  —  Allegro  vivace 

Tempo  come  prima 
Allegro 


Romanian  pianist  Radu  Lupu,  particularly  acclaimed  for  his  interpretations  of  Mozart, 
joins  American  conductor  David  Zinman  for  the  composer's  stormy  D  minor  concerto, 
one  of  that  great  series  of  concertos  Mozart  wrote  for  himself  to  perform  in  Vienna  in 
the  first  half  of  the  1780s.  Boston-based  composer  John  Harbison's  recent  Canonical 
American  Songbook,  an  orchestral  work  premiered  by  the  Albany  Symphony  in  Sep- 
tember 2005,  which  draws  on  such  popular  tunes  (though  they're  less  well-known 
today)  as  "Careless  Love"  and  "Aura  Lee,"  illustrates  Harbison's  deep  interest  in 
the  broad  history  of  American  music  in  its  many  forms.  Rachmaninoff's  Symphony 
No.  3  dates  from  1936,  falling  between  the  Paganini  Rhapsody  for  piano  and  orches- 
tra and  Symphonic  Dances.  Like  those  works,  the  symphony  is  characterized  by 
scintillating  orchestration  and  Rachmaninoff's  great  gift  for  melody. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


Pr,  - 
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COMING  CONCERTS . 


PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Thursday,  January  11,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'B' — January  11,  8-10 
Friday  'A'— January  12,  1:30-3:30 
Saturday  'B'— January  13,  8-10 
Tuesday  'B' — January  16,  8-10 

DAVID  ZINMAN  conducting 
RADU  LUPU,  piano 

HARBISON  Canonical  American 

Songbook 
MOZART  Piano  Concerto  No.  20 

in  D  minor,  K.466 
RACHMANINOFF  Symphony  No.  3 

Sunday,  January  14,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with 

JENS  GEORG  BACHMANN,  conductor 
JOAN  MORRIS  and  ALVIN  EPSTEIN, 

speakers 


STRAVINSKY 


WALTON 


Suite  from  UHistoire  du 
soldat 

Facade  (An  Entertain- 
ment), for  two  speakers 
and  ensemble 


Thursday,  January  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— January  18,  8-9:55 
Friday  'B'— January  19,  1:30-3:25 
Saturday  'B'— January  20,  8-9:55 
Tuesday  'B'— January  23,  8-9:55 

SIR  COLIN  DAVIS  conducting 
IMOGEN  COOPER,  piano 

MOZART  Symphony  No.  34 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 
HAYDN  Symphony  No.  102 

in  B-flat 

Programs  and  artists  subject  to  change. 


Thursday  'C — January  25,  8-9:50 
Friday  Evening — January  26,  8-9:50 
Saturday  'A'— January  27,  8-9:50 

SIR  COLIN  DAVIS  conducting 

VAUGHAN  Symphony  No.  6 

WILLIAMS 
BEETHOVEN       Symphony  No.  6, 
Pastoral 

Wednesday,  January  31,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A'— February  1,  8-10 
Friday  'A'— February  2,  1:30-3:30 
Saturday  'B'— February  3,  8-10 

JAMES  LEVINE,  conductor 
DEBORAH  VOIGT,  soprano 

BEETHOVEN 
SCHOENBERG 


BEETHOVEN 


BEETHOVEN 


Coriolan  Overture 
Erwartung,  Monodrama 

for  soprano  and 

orchestra 
Ah!  perfido,  Scene  and 

aria  for  soprano  and 

orchestra 
Symphony  No.  8 


Thursday  'A'— February  8,  8-10:25 
Friday  Evening — February  9,  8-10:25 
Saturday  'A'— February  10,  8-10:25 

JAMES  LEVINE  conducting 
YVONNE  NAEF,  mezzo-soprano 

(Marguerite) 
PAUL  GROVES,  tenor  (Faust) 
JOSE  VAN  DAM,  baritone  (Mephistopheles) 
ANDREW  GANGESTAD,  bass  (Brander) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS,  JOHANNA 

HILL  SIMPSON,  founder  and  conductor 

emerita 


BERLIOZ 


La  Damnation  de  Faust 


massculturalcouncil.or 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
Friends  receive  priority  ticket  information  and  other  benefits  depending  on  their  level  of 
giving.  For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or 
e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you  have  changed  your 
address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses 
to  participate  in  the  life  of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recog- 
nition in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  two-for-one 
ticket  pricing,  and  advance  ticket  ordering.  For  further  information,  please  call  the  BSO 
Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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ITALIAN  RENAISSANCE  V 'SCULPTURE 

AT  THE  MUSEUM  OF  FINE  ARTS,  BOSTON 

JANUARY  24-JULY  8.  2007 


Be  inspired  by  extraordinary  masterpieces  from  the  MFA's  rich  collection. 
Rediscover  beloved  favorites  and  see  previously  hidden  treasures  unveiled 
for  the  first  time. 

Free  with  general  admission. 


Media  sponsor  is 
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©  2006  GM  Corp.  All  rights  reserved.  Cadillac® 
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We  buy,  sell,  collect,  and  treasure  beautiful  jewelry. 


Dmd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  &  1.800.328.4326 

www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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John  Hancock  is  pra6d  to  support  the  Boston  Symphony  Orchestra. 
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View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

wvw.mclean.haward.edu  •  1-800-906-9531 


Partners. 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 
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It  takes  more  than  just  a  steady  hand  to  perform  a  successful  organ 

transplant.  The  highly  complicated  nature  of  these  procedures  demands 

the  utmost  in  experience  and  expertise.  At  Beth  Israel  Deaconess  Medical  Center, 

we  offer  one  of  the  most  comprehensive  liver,  kidney  and  pancreas  transplant 

programs  available  today.  Our  doctors'  exceptional  knowledge  and  skill 

translate  to  enhanced  safety  and  care  in  transplant  surgery  -  and  everything 

that  goes  into  it.  For  more  information  on  the  Transplant  Center, 

visit  www.bidmc.harvard.edu  or  call  1-800-667-5356. 
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Harvard  Medical  School 
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A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the  Flute 
Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players  are 
BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Barker, 
joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99  and 
can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's  website. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Attention,  BSO  Radio  Listeners 
WCRB  Now  at  99.5  FM 

A  reminder:  Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  moved 
in  December  to  99.5  FM  on  the  radio  dial.  Live  broadcasts  by  WCRB  of  the  Boston 
Symphony  Orchestra's  Saturday-evening  performances  continue  from  this  new  location. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  and  one  hour  before  the  start 
of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers 
from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded 
examples  from  the  music  being  performed. 
This  week,  Harlow  Robinson  of  Northeastern 
University  discusses  Harbison,  Mozart,  and 
Rachmaninoff.  In  the  weeks  ahead,  Elizabeth 
Seitz  of  The  Boston  Conservatory  discusses 


Mozart  and  Haydn  (January  18-23),  former 
Boston  Globe  critic  and  BSO  program  annota- 
tor  Michael  Steinberg  discusses  Vaughan 
Williams  and  Beethoven  (January  25-27),  and 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Beethoven  and  Schoenberg 
(January  31 -February  3)  and  Berlioz's  Damna- 
tion of  Faust  (Feb.  8-10). 

BSO  Members  in  Concert 

BSO  principal  bass  Edwin  Barker  joins  the 
Concord  Chamber  Players  (founded  by  BSO 
violinist  Wendy  Putnam)  on  Sunday,  January 
21,  at  3  p.m.,  for  Rossini's  Duo  in  D  for  cello 
and  bass,  an  arrangement  by  Halvorsen  for 
violin  and  bass  of  a  Handel  passacaglia,  and 
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Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care  ♦  Assisted  living  ♦  Home  care  ♦  Hospice 


Schubert's  Trout  Quintet  for  piano  and  strings. 
The  concert  takes  place  at  Concord  Academy 
Performing  Arts  Center,  166  Main  Street, 
Concord,  with  a  2  p.m.  pre-concert  talk. 
Tickets  $20-30.  Further  information,  includ- 
ing directions  and  program  descriptions,  is 
available  by  calling  (978)  371-9667  or  online 
at  www.concordchambermusic.org. 

Founded  by  BSO  cellist  Jonathan  Miller, 
the  Boston  Artists  Ensemble  continues  its 
2006-07  season  with  Turina's  Piano  Trio  No.  1, 
Opus  35,  the  Boston  premiere  of  Sonia  Pos- 
setti's  Suite  Buenos  Aires,  and  Mendelssohn's 
D  minor  piano  trio,  Opus  49,  on  Friday,  Janu- 
ary 19,  at  8  p.m.  at  the  Peabody  Essex  Mus- 
eum in  Salem,  and  on  Sunday,  January  28, 
at  2:30  p.m.  at  Trinity  Church  in  Newton 
Centre.  Joining  Mr.  Miller  are  violinist  Sharan 
Leventhal  and  pianist  Randall  Hodgkinson. 
Tickets  are  $24,  with  discounts  for  seniors 


and  students.  For  more  information,  visit 
www.bostonartistsensemble.org  or  call 
(617)  964-6553. 

Founded  by  BSO  percussionist  Frank 
Epstein,  Collage  New  Music  continues  its 
2006-07  season  on  Monday,  January  29,  at 
7:30  p.m.  at  the  Longy  School  of  Music.  The 
program  includes  Julian  Anderson's  Towards 
Poetry,  Martin  Brody's  Millennium  Sightings 
featuring  mezzo-soprano  Janice  Felty,  the 
world  premiere  of  John  Heiss's  Arguments  & 
Meditations,  and  Oily  Wilson's  A  City  Called 
Heaven.  Tickets  are  $20  (discounted  for  sen- 
iors, free  for  students)  and  available  at  the 
door  or  by  calling  (617)  325-5200.  For  more 
information,  visit  www.collagenewmusic.org. 

In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahners 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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NEW  ENGLAND 
CONSERVATORY 


NEC  opens  its  door  some  600 
times  a  year  for  a  wide  variety  of 
oncerts,  recitals  and  masterclasses. 
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of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any  time 
for  a  recorded  message  regarding  the  current 
status  of  a  concert.  Please  note,  too,  that  tick- 
et refunds  will  only  be  offered  for  concerts 
that  are  cancelled. 

Attention,  Friday-afternoon 
Subscribers:  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why  not 
consider  taking  the  bus  from  your  community 
directly  to  Symphony  Hall?  Under  the  aus- 
pices of  the  Boston  Symphony  Association  of 
Volunteers,  the  following  communities  spon- 
sor round-trip  bus  service  for  the  Friday 
afternoon  concerts  for  a  nominal  fee:  Beverly, 
Cape  Cod,  Concord  (MA),  Maine  Seacoast 
(NH),  Marblehead/Swampscott,  North  Hamp- 
ton (NH),  Rhode  Island,  South  Shore,  Welles- 
ley,  western  New  Hampshire,  and  Weston. 
Taking  advantage  of  your  area's  bus  service 
not  only  helps  to  keep  this  convenient  service 
operating,  but  also  provides  opportunities  to 
spend  more  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  In 


addition,  many  of  the  participating  communi- 
ties make  a  substantial  contribution  to  the 
BSO  from  the  proceeds.  If  you  would  like 
to  start  a  service  from  your  community,  or 
would  like  further  information  about  bus  trans- 
portation to  Friday-afternoon  Boston  Sym- 
phony concerts,  please  call  the  Volunteer 
Office  at  (617)  638-9390. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  property  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washbura@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathamadford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 

©  2006  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banket  Real  Estate 
Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated. 
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A  Brief  History  of  the  Boston  Symphony  Orchestra 


Now  in  its  125th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22,  1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson, 
for  well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 

addition,  it  reaches  audiences  numbering  in  the  millions 
through  its  performances  on  radio,  television,  and  recordings. 
It  plays  an  active  role  in  commissioning  new  works  from  to- 
day's most  important  composers;  its  summer  season  at  Tangle- 
wood  is  regarded  as  one  of  the  world's  most  important  music 
festivals;  it  helps  develop  the  audience  of  the  future  through 
BSO  Youth  Concerts  and  through  a  variety  of  outreach  pro- 
grams involving  the  entire  Boston  community;  and,  during  the 
Tanglewood  season,  it  sponsors  the  Tanglewood  Music  Center, 
one  of  the  world's  most  important  training  grounds  for  young 
composers,  conductors,  instrumentalists,  and  vocalists.  The 
orchestra's  virtuosity  is  reflected  in  the  concert  and  recording 
activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up 
of  a  major  symphony  orchestra's  principal  players,  and  the 
activities  of  the  Boston  Pops  Orchestra  have  established  an  international  standard  for 
the  performance  of  lighter  kinds  of  music.  Overall,  the  mission  of  the  Boston  Symphony 
Orchestra  is  to  foster  and  maintain  an  organization  dedicated  to  the  making  of  music 
consonant  with  the  highest  aspirations  of  musical  art,  creating  performances  and  provid- 
ing educational  and  training  programs  at  the  highest  level  of  excellence.  This  is  accom- 
plished with  the  continued  support  of  its  audiences,  governmental  assistance  on  both  the 
federal  and  local  levels,  and  through  the  generosity  of  many  foundations,  businesses, 
and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his 
home  town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring 
of  1881.  The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given 
under  the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director 
until  1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old 
Boston  Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert 
halls,  was  opened  on  October  15,  1900.  The  BSO's  2000-01  season  celebrated  the  cen- 


Major  Henry  Lee  Higgin- 
son, founder  of  the  Boston 
Symphony  Orchestra 


The  first  photograph,  actually  a  collage,  of  the  Boston  Symphony  Orchestra  under  Georg 
Henschel,  taken  1882 
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tennial  of  Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the 
world  at  Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors 
— Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler — culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director,  1906- 
08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony  had 
given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  fulfill- 
"  _J  -       E^^"""* ■^■^JJ  m§  Major  Higginson's  wish  to  give  "concerts 

B     ..'  . .  ,.._.„    of  a  lighter  kind  of  music."  These  concerts, 
I    soon  to  be  given  in  the  springtime  and  re- 
named first  "Popular"  and  then  "Pops,"  fast 
became  a  tradition. 

In  1915  the  orchestra  made  its  first  trans- 
continental trip,  playing  thirteen  concerts  at 
the  Panama-Pacific  Exposition  in  San  Fran- 
cisco. Recording,  begun  with  the  Victor  Talk- 
ing Machine  Company  (the  predecessor  to 
RCA  Victor)  in  1917,  continued  with  increas- 
ing frequency.  In  1918  Henri  Rabaud  was 
engaged  as  conductor.  He  was  succeeded 
the  following  year  by  Pierre  Monteux.  These 
appointments  marked  the  beginning  of  a 
French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 
The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric 
personality  proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five 
years.  The  BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926 
through  the  1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  reg- 
ular live  Boston  Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Kousse- 
vitzky led  the  orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players 
took  up  annual  summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major 
Higginson's  dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was 
realized  with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood 
Music  Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 


Rush  ticket  line  at  Symphony  Hall, 
probably  in  the  1930s 
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century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  cele- 
brated its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  be- 
gan his  tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr. 
Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Or- 
chestra in  1949.  Munch  continued  Koussevitzky 's  practice  of  supporting  contemporary 
composers  and  introduced  much  music  from  the  French  repertory  to  this  country.  Dur- 
ing his  tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of 
Youth  Concerts  was  initiated  under 

the      leadership      of     Harry      Ellis  ^>L 

Dickson.   Erich  Leinsdorf  began  his  *.    ""  ^. 

seven-year  term  as  music  director  in 
1962.  Leinsdorf  presented  numerous 
premieres,  restored  many  forgotten 
and  neglected  works  to  the  repertory, 
and,  like  his  two  predecessors,  made 
many  recordings  for  RCA;  in  addi- 
tion, many  concerts  were  televised 
under  his  direction.  Leinsdorf  was 
also  an  energetic  director  of  the 
Tanglewood  Music  Center;  under  his 
leadership  a  full-tuition  fellowship 
program  was  established.  Also  during 
these  years,  in  1964,  the  Boston  Sym- 
phony Chamber  Players  were  found- 


.JIB; 


Symphony  Hall  in  the  early  1940s,  with  the  main 
entrance  still  on  Huntington  Avenue,  before  the 
intersection  of  Massachusetts  and  Huntington 
avenues  was  reconstructed  so  the  Green  Line  could 
run  underground 

ed.  William  Steinberg  succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American 
and  world  premieres,  made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared 
regularly  on  television,  led  the  1971  European  tour,  and  directed  concerts  on  the  east 
coast,  in  the  south,  and  in  the  midwest. 

Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following 
a  year  as  music  adviser  and  three  years  as  an  artistic  director  at  Tanglewood.  His  his- 
toric twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO 
conductor;  in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many  new 
works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the  TMC's 
fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music  Center,  and 
further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO  welcomed 
Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in  2004, 
Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in  Europe, 
and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director — and  the  first 
American-born  conductor  to  hold  that  position — in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  signifi- 
cant music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from 
such  important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison, 
Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the  Boston 
Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra,  and 
works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and 
permanent  orchestra  in  Boston. 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of  1915,  Sir  James  Galway  in  Bol- 
|  corn's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Niirnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 


16 


u 

♦     2 


Mi 


EILEEN 
FISHER 


li 


alive   1 


n  th 


e  wor 


Id 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE    617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 
IS  THE  FREEDOM  TO  MAKE  IT 


s 


FREEDOM     COMMONS     AT     BELMONT     HILL 

Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it.  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 

at  Belmont  Hill 

i  0  «Brookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 


oa 


*r* 


f3> 


825-ROP03-0806 


ft*         . 


a  Symphony  of 

StyleJlHarmony 


Northland  Residential  Corporation 
presents  The  Woodlands  at  Belmont 
Hill,  greater  Boston's  newest  upscale 
condominium  community. 

Located  just  7  miles  from  Boston,  this  new  enclave  of  signature 
townhomes  blend  historic  elegance,  timeless  style  and 
contemporary  luxury. 

Tour  three  fully-furnished  models,  open  daily  10  a.m.  -  4  p.m. 
or  call  for  an  appointment  at  (617)  489-4898. 
www.thewoodlandsatbelmonthill.com. 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lh6vinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Md  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other   international 
awards.   In  recent  years  Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal   for   Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for 
Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters, 
and  a  2006  Opera  News  Award. 
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fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 
Lucia  Lint 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 

Jr.,  chair,  fully  funded  in 

perpetuity 
Amnon  Levy 

Muriel  C.  Kasdon  and 

Marjorie  C.  Paley  chair 

*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 

*James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*Victor  Romanul 
Bessie  Pappas  chair 

*Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*  Wendy  Putnam 
*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 

endowed  in  perpetuity  in  1970 
Cathy  Basrak 

Assistant  Principal 

Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
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Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 
*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 


Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 
*Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 

*  Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*  Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Joseph  Hearnet 

Leith  Family  chair, 

fully  funded  in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*James  Orleans 


*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Toft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagoff  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 

Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 
Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

§Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 
Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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The  World's  Greatest  Musicians. 
The  World's  Greatest  City. 
The  World's  Finest  Piano. 

M.  Steinert  &  Sons  salutes  the  Boston  Symphony  Orchestra  artists 
who  choose  to  own  and  perform  on  Steinway  Pianos. 

Pierre-Laurent  Aimard 
Martha  Argerich 
Emanuel  Ax 
Daniel  Barenboim 
Alfred  Brendel 


Yefim  Bronfman 
Imogen  Cooper 
Radu  Lupu 
Peter  Serkin 

fP  M.  Steinert  &  Sons 

•  » 

Steinway  &  Other  Pianos  Of  Distinction 

162  Boylston  Street,  Corner  of  Charles  Street,  Boston  617426-1900 

Sherwood  Plaza,  Route  9  East,  Natick  508-655-7373 

1  Gold  Star  Boulevard,  Worcester  508-755-2506 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 


Thursday,  January  11,  at  8 
Friday,  January  12,  at  1:30 
Saturday,  January  13,  at  8 
Tuesday,  January  16,  at  8 

DAVID  ZINMAN  conducting 


HARBISON 


Canonical  American  Songbook 

Careless  Love  -  Aura  Lee  -  St.  Louis  Blues 
We  Shall  Overcome  —  Anniversary  Song 


MOZART 


Piano  Concerto  No.  20  in  D  minor,  K.466 

Allegro 

Romanza 

Rondo:  Allegro  assai 

RADU  LUPU 


INTERMISSION 


RACHMANINOFF 


Symphony  No.  3  in  A  minor,  Opus  44 

Lento  —  Allegro  moderato 

Adagio  ma  non  troppo  —  Allegro  vivace 

Tempo  come  prima 
Allegro 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  12 


A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)      www.foxhillvillage.com 
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John  Harbison 

Canonical  American  Songbook 


John  Harbison  was  born  on  December  20,  1938,  in 
Orange,  New  Jersey,  and  lives  in  Cambridge,  Massa- 
chusetts, and  Token  Creek,  Wisconsin.  He  composed 
Canonical  American  Songbook  in  2005  on  commission 
from  the  Albany  Symphony  Orchestra  (drawing  from  an 
earlier  chamber  work,  Songs  America  Loves  to  Sing,), 
dedicating  the  piece  to  the  ensemble  and  its  music 
director,  David  Alan  Miller.  Miller  led  the  Albany  Sym- 
phony in  the  world  premiere  on  September  22,  2005,  in 
Saratoga  Springs,  New  York.  These  performances  are 
the  first  by  the  Boston  Symphony  Orchestra.  Canonical 
American  Songbook  is  scored  for  two  flutes  (second 
doubling  piccolo),  two  oboes  (second  doubling  English 
horn),  two  clarinets  (second  doubling  bass  clarinet), 
two  bassoons  (second  doubling  contrabassoon),  two  horns,  two  trumpets,  timpani,  two 
percussion  players  (I:  xylophone,  marimba,  castanets,  two  suspended  cymbals,  two  nipple 
gongs,  and  sizzle  cymbal;  II:  vibraphone  and  tubular  bells),  harp,  and  strings.  The  dura- 
tion of  the  piece  is  approximately  12  minutes. 

"The  Great  American  Songbook" — that  catchall  phrase  for  the  beloved  corpus  of 
popular  song  craft  from  the  mid-twentieth  century  up  to  the  rock  revolution — is  hardly 
in  danger  of  fading  away  anytime  soon.  But  the  last  few  years  have  witnessed  a  motley 
assortment  of  advocates  from  pop  culture  finding  themselves  attracted  to  its  treasure 
house  of  haunting  ballads,  sophisticated  lyrics,  and  enchanting  melodies:  Barry  Manilow, 
Bette  Midler,  Queen  Latifah,  Harry  Connick,  Jr.,  and  Rod  Stewart  are  some  of  the  stars 
who  have  turned  their  attention  to  these  evergreens  (a  curious  reversal  of  direction  from 
the  sometimes  desperate  attempts  of  an  earlier  generation  of  singers  to  be  hip  by  cover- 
ing rock-and-roll  hits). 

Perhaps  there's  something  more  than  corny  nostalgia  or  a  trendy  retro  vibe  to  this 
enthusiasm.  John  Harbison  is  intrigued  by  a  similar  pattern  in  the  American  psyche 
relating  to  a  wider  range  of  songs:  the  longing  for  a  collective  memory  (even  if  it  turns 
out  to  be  an  illusion)  of  musical  experiences  that  could  be  shared  across  the  generations. 
He  describes  this  impulse  as  "a  distant,  quaint  vision:  the  family  around  the  piano  sing- 
ing familiar  songs,  a  Currier  and  Ives  print,  an  album  of  sepia  photographs."  Harbison 
further  points  out  that  "in  the  chorale  preludes  of  the  German  Baroque,  common  melodies 
are  embedded  in  the  composer's  invention  (strict  against  free);  if  we  know  the  tunes  our 
enjoyment  of  the  piece  is  enhanced." 

Those  observations  come  from  Harbison's  notes  to  his  Songs  America  Loves  to  Sing,  a 
collection  of  "variations  on  common  tunes"  written  for  the  so-called  "Pierrot  ensemble" 
of  five  soloists  (i.e.,  flute,  clarinet,  violin,  cello,  and  piano)  and  premiered  in  2004  by 
the  Atlanta  Chamber  Players.  Songs  America  Loves  to  Sing  in  turn  became  the  source 
for  the  pieces  elaborated  in  full  orchestral  garb  in  the  piece  on  this  program,  Canonical 
American  Songbook. 

Each  of  the  title's  three  words  contains  a  significance  that  sheds  light  on  Harbison's 
project.  "Canonical"  refers  to  the  notion  of  collective  memory,  of  cultural  signifiers  that 
promise  to  speak  across  divisions  and  provide  a  foundation  for  the  composer's  individ- 
ual invention.  (Harbison  surely  appreciated  the  irony  of  introducing  the  earlier  Songs 
America  Loves  to  Sing  during  one  of  the  bitterest  election  years  in  recent  U.S.  history.) 
The  word  itself  also  connotes  a  musical  double  entendre:  the  five  settings  each  employ 
the  device  known  as  a  "canon"  (overlapping  imitations  of  the  principal  melody  by  differ- 
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Week  12 
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Seiji  Ozawa  and  John  Harbison  following  the 
premiere  of  Harbison  s  Symphony  No.  1  at 
Symphony  Hall  in  March  1984 


John  Harbison  and  the  Boston  Symphony  Orchestra 

Since  his  college  days  as  an  audience  member  while  a  student  at  Harvard  Uni- 
versity, John  Harbison  has  become  one  of  the  most  prominent  composers  affili- 
ated with  the  BSO  in  its  history. 
His  professional  ties  to  the  Bos- 
ton Symphony  date  back  to 
March  1977,  when  the  orches- 
tra, conducted  by  Joseph  Silver- 
stein,  gave  the  world  premiere 
performance  of  his  Diotima,  a 
Koussevitzky  Foundation  com- 
mission. His  Symphony  No.  1 
was  one  of  several  works  com- 
missioned by  the  orchestra  to 
celebrate  its  centennial  in  1981. 
That  piece  was  premiered  by 
the  BSO  under  Seiji  Ozawa  in 
March  1984  and  subsequently 
recorded  by  Ozawa  and  the  or- 
chestra. The  BSO  was  also  co- 
commissioner,  with  the  Chicago 
Symphony  Orchestra,  of  his 
Cello  Concerto,  written  for  Yo- 
Yo  Ma,  and  gave  the  world  premiere  here  on  April  7,  1994,  with  Ma  as  soloist, 
again  with  Ozawa  conducting. 

More  recently,  Harbison's  Requiem,  a  major  work  for  vocal  soloists,  chorus, 
and  orchestra  commissioned  by  the  BSO  to  commemorate  the  centennial  of 
Symphony  Hall,  was  premiered  by  the  orchestra  under  Bernard  Haitink's  direc- 
tion in  March  2003,  and  was  repeated  the  following  week  in  New  York's  Car- 
negie Hall.  Darkbloom:  Overture  for  an  imagined  opera,  commissioned  by  the 
BSO  for  James  Levine's  inaugural  season  as  music  director,  was  introduced  in 
March  2005  in  Boston  and  New  York  and  repeated  most  recently  in  the  first 
subscription  program  of  the  current  season.  Harbison's  Concerto  for  Bass  Viol, 
premiered  by  the  Toronto  Symphony  Orchestra  in  April  2006,  was  commis- 
sioned by  the  International  Society  of  Bassists  and  a  consortium  of  orchestras 
including  the  Boston  Symphony,  which  will  perform  it  at  Tanglewood  in  August 
2007.  His  forthcoming  Fifth  Symphony  has  also  been  commissioned  by  the 
BSO,  as  one  of  its  125th  Anniversary  Commissions. 

Numerous  other  of  Harbison's  orchestral  and  chamber  works  have  been  pre- 
sented here  and  at  Tanglewood,  where  he  has  been  a  faculty  member  and  cora- 
poser-in-residence  on  several  occasions.  He  was  director  of  the  1992  and  2005 
Festivals  of  Contemporary  Music  at  Tanglewood,  and  currently  holds  the  posi- 
tions of  Chair  of  the  Composition  Program  and  Festival  of  Contemporary  Music 
Advisor  at  Tanglewood.  Recent  major  premieres  of  Harbison's  work  include  his 
Symphony  No.  4,  written  for  the  Seattle  Symphony  and  premiered  under  Gerard 
Schwarz's  direction  in  June  2004;  and  Milosz  Songs,  commissioned  by  the  New 
York  Philharmonic  and  premiered  by  that  orchestra  and  soprano  Dawn  Upshaw 
in  February  2006. 

— R.K. 
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ent  voices,  as  in  "Row,  row,  row  your  boat"  or  the  ubiquitous  "Pachelbel  Canon  in  D"). 
"American"  points  to  the  plurality  of  moods  and  stylistic  stances  embraced  by  the 
cycle.  Even  the  word  "songbook"  is  more  loaded  than  might  first  seem  to  be  the  case.  It 
invokes  the  image  of  melodies  meant  for  enjoyment,  existing  in  some  place  untouched 
by  modernist  partitions  of  musical  meaning  or  hierarchies  of  "high"  versus  "p°p"  art- 
Even  more,  "Songbook"  brings  to  mind  the  seamless  union  of  words  and  music,  voice 
and  accompaniment  (think  of  how  many  famous  songs  can  be  triggered  by  reference  to 
just  a  fragment  of  either  element).  Yet  Harbison's  neatly  crafted  little  cycle  is  a  piece 
of  purely  instrumental  music. 

John  Harbison  has  explored  the  intersection  of  the  familiar  with  the  new  and  unex- 
pected from  multiple  angles  throughout  his  extraordinarily  prolific  career.  The  compos- 
er, writing  about  his  Pulitzer  Prize-winning  cantata  The  Flight  into  Egypt  (an  attempt  to 
depict  "the  darker  side  of  Christmas"),  clarifies  his  artistic  credo  thus:  "to  make  each 
piece  different  from  the  others,  to  find  clear,  fresh  large  designs,  to  reinvent  traditions." 
Referring  to  his  1999  opera  The  Great  Gatsby  in  an  interview  with  critic  Pierre  Ruhe, 
Harbison  observes  that  "a  familiar  subject  or  popular  tune  helps  carry  along  the  per- 
formers and  also  the  audience."  The  impulse  originally  behind  Songs  America  Loves  to 
Sing,  he  told  Ruhe,  was  "to  put  familiar  tunes  into  new  situations." 

The  opening  number,  "Careless  Love,"  immediately  introduces  Harbison's  central 
musical  device  for  the  cycle:  the  canon.  In  octaves,  separated  only  by  a  fraction,  the 
solo  flute  and  clarinet  pursue  a  lyrically  fluent  accompaniment  to  the  tune,  while  the 
latter  itself  is  plucked  out  starkly  by  the  harp.  Harbison  cleverly  uses  this  echo  effect 
to  hint  at  the  unease  behind  the  deceptively  "careless"  melody  of  this  jazz  standard. 
The  song's  lyrics,  after  all,  recount  a  life  ruined  by  passion.  An  unsettling  coda  of  haunt- 
ingly  hazy  harmonies  and  bluesy  arabesques  in  the  winds  banishes  even  the  illusion  of 
idyll. 

"Aura  Lee"  presents  a  tune  dating  from  the  Civil  War,  first  with  crisply  outlined 
pizzicato  deliberation.  We  soon  hear  another  kind  of  canon  at  work:  notice  the  horns 
and  violas  playing  at  a  different  speed,  slightly  prolonging  their  melody  against  the 
clockwork  meter  of  the  pizzicatos.  More  "time-out-of-joint"  voices  blend  in  before  an 
inconclusive  ending.  Harbison  wryly  notes  that  "in  the  '50s  a  famous  entertainer  pro- 
duced a  hit  record  of  a  song  that  very  much  resembles  'Aura  Lee'  " — resorting  to  the 
older  name  since  he  was  unable  to  obtain  copyright  approval  to  use  the  title  "Love  Me 
Tender."  As  we  hear  the  familiar  tune  in  a  new  light,  Harbison  seems  to  suggest  a  wry 
counterpoint  here,  one  between  the  raw  commercial  power  a  fixed,  "canonical"  tune 
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can  wield  and  its  potential  reworkings  by  the  imagination.  Can  the  players  carry  across 
allusions  to  the  "Elvis  style"  as  well? 

Harbison  has  perfected  "classical"  representations  of  the  inherently  improvisatory 
sound  of  American  blues  and  jazz  in  a  number  of  works  (a  wonderful  example  is  his 
song  cycle  North  and  South:  Six  Poems  of  Elizabeth  Bishop,  recently  released  in  a  record- 
ing by  the  late  Lorraine  Hunt  Lieberson).  The  setting  here  of  "St.  Louis  Blues"  involves 
an  especially  complicated  version  of  canonic  treatment  (technically,  an  "inversion  canon" 
where  the  second  voice  turns  the  melody  upside  down,  a  process  which  is  applied  to 
two  different  melodies  in  this  piece).  Along  with  such  techniques,  Harbison  alludes 
also  to  "the  jazz  concept  of  the  thickened  line,  where  a  bunch  of  people  are  playing  a 
similar  phrase  but  roughly,  each  a  little  differently." 

"We  Shall  Overcome"  likewise  reinvents  a  famous  melody  by  clothing  it  in  "anachro- 
nistic" garb.  The  side  drum  keeps  time  for  the  neo-Renaissance  idiom  that  launches 
this  setting.  At  the  same  time,  Harbison  plays  with  the  political  connotations  harmonic 
choices  can  seem  to  symbolize.  Polytonal  elaborations  of  the  tune  in  quickened  canon 
treatment  involve  a  literal  sonic  "diversity"  on  the  one  hand,  but  they  also  produce 
clashing  dissonances.  Could  Harbison  be  directing  us  to  hear  this  strain  of  American 
idealism  represented  in  his  Songbook  as  continually  embattled  by  a  reactionary  coun- 
terpart? 

Leonard  Bernstein  once  marveled  at  how  some  of  his  musically  sophisticated  friends 
were  unable  to  recognize  the  tune  of  "Happy  Birthday"  when  he  simply  played  it  back- 
wards. The  melody's  primary  emotional  associations  are  so  powerful  that  we  assume  it 
must  have  sprung  up  from  some  anonymous  folk  source  (rather  than  an  American  nurs- 
ery school  teacher  and  her  sister  in  the  late  nineteenth  century).  Harbison's  harmonic 
vocabulary  and  hypnotic  rhythmic  treatment  give  the  first  part  of  this  "Anniversary 
Song"  a  notably  elegiac,  wistful  air.  The  "tune"  however  changes  in  a  humorous  coda. 
While  the  violins  buzz  sul  ponticello,  Harbison  instructs  the  woodwinds,  horns,  and 
trumpets  to  play  only  with  reeds  or  mouthpieces.  This  "disembodied"  sound  concludes 
the  cycle  in  a  woozily  festive  mood  as  a  colorful  rainbow  of  a  chord  glides  upward  from 
the  ensemble. 

— Thomas  May 

Thomas  May's  books  Decoding  Wagner  and  The  John  Adams  Reader  are  available  from 
Amadeus  Press. 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  20  in  D  minor,  K.466 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1756,  and  died  in  Vienna  on 
December  5,  1791.  He  completed  the  D  minor  piano 
concerto  on  February  10,  1785,  and  was  soloist  in  the 
first  performance  the  very  next  day.  Carl  Bergmann 
led  the  first  American  performance  on  March  16,  1861, 
with  the  New  York  Philharmonic  Society  and  soloist 
Richard  Hoffman.  The  Boston  Symphony  Orchestra 
first  performed  this  concerto  in  February  1886  with 
Mrs.  H.H.A.  Beach  as  soloist  and  Wilhelm  Gericke  con- 
ducting. Subsequent  Boston  Symphony  performances 
have  featured  Vladimir  de  Pachmann  (with  Arthur 
Nikisch),  Ossip  Gabrilowitsch  (Karl  Muck  and  Ernst  Schmidt);  Myra  Hess  and  Alfredo 
Casella  (both  with  Pierre  Monteux);  Renee  Longy  Miquelle,  Hortense  Monath,  and  Mar- 
tha Baird  (all  with  Serge  Koussevitzky);  Clara  Haskil,  Monique  Haas,  and  Seymour  Lipkin 
(Charles  Munch);  Rudolf  Serkin  (Erich  Leinsdorf);  Claude  Frank  (Jorge  Mester);  Lili  Kraus, 
Murray  Perahia,  Cecile  Licad,  Andrds  Schiff,  Maria  Joao  Pires,  Mitsuko  Uchida,  and 
Jonathan  Gilad  (all  with  Seiji  Ozawa);  Veronica  Jochum  (Eugen  Jochum),  Alfred  Brendel 
(Otmar  Suitner),  Emanuel  Ax  (Roger  Norrington),  Ivan  Moravec  (Mariss  Jansons),  Alicia 
de  Larrocha  (Charles  Dutoit),  Leif  Ove  Andsnes  (Hans  Graf),  Helene  Grimaud  (David 
Zinman),  Frank  Braley  (Hans  Graf),  Emanuel  Ax  again  (Ivan  Fischer),  Richard  Goode 
(the  most  recent  Tanglewood  performance,  with  Peter  Oundjian,  on  August  8,  2003), 
and  Alfred  Brendel  again  (the  most  recent  subscription  performances,  with  James  Levine, 
in  March  2005).  The  orchestra  consists  of  flute,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings.  A  letter  by  his  father  Leopold  suggests  that  Mozart  wrote 
out  cadenzas  for  this  concerto,  but  they  do  not  survive.  At  these  performances,  Radu  Lupu 
plays  cadenzas  by  Beethoven. 

On  February  14,  1785,  Leopold  Mozart  sent  his  daughter  Marianne,  called  Nannerl 
by  the  family,  news  of  her  famous  younger  brother  in  Vienna:  "[I  heard]  a  new  and  ex- 
cellent piano  concerto  by  Wolfgang,  where  the  copyist  was  still  at  work  when  we  arrived, 
and  your  brother  didn't  even  have  time  to  play  through  the  rondo  because  he  had  to 
supervise  the  copying  operation."  It  was  not  a  unique  experience  for  Mozart:  in  April  of 
the  previous  year,  for  example,  he  had  given,  to  tumultuous  applause,  the  premiere  of 
his  exceedingly  difficult  violin  sonata  in  B-flat,  K.454,  with  a  violinist  whom  he  had  not 
met  for  a  rehearsal,  who  had  barely  received  her  part  in  time  for  the  concert,  and  with 
himself  playing  from  sheets  that  were  blank  except  for  a  few  stenographic  reminders. 

Testimony,  all  that,  not  just  of  Mozart's  facility  and  confidence  but  as  well  to  his  pop- 
ularity in  the  years  just  after  his  move  from  Salzburg  to  Vienna  in  1781.  That  popularity 
reached  its  crest  in  1784-85.  On  March  3,  1784,  he  wrote  to  his  father  that  he  had  had 
twenty-two  concerts  in  thirty-eight  days,  adding,  "I  don't  think  that  in  this  way  I  can  pos- 
sibly get  out  of  practice."  From  this  popularity  grows  the  astonishing  run  of  piano  concertos 
that  Mozart  wrote  in  those  years:  eleven  of  them  between  February  1784  (K.449  in  E-flat) 
and  March  1786  (K.488  in  A  and  K.491  in  C  minor).  What  happened  later  tells  an  equal- 
ly vivid  story  of  the  dip  in  Mozart's  fortunes.  In  the  remaining  not  quite  six  years  of  his 
life  he  wrote  just  three  more  piano  concertos,  the  second  of  them  for  a  journey  to  Frankfurt, 
the  last  for  an  appearance  as  supporting  artist  in  a  Vienna  concert  by  someone  else. 

K.466  is  one  of  only  two  Mozart  concertos  in  a  minor  key,  and  of  the  two  it  is  the 
stormier.  It  does  not  surprise  that  the  young  Beethoven  made  a  powerful  impression  as 
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an  interpreter  of  this  piece  when  he  moved  to  Vienna  soon  after  Mozart's  death,  and  he 
wrote  for  it  a  pair  of  superbly  intelligent  and  powerfully  expressive  cadenzas  that  are 

still  heard  more  often  than 
any  others.  (Radu  Lupu 
plays  Beethoven's  cadenzas 
in  this  week's  performanc- 
es.) And  during  the  nine- 
teenth century,  at  a  time 
when  Mozart  was  widely 
perceived  as  a  gifted  fore- 
runner of  Beethoven,  the 
D  minor  concerto  was  the 
only  one  of  his  piano  con- 
certos to  hold  its  place  in 
the  repertoire. 

It  shows  its  temper  in- 
stantly in  an  opening  that 
is  without  theme,  all  atmos- 
phere and  gesture:  violins 
and  violas  throb  in  agitated 
syncopations,  most  of  their 
energy  concentrated  on  the 
rhythm,  while  the  pitches 
at  first  change  little,  and  low  strings  anticipate  the  beats  with  upward  scurries  of  quick 
notes.  A  general  crescendo  of  activity — the  bass  notes  occur  twice  in  each  measure 
rather  than  just  once,  the  violin  melody  becomes  more  active  (that  is,  more  like  a  melody), 
all  the  lines  push  toward  higher  registers — and  the  full  orchestra  enters  with  flashes 
of  lightning  to  illumine  the  scene.  Most  of  what  follows  in  the  next  few  minutes  is  in- 
formed more  by  pathos  than  by  rage,  the  most  affecting  moment  of  all  being  reserved 
for  the  first  entrance — with  an  almost  new  melody  over  an  already  familiar  accompani- 
ment— of  the  solo  piano.  And  now  the  witty  and  serious  play  of  conversation,  of  ex- 
change of  materials  can  begin,  and  the  opportunity  for  the  pianist  to  ravish  with  the 
plangency  of  simulated  song  or  to  dazzle  with  mettlesome  traversal  of  brilliant  passages. 

All  these  storms  eventually  recede  in  a  pianissimo  fascinatingly  seasoned  with  the 
distant  thud  of  drums  and  the  low  tones,  so  curiously  hollow,  of  trumpets.  The  second 


A  1780  group  portrait  of  the  Mozart  family  by  Johann 
Nepomuk  delta  Croce:  Wolfgang's  sister  Nannerl,  Wolfgang, 
and  father  Leopold,  with  a  painting  on  the  wall  of  Mozart's 
mother,  who  had  died  in  July  1 778 
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comes  together, 
it's  always  a  memorable 
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organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
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movement,  after  this,  is  by  intention  mild.  Mozart  gives  no  tempo  indication;  neither 
does  his  designation  "Romance"  denote  specific  form  as  much  as  suggest  a  certain  at- 
mosphere of  gently  serene  songfulness.  An  interlude  brings  back  the  minor  mode  of  the 
first  movement  and  something  of  its  storms,  but  this  music  is  far  more  regular  and  to 
that  degree  less  agitating.  And  in  all  its  formality,  Mozart's  slow  application  of  brakes  as 
he  approaches  the  return  of  his  Romance  melody  is  one  of  his  most  masterful  strokes  of 
rhythmic  invention.  The  piano  launches  the  finale,  a  feast  of  irregularities,  ambiguities, 
surprises,  and  subtle  allusions  to  the  first  movement.  Its  most  enchanting  feature  is  per- 
haps the  woodwind  tune  that  is  first  heard  harmonically  a  bit  off-center  in  F  major;  then 
in  a  delicious  variant  whose  attempt  to  be  serious  about  being  in  D  minor  is  subverted 
by  the  coquettish  intrusion  of  F-sharps  and  B-naturals  from  the  world  of  D  major;  and 
again  after  the  cadenza,  now  firmly  in  major  and  on  the  home  keynote  of  D,  determined 
to  lead  the  ebullient  rush  to  the  final  double  bar. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  three  compilations  of  his 
program  notes:  The  Symphony— A  Listeners  Guide,  The  Concerto— A  Listeners  Guide,  and  Choral 
Masterworks—A  Listeners  Guide.  Essays  by  Mr.  Steinberg  on  a  variety  of  musical  subjects  also 
appear  in  For  the  Love  of  Music— Invitations  to  Listening,  also  from  Oxford  University  Press. 
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Support  the  BSO 


Help  us  meet  the  Challenge 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

And  if  you  make  a  gift  now,  the  effect  of  your  generosity 
will  be  even  greater  thanks  to  The  Boston  Challenge, 
a  generous  grant  offered  by  a  small  group  of  anonymous 
BSO  trustees.  All  new  or  increased  gifts  to  the 
Symphony  Annual  Fund  received  by  June  30,  2007 
will  be  matched,  dollar  for  dollar,  up  to  $250,000. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 
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BOSTON   SYMPHONY  ORCHESTRA 


Sergei  Rachmaninoff 

Symphony  No.  3  in  A  minor,  Opus  44 


Sergei  Vasilievich  Rachmaninoff  was  born  in  Semyon- 
ovo,  Russia,  on  April  1,  1873,  and  died  in  Beverly  Hills, 
California,  on  March  28,  1943.  He  began  work  on  his 
Third  Symphony  in  May  1935,  completing  two-thirds  of 
it  that  summer  and  drafting  the  rest.  He  finally  finished 
the  score  on  June  29,  1936.  Leopold  Stokowski  led  the 
Philadelphia  Orchestra  in  the  world  premiere  later  that 
year,  on  November  6,  1936.  The  Boston  Symphony  Or- 
chestra has  played  Rachmaninoff's  Third  Symphony 
in  four  previous  seasons:  under  Serge  Koussevitzky  in 
March/April  1947,  including  performances  in  Boston, 
New  Haven,  New  York,  Brooklyn,  and  Hartford;  under 
Seiji  Ozawa  in  November  1973,  in  Providence,  Boston, 
Hartford,  and  New  York;  under  Andre  Previn  in  the 
1997-98  season,  including  subscription  performances  in  February  1998  and  the  BSO's 
only  Tanglewood  performance  on  August  14,  1998  (though  Lorin  Maazel  gave  an  earlier 
Tanglewood  performance  on  August  12,  1994,  with  the  Pittsburgh  Symphony  Orchestra), 
and  under  Roberto  Abbado  in  October  2002.  The  score  calls  for  two  flutes  and  piccolo, 
two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabas- 
soon,  four  horns,  two  trumpets  and  contralto  trumpet  in  F,  three  trombones,  tuba,  timpani, 
xylophone,  triangle,  snare  drum,  bass  drum,  cymbals,  tam-tam,  tambourine,  celesta,  harp, 
and  strings. 

It  is  astonishing  that,  of  the  three  symphonies  written  by  a  composer  so  much  loved 
by  concert  audiences  for  his  piano  concertos,  only  his  Second  is  reasonably  well  known. 
All  three  of  the  symphonies  are  filled  with  the  kind  of  richly  pensive,  romantic  melody 
and  drenchingly  sonorous  orchestral  colors  that  audiences  love,  yet  the  First  and  the 
Third  are  still  stepchildren  of  the  composer's  fame. 

The  three  symphonies  span  most  of  Rachmaninoff's  working  life:  the  First  was  com- 
posed in  1895  and  the  Third  came  forty  years  later,  after  which  his  only  remaining  com- 
position was  the  Symphonic  Dances,  Opus  45.  It  should  not  be  too  surprising,  then,  to 
find  some  stylistic  changes  over  that  long  period,  however  strongly  the  composer's  basic 
personality  is  imprinted  in  the  score.  Indeed,  when  Stokowski  conducted  the  first  per- 
formance of  the  Symphony  No.  3,  the  response  of  audience  and  critics  demonstrated 
that  the  composer  was  caught  in  a  classic  "Catch-22"  situation:  many  music-lovers  felt 
that  he  had  scanted  their  desire  for  lushly  orchestrated  melody  and  that  he  had  gone 
"modern."  Even  the  composer's  close  friend,  fellow  composer  Nikolai  Medtner,  was  up- 
set at  what  he  deemed  Rachmaninoff's  "modernism,"  though  it  is  really  hard  to  imagine 
what  he  could  have  meant  by  that.  Certainly  his  harmonic  treatment  is  more  adventur- 
ous, but  not  so  novel  as  to  consititute  an  impediment  to  understanding.  On  the  other 
hand,  critics  and  proponents  of  the  new  charged  that  this  music  belonged  to  the  turn  of 
the  century  and  that  it  was  forty  years  out  of  date.  In  any  case,  the  symphony  failed  to 
capture  the  hearts  of  audiences  instantly,  as  his  Rhapsody  on  a  Theme  of  Paganini  had 
done  two  years  previously — and  perhaps  it  was  only  this  sense  of  disappointment  that 
led  to  some  surprisingly  negative  reviews. 

Rachmaninoff  himself  was  deeply  disappointed — to  such  an  extent  that  he  composed 
nothing  for  the  next  seven  years.  Yet  he  once  commented  ruefully  of  the  Third:  "It  has 
been  heard  once  in  every  capital  in  the  musical  world;  it  has  been  condemned  in  them 
all.  But  it's  quite  possible  that  in  fifty  years'  time  it  will  be  rediscovered  like  Schumann's 
Violin  Concerto  and  become  a  sensational  success." 
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Week  12 


Ronald  Thomas,  Artistic  Director 

UPCOMING  CONCERTS 


Debussy 
George  Crumb 
Brahms 


Elliott  Carter 

Bartok 

Mendelssohn 


Alan  Mann,  Executive  Director 

In  Time  of  War,  In  Time  of  Love 

Fri.  Jan.  5,  7:30  p.m.    NEC's  Jordan  Hall 

Sun.  Jan.  7,  7:30  p.m.    Sanders  Theatre,  Cambridge 

En  blanc  et  noir  for  Two  Pianos 

Black  Angels  for  Electric  String  Quartet 

Neue  Liebeslieder-Walzer,  Op.  65 

Fri.  Feb.  2,  7:30  p.m.    NEC's  Jordan  Hall 

Sat.  Feb.  3,  7:30  p.m.    Sorenson  Center,  Babson  College 

Sun.  Jan.  7,  7:30  p.m.    Sanders  Theatre,  Cambridge 

Cello  Sonata  (1948) 

Contrasts 

Piano  Trio  in  D  minor,  Op.  49 


bostonchambermusic.org     6 1  7.349.0086 


Your  Boston  Address  for  Oxxford  Clothes,  the  world's  finest 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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"Sensational  success"  is  perhaps  too  strong  a  phrase  even  now,  but  it  is  clear  that 
Rachmaninoff  s  Third  Symphony  has  been  winning  new  adherents  among  conductors 
and  musical  commentators.  Times  are  clearly  changing.  At  least  we  can  begin  to  assess 
his  contribution  without  fighting  our  way  through  a  battlefield  of  entrenched  avant-gard- 

ists.  It  is  particularly  instructive  to  com- 
pare the  sarcastic,  denigrating  article  on 
the  composer  in  the  fifth  edition  (1955)  of 
Grove's  Dictionary  of  Music  and  Musicians 
with  the  much  more  informative  and  bal- 
anced contribution  in  The  New  Grove 
Dictionary  (1980).  One  would  hardly 
guess  that  the  two  articles  were  about  the 
same  composer! 

The  Third  Symphony,  one  of  the  very 
small  number  of  works  to  be  composed 
during  Rachmaninoff's  self-imposed  exile 
from  Russia  after  1917,  is  indeed  one  of 
his  strongest  and  most  original  composi- 
tions. It  is,  in  some  ways,  more  "modern" 
than  any  other — though  not  in  any  sense 
that  should  frighten  the  music-lover  fond 
of  the  composer's  romantic  streak.  It 
reveals  his  usual  sure  touch  with  orches- 
tral color,  calling  for  a  degree  of  technical 
virtuosity  from  his  ensemble  that  he  rarely, 
if  ever,  demanded  elsewhere.  (No  doubt 
this  was  both  a  tribute  and  a  challenge  to 
the  players  in  Stokowski's  Philadelphia 
ensemble,  with  which  Rachmaninoff  had 
a  particularly  close  relationship  during  the  last  decade  of  his  life,  even  to  the  point  of 
conducting  a  recording  of  the  Third  Symphony  in  1939.)  Moreover,  the  Third  is  the  most 
compact  of  Rachmaninoff's  symphonies,  with  less  of  the  sometimes  rambling  (however 
gorgeous!)  structural  deviations  found  in  the  earlier  works. 

This  is  the  only  Rachmaninoff  symphony  in  three  movements;  he  chose  to  adopt  a 
procedure  that  he  had  already  used  successfully  in  his  concertos,  making  a  middle  move- 
ment serve  as  a  combination  of  slow  movement  and  scherzo.  Listeners  new  to  this  piece 
but  familiar  with  other  works  by  Rachmaninoff  will  not  be  surprised  by  two  of  its  char- 
acteristic features:  the  presence  of  a  "motto"  theme  heard  at  the  outset  of  the  work  that 
recurs  in  many  different  guises  throughout,  and  the  eventual  appearance  of  the  "Dies 
irae"  melody  from  the  plainsong  Mass  for  the  Dead.  Both  elements  seem  to  be  part  of 
Rachmaninoff's  basic  fatalism,  and  it  is  a  mood  that  might  well  have  been  regarded  as 
particularly  appropriate  in  the  middle- 1930s  as  the  world  political  and  economic  situa- 
tion seemed  already  on  the  track  to  an  inevitable  global  conflict. 

Rachmaninoff  originally  drafted  the  opening  motto  theme  for  horns  and  trumpets, 
an  assertive,  if  conventional,  opening.  But  he  reconsidered,  and  made  it  instead  into  a 
tentative,  even  mysterious  element,  quietly  intoned  by  muted  solo  cello,  horns,  and  clari- 
nets. It  is  a  modal  stepwise  theme,  covering  only  three  notes,  a  minor  third.  Its  habit  of 
winding  around  a  single  note  and  constantly  turning  back  on  itself  seems  like  a  fatalis- 
tic gesture,  evoking  a  mood  of  hopelessness  against  which  it  is  the  purpose  of  the  music 
to  struggle.  And  it  bears  a  family  resemblance  to  the  "Dies  irae"  theme  that  will  emerge 
in  the  finale.  Meanwhile  it  appears  in  many  guises,  both  obvious  and  subtle. 

Having  presented  this  motto  just  once,  Rachmaninoff  launches  into  the  main  section 
of  the  sonata  form  movement.  The  principal  theme,  first  heard  in  the  woodwinds,  is 


An  informal  1940  portrait  of  Rachmaninoff 
painted  by  Boris  Chaliapin,  son  of  the  great 
Russian  bass  Fyodor  Chaliapin 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &.    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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sweetly  mournful  and  redolent  of  Russian  sound,  a  lament  for  things  lost,  while  the  sec- 
ond theme,  presented  warmly  by  the  cellos,  is  one  of  those  richly  romantic  Rachmanin- 
off melodies  that  win  all  hearts  at  once.  These  elements  are  developed  compactly  and 
with  great  skill  and  rhythmic  energy  propelled  by  racing  triplet  figures.  The  development 
makes  no  use  of  the  second  theme,  so  when  the  motto  brings  back  the  recapitulation, 
Rachmaninoff  makes  quick  work  of  the  principal  theme,  which  has  had  quite  a  workout, 
and  lavishly  extends  the  second  theme  in  new  colors.  Hushed  staccato  strings  remind 
us  of  the  motto  as  the  movement  closes. 

The  opening  slow  section  of  the  middle  movement  seems  designed  to  arouse  expecta- 
tion. The  horn,  singing  like  a  medieval  bard  against  the  harp's  accompaniment,  presents 
yet  another  version  of  the  motto  now  turned  into  a  fragment  of  epic  song.  Then  comes  a 
string  of  special  melodic  gestures  and  colors — a  chromatic  violin  solo  with  a  descend- 
ing melody;  another  melody  for  the  unison  violins,  now  rising;  a  brief  flute  melody.  These 
are  extended  and  developed  into  a  shimmering  web,  then  dissolve  into  a  preparatory 
Allegro  vivace  passage  that  brings  in  the  main  scherzo  theme  in  the  strings.  This  is 
highly  colored  music,  even  theatrical  in  its  feel,  suggesting  visual  images  (though  the 
composer  has  not  informed  us  if  he  had  any  such  ideas  in  his  head).  Eventually  the 
scherzo  dies  away  and  Rachmaninoff  engineers  a  careful  return  to  the  slow  tempo  again, 
in  which  all  of  the  material  previously  heard  is  reinterpreted  in  a  gentle,  nocturnal  mood. 

The  finale  is  bold  and  vigorous.  The  opening  string  figure  drives  along  with  great 
energy,  eventually  to  be  transmuted  into  a  splendid  fugue.  The  rushing  character  of  this 
music  occasionally  pauses  for  brief  lyrical  interludes,  gradually  introducing  the  idea  of 
the  "Dies  irae,"  which  grows  more  and  more  prominent.  Following  the  dark  hints  which 
that  melody  always  seems  to  bring  with  it,  Rachmaninoff  works  up  to  a  vivid  and  bril- 
liant close,  designed  to  show  off  the  virtuosity  of  the  modern  symphony  orchestra  with 
tremendous  6clat. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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SPECIAL  EXHIBITIONS 

A  Bronze  Menagerie: 
Mat  Weights  of  Early  China 
Through  January  14 

Sculpture  and  Memory: 
Sacred  Spaces  at  the 
Gardner  Museum 
February  9 -May  6 


LANDSCAPE  VISIONS 
LECTURE  SERIES 

Heaven,  Earth  and  Man: 
Traditional  Belief  Systems  in 
Chinese  Gardens 
Dr.  Alison  Hardie 
Saturday,  January  13, 1:30pm 
Tickets:  $5-15,  includes 
museum  admission 


TIN  PAN  ALLEY 
AT  THE  GARDNER 

Two  concerts  featuring 
songs  by  Gershwin,  Porter, 
Berlin  and  more 
Sundays,  January  28  & 
February  4, 1:30pm 
Tickets:  $5-23,  includes 
museum  admission 


isabella 
s:ewart  Gardner. 

MUSEUM 

280  THE  FENWAY    TUES-SUN,  11-4:45PM 

BOX  OFFICE  617  278  5156    WWW.GARDNERMUSEUM.ORG 
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The  best  quickly  available  source  of  information  about  John  Harbison  is  the  website 
of  his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography,  works 
list,  reviews,  and  several  interesting  essays  about  the  composer  and  individual  pieces, 
including  his  opera  The  Great  Gatsby.  David  St.  George  wrote  the  essay  on  Harbison  in 
the  New  Grove  II  (2001);  Richard  Swift  wrote  the  one  in  The  New  Grove  Dictionary  of 
American  Music. 

The  catalog  of  Harbison's  recorded  works  is  extensive,  and  includes  the  Boston  Sym- 
phony Orchestra's  recording  of  the  composer's  Symphony  No.  1,  a  BSO  centennial  com- 
mission, from  1984  (New  World  Records,  with  Oily  Wilson's  Sinfonia),  and  the  Boston 
Symphony  Chamber  Players'  recording  with  pianist  Gil  Kalish  of  the  Piano  Quintet 
and  Words  from  Paterson,  the  latter  with  baritone  Sanford  Sylvan,  on  a  disc  with  Simple 
Daylight  performed  by  Kalish  and  soprano  Dawn  Upshaw  (Nonesuch).  A  live  recording 
by  James  Levine  and  the  Munich  Philharmonic  of  Harbison's  Symphony  No.  3  was 
released  as  Volume  7  in  the  series  "Documents  of  the  Munich  Years"  (Oehms  Classics). 
Another  recording  of  Symphony  No.  3,  along  with  the  Flute  Concerto  and  The  Most  Often 
Used  Chords,  is  by  David  Alan  Miller  and  the  Albany  Symphony  Orchestra  (Albany 
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A  Steady  Partner 

In  Workers'  Compensation 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 
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Records;  it  was  Miller  and  the  Albany  Symphony  Orchestra  who  premiered  Canonical 
American  Songbook).  The  Boston-based  Cantata  Singers,  with  whom  Harbison  has  long 
been  affiliated,  recorded  two  of  his  1990s  choral  works,  Four  Psalms  and  Emerson,  con- 
ducted by  David  Hoose  (New  World  Records).  Hoose  also  recorded  the  Cantata  Singers 
and  Orchestra  in  the  composer's  Pulitzer  Prize-winning  cantata  The  Flight  Into  Egypt, 
with  soprano  Roberta  Anderson  and  baritone  Sanford  Sylvan;  also  on  that  disc  are  The 
Natural  World  and  the  Concerto  for  Double  Brass  Choir  and  Orchestra  (New  World 
Records).  Other  releases  include  the  Violin  Concerto  performed  by  the  composer's  wife, 
Rose  Mary  Harbison,  with  Emmanuel  Music  conducted  by  Craig  Smith  (Koch  Inter- 
national Classics),  and  Jaime  Laredo's  performance  of  the  Viola  Concerto  with  Hugh 
Wolff  and  the  New  Jersey  Symphony  Orchestra  (New  World  Records).  Also  recommend- 
able  are  the  chamber  ensemble  version  of  Harbison's  Mirabai  Songs  as  sung  by  Dawn 
Upshaw  with  the  Orchestra  of  St.  Luke's  under  David  Zinman  (Nonesuch,  with  Barber's 
Knoxville:  Summer  of  1915  and  works  by  Menotti  and  Stravinsky),  and  the  four  books 
of  his  Motetti  di  Montale,  sung  by  mezzo-sopranos  Janice  Felty  and  Margaret  Lattimore 
with  the  Boston-based  Collage  New  Music  led  by  David  Hoose  (Koch  International).  A 
recent  release  features  Lorraine  Hunt  Lieberson  with  the  Chicago  Chamber  Players  in 
Harbison's  North  and  South,  a  song  cycle  on  poems  by  Elizabeth  Bishop  song  cycle 
(Naxos,  on  a  disc  with  three  other  chamber  works). 

— Robert  Kirzinger 

The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life 
(HarperPerennial  paperback).  Relatively  new  to  the  Mozart  bibliography  are  Mozart: 
His  Life  and  Work,  by  Julian  Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late 
Stanley  Sadie's  Mozart:  The  Early  Years,  1756-1781  (Oxford),  and  Mozart's  Women:  His 
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Family,  his  Friends,  his  Music,  by  the  conductor  Jane  Glover  (HarperCollins).  Sadie's 
Mozart  article  from  The  New  Grove  Dictionary  (1980)  was  published  separately  as  The 
New  Grove  Mozart  (Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie 
and  Cliff  Eisen;  this  has  now  been  published  separately  as  a  new  New  Grove  Mozart 
(Oxford  paperback).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
study  (Oxford  paperback).  The  more  recent  Mozart:  A  Cultural  Biography,  by  Robert 
Gutman,  is  also  important  (Harcourt  Brace  Jovanovich/Harvest  paperback).  "Musical 
lives,"  a  series  of  readable,  compact  composer  biographies  from  Cambridge  University 
Press,  includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  There  is  a 
volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback).  Denis  Matthews's  chapter  on  "Mozart 
and  the  Concerto"  in  A  Guide  to  the  Concerto,  edited  by  Robert  Lay  ton,  offers  a  helpful 
overview  (Oxford  University  Press).  Despite  its  decorative  language  typical  of  a  much 
earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano  Concertos  remains  useful  and 
evocative  (Dover  paperback).  Another  useful  older  book  is  Arthur  Hutchings's  A  Com- 
panion to  Mozart s  Piano  Concertos  (Oxford  paperback).  Michael  Steinberg's  note  on  the 
D  minor  piano  concerto,  K.466,  is  in  his  compilation  volume  The  Concerto— A  Listeners 
Guide  (Oxford  paperback).  Among  other  books  on  the  composer,  The  Mozart  Com- 
pendium: A  Guide  to  Mozart s  Life  and  Music,  edited  by  H.C.  Robbins  Landon,  is  a  useful 
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resource;  this  includes  an  entry  by  Robert  Levin  on  the  concertos  (Schirmer).  Volkmar 
Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  composer's 
final  decade  (HarperPerennial  paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Bio- 
graphical Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone  you 
can  think  of  who  figured  in  Mozart's  life  (Oxford). 

David  Zinman  has  recorded  Mozart's  D  minor  piano  concerto  with  soloist  Christian 
Zacharias  and  the  Bavarian  Radio  Symphony  Orchestra  (EMI).  Other  noteworthy  re- 
cordings (listed  alphabetically  by  soloist)  include  Geza  Anda's  as  soloist  and  conductor 
with  the  Mozarteum  Orchestra  of  Salzburg  (Deutsche  Grammophon),  Piotr  Anderszewski's 
as  soloist  and  conductor  with  the  Sinfonia  Varsovia  (Virgin  Classics),  Daniel  Barenboim's 
as  soloist  and  conductor  with  both  the  English  Chamber  Orchestra  (EMI)  and  the  Berlin 
Philharmonic  (Teldec/Warner  Classics),  Alfred  Brendel's  with  Neville  Marriner  and  the 
Academy  of  St.  Martin  in  the  Fields  (Philips)  and  with  Sir  Charles  Mackerras  and  the 
Scottish  Chamber  Orchestra  (also  Philips),  Jeno  Jando's  with  Andras  Ligeti  and  the 
Concentus  Hungaricus  (budget-priced  Naxos),  Murray  Perahia's  as  soloist  and  conduc- 
tor with  the  English  Chamber  Orchestra  (CBS/Sony),  Rudolf  Serkin's  with  Claudio 
Abbado  and  the  London  Symphony  Orchestra  (Deutsche  Grammophon),  and  Mitsuko 
Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra  (Philips).  Among  his- 
toric issues,  there  is  a  powerful  and  dramatic  1954  broadcast  performance  featuring 
pianist  Yvonne  Lefebure  with  Wilhelm  Furtwangler  conducting  the  Berlin  Philharmonic 
Orchestra  (this  comes  and  goes  on  a  variety  of  labels  and  has  shown  up  recently  in  an 
"official"  release  in  a  two-disc  EMI  set  of  Furtwangler  Mozart  performances). 

Geoffrey  Norris's  article  on  Rachmaninoff  from  The  New  Grove  Dictionary  of  Music 
and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Russian  Masters  2  with  the  Grove 
articles  on  Rimsky-Korsakov,  Scriabin,  Prokofiev,  and  Shostakovich  (Norton  paperback). 
Norris  revised  his  article  for  the  2001  edition  of  Grove,  the  composer's  name  now  being 
spelled  "Rachmaninoff  rather  than  "Rakhmaninov."  Norris  also  wrote  Rakhmaninov, 
an  introduction  to  the  composer's  life  and  works  in  the  Master  Musicians  series  (Little- 
field  paperback).  Also  useful  are  the  smaller  volumes  Rachmaninov  Orchestral  Music 
by  Patrick  Piggott,  in  the  series  of  BBC  Music  Guides  (University  of  Washington  paper- 
back) and  Sergei  Rachmaninov:  An  Essential  Guide  to  his  Life  and  Works  by  Julian 
Hay  lock  in  the  series  Classic  fm  Lifelines  (Pavilion  paperback).  A  recent  helpful  con- 
tribution to  the  Rachmaninoff  bibliography  is  Rachmaninoff:  Composer,  Pianist,  Con- 
ductor by  Barrie  Martyn  (Scolar  Press).  An  older  book,  Sergei  Rachmaninoff:  A  Lifetime 
in  Music,  compiled  by  Sergi  Bertensson  and  Jay  Leyda  with  assistance  from  Sophie 
Satin,  Rachmaninoff's  sister-in-law,  draws  upon  the  composer's  own  letters  and  interviews 
(New  York  University  Press).  Michael  Steinberg's  notes  on  RachmaninofFs  Second  and 
Third  symphonies  are  in  his  compilation  volume  The  Symphony— A  Listeners  Guide 
(Oxford  paperback). 

David  Zinman  has  recorded  RachmaninofFs  Symphony  No.  3  with  the  Baltimore  Sym- 
phony Orchestra  (Telarc).The  composer  himself  recorded  his  Third  Symphony  with  the 
Philadelphia  Orchestra  in  1939  (RCA).  Other  modern  choices  include  Vladimir  Ash- 
kenazy  with  the  Concertgebouw  Orchestra  of  Amsterdam  (London),  Edo  de  Waart  with 
the  Rotterdam  Philharmonic  (Philips),  Mikhail  Pletnev  with  the  Russian  National  Or- 
chestra (Deutsche  Grammophon),  Andre  Previn's  with  the  London  Symphony  Orchestra 
(EMI),  and  Mariss  Jansons  with  the  St.  Petersburg  Philharmonic  (EMI). 

— Marc  Mandel 
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David  Zinnia  11 

David  Zinman  is  in  his  twelfth  season  as  music  director  of  the 
Tonhalle  Orchestra  in  Zurich,  having  taken  up  that  post  in  1995 
after  many  years  as  a  regular  guest  conductor  there.  In  1998  he 
completed  a  thirteen-year  tenure  as  music  director  of  the  Baltimore 
Symphony  Orchestra  and  became  music  director  of  the  Aspen 
Music  Festival  and  School,  where  he  is  also  program  director  of 
the  American  Academy  of  Conducting.  Mr.  Zinman's  tenures  in 
Baltimore  and  Zurich  have  been  distinguished  by  a  broad  reper- 
toire, commitment  to  contemporary  music,  and  historically  informed 
performance  practice.  He  has  toured  widely  with  both  orchestras 
in  Europe,  North  America,  and  the  Far  East.  Among  his  most  recent  tours  have  been  those 
with  the  Tonhalle  Orchestra  in  Europe  (2005),  United  States  (2004,  culminating  in  a  per- 
formance at  Carnegie  Hall),  and  Japan  (1999  and  2006).  Mr.  Zinman  and  the  Tonhalle 
Orchestra  have  also  performed  throughout  Europe.  They  have  recorded  Honegger  and 
Mozart  for  London/Decca  label,  and  Beethoven,  Schumann,  and  Strauss  cycles,  and  the 
Beethoven  concerto  repertoire,  for  Arte  Nova  (released  by  SonyBMG).  Mr.  Zinman  made 
his  American  conducting  debut  with  the  Philadelphia  Orchestra  in  1967  and  has  since 
led  many  of  the  world's  leading  orchestras.  His  2006-07  schedule  includes  appearances 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a... may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist." 
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with  the  Berlin  Philharmonic,  London  Symphony  Orchestra,  San  Francisco  Symphony, 
Boston  Symphony,  and  Chicago  Symphony  (including  a  Florida  tour).  David  Zinman  has 
served  as  music  director  of  the  Rochester  Philharmonic,  Rotterdam  Philharmonic,  and 
Netherlands  Chamber  Orchestra.  He  has  made  regular  guest  appearances  at  the  Blossom, 
Hollywood  Bowl,  Mostly  Mozart,  Ravinia,  Saratoga,  and  Tanglewood  festivals,  and  was 
artistic  director  of  the  Minnesota  Orchestra's  Viennese  Sommerfest.  He  conducts  and 
records  frequently  with  the  Berlin  Philharmonic,  Deutsches  Symphonie-Orchester  Berlin, 
Orchestre  de  Paris,  Concertgebouw  Orchestra,  London  Symphony,  Philharmonia  Orchestra, 
and  Israel  Philharmonic.  His  discography  of  more  than  ninety  recordings  has  earned 
numerous  international  honors.  Born  in  1936,  David  Zinman  graduated  from  Oberlin 
Conservatory  and  pursued  advanced  work  in  composition  at  the  University  of  Minnesota. 
Conducting  studies  at  the  Boston  Symphony's  Tanglewood  Music  Center  brought  him  to 
the  attention  of  Pierre  Monteux,  who  guided  his  musical  development  and  also  gave  Mr. 
Zinman  his  first  important  conducting  opportunities,  with  the  London  Symphony  Orchestra 
and  at  the  1963  Holland  Festival.  In  2002  David  Zinman  became  the  first  conductor  and 
the  first  recipient  not  originally  from  Switzerland  to  receive  the  City  of  Zurich  Art  Prize. 
He  is  also  a  recipient  of  Columbia  University's  Ditson  Award  and  holds  the  title  of  Cheva- 
lier de  l'Ordre  des  Arts  et  des  Lettres.  This  past  summer  he  celebrated  his  seventieth 
birthday  at  Aspen,  where  he  received  musical  and  personal  tributes  at  a  gala  concert. 
David  Zinman  made  his  Boston  Symphony  debut  at  Tanglewood  in  1968  and  his  BSO 
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subscription  series  debut  in  1980,  and  has  also  been  guest  conductor  with  the  orchestra 
at  Carnegie  Hall  in  New  York.  His  most  recent  Tanglewood  appearances  with  the  BSO 
were  in  1993  (he  appeared  there  in  1994  with  the  Minnesota  Orchestra),  his  most  recent 
subscription  appearances  in  January  and  February  2005. 

Radu  Lupu 

Firmly  established  as  one  of  the  most  important  musicians  of  his 
generation,  Radu  Lupu  is  widely  acknowledged  as  a  leading  inter- 
preter of  the  works  of  Beethoven,  Brahms,  Mozart,  and  Schubert. 
Since  winning  the  1969  Leeds  Piano  Competition,  he  has  per- 
formed regularly  as  soloist  and  recitalist  in  the  musical  capitals 
and  major  festivals  of  Europe  and  the  United  States.  Mr.  Lupu  has 
appeared  many  times  with  the  Berlin  Philharmonic  since  his  debut 
with  that  orchestra  at  the  1978  Salzburg  Festival  under  Herbert 
von  Karajan,  and  many  times  also  with  the  Vienna  Philharmonic, 
including  the  opening  concert  of  the  1986  Salzburg  Festival  under 
Riccardo  Muti.  He  is  also  a  frequent  visitor  to  the  Royal  Concertgebouw  Orchestra  of 
Amsterdam  and  to  all  of  the  major  London  orchestras.  Radu  Lupu's  first  major  American 
appearances  were  in  1972  with  the  Cleveland  Orchestra  under  Daniel  Barenboim  in  New 
York  and  with  the  Chicago  Symphony  led  by  Carlo  Maria  Giulini.  Concerts  with  the  New 
York  Philharmonic  soon  followed,  and  he  has  since  appeared  with  all  of  the  foremost 
American  orchestras.  During  the  2005-06  season  he  performed  with  the  orchestras  of 
Houston,  Montreal,  Chicago,  and  with  Berlin's  Staatskapelle  Orchestra  at  Carnegie  Hall 
conducted  by  Daniel  Barenboim,  with  whom  he  also  gave  duo  piano  recitals  in  Chicago 
and  Carnegie  Hall,  in  addition  to  his  own  solo  recitals  in  Seattle,  Vancouver,  Los  Angeles, 
San  Francisco,  Kansas  City,  and  Ottawa.  Mr.  Lupu  has  made  more  than  twenty  recordings 
for  London/Decca,  including  the  complete  Beethoven  concertos  with  the  Israel  Philhar- 
monic and  Zubin  Mehta,  the  complete  Mozart  violin  sonatas  with  Szymon  Goldberg,  and 
numerous  solo  recordings  of  Beethoven,  Brahms,  and  Schubert.  His  recording  of  Schubert's 
sonatas  D.960  and  D.664,  won  a  Grammy  Award,  and  his  recording  of  Schumann's  Kin- 
derszenen,  Kreisleriana,  and  Humoresques  an  Edison  Award.  He  has  also  made  two  record- 
ings with  pianist  Murray  Perahia  (Sony  Classical)  and  two  albums  of  Schubert  Lieder  with 
soprano  Barbara  Hendricks  (EMI).  In  1998  he  joined  Daniel  Barenboim  for  a  disc  of 
Schubert  works  for  piano  four-hands  for  Teldec.  In  2001  Decca  released  his  two-disc  set 
of  Schubert's  music  for  violin  and  piano  with  Szymon  Goldberg.  Born  in  Romania  in  1945, 
Radu  Lupu  began  studying  the  piano  at  age  six  with  Lia  Busuioseanu.  He  made  his  pub- 
lic debut  with  a  complete  program  of  his  own  music  at  twelve  and  continued  his  studies 
for  several  years  with  Florica  Muzicescu  and  Cella  Delavrance.  In  1961  he  won  a  scholar- 
ship to  the  Moscow  State  Conservatory,  where  he  studied  with  Heinrich  Neuhaus  and  the 
latter's  son,  Stanislav  Neuhaus.  During  his  seven  years  at  the  Moscow  Conservatory  he 
won  first  prize  in  the  1966  Van  Cliburn,  the  1967  Enescu  International,  and  the  1969 
Leeds  International  competitions.  In  1989  he  was  awarded  the  prestigious  "Abbiati"  prize 
given  by  the  Italian  Critics  Association.  Radu  Lupu  made  his  Boston  Symphony  debut  in 
December  1977  with  Mozart's  A  major  concerto,  K.488,  and  has  since  returned  as  soloist 
in  concertos  of  Mozart  (K.414,  K.503,  and  K.595),  Beethoven  (the  First,  Third,  and 
Emperor  concertos),  and  (most  recently,  in  January  2004)  Schumann. 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


e/HJgginson  Society 


e  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence 
continuing  the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry 
Lee  Higginson.  The  BSO  is  grateful  to  Higginson  Society  members  whose  investment 
during  the  2005-06  season  provided  $2.9  million  to  support  the  Orchestra.  We  acknowl- 
edge the  generosity  of  current  Higginson  Society  donors  listed  below,  whose  gifts  were 
received  by  December  17,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver, 
Manager  of  the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 


appassionato-$ioo,ooo  and  above 


The  Boston  Foundation 


Mr.  and  Mrs.  Nathan  R.  Miller 


virtuoso-$50,ooo  to  $99,999 


Mr.  and  Mrs.  George  D.  Behrakis 
Peter  and  Anne  Brooke 


Mr.  and  Mrs.  John  S.  Reed 


ENCORE-$25,000  to  $49,999 


Jan  Brett  amd  Joseph  Hearne 
Gregory  E.  Bulger 
John  and  Diddy  Cullinane 
William  and  Deborah  Elfers 
Mr.  and  Mrs.  Steven  S.  Fischman 
The  Gomidas  Organ  Fund,  Inc. 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  John  M.  Loder 
Mr.  and  Mrs.  Jeffrey  E.  Marshall 


Joseph  C.  McNay 

Mrs.  August  R.  Meyer 

Megan  and  Robert  O'Block 

Mr.  Irving  W.  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Mrs.  Joan  D.  Wheeler 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 

Gabriella  and  Leo  Beranek 

William  David  Brohn 

Samuel  B.  and  Deborah  D.  Bruskin 

Catherine  and  Paul  Buttenwieser 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Cynthia  and  Oliver  Curme 

Dr.  and  Mrs.  Philip  D.  Cutter 

Mr.  and  Mrs.  Francis  W  Hatch,  Jr. 

Mr.  Paul  L.  King 


Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Bill  and  Barbara  Leith 

Mrs.  Sally  Lupfer 

Kate  and  Al  Merck 

Carmine  and  Beth  Martignetti 

Annette  and  Vincent  O'Reilly 

William  and  Lia  Poorvu 

Louise  C.  Riemer 

Kristin  and  Roger  Servison 
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Continued  on  page  53 


DEPOSIT  AND  CASH  MANAGEMENT  •  RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  •  COMMERCIAL  BANKING 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count — connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
B  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 


(=1 
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The  Higginson  Society     (continued) 


MAESTRO-$15,000  to  $24,999      (continued) 


Mr.  and  Mrs.  Samuel  Thome 
Robert  C.  Winters 


Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 


patrons-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Jim  and  Nancy  Bildner 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  James  C.  Curvey 

Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrifield 

Mr.  and  Mrs.  Miguel  de  Braganga 

Robert  and  Evelyn  Doran 

Roger  and  Judith  Feingold 

Mrs.  Bruni  Fletcher-Koch 

Richard  and  Joy  Gilbert 

Thelma  and  Ray  Goldberg 

Roberta  and  Macey  Goldman 


Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  Timothy  P.  Home 

Prof,  and  Mrs.  Paul  Joskow 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Rhoda  V.  Mclntyre 

Richard  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Jane  and  Neil  Pappalardo 

Mrs.  Daniel  Pierce 

John  and  Susanne  Potts 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Henry  and  Joan  T.  Wheeler 

Anonymous  (2) 


I 
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sponsors-$5,ooo  to  $9,999 


Eleanor  Campbell  and  Hon.  Levin  Campbell 

Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adams 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Barbara  and  Gary  Bowen 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Loring  and  Katinka  Coleman 

Bea  and  Woolsey  Conover 

Consulate  of  The  Republic  of  Hungary 


Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Peter  A.  Diamond 

Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Alan  R.  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W.  Freed 

Myrna  H.  and  Eugene  M.  Freedman 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Continued  on  page  55 
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is 


*  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  River 

*  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

*  24-Hour  Security  •  Fine  Dining  •  Fitness  Center 

*  Social  Activities  •  Housekeeping  •  Indoor  Parking 
For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  NewWy  Court,  Concord,  MA  01742 

WWW.nedeaCOneSS.com  1=1  Equal  Housing  Opportunity 


Newbury  Court 


A  DEACONESS  ABUNDANT  LIFE  COMMUNITY 


M4  ift  I 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  Wallace  K.  Graham 
Mr.  and  Mrs.  Robert  S.  Green 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Patricia  and  Galen  Ho 
Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  Hood 
Yuko  and  Bill  Hunt 
Cerise  and  Charles  Jacobs 
Mr.  Ernest  K.  Jacquet 

Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta 
Holly  and  Bruce  Johnstone 
Edna  S.  and  B6la  T.  Kalman 
Mr.  and  Mrs.  Brian  Keane 
Mrs.  Barbara  N.  Kravitz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Cynthia  and  Robert  J.  Lepofsky 
Don  and  Gini  LeSieur 
Shari  Loessberg  and  Christopher  Smart 
Mr.  and  Mrs.  John  F.  Magee 
Dr.  and  Mrs.  Joseph  B.  Martin 
Dr.  Robert  and  Jane  B.  Mayer 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Professor  Robert  H.  and  Dale  Mnookin 
Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Paul  M.  Montrone 
Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Edgar  Philbrick 
William  and  Helen  Pounds 
Dr.  Tina  Young  Poussaint  and 
Dr.  Alvin  Poussaint 


Mr.  and  Mrs.  Walter  Pressey 

Mr.  and  Mrs.  James  D.  Price 

Peter  and  Suzanne  Read 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich 

Elaine  and  Jerome  Rosenfeld 

Debbie  and  Alan  Rottenberg 

Mrs.  George  R.  Rowland 

Maureen  and  Joe  Roxe,  The  Roxe  Foundation 

Mr.  Sean  Rush 

Roger  and  Norma  Saunders 

Mr.  Benjamin  Schore  and  the  late 

Kira  Founier-Schore 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  and  Mrs.  Douglas  H.  Sears 
Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 
Mr.  Marshall  H.  Sirvetz 
Gilda  and  Alfred  Slifka 
Mrs.  Frederick  J.  Stare 
Ira  and  Jacquie  Stepanian 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  Mark  D.  Thompson 
Mr.  and  Mrs.  Charles  W  Trippe,  Jr. 
Robert  A.  Vogt 
Mrs.  Arthur  A.  Wahmann 
Mrs.  Charles  H.  Watts  II 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Lynne  and  Frank  Wisneski 
Anonymous  (6) 


MEMBERS-$2,500  to  $4,999 


Mrs.  Herbert  Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Harl  and  Lois  Aldrich 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mrs.  Rae  D.  Anderson 
Mr.  Julian  D.  Anthony 
Mr.  and  Mrs.  Stephen  Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Bennett  Aspel,  M.D.,  and 

Ms.  Joyce  Plotkin 
Mr.  and  Mrs.  Laurence  Asquith 


Diane  M.  Austin  and  Aaron  J. 

Nurick 
Mr.  James  C.  Ayer 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Judith  and  Harry  Ban- 
Richard  and  Sally  Bartley 
John  and  Molly  Beard 
Martin  and  Kate  Begien 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 
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Ms.  Jennifer  I.  Bessin 
Bob  and  Karen  Bettacchi 
Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Joseph  M.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  Stephen  P. 

Bradley 
Gertrude  S.  Brown 

Continued  on  page  57 


Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor 
Yundi  Li  piano 


7f! 

Bank  of  America  *?, 

Celebrity  Series 


Engaging  ■  Entertaining  ■  Enriching 


R.  Strauss     Don  Juan 

Liszt  Piano  Concerto  No.  2 

R.  Strauss     Ein  Heldenleben 

Wed.  |  Feb.  28  |  8pm  |  Symphony  Hall 





Sponsored  by 

The  DeMoulas  Foundation 


f 


National  Philharmonic 
of  Russia 

Vladimir  Spivakov  conductor 
Olga  Kern  piano 


Shostakovich 
Rachmaninoff 
Tchaikovsky 

Fri.  |  Mar.  16  i 

Sponsored  by  PTC 


Festival  Overture 
Piano  Concerto  No.  2 
Symphony  No.  6,  "Pathetique" 

8pm  |  Symphony  Hall 


SymphonyCharge  617-266-1200  (Mon-Fn  10-7,  sat  10-6) 
Buy  online  anytime  www.celebrityseries.org 


Title  Sponsor 
Bank  of  America 


BOSTON 

Drff^lG' 


Tangle  wood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide' range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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The  Higginson  Society     (continued) 


M  E  M  B  E  RS-$2,500  to  $4,999     continued 


Mr.  and  Mrs.  Donald  Bruck 
Mrs.  Irving  S.  Brudnick 
Dr.  Matthew  Budd  and 

Ms.  Rosalind  Gorin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Kevin  T. 

Callaghan 
Ms.  Martha  Corbett 
Gourmet  Caterers,  Inc. 
David  and  Karin  Chamberlain 
Mr.  and  Mrs.  James  M.  Clark 
Mr.  and  Mrs.  Ronald  C.  Clark 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  Stephen  Coit 
Mrs.  I.  W.  Colburn 
Marvin  and  Ann  Collier 
Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Joanna  Inches  Cunningham 
Professor  and  Mrs.  Stephen 

Crandall 
Loretto  and  Dwight  Crane 
Chris  Curdo 

Joan  P.  and  Ronald  C.  Curhan 
Edward  J.  Dailey  and  Mary 

Supple-Dailey 
Robert  and  Sara  Danziger 
Mr.  John  Deutch 
Paul  F.  and  Lori  A.  Deninger 
Phyllis  Dohanian 
Mr.  David  L.  Driscoll 
Mr.  Wesley  H.  Durant,  Jr. 
Mr.  and  Mrs.  Philip  J. 

Edmundson 
Mrs.  Caroline  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  William  V.  Ellis 
Mr.  and  Mrs.  Richard  S. 

Emmett 
Dorothea  and  Bradford 

Endicott 
John  P.  II  and  Nancy  S.  Eustis 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Shirley  and  Richard  Fennell 


Mr.  and  Mrs.  Lawrence  K.  Fish 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  Robert  C.  Frank 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  Martin  Gantshar  and 

Ms.  Marcia  Sprague 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Mr.  Frank  S.  Gilligan  and 

Mr.  Mario  Russo 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  Gittens 
Mr.  and  Mrs.  Robert  Glauber 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David  Griesinger 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Graham  Gund 
Mr.  John  Thomas  Hailer 
Ms.  Gillian  Stuart  Hamer 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Deborah  Hauser 
Dr.  Edward  Heller,  Jr. 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Richard  D.  Hill 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Mr.  John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Ms.  Emily  C.  Hood 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Mr.  Charles  A.  Hubbard  II 
G.  Lee  and  Diana  Y. 

Humphrey 
Mr.  and  Mrs.  Roger  Hunt 
Joanie  V.  Ingraham 
Mr.  Herbert  R.  Jacobs 
Mimi  and  George  Jigarjian 
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Stephen  K.  and  Mary  P.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Peter  H.  Kamin 
Michelle  and  Steven  Karol 
Mrs.  S.  Charles  Kasdon 
Mr.  John  F.  Kelley 
Ms.  Joan  B.  Kennedy 
Ms.  Elizabeth  C.  Kent 
Mr.  and  Mrs.  Thomas  P.  King 
Mrs.  Mary  S.  Kingsbery 
Gordon  and  Mary  Ford 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  0.  Klinck,  Sr. 
Sue  and  Harry  Kohn 
Mr.  Meyer  Koplow 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Williams  Ladd 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Alexander  M. 

Levine 
Emily  Lewis 
Mr.  Andrew  J.  Ley  and 

Ms.  Carol  P.  Searle 
Christopher  and  Laura  Lindop 
Keith  Lockhart 
Mrs.  Augustus  P.  Loring 
Mr.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  Richard  K.  Lubin 
Mr.  John  MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Hinda  and  Arthur  Marcus 
Nancy  Lurie  Marks 

Foundation 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  William  F.  Meagher,  Jr. 
Kurt  and  Therese  Melden 
Mr.  Peter  Minichiello 
Trudi  and  Elliot  Mishara 
Amy  and  John  Morgan 
Robert  and  Jane  Morse 
Anne  J.  Neilson 

Continued  on  page  59 
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RUTH 


RUTH'S//^ 


^?;vv. 


STEAK  HOUSE 


Jdin   Us  for  Lunch! 

Mdnday  -  Friday 

12:DDpm  -  3:DDpm 


Boston 

Dld   City  Hall 

45   Schddl  Street 

(617)    742-B4D1 


Make  Ydur  Reservation   Dnline 
at  www.ruthschris.cdm 


SELL  WISELY 


Cash  Paid  Instantly 

Diamonds  ♦  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

Da/id&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Andrew  Nichols  and  Roslyn 

Daum 
Ms.  Cornelia  G.  Nichols 
Mr.  and  Mrs.  Frank  Nicholson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Richard  Norman 
Mr.  and  Mrs.  Geoffrey  Nunes 
Mr.  and  Mrs.  Gerald  F.  O'Neil 
Jason  S.  and  Barbara  Meltzer 

Orlov 
Dr.  and  Mrs.  Oglesby  Paul 
Maurice  Pechet  Foundation 
Mr.  and  Mrs.  John  A.  Perkins 
Ms.  Mary  Perriello 
Drs.  James  and  Ellen  Perrin 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
Mrs.  Richard  Phippen 
Ms.  Josephine  Pomeroy 
Ms.  Helen  C.  Powell 
Ms.  Sally  Quinn 
Gale  and  Nancy  Raphael 
Robert  and  Ruth  Remis 
Dr.  and  Mrs.  George  B. 

Reservitz 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Dean  and  Mrs.  Henry 

Rosovsky 
William  and  Kathleen 

Rousseau 


Arlene  and  David  T.  Rubin 
Jordan  S.  Ruboy,  M.D. 
Stephen  and  Eileen  Samuels 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Maurice  and  Sarah  Segall 
Robert  G.  Segel  and  Janice  L. 

Sherman 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  Andrew  Silver 
Jack  and  Maggie  Skenyon 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Maximilian  and  Nancy 

Steinmann 
Thomas  G.  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  Henry  S.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  Hiroko  Onoyama 

Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 


Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thomdike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thomdike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Leo  Wasserman  Foundation/ 

Muriel  K.  Pokross,  Trustee 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Mr.  Stetson  Whitcher 
Mrs.  John  W  White 
John  C.  Willis,  Jr. 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Jay  A.  Winsten  and 

Penelope  J.  Greene 
Chip  and  Jean  Wood 
Mrs.  Cornelius  A.  Wood,  Jr. 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T 

Zervas 
Mr.  and  Mrs.  D.  Brooks  Zug 
Anonymous  (25) 


~-^gx^z_--_.  ■•*jfyii^,i  <* 


59 


NEXT  PROGRAM.  .  . 

Thursday,  January  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday,  January  18,  at  8 
Friday,  January  19,  at  1:30 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

SIR  COLIN  DAVIS  conducting 


Pre-Concert  Talks  by 

Elizabeth  Seitz  of 

The  Boston  Conservatory 


MOZART 


MOZART 


Symphony  No.  34  in  C,  K.338 

Allegro  vivo 
Andante  di  molto 
Allegro  vivace 

Piano  Concerto  No.  24  in  C  minor,  K.491 

Allegro 

Largo 

Vivace 

IMOGEN  COOPER 


INTERMISSION 


HAYDN 


Symphony  No.  102  in  B-flat 

Largo  —  Vivace 
Adagio 

Menuet:  Allegro 
Finale:  Presto 


Esteemed  British  conductor  Sir  Colin  Davis — who  was  the  BSO's  principal  guest 
conductor  from  1972  to  1984 — returns  for  his  first  of  two  programs  this  season, 
leading  a  trio  of  masterworks  from  the  Classical  era.  Joining  Sir  Colin  and  the  BSO 
for  Mozart's  Piano  Concerto  No.  24  in  C  minor  is  acclaimed  British  pianist  Imogen 
Cooper  in  her  first  Symphony  Hall  appearances  with  the  orchestra  since  1995.  One 
of  Mozart's  darkest  concertos,  No.  24  is  also  one  of  his  most  influential,  often  said 
to  be  a  direct  precursor  to  Beethoven.  The  light  and  charming  Symphony  No.  34, 
Mozart's  last  pre- Vienna  symphony,  dating  from  1780,  opens  the  program.  Haydn's 
typically  inventive  Symphony  No.  102,  one  of  his  final  dozen  symphonies,  was  writ- 
ten in  1794  for  concerts  that  took  place  during  the  second  of  his  two  tours  to  England 
and  was  premiered  before  his  adoring  London  audiences  in  February  1795. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO 
subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin 
at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one 
hour  before  the  start  of  each  Open  Rehearsal. 


Sunday,  January  14,  at  3  p.m. 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER 

PLAYERS 
with 

JENS  GEORG  BACHMANN,  conductor 
JOAN  MORRIS  and  ALVIN  EPSTEIN, 

speakers 

STRAVINSKY       Suite  from  UHistoire  du 
soldat 

WALTON  Fagade  (An  Entertain- 

ment), for  two  speakers 
and  ensemble 

Thursday,  January  18,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'D'— January  18,  8-9:55 
Friday  'B'— January  19,  1:30-3:25 
Saturday  'B'— January  20,  8-9:55 
Tuesday  'B'— January  23,  8-9:55 

SIR  COLIN  DAVIS  conducting 
IMOGEN  COOPER,  piano 

MOZART  Symphony  No.  34 

MOZART  Piano  Concerto  No.  24 

in  C  minor,  K.491 
HAYDN  Symphony  No.  102 

in  B-flat 

Thursday  'C— January  25,  8-9:50 
Friday  Evening — January  26,  8-9:50 
Saturday  'A'— January  27,  8-9:50 

SIR  COLIN  DAVIS  conducting 

VAUGHAN  Symphony  No.  6 

WILLIAMS 
BEETHOVEN       Symphony  No.  6, 
Pastoral 


massculturalcouncil.org 


Wednesday,  January  31,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A'— February  1,  8-10 
Friday  'A'— February  2,  1:30-3:30 
Saturday  'B' — February  3,  8-10 

JAMES  LEVINE,  conductor 
DEBORAH  VOIGT,  soprano 


BEETHOVEN 
SCHOENBERG 


BEETHOVEN 


BEETHOVEN 


Coriolan  Overture 
Erwartung,  Monodrama 

for  soprano  and 

orchestra 
Ah!  perfido,  Scene  and 

aria  for  soprano  and 

orchestra 
Symphony  No.  8 


Thursday  'A'— February  8,  8-10:25 
Friday  Evening — February  9,  8-10:25 
Saturday  'A' — February  10,  8-10:25 

JAMES  LEVINE  conducting 
YVONNE  NAEF,  mezzo-soprano 

(Marguerite) 
PAUL  GROVES,  tenor  (Faust) 
JOSfi  VAN  DAM,  baritone  (Mephistopheles) 
ANDREW  GANGESTAD,  bass  (Brander) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JOHANNA  HILL  SIMPSON,  conductor 


BERLIOZ 


La  Damnation  de  Faust 


Thursday,  February  15,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— February  15,  8-10:05 
Friday  'B'— February  16,  1:30-3:35 
Saturday  'B'— February  17,  8-10:05 

JAMES  LEVINE  conducting 

HAYDN  Symphony  No.  22, 

The  Philosopher 
WUORINEN         Eighth  Symphony 
(Theologoumena) 
(world  premiere;  BSO  125th  anniversary 
commission) 
BRAHMS  Symphony  No.  4 

Programs  and  artists  subject  to  change. 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 
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SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
Friends  receive  priority  ticket  information  and  other  benefits  depending  on  their  level  of 
giving.  For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or 
e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you  have  changed  your 
address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses 
to  participate  in  the  life  of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recog- 
nition in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  two-for-one 
ticket  pricing,  and  advance  ticket  ordering.  For  further  information,  please  call  the  BSO 
Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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/SCULPTURE 
AT  THE  MUSEUM  OF  FINE  ARTS,  BOSTON 

JANUARY  24-JULY  8,2007 

Be  inspired  by  extraordinary  masterpieces  from  the  MFA's  rich  collection. 
Rediscover  beloved  favorites  and  see  previously  hidden  treasures  unveiled 
for  the  first  time. 

Free  with  general  admission. 


Media  sponsor  is     ^WQIB 

BOSTON 


What  will  you  find  this  time?    I 

wwvv.mfa.org    BOSTON 
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ART  NOUVEAU  PENDANT 
circa  1905 


We  buy,  sell,  collect,  and  treasure  beautiful  jewelry. 


Dvid6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  &  1.800.328.4326 

www.davidandcompany.com 
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Boston/Symphony 
Orchestra  &  Us 
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The  art  of  collaboratio 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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You  &  Us 


UBS 


UBS  2006.  All  rights  reserved. 
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Lead  a  richer  life, 
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John  Hancock  is  proud  to  support  the  Boston  Symphony  Orchestra. 
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the  future  is  yours 


A  World-Class  Alcohol  and 
Drug  Treatment  Program 


View  from  The  McLean  Center,  Princeton,  MA 


E  McLEAN  CENTER 


A  comprehensive  residential  treatment  program. 
Expertise  in  treating  co-occurring  psychiatric  disorders. 

Highly  discreet  and  individualized  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 


McLean  Hospital:  A  Legacy  of  Compassionate  Care 
and  Superb  Clinical  Treatment 

www.mclean.harvard.edu  •  1-800-906-9531 


Partners. 

Healthcare 


McLean  Hospital  is  a  psychiatric  teaching  facility 
of  Harvard  Medical  School,  an  affiliate  of 
Massachusetts  General  Hospital  and  a  member  of 
Partners  HealthCare. 


REASON  #75 


transplan 


exper  s 


It  takes  more  than  just  a  steady  hand  to  perform  a  successful  organ 

transplant.  The  highly  complicated  nature  of  these  procedures  demands 

the  utmost  in  experience  and  expertise.  At  Beth  Israel  Deaconess  Medical  Center, 

we  offer  one  of  the  most  comprehensive  liver,  kidney  and  pancreas  transplant 

programs  available  today.  Our  doctors'  exceptional  knowledge  and  skill 

translate  to  enhanced  safety  and  care  in  transplant  surgery  -  and  everything 

that  goes  into  it.  For  more  information  on  the  Transplant  Center, 

visit  www.bidmc.harvard.edu  or  call  1-800-667-5356. 
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A  New  CD  from  BSO  Classics: 

The  Boston  Symphony  Chamber  Players  Perform 

Mozart  Chamber  Music  for  Winds  and  Strings 

A  new  Boston  Symphony  Chamber  Players  CD  of  chamber  music  by  Mozart  for  winds 
and  strings  on  the  BSO's  own  label,  BSO  Classics,  is  due  in  the  Symphony  Shop  on 
December  1,  and  will  also  be  available  via  the  BSO's  website  at  www.bso.org.  The  disc 
includes  Mozart's  Clarinet  Quintet  in  A,  K.581,  with  BSO  principal  clarinetist  William 
R.  Hudgins;  the  Horn  Quintet  in  E-flat,  K.407,  with  BSO  principal  horn  James  Sommer- 
ville;  the  Oboe  Quartet  in  F,  K.370,  with  BSO  principal  oboe  John  Ferrillo;  and  the  Flute 
Quartet  in  A,  K.298,  with  BSO  principal  flute  Elizabeth  Rowe.  The  string  players  are 
BSO  principals  Malcolm  Lowe,  Haldan  Martinson,  Steven  Ansell,  and  Edwin  Barker, 
joined  by  BSO  assistant  principal  viola  Cathy  Basrak.  The  disc  will  sell  for  $16.99  and 
can  also  be  pre-ordered  online  from  the  Symphony  Shop's  webstore  on  the  BSO's  website. 

Own  a  Piece  of  BSO  History 

Over  the  summer  of  2006,  a  new  floor  was  installed  on  Symphony  Hall's  historic  stage. 
Now  the  Boston  Symphony  Orchestra  is  pleased  to  offer  distinctive  ballpoint  pens  crafted 
from  the  original  hard  maple  floorboards  installed  more  than  a  century  ago.  Sold  exclu- 
sively at  the  Symphony  Shop,  these  limited  edition,  hand-turned  and  -polished  pens 
would  make  a  perfect  gift  for  the  music  lover  or  history  buff.  The  pen  is  available  in 
two  versions — the  larger  "Americana"  for  $49.95  and  the  smaller  "Classic"  for  $34.95. 
The  Symphony  Shop,  located  in  the  Cohen  Wing,  is  open  Tuesday  through  Friday  from 
11  a.m.  to  4  p.m.;  Saturday  from  noon  to  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission. 

Attention,  BSO  Radio  Listeners 
WCRB  Now  at  99.5  FM 

A  reminder:  Please  note  that  Boston's  classical  radio  station  WCRB  102.5  FM  moved 
in  December  to  99.5  FM  on  the  radio  dial.  Live  broadcasts  by  WCRB  of  the  Boston 
Symphony  Orchestra's  Saturday-evening  performances  continue  from  this  new  location. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts  and  Open  Re- 
hearsals, starting  at  6:45  p.m.  prior  to  even- 
ing concerts,  12:15  p.m.  prior  to  Friday-after- 
noon concerts,  1:45  p.m.  prior  to  the  Sunday- 
afternoon  Fidelio  performance  on  March  25, 
and  one  hour  before  the  start  of  morning  and 
evening  Open  Rehearsals.  Given  by  a  variety 
of  distinguished  speakers  from  Boston's  musi- 
cal community,  these  informative  half-hour 
talks  include  recorded  examples  from  the 
music  being  performed.  This  week,  Elizabeth 
Seitz  of  The  Boston  Conservatory  discusses 
Mozart  and  Haydn.  In  the  weeks  ahead,  for- 


mer Boston  Globe  critic  and  BSO  program  an- 
notator  Michael  Steinberg  discusses  Vaughan 
Williams  and  Beethoven  (January  25-27), 
BSO  Director  of  Program  Publications  Marc 
Mandel  discusses  Beethoven  and  Schoenberg 
(January  31 -February  3)  and  Berlioz's  Damna- 
tion of  Faust  (Feb.  8-10),  and  BSO  Publica- 
tions Associate  Robert  Kirzinger  discusses 
Haydn,  Wuorinen,  and  Brahms  (February 
15-17). 

Book  Signings  with  Michael  Steinberg 
at  the  Symphony  Shop 

In  conjunction  with  his  Pre-Concert  Talks 
next  week,  Michael  Steinberg — for  many  years 
music  critic  of  the  Boston  Globe,  and  then 
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SPECIAL  EXHIBITIONS 

A  Bronze  Menagerie: 
Mat  Weights  of  Early  China 
Through  January  14 

Sculpture  and  Memory: 
Sacred  Spaces  at  the 


raner  Museum 


February  9 -May  6 


LANDSCAPE  VISIONS 
LECTURE  SERIES 

Heaven,  Earth  and  Mam 
Traditional  Belief  Systems  in 
Chinese  Gardens 
Dr.  Alison  Hardie 
Saturday,  January  13, 1:30pm 
Tickets:  $5-15,  includes 
museum  admission 


TIN  PAN  ALLEY 
AT  THE  GARDNER 

Two  concerts  featuring 
songs  by  Gershwin,  Porter, 
Berlin  and  more 
Sundays,  January  28  & 
February  4, 1:30pm 
Tickets:  $5-23,  includes 
museum  admission 
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program  annotator  for  the  BSO,  San  Francisco 
Symphony,  and  New  York  Philharmonic — will 
sign  copies  of  his  latest  book,  a  collection  of 
essays  entitled  For  the  Love  of  Music— Invita- 
tions to  Listening,  at  the  Symphony  Shop.  Mr. 
Steinberg  will  be  on  hand  to  sign  books  in  the 
period  between  his  talks  and  the  start  of  the 
concert  next  Thursday,  Friday,  and  Saturday 
nights,  and  also  during  the  intermissions  of 
those  concerts. 

Comings  and  Goings... 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave 
the  hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 


performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  these  matters. 

BSO  Members  in  Concert 

Founded  by  BSO  percussionist  Frank  Epstein, 
Collage  New  Music  continues  its  2006-07 
season  on  Monday,  January  29,  at  7:30  p.m. 
at  the  Longy  School  of  Music.  The  program 
includes  Julian  Anderson's  Towards  Poetry, 
Martin  Brody's  Millennium  Sightings  featur- 
ing mezzo-soprano  Janice  Felty,  the  world 
premiere  of  John  Heiss's  Arguments  &  Medita- 
tions, and  Oily  Wilson's  A  City  Called  Heaven. 
Tickets  are  $20  (discounted  for  seniors,  free 
for  students)  and  available  at  the  door  or  by 
calling  (617)  325-5200.  For  more  information, 
visit  www.collagenewmusic.org. 

BSO  members  Elizabeth  Ostling,  flute, 


Individual  tickets  are  on  sale  for  all  concerts  in  the  BSO's  2006-2007  season. 
For  specific  information  on  purchasing  tickets  by  phone,  online,  by  mail,  or 
in  person  at  the  Symphony  Hall  box  office,  please  see  page  63  of  this  program 
book. 


On  Display  in  Symphony  Hall 

This  season's  BSO  Archives  exhibit  highlights  a  remarkable  collection  of  memora- 
bilia received  in  the  spring  of  2006  through  a  bequest  from  the  Estate  of  Helen 

Zimbler,  the  wife  of  the  late  Josef  Zimbler  (1900-1959),  who 
played  in  the  BSO's  cello  section  from  1934  to  1959.  Also 
active  as  a  chamber  musician,  Mr.  Zimbler  founded  the 
Zimbler  Quartet  in  the  1930s  and  the  Zimbler  Sinfonietta 
in  the  1940s.  Throughout  his  career,  he  accumulated  a  col- 
lection of  autographed  photos  of  many  of  the  great  soloists 
and  conductors  of  the  day,  as  well  as  correspondence  from 
some  of  the  leading  composers  of  the  time  whose  works  he 
programmed  in  his  chamber  music  series.  Materials  from 
the  Zimbler  Collection  can  be  seen  in  five  exhibit  cases 
throughout  Symphony  Hall — two  cases  in  the  Cabot-Cahners 
Room  on  the  second-balcony  level  of  Symphony  Hall;  two 
cases  in  the  first-balcony  corridor,  audience-right;  and  the  display  case  on  the  or- 
chestra level  near  the  door  leading  backstage  from  the  Massachusetts  Avenue 
corridor.  Shown  here  is  a  reproduction  of  a  pastel  and  ink  portrait  of  Josef  Zimbler 
made  in  1950  by  Brookline  artist  Kalah  Novack;  the  original  pastel  and  ink  por- 
trait can  be  seen  in  the  Cabot-Cahners  Room. 

Also  on  display  in  the  first-balcony  corridor,  audience-left,  are  materials  from 
Symphony  Hall's  original  stage  floor,  which  was  replaced — using  techniques  and 
materials  matching  those  employed  when  the  stage  was  originally  installed  in 
1900 — during  the  summer  of  2006  for  the  first  time  in  Symphony  Hall's  106-year 
history.  Also  in  the  display  case  is  a  three-dimensional  model  that  shows  how  the 
stage  floor  is  constructed.  To  read  more  about  the  new  stage  floor,  see  page  5  of 
this  program  book. 
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A  view  from  abroad. 

Mr.  &  Mrs.  Galen  Stone,  Fox  Hill  Village  residents 

India,  Cyprus,  and  France 
are  a  few  of  the  countries 
Galen  and  Anne  Stone 
called  "home"  during 
their  thirty-four  years 
with  the  American 
Foreign  Service.  Their 
appreciation  of  the 
world's  many  cultures 
is  the  most  precious 
momento  the  Stones 
brought  back  with  them 
to  the  states. 

Fox  Hill  Village  offers  the  Stones  the  opportunity  to  pursue  an  enduring 
interest  in  people  and  places  with  welcoming  friends  and  the  peace  of 
mind  of  dependable  security.  The  many  onsite  cultural  activities  offered 
(college  courses,  movies,  lectures,  and  concerts),  state-of-the-art  fitness 
center,  and  personable  staff  make  life  at  FHV  stimulating  and  convenient. 

Distinguished  floor  plans  and  the  flexibility  and  accommodation 
afforded  by  resident  ownership  and  management,  help  rate  Fox  Hill 
Village  highest  in  resident  satisfaction.  Come  and  experience  for  yourself 
the  incomparable  elegance  of  Fox  Hill  Village,  New  England's  premiere 
retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433 
(Exit  16B  off  Route  128)     www.foxhillvillage.com 
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Tom  Martin,  clarinet,  and  Richard  Ranti,  bas- 
soon, participate  in  an  "Inside  Out"  concert 
on  Sunday,  February  1,  at  1  p.m.  at  Arlington 
Street  Church,  351  Boylston  Street,  Boston. 
The  program  includes  Bach's  Little  Fugue  in 
G  minor,  Ravel's  Le  Tombeau  de  Couperin, 
and  Paquito  D'Rivera's  Tropical  Airs.  Admis- 
sion is  free.  For  more  information,  call  (617) 
424-6625. 

Ronald  Knudsen  leads  the  New  Philhar- 
monia  Orchestra  in  its  second  2006-07 
"Family  Discovery"  concert  on  Saturday, 
February  10,  at  2  p.m.  at  Babson  College  in 
Wellesley.  The  program,  entitled  "Tales  of 
Trolls,"  includes  music  from  Grieg's  Peer 
Gynt  with  narrator  Jay  O'Callahan.  Tickets 
are  $14  (discounts  for  seniors,  students,  and 
families).  For  more  information,  or  to  order 
tickets,  visit  www.newphil.org  or  call  (617) 
527-9717. 

Access  Information  for 
Patrons  with  Disabilities 

The  Boston  Symphony  Orchestra  has  a  dedi- 
cated telephone  line  for  disabled  patrons  who 
would  like  to  purchase  tickets  to  BSO,  Pops, 
or  Tanglewood  concerts,  or  who  need  informa- 
tion about  disability  services  at  Symphony 
Hall  or  Tanglewood.  This  line  is  (617)  638- 
9431  or  TDD/TTY  (617)  638-9289.  Members 
of  the  BSO's  Access  Services  staff  are  available 
to  answer  the  line  during  business  hours  and 
will  answer  any  inquiries  left  at  other  times. 


In  Case  of  Snow... 

To  find  out  the  status  of  a  Boston  Symphony 
concert  and  options  available  to  you  in  case 
of  a  snow  emergency,  BSO  subscribers  and 
patrons  may  call  a  special  Symphony  Hall 
number.  Just  dial  (617)  638-9495  at  any  time 
for  a  recorded  message  regarding  the  current 
status  of  a  concert.  Please  note,  too,  that  tick- 
et refunds  will  only  be  offered  for  concerts 
that  are  cancelled. 


Ticket  Resale 

Please  remember  that  subscribers  unable 
to  attend  a  particular  BSO  concert  in  their 
series  may  call  (617)  638-9426  up  to  one 
hour  before  the  concert  to  make  their  tickets 
available  for  resale.  This  not  only  helps 
bring  needed  revenue  to  the  orchestra,  it 
also  makes  your  seat  available  to  someone 
who  might  otherwise  be  unable  to  attend  the 
concert.  You  will  receive  a  mailed  receipt 
acknowledging  your  tax-deductible  contribu- 
tion within  three  weeks  of  your  call. 

With  Thanks 

BSO  subscription  concerts  are  supported 
in  part  by  a  grant  from  the  Boston  Cultural 
Council,  which  is  funded  by  the  Massachu- 
setts Cultural  Council  and  administered  by 
the  Mayor's  Office  of  Arts,  Tourism,  and 
Special  Events. 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  [  psimpson(a'woodstockcorp.com 
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JAMES  LEVINE 

James  Levine  became  Music  Director  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  2004,  having  been 
named  Music  Director  Designate  in  October  2001.  He 
is  the  orchestra's  fourteenth  music  director  since  the 
BSO's  founding  in  1881  and  the  first  American-born 
conductor  to  hold  that  position.  Highlights  of  his 
2006-07  BSO  programs  (three  of  which  again  go  to 
Carnegie  Hall)  include  an  American-themed  Opening 
Night  program  featuring  Renee  Fleming  in  Barber's 
Knoxville:  Summer  of 1915,  Sir  James  Galway  in  Bol- 
com's  Lyric  Concerto  for  flute  and  orchestra,  and 
Dvorak's  New  World  Symphony;  the  conclusion  of  the 
two-season  Beethoven/Schoenberg  project  (this  year 
including  concert  performances  of  Beethoven's  Fidelio 
and  Schoenberg's  Moses  und  Aron);  Bartok's  Bluebeards  Castle  and  Berlioz's  La  Damna- 
tion de  Faust;  BSO  125th-anniversary  commissions  from  Gunther  Schuller  and  Charles 
Wuorinen;  and  music  of  Brahms,  Harbison,  Haydn,  Mozart,  Ravel,  and  Schumann. 
Highlights  of  Maestro  Levine's  2006  Tanglewood  season  included  Beethoven's  Ninth 
Symphony,  Schoenberg's  Gurrelieder,  concert  performances  of  Mozart's  Don  Giovanni 
(part  of  a  BSO  all-Mozart  weekend  marking  the  250th  anniversary  of  the  composer's 
birth)  and  Strauss's  Elektra  (the  latter  with  the  Tanglewood  Music  Center  Orchestra), 
and  the  American  stage  premiere  (also  with  TMC  forces)  of  Elliott  Carter's  opera  What 
Next?  Also  at  Tanglewood  he  continued  his  work  with  the  TMC's  Conducting  and 
Vocal  Fellows,  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and  opera.  Maestro 
Levine  made  his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire 
ranging  from  Haydn,  Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy 
to  music  of  Babbitt,  Cage,  Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schul- 
ler, Sessions,  and  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty- 
five  years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company 
unparalleled  in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met 
he  has  led  more  than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro 
Levine  leads  new  Met  productions  of  Puccini's  Madama  Butterfly  (including  a  special 
Opening  Night  performance),  Puccini's  //  trittico,  and  Gluck's  Orfeo  ed  Euridice; 
revivals  of  Mozart's  Idomeneo  and  Die  Zauberflbte,  Verdi's  Don  Carlo,  and  Wagner's 
Die  Meistersinger  von  Nilrnberg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  "Metropolitan 
Opera  Presents"  television  series  for  PBS  in  1977,  founded  its  Young  Artist  Develop- 
ment Program  in  1980,  returned  Wagner's  complete  Der  Ring  des  Nibelungen  to  the 
repertoire  in  1989  (in  the  Met's  first  integral  cycles  in  50  years),  and  reinstated  recitals 
and  concerts  with  Met  artists  at  the  opera  house — a  former  Metropolitan  tradition. 
Expanding  on  that  tradition,  he  and  the  MET  Orchestra  began  touring  in  concert  in 
1991,  and  have  since  performed  around  the  world. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive 
and  enduring  relationships  with  Europe's  most  distinguished  musical  organizations, 
especially  the  Berlin  Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals 
in  Salzburg  (1975-1993)  and  Bayreuth  (1982-98).  He  was  music  director  of  the  UBS 
Verbier  Festival  Orchestra  from  its  founding  in  2000  and,  before  coming  to  Boston, 
was  chief  conductor  of  the  Munich  Philharmonic  from  1999  to  2004.  In  the  United 
States  he  led  the  Chicago  Symphony  Orchestra  for  twenty  summers  as  music  director 
of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was  music  director  of  the  Cin- 
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cinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with  the  Metropolitan 
Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography  with  such 
leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London  Symphony, 
Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more 
than  200  recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also 
active  as  a  pianist,  performing  chamber  music  and  in  collaboration  with  many  of  the 
world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23,  1943,  James  Levine  studied  piano  from  age 
four  and  made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendels- 
sohn's D  minor  piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956 
(including  piano  study  with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and 
School  (where  he  would  later  teach  and  conduct)  from  1957.  In  1961  he  entered  the 
Juilliard  School,  where  he  studied  conducting  with  Jean  Morel  and  piano  with  Rosina 
Lh^vinne  (continuing  on  his  work  with  her  at  Aspen).  In  1964  he  took  part  in  the  Ford 
Foundation-sponsored  "American  Conductors  Project"  with  the  Baltimore  Symphony 
Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva.  As  a  direct  result 
of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to  become 
an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra — at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years, 
he  also  founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the 
Cleveland  Institute  of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural 
Award  and  in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  gov- 
ernment, following  performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the 
subject  of  a  Time  cover  story  in  1983,  was  named  "Musician  of  the  Year"  by  Musical 
America    in    1984,    and    has 
been  featured  in  a  documen- 
tary    in     PBS's     "American 
Masters"    series.    He    holds 
numerous    honorary    doctor- 
ates  and   other  international 
awards.   In  recent  years   Mr. 
Levine     has     received     the 
Award      for      Distinguished 
Achievement  in  the  Arts  from 
New     York's     Third     Street 
Music  School  Settlement;  the 
Gold    Medal    for    Service    to 
Humanity  from  the  National 
Institute  of  Social  Sciences; 
the  Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists; 
the  Anton  Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler 
Prize  from  Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek 
Award  from  WQXR  in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna 
and  Salzburg;  the  Crystal  Award  from  the  World  Economic  Forum  in  Davos,  Switzerland; 
America's  National  Medal  of  Arts  and  Kennedy  Center  Honors;  the  2005  Award  for 
Distinguished  Service  to  the  Arts  from  the  American  Academy  of  Arts  and  Letters, 
and  a  2006  Opera  News  Award. 
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BOSTON  SYMPHONY 

ORCHESTRA 

2006-2007 

James  Levine 

Music  Director 

Ray  and  Maria  Stata 

Music  Directorship, 

fully  funded  in  perpetuity 

Bernard  Haitink 

Conductor  Emeritus 

LaCroix  Family  Fund, 

fully  funded  in  perpetuity 

Seiji  Ozawa 

Music  Director  Laureate 

First  Violins 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1980 

Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose 
chair 

Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin$ 
Forrest  Foster  Collier  chair 

Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 
Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 

*  Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


*  Participating  in  a  system 

of  rotated  seating 
t  On  sabbatical  leave 
°0n  leave 
§  Substitute  player 


*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 

Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 

chair 

*  Victor  Romanul 

Bessie  Pappas  chair 

*  Catherine  French 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

*Kelly  Barr 

Kristin  and  Roger  Servison  chair 

*Polina  Sedukh 

Donald  C.  and  Ruth  Brooks 
Heath  chair,  fully  funded  in  per- 
petuity 

*Jason  Horowitz 

Second  Violins 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 
Vyacheslav  Uritsky 

Assistant  Principal 

Charlotte  and  Irving  W.  Rabb 

chair,  endowed  in  perpetuity 

in  1977 
Ronald  Knudsen 

Edgar  and  Shirley  Grossman 

chair 
Joseph  McGauley 

Shirley  and  J.  Richard  Fennell 

chair,  fully  funded  in  perpetuity 
Ronan  Lefkowitz 

David  H.  and  Edith  C.  Howie 

chair,  fully  funded  in  perpetuity 

*Sheila  Fiekowsky 

*  Jennie  Shames 

*  Valeria  Vilker  Kuchment 
*Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 

*Xin  Ding 
*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 
Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 


Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 

*  Rachel  Fagerburg 
*Kazuko  Matsusaka 
*Rebecca  Gitter 
*Marvin  Moon 

Cellos 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1 969 
Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity 

in  1977 
Sato  Knudsen 

Mischa  Nieland  chair, 

fully  funded  in  perpetuity 
Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Luis  Leguia 

Robert  Bradford  Newman  chair, 

fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  and  Nathan  R.  Miller 

chair 

*  Jonathan  Miller 

Charles  and  JoAnne  Dickinson 

chair 
*0wen  Young 

John  F  Cogan,  Jr.,  and  Mary  L. 

Cornille  chair,  fully  funded  in 

perpetuity 
*Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 
*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 

chair,  fully  funded  in  perpetuity 


Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Basses 

Edwin  Barker 
Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 

fully  funded  in  perpetuity 

Joseph  Hearnet 
Leith  Family  chair, 

fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 

chair 
John  Salkowski 

Erich  and  Edith  Heymans  chair 

*  James  Orleans 


12 


*Todd  Seeber 

Eleanor  L.  and  Levin  H. 

Campbell  chair,  fully  funded 

in  perpetuity 
*John  Stovall 
*  Benjamin  Levy 

Flutes 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


tWA 


■to' 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 

fully  funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 
Mark  McEwen 

James  and  Tina  Collias  chair 
Keisuke  Wakao 

Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 
Scott  Andrews0 

Thomas  Sternberg  chair 
Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

Bass  Clarinet 

Craig  Nordstrom 
Farla  and  Harvey  Chet 
Krentzman  chair,  fully  funded 
in  perpetuity 

Bassoons 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M. 
MacDonald  chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 
Principal 

Helen  Sagojf  Slosberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 
John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 


Jonathan  Menkis 

Jean-Noel  and  Mona  N. 
Tariot  chair 
§Kevin  Owen 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 

endowed  in  perpetuity  in  1977 
Peter  Chapman 

Ford  H.  Cooper  chair,  endowed 

in  perpetuity  in  1984 


Assistant  Principal 
Benjamin  Wright 

Trombones 

Ronald  Barron 

Principal 

J.  P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 

Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 

Tuba 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 

Percussion 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 


Barbara  Lee  chair 


Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H  Linde 
chair 
§  Richard  Flanagan 

Harp 

Ann  Hobson  Pilot 

Principal 

Voice  and  Chorus 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

Assistant  Conductors 

Jens  Georg  Bachmann 
Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Ludovic  Morlot 

Personnel  Managers 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 

John  Demick 
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LandVest 


® 


Marketing  Fine  Homes,  Land  &  Estates  •  Valuation  of  Complex  Properties 
Conservation  Planning  •  Timberland  Management  &  Marketing 


NASHAWTUC  HILL  RIVERFRONT 

Concord,  Massachusetts 

1.1 2±  acres  of  luscious  grounds  on  the  Sudbury  River  and  less  than  a  mile  to  town. 
Built  in  1898,  the  southerly-facing  residence  encompasses  4,56l±  square  feet  includ- 
ing six  bedrooms,  three  and  one-half  baths  and  four  fireplaces.  A  renovated  two-bed- 
room carriage  house,  with  full  kitchen  and  loft,  a  gunite  pool  and  spa  and  an  oversized 
two-car  garage  complete  the  property.  $3, 745,000 

Mary-Elisabeth  Jones  617-948-8057 
ntejones  @landvest.  com 

G.  Wade  Staniar  978-369-7851 
gwstaniar@aol  com 


www.landvest.com 


The  Exclusive  Affiliate  of 

CHRISTIE'S 

GREAT  ESTATES 


Headquarters:   Ten  Post  Office  Square 
Boston,  MA  02109  •  617-723-1800 

Regional  Offices:  Massachusetts  •  Maine 
New  Hampshire  •  New  York  •  Vermont  •  Georgia 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
126th  Season,  2006-2007 

Thursday,  January  18,  at  8 
Friday,  January  19,  at  1:30 
Saturday,  January  20,  at  8 
Tuesday,  January  23,  at  8 

SIR  COLIN  DAVIS  conducting 


MOZART 


Symphony  No.  34  in  C,  K.338 

Allegro  vivo 
Andante  di  molto 
Allegro  vivace 


MOZART 


Piano  Concerto  No.  24  in  C  minor,  K.491 

Allegro 

Larghetto 

Allegretto 

IMOGEN  COOPER 


INTERMISSION 


HAYDN 


Symphony  No.  102  in  B-flat 

Largo  —  Vivace 
Adagio 

Menuet:  Allegro 
Finale:  Presto 


UBS  is  proud  to  sponsor  the  BSO's  2006-2007  season. 


The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  Delta  Air  Lines,  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts, 
and  Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft 
by  her  daughters,  the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

IN  CONSIDERATION  OF  THE  PERFORMERS  AND  THOSE  AROUND  YOU,  CELLULAR  PHONES, 
PAGERS,  AND  WATCH  ALARMS  SHOULD  BE  SWITCHED  OFF  DURING  THE  CONCERT. 
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Week  13 


.  ■■■  5  '  I      • 


■'. 


NEW  PRODUCTION 


"'JllKKO  -NJ-SSlNEN  Artistic  Director 


- 


aBalanchtfife^ 


„..\av  .  -->/      *-.     • 


■  l\-     •    *. 


I:v\ 


F$B8-T8 

fHE  WANG  THEATRE 


MUSIC: 

Felix  Mendelssohn 

CHOREOGRJ^IY: 
George  B^l^t^e 


^*^^i,xM± 


CALL  TODAY 

Telecharge.com  800.447.7400 
Bostonballet.org   617.695.6955 
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K93-.. 


LL. 
Z 


EILEEN 
FISHER 

alive   in  the  world 


53  CENTRAL  STREET,  WELLESLEY    781.235.2065        COPLEY  PLACE     617.536.6800 
THE  MALL  AT  CHESTNUT  HILL    617.964.5200        EILEENFISHER.COM 


THE  GREATEST  THING 

ABOUT  HAVING  A  CHOICE 

IS  THE  FREEDOM  TO  MAKE  IT. 


> 


FREEDOM     COMMONS     AT     BELMONT 


HILL 


Your  Life.    Your  Time.  Your  Place  to  Live  Well. 

Whether  you're  moving  upstream  or  down,  life  can  be  a  wonderful  adventure  at  any 
age  when  you  have  the  freedom  to  make  your  own  decisions  about  where  and  how  to  live 
it  But,  whichever  way  you're  traveling,  you'll  find  that  Freedom  Commons  at  Belmont 
Hill  is  a  great  place  to  call  home  when  you're  ready  to  retire  to  a  more  vibrant  lifestyle. 

Currently  under  development,  this  exciting  new  condominium  retirement  community  is 
designed  for  those  who  appreciate  extraordinary  independence,  with  the  security  of  life 
care  protection  and  continuing  care  whenever  it's  needed. 

Call  (617)  489-0008  or  (888)  489-0003  today,  or  visit  our  web  site: 
www.freedom-commons.com  for  more  information. 

Now  Accepting  Fully-Refundable  Priority  Deposits 


Freedom 
Commons 


,'. 


at  Belmont  Hill 


!t  a  Brookdale  Senior  Living  community 

95  Mill  Street 

(on  the  McLean  Hospital  campus) 

Belmont,  MA  02478 

www.freedom-commons.com 


£r 


825-ROP03-0806 


Northland  Residential  Corporation 
presents  The  Woodlands  at  Belmont 
Hill,  greater  Boston's  newest  upscale 
condominium  community. 

Located  just  7  miles  from  Boston,  this  new  enclave  of  signature 
townhomes  blend  historic  elegance,  timeless  style  and 
contemporary  luxury. 


Tour  three  fully-furnished  models,  open  daily  10  a.m. 
or  call  for  an  appointment  at  (617)  489-4898. 
www.thewoodlandsatbelmonthril.com. 


4  p.m. 


w 


The  Woodlands  at  Belmont  Hill. 

Directions:  Rt.  2  to  exit  56  onto  Winter  St.  toward  Belmont.  Left  on  Concord  Ave. 

Right  at  fork  onto  Mill  St.  Left  at  first  traffic  signal.  Entrance  on  left. 

One  Stables  Way,  Belmont,  MA  02478 


Proudly  presented  by  Northland  Residential  Corporation,  New  England's  premier  developer  of  exceptional  properties. 


"I  was  the  sales  guy.  She  was  the 
strategist.  For  thirty  years,  we  saw 
our  business  grow.  Now,  we  get  to 
see  each  other;  we  get  to  see  the 
world;  we  finally  get  to  see  that 
it's  all  been  worth  it." 


-. 


TRUST 


At  Fiduciary  Trust,  our  investment  advisors  help 
individuals  and  families  manage  their  assets  to  ensure 
that  their  retirements  are  as  gratifying  as  their  careers. 
Talk  with  us.  Tell  us  what's  in  your  heart. 

Call  Gren  Anderson  at  617-574-3454  or  visit  us  at 
fiduciary-trust.com. 


FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 ' 


Investment  management    •  Estate  and  financial  planning 
•  Corporate  trustee    •  Estate  settlement 


Wolfgang  Amade  Mozart 

Symphony  No.  34  in  C,  K.338 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  Mozart  completed  the  C  major  sym- 
phony, K.338,  in  Salzburg  on  August  29,  1 780.  The 
date  of  the  first  performance  is  unknown.  The  symphony 
was  first  heard  in  the  United  States  in  a  concert  given 
in  New  York's  Central  Park  by  the  Theodore  Thomas 
Orchestra  on  August  26,  1875,  in  the  series  entitled 
"Thomas  Summer  Night  Concerts.''''  Thomas  and  the 
orchestra  also  gave  the  Boston  premiere,  in  the  old 
Boston  Music  Hall  on  November  17,  1875.  Wilhelm 
Gericke  led  the  first  Boston  Symphony  performances  in 
March  and  April  1899,  after  which  it  was  programmed  in  BSO  concerts  by  Pierre  Monteux, 
Sir  Thomas  Beecham,  Serge  Koussevitzky,  Arthur  Fiedler,  Richard  Burgin,  G.  Wallace 
Woodworth,  Sir  Adrian  Boult,  Jorge  Mester,  Michael  Tilson  Thomas,  Riccardo  Muti,  Colin 
Davis,  Christoph  Eschenbach,  Maurizio  Pollini,  Dennis  Russell  Davies,  Leon  Fleisher  (the 
most  recent  subscription  performances,  in  November  1988),  and  James  Conlon  (the  most 
recent  Tanglewood  performance,  on  July  19,  1998).  The  score  calls  for  two  oboes,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

This  is  the  last  symphony  that  Mozart  wrote  in  his  home  town  of  Salzburg,  where  he 
was  finding  his  employment  by  the  antipathetic  and  brutish  Archbishop  Colloredo  to  be 
more  than  he  could  take.  Indeed,  before  long  he  would  leave  Salzburg  permanently  for 
life  in  Vienna  and  for  the  opportunity  to  make  his  mark  on  a  larger  stage  than  Salzburg 
had  to  offer.  By  the  beginning  of  1781  he  had  completed  and  produced  in  Munich  the 
first  of  his  great  operatic  scores  (Idomeneo ,  which  is  finally  beginning  to  take  its  rightful 
place  in  the  pantheon  of  Mozart  operas),  and  he  actively  looked  away  from  Salzburg  for 
new  positions  and  opportunities  to  compose. 

We  do  not  know  when  this  symphony  was  first  performed;  presumably  it  was  intended 
for  the  archiepiscopal  court  in  Salzburg.  Certainly  it  is  festive  in  its  overall  character, 
especially  with  the  trumpets-and-drums  C  major  fanfares  of  the  outer  movements.  At 


>£~ 

Bringing  care  home 

With  staff  who  have  extraordinary  skill 
and  compassion,  we  have  made  home  care 
possible  for  families  in  the  Greater  Boston 
area  for  nearly  three  decades.  Trust  us  to  be 
there  when  you  can't. 

All  home  health  aides  are  certified  and  insured. 

607  Boylston  Street,  Boston,  MA  02116 
617-267-5858  •  www.goldencare.org 

GOLDEN 
CARE 

Private  Home  Care 

A  subsidiary  of 
Partners  Home  Care 
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The  autumn  of  the  year  2006  denotes  the  Centennial  of  the 
Harvard  Medical  School  Longwood  Quadrangle.  In  celebration, 
Harvard  Medical  School  wishes  to  acknowledge  the  numerous 
contributions  of  Boston  Symphony  Orchestra  founder  and  Harvard 
benefactor  Henry  Lee  Higginson,  whose  philanthropic  efforts 
facilitated  the  success  of  both  the  orchestra  and  the  medical  school. 

Our  organizations  both  take  inspiration  from  his  words: 
a.  ..may  you  keep  steadily  burning  the  fire  of  high  ideals,  enthusiasm, 
and  hope,  otherwise  you  cannot  share  in  the  great  work  and  glory  of 
our  new  century.  Every  honor  is  open  to  you,  and  every  victory,  if  only 
you  will  dare,  will  strive  strongly,  and  will  persist.3' 


HARVARD        MEDICAL 


QU/ 


HARVARD  MEDICAL  SCHOOL    |      LONGWOOD  AVENUE    j    BOSTON,  MASSACHUSETTS 


I  CHIN  I 


COMPANY        STORE 

Luxury  linens  and  home  furnishings  at  outlet  prices 

Downtown  Burlington  210  College  Street      802  863  01  71 
PowerHouse  Mall     West  Lebanon,  NH      603  298  8656 
Manchester  Square    Manchester,  VT     802  366  1 200 

www.anichini.com 
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the  same  time,  though,  there  is  a  new  expressiveness  to  Mozart's  music  here,  the  dis- 
covery of  C  minor  even  in  the  midst  of  the  most  assertive  C  major  fanfares.  Scarcely  has 
the  opening  movement  begun  than  an  A-natural  turns  unexpectedly  into  an  A-flat,  and 
our  major  key  has  become  minor.  This  same  expressive  turn  lies  at  the  core  of  Schubert's 
music  four  decades  later;  Mozart  shows  already  the  essence  of  its  possibilities  and  in  so 
doing  greatly  widens  the  expressive  range  of  the  symphony.  The  phrases  seem  to  grow 
in  larger  steps,  and  their  consequences  are  cast  still  farther  afield.  The  secondary  theme 
in  the  dominant  key  of  G  takes  on  a  gentle  poignancy  with  its  passing  chromatic  notes. 
The  development  is  an  extended  harmonic  discussion  of  the  implications  of  the  minor 
key,  thus  making  the  recapitulation  sound  especially  brilliant  in  its  C  major  return — 
and  perhaps  with  an  ironic  twist. 

With  divided  violas,  and  bassoons  as  the  only  woodwinds  employed,  the  slow  move- 
ment is  unusually  dark  in  color.  The  texture  is  almost  that  of  chamber  music — and,  in 
fact,  Mozart  himself  made  the  genre  of  the  string  quintet  (with  two  viola  parts)  uniquely 
his  own  only  a  few  years  later.  Here,  too,  he  borrows  from  the  minor  key  to  enlarge  the 
range  of  expression — briefly,  but  with  double  effectiveness  for  its  effect  of  understating 
the  mood. 

Mozart  originally  composed  a  minuet  for  this  symphony,  but  later  tore  the  music  right 
out  of  the  score  (leaving  only  the  first  measures,  which  were  on  the  back  of  the  page  that 
contained  the  end  of  the  slow  movement).  It  was  common  enough  to  omit  the  minuet  in 
symphonies  designed  to  suit  French  taste,  but  for  Vienna  it  would  be  more  normal  to 
have  the  usual  complement  of  four  movements.  Alfred  Einstein  once  proposed  that  a 
minuet  movement  in  C  major  (K.409[383f])  composed  in  Vienna  in  1782  was  intended 
by  Mozart  for  performances  of  this  symphony  in  that  city,  and  the  symphony  is  some- 
times performed  with  K.409  inserted  as  a  third  movement.  But  it  should  be  noted  that 
the  "added"  minuet  requires  two  flutes  not  otherwise  called  for  in  the  three-movement 
version. 

The  woodwinds  and  trumpets  return  for  the  finale,  which  begins  with  a  carefree 
C  major  tarantella  of  rushing  scales  and  high  exuberance.  The  exposition  is  entirely 
light  and  lively,  making  the  development  section's  turn  toward  the  minor  so  much  the 
more  significant.  The  recapitulation  routs  the  darkness,  at  least  for  the  moment;  there- 
after only  the  merest  passing  shadow  is  cast  upon  the  brilliant  conclusion. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998. 
In  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now  writes  pro- 
gram notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such  concert 
venues  as  Carnegie  Hall. 
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Week  13 


When  you  are  managing  a  growing  business  and  a  growing  family,  your  multiple  roles 
keep  you  busy.  Fortunately,  there  is  a  local  bank  that  represents  a  better  investment  of 
your  valuable  time:  Boston  Private  Bank  &  Trust  Company.  At  each  of  our  offices,  we 
offer  a  full  range  of  personal,  commercial  and  investment  services  with  the  individual 
attention  that  makes  private  banking  with  us  distinctive.  On  a  deeper  level,  we  make 
the  connections  that  count — connections  to  the  financial  expertise  you  need,  and  a 
personal  connection  that  goes  far  beyond  the  sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Member 

FDIC 


Please  contact  Mark  Thompson,  Chief  Executive  Officer,  at  (617)  912-4210 

or  mthompson@bostonprivatebank.com 

www.bostonprivatebank.com 

Member  of  Boston  Private  Wealth  Management  Group 


£> 
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Wolfgang  Amade  Mozart 

Piano  Concerto  No.  24  in  C  minor,  K.491 


Joannes  Chrisostomus  Wolfgang  Gottlieb  Mozart,  who 
began  calling  himself  Wolfgango  Amadeo  about  1 770 
and  Wolfgang  Amade  in  1 777,  was  born  in  Salzburg, 
Austria,  on  January  27,  1 756,  and  died  in  Vienna  on 
December  5,  1791.  The  C  minor  concerto,  K.491,  was 
entered  into  Mozart's  own  catalogue  of  his  works  on 
March  24,  1786,  and  introduced  by  him  at  Vienna's 
Burgtheater  ten  days  later,  on  April  3.  The  first  Ameri- 
can performance  took  place  in  St.  Louis  on  March  1 9, 
1868,  with  Egmont  Froelich  conducting  the  Philhar- 
monic Society  (soloist  unknown).  Carl  Zerrahn  con- 
ducted the  Harvard  Musical  Association  in  the  first 
Boston  performance  on  February  13,  1874;  Hugo  Leon- 
hard  was  the  pianist.  The  concerto  was  not  heard  in  a 
Boston  Symphony  concert  until  December  1,  1959,  when  Charles  Munch  introduced  it 
with  Claude  Frank  as  piano  soloist.  Subsequent  Boston  Symphony  performances  have 
featured  Gabriel  Tacchino  and  Claude  Frank  with  Erich  Leinsdorf  conducting;  Robert 
Casadesus  with  William  Steinberg;  Andre  Watts  with  Riccardo  Muti;  Vladimir  Ashkenazy 
as  soloist/conductor;  Alicia  de  Larrocha  with  Hiroshi  Wakasugi;  Andre  Previn  as  both 
soloist  and  conductor  (including  the  most  recent  subscription  performances,  in  Novem- 
ber 2000);  Andrds  Schiff  with  Charles  Dutoit;  Horacio  Gutierrez  with  Andre  Previn; 
Malcolm  Frager  with  Yuri  Temirkanov;  Alicia  de  Larrocha  with  Leonard  Slatkin;  Murray 
Perahia  with  Andrew  Davis;  Peter  Serkin  with  Seiji  Ozawa;  and  Richard  Goode  with  Edo 
de  Waart  (the  BSO's  most  recent  Tanglewood  performance,  on  July  30,  2004).  More 
recently  at  Tanglewood,  Peter  Serkin  was  soloist  on  August  21,  2005,  with  Peter  Oundjian 
conducting  the  Orchestra  of  St.  Luke's.  In  addition  to  the  solo  piano,  the  concerto  is  scored 
for  one  flute,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani, 
and  strings.  No  cadenzas  by  Mozart  survive;  at  these  performances,  Imogen  Cooper  plays 
cadenzas  by  Alfred  Brendel. 

Mozart  composed  three  concertos  during  the  time  he  was  working  on  Le  nozze  di  Fi- 
garo in  the  winter  of  1785-86.  The  first  two  of  these  (K.482  in  E-flat  and  K.488  in  A) 
were,  to  some  extent,  retrenchments  to  a  decorative  lyric  style  that  would  be  sure  to 
please  the  Viennese,  as  if  Mozart  realized  that  the  very  symphonic  pair  of  concertos 
that  immediately  preceded  them — K.466  in  D  minor  and  K.467  in  C  major — had 
stretched  the  limits  of  his  audience's  comprehension.  Both  of  the  first  two  concertos  in 
the  triptych  exploit  new  instrumental  colors  (they  have  clarinets  for  the  first  time  in 
Mozart's  concertos,  though  they  omit  oboes)  and  boast  an  incredible  wealth  of  fresh 
melodic  ideas.  The  third  of  the  concertos,  however,  in  the  key  of  C  minor,  which  was 
always,  in  Mozart's  mind,  a  tonality  for  music  of  particularly  dramatic  character,  reverts 
to  the  symphonic  elaboration  of  the  earlier  concertos  without,  however,  losing  the  new 
coloristic  interest;  it  is  the  only  Mozart  concerto  to  have  both  oboes  and  clarinets. 

At  the  same  time,  it  is  unusually  single-minded  in  its  concentration  on  the  principal 
thematic  material  presented  at  the  very  outset — a  rare  procedure  for  Mozart,  especially 
in  the  piano  concertos,  where  a  multiplicity  of  ideas  usually  helps  to  differentiate  solo- 
ist and  orchestra.  But  here,  possibly  influenced  by  Haydn's  tendency  to  monothemati- 
cism,  Mozart  composes  a  work  that  is  tightly  organized  thematically — Haydn's  tech- 
nique, but  in  Mozart's  style.  The  tense  emotional  storms  called  forth  by  the  tonality,  the 
frequent  chromatic  movement,  and  the  thematic  concentration  bespeak  Mozart  at  every 
moment.  The  symphonic  development,  built  up  of  fragments  of  the  first  theme,  cost  him 
a  great  deal  of  effort,  as  the  much-cancelled  and  rewritten  manuscript  reveals. 
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The  introductory  orchestral  ritornello  is  so  completely  devoted  to  the  opening  materi- 
al and  its  developments  that  there  is  hardly  a  hint  of  any  second  theme.  Even  when  the 
piano  takes  off  on  its  own  exposition,  the  relative  major  key  of  E-flat  does  not  bring  with 
it  a  memorable  new  melody,  just  a  momentary  relief  from  chromatic  intensity — and  the 
relief  is  indeed  momentary. 

After  this  tempest  of  uncertainty,  the  slow  movement  brings  the  air  of  something  al- 
most too  pure  to  exist  in  the  real  world,  as  exemplified  by  the  passions  of  the  opening 
movement.  The  play  of  the  woodwinds  is  particularly  felicitous;  for  much  of  the  move- 
ment, even  though  he  has  both  clarinets  and  oboes  at  hand,  Mozart  builds  his  wood- 
wind interludes  with  flute  on  top,  bassoon  on  the  bottom,  and  either  clarinets  or  oboes 
in  the  middle.  Gradually  they  begin  to  impinge  upon  one  another  until  all  of  the  wood- 
winds (supported  by  the  horns),  like  balmy  zephyrs,  bring  in  the  soloist  for  another 
statement  of  his  theme. 

In  Mozart's  earlier  minor-key  piano  concerto  (K.466  in  D  minor)  the  finale  had  been 
light  enough  to  disperse  the  memory  of  the  opening  movement's  stormy  qualities.  In  this 
concerto,  however,  the  finale — a  theme  and  six  variations  plus  coda — draws  upon  many 
of  the  same  chromatic  gestures  that  made  the  opening  so  powerful.  There  is  variety 
here,  to  be  sure,  but  many  reminders  of  the  overall  mood,  even  when,  after  the  cadenza, 
the  piano  unexpectedly  takes  off  in  a  rollicking — or  what  would  normally  be  a  rollick- 
ing— 6/8  version  of  the  theme  to  bring  the  concerto  to  its  conclusion. 

The  C  minor  concerto  is  one  of  those  works  in  which  Mozart  approached  most  closely 
to  the  romantic  expression  of  the  next  generation.  It  is  not  surprising  that  Beethoven  is 
known  to  have  especially  admired  it.  Once,  in  the  summer  of  1799,  he  was  walking 
through  the  Augarten  in  Vienna  with  the  visiting  pianist  and  composer  J.B.  Cramer 
when  they  heard  a  performance  of  this  concerto.  Beethoven  drew  Cramer's  attention  to 
a  particular  passage  at  the  end  of  the  first  movement  and  cried,  "Cramer,  Cramer,  we 
shall  never  be  able  to  do  anything  like  that!"  It  is  most  likely  that  the  passage  Beetho- 
ven had  in  mind  was  that  surprising  moment  after  the  first-movement  cadenza  when  the 
pianist  enters  again.  (Up  until  this  work,  the  soloist's  job  was  normally  finished  after 
playing  the  cadenza,  and  the  orchestra  would  normally  conclude  the  movement  with  a 
more-or-less  perfunctory  final  ritornello.)  In  this  case,  what  follows  the  cadenza  is  the 
big  surprise:  rather  than  ending  with  fortissimo  orchestral  statements  and  flashy  virtu- 
osic  fireworks,  all  is  suddenly  misty  and  mysterious,  vanishing  in  a  whisper.  How  unlike 
any  concerto  that  had  ever  been  written!  Small  wonder  that  when  Beethoven  came  to 
write  his  own  piano  concerto  in  C  minor  soon  after  hearing  the  performance  in  the 
Augarten,  he  should  reintroduce  the  piano  in  a  similar  way,  with  his  own  surprising, 
quiet  culmination,  thus  overtly  signaling  his  recognition  of  the  grand  tradition  and  his 
indebtedness  to  the  old  master. 

— Steven  Ledbetter 
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Joseph  Haydn 

Symphony  No.  102  in  B-flat 


Franz  Joseph  Haydn  was  born  in  Rohrau,  Lower  Austria, 
on  March  31,  1732,  and  died  in  Vienna  on  May  31, 
1809.  He  wrote  the  Symphony  No.  102  in  1794  and  led 
the  first  performance  on  February  2,  1795,  at  the  Kings 
Theatre,  London.  Haydn  symphonies  began  to  be  played 
in  America  in  the  1 780s  and  1 790s,  in  Boston  as  early 
as  1 792;  they  were,  however,  seldom  clearly  identified, 
and  it  is  impossible  in  most  instances  to  establish  early 
performance  dates  with  any  precision.  The  present  sym- 
phony was  on  the  first  pair  of  concerts  the  Boston  Sym- 
phony ever  gave;  the  dates  were  October  21  and  22, 
1881,  and  Georg  Henschel  conducted.  Henschel,  by 
then  Sir  George,  returned  at  the  age  of  eighty  to  lead 
the  opening  concerts  of  the  orchestra  s  fiftieth  season  on 
October  10  and  11,  1930,  and  conducted  this  work  on  that  occasion  as  well.  The  BSO 
has  also  played  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Max  Fiedler,  Karl 
Muck,  Pierre  Monteux,  Serge  Koussevitzky  (who  made  the  first  and  what  was  for  many 
years  the  only  recording),  Richard  Burgin,  Leonard  Bernstein,  Charles  Munch,  Rafael 
Kubelik,  Seiji  Ozawa,  Joseph  Silverstein,  Kurt  Masur,  and  Andre  Previn  (the  most  recent 
Tanglewood  performance,  on  August  4,  1985,  and  then  after  that  in  subscription  perform- 
ances in  February  1998  and,  most  recently,  October  2002).  The  score  calls  for  two  flutes, 
two  oboes,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

The  story  is  familiar — the  death  of  the  aged  Prince  Nicholas  Esterhazy  in  1790,  the 
disbanding  by  his  son  of  most  of  his  musical  household,  the  pension  granted  to  the  fifty- 
eight-y ear-old  Haydn  (then  just  about  to  complete  three  decades  of  service  to  the  family) 
and  the  continuance  of  his  Kapellmeister  title  as  a  sinecure,  the  composer's  delight  in 
his  new-found  liberty,  his  removal  to  Vienna,  the  appearance  one  December  morning  of 
a  stranger  who  announced,  "I  am  Salomon  from  London  and  I  have  come  to  fetch  you." 

Johann  Peter  Salomon,  born  1745  in  Bonn,  an  admirer  of  Haydn  since  the  1770s, 
had  settled  in  London  in  1781  and  was  active  and  successful  there  as  a  violinist  and 
impresario.  He  happened  to  be  on  the  continent  when  he  heard  of  Esterhazy's  death 
and  he  lost  no  time  in  setting  out  for  Vienna,  where  he  made  Haydn  a  splendid  offer — 
£1,000  for  an  opera,  six  symphonies,  and  some  miscellaneous  pieces,  plus  a  £200  guar- 
antee for  a  benefit  concert.  That  story,  too,  is  a  familiar  one — the  farewell  from  Mozart 
at  which  both  shed  tears,  the  rough  crossing  from  Calais  to  Dover  ("But  I  fought  it  all 
off  and  came  ashore  without — excuse  me — actually  being  sick,"  he  wrote  to  his  friend 
Marianne  von  Genzinger),  the  stunning  success  of  the  London  concerts  and  the  sym- 
phonies (nos.  93-98)  he  wrote  for  them,  the  honorary  degree  from  Oxford,  the  gentle 
love  affair  with  Mrs.  Rebecca  Schroeter,  the  news  of  Mozart's  death,  the  return  to  Vienna 
in  July  1792.  There,  an  ungifted,  unrigorous  teacher,  he  briefly  gave  lessons  to  the 
twenty-one-year-old  Beethoven,  an  unhappy  encounter.  Mozart  was  gone  and  so  was 
Frau  von  Genzinger,  almost  as  young.  Haydn's  marriage  and  his  now  fourteen-year-old 
affair  with  the  singer  Luigia  Polzelli  were  as  wretched  and  draining  as  ever.  He  was 
happy,  therefore,  to  accept  Salomon's  invitation  to  return  to  London,  and  on  January  19, 
1794,  he  set  out  once  more  for  a  stay  of  a  year  and  a  half.  For  Salomon  he  produced 
three  more  symphonies  (nos.  99-101)  and  another  three  (nos.  102-104)  for  a  series  of 
concerts  organized  by  the  violinist  and  composer  Giovanni  Battista  Viotti  (1755-1824). 
For  other  occasions  he  wrote  piano  sonatas,  trios,  and  songs  to  English  texts.  Though 
Viotti's  concerts  were  less  well  organized  and  less  well  attended  than  Salomon's,  the 
three  symphonies  presented  at  them  enjoyed  immediate  and  immense  success  at  con- 
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certs  in  February,  March,  and  April  1795.  At  the  premiere  of  this  one,  during  the  finale, 
a  chandelier  fell  in  the  middle  of  the  auditorium,  but  no  one  was  hurt  as  the  audience 
had  all  rushed  forward  to  get  as  close  a  look  as  they  could  at  Haydn,  who  was  conduct- 
ing from  the  keyboard.  The  symphony  was  at  once  dubbed  The  Miracle,  a  title  later 

mistakenly  transferred  to  No.  96.  An  encore  of  the 
finale  was  demanded  and  granted,  but  not  only 
because  of  the  chandelier:  encores  even  of  two 
movements  were  not  uncommon  at  those  Haydn 
premieres  in  London. 

The  first  sound  is  a  B-flat  five  octaves  deep — 
unmeasured  but  long,  and  presumably  to  be  fol- 
lowed by  a  little  breath.  Violins  and  violas  contin- 
ue with  a  slow  phrase  of  elegiac  cast.  That  phrase, 
speeded  up  and  with  all  pathos  removed,  propels 
the  Vivace  into  being,  while  a  unison,  always  with 
a  silence  on  either  side,  constantly  disrupts  the 
flow  of  the  movement.  Not  only  is  the  ornate  melody 
of  the  Adagio  of  exceptional  eloquence,  the  sheer 
sound  of  the  movement  is  the  most  remarkable 
Haydn  ever  imagined:  trumpets  and  drums  are 
muted,  a  solo  cello  injects  its  gently  penetrating 
timbre  into  the  middle  of  the  texture,  and  just 
before  the  end,  the  two  trumpets  contribute  a 
sound  so  extraordinary  that  it  still  tends  to  frighten 
conductors,  many  of  whom  remove  it.  This  move- 
ment, by  the  way,  is  a  transcription  of  a  piano  trio 
written  in  London  a  little  earlier.  A  forceful  minuet  is  spelled  by  a  gentler  Trio.  The 
finale  is  one  of  Haydn's  quickest  and  funniest,  the  double  upbeat  to  the  theme  being 
designed  for  wonderful  "so  when  is  it  going  to  come  back?"  games.  But  the  drama  and 
the  harmonic  surprises  of  the  first  two  movements  insist  on  not  being  forgotten.  If  Bee- 
thoven didn't  get  much  out  of  his  lessons  with  Haydn,  he  learned  plenty  from  his  scores. 

— Michael  Steinberg 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra's  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  from  1964  to  1976.  After 
leaving  Boston  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for 
the  New  York  Philharmonic.  Oxford  University  Press  has  published  three  compilations  of  his 
program  notes:  The  Symphony— A  Listeners  Guide,  The  Concerto— A  Listeners  Guide,  and  Choral 
Masterworks—A  Listeners  Guide.  Essays  by  Mr.  Steinberg  on  a  variety  of  musical  subjects  also 
appear  in  For  the  Love  of  Music— Invitations  to  Listening,  also  from  Oxford  University  Press. 


Giovanni  Battista  Viotti,  for  whom 
Haydn  wrote  his  last  three  sym- 
phonies (Nos.  102,  103,  and  104) 
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More  .  .  . 

The  important  modem  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Relatively  new  to  the  Mozart  bibliography  are  Mozart:  His  Life 
and  Work,  by  Julian  Rushton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley 
Sadie's  Mozart:  The  Early  Years,  1756-1781  (Oxford),  and  Mozart's  Women:  His  Family, 
his  Friends,  his  Music,  by  the  conductor  Jane  Glover  (HarperCollins).  Sadie's  Mozart 
article  from  The  New  Grove  Dictionary  (1980)  was  published  separately  as  The  New 
Grove  Mozart  (Norton  paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and 
Cliff  Eisen;  this  has  now  been  published  separately  as  a  new  New  Grove  Mozart  (Oxford 
paperback).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older  study  (Ox- 
ford paperback).  The  more  recent  Mozart:  A  Cultural  Biography,  by  Robert  Gutman, 
is  also  important  (Harcourt  Brace  Jovanovich/Harvest  paperback).  "Musical  lives,"  a 
series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Among  other  books 
on  the  composer,  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music,  edited 
by  H.C.  Robbins  Landon,  is  a  useful  resource;  this  includes  an  entry  by  Cliff  Eisen  on 
the  symphonies  and  an  entry  by  Robert  Levin  on  the  concertos  (Schirmer).  Volkmar 
Braunbehrens's  Mozart  in  Vienna,  1781-1791  provides  a  full  picture  of  the  composer's 
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SATURDAY  JANUARY  20,  2007  8:00 

Composers'  Notes  hosted  by  lisa  bielawa,  composer  in  residence  7:00 

JORDAN  HALL  AT  NEW  ENGLAND  CONSERVATORY 
30  GAINSBOROUGH  ST.,  AT  HUNTINGTON  AVE. 


BMOP's  celebration  of  NEC  composers  includes 
the  world  premieres  of  MICHAEL  GANDOLFI's 
Saxophone  Concerto  and  DAVID  RAKOWSKI  s  Winged 
Contraption,  plus  works  by  MATHEW  ROSENBLUM, 
MARIO  DAVIDOVSKY  and  WES  MATTHEWS. 
Featuring  KENNETH  RADNOFSKY,  saxophone, 
the  RASCHER  SAXOPHONE  QUARTET,  and 
ANDREW  BEER,  violin 

GIL  ROSE,  conductor 


GANDOLFI 


C/J 


SAVE  10% 

ORDER  TICKETS  online  or  by  phone  using  promotion  code  "BSO  ad"  to 
save  10%  on  regularly  priced  tickets  for  this  concert  only.  Valid  through 
January  17;  limited  number  of  discounted  tickets  available. 

This  concert  is  made  possible  in  part  by  a  grant  from  the  New  England  Foundation  for  the  Arts. 

Lisa  Bielawa's  composer  residency  is  made  possible  by  Music  Alive,  a  program  of  Meet  the  Composer 

and  the  American  Symphony  Orchestra  League. 

www.bmop.org  |  bmop@bmop.org  |  617.363.0396 
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final  decade  (HarperPerennial  paperback).  Peter  Clive's  Mozart  and  his  Circle:  A  Bio- 
graphical Dictionary  is  a  handy  reference  work  with  entries  about  virtually  anyone  you 
can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Neal  Zaslaw's  Mozart's  Symphonies:  Context,  Performance  Practice,  Reception  provides 
a  detailed  survey  of  Mozart's  works  in  the  genre  (Oxford  paperback).  A  Guide  to  the 
Symphony,  edited  by  Robert  Layton,  includes  a  chapter  by  H.C.  Robbins  Landon  on 
"The  Symphonies  of  Mozart"  (Oxford  paperback).  A  program  note  on  the  Symphony 
No.  34  is  included  among  Donald  Francis  Tovey's  Essays  in  Musical  Analysis  (Oxford). 

Choices  for  a  recording  of  the  Symphony  No.  34  include  Daniel  Barenboim  conduct- 
ing the  English  Chamber  Orchestra  (EMI),  Frans  Briiggen  leading  the  period-instru- 
ment Orchestra  of  the  18th  Century  (Philips),  Nikolaus  Harnoncourt's  with  the  Royal 
Concertgebouw  Orchestra  of  Amsterdam  (Warner  Classics),  Christopher  Hogwood  lead- 
ing the  period-instrument  Academy  of  Ancient  Music  (Oiseau  Lyre),  and  Sir  Neville 
Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Philips).  Serge  Koussevitzky 
recorded  the  Symphony  No.  34  with  the  Boston  Symphony  Orchestra  in  1936  for  RCA 
(reissued  by  Pearl  on  CD). 

There  is  a  volume  by  Philip  Radcliffe  on  Mozart  Piano  Concertos  in  the  series  of  BBC 
Music  Guides  (University  of  Washington  paperback).  Denis  Matthews's  chapter  on 
"Mozart  and  the  Concerto"  in  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  offers 
a  helpful  overview  (Oxford  University  Press).  Despite  its  decorative  language  typical  of 
a  much  earlier  era,  Cuthbert  Girdlestone's  Mozart  and  his  Piano  Concertos  remains  use- 
ful and  evocative  (Dover  paperback).  Another  useful  older  book  is  Arthur  Hutchings's 
A  Companion  to  Mozart's  Piano  Concertos  (Oxford  paperback).  Michael  Steinberg's  note 
on  the  C  minor  piano  concerto,  K.491,  is  in  his  compilation  volume  The  Concerto— A 
Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  K.491  is  among  his 
Essays  in  Musical  Analysis  (Oxford). 

Noteworthy  recordings  of  the  C  minor  piano  concerto  (listed  alphabetically  by  soloist) 
include  Geza  Anda's  as  soloist  and  conductor  with  the  Mozarteum  Orchestra  of  Salzburg 
(Deutsche  Grammophon),  Daniel  Barenboim's  as  soloist  and  conductor  with  both  the 
English  Chamber  Orchestra  (EMI)  and  the  Berlin  Philharmonic  (Teldec),  Alfred  Brendel's 
with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (Philips)  and  with 
Sir  Charles  Mackerras  and  the  Scottish  Chamber  Orchestra  (also  Philips),  Jeno  Jando's 
with  Andras  Ligeti  and  the  Concentus  Hungaricus  (budget-priced  Naxos),  Murray  Pera- 
hia's  as  soloist  and  conductor  with  the  English  Chamber  Orchestra  (CBS/Sony),  Rudolf 
Serkin's  with  Claudio  Abbado  and  the  London  Symphony  Orchestra  (Deutsche  Gram- 


ASSISTED  LIVING 


Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 
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BOXFORD,  MA  $3,200,000 

A  truly  remarkable  properly  built  in  1991  on  over  11  private  acres  of 
beautifully  landscaped  and  wooded  grounds.  Designed  with  recreation 
in  mind,  the  home  features  an  indoor  pool,  sauna,  exercise  room, 
regulation-size  racquetball  and  basketball  courts,  a  dog  kennel  and 
pistol  range.  Many  of  the  26  rooms  throughout  the  19,500-square-foot 
residence  are  ideal  for  formal  entertaining.  Gwen  Washburn,  Topsfield, 
MA  office,  (978)  887-6536,  gwen.washburn@NEMoves.com 


MANCHESTER-BY-THE-SEA,  MA   $13,250,000 

"Seahome"  is  a  private  peninsula  of  approximately  4.5  acres  of 
English  gardens  and  sweeping  lawns  with  a  restored,  Georgian-style 
mansion  and  an  oceanfront  Tea  House.  Dramatic  ocean  views  can  be 
enjoyed  from  all  principal  rooms  and  many  of  the  nine-plus  bedrooms. 
Oceanfront  swimming  pool,  sandy  beach  and  a  deep  water  dock. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010, 
jonathan@jonathanradford.com 


BOSTON,  MA  $3,100,000 

This  exceptional,  31st  floor,  Ritz-Carlton  Towers  corner  residence 
has  walls  of  glass  providing  panoramic  city  and  harbor  views.  The 
home  offers  an  expansive  living  room  with  dining  area,  separate  dining 
room  or  library,  eat-in  kitchen,  three  bedrooms  and  four  and  one-half 
bathrooms.  Outstanding  concierge/hotel  services,  restaurants, 
sports  club  and  valet  parking.  Jonathan  Radford,  Boston,  MA  office, 
(617)  335-1010,  jonathan@jonathanradford.com 


CHESTNUT  HILL,  MA  $4,750,000 

Striking  Mission  Revival  carriage  house  designed  by  the  renowned 
Boston  architectural  firm  of  Chapman  and  Frazer.  This  unique  property 
offers  a  great  room,  a  chef's  kitchen  and  a  master  suite  with  incredible 
views  of  the  garden  from  its  private  balcony.  A  converted  barn  and  a 
separate  gardener's  cottage  complete  this  residence.  Deborah  Gordon, 
Brookline,  MA  office,  (617)  731-2447,  deborah.gordon@NEMoves.com 
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NEWTON,  MA  $2,250,000 

Exquisitely-appointed  property  located  in  prestigious  Chestnut  Hill. 
This  stunning  home  features  five  bedrooms,  including  a  master  suite, 
and  five  and  one-half  baths.  Distinguishing  features  include  high 
ceilings,  deep  molding  throughout,  top-of-the-line  kitchen,  adjacent 
family  room  and  an  in-house  passenger  elevator.  Deborah  Gordon  and 
Jayne  Bennett  Friedberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MA  $3,495,000 

Located  in  the  Cottage  Farm  neighborhood,  walking  distance  from 
the  Back  Bay,  this  recently  restored  residence  is  set  in  landscaped 
gardens  (0.81  acres)  abutting  Halls  Pond  Sanctuary  and  provides 
spacious  reception  rooms,  a  gourmets'  eat-in  kitchen  and  seven 
bedrooms.  Three-car  garage.  Deborah  Gordon,  Brookline,  MA  office, 
(617)  731-2447,  Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010 


FOR  INFORMATION  ON  THE  PREVIEWS  INTERNATIONAL  PROGRAM  OFFERED  BY 
COLDWELL  BANKER  RESIDENTIAL  BROKERAGE,  PLEASE  CALL  (800)  548-5003 

www.NewEnglandMoves.com 


©  2006  Coldwell  Banker  Real  Estate  Corp 
Corporation.  An  Equal  Opportunity 


Coldwell  Banker8  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  I 
inv.  Equal  Housing  Opportunity.  Owned  and  Operated  bv  NRT  Incorporated. 
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forget  your  playlist. 


put  your  passport 


on  shuffle. 
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SERVICE  WORLDWi 
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A  Delta  i-f) 

We're  expanding  service  all  across  the  globe. 

For  a  look  at  all  of  our  new  destinations,  visit  delta.com/newcities 

Delta  is  proud  to  be  the  official  airline  of  the  Boston  Symphony  Orchestra. 


©2006  Delta  Air  Lines.  Inc. 


Mahler's  No.  4  or  Mozart's  No.  40? 
At  The  Fairmont  Copley  Plaza,  we 
appreciate  all  our  guests'  preferences. 

In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a 
hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza  is  honored 
to  be  the  Official  Hotel  of  two  of  the  world's  greatest  orchestras, 
the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414 
or  visit  www.fairmont.com 
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When  information 
comes  together, 
it's  always  a  memorable 
performance. 


EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world's  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
operations  running  fluidly— and  as  the  world  leader  in  information  management  and  storage 
products,  we  help  enterprises  of  all  sizes  manage,  use,  protect,  and  share  their  information 
more  efficiently  and  cost  effectively.  Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their 
respective  owners.  ©  Copyright  2006  EMC  Corporation.  All  rights  reserved. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEAUH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

j^j      Three  time  winner  (2004-2006)  of  ICIC  Top  100  Fastest 

Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  61 7.779.1 91 9- •  commonwealthlimo.com 


mophon),  and  Mitsuko  Uchida's  with  Jeffrey  Tate  and  the  English  Chamber  Orchestra 
(Philips). 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon.  The  London  symphonies 
(including  the  Symphony  No.  102)  are  treated  in  Volume  III,  "Haydn  in  England," 
which  chronicles  the  years  1791-1795  (Indiana  University  Press).  The  Haydn  entry  in 
the  revised  (2001)  New  Grove  Dictionary  of  Music  and  Musicians  includes  a  new  arti- 
cle by  James  Webster  and  a  work-list  by  Georg  Feder.  This  has  now  appeared  as  a  sin- 
gle paperback  volume,  The  New  Grove  Haydn  (Grove's  Dictionaries,  Inc.).  The  entry 
from  the  1980  edition  of  Grove — article  by  Jens  Peter  Larsen,  work-list  by  Feder — was 
reprinted  as  an  earlier  version  of  The  New  Grove  Haydn  (Norton  paperback).  Another 
convenient  introduction  is  provided  by  Rosemary  Hughes's  Haydn  in  the  Master  Musi- 
cians series  (Littlefield  paperback).  Karl  Geiringer's  Haydn:  A  Creative  Life  in  Music 
has  been  reprinted  by  University  of  California  Press.  (Geiringer  also  wrote  important 
biographies  of  J.S.  Bach  and  Johannes  Brahms.)  If  you  can  track  down  a  used  copy, 
L&szl6  Somfai's  copiously  illustrated  Joseph  Haydn:  His  Life  in  Contemporary  Pictures 
provides  a  fascinating  view  of  the  composer's  life,  work,  and  times  (Taplinger). 

Important  older  sets  of  the  twelve  London  symphonies  include  Sir  Colin  Davis's  with 
the  Royal  Concertgebouw  Orchestra  of  Amsterdam  (Philips)  and  Eugen  Jochum's  with 
the  London  Philharmonic  (Deutsche  Grammophon).  Adam  Fischer's  set  of  the  complete 
Haydn  symphonies  with  the  Austro- Hungarian  Haydn  Orchestra  offers  incredible  value 
as  well  as  good,  solid  performances  (Brilliant  Classics,  bargain-basement-priced  on 
thirty-three  discs;  originally  on  Nimbus).  Period-instrument  traversals  of  Haydn's  sym- 
phonies have  been  undertaken  by  Christopher  Hogwood  with  the  Academy  of  Ancient 
Music  (Oiseau-Lyre)  and  by  Roy  Goodman  with  the  Hanover  Band  (Hyperion).  Individual 
recordings  worth  investigating  of  the  Symphony  No.  102  include  Leonard  Bernstein's 
with  the  New  York  Philharmonic  (Sony  Classical),  Charles  Mackerras's  with  the  Or- 
chestra of  St.  Luke's  (Telarc),  and  Mogens  Woldike's  with  the  Vienna  State  Opera 
Orchestra  (Vanguard  Classics).  Serge  Koussevitzky  recorded  the  Symphony  No.  102 
with  the  Boston  Symphony  Orchestra  in  1940  for  RCA. 

— Marc  Mandel 


North  Andover's  PREMIER 

Li/eCare™  RETIREMENT  COMMUNITY 


Spacious  1  &  2  bedroom  apartments 

Over  60  beautiful,  wooded  acres 

Full  range  of  health  care  services  available 

Developed  and  managed  by 

industry  leader,  Life  Care  Services  LLC 


EDGEW 


39337 


575  Osgood  Street  •  North  Andover,  MA 

(978)  725*3300  <> 

Freedom,  Control,  Stability,  Health  Care  fed 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)  542-6913,  in  Boston. 
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BOSTON  AU  POIVRE 


At  Pepper  Hamilton,  we've  been  helping  our  clients 
generate  superior  results  for  more  than  a  century. 
We  provide  corporate,  tax,  litigation  and  regulatory 
services  to  private  equity,  life  sciences,  medical 
device  and  other  businesses  around  the  world.  Our 
New  England  clients  have  known  us  for  more  than 
20  years.  Now  that  we've  opened  a  Boston  office, 
you  can  get  to  know  us,  too.  To  find  out  more  about 
Pepper  Hamilton,  visit  our  Web  site. 

Pepper  Hamilton  llp 

Attorneys  at  Law 

www.pepperlaw.com 
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Sir  Colin  Davis,  CH,  CBE 

Principal  guest  conductor  of  the  Boston  Symphony  Orchestra  from 
1972  to  1984,  Sir  Colin  Davis  was  principal  conductor  of  the 
London  Symphony  Orchestra  (LSO)  from  1995  to  2006  and  became 
President  of  the  LSO  in  January  2007.  He  is  also  honorary  con- 
ductor of  the  Dresden  Staatskapelle.  Sir  Colin  made  his  Boston 
Symphony  debut  in  February  1967  and  returned  to  the  BSO  podi- 
um for  the  first  time  since  his  tenure  as  principal  guest  conductor 
in  November  2003,  leading  symphonies  of  Haydn  and  Elgar.  Prior 
to  this  season's  two  programs,  his  most  recent  appearances  with 
the  orchestra  were  in  October  2005,  when  he  led  Mozart's  Posthorn 
Serenade  and  Sir  Michael  Tippett's  oratorio  A  Child  of  our  Time.  Highlights  of  his  2005-06 
season  included  a  Proms  Concert  with  an  orchestra  of  students  from  New  York's  Juilliard 
School  and  London's  Royal  Academy  of  Music,  Sibelius's  Kullervo  and  Walton's  Symphony 
No.  1  with  the  LSO  in  London  and  New  York,  and  concerts  with  the  New  York  Philhar- 
monic, Boston  Symphony  Orchestra,  Czech  Philharmonic,  Royal  Concertgebouw  Orches- 
tra of  Amsterdam,  Dresden  Staatskapelle,  and  Orchestre  National  de  France.  He  gave 
performances  of  Elgar's  The  Dream  of  Gerontius  and  Beethoven's  Missa  Solemnis,  Mass 
in  C,  and  Fidelio  with  the  LSO.  During  this  past  summer,  Sir  Colin  conducted  Mozart's 
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Ronald  Thomas,  Artistic  Director 

Alan  Mann,  Executive  Director 

UPCOMING  CONCERTS 

In  Time  of  War,  In  Time  of  Love 

Fri.  Jan.  5,  7:30  p.m. 

NEC's  Jordan  Hall 

Sun.  Jan.  7,  7:30  p.m. 

Sanders  Theatre,  Cambridse 

Debussy 
George  Crumb 
Brahms 

En  blanc  et  noir  for  Two  Pianos 

Black  Angels  for  Electric  String  Quartet 

Neue  Liebeslieder-Walzer,  Op.  65 

Fri.  Feb.  2,  7:30  p.m. 
Sat.  Feb.  3,  7:30  p.m. 
Sun.  Jan.  7,  7:30  p.m. 

NEC's  Jordan  Hall 
Sorenson  Center,  Babson  Collese 
Sanders  Theatre,  Cambridse 

Elliott  Carter 

Bartok 

Mendelssohn 

Cello  Sonata  (1948) 

Contrasts 

Piano  Trio  in  D  minor 

,  Op.  49 

bostonchambermusic.org     6 1  7.349.0086 
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The  Marriage  of  Figaro  at  Covent  Garden  and  The  Magic  Flute  with  the  LSO  in  Spain. 
The  current  season  includes  Berlioz's  Romeo  et  Juliette  with  the  Orchestre  National  de 
France  in  Paris,  Berlioz's  UEnfance  du  Christ  and  Handel's  Messiah  with  the  LSO,  and 
concerts  with  the  Boston  Symphony  Orchestra  and  New  York  Philharmonic.  He  returns  to 
London  for  Berlioz's  Benvenuto  Cellini  in  June  with  the  LSO  and  Mozart's  Cost  fan  tutte 
at  Covent  Garden  in  July.  Sir  Colin  Davis  has  recorded  widely  with  Philips,  BMG,  and 
Erato.  In  2005  his  recording  of  Verdi's  Falstajf  with  the  LSO  won  the  Best  Opera  Grammy. 
Other  recent  releases  on  LSO  Live  include  Smetana's  Ma  Vlast,  Sibelius  s  Kullervo,  Walton's 
Symphony  No.  1,  and  Elgar's  The  Dream  of  Gerontius,  with  Beethoven's  Fidelio  and  Missa 
Solemnis  scheduled  to  be  released  soon.  Sir  Colin  has  been  awarded  international  honors 
by  Italy,  France,  Germany,  and  Finland.  He  was  named  a  Member  of  the  Order  of  the 
Companions  of  Honour  in  the  Queen's  Birthday  Honours  2001.  He  has  also  received  Brit 
Awards  and  was  given  the  Yehudi  Menuhin  Prize  for  working  with  young  people  by  the 
Queen  of  Spain  in  Madrid  in  2003.  During  his  career  Sir  Colin  conducted  the  BBC  Scottish 
Orchestra,  moved  on  to  Sadler's  Wells  Opera  House  in  1959,  and  spent  four  years  as 
chief  conductor  of  the  BBC  Symphony  Orchestra  from  1967  to  1971.  He  became  music 
director  of  the  Royal  Opera  House,  Covent  Garden,  in  1971  and  principal  guest  conduc- 
tor of  the  Boston  Symphony  Orchestra  in  1972.  He  was  with  the  Bavarian  Radio  Symphony 
Orchestra  from  1983  to  1992,  was  principal  guest  conductor  of  the  New  York  Philharmonic 


>r  \1T.  VERNON  ST..  BEACON  HILL 

720.5511  •  LALAR0KH.COM 

FULL    SPIRITS     MENU 

PRIVATE  ROOMS  NOW  AVAILABLE 
FOR  HOLIDAY  PARTIES 


THE  CAMBRIDGE 
HOMES 

A  Not-for-Profit  Tradition 
of  Caring  since  1899 


Gracious  Independent  & 

Assisted  Living  in  a  Georgian 

Brick  Building  Next  to 

Mount  Auburn  Hospital 

THE  CAMBRIDGE  HOMES 

617-876-0369 
www.seniorlivingresidences.com 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  <St  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


EXPERIENCE  TRINITY 

TRINITY    CHURCH     IN     THE     CITY    OF     BOSTON 


Organ  Concert  & 

Chancel  Organ 

Rededication 

Michael  Kleinschmidt,  Organist 

Sunday,  March  18, 
3:00  pm 

Fridays  at  Trinity 
Organ  Recitals 

Join  us  ever)7  Friday  for  visiting 
artists  from  around  the  world 

Fridays,  12:15  pm 


206    CLARENDON     STREET     •     COPLEY    SQUARE     •     BOSTON 
617-536-0944     •     WWW.TRINITYCHURCHBOSTON.ORG 
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from  1998  to  2003,  and  has  been  honorary  conductor  of  the  Dresden  Staatskapelle  since 
1990.  Sir  Colin  Davis  was  born  in  Weybridge,  Surrey,  in  1927. 


Imogen  Cooper 

Imogen  Cooper  has  established  a  reputation  as  one  of  the  finest 
interpreters  of  the  classical  repertoire.  Her  engagements  for  the 
current  season  include  a  return  visit  to  the  Boston  Symphony  Or- 
chestra for  subscription  concerts  with  Sir  Colin  Davis  as  well  as 
performances  with  the  City  of  Birmingham  Symphony  Orchestra 
under  Vassily  Sinaisky  and  Beethoven  concerts  as  both  conductor 
and  soloist  with  the  Britten  Sinfonia.  Following  successful  debut 
recitals  in  San  Francisco  and  at  New  York's  Carnegie  Hall  in  May 
2006,  she  makes  her  solo  recital  debut  in  Chicago's  Orchestra  Hall 
and  performs  recital  and  chamber  repertoire  in  the  UK,  France, 
and  the  Netherlands.  Previous  engagements  have  included  the  New  York  Philharmonic 
under  Sir  Colin  Davis,  the  Vienna  Philharmonic  under  Sir  Simon  Rattle,  and  appearances 
with  the  Royal  Concertgebouw,  Leipzig  Gewandhaus,  Dresden  Staatskapelle,  and  NHK 
symphony  orchestras.  On  tour  she  has  performed  with  the  Camerata  Salzburg  and  the 
Australian  and  Orpheus  chamber  orchestras.  Ms.  Cooper  has  played  with  all  the  major 
British  orchestras,  including  the  Philharmonia  with  Christoph  Eschenbach  and  the  London 
Philharmonic  with  Mark  Elder  at  the  BBC  Proms.  With  the  Northern  Sinfonia  she  has 
undertaken  a  long-term  project  of  performing  and  conducting  Mozart  concertos.  Imogen 
Cooper  has  given  recitals  in  Paris,  Vienna,  Washington,  Philadelphia,  Rotterdam,  Prague, 
and  at  London's  Wigmore  and  Queen  Elizabeth  halls.  An  advocate  of  new  music,  she  pre- 
miered Thomas  Ades's  Traced  Overhead  and  Deirdre  Gribbin's  Decorated  Skin  at  the 
Cheltenham  International  Festival.  She  also  collaborated  with  members  of  the  Berlin 
Philharmonic  in  the  premiere  of  the  quintet  Voices  for  Angels  written  by  the  ensemble's 
viola  player,  Brett  Dean.  She  regularly  collaborates  with  baritone  Wolfgang  Holzmair, 
having  performed  in  recital  and  in  a  Mozart-Schubert-Mahler  project  with  the  Scottish 
Chamber  Orchestra.  For  Philips  Classics  they  have  recorded  Schubert's  Schwanengesang, 
Winterreise,  and  Die  schone  Miillerin;  songs  by  Haydn  and  Mozart  and  Beethoven  (An  die 
feme  Geliebte),  and  Schumann's  Lieder  on  poems  by  Heine.  Their  disc  of  songs  by  Clara 
Schumann  and  Robert  Schumann's  Kerner-Lieder  was  short-listed  for  the  Gramophone 
Awards  in  2002,  and  their  most  recent  release  is  a  disc  of  Lieder  on  poems  of  Eichendorff. 
Ms.  Cooper  also  performs  regularly  with  the  Belcea  Quartet  and  collaborates  frequently 
with  the  cellist  Sonia  Wieder-Atherton.  They  have  recorded  works  by  Rachmaninoff, 
Faur£,  Franck,  and  Schubert  (BMG  France)  and  a  forthcoming  two-disc  set  of  Brahms 
and  Bach.  Ms.  Cooper's  solo  discography  includes  six  CDs  of  the  piano  works  from  Schu- 
bert's last  six  years  (Ottavo);  a  box  set  entitled  "Imogen  Cooper  and  Friends,"  encompass- 
ing solo  music,  chamber  works,  and  Lieder  (Philips),  and  a  recording  of  Mozart  concertos 
with  the  Northern  Sinfonia  (Avie).  Imogen  Cooper  made  her  BSO  debut  at  Tanglewood  in 
July  1991  with  Mozart's  Piano  Concerto  No.  18  in  B-flat,  K.456,  subsequently  returning 
for  her  subscription  series  debut  in  March  1995  (playing  Mozart's  concerto  K.450  in 
B-flat,  No.  15)  and  then  as  soloist  in  Schumann's  Piano  Concerto  in  Boston  and  at  Car- 
negie Hall  the  very  next  month.  She  returned  to  Tanglewood  with  the  Scottish  Chamber 
Orchestra  in  August  2002  (playing  Mozart's  B-flat  concerto,  K.456,  in  Ozawa  Hall)  and 
appeared  with  the  BSO  most  recently  in  August  2006,  playing  Beethoven's  Piano  Concerto 
No.  1  during  the  BSO's  final  weekend  of  the  2006  Tanglewood  season. 
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rem  Benefactors 


ie  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  bene- 
factor, Henry  Lee  Higginson,  knew  that  ticket  revenues  could  never  fully  cover  the 
costs  of  running  a  great  orchestra.  From  1881  to  1918  Higginson  covered  the 
orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The 
Boston  Symphony  Orchestra  now  honors  each  of  the  following  generous  donors 
whose  cumulative  giving  to  the  BSO  is  $1  million  or  more  with  permanent  recogni- 
tion as  Great  Benefactors  of  this  great  orchestra.*  For  more  information,  please 
contact  Nancy  Baker,  Director  of  Major  and  Planned  Giving,  at  (617)  638-9269. 


Mr.  and  Mrs.  Harlan  E.  Anderson 

Dorothy  and  David  B.  Arnold,  Jr. 

AT&T 

Bank  of  America 

Mr.  and  Mrs.  J.P.  Barger 

Mr.  and  Mrs.  George  D.  Behrakis 

Gabriella  and  Leo  Beranek 

George  and  Roberta  Berry 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Catherine  and  Paul  Buttenwieser 

Chiles  Foundation 

Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L. 

Cornille 
Mr.  Julian  Cohen 
Commonwealth  of  Massachusetts 
Mr.  and  Mrs.  William  H.  Congleton 
Country  Curtains 
John  and  Diddy  Cullinane 
Lewis  S.  and  Edith  L.  Dabney 
Mr.  and  Mrs.  Stanton  W.  Davis 
Estate  of  Mrs.  Pierre  de  Beaumont 
Estate  of  Elizabeth  B.  Ely 
EMC  Corporation 
John  P.  II  and  Nancy  S.  Eustis 
The  Fairmont  Copley  Plaza  and  Fairmont 

Hotels  &  Resorts 
Shirley  and  Richard  Fennell 
Fidelity  Investments 


Harvey  Chet  and  Farla  Krentzman 

The  Kresge  Foundation 

Liz  and  George  Krupp 

Bill  and  Barbara  Leith 

Liberty  Mutual  Foundation,  Inc. 

Joyce  and  Edward  Linde 

Estates  of  John  D.  and  Vera  M. 

MacDonald 
Nancy  Lurie  Marks  Foundation 
Kate  and  Al  Merck 
Mr.  and  Mrs.  Nathan  R.  Miller 
Richard  P.  and  Claire  W.  Morse 

Foundation 
William  Inglis  Morse  Trust 
National  Endowment  for  the  Arts 
NEC  Corporation 
Mrs.  Robert  B.  Newman 
Mrs.  Mischa  Nieland  and  Dr.  Michael  L. 

Nieland 
Megan  and  Robert  O'Block 
Mr.  and  Mrs.  Norio  Ohga 
William  and  Lia  Poorvu 
Carol  and  Joe  Reich 
Susan  and  Dan  Rothenberg 
Estate  of  Wilhelmina  C.  Sandwen 
Dr.  Raymond  and  Hannah  H.  Schneider 
Carl  Schoenhof  Family 
Kristin  and  Roger  Servison 
Ruth  and  Carl  J.  Shapiro 
Miriam  Shaw  Fund 


Estate  of  Verna  Fine 

Mr.  and  Mrs.  John  H.  Fitzpatrick  Ray  and  Maria  Stata 


Estate  of  Anna  E.  Finnerty 

Germeshausen  Foundation 

The  Ann  and  Gordon  Getty  Foundation 

Estate  of  Marie  L.  Gillet 

The  Gillette  Company 

Mrs.  Donald  C.  Heath 

Estate  of  Francis  Lee  Higginson 

Susan  Morse  Hilles 

Estate  of  Edith  C.  Howie 

John  Hancock  Financial  Services 

George  H.  Kidder 


Thomas  G.  Sternberg 
Miriam  and  Sidney  Stoneman 
Estate  of  Miss  Elizabeth  B.  Storer 
Diana  0.  Tottenham 
Stephen  and  Dorothy  Weber 
Roberta  and  Stephen  R.  Weiner 
The  Helen  F.  Whitaker  Fund 
Mr.  and  Mrs.  John  Williams 
Estate  of  Mrs.  Helen  Zimbler 
Anonymous  (12) 

Hist  as  of  November  28,  2006 
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Support  the  BSO 


Help  us  meet  the  Challenge 


With  your  support  as  a  Friend  of  the  BSO,  we  all  share  in 
the  experience  of  a  world-class  orchestra  in  Boston. 

The  Orchestra  depends  on  the  generosity  of  its  patrons 
to  provide  critical  financial  support;  ticket  sales  cover 
less  than  60  percent  of  the  BSO's  operating  expenses. 
Your  contribution  will  support  not  only  the  outstanding 
artistic  programs  at  Symphony  Hall,  but  also  the  BSO's 
extensive  education  and  community  outreach  efforts. 

And  if  you  make  a  gift  now,  the  effect  of  your  generosity 
will  be  even  greater  thanks  to  The  Boston  Challenge, 
a  generous  grant  offered  by  a  small  group  of  anonymous 
BSO  trustees.  All  new  or  increased  gifts  to  the 
Symphony  Annual  Fund  received  by  June  30,  2007 
will  be  matched,  dollar  for  dollar,  up  to  $250,000. 

Your  membership  in  the  Friends  will  bring  a  wonderful 
array  of  benefits  and  privileges  to  enhance  your 
enjoyment  of  the  2006-07  season. 

To  learn  more  about  becoming  a  Friend  of  the  BSO,  or  to 
make  a  gift,  contact  the  Friends  of  the  BSO  Office  at 
(617)  638-9276,  FriendsoftheBSO@bso.org,  or 
visit  www.bso.org. 

^friends  ..,.. 

/  BOSTON   SYMPHONY  ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


gginson  Society 


igginison  Society  embodies  a  deep  commitment  to  supporting  musical  excellence 
continuing  the  legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry 
Lee  Higginson.  The  BSO  is  grateful  to  Higginson  Society  members  whose  investment 
during  the  2005-06  season  provided  $2.9  million  to  support  the  Orchestra.  We  acknowl- 
edge the  generosity  of  current  Higginson  Society  donors  listed  below,  whose  gifts  were 
received  by  December  17,  2006. 

For  more  information  about  joining  the  Higginson  Society,  contact  Yong-Hee  Silver, 
Manager  of  the  Higginson  and  Fiedler  Societies  at  (617)  638-9253  or  ysilver@bso.org. 


appassionato-$ioo,ooo  and  above 


The  Boston  Foundation 


Mr.  and  Mrs.  Nathan  R.  Miller 


virtuoso-$50,ooo  to  $99,999 


Mr.  and  Mrs.  George  D.  Behrakis 
Peter  and  Anne  Brooke 


Mr.  and  Mrs.  John  S.  Reed 


ENCORE-$25,000  to  $49,999 


Jan  Brett  amd  Joseph  Hearne 
Gregory  E.  Bulger 
John  and  Diddy  Cullinane 
William  and  Deborah  Elfers 
Mr.  and  Mrs.  Steven  S.  Fischman 
The  Gomidas  Organ  Fund,  Inc. 
The  Highland  Street  Fund 
Mr.  and  Mrs.  Stephen  R.  Karp 
Debbie  and  Ted  Kelly 
Joyce  and  Edward  Linde 
Mr.  and  Mrs.  John  M.  Loder 


Mr.  and  Mrs.  Jeffrey  E.  Marshall 

Joseph  C.  McNay 

Mrs.  August  R.  Meyer 

Megan  and  Robert  O'Block 

Mr.  Irving  W.  Rabb 

Susan  and  Dan  Rothenberg 

Stephen  and  Dorothy  Weber 

Roberta  and  Stephen  R.  Weiner 

Rhonda  and  Michael  J.  Zinner,  M.D. 

Anonymous  (1) 


MAESTRO-$15,000  to  $24,999 


Harlan  and  Lois  Anderson 
Gabriella  and  Leo  Beranek 
William  David  Brohn 
Samuel  B.  and  Deborah  D.  Bruskin 
Catherine  and  Paul  Buttenwieser 


Mr.  John  F  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Cynthia  and  Oliver  Curme 

Dr.  and  Mrs.  Philip  D.  Cutter 

Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 

Mr.  Paul  L.  King 


Liz  and  George  Krupp 

Richard  and  Susan  Landon 

Bill  and  Barbara  Leith 

Mrs.  Sally  Lupfer 

Kate  and  Al  Merck 

Carmine  and  Beth  Martignetti 

Annette  and  Vincent  O'Reilly 

William  and  Lia  Poorvu 

Louise  C.  Riemer 

Kristin  and  Roger  Servison 


43 


Continued  on  page  45 


(VTRILLIUM 

ASSET  MANAGEMENT* 

Investing  for  a  Better  World* 


Trillium  Asset  Management  is  devoted 

exclusively  to  socially  responsible 

investing.  Our  clients  include  high  net 

worth  individuals,  churches,  foundations, 

endowments,  and  corporations. 


Customized  investment 
portfolios  tailored  to  meet 
clients'  specific  financial 
and  social  objectives. 

A  long  record  of  competitive 
returns,  delivered  by 
a  disciplined,  rigorous 
investment  approach. 

Leadership  and  innovation 
in  change-making  social 
screening  and  advocacy. 


Trillium  Asset  Management  Corporation 

617-423-6655 
www.trilliuminvest.com 

BOSTON         SAN  FRANCISCO         DURHAM         BOISE 


SELL  WISELY 


Cash  Paid  Instantly 

Diamonds  ♦  Precious  Stones 
Antiques  &  Estate  Jewelry 

Bank  References 

Family  Owned  Over  40  Years 

See  Us  Last 
For  Your  Best  Price 

DmdtSCompany 

Sellers  &  Collectors  Of  Beautiful  Jewelry 
232  Boylston  Street,  Chestnut  Hill 

1-800-328-4326 

www.davidandcompany.com 


BSO,  Tanglewood,  Pops 

McGovern  Institute  for  Brain  Research 

Tufts  Health  Plan 

Deutsche  Bank  /  Scudder  Investments 

Mass  Audubon 

Goodwin  Procter  LLP 

MIT  Sloan  School  of  Management 

Joslin  Diabetes  Center 


Direxion  Funds 

Jewish  Community  Relations  Council 

Boston  Ballet 

Whitehead  Institute 

Finale 

Bank  of  America  Celebrity  Series 

Boston  Public  Library 

Harvard  University 


Bametz  Blackstone  Associates! 

Helping  leading  organizations  like  the  BSO  to  connect  with  constituents, 
build  relationships,  and  better  navigate  change 

through  brand-focused  communication  strategy  and  design 

www.sametz.com 
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The  Higginson  Society     (continued) 


MAESTRO-$1 5,000  to  $24,999      (continued) 


Mr.  and  Mrs.  Samuel  Thorne 
Robert  C.  Winters 


Drs.  Richard  and  Judith  Wurtman 
Anonymous  (2) 


patron  s-$io,ooo  to  $14,999 


Dorothy  and  David  Arnold 

Ms.  Lucille  Batal 

George  and  Roberta  Berry 

Jim  and  Nancy  Bildner 

Mrs.  Linda  Cabot  Black 

Mr.  and  Mrs.  John  M.  Bradley 

Alan  S.  and  Lorraine  D.  Bressler 

Ronald  and  Ronni  Casty 

Mrs.  Florence  C.  Chesterton-Norris 

Mr.  Joseph  M.  Cohen 

Mr.  and  Mrs.  Abram  T.  Collier 

Don  and  Donna  Comstock 

Mrs.  William  H.  Congleton 

Mr.  and  Mrs.  James  C.  Curvey 

Lewis  S.  and  Edith  L.  Dabney 

Wayne  Davis  and  Ann  Merrifield 

Mr.  and  Mrs.  Miguel  de  Braganca 

Robert  and  Evelyn  Doran 

Roger  and  Judith  Feingold 

Mrs.  Bruni  Fletcher-Koch 

Richard  and  Joy  Gilbert 

Thelma  and  Ray  Goldberg 

Roberta  and  Macey  Goldman 


Mr.  and  Mrs.  Raymond  C.  Green 

Mr.  Timothy  P.  Home 

Prof,  and  Mrs.  Paul  Joskow 

Mr.  and  Mrs.  George  H.  Kidder 

Mrs.  Harvey  Krentzman 

Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr. 

Anne  R.  Lovett  and  Stephen  G.  Woodsum 

Rhoda  V.  Mclntyre 

Richard  P.  and  Claire  W.  Morse  Foundation 

Mrs.  Robert  B.  Newman 

Jane  and  Neil  Pappalardo 

Mrs.  Daniel  Pierce 

John  and  Susanne  Potts 

Carole  and  Edward  I.  Rudman 

Ruth  and  Carl  J.  Shapiro 

Mr.  and  Mrs.  Ross  E.  Sherbrooke 

Mr.  and  Mrs.  Christopher  Smallhorn 

Ray  and  Maria  Stata 

Mr.  and  Mrs.  Daniel  Waintrup 

Mr.  and  Mrs.  David  C.  Weinstein 

James  and  Jeanne  Westra 

Henry  and  Joan  T.  Wheeler 

Anonymous  (2) 


sponsors-$5,ooo  to  $9,999 


Eleanor  Campbell  and  Hon.  Levin  Campbell 

Alii  and  Bill  Achtmeyer 

Miss  Barbara  Adams 

Helaine  Allen 

Joel  and  Lisa  Schmid  Alvord 

Mr.  and  Mrs.  Walter  Amory 

Mr.  and  Mrs.  Sherwood  E.  Bain 

Mr.  Christopher  Barton 

Doreen  and  Charles  Bilezikian 

Brad  and  Terrie  Bloom 

Mr.  and  Mrs.  John  Bok 

Mark  G.  and  Linda  Borden 

Barbara  and  Gary  Bowen 

Timothy  G.  Brown  and  Frank  Rioux 

Mr.  and  Mrs.  William  T.  Burgin 

Mr.  Charles  Christenson 

Loring  and  Katinka  Coleman 

Bea  and  Woolsey  Conover 

Consulate  of  The  Republic  of  Hungary 


Howard  and  Julia  Cox 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Tamara  P.  and  Charles  H.  Davis  II 

Mr.  and  Mrs.  Peter  A.  Diamond 

Charles  and  JoAnne  Dickinson 

Nina  L.  and  Eugene  B.  Doggett 

Alan  R.  Dynner 

Mrs.  Priscilla  Endicott 

Pamela  D.  Everhart 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell 

Mr.  and  Mrs.  Dean  W.  Freed 

Myrna  H.  and  Eugene  M.  Freedman 

Mr.  John  Gamble 

David  Endicott  Gannett 

Jane  and  Jim  Garrett 

Mrs.  Bernice  B.  Godine 

Carol  R.  and  Avram  J.  Goldberg 

Mr.  and  Mrs.  Mark  Goldweitz 

Continued  on  page  47 
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Seniors  are 

Singing  our 

Praises  at      fr 

Newbury  r >^- 

Court 


•  A  Maintenance-Free  Lifestyle  on  35  acres  overlooking  the  Sudbury  Rive] 

•  Spacious  1,  2,  or  2  Bedroom  w/Den  Designs 

•  24-Hour  Security  •  Pine  Dining  •  Fitness  Center 

•  Social  Activities  •  Housekeeping  •  Indoor  Parking 

For  more  information,  call  Joyce  Cassidy 

at:  (978)  369-5155. 

100  Newtury  Court,  Concord,  MA  01742 

WWW.nedeaCOneSS.com  L5J  Equal  Housing  Opportunity 


1 

Newbury  Court 


A  DEACONESS  ABUNDANT  UFE  COMMUNITY 


.e  Rise  and  Fall  of  the  City  of  Mahagon 

Feb  23,  25,  27  Sung  in  English  with  projected  titles 

- 

•irector:  Sam  Helfrich 
Joyce  Castle,  Amy  Burton, 
Dan  Snyder,  Stephen  Salters  1^  I  "7  £^  |" 

The  Pearl  Fishers 

May  4, 6,  8 

Director: James  Marvel 
ryanjee  Hyun  Lim 

Gil  Rose,  Conductor 


Robert  Honeysucker,  Ye' 


OPERA  BOSTON 


SEASON  06/07 

Unmissable. 


Tickets  from  $24:  call  800-233-3123 
or  visit  www.operaboston.org 
Groups/  Flexpass:  617-451-9944 
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The  Higginson  Society     (continued) 


SPONSORS-$5,000  to  $9,999    continued 


Mr.  and  Mrs.  Wallace  K.  Graham 
Mr.  and  Mrs.  Robert  S.  Green 
Mr.  and  Mrs.  Ulf  B.  Heide 
Carol  and  Robert  Henderson 
Patricia  and  Galen  Ho 
Mrs.  Marilyn  Brachman  Hoffman 
Mr.  and  Mrs.  Charles  Hood 
Yuko  and  Bill  Hunt 
Cerise  and  Charles  Jacobs 
Mr.  Ernest  K.  Jacquet 

Ms.  Eunice  Johnson  and  Mr.  Vincent  Panetta 
Holly  and  Bruce  Johnstone 
Edna  S.  and  Bela  T.  Kalman 
Mr.  and  Mrs.  Brian  Keane 
Mrs.  Barbara  N.  Kravitz 
Mr.  and  Mrs.  Peter  E.  Lacaillade 
Cynthia  and  Robert  J.  Lepofsky 
Don  and  Gini  LeSieur 
Shari  Loessberg  and  Christopher  Smart 
Mr.  and  Mrs.  John  F.  Magee 
Dr.  and  Mrs.  Joseph  B.  Martin 
Dr.  Robert  and  Jane  B.  Mayer 
JoAnn  McGrath 
Dr.  Martin  C.  Mihm,  Jr. 
Professor  Robert  H.  and  Dale  Mnookin 
Mr.  and  Mrs.  John  D.  Montgomery 
Mr.  and  Mrs.  Paul  M.  Montrone 
Estate  of  Mr.  and  Mrs.  Olney  S.  Morrill 
Mr.  and  Mrs.  Peter  M.  Nicholas 
Mr.  and  Mrs.  E.  Lee  Perry 
Mr.  and  Mrs.  Edgar  Philbrick 
William  and  Helen  Pounds 
Dr.  Tina  Young  Poussaint  and 
Dr.  Alvin  Poussaint 


Mr.  and  Mrs.  Walter  Pressey 

Mr.  and  Mrs.  James  D.  Price 

Peter  and  Suzanne  Read 

Mr.  and  Mrs.  Laurence  S.  Reineman 

Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich 

Elaine  and  Jerome  Rosenfeld 

Debbie  and  Alan  Rottenberg 

Mrs.  George  R.  Rowland 

Maureen  and  Joe  Roxe,  The  Roxe  Foundation 

Mr.  Sean  Rush 

Roger  and  Norma  Saunders 

Mr.  Benjamin  Schore  and  the  late 

Kira  Founier-Schore 
Mr.  and  Mrs.  Robert  G.  Scully 
Mr.  and  Mrs.  Douglas  H.  Sears 
Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves 
Mr.  Marshall  H.  Sirvetz 
Gilda  and  Alfred  Slifka 
Mrs.  Frederick  J.  Stare 
Ira  and  Jacquie  Stepanian 
Patricia  Hansen  Strang 
Mr.  and  Mrs.  Theodore  H.  Teplow 
Mr.  and  Mrs.  Mark  D.  Thompson 
Mr.  and  Mrs.  Charles  W.  Trippe,  Jr. 
Robert  A.  Vogt 
Mrs.  Arthur  A.  Wahmann 
Mrs.  Charles  H.  Watts  II 
Lawrence  and  Dawn  Weber 
Harry  and  Ruth  Wechsler 
Lynne  and  Frank  Wisneski 
Anonymous  (6) 


MEMBERS-$2,500  to  $4,999 


Mrs.  Herbert  Abrams 
Bob  and  Pam  Adams 
Mr.  James  E.  Aisner 
Harl  and  Lois  Aldrich 
Mr.  and  Mrs.  William  F. 

Allen,  Jr. 
Mrs.  Rae  D.  Anderson 
Mr.  Julian  D.  Anthony 
Mr.  and  Mrs.  Stephen  Anthony 
Marjorie  Arons-Barron  and 

James  H.  Barron 
Bennett  Aspel,  M.D.,  and 

Ms.  Joyce  Plotkin 
Mr.  and  Mrs.  Laurence  Asquith 


Diane  M.  Austin  and  Aaron  J. 

Nurick 
Mr.  James  C.  Ayer 
Sandy  and  David  Bakalar 
Ms.  Hope  L.  Baker 
Judith  and  Harry  Barr 
Richard  and  Sally  Bartley 
John  and  Molly  Beard 
Martin  and  Kate  Begien 
Deborah  Davis  Berman  and 

William  H.  Berman 
Mr.  William  I.  Bernell 
Wally  and  Roz  Bernheimer 
Leonard  and  Jane  Bernstein 


Ms.  Jennifer  I.  Bessin 
Bob  and  Karen  Bettacchi 
Mrs.  Ben  Beyea 
Mr.  and  Mrs.  Philip  W 

Bianchi 
Benjamin  and  Annabelle 

Bierbaum 
Mr.  and  Mrs.  Jordan  Birger 
Mrs.  Stanton  L.  Black 
Mr.  and  Mrs.  Joseph  M.  Blair 
Ms.  Sue  Blessing 
Mr.  and  Mrs.  Stephen  P. 

Bradley 
Gertrude  S.  Brown 
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Gome  hear  the  artistry  of  the  Boston  Symphony  Orchestra's  Principal  Bassist 

Edwin  Barker  and  members  of 
the  Concord  Chamber  Players 


Sunday,  January  21,  3pm, 
at  the  Concord  Academy  Performing  Arts  Center,  166  Main  Street,  Concord 

•  Duo  in  D  Major  for  Cello  and  Bass  by  Gioacchino  Rossini 

•  Passacaglia  for  Violin  and  Bass  by  Handel-Halvorsen 

•  Quintet  for  Piano  and  Strings  in  A  Major  "Trout"  D.667  by  Franz  Schubert 


Edwin  Barker,  Principal  Bassist  of  the 
Boston  Symphony  Orchestra,  has  been 
described  by  the  Boston  Globe  as  pos- 
sessing "everything  that  makes  great 
artistry  -  tone,  technical  equipment,  tem- 
perament, repose,  a  keen  sense  of  rhythm, 
and  fine  conception. " 

Concord  Chamber  Players  are: 
Wendy  Putnam,  violin,  Steven  Ansell, 
viola,  Michael  Reynolds,  cello,  Vytas 
Baksys,  piano. 


Pre-concert  lecture  with  eminent 
musicologist  Steven  Ledbetter  begins  at 
2:00  PM. 

For  tickets  and  other  information,  call 

(978)371-9667 

or  on-line:  www.concordchambermusic.org 


Concord 
Chamber 


USK 


■i 


o    c 


Give  the  gift  of  an  exciting  musical  experience! 

Gift  Certificates  may  be  used  toward  the  purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  www.bso.org,  the  Symphony  Hall  Box  Office,  or  call 
SymphonyCharge  at  (617)  266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 

POPS 


Tanglewood 
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PRE-CONSTRUCTION    PRICING    FROM    $750,000 


It's  what's  U I  in  a^wmtoiwi/ Boston. 
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STEPS  FROM  THE  FINANCIAL  DISTRK 


A  SHORT  STROLL  TO  THE  COMMON 


\RABLE  CITY  VIEV* 


)MINIUM 


'SIDENCE 


>«  Center     Ponf 


;:I« 


PROVINCE 


;-t!*fl|»M|  SALES   CENTER   AND  MODEL 

v 


%'<£-'. 


NOW  OPEN  AT 

44  School  Street,  Boston 

45province.com 
617.742.0942 

An  ABBEY  GROUP  Development 


irftT    !''"';  -*s 


An  experience  like  no  other  _L    I  J_j  I  1VL 


Journey  through  a  world  of  art  and  culture.  Discover  the 
museum's  unrivaled  collections  from  New  England,  Asia, 
Native  America  and  Oceania,  as  well  as  maritime  and 
American  art.  See  special  exhibitions,  visit  the  interactive 
center  for  families  and  tour  Yin  Yu  Tang,  a  200-year-old 
Chinese  house. 


Peabody  Essex  Museum 

East  India  Square 

Salem,  MA  01 970 

978-745-9500 

www.pem.org 

Open  daily  1 0  am-5  pm 


Perk  No. 48 


Fine  dining.  No  traffic 


Opening  Fall  2007 

HOTEL    *    RESIDENCES    *    SPA    *    RESTAURANTS 

For  all  the  perks  visit  batterywharf.com  or  the  Sales  &  Information  Center  at 
344  Commercial  St., Boston,  7  days  •  617-994-9090  •  Residences  start  at  $I.I5M. 


'BATTERY  WHARF 

Utopia  engineered 


*™ S  :- 


STRENGTH     AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention.  These 
are  the  qualities  you  seek  from  a  partner  to  help  you  secure  a  sound  financial 
future  for  you  and  your  family.  Peace  of  mind,  knowing  you're  in  expert  hands. 
So  your  free  time  is  truly  free,  free  of  doubt,  free  from  worry. 

With  more  than  $600  billion  under  management,  Northern  Trust  is  ready  to 
serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  eighth  largest  worldwide  investment  firm  (Global 
Investor,  2006),  Northern  Trust  offers  you  a  depth  and  breadth  of  resources. 
All  backed  by  a  11 7- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  President  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


''     One  International  Place,  Suite  1600    •    Boston 

Investment  Management     !     Trust  Administration     j     Wealth  Management     |      Financial  Planning 

Northern  Trust  Banks  are  members  FDIC.   ©  2006  Northern  Trust  Corporation. 


The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999     continued 


Mr.  and  Mrs.  Donald  Bruck 
Mrs.  Irving  S.  Brudnick 
Dr.  Matthew  Budd  and 

Ms.  Rosalind  Gorin 
Rick  and  Nonnie  Burnes 
Mr.  and  Mrs.  Kevin  T. 

Callaghan 
Ms.  Martha  Corbett 
Gourmet  Caterers,  Inc. 
David  and  Karin  Chamberlain 
Mr.  and  Mrs.  James  M.  Clark 
Mr.  and  Mrs.  Ronald  C.  Clark 
Mr.  and  Mrs.  Frederic  M. 

Clifford 
Dr.  and  Mrs.  Lawrence  H. 

Cohn 
Mr.  Stephen  Coit 
Mrs.  I.  W.  Colburn 
Marvin  and  Ann  Collier 
Victor  Constantiner 
Mr.  and  Mrs.  John  L.  Cooper 
Joanna  Inches  Cunningham 
Professor  and  Mrs.  Stephen 

Crandall 
Loretto  and  Dwight  Crane 
Chris  Curdo 

Joan  P.  and  Ronald  C.  Curhan 
Edward  J.  Dailey  and  Mary 

Supple-Dailey 
Robert  and  Sara  Danziger 
Mr.  John  Deutch 
Paul  F.  and  Lori  A.  Deninger 
Phyllis  Dohanian 
Mr.  David  L.  Driscoll 
Mr.  Wesley  H.  Durant,  Jr. 
Mr.  and  Mrs.  Philip  J. 

Edmundson 
Mrs.  Caroline  Edwards 
Dr.  and  Mrs.  Richard  H. 

Egdahl 
Mr.  and  Mrs.  William  V.  Ellis 
Mr.  and  Mrs.  Richard  S. 

Emmett 
Dorothea  and  Bradford 

Endicott  ;  ■■' : 

John  P.  II  and  Nancy  S.  Eustis 
Ziggy  Ezekiel  and  Suzanne 

Courtright  Ezekiel 
Shirley  and  Richard  Fennell 


Mr.  and  Mrs.  Lawrence  K.  Fish 
Dr.  and  Mrs.  Henry  L.  Foster 
Mr.  Robert  C.  Frank 
Mr.  Stefan  M.  Freudenberger 
Mr.  and  Mrs.  Thomas  J. 

Galligan,  Jr. 
Mr.  Martin  Gantshar  and 

Ms.  Marcia  Sprague 
Mr.  and  Mrs.  M.  Dozier 

Gardner 
Rose  and  Spyros  Gavris 
Arthur  and  Linda  Gelb 
Mr.  Frank  S.  Gilligan  and 

Mr.  Mario  Russo 
Ms.  Pamela  Ormsbee  Giroux 
Mr.  and  Mrs.  Robert  Gittens 
Mr.  and  Mrs.  Robert  Glauber 
Jordan  and  Sandy  Golding 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  and  Mrs.  David  Griesinger 
Mr.  and  Mrs.  Edward  Groden 
Mr.  and  Mrs.  Graham  Gund 
Mr.  John  Thomas  Hailer 
Ms.  Gillian  Stuart  Hamer 
Margaret  L.  Hargrove 
Ellen  and  John  Harris 
Daphne  and  George 

Hatsopoulos 
Deborah  Hauser 
Dr.  Edward  Heller,  Jr. 
Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen 
Mrs.  Noah  T.  Herndon 
Mr.  and  Mrs.  Richard  D.  Hill 
Mr.  James  G.  Hinkle  and 

Mr.  Roy  Hammer 
Mr.  John  Hitchcock 
Mr.  Albert  A.  Holman  III 
Ms.  Emily  C.  Hood 
Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz 
Mr.  Charles  A.  Hubbard  II 
G.  Lee  and  Diana  Y. 

Humphrey 
Mr.  and  Mrs.  Roger  Hunt 
Joanie  V.  Ingraham 
Mr.  Herbert  R.  Jacobs 
Mimi  and  George  Jigarjian 


Stephen  K.  and  Mary  P.  Jones 
Mr.  and  Mrs.  Michael  Joyce 
Mr.  and  Mrs.  Peter  H.  Kamin 
Michelle  and  Steven  Karol 
Mrs.  S.  Charles  Kasdon 
Mr.  John  F.  Kelley 
Ms.  Joan  B.  Kennedy 
Ms.  Elizabeth  C.  Kent 
Mr.  and  Mrs.  Thomas  P.  King 
Mrs.  Mary  S.  Kingsbery 
Gordon  and  Mary  Ford 

Kingsley 
Ms.  Barbara  M.  Kirchheimer 
Seth  A.  and  Beth  S.  Klarman 
Mr.  Mason  J.  0.  Klinck,  Sr. 
Sue  and  Harry  Kohn 
Mr.  Meyer  Koplow 
Mr.  and  Mrs.  Melvin  Kutchin 
Mr.  and  Mrs.  Benjamin  H. 

Lacy 
Mrs.  Eleanor  Williams  Ladd 
Roger  and  Myrna  Landay 
Mr.  and  Mrs.  Robert  A. 

Lawrence 
Mr.  and  Mrs.  David  S.  Lee 
Mr.  and  Mrs.  Alexander  M. 

Levine 
Emily  Lewis 
Mr.  Andrew  J.  Ley  and 

Ms.  Carol  P.  Searle 
Christopher  and  Laura  Lindop 
Keith  Lockhart 
Mrs.  Augustus  P.  Loring 
Mr.  Caleb  Loring,  Jr. 
Mr.  and  Mrs.  Richard  K.  Lubin 
Mr.  John  MacLeod  II 
Peter  E.  and  Betsy  Ridge 

Madsen 
Hinda  and  Arthur  Marcus 
Nancy  Lurie  Marks 

Foundation 
Dr.  and  Mrs.  John  D.  Matthews 
Mr.  William  F.  Meagher,  Jr. 
Kurt  and  Therese  Melden 
Mr.  Peter  Minichiello 
Trudi  and  Elliot  Mishara 
Amy  and  John  Morgan 
Robert  and  Jane  Morse 
Anne  J.  Neilson 
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Continued  on  page  51 


Boston's  Classical  Station  has  moved  to  99.5fm 


BOSTON 


(Qfu&t  a  neupjblaee  cm  (Ae  died/ 

Hear  the  Boston  Symphony  Orchestra 
on  Boston's  Classical  Station  99.5  WCRB 

Live  from  Symphony  Hall 
Saturdays  at  8:00pm 


wcrb.com 
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The  Higginson  Society     (continued) 


MEMBERS-$2,500  to  $4,999    continued 


Andrew  Nichols  and  Roslyn 

Daum 
Ms.  Cornelia  G.  Nichols 
Mr.  and  Mrs.  Frank  Nicholson 
Mr.  Rodger  P.  Nordblom 
Mr.  and  Mrs.  Richard  Norman 
Mr.  and  Mrs.  Geoffrey  Nunes 
Mr.  and  Mrs.  Gerald  F.  O'Neil 
Jason  S.  and  Barbara  Meltzer 

Orlov 
Dr.  and  Mrs.  Oglesby  Paul 
Maurice  Pechet  Foundation 
Mr.  and  Mrs.  John  A.  Perkins 
Ms.  Mary  Perriello 
Drs.  James  and  Ellen  Perrin 
Ms.  Ann  M.  Philbin 
Ms.  Margaret  Philbrick  and 

Mr.  Gerald  Sacks 
Mr.  Daniel  A.  Phillips  and 

Rev.  Diana  W.  Phillips 
Mrs.  Richard  Phippen 
Ms.  Josephine  Pomeroy 
Ms.  Helen  C.  Powell 
Ms.  Sally  Quinn 
Gale  and  Nancy  Raphael 
Robert  and  Ruth  Remis 
Dr.  and  Mrs.  George  B. 

Reservitz 
Mr.  and  Mrs.  Mark  V. 

Rickabaugh 
Marcia  A.  Rizzotto 
Estate  of  Robert  Rohner 
Dr.  and  Mrs.  David  S. 

Rosenthal 
Dean  and  Mrs.  Henry 

Rosovsky 
William  and  Kathleen 

Rousseau 


Arlene  and  David  T.  Rubin 
Jordan  S.  Ruboy,  M.D. 
Stephen  and  Eileen  Samuels 
Betty  and  Pieter  Schiller 
Mr.  and  Mrs.  Marvin  G.  Schorr 
Linda  and  Arthur  Schwartz 
David  and  Marie  Louise 

Scudder 
Robert  E.  Scully,  M.D. 
Maurice  and  Sarah  Segall 
Robert  G.  Segel  and  Janice  L. 

Sherman 
The  Shane  Foundation 
Mr.  and  Mrs.  Malcolm  L. 

Sherman 
Dr.  and  Mrs.  Andrew  Silver 
Jack  and  Maggie  Skenyon 
John  W.  Spillane  and 

Rosemary  A.  Spillane 
Dr.  and  Mrs.  Michael  Sporn 
Mr.  and  Mrs.  Joseph  D. 

Spound 
Mrs.  George  R.  Sprague 
Maximilian  and  Nancy 

Steinmann 
Thomas  G.  Sternberg 
Fredericka  and  Howard 

Stevenson 
Mr.  and  Mrs.  Galen  L.  Stone 
Mr.  Henry  S.  Stone 
Esta-Lee  and  Harris  E.  Stone 
Mr.  Hiroko  Onoyama 

Sugawara 
Mr.  and  Mrs.  Joseph 

Swiniarski 
Jeanne  and  John  Talbourdet 
Patricia  L.  Tambone 


Mrs.  Charles  H.  Taylor 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Richard  K. 

Thorndike 
Mr.  and  Mrs.  W.  Nicholas 

Thorndike 
Marian  and  Dick  Thornton 
Diana  0.  Tottenham 
Marc  Ullman 
Mr.  and  Mrs.  John  H. 

Valentine 
Mr.  and  Mrs.  Roger  L.  Voisin 
Mr.  and  Mrs.  Mark  Volpe 
Mr.  and  Mrs.  William  G. 

Walker 
Leo  Wasserman  Foundation/ 

Muriel  K.  Pokross,  Trustee 
Nancy  T.  Watts 
Matt  and  Susan  Weatherbie 
Mr.  Stetson  Whitcher 
Mrs.  John  W.  White 
John  C.  Willis,  Jr. 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mr.  and  Mrs.  Leslie  J.  Wilson 
Jay  A.  Winsten  and 

Penelope  J.  Greene 
Chip  and  Jean  Wood 
Mrs.  Cornelius  A.  Wood,  Jr. 
Mrs.  Jane  S.  Young 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Mr.  and  Mrs.  D.  Brooks  Zug 
Anonymous  (25) 
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Welch  &  Forbes  llc 

Family  wealth  management  since  1838 


Investment  Professionals 

Richard  F.  Young 
President 

M.  Lynn  Brennan 
Peter  P.  Brown 
Pamela  R.  Chang 
Charles  P.  Curtis 
John  H.  Emmons,  Jr. 
Seth  Gelsthorpe 
Charles  T.  Haydock 
Alexander  S.  Macmillan 
Kathleen  B.  Murphy 
Theodore  E.  Ober 
P.  Eric  Robb 

Adrienne  G.  Silbermann 
Oliver  A.  Spalding 
Benjamin  J.  Williams,  Jr. 


Welch  &  Forbes  offers  a 
broad  range  of  financial 
services  to  meet  the  needs 
of  our  wealth 
management  clients  in  a 
confidential  and  discreet 
manner. 


Please  contact  any  one  of 
our  portfolio  managers  for 
more  information. 


www.welchforbes.com 


45  School  Street  Boston  MA  02108 


617-523-1635 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11^; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON    SYMPHONY   ORCHESTRA 
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BOSTON  SYMPHONY  ORCHESTRA 

2006-2007   SEASON 


Walter  Piston  Society 


Walter  Piston  (1894-1976),  who  endowed  the  Principal  Flute  chair  with  a  bequest, 
was  a  Pulitzer  Prize-winning  composer  and  noted  musician.  The  Walter  Piston 
Society  was  established  in  his  name  to  honor  those  who  have  made  life-income  gifts 
and/or  bequests  to  the  Boston  Symphony  Orchestra,  Tanglewood,  or  the  Boston  Pops. 

As  of  August  31,  2006,  members  of  the  Walter  Piston  Society  generously  contributed 
more  than  $6.9  million  to  the  Boston  Symphony  Orchestra  through  life  income  gifts 
and  bequests  during  the  2005-2006  season. 

If  you  would  like  more  information  on  becoming  a  member,  or  if  you  find  that  your 
name  is  not  listed  and  should  be,  please  call  Nicole  Leonard,  Assistant  Manager  of 
Planned  Giving,  at  (617)  638-9262  or  (888)  244-4694. 


Mrs.  Herbert  Abrams 
Ms.  Eunice  Alberts 
Mr.  Vernon  R.  Alden 
Miss  Rosamond  W.  Allen 
Mr.  and  Mrs.  William  A. 

Along 
Mr.  Matthew  O.  Anderson 
Mrs.  Rae  D.  Anderson 
Dorothy  and  David  Arnold 
Dr.  David  M.  Aronson 
Ms.  Germaine  Arosa 
Ms.  Paula  Ashton 
Miss  Eleanor  Babikian 
Mr.  Henry  W.  D.  Bain 
Mr.  and  Mrs.  Sherwood  E. 

Bain 
Mr.  Donald  Ball 
Dr.  and  Mrs.  Richard 

Balsam 
Ms.  Rosemarie  Basile 
Mr.  Joseph  C.  Beaudoin 
Mr.  and  Mrs.  Herman 

Becker 
Robert  Michael  Beech 
Gabriella  and  Leo 

Beranek 
Mr.  Ralph  Berkowitz 
Deborah  Davis  Berman 
George  and  Joan  Berma 
Mr.  William  I.  Bernell 


Mrs.  Ben  Beyea 
Mr.  Peter  M.  Black 
Benjamin  S.  Blake 
Dr.  Nancy  A.  Bord 
Mrs.  John  M.  Bradley 
Mrs.  Alice  C.  Brennan 
Jan  Brett  and  Joseph 

Hearne 
Ruth  and  Alan  J.  Broder 
Peter  and  Anne  Brooke 
Phyllis  Brooks 
Mr.  and  Mrs.  E.  B.  Brown 
Michael  Buonsanto 
Mr.  Richard-Scott  S. 

Burow 
Mrs.  Mary  L.  Cabot 
Ms.  Edith  W.  Campbell 
Mr.  and  Mrs.  Steven 

Castraberti 
Mr.  Charles  Christenson 
Ms.  Deborah  P.  Clark 
Kathleen  G.  and  Gregory 

S.  Clear 
Mr.  Stewart  Clifford,  Jr. 
Mr.  John  F.  Cogan,  Jr.,  and 

Ms.  Mary  L.  Cornille 
Ms.  Carolyn  A.  Cohen 
Saul  and  Mimi  Cohen 
Mrs.  Aaron  H.  Cole 
David  Bruce  Cole 


Dr.  and  Mrs.  James  C. 

Collias 
Mr.  and  Mrs.  Abram  T. 

Collier 
Mr.  and  Mrs.  Marvin  A. 

Collier 
Mrs.  William  H. 

Congleton 
Dr.  Michael  T.  Corgan 

and  Sallie  Riggs  Corgan 
Ms.  Rebecca  T.  Coup 
Mr.  and  Mrs.  F.  Brooks 

Cowgill 
Mr.  and  Mrs.  Bigelow 

Crocker,  Jr. 
Joan  P.  and  Ronald  C. 

Curhan 
Mrs.  Edith  L.  Dabney 
Mrs.  David  Dangel 
Mr.  Eugene  M.  Darling,  Jr. 
Mr.  and  Mrs.  Nelson  J. 

Darling,  Jr. 
Tamara  P.  and  Charles  H. 

Davis  II 
Ms.  Maude  S.  Davis 
Mr.  Henry  B.  Dewey 
Mr.  Robert  Djorup 
Nina  L.  and  Eugene  B. 

Doggett 
Dr.  0.  W  Donnenfeld 
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Continued  on  page  55 


This  organization  is  supported  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 

M?THE  BOSTON  CONSERVATORY 


^ 


The  Boston  Conservatory  Orchestra 
FEB  4 

Bruce  Hangen,  Conductor 
DVORAK:  Carneval  Overture 
MOZART:  Symphony  No.  41  ("Jupiter") 
SHOSTAKOVICH:  Symphony  No.  10 


MORE  THAN 
MUSIC 
DANCE 
TH  EATER 


Sanders  Theatre,  call  the  Harvard  University  Box  Office  for  tickets:  (61 7)  496-2222. 

8  the  fenway,  boston  |  box  office:  (61 7)  91 2-9222  |  event  line:  (61 7)  91 2-9240  |  www.bostonconservatory.edu 


Derby  and  Company 


Are  You  Being  Drenched 
With  Investment  Advice? 


Sometimes  it 

seems  like  there's 

a  downpour  of  investment 

advice  out  there,  but  do  you  really 

know  how  to  read  the  right  weather 

reports?  We  do.  We've  been  making  informed 

investment  decisions  on  behalf  of  clients 

for  generations. 


Call  Jon,  Mark 
or  Burt  Derby 
to  find  out  how. 

617.527.8900 

www.derbyandcompany.com 
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Walter  Piston  Society     (continued) 


Mr.  and  Mrs.  Norman 

Dorian 
Rev.  and  Mrs.  J.  Bruce 

Duncan 
Harriett  M.  Eckstein 
Ms.  Marie  J.  Eger  and 

Ms.  Mary  Jane  Osborne 
Miss  Mary  C.  Eliot 
Mrs.  Richard  S.  Emmet 
Mrs.  Henri  A.  Erkelens 
Jack  W.  Erwin 
Lillian  K.  Etmekjian 
Mr.  David  H.  Evans 
Ms.  Marilyn  Evans 
Mrs.  Samuel  B.  Feinberg 
Mr.  Gaffney  J.  Feskoe 
Miss  Elio  Ruth  Fine 
C.  Peter  and  Bev  A. 

Fischer 
Mr.  Stuart  M.  Fischman 
Mr.  L.  Antony  Fisher 
Ms.  Dorothy  M.  Fitch  and 

Mr.  John  H.  Munier 
Mr.  and  Mrs.  John  H. 

Fitzpatrick 
Ms.  Rheba  Flegelman 
Elaine  Foster 
Mr.  and  Mrs.  Dean  W. 

Freed 
Dr.  Joyce  B.  Friedman 
Mr.  William  H.  Ganick 
David  Endicott  Gannett 
Mr.  Gabor  Garai  and 

Ms.  Susan  Pravda 
Mrs.  James  G.  Garivaltis 
Mrs.  Henry  C.  Gill,  Jr. 
Mr.  and  Mrs.  Leonard 

Gilman 
Mrs.  Joseph  Glasser 
Susan  Godoy 

Thelma  and  Ray  Goldberg 
Ms.  Claire  Goldman 
Mr.  Mark  R.  Goldweitz 
Hugo  and  Midge  Golin 
Hon.  Jose  A.  Gonzalez, 

Jr.,  and  Mary  Copeland 

Gonzalez 


Jane  W.  and  John  B. 

Goodwin 
Mrs.  Clark  H.  Go  wen 
Mr.  and  Mrs.  Daniel  S. 

Gregory 
Mr.  Howard  R.  Grimes 
Mr.  and  Mrs.  Norman 

Gritz 
Dr.  and  Mrs.  Herbert  A. 

Haessler 
Mr.  Warren  H.  Hagler 
Mr.  and  Mrs.  Roger  H. 

Hallowell,  Jr. 
Mr.  Michael  A.  Halperson 
Margaret  L.  Hargrove 
Mr.  and  Mrs.  G.  Neil 

Harper 
Mr.  Warren  Hassmer 
Mr.  and  Mrs.  Francis  W. 

Hatch 
Deborah  Hauser 
Mr.  Harold  A.  Hawkes 
Mr.  Robert  R.  Hayward 
Mr.  and  Mrs.  Milan  A. 

Heath,  Jr. 
Julie  and  Bayard  Henry 
Miss  Roberta  G.  Hill 
Mr.  James  G.  Hinkle,  Jr. 
Mrs.  Richard  B.  Hirsch 
Mr.  John  Hitchcock 
Eloise  W.  and  Arthur  C. 

Hodges 
Mr.  James  Hoerle 
Joan  and  Peter  Hoffman 
Mrs.  Marilyn  Brachman 

Hoffman   - 
Mr.  and  Mrs.  Howard  K. 

Holladay 
M.  A.  B.  Holmes 
Ms.  Emily  C.  Hood 
Silka  Hook 

Mr.  Charles  A.  Hubbard  II 
Mr.  and  Mrs.  F.  Donald 

Hudson 
Mr.  Holcombe  A.  J. 

Hughes 


Mr.  and  Mrs.  Joseph 

Hyman 
Valerie  and  Allen  Hyman 
Janet  S.  Isenberg 
Emilie  K.  Jacobs 
Mr.  and  Mrs.  David 

Jeffries 
Ms.  Elizabeth  W  Jones 
Mr.  and  Mrs.  H.  E.  Jones 
Ms.  Alice  Joseph 
Edna  S.  and  Bela  T. 

Kalman 
Dr.  Alice  S.  Kandell 
Renee  and  Stan  Katz 
Mrs.  Richard  L.  Kaye 
Ms.  Nancy  Keil 
George  H.  Kidder 
Mary  S.  Kingsbery 
Ms.  Marsha  A.  Klein 
Ms.  Virginia  B.  Kleinrock 
Mr.  Mason  J.  0. 

Klinck,  Sr. 
Ms.  Kathleen  Knudsen 
Audrey  Noreen  Koller 
Joan  H.  Kopperl 
Mr.  and  Mrs.  Robert  K. 

Kraft 
Mrs.  Harvey  Chet 

Krentzman 
Mr.  George  F.  Krim 
Mr.  and  Mrs.  Rudolf  M. 

Kroc 
Mr.  Joel  H.  Laski  and 

Mr.  Lloyd  W.  Johnson 
Dr.  Robert  Lee 
Mrs.  Shirley  Lefenfeld 
Bill  and  Barbara  Leith 
Mrs.  Vincent  J.  Lesunaitis 
Ms.  Bess  Levine 
Jeffrey  and  Delia  Levy 
Dr.  Audrey  A.  Lewis 
Mrs.  T.  Herbert  Lieberman 
Mrs.  George  R.  Lloyd 
Ms.  Jean  Lunn 
Diane  H.  Lupean 
Kathryn  H.  Lupean 
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Continued  on  page  57 


NEW  Apartments  Featuring    2  Bedroom/2  Bath  Style! 

If  you've  been  looking  for  new  construction  in  a  fully  accredited  con- 
tinuing care  retirement  community— look  no  further! 

Call  today  for  a  brochure  with  information  on  our  existing  and  new 
apartments. 

A  Full-Service  Lifecare  Retirement  Community 

(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 


BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 


i  as  at  r^paneuii 


w 


February  14,  2007  —  Valentine's  Concert 

WEDNESDAY  AT  8  P.M.  (ONE  PERFORMANCE  ONLY) 


a 


BOSTON 
CLASSICAL 

'     ORCHESTRA 


Mozart  Loves  Haydn 

Featuring  the  BCO  Wind  Octet 

Mozart  Opera  overtures  and  excerpts 
Haydn  Divertimentos 
Mozart  Serenade  in  E-flat  major 


Steven  Lip 
Music  Direc 


Experience  Great  Music  Up  Close 

I  sponsored  in  pan  by  a         For  complete  program  notes:  www.BostonClassicalOrchestra.org 

grant  from  Massachusetts  —.«■*■       . .    ,     ,       /^      i  nn 

,J,  cultural  councn  Call  for  tickets:  (617)  423-3883 
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Walter  Piston  Society     (continued) 


Mr.  and  Mrs.  Donald 

Malpass,  Jr. 
Ruth  G.  Mandalian 
Dr.  and  Mrs.  Matthew  B. 

Mandel 
Irma  S.  Mann 
Jay  Marks 

Mrs.  Nancy  Lurie  Marks 
Miss  Charlotte  N.  May 
Mrs.  Barbara  McCullough 
Mrs.  Richard  M.  McGrane 
Mr.  and  Mrs.  David 

McKearnan 
Mrs.  Williard  W. 

McLeod,  Jr. 
Mr.  and  Mrs.  Russell  P. 

Mead 
Mr.  and  Mrs.  Heinrich  A. 

Medicus 
Dr.  Joel  R.  Melamed 
Mr.  Richard  P.  Menaul 
Mrs.  August  R.  Meyer 
Dr.  Martin  C.  Mihm,  Jr. 
Miss  Margo  Miller 
Mr.  and  Mrs.  Nathan  R. 

Miller 
Mrs.  Beverly  F.  Mills 
Mrs.  Elting  E.  Morison 
Richard  P.  and  Claire  W. 

Morse 
Mrs.  Wells  Morss 
Mr.  James  Edward 

Mulcahy 
Mrs.  Robert  M.  Mustard 
Ms.  Katharine  S.  Nash 
Anne  J.  Neilson 
Dr.  Diana  F.  Nelson 
Mr.  and  Mrs.  K.  Fred 

Netter 
Mrs.  Robert  B.  Newman 
Alan  A.  and  Barbara 

Nicoll 
Michael  L.  Nieland,  MD 
Mrs.  Mischa  Nieland 
Koko  Nishino 
Mr.  Richard  C.  Norris 
Carol  J.  Noyes 


Mrs.  Louise  C.  Noyes- 

Balboni 
Dr.  Peter  Ofner 
Annette  and  Vincent 

O'Reilly 
Mrs.  Stephen  Davies 

Paine 
Mrs.  Marion  S.  Palm 
Dr.  and  Mrs.  Egidio  Papa 
Catherine  Lillios  Pappas 
Ms.  Mary  B.  Parent 
Mrs.  Jack  S.  Parker 
Janet  Fitch  Parker 
Dr.  and  Mrs.  Oglesby 

Paul 
Mr.  and  Mrs.  John  B. 

Pepper 
Mr.  and  Mrs.  John  A. 

Perkins 
Polly  Perry 

Mrs.  Roger  A.  Perry,  Jr. 
Mrs.  Thomas  D.  Perry 
Margaret  D.  Philbrick 
Muriel  K.  Pokross 
Mrs.  Rita  Pollet 
William  and  Lia  Poorvu 
Dr.  Alfred  Pope 
Mr.  Peter  J.  Previte 
Dr.  Robert  0.  Preyer 
Ms.  Carol  A.  Procter 
Mrs.  Daphne  Brooks 

Prout 
Mrs.  Millard  H.  Pryor,  Jr. 
Miss  Lillian  A.  Purdy 
Mr.  Irving  W.  Rabb 
Herbert  Rakatansky  MD 

and  Barbara  Sokoloff 
Mr.  John  B.  Read  Jr. 
Peter  and  Suzanne  Read 
Kenneth  Sawyer  Recu 
John  S.  Reidy 
Professor  Josephine  R. 

Reiter 
Robert  and  Ruth  Remis 
Ms.  Carol  Ann  Rennie 
Marcia  and  Norman 

Resnick 


Barbara  Rimbach 
Dr.  and  Mrs.  Edmond 

Rittner 
Elizabeth  P.  Roberts 
Mr.  David  Rockefeller,  Jr. 
Dr.  J.  Myron  Rosen 
Mr.  and  Mrs.  Jerome 

Rosenfeld 
Mr.  James  L.  Roth 
Mrs.  George  R.  Rowland 
Arnold  Roy 
Dr.  Jordan  S.  Ruboy 
Mr.  Paul  W.  Runge 
Mr.  Robert  Saltonstall 
Mr.  Robert  M.  Sanders 
Mr.  Stephen  Santis 
Ms.  Carol  Scheifele- 

Holmes  and  Mr.  Ben  L. 

Holmes 
Dr.  Raymond  and  Hannah 

H.  Schneider 
Dr.  and  Mrs.  Leslie  R. 

Schroeder 
Gloria  Schusterman 
Mrs.  Aire-Maija  Schwann 
Mr.  and  Mrs.  George  G. 

Schwenk 
Mr.  and  Mrs.  Thomas  J. 

Scott 
Miss  Alice  M.  Seelinger 
Mrs.  George  James 

Seibert 
Mr.  and  Mrs.  Roland  E. 

Shaine 
Mr.  Wolf  Shapiro 
Mrs.  Robert  L.  Sharp 
Dr.  Richard  M.  Shiff  Trust 
Mrs.  Jane  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 
Barbara  F.  Sittinger 
Dr.  and  Mrs.  Jan  P. 

Skalicky 
Doctors  Jane  Slaughter 

and  Firmon  E. 

Hardenbergh 
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Continued  on  page  59 


Surround  yourself 
with  the  sound  of 
these  world-class  orchestras 


Gewandhaus  Orchestra 
of  Leipzig  

Riccardo  Chailly  conductor      I 
Yundi  Li  piano 


Bank  of  America  ^, 

Celebrity  Series 


Engaging  ■  Entertaining  ■  Enriching 


mil 


R.  Strauss 
Liszt 
R.  Strauss 


Don  Juan 

Piano  Concerto  No.  2 

Ein  Heldenleben 


Wed.  |  Feb.  28  |  8pm  |  Symphony  Hail 


Sponsored  by 

The  DeMoulas  Foundation 


*m 


National  Philharmonic 
of  Russia 

Vladimir  Spivakov  conductor 
Olga  Kern  piano 


Shostakovich      Festival  Overture 
Rachmaninoff     Piano  Concerto  No.  2 
Tchaikovsky       Symphony  No.  6,  "Pathetique" 

Fri.  |  Mar.  16  |  8pm  |  Symphony  Hall 


Sponsored  by  PTC 


SymphonyCharge  617-266-1200  (Mon-Fn  10-7;  sat  10-6) 
Buy  online  anytime  www.celebrjtyseries.org 


Title  Sponsor 
Bank  of  America 


@ 


ONE  LIBERTY  SQUARE  •  BOSTON  •  02109  •  617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 
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Walter  Piston  Society     (continued) 


Mr.  and  Mrs.  Christopher 

E.  Smith 
Mrs.  W.  D.  Sohier 
Mrs.  Joseph  P.  Solomon 
Drs.  Norman  Solomon 

and  Merwin  Geffen 
Mr.  and  Mrs.  Harold 

Sparr 
Mrs.  Nathaniel  H.  Sperber 
Mr.  Thomas  A.  Stalker 
Ray  and  Maria  Stata 
Dr.  Harold  J.  Stein  and 

Kay  E.  Stein 
Thomas  G.  Sternberg 
Miss  Marylen  R.  I. 

Sternweiler 
Mr.  Josiah  Stevenson  IV 
Miss  Ruth  Elsa  Stickney 
Mrs.  Patricia  Hansen 

Strang 
Mr.  and  Mrs.  Jonathon  D. 

Sutton 
Mrs.  Nathan  B.  Talbot 
Jean-Noel  and  Mona  N. 

Tariot 
Mr.  Thomas  Teal 
Mr.  and  Mrs.  John  L. 

Thorndike 
Mr.  and  Mrs.  Samuel 

Thorne 


Ms.  Amy  Thornton 
Mr.  and  Mrs.  Carlos  H. 

Tosi 
Diana  0.  Tottenham 
Miss  Ruth  Tucker 
Mr.  Joseph  F.  Urner  and 

Ms.  Lorian  R.  Brown 
Mr.  and  Mrs.  Robert  A. 

Vieira 
Mr.  and  Mrs.  Mark  Volpe 
Mrs.  Arthur  A.  Wahmann 
Carol  A.  and  Henry  J. 

Walker 
Sidney  Walker 
Lyle  Warner 

Ray  and  Barbara  Warner 
Ms.  Kathleen  M.  Webb 
Stephen  and  Dorothy 

Weber 
Catherine  M.  Werder 
Ms.  Carol  A.  Whitcomb 
Mrs.  Constance  V.R. 

White 
Mrs.  Thomas  H.P. 

Whitney 
Dr.  Michael  Wiedman 
Mr.  and  Mrs.  Mordechai 

Wiesler 
Mrs.  Amos  N.  Wilder 


Mrs.  Mary  Wilkinson- 

Greenberg 
Mr.  and  Mrs.  Richard  E. 

Willett 
Georgia  H.  Williams 
Mr.  Jeffery  D.  Williams 
Mr.  and  Mrs.  John 

Williams 
Mrs.  Margaret  Williams- 

DeCelles 
Mr.  and  Mrs.  Donald  B. 

Wilson 
Mrs.  John  J.  Wilson 
Mr.  and  Mrs.  Leslie  J. 

Wilson 
Jeanne  H.  Wolf 
Chip  and  Jean  Wood 
Miss  Elizabeth  Woolley 
Mrs.  Eleanor  Wright 
Drs.  Richard  and  Judith 

Wurtman 
Mr.  David  Yalen 
Lisl  Zausmer 
Dr.  and  Mrs.  Nicholas  T. 

Zervas 
Mrs.  Kate  Zigmond 
Isa  Kaftal  and  George  O. 

Zimmerman 
Anonymous  (26) 


BOSTON 

iftrff^lDJ 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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NEXT  PROGRAM... 

Thursday,  January  25,  at  8 
Friday,  January  26,  at  8 
Saturday,  January  27  at  8 

SIR  COLIN  DAVIS  conducting 


Pre-Concert  Talks  by 
Michael  Steinberg,  former 
program  annotator  for  the 
BSO,  San  Francisco  Symphony, 
and  New  York  Philharmonic 


VAUGHAN 
WILLIAMS 


BEETHOVEN 


Symphony  No.  6  in  E  minor 

Allegro 

Moderato 

Scherzo:  Allegro  vivace 

Epilogue:  Moderato 


INTERMISSION 


Symphony  No.  6  in  F,  Opus  68,  Pastoral 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro  — 

Thunderstorm.  Allegro  — 

Shepherd's  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 


(0 

fluisdr 
Fridav  I 

01 
BEETH< 

(Open 


For  the  second  of  his  two  Symphony  Hall  programs  this  season,  Sir  Colin  Davis  con- 
ducts two  contrasting  Sixth  symphonies.  Last  performed  by  the  BSO  under  Sir  Colin 
in  1982,  and  programmed  here  before  that  only  by  Serge  Koussevitzky  and  Sir  John 
Barbirolli,  Vaughan  Williams's  arrestingly  powerful  Symphony  No.  6,  written  in  the 
years  1944-47,  is  one  of  his  darkest  symphonies.  Although  some  commentators 
speculated  that  it  was  a  reaction  to  World  War  II,  Vaughan  Williams  himself  denied 
that  there  was  a  specific  extramusical  impetus  for  the  work.  Beethoven's  Pastoral 
Symphony  is  of  course  one  of  his  most  delightful.  A  programmatic  work,  it  suggests 
a  day  in  the  country  by  such  means  as  the  song  of  a  cuckoo,  musical  representation 
of  a  babbling  brook,  a  joyous  dance  of  the  country  folk,  a  sudden  thunderstorm,  and 
a  closing  hymn  of  thanksgiving  after  the  storm. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season 
are  available  at  the  Symphony  Hall  box  office,  online  at  www.bso.org,  or  by  calling 
"SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday  from  10  a.m. 
until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on 
a  major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check. 
Outside  the  617  area  code,  call  1-888-266-1200.  Please  note  that  there  is  a  $5 
handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


Hmnii 

Friday  [ 

JAMES 

YYONN 

JOSE'. 
ANDRE 

JOHN 

joha 
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COMING  CONCERTS  .  .  . 

PRE-CONCERT  TALKS:  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all 
BSO  subscription  concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour 
talks  begin  at  6:45  p.m.  prior  to  evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon 
concerts,  at  1:45  p.m.  prior  to  the  Sunday-afternoon  Fidelio  performance  on  March  25,  and 
one  hour  before  the  start  of  each  Open  Rehearsal. 


Thursday  'C— January  25,  8-9:50 
Friday  Evening — January  26,  8-9:50 
Saturday  'A'— January  27,  8-9:50 

SIR  COLIN  DAVIS  conducting 

VAUGHAN  Symphony  No.  6 

WILLIAMS 
BEETHOVEN       Symphony  No.  6, 
Pastoral 

Wednesday,  January  31,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'A— February  1,  8-10 
Friday  'A— February  2,  1:30-3:30 
Saturday  'B'— February  3,  8-10 

JAMES  LEVINE,  conductor 
DEBORAH  VOIGT,  soprano 

BEETHOVEN        Coriolan  Overture 
SCHOENBERG    Erwartung,  Monodrama 

for  soprano  and 

orchestra 
BEETHOVEN       Ah!  perfido,  Scene  and 

aria  for  soprano  and 

orchestra 
BEETHOVEN       Symphony  No.  8 

Thursday  'A— February  8,  8-10:25 
Friday  Evening — February  9,  8-10:25 
Saturday  'A— February  10,  8-10:25 

JAMES  LEVINE  conducting 
YVONNE  NAEF,  mezzo-soprano 

(Marguerite) 
PAUL  GROVES,  tenor  (Faust) 
JOSri  VAN  DAM,  baritone  (Mephistopheles) 
ANDREW  GANGESTAD,  bass  (Brander) 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
PALS  CHILDREN'S  CHORUS, 

JOHANNA  HILL  SIMPSON,  conductor 


BERLIOZ 


La  Damnation  de  Faust 


Thursday,  February  15,  at  10:30  a.m. 

(Open  Rehearsal) 
Thursday  'C— February  15,  8-10:05 
Friday  'B'— February  16,  1:30-3:35 
Saturday  'B'— February  17,  8-10:05 

JAMES  LEVINE  conducting 

HAYDN  Symphony  No.  22, 

The  Philosopher 
WUORINEN  Eighth  Symphony 

(Theologoumena) 
(world  premiere;  BSO  125th  Anniversary 
Commission) 
BRAHMS  Symphony  No.  4 

Wednesday,  February  21,  at  7:30  p.m. 

(Open  Rehearsal) 
Thursday  'B'— February  22,  8-10 
Friday  'A— February  23,  1:30-3:30 
Saturday  'A— February  24,  8-10 
Tuesday  'C— February  27,  8-10 

JUKKA-PEKKA  SARASTE  conducting 
ANSSI  KARTTUNEN,  cello 

DEBUSSY  Printemps 

SAARIAHO  Notes  on  Light,  for  cello 

and  orchestra 
(world  premiere;  BSO  125th  Anniversary 
Commission) 
SIBELIUS  Lemminkainen  Suite 

Friday  'B'— March  2,  1:30-3:25 
Saturday  'B'— March  3,  8-9:55 
Tuesday  'B'— March  6,  8-9:55 

INGO  METZMACHER  conducting 
LEONID  AS  KAVAKOS,  violin 

BART6K  Violin  Concerto  No.  2 

BRUCKNER         Symphony  No.  6 

Programs  and  artists  subject  to  change. 


massculturalcouncil.org 
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SYMPHONY    HALL    EXIT    PLAN 


MASSACHUSETTS  AVENUE 


MASSACHUSETTS  AVENUE 


IN  CASE  OF 

AN  EMERGENCY 

Follow  any  lighted 
exit  sign  to  street. 

Do  not  use  elevators. 

Walk  don't  run. 


62 


SYMPHONY  HALL  INFORMATION 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492. 
For  Boston  Symphony  concert  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

THE  BOSTON  SYMPHONY  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tangle- 
wood.  For  information  about  any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or 
write  the  Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

THE  BSO'S  WEB  SITE  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities 
at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO 
concerts  can  be  purchased  online  through  a  secure  credit  card  transaction. 

THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington 
Avenue,  may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

IN  THE  EVENT  OF  A  BUILDING  EMERGENCY,  patrons  will  be  notified  by  an  announce- 
ment from  the  stage.  Should  the  building  need  to  be  evacuated,  please  exit  via  the  nearest 
door  (see  map  on  opposite  page),  or  according  to  instructions. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the 
Director  of  Event  Services,  Symphony  Hall,  Boston,  MA  02115. 

THE  BOX  OFFICE  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert 
evenings  it  remains  open  through  intermission  for  BSO  events  or  just  past  starting  time  for 
other  events.  In  addition,  the  box  office  opens  Sunday  at  1  p.m.  when  there  is  a  concert  that 
afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  subscription  concerts  are  avail- 
able at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available  three 
weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

TO  PURCHASE  BSO  TICKETS:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover, 
a  personal  check,  and  cash  are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a 
major  credit  card,  or  to  make  a  reservation  and  then  send  payment  by  check,  call  "Symphony- 
Charge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday  through  Friday  (until  4  p.m.  on 
Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above,  tickets  can 
also  be  purchased  online.  There  is  a  handling  fee  of  $5  for  each  ticket  ordered  by  phone  or 
online. 

GROUP  SALES:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at 
Symphony  Hall,  groups  of  twenty-five  or  more  may  reserve  tickets  by  telephone  and  take 
advantage  of  ticket  discounts  and  flexible  payment  options.  To  place  an  order,  or  for  more 
information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

FOR  PATRONS  WITH  DISABILITIES,  elevator  access  to  Symphony  Hall  is  available  at  both 
the  Massachusetts  Avenue  and  Cohen  Wing  entrances.  An  access  service  center,  large  print 
programs,  and  accessible  restrooms  are  available  inside  the  Cohen  Wing.  For  more  information, 
call  the  Access  Services  Administrator  line  at  (617)  638-9431  or  TDD/TTY  (617)  638-9289. 

THOSE  ARRIVING  LATE  OR  RETURNING  TO  THEIR  SEATS  will  be  seated  by  the  patron 
service  staff  only  during  a  convenient  pause  in  the  program.  Those  who  need  to  leave  before  the 
end  of  the  concert  are  asked  to  do  so  between  program  pieces  in  order  not  to  disturb  other  patrons. 

IN  CONSIDERATION  OF  OUR  PATRONS  AND  ARTISTS,  children  four  years  old  or  young- 
er will  not  be  admitted  to  Boston  Symphony  Orchestra  concerts. 

TICKET  RESALE:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold 
a  subscription  ticket,  you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492 
during  business  hours,  or  (617)  638-9426  up  to  one  hour  before  the  concert.  This  helps  bring 
needed  revenue  to  the  orchestra  and  makes  your  seat  available  to  someone  who  wants  to  at- 
tend the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible  contribution. 

RUSH  SEATS:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony 
subscription  concerts  on  Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low 
price  of  these  seats  is  assured  through  the  Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at 
$8  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on  Fridays  as  of  10  a.m.  and 
Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  available  for 
Friday  or  Saturday  evenings. 
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PLEASE  NOTE  THAT  SMOKING  IS  NOT  PERMITTED  ANYWHERE  IN  SYMPHONY  HALL. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall  during 
concerts. 

LOST  AND  FOUND  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St. 
Stephen  Street. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Hunting- 
ton Avenue. 

PARKING:  The  Prudential  Center  Garage  offers  discounted  parking  to  any  BSO  patron  with 
a  ticket  stub  for  evening  performances.  There  are  also  two  paid  parking  garages  on  Westland 
Avenue  near  Symphony  Hall.  Limited  street  parking  is  available.  As  a  special  benefit,  guaran- 
teed pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening 
concerts.  For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES'  ROOMS  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both 
ends  of  the  first  balcony,  audience-left,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator;  on  the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the 
Cabot-Cahners  Room;  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the 
Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  re- 
sponsible for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance.  For  the  Friday-afternoon  concerts,  both  rooms 
open  at  noon,  with  sandwiches  available  until  concert  time. 

BOSTON  SYMPHONY  BROADCASTS:  Friday-afternoon  concerts  of  the  Boston  Symphony 
Orchestra  are  broadcast  live  in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  con- 
certs are  broadcast  live  by  WCRB  102.5  FM. 

BSO  FRIENDS:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds. 
Friends  receive  priority  ticket  information  and  other  benefits  depending  on  their  level  of 
giving.  For  information,  please  call  the  Friends  of  the  BSO  Office  at  (617)  638-9276  or 
e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you  have  changed  your 
address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and 
accurate  change  of  address  in  our  files. 

BUSINESS  FOR  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses 
to  participate  in  the  life  of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recog- 
nition in  the  BSO  program  book,  access  to  the  Beranek  Room  reception  lounge,  two-for-one 
ticket  pricing,  and  advance  ticket  ordering.  For  further  information,  please  call  the  BSO 
Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  Tuesday  through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon 
until  6  p.m.;  and  from  one  hour  before  each  concert  through  intermission.  The  Symphony 
Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap  Robe,  calendars, 
coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The 
Shop  also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony 
Shop  merchandise  is  also  available  online  at  www.bso.org  and,  during  concert  hours,  outside 
the  Cabot-Cahners  Room.  All  proceeds  benefit  the  Boston  Symphony  Orchestra.  For  further 
information  and  telephone  orders,  please  call  (617)  638-9383. 
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ITALIAN  RENAISSANCE  V ./SCULPTURE 

AT  THE  MUSEUM  OF  FINE  ARTS,  BOSTON 

JANUARY  24-JULY  8,  2007 


Be  inspired  by  extraordinary  masterpieces  from  the  MFA's  rich  collection. 
Rediscover  beloved  favorites  and  see  previously  hidden  treasures  unveiled 
for  the  first  time. 

Free  with  general  admission. 


Media  sponsor  is     ^WCRB 

BOSTON 
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newenglandcadillac.  com 


Z^€£-0.  JLi  JL  O 
VISIT  YOUR  NEW  ENGLAND  CADILLAC  DEALER 

©  2006  GM  Corp.  All  rights  reserved.  Cadillac® 


m  PURSUIT. 


Dehanifi 


Dazzlino 


ART  NOUVEAU  PENDANT 
circa  1905 


We  buy,  sell,  collect,  and  treasure  beautiful  jewelry. 


Dwid&Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 


232  BOYLSTON  STREET  (ROUTE  9) 
CHESTNUT  HILL,  MA  02467 
617.969.6262  fc?  1.800.328.4326 

www.davidandcompany.com 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  &  Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra. 
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